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Wor ki ng Script For
THE SWEET SMELL OF SUCCESS
FADE | N:
EXT. I NT. GLOBE NEWSPAPER BUI LDI NG - DUSK - N.Y.

A row of newspaper delivery trucks is lined up against the

| ong | oadi ng bay, waiting for the edition. 1In the foreground
a large clock establishes the tine as 8:10 PM A runbling

noi se warns the men to take their positions; a few seconds

| ater the bal es of newspapers cone sliding the spiral chutes
onto the noving belts fromwhich they are manhandl ed onto

the trucks. Mich noi se and shouti ng.

The front truck noves out to the city street. As it does
CAVERA EMPHASI ZES the big poster on its side. The design
features a large pair of spectacles with heavy rins - a
trademark of Hunsecker's. (It will later be seen as the
mast head of the gossip colum.)

"GO WTH THE GLOBE"
Read
J.J. HUNSECKER
"They eyes of Broadway"
EXT. BROADWAY - DUSK - N.Y.

The truck starts on its journey al ong Broadway. Sone shots
are of the vehicle noving through very heavy traffic (taken
froma canera car). Qhers are fromthe inside of the
truck; as it slows down, the delivery man tosses the heavy
bundl e of papers onto the sidewal k. CAMERA followi ng the
truck, holds it in foreground agai nst the blazing electric
signs of Broadway and Ti nes Square.

EXT. BROADWAY - NI GHT

The sout heast corner of the intersection of Broadway and
46th Street, CAMERA, fairly high, shoots north towards the

i mpressive vista of electric signs, silhouetted against the
darkening sky. Very heavy traffic and crowded si dewal ks.
CAMERA descends towards the Orange Juice stand on the
corner, passing the booth which sells souvenir hats. It
nmoves through the congestion of chattering passersby,
steadi |y approaching a smartly dressed young man, who stands



at the counter of the Orange Juice stand. Oblivious of the
hub- bub around him SIDNEY FALCO i s concerned only with his
private problens.

He turns sharply as a newspaper truck pulls up at the curb
behind him this is what he has been waiting for..

CLOSER ANGLE - N GHT

The news truck delivery man tosses a bundle out onto the
si dewal k besi des a newsst and.

DETAI L

The bundl e of newspapers. It hits the sidewalk with a snack.
CAMERA PULLS BACK as Sidney Fal co crosses the sidewal k. The
owner of the newsstand, |GGY, conmes to pick up the bundle;

he is a grizzled gnone with a phil osophi cal sense of hunor;
Si dney snaps his fingers with inpatience. |ggy wears
spectacles and is clearly nore or less blind, he has to
grope for the cord that binds the papers.

| GGY
Aw Lady, if | |ooked Iike you, |'d--

S| DNEY
C nmon...C non..

| GGY
(recogni zing Sidney's voice)
Keep ya sweatshirt on, Sidney.

Maj estically taking his tine, Iggy lifts the bundle to his
stand and cuts the cord.

| GGY
Hey, Fresh, the d obe just cane
in -- Hey, Sidney, want an item for

Hunsecker's colum? Two rolls get
fresh with a baker! Hey, hot, hot,
hot -- etc.

Annoyed, Sidney throws hima dinme, seizes a paper and
returns briskly to the orange juice stand.

ORANGE JUI CE STAND - NI GAT

Sidney's place at the crowded counter has been taken by
newconers. Rudely, he recovers his hal f-consuned gl ass of
orange juice and sandwi ch. He takes them further down the
counter to a quieter corner at which he can examni ne the
paper. CAVERA MOVING WTH H M picks up further snatches of
over heard di al ogue. (See dial ogue attached at the end of the
scene) We nove cl ose enough to see Sidney's hands open the
paper expertly at HUNSECKER S columm - identifiable by the
picture of the spectacled eyes. Over scene there is a
babbl e of offstage dial ogue.

CLOSE UP OF S| DNEY

H's face is sullen as his eyes run rapidly down the col um.



He is reacting to a not unexpected di sappoi nt nent.

EXT. SIDNEY'S APARTMENT - BROADWAY - NI GHT

CAMERA SHOOTS WEST on 46th Street, as Sidney cones down the
side street fromthe newsstand in background. Irritably, he
j erks open the door of a shabby entrance. As the glass door
closes, Sidney is seen striding up the stairs.

FI RST FLOOR - OUTSI DE SI DNEY' S APARTMENT - NI GHT

Beside the top of the stairs is the door to Sidney's office.
On it there is a cheaply printed cardboard sign which reads:

SI DNEY FALCO
Publicity

Frominside conmes the sound of desultory typing. Sidney
comes up the stairs two at a tinme and turns into the door.

I NT. SIDNEY'S APARTMENT - NI GHT
SALLY is on the phone as Sidney strides in.
SALLY
Just a minute, M. Weldon. |
t hi nk. ..

Si dney vigorously indicates that he doesn't want to take the
call.

SALLY
(to phone)
I"msorry. | thought that was M.
Falco returning. Yes, I'Il tell
hi m when he conmes in. | know he's

been trying to reach you.
She hangs up.

SALLY
That's the third tinme he's called
t oday.

S| DNEY
He wants nme to break a | eg?

SALLY
(literally)
No, an arm he said.
(t hen)
| told himyou were sure the item
woul d be in M. Hunsecker's col um
in tonorrow s. ..

S| DNEY
(interrupting, sharply)
It isn't. |'ve just seen the early

edi tion.



SALLY
But. ..

S| DNEY
But what ?

SALLY
That makes five days in a row that
M. Hunsecker's cut you out of his

col um.

S| DNEY
May | rent you out as an addi ng
machi ne.

He has begun to change his cl othes.

S| DNEY
CGet ne Joe Robard.

Sally goes back into the outer room

S| DNEY
Who el se phoned?
SALLY
The renting agent and the tailor.
S| DNEY
Pay the rent. Let the tailor wait.
SALLY
It won't |eave much of a balance in
t he bank. ..
(to phone)

M. Robard? Could you |ocate hinf

Sidney, in a state of seni-undress, conmes to take the phone
from her.

S| DNEY
(gl oonily)
Watch me run a fifty yard dash with
my |legs cut off!

Very abruptly, he cones alive on the phone. A real |aughing
boy.

S| DNEY

(effusively)
Si dney, Joe. How do you like it?
I"'mrunning out of alibis! No, I
asked Hunsecker to withhold the
item until he could give it a
fine, fat paragraph. The columm
was running over and | didn't want
you kissed off with just a line...

INT. ROBARD S CLUB - N GHT

Robard is a stolid, secure man, balding and with a noustache.



He has a norose sense of hunor. He is speaking froma

tel ephone on a little desk at the end of the bar. In
background, the Club is open, but there are few custoners as
yet. Sone recorded jazz is being played while the nusicians
are still arriving, strolling past in background, depositing
their overcoats and nusic cases in the little closet assigned
to them

ROBARD

(in answer to Sidney)
O course.

(he listens to

protest from Si dney)
What is this, Sidney, a kissing
game? You're a liar - that's a
publicity man's nature. | wouldn't
hire you if you wasn't a liar. |
pay you a C and-a-half a week
wherein you plant big Iies about ne
and the Cub all over the nap.

(a pause)
Yeah, | nmean in that sense. But
also in the sense that you are a
personal liar, too, because you

don't do the work | pay you for.
(new protests on the
other end of the |ine)
Ch, stop it, Sidney. You're from
the country, not ne.

RESUME S| DNEY
Sally is watching him unhappy on his behal f.
S| DNEY
(to phone)
Now, wait a mnute, Joe. Wen
saw J.J. last night he said..

But Robard has cut off. Sidney hangs up. A silence. Sally
tries to be conforting.

SALLY
I wish | could help in sonme way,
Si dney.

S| DNEY

(aggressively)
Help ne with two nminutes of silence!

Sally, hurt, says nothing. Presently, he adds:

S| DNEY
Go home, Sally. It's late..

SALLY
| hate to see you like this --

Si dney, with another mercurial change of manner, begins sone
sarcastic cl owni ng.



S| DNEY
(horsi ng around)
Yes, but as a new subscriber you're
under no obligation to take nore
than three books. And if you nail
the enclosed card within ten days --

SALLY
(pl eadi ngly)
Si dney, | know you by now. Don't
do a dance with ne...

S| DNEY
(still clowning)
You nean you don't want the extra
free gift of a colorful giant map
of the worl d???

SALLY
(di stressed)
Si dney, please, dear, if you fee
nervous. .

Sidney is abruptly savage.

S| DNEY
(with cruelty)
So what'll you do if | feel nervous?
You' Il open your neaty, synpathetic
arms...?
SALLY
(breaki ng down)
Sid...you got nme so...l don't know
what . .

She is crying. Sidney feels unconfortable. Not too
generously, he relents:

S| DNEY
You ought to be used to nme by now.

SALLY
(pat hetically)
I'"mused to you..

S| DNEY

(with a touch of bitterness)
No. You think I'"'ma hero. [|I'mno
hero. |I'mnice to people where it
pays ne to be. | gotta do it too
much on the outside, so don't
expect me to kowtow in my own
office. I'min a bind right now
with Hunsecker so --

(grimy)
Every dog has his day!

(goi ng)
Lock up and | eave the key.

The phone rings. Sidney is dressed by now. As Sally goes



for it, he makes for the outer door

S| DNEY
If that's for me, tear it up!

SALLY
Take a top coat.

S| DNEY
And | eave a tip in every hat-check
roomin town?

He is already gone as she picks up the phone.

SALLY
Sidney Falco office... Ch, Mss
Kay, he tried to reach you. No,
he's at the barbers now. No,
that's held over till the Tuesday
colum. ..

LAP DI SSOLVE TO
I NT. ELYSI AN ROOM - NI GHT

The quintet. As the dissolve clears, a clatter of polite
appl ause greets the end of a previous nunmber. CAMERA is on
t he bandstand, noving snoothly through the group of five
nmusi ci ans as the rhythm of a new nunber is set up: first the
| eader (a guitarist) snaps his fingers, giving the tenpo
to...the bass, who "wal ks" with the beat, bringing in...the
drums, which start a quiet, insistent wre-brush background
for...the cello and the flute, whose introductory phrases,
set the stage for..

STEVE DALLAS

...the guitar, the leader again. It conmes in after this
short preanble with the first statenent of nelody. (The tune
has a faint echo of significance because it is one of the
thenes of the film already heard as a phrase in the
background score of the title nmusic.) CAMERA lingers a
nmoment on the guitarist, STEVE DALLAS. He is a youth of

pl easant, intelligent appearance. He plays with the intent
air of the contenporary jazz mnusician who takes his work
very seriously indeed and affects a nuch greater interest in
the music and his fellow nmusicians than in the |istening
audi ence.

S| DNEY

A close shot. Sidney has just entered the club, strolling
into the vestibule near the entrance. He wears an expression
of oddly unsuitabl e antagonism as he | ooks forward..

DALLAS

Seen in long shot from Sidney's viewpoi nt. CAMERA noves to
include Sidney in foreground again. He turns as he is
accosted by RITA the cigarette girl of the club. She is a
pert creature, attractive and not unaware of the fact.



R TA
Don't you ever get nessages,
Eyel ashes? | called you tw ce

S| DNEY

(irked)
I've been up to here. Listen
honey, tell me sonething. You know
Susan Hunsecker...?

(Rita nods)
Has she been in? | nean lately, in
the | ast coupla days...?

Rl TA
I don't think so

S| DNEY
You're sure. Find out for ne.

R TA
(with a nod)
Sidney, can | talk to you a mnute?

Rita wears an injured air. Sidney, preoccupied wth other
worries, callously ignores it.

S| DNEY
I's Frank D Angel o around?

R TA
At the bar - Sidney..

But Si dney has noved away from her.
D ANGELO

He is at the bar, listening with satisfaction to the nusic,
wat chi ng the perforners and studyi ng the audi ence. Sidney
comes up behind him W see Sidney's eyes flick from

D Angel o towards the bandstand and back again. Then, as he
takes the stool next to D Angel o, he assunes a different
manner, a sulky resentment. D Angel o sees Sidney.

D ANGELO
(to the bartender)
Joe, give ny nephew a drink

S| DNEY

(sull en)
Your nephew doesn't want a drink

D Angelo is still watching the quintet. The guitar can be
heard agai n.

ANOTHER ANGLE
Shooting past D Angel o and Si dney towards the bandstand.

D ANGELO
That's a lollipop that, boy. The



D Angelo |l o
Then he tur
qui et tone.

A gl um none
cigarette,

Frank again
towards the

kidis only great.

SI DNEY
And with ten percent of his future
you're great, too, Frank.

oks quickly at Sidney, sensing the undercurrent.
ns his back on the nusicians, remarking in a

D ANGELO
Went over to Philly yesterday an'
seen the folks...it's nice you send

themthe fifty a nonth...

S| DNEY
(after a pause)
See ny not her?

D ANGELO
(shaki ng hi s head)
I only had a few hours.

nt. Frank sips his highball: Sidney lights a
ani nosity on his face.

D ANGELO
Thanks for the publicity spread you
got the boys for the benefit
t onor r ow.

S| DNEY
(begrudgi ngly)
Robard's ny client. | did it for
himand his club, not your boys.

notes Sidney's resentful manner. Sidney | ooks
nmusi ci ans.

S| DNEY

(quietly)
Frank, | think maybe you lied to ne.

D ANGELO
(quietly)
Looka, Sidney, you're ny own
sister's son, but where does that
give you the right to call ne a liar?

S| DNEY
(1 ooki ng towards Steve)
You told ne that your boy was
washed up with Susie Hunsecker
didn't you?

D ANGELO
Yeah, and it's the truth, to the
best of ny know edge. And, frankly,
I"mglad. For Steve's sake, |I'm
glad, not yours. | manage these
boys and | got their best interests



at heart. Steve shouldn't get
m xed up with no binbo at his age.

S| DNEY
(narrow y)
You told himthat?

D ANGELO
Not in those exact words - you know
what a tenper he's got.

A pause. Sidney is thinking.

S| DNEY
When do these hot-headed boys of
yours go on the road?

D ANGELO
Coupl a weeks. For eight weeks.

S| DNEY
That's a nice tour. Al booked?
(Frank noddi ng)
When was Susi e around here | ast?

D ANGELO
Four five nights ago. That's how
know the romance is off. Also
Steve's in a very bad nood

S| DNEY
(abruptly)
Li sten, Frank, you'd better nake
sure you're telling me the truth.

D ANGELO
(annoyed)
| don't like this threatening
attitude. Wen it conmes to it,
what the heck is it your business
what they do, this boy and girl...

R TA

Locating Sidney, she comes up behind him He turns away
fromD Angel o as she whispers to him As she departs,
Si dney turns back

S| DNEY
I f you knew Hunsecker as well as
did, you m ght understand why it's
my busi ness. Maybe you're wal ki ng
around blind, Frank, without a cane.

Sidney gets off his stool. Casually, but to effect, he adds:

S| DNEY
...and in case you didn't knowit,
Susi e Hunsecker's out there on the
back step right now.



He turns away, glancing towards Steve on the bandstand
behi nd him

D ANGELO
He | ooks di st urbed.
| NT. / EXT. BACKSTAGE AND COURTYARD

From D Angel o' s point of view  CAVERA LOOKS UP at Steve.
The Quintet is now reaching the end of the nunber, a driving
rhyt hm of considerable excitenment. A waiter passes in f.g.
and t he CAMERA CRANES BACK t hrough the curtai ned doorway to
t he backstage part of the club. This nmovenment is continued
as we see sone ot her enployees, including Jerry Wggins, the
interm ssion pianist, who is waiting in the corridor near
the fire-exit. As he steps out of the door to discard a
cigarette, CAMERA AGAI N CONTI NUES I TS MOVEMENT, CRANI NG BACK
AND DOMNWARD into the little courtyard. Here, it discovers
the figure of a young wonan who is waiting in the shadow
near the steps of the fire-escape, listening to the nusic.

CLOSER ANGLE

This is SUSAN HUNSECKER. She wears an expensive nink coat.
It is oddly in contrast with her personality; the face is
sensitive and intelligent, but childlike and tragic. A girl
i n adol escence al ready burdened with probl ens beyond her
capacity. Over scene, the nusic continues. Susan shifts
her position, knowi ng that the session will soon be at an
end and that the nusicians will be comi ng backstage

I NT. ELYSI AN ROOM

Steve is playing the | ast bars of the nunber; the whole
group now i n unison.

QUI NTET

The mnusic cones sharply, dramatically to its finish. There
is sonme applause. The boys relax. Steve reaches for the

m crophone and in the characteristically casual manner of

the "cool" nusician, announces the end of the set, thanking
the audi ence, identifying the quintet by nanme and introduci ng
the interm ssion pianist. During this, Carson, Chico and
Paul wander off the bandstand behi nd him

EXT. BACKSTAGE AND COURTYARD

Chi co, Paul and Carson cone through to the corridor backstage.
As they do so, Chico, glancing out of the open door sees
Susan in the courtyard. He goes out onto the fire-escape;
Paul follow ng behind.

CHI CO
H'! Susie..

SUSAN
Hel |l o, Chico. Paul

CHI CO



(to Paul)
Throw a rope round this chick while
| go get Steve

Chico goes swiftly back into the club. Paul remains with
Susan. There is a nonentary silence; Paul is enbarrassed
because Susan is. Susan nakes an effort at conversation
she nods towards the club.

SUSAN
Ful | house...?

PAUL
Packin' 'emin.

I NT. CLUB

Steve has been trapped by a young woman in spectacles, a
nmuch-t oo- ear nest devotee of progressive jazz.

DEVOTEE
I"mterribly interested in jazz --
serious jazz. You studied with
M | haud, didn't you? This is such
an interesting fusion of the
traditional, classical formwth
the new progressive style, | just
wanted to ask you how you cane to
formthe group...-

CH CO

He comes through the curtains of the doorway, pausing as he
sees that Steve is involved with the Intellectual Young Wnan

REVERSE ANGLE

Steve gl ancing at Chico over the shoulder of the Intellectual
Young Worman. Seeing that Chico has sonething to say to him

he wiggles out of the young wonan's cl utches by passing the
buck to the unfortunate to Fred Katz, who is descending from
t he bandst and behi nd hi m

STEVE
Well, we just sort of got together.
(turning to introduce Fred)
Maybe if you ask M. Katz...He
wites the stuff, you know

FRED
(bl ankl y)
Huh?
RESUME CHI CO

Steve joins Chico and they go through the curtains into the
corridor outside.

CORRI DCOR

Chico, smling, explains:



CHI CO
Don't waste your time there, nman.
You' ve got sonething better waiting
out si de. .
(as Steve looks at him
Susie's out there.

STEVE

Hi s reaction betrays sone enotion. (Over scene the

i nterm ssion pianist has begun to play a Bl ues nunber.)
Steve noves a quick step towards the door to the courtyard
then hesitates - alnost as if he was afraid to go out. He
meets Chico's eye again.

STEVE
What did she say...?

CH CO
He is anused, but synpathetic.

CHI CO
You proposed to her, not ne.
(sl appi ng himon the back)
Go get your answer...

COURTYARD

Susan, waiting at the foot of the iron steps, turns as Steve
comes out on the fire escape above. Steve cones quickly
down the steps towards her, slow ng down when he gets a few
paces away from her.

SUSAN

She | ooks up at Steve.

STEVE

A CLCSE SHOT. In his expression we read his nute inquiry..
RESUME SUSAN

Quite deliberately, with her eyes noistened by |ove and
af fection...she nods.

REVERSE ANGLE

Great relief and happi ness can be seen in the boy's face
After a nonent, he noves to her and she to him They
enbrace swiftly, hold each other close and then kiss with
passion. Presently, when the kiss is over, Susan speaks
softly.

SUSAN
(in a whisper)
Steve...l'Il...1"Il try to nake a
good wi fe.



Steve is still too choked with relief to speak. For answer,
he cl asps her nore tightly to him The beam of |ight which
falls on the iron stairs behind them narrows and then is
exti ngui shed. .

CORRI DCR

Paul has closed the door. Turning, he shares a |l ook wth
the grinning Chico and Fred Katz who has nanaged to escape
fromthe young woman. Before there is tine for either of
themto make a remark, Sidney cones through the curtains
fromthe C ub.

S| DNEY
H, Fellows. Where's the Chief?

Sidney's manner is very friendly. But it is imediately
apparent fromthe reaction of the other three boys that none
of themlikes Sidney. Fred is deliberately unconprehendi ng.

FRED
Who?
S| DNEY
(who gets the point)
Dallas. 1s he around?

Chico's back is to the closed door which opens onto the
courtyard. Chico nods in the opposite direction towards the
stairs.

CH CO
(unhel pful ly)
Yeah, he's around sonewher e.
Upstairs, maybe.

S| DNEY
(coldly, as he goes)
Thanks.
COURTYARD
Steve and Susan are still enbracing. Steve is exultantly

proud and happy.

STEVE
(i ncoherent)
This is big, you know. Very big!
Let's go out later, drink sone
firewater. Wth the boys. Fred
can call MIlie and -

SUSAN
Steve, |'d rather you didn't say
anything for a day or two...until |
tell ny brother..

STEVE

Hi s sobering reaction shows this is sonething inportant.



STEVE

(gently)
You haven't told himyet..

SUSAN

SUSAN
I"'mtelling himin the norning
after breakfast.

STEVE AND SUSAN

Turni ng her head, she makes a little gesture, an unconscious
nmovenent, putting her fingers to her browas if feeling a
headache.

STEVE
He isn't going to like it.

Susan says nothing. She |looks to Steve, snmiling, but the
smle is not too confident.

STEVE
You sure you don't want nme to be
with you...?

Susan stoutly shakes her head. Defensively she reassures
St eve:

SUSAN
Steve, ny brother isn't as bad as
he's painted. He isn't perfect,
but -

STEVE
But he isn't going to like this,
Susie. And he makes you nervous,
not ne. No, | take that back - he
makes me nervous, too. But |
woul dn't give hima second thought
if not for you

The topic evidently makes Susan uneasy. In an effort to
di smi ss sonet hing that she does not want to think about,
Susan puts her arnms around Steve's neck again.

SUSAN
Let's forget himand -

But Steve is not so ready to change the subject.
STEVE

H s stooge, Falco, is around - |
saw himwal k in.

(soberly)
He's been spying on ne for weeks,
Susi e.
SUSAN

(qui ckly, perhaps too quickly)
Darling, | don't care - really |



don't. Sidney'd had a secret crush
on me for years, but nothing we do
is his business -

STEVE
(gently insisting)
But he could be reporting back to
your brother, couldn't he?

SUSAN
(pl eadi ng)
Steve, dear, please forget all of
this. Wat can it matter after
t onor r ow?

Now Steve responds. He grins, holds her closer

STEVE

(softly)
| have a nessage for you; | |ove
you.

(kissing her lightly)
May | dedi cate the next nunber to
you?...And the next, and the next.
Every Sunday |'ll buy you a new
bonnet -

SUSAN
(anused, but noved)
If the stores are open -

STEVE
And on Monday, |'Il take it off and
stroke your light brown hair and -

SUSAN
And on Tuesday - Hasenpfeffer
STEVE
(abruptly grinning)
How do you think | realized |I |ove
you?

SUSAN
| made you wite a beautiful song..

STEVE
No, you had ne eating that Chinese
food!...

They | augh and enjoyably; but then, as the CAVERA MOVES, we
realize that Sidney is there on the fire escape above them
his manner is affable.

S| DNEY
Can nore than two enjoy this joke..
(to Susan)
Hello, Susie, | didn't expect to
find you here.

Steve says nothing. But he obviously resents the intrusion
and finds it difficult to conceal the fact. Sidney cones



down the fire escape towards them

S| DNEY
Where's those glossy prints you
promi sed? Tonight's the |atest |
can place them -

STEVE
(barely polite)
Wel |, thanks, anyway - let's forget
it.
(to Susan)
It's cold out here, Susie.

Steve nmakes a nove to | ead Susan back inside. It is a
gesture which appears to disnmss Sidney. Sidney chooses to
t ake unbrage:

S| DNEY
(lightly sarcastic)
Let ne apol ogi ze for getting you
that press spread. It's been an
honor to serve you gratis.

Steve turns to Sidney; his manner is quiet but chall enging:

STEVE
(levelly)
| get the feeling, Falco, that
you' re al ways snoopi ng around. .

SUSAN
(qui ckly intervening)
Steve, stop it please..

ANOTHER ANGLE

Frank D Angel o has followed Sidney out onto the fire escape;
ot her nenbers of the Quintet have al so appeared.

D ANGELO
What are you boys fighting about?

Aggressively indignant, Sidney throws up his hands; he
knocks on the netal of the fire escape.

S| DNEY
(sarcastic)
Kill nme! Find me a door sonewhere -
I wal ked in without knocki ng!

Sidney is trying to needle Steve; Steve's tenper woul d
normal |y have expl oded; but now he controls it.

STEVE
I"'mfeeling too good to fight with
you, but that isn't what | said -
sai d you snoop. For instance, what
were you doing around ny hotel the
ot her ni ght?



S| DNEY
(needl i ng)
Beggi ng your pardon, | haven't been
down the bowery in years!

D ANGELO
(soot hi ngly)
Cone on boys, break it up..

STEVE
(overriding D Angel o)
The next tine you want information,
Fal co, don't scratch for it like a
dog - ask for it like a man!

S| DNEY

H s face tightens; he appears to be nortally insulted and
controlling hinself with difficulty. He turns his back
swiftly on Steve, addressing Susan in a voice that has a
sharp edge

S| DNEY
If you're going hone, Susie, I'lI
drop you off...

Sidney starts quickly up the fire escape. This nakes Steve
angry and he steps forward to follow him But Chico
contrives, without seeming to interfere to obstruct Steve.

CHI CO
(easily)
Time for the next set, Chief...

STEVE
Just a m nute, Chico.

CORRI DCOR

Si dney cones inside. Wien he is out of sight or the group
in the courtyard, his manner swiftly changes. It's obvious
now that his indignation was assuned; now he | ooks back
towards the courtyard and there is shrewdness in his eyes;
he is assessing Steve's tenper. But, presently, seeing

D Angel o and the boys returning, he noves back to the
curtains into the dub.

COURTYARD

As D Angel o and the other boys go inside, Steve turns back
to Susan.

STEVE
(fondly)
Just so you don't leave ne in a

m nor key.
I NT. CLUB

Rita has succeeded in recapturing Sidney near the entrance
to the club. Sidney, alert and interested, listens to her



whi | e keeping his eye on the bandstand in b.g. where the
interm ssion pianist is finishing his performance and the
qui ntet are returning, ready to nmount the bandstand again.

S| DNEY
Don't tell me you started a pol ka
with Leo Bartha?

R TA
(shaki ng her head)
No. That's what | nean - |'m being

fired for what | didn't do.

Sidney is anmused. Rita continues in a confidential nanner
which is heavily | oaded with sex appeal and not-very-
convincing air of injury.

RI TA

(soto voce)
He cane in last week on a very dul
rainy night. | know who he was,
but I didn't let on

(enphati cal ly)
He didn't take his eyes off ne al
night. Listening...?

Rita has mistaken Sidney's shrewdly cal cul ati ng expression
for inattention.

S| DNEY
Avidly. He was staring.

RI TA
(conti nui ng)
Staring. Consequently, when he
approached nme on his way out |
wasn't surprised, but |I didn't let
on.

S| DNEY

(pronpting)
He was witing a special Sunday
pi ece on...?

RI TA
(noddi ng)
...cigarette girls... And naturally -

S| DNEY
You were thrilled to be intervi ewed.
(she nods)
Were you "interviewed"?

RI TA
In his apartnment -

S| DNEY
And where was his wi fe?

RI TA
| don't know - it's a big apartnent.



But | wasn't interviewed. |In fact,
I was totally unprepared for what
happened.

S| DNEY
(grimacing)

We're old friends, Chickie - quit
it! A big columist cones in this
room without his ball-and-chain
and you neke like a delicatessen
counter! What did you think would
happen in his house?

R TA
(with a nod)
But, Sidney darling, the man nust
be out of his mind - it was only
el even o' cl ock in the norning!

Despite hinsel f, Sidney chuckles; but she is distressed.

R TA
For a monent | was so taken aback
that | said anything that popped
into nmy sleepy head. If I'mnot
m staken, | even ordered the man
out of his own house.

Si dney' s eyes have been caught by sonething at the other end
of the big room

STEVE AND SUSAN

From Si dney's vi ewpoint. Susan has come back into the club
with Steve and seens to be taking |leave of him She starts
to wal k through the club on her way out.

RESUME SI DNEY AND RI TA

Sidney, with half his attention on Susan and Steve, |istens
to Rita's rueful protest.

RI TA

(rapidly)
He was furious and, by the tine |
could have put on a Tropical Island
mood, | was out on the street!...

(dol eful l'y)
That night M. Van Ceve calls ne
into his office here. He's got
not hi ng agai nst ne, he says but he
can't afford to antagonize
columists. | told himl still
have Sonny at military acadeny, but
Van Cl eve's nade of ice..

Aware that Sidney is noving to | eave her so that he can
catch Susan, Rita detains himw th an appeal

RI TA
(tentative)



Do you think you could do sonet hing,
Si dney?

S| DNEY
(a qui ck nod)
That's what |'mthinking, Rita.
Maybe. ..

Rita is anxious to cenent the offer. Delicately, she asks:

R TA
Do you still keep your key under
t he mat ?

S| DNEY

(eyei ng her)
Can you be there by two-thirty?

She drops her eyes, nods. Sidney pats her armand i s gone.
She | ooks after him

SI DNEY AND SUSAN

Si dney overtakes Susan at the front entrance in time to open
the door for her. He has now reverted to another nood in
whi ch he appears to be sulking over the insult delivered to
him by Steve. He goes out ahead of her

BANDSTAND
The quintet are resuning their positions on the stand.

Steve lingers a nmoment, his guitar already in his hand while
he tal ks to D Angel o.

STEVE
Frank, | don't want any secrets
fromyou. | proposed to Susie

toni ght.

D Angel o hides his feelings, asks:

D ANGELO
D d she accept?
STEVE
You don't like it, do you. | think

she will accept, but I'mnot sure.
She may be too dependent on her
br ot her.

He nmounts the bandst and.

D ANGELO
(sol emmly)
Lots of good people in this town
are dependent on her brother..

Steve sits on the stool, quietly gives the beat to his group
and begins at once the guitar opening of a very sinple and
| onely nel ody. (The Sage.)



ANOTHER ANGLE

Wil e D Angel o wat ches him the boy continues. CAVERA
tracks slowy back through the club as the chatter and
babbl e of the custoners begins to dimnish in appreciation
of the quiet nelancholy of the nusic.

QUTSI DE THE ELYSI AN ROOM

Susan is standing beside the poster which features Steve,
listening to the nusic frominside the club. Sidney cones
tojoin her. He is now pretending to be hurt.

SUSAN
You're touchy, Sidney - don't be so
touchy. ..

S| DNEY
(gruffly)
I wasn't looking for a brawl. |
came to bring hima present.
(t hen)
Wanna bite to eat?

Susan shakes her head. She |ooks up as she hears the
doornan's whistle off screen. Sidney noves forward to
escort her to the taxi.

LONGER SHOT

They cross the sidewal k and get into the cab. It starts off
and CAMERA PANS with it.

I NSI DE CAB

Susan is relaxed, content but thoughtful. Sidney flicks her
a quick, anxious look. Finally, gloomly

S| DNEY
Feels |i ke a Monday night, don't
it...?
SUSAN
(softly)

Not to me. Sonetimes, the world

feels |like a cage. Then soneone

comes al ong and opens the door...and

it's never Monday night again..
(turning to Sidney)

I wish you and Steve could like

each ot her.

S| DNEY
(gri maci ng)
We stick in each others craw

SUSAN
Yes, but why?

S| DNEY
Well, for one thing, he thinks J.J.



is sone kind of nonster
SUSAN
Qui zzically, she studies Sidney.

SUSAN
Don't you?

S| DNEY

He | ooks up sharply, (he is nmonentarily startled at Susan's
insight.) Swiftly, he assunmes a protesting air.

S| DNEY
Susi e, your brother's one of ny
best friends, and -

RESUME SUSAN

She is not totally convinced by this performance. She
smles skeptically.

SUSAN
| know. But soneday |I'd like to
| ook into your clever mnd and see
what you REALLY think of him -

RESUME SI DNEY AND SUSAN
Si dney nakes a show of indignation

S| DNEY
Where do you cone off to make a
remark |ike that?

SUSAN
(quietly)
Who could I ove a man who keeps
j unpi ng through burning hoops, |ike
a trai ned poodl e?

Si dney doesn't immedi ately answer. Susan drops her eyes,
beconi ng absorbed in her own problens. Cautiously, Sidney
|l ets the nmonentary silence continue. Then

SUSAN
(thought ful l'y)
Do you think J.J. likes Steve...?

SI DNEY

(glibly)
Frankly, yes, to nmy surprise. He
thinks he's very gifted - those
boys'Il go a big mle, he thinks.

Susan says nothing. Sidney, watching her closely, probes
further:

S| DNEY
(gently)



You feel pretty strong about this
boy?

A pause. Then Susan nods. She is not |ooking at Sidney and
cannot see the watchfulness in his face. Sidney pronpts
agai n:

S| DNEY
Weddi ng bells, you nmean?

Agai n Susan nods.

SUSAN
He wants nme to go on the road with
them |It's an eight nonth tour
all the way to Oregon...

SI DNEY

The news has considerable inpact on him But he hides it,
saying lightly:

S| DNEY
Vel |, congratul ations. But don't
go just for the ride! O didn't
you accept the proposal ?

RESUME SUSAN AND S| DNEY
Susan conti nues.

SUSAN
I"mgoing to discuss it with J.J.
i n the norning.

A pause. Each is concerned with private thoughts. Susan,
rel axed, adds quietly:

SUSAN
(softly)
It's given ne a big lift to know
that some people want ne for
mysel f, not just because |'mny
brother's sister.

S| DNEY
Chickie, I'Il have to laugh at
that - an attractive girl like

you. . .!
Susan ignores his remark, continuing thoughtfully:

SUSAN
| hope that J.J. really likes
Steve, that it isn't an act.

S| DNEY
(wi th an indi gnant edge)
Wiy shoul d he put on an act? Your
brother has told PRESI DENTS where
to go and what to do



The taxi has pulled to a stop. Susan sits for a noment
bef ore she remarks.

SUSAN
The act would be for ny sake, not
Steve's...

Real i zing that they have conme to their destination, Susan
gets up, noving out of CAMERA as she disenbarks fromthe
taxi. CAMERA catches a glinpse of apprehension in Sidney's
eyes. Quickly, he decides to follow her

EXT. BROADWAY

Susan, getting out of the taxi, noves past CAMERA. Sidney,
followi ng her, instructs the driver

S| DNEY
(to cabbie)
Wait for me. 1'll be right back

LONGER SHOT
Si dney noves after the girl, calling: "Susie!l"
SUSAN

Hearing him Susan turns back. Sidney walks into shot to
j oin her.

S| DNEY
(lightly)
It's not my nature, Susie, but ['ll
talk to you like an uncle..

SUSAN
(smiling)
But | don't need an uncle, Sidney.

They nove through the doors.
REVERSE ANGLE
Si dney quickly corrects hinself, saying earnestly:

S| DNEY

No, | mean because | admire you -
in fact, nore than admre you -
al t hough that's neither here nor
t here.

(quickly skipping to

the inmportant point)
Susi e, don't sell your brother
short. Talk this over with him |
mean - you'll find hima real friend.

SUSAN

Susan | ooks thoughtful, making no comrent.



RESUME SI DNEY AND SUSAN
Carefully (again probing) he pronpts her

S| DNEY
Any nessage, in case | see J.J.
| ater?

Susan turns away and wal ks out past CAMERA. Sidney watches
her.

SUSAN
She | ooks back at Sidney, quietly firm

SUSAN
Yes. Tell himfor ne that Steve
Dallas is the first real man |'ve
ever been in love with..

She turns away and wal ks through the inner door, going down
the corridor towards the el evators in background.

RESUME SI DNEY

The sincerity of the girl's manner strikes hone to Sidney.
Now t hat her back is turned we see the sharp twi nge of pain
with which he hears the statenent of her feelings for

anot her man. Angered, he wheels, striding out of the door
ont o Broadway.

EXT. BROADWAY
Sidney returns to the cab, instructing the driver

S| DNEY
The Twenty One d ub.

He clinbs in and the taxi drives off down Broadway.
LAP DI SSOLVE TO
EXT. TWENTY ONE CLUB - NI GHT

CAVERA HI GH, SHOOTI NG VEST down 52nd Street, as Sidney's cab
pul I's up, double parking in front of the 21 Cub. Sidney
maneuvers his way between the parked cars towards the
entrance and the CAMERA DESCENDS to SHOOT ALONG the courtyard
towards the entrance. W see the figure of Jinmy Wl don and
his girl friend coming out of the Cub

CLOSER ANGLE - N GHT

Jimy Weldon is coming out of the O ub acconpani ed by a
girl; heis slightly tight. As he steps through the outer
doors, Wel don again spies Sidney on the sidewal k; he steps
to one side of the entrance way.

Si dney slips through the congestion, but just as he tries to
enter the dub, Weldon's hand shoots out, neatly anbushing
him pulling himaside into the narrow courtyard. Sidney is



instantly resentful of this nmanhandling, but has to adjust
hi nsel f, assuming a quick smile for the benefit of Wl don

S| DNEY
Jimy! This is a coincidence.
am just going -

VELDON
(over | appi ng)
Yeah. A coincidence you should run
into the very man you' ve been
ducking all week!
(to the girl)
This is ny press agent, Joan.

Wel don, jibing at Sidney, plays his remarks off the girl
who i s anused; Sidney, of course, is not.

S| DNEY

(qui ckly)
| tried to reach you tw ce -

W\EL DON
(over | appi ng)
What do you do for that hundred a
week. Fall out of bed?

S| DNEY
Jimmy, I'mon ny way inside right
now to talk to Hunsecker. | can
proni se you -
VEL DON
(hor si ng)
Joan, call a cop! W'IIl arrest

this kid for |arceny!
Sidney flinches, his pride touched.

S| DNEY
Li sten, when your band was pl ayi ng
at Rosel and -

V\EL DON
(cutting in)
That was two nonths ago. Take your
hand out of ny pocket, thief!

The girl tries to quiet Wl don, who has gone fromhorsing to
| oud contenpt.

THE G RL
Take it easy, Jimmy dear..

V\EL DON
(i ndignantly)
Wy? It's a dirty job, but | pay
cl ean noney for it, don't 17

Abruptly Sidney bursts out, giving as good as he has taken



S| DNEY
No nore you don't! What is this -
You're showi ng off for her? They're
supposed to hear you in Korea?

VEL DON
(smirking to the girl)
He's intuitive - he knows he's
getting fired!

S| DNEY
If you're funny, James, |I'ma
pretzel! Drop dead!

Wel don, shepherded by the girl, is already on his way across
t he si dewal k.

V\EL DON
It was nice knowi ng you, Sidney.
Not cheap - but nice. Happy
unenpl oynment i nsurance.

I NT. TVEENTY ONE CLUB - NI GHT

Si dney, entering the Cub, threads his way through the
crowded foyer, coming up to CAMERA near the foot of the
staircase. There he neets a Captain who turns to him

CAPTAI N
How are you tonight, M. Fal co?

S| DNEY
(noddi ng towards the restaurant)
I's "he" inside?

CAPTAI N
But of course...

S| DNEY
Al one or surrounded?

CAPTAI N
A Senator, an Agent and Sonething -
Wth - Long - Red - Hair.

Si dney noves past CAMERA, coning a couple of paces towards
the door to the restaurant. He pauses.

REVERSE ANGLE

From Si dney's vi ewpoi nt. Shooting through the doorway into
the restaurant, we can see the group at the table.
(Hunsecker's back is turned to us.) CAMERA PULLS BACK to

i nclude Sidney in foreground. He decides not to go into
restaurant and turns away out of shot.

I NT. LOUNGE
Si dney cones round the corner fromthe foyer and wal ks

through the |l ounge to the door into the al cove where the
phone boot hs are, CAMERA PANNI NG



PHONE BOOTHS

Si dney noves briskly past the girl at the switchboard,
i nstructing her:

S| DNEY
Honey, get me M. Hunsecker

The girl reaches for a book of phone nunbers, then renenbers:

OPERATOR
He's right inside, M. Falco

S| DNEY
(frominside the booth)
So it isn't Long Distance.

As the girl, shrugging, puts through the call, CAMERA noves
closer to Sidney in the booth. He hears the connection
made, speaks at once

S| DNEY
(to phone)
J.J.? It's me --

We are close enough to the instrunment to hear the sound of a
voi ce on the other end. Though the words are not

di stinguishable, it is quite clear that the speaker is not
talking to the phone. Sidney seens to relax, as if this is
sonet hing that happens often. He waits, studying his

mani cured fingertips..

Presently Sidney hears the voice on the other end becone
clearer. It asks: "Yes?" CAMERA noves cl oser as Sidney says:

S| DNEY
J.J., it's Sidney. Can you cone
out side for one mnute?

Hunsecker's voice, filtered through the sound of the
tel ephone, is sharp and tiny; but the words are now very
cl ear.

HUNSECKER (O. S.)
Can | cone out? No

S| DNEY
(tensely)
| have to talk to you, alone, J.J.,
that's why.

HUNSECKER (O S.)
You had something to do for ne -
you didn't do it.

S| DNEY
Can | cone in for a mnute?

HUNSECKER (O S.)
No. You're dead, son - get yourself



buri ed!

There is a click as Hunsecker hangs up. Sidney, nore
slowy, also hangs up. Brooding, he comes out of the booth.

I NT. TVENTY ONE CLUB - LOUNGE

Si dney cones out of the door to the phone booths, walks
through the lounge to the hallway. He turns towards the
di ni ng room

I NT. HALLWAY

Si dney cones to the door into the dining room CAMERA
tracking with him Here he pauses, |ooking towards..

HUNSECKER

From Si dney's viewpoint. Hunsecker is seated at a table
which is cleverly his habitual position. W see himonly in
sem -back view, a broad and powerful back. He is listening
to a man who has paused at his table, stooping over Hunsecker
to whisper in his ear. As the columist listens, his hands
play with an omi-present pad and pencil which lie on the

di nner tabl e anbngst an assortnent of envel opes, ni neographed
sheets and a tel ephone. Beyond Hunsecker and the nan

talking to himare the SENATOR, the AGENT, and an attractive,
if fatuous G RL.

HUNSECKER
I"lI'l check it in the norning, Low -
t hanks.

The man | eaves; Hunsecker is scribbling a note on the pad.
Meanwhi | e the Senator whispers sonething to the girl, who
giggles softly.

REVERSE ANGLE

Si dney cones across to the table, nervous but deliberate.
CAVERA PULLS BACK to include Hunsecker in foreground.

Si dney, wi thout accosting him stands a few feet fromthe
colummi st's el bow and deliberately lights a cigarette.
Hunsecker, barely turning his head, sees him W have heard
of Hunsecker as a nonster, but he is evidently in anld
phase of his nmetabolism for he seens gentle, sad and quiet,
as he turns his gaze casually to the Senator, totally

i gnoring the young nman who stands behi nd hi m

HUNSECKER
(softly)
Harvey, | often wish | were dead
and wore a hearing aid...with a
sinple flick of a switch I could
shut out the greedy nurmnur of
little nen...

S| DNEY

A close shot. Sidney shows no reaction to this insult. He
steps in closer, an Indian fixity in his face.



S| DNEY
J.J., | need your ear for two
nm nutes. ..

REVERSE ANGLE

Shooti ng across Sidney, onto Hunsecker. J.J. turns - but

not to Sidney. He raises his hand in a small gesture which
sunmons a passing Captain, who steps into picture at Sidney's
el bow.

HUNSECKER
Mac! | don't want this man at ny
table..

S| DNEY

(quickly but quietly interrupting)
| have a nmessage from your sister

The Captain is already there. But now Hunsecker's eyes have
switched to Sidney's face. For the briefest of nonents,
not hi ng happens. Then Hunsecker, seenming to rel ax and

i gnoring the Captain whom he has sunmoned, turns back to
casual conversation with the Senator as if nothing had
happened.

HUNSECKER
Forgive ne, Harvey. W were
i nterrupted before -

In foreground, Sidney turns to the Captain with a carved
smle, indicating that Hunsecker's change of topic is to be
interpreted as sanction for Sidney to remain. The Captain,
not entirely convinced, retreats. Sidney finds hinself a
chair, places it and takes a seat which is near enough to
the table to establish his presence. During this:

SENATOR
(who is mildly
surprised and faintly enbarrassed)
Err...the Suprene Court story,
was telling you - Justice Black

HUNSECKER
(noddi ng)
Yes, the Justice, that's right.
But | think you had it in the col um.

SI DNEY
(snoot hly, casually)
Last July, the lead item..

Sidney's interjection is quietly well-mannered. Hunsecker
totally ignores it. The other menbers of the party are a
little astonished at the interplay. The girl, in particular
is fascinated; she clearly admres Sidney's |ooks. The
Senator, noting this, glances at Sidney, accepting the point:

SENATOR
(1 aughi ng)



And | believe that's precisely
where | read it, too. You see,
J.J., where | get ny reputation for
bei ng the best-inforned man in
Washi ngt on.

HUNSECKER
Now don't kid a kidder.

THE SENATOR, THE G RL, AND THE AGENT

The girl | ooks again towards Sidney. The Senator again sees
this, addresses Sidney pleasantly.

SENATOR
| don't think we caught your nane,
young nan.

REVERSE ANGLE

G oup shot. The Senator in foreground, Sidney beyond
Hunsecker in background, and the others on edge of shot.

S| DNEY
Si dney Falco, sir. And, of course,
everyone knows and adnires you,
Senat or Wl ker.

SENATCOR

(‘hunor ousl y)
Every four years | get |ess
convi nced of that. This young |ady
is Mss Linda Janes.

(indicates the Grl)
She' s managed by Manny Davi s.

(he indicates the Agent)

S| DNEY AND HUNSECKER
Si dney nods pleasantly to the Grl and the Agent.

SI DNEY
| know Manny Davi s.

HUNSECKER
(quietly)

Everyone knows Manny Davis. ..
(as the phone rings
on the table)

...except MRS. Manny Davis.

Hunsecker is picking up the phone, continuing:

HUNSECKER
Yes? o ahead, Billy - shoot...

REVERSE ANGLE

To intercut with the above. The Senator, the Agent and the
G rl watching Hunsecker. The Agent's reaction to Hunsecker's



remark is a sickly snile.
RESUME HUNSECKER
He repeats aloud a story which is told himover the tel ephone.

HUNSECKER
Uh huh. Sports cars in California
are getting smaller and
smaller...the other day you were
crossi ng Hol | ywood Boul evard and
you were hit by one...you had to go
to the hospital and have it
renmoved. . .

(cool l'y)

You're not follow ng the colum: |
had it |ast week.

During the speech, CAMERA eases back to include Sidney again.
At the end, Sidney looks up in the direction of the Senator

S| DNEY
Do you believe in capita
puni shrrent, Senat or ?

RESUVE REVERSE ANGLE
The Senator, anused, asks:

SENATOR
Why ?

RESUMVE HUNSECKER AND S| DNEY
Si dney gl ances si del ong at Hunsecker.

S| DNEY
(pointing to the phone)
A man has just been sentenced to
deat h. ..

Hunsecker's face hardens; aware of Sidney's inpertinence, he
does not design to react directly; he turns towards the Agent.

HUNSECKER
Manny, what exactly are the UNSEEN
gifts of this lovely young thing
that you nanage...?

THE AGENT AND THE G RL

The Agent gl ances uneasily at the Grl beside him

AGENT
Well, she sings a little...you
know, sings..
G RL
(by rote)

Manny's faith in nme is sinply awe-
inspiring, M. Hunsecker. Actually,



I"mstill studying, but -
RESUME HUNSECKER
He studies the Grl intently.

HUNSECKER
What subj ect ?

RESUME THE AGENT AND THE G RL

G RL
Si ngi ng, of course...straight
concert and -

RESUME HUNSECKER
Hunsecker's gl ance flicks between the Grl and the Senator

HUNSECKER
Way "of course"? It mght, for
i nstance, be politics..

As the Grl betrays herself with a nervous glance at the
Senat or besi de her, CAMERA eases back to include him The
Senator is unruffled; gravely, he lights a cigar. The Grl
| aughs.

G RL
Me? | mean "I"? Are you Kkidding,
M. Hunsecker? Wth ny Jersey City
brai ns?

RESUVE HUNSECKER
Again his glance links the Grl and the Senator

HUNSECKER
The brains nmay be Jersey City, but
the clothes are Trai nor-Norell

THE SENATOR, THE ACENT AND THE G RL

The Grl and the Agent are both nervously uneasy. The
Senator closely exanmines the tip of his cigar and, with
del i beration, turns towards Sidney.

SENATCOR
Are you an actor, M. Fal co?

G RL
(supporting the
change of subject)
That's what | was thinking. Are
you, M. Fal co?

SI DNEY AND HUNSECKER

Hunsecker, for the first time, half-turns in Sidney's
direction, anused.



HUNSECKER
How did you guess it, M ss Janes?

RESUME THE AGENT, THE G RL AND THE SENATOR
They all | ook at Sidney.

G RL
He's so pretty, that's how.

RESUME SI DNEY AND HUNSECKER

Sidney bitterly resents the adjective, but contrives to hide
the fact; he sniles, gracefully accepting the conplinent.
Hunsecker (who knows what Sidney feels) is pleased; he turns
towar ds Si dney expansively.

HUNSECKER
M. Falco, let it be said at once,
is a man of FORTY faces, not one,
none too pretty and ALL deceptive.
See that grin? It's the charm ng

street urchin's face. It's part of
his "hel pl ess" act - he throws
hi nsel f on your nercy. | skip the

pl eadi ng nervous bit that sonetines
bl ends over into bluster. The
moi st grateful eye is a favorite
face with him- it frequently ties
in with the act of boyish candor
he's tal king straight fromthe
heart, get it? He's got about

hal f - a- dozen faces for the |adies,
but the real cut one to ne is the
qui ck dependabl e chap - nothing he
won't do for you in a pinch. At

| east, so he says! Tonight M.

Fal co, whom | did not invite to sit
at this table, is about to showin
his last and nost pitiful role:
pal e face with tongue hangi ng out.
In brief, gentlenen and Jersey
Lilly, the boy sitting with us is a
hungry press agent and fully up to
all the tricks of his very sliny
trade!

Hunsecker has started his speech lightly, but it has built
up to enough cold contenpt and feeling to enbarrass and
intimdate the others at the table. 1In conclusion
Hunsecker, his eyes on Sidney, picks up a cigarette and
wai ts expectantly..

HUNSECKER

(quietly)
Mat ch me, Sidney...

S| DNEY
(cool l'y)
Not just this mnute, J.J....



Anused, Hunsecker lights his own cigarette, turns towards a
man who cones up to the table

HUNSECKER
A single close up, to intercut with the above.
S| DNEY

A matching single; Sidney's reaction to Hunsecker and to the
others at the table.

THE AGENT, THE G RL AND THE SENATOR
To intercut with the above; their reactions of enbarrassnent.
GROUP SHOT

A florid MAN conmes up to the table, obviously anxious to
catch Hunsecker's attention. Hunsecker, in the act of
lighting, his own cigarette, scarcely |looks at the man as he
di sm sses him

HUNSECKER
I know - that | oafer of yours opens
at the Latin Quarter next week.
(rmore sharply)
Say goodbye, Lester!

The florid man retreats. To cover the enbarrassnent, the
Senator nmakes a sally in Sidney's direction

SENATOR
May | ask a naive question, M.
Fal co? Exactly how does a press
agent work...?

S| DNEY AND HUNSECKER
Si dney doesn't answer

HUNSECKER
Wiy don't you answer the nman
Sidalee? He's trying to take you
of f the hook.

S| DNEY
(to the Senator)
You just had a good exanple of it.
A press agent eats a colummists
dirt and is expected to call it
manna.

RESUME THE AGENT, THE G RL AND THE SENATOR

G RL
What's manna?

RESUME HUNSECKER AND S| DNEY

Hunsecker gl ances spitefully at the Grl.



HUNSECKER
Heaven dust.

RESUME THE AGENT, THE G RL AND THE SENATOR
The Senator continues to Sidney:

SENATOR
But don't you help columists by
furnishing themwi th itens?

RESUME SI DNEY AND HUNSECKER

Sidney | eans forward, indicating to the Senator sonme of the
itens of paper that litter the table in front of Hunsecker
these are both handwitten notes and ni neograph sheets,

scraps of assorted itens from professional and amat eur

agents who supply the columist. Sidney fingers sone of them

S| DNEY
Sure, columists can't get along
wi thout us. Only our good and
great friend, J.J., forgets to
nmention that. W furnish himwth
items -

Sidney lifts a m neographed sheet, as an exanple.

HUNSECKER
What, sone cheap, gruesone gags?

S| DNEY
(to Hunsecker now)
You print them don't you?

HUNSECKER
Yes, with your clients' nanes
attached. That's the only reason
t hose poor sl obs pay you - to see
their nanes in ny columm all over
the world! Now, as | nmake it out,
you' re doing ME a favor!

S| DNEY
| didn't say that, J.J.

HUNSECKER
The day that | can't get al ong
wi t hout press agents' handouts,
I"I'l close up shop, |ock, stock and
barrel and nove to Al aska.

THE AGENT, THE G RL AND THE SENATOR
The Agent nmakes the mistake of trying to agree with Hunsecker
AGENT

(noddi ng)
Sweep out ny igloo, here |I cone.



CAMERA pul I s back as Hunsecker |eans forward across the
table. He vents upon the unfortunate Agent some of the
annoyance pronpted by Sidney's inpertinence.

HUNSECKER
(to the Agent)
Look, Manny, you rode in here on
the Senator's shirt tails, so shut
your rmout h!

The Senator doesn't like this treatnent of others and his
manner and face show it.

SENATOR
(sl owy)
Now, come, J.J., that's a little
too harsh. Anyone seens fair gane
for you tonight.

HUNSECKER

(not as harsh, but -)
This man is not for you, Harvey,
and you shouldn't be seen with him
in public. Because that's another
part of a press agents life - he
di gs up scandal anobng proni nent nen
and shovels it thin anong the
col umi sts who gi ve hi m space

SENATOR

He finds Hunsecker's manner disturbing, but addresses him
frontally.

SENATOR
There is sone allusion here that
escapes ne...

HUNSECKER

HUNSECKER
(an edge of threat)
We're friends, Harvey - we go as
far back as when you were a fresh
ki d Congressman, don't we?

RESUME SENATCR

SENATCOR
Why does everything you say sound
like a threat?

RESUME HUNSECKER
He | eans back, speaking nore quietly, enjoying hinself.

HUNSECKER
Maybe it's a manneri sm- because
don't threaten friends, Harvey.
But why furnish your enemies with
ammunition? You're a famly nan.



Someday, with God willing, you may
wanna be President. Now here you
are, Harvey, out in the open where
any hep person knows that this one..

ACGENT
Hunsecker | eans into shot pointing directly at the Agent.

HUNSECKER
(conti nui ng)
...is toting THAT one..

Hunsecker points to the Grl and the CAMERA nakes a slight
crab novenent to include the Grl as Hunsecker points in
turn to her.

HUNSECKER
(conti nui ng)
...around for you..

Anot her CAMERA novenent. Now Hunsecker is directly
chal | engi ng t he Senat or

RESUME HUNSECKER
He smiles disarmngly.

HUNSECKER
(conti nui ng)
...Are we kids or what?...

Hunsecker ri ses.
GROUP SHOT

As Hunsecker stands up, Sidney follows suit. The Agent,
very nervous, gets to his feet and the Grl does |ikew se
The Senator, whose face is sober, also rises fromthe table.

HUNSECKER

(to the Senator, affably)

Next time you cone up, you mi ght
join me at ny TV show

Wth Sidney nmaking way for him Hunsecker wal ks round the
end of the table to the Senator. The Senator faces Hunsecker
sol emmly.

SENATOR
(quietly and cautiously)
Thank you, J.J., for what | consider
sound advi ce.

Hunsecker matches the Senator's solemity.
HUNSECKER
(deadpan)
Go, Thou, and sin no nore.

Hunsecker noves out of shot. Sidney nurnurs a "pleased to



meet you" to the Senator; then he follows Hunsecker. The
Senator remains | ooking after Hunsecker. Behind him the
Agent and the G@rl, watch himapprehensively. The Senator
his face now showing the traces of guilt which he did not

reveal to Hunsecker, seens unwilling to turn back to face
t hem

ON THE WAY TO THE FOYER

Hunsecker and Sidney. Hunsecker addresses the Captain on
his way out of the restaurant.

HUNSECKER
Mac, don't let the Senator pay that
check. .

CAPTAI N

I'll take care of it, M. Hunsecker

CAMERA tracks with Hunsecker and Sidney as they nove out
towards the hat check stand.

HUNSECKER
(‘rur muri ng)
President! M big toe would nake a
better President!

By now they are at the coatroom Hunsecker smling.

ATTENDANT
M. Hunsecker's coat, Joe.

HUNSECKER
Find ne a good one, Joe.

He accepts the proferred coat as he noves past CAMERA
LONGER SHOT - NI GHT

The Doorman on the sidewal k has noticed Hunsecker, al nost
before the col ummi st has appeared. The Door nan wheel s,
snapping his fingers and signaling towards the car park
attendant, who can be seen at some distance in the background
under the lights of the Kinney Car Park. The attendant is
seen to react with alacrity, running into the Park.

HUNSECKER

Putting on his overcoat, he addresses another of the Captains
who has escorted himout of the d ub.

HUNSECKER
Dan, anyone calls, tell "emI'Ill be
at the Morocco, maybe the Enbers.

DAN
Very good, M. Hunsecker

Si dney catches up with Hunsecker as he noves out onto the
si dewal k.



HUNSECKER
Where's your coat, Sidalee? Saving
tips?

Si dney thinks of an inpertinent reply, decides not to be
drawn and says not hi ng.

HUNSECKER
(to Sidney)
My curiosity is killing me; what
are you so ranbunctious about
t oni ght ?

Si dney again does not answer; this tinme he points across the
street...

S| DNEY
There's your fat friend.

LONGER SHOT - PCLI CE CAR - N GAT

The car is framed in foreground; W can read the sign POLI CE
attached to the visor. Two men in plain-clothes, detectives,
are in the front seats. The man nearest is HARRY KELLO
Wanting to |l ook |ike a prosperous business nan, Kello | ooks
soft, fat, mld and well-barbered; but he is dangerous; he
knows it and enjoys it. Wth "big shots" he is playful and
ki ddi ng, al ways says just enough, not too nmuch. He is very
rel axed, and nmild in manner, but underneath there is not
only an animal energy, but a feral pressing at you. His
voice is on the hoarse side. He neasures situations
automatically and instantly.

The police radio is chattering. Also in evidence is the
tel ephone, the radio link with headquarters. The detective
at the wheel nudges Kello, pointing across the street.
Kell o gets out of the car and noves to neet the col umi st.

HUNSECKER
(as he approaches)
Hel | o, Harry.

KELLO
(cheerfully)
Bonna sera, commendatore. Cone sta?

Sidney follows a couple of paces behind Hunsecker; he is in
no hurry to nmeet the detective, whom he clearly dislikes.

HUNSECKER
(turning to Sidney)
You see, Sidal ee, that shows that
Lt. Kello likes your people.

REVERSE ON KELLO
Kello offers his hand to Hunsecker.
KELLO

It's nmy Brooklyn background, J.J.
I'' m good on Yiddish, too.



Hunsecker accepting the handshake, w nces with pretended
pain at what is clearly an over-enthusiastic grip.

HUNSECKER
Harry, am | supposed to say "uncle"?

Kell o | aughs, releases the grip; Hunsecker strolls past him
stoops to lean into the car listening to the police calls on
the radio.

HUNSECKER
Anything fit to print, tonight?
(to the policeman in
the car)
Hello, Phil. How re the kids.

The detective inside the car answers, respectfully.

PHI L
Fi ne, M. Hunsecker
HUNSECKER
Any news fit to print tonight?
KELLO
(j oi ni ng Hunsecker)
| just checked "downtown". CQuiet

ever ywher e tonight.

HUNSECKER
Incidentally, what happened to that
dol1? - You gave ne the item| ast

night. Still alive?

KELLO
Yeah. At Bellevue. Still hanging
on. But they still don't know if

she was pushed.

HUNSECKER
She mighta junped. Love suicide?
(to the policeman in
t he car)
Check it for me, Phil...it's a rea
heart throb.

While Phil lifts the radio phone, calling headquarters,
Hunsecker turns back to Kello and Sidney.

ANOTHER ANGLE
M schi evousl y, Hunsecker nods at Sidney.

HUNSECKER
(to Kell o)
Say hello to Sidney Falco. Tickle
him- he's been a bad boy tonight.
He called you nmy fat friend.

KELLO



(mldly)
| don't believe it.

Instantly aware that J.J. is toying with Sidney, Kello
offers his large hand to Sidney, who refuses it.

S| DNEY
I know. ..l know you're the strongest
cop in town.

KELLO

(with a | augh)
I call himthe boy with the ice
cream face!

HUNSECKER
(1 aughi ng)
Say, that's good - it's nice - in

fact, it's APT, Harry!

KELLO
(rmodest | y)
Yeah, | got eyes. | put things
t oget her.
HUNSECKER
I remenber ONCE when you didn't
quite "put things together"”. Boy!

Was the Mayor nad!
The nmenory of sonething unpl easant clouds Kello's face.

KELLO
Citizens committees! | didn't nean
to hit the boy that hard. Yeah,
that's when a feller needed a
friend and | won't forget his
initials, J.J.

The policeman in the car sticks his head out of the w ndow.

PHI L
(to Hunsecker)
She died twenty ninutes ago, M.
Hunsecker. They're still
i nvestigating.

HUNSECKER
(shaki ng his head
with total dismssal)
That's show busi ness. Thanks, Phil.
(to Kell o)
See you.

ANOTHER ANGLE - 52ND STREET - N GHT
Kello gets into the police car.
KELLO

(as he does so)
Hasta La Vista, J.J. Hasta Luego.



ANOTHER ANGLE - 52ND ST. - N GHT

The car noves off eastward. Sidney and Hunsecker wal k
westward. Sidney, falling into step with Hunsecker, gl ances
back at the departing police car.

S| DNEY
Spahi sh...that nust show he |ikes
"spigs", too.

HUNSECKER
I like Harry, but | can't deny he
sweats a little.

CAMERA now SHOOTS down 52nd Street. Hunsecker, back to
CAMERA, studies the evening, hearing the sound of a screech
of fermale | aughter fromone of the groups in the distance.

A drunk is being thrown out of one of the strip tease joints.

HUNSECKER
I love this dirty town.

Anmused, Hunsecker turns back; he signals across the street
to the car park, indicating that the big black Lincoln
Continental should follow as he strolls with Sidney.

HUNSECKER.  SI DNEY FOLLOW NG

HUNSECKER
(after a pause)
Conjugate ne a verb, Sidney. For
i nstance, TO PROM SE

CAMERA TRACKS with themin a CLOSE TWD SHOT. Sidney is
alert now.

HUNSECKER
(conti nui ng)
You told ne you'd break up that
romance - when?

S| DNEY
(hesitantly)
You want sonething done, J.J., but
| doubt if you yourself know what's
i nvol ved.

HUNSECKER
(soft and sardonic)
I'"'ma school boy - teach nme, teach ne.

S| DNEY
(carefully)
Why not break it up yourself? You
could do it in two mnutes flat.

Hunsecker pauses, halts.

HUNSECKER
(harshly)



At this late date you need
expl anations...? Susie's all
got - now that she's grow ng up, |
want ny relationship with her to
stay at least at par! | don't
intend to antagonize her if | don't
have to.

(starting to wal k again)
Now, be warned, son - I'll have to
blitz you..

Sidney foll ows quickly.

Sidney steps in front of Hunsecker

nonent .

Hunsecker,
consci ence,

S| DNEY
Frankly, J.J., | don't think you
got the cards to blitz ne.
HUNSECKER
| don't?
S| DNEY

Correct me if I'mwong, but I
don't think so..

HUNSECKER
(turning to eye him
I'll |isten one nore mnute.

S| DNEY
(very rapidly)
About a year ago, you asked ne to
do a favor. It was a thing - well
| never did a thing that dirty in
all ny life.

totally disinterested in Sidney's problens of
signals to his car again, wal ks past Sidney,

continues rapidly:

S| DNEY
Awright, that brings us up to five
weeks ago. "Sidney, | got a nasty
little problemhere.” Did | say no?
I"'mfrank to admit - it don't jell
as fast as we like... But all of a

sudden | CAN T GET YOQU ON THE PHONE
NO MORE!  WHY?... And why, as of
this date, am| frozen out of the
col um. .

HUNSECKER
(scornfully)
Are you finished?

S| DNEY
(qui ckly)
No, lemme finish. | DON T LIKE

THIS JOB! That boy is dunb only on

bl ocking his way for a

who



Si dney quickly moves into J.J.'s path, desperate to hold his

attention.

mat i nee days - otherwi se he's got a
head. And Susan, |ike you said,
she's growi ng up. Two heads.
What | nean, we got a slippery,
danger ous probl em here!

HUNSECKER
(incisively)
Not "we", Sidney, you

S| DNEY
(ganel y)
Correct me if I'mwong - WE!
Because when |I'mout on this very
slippery linmb for you, you have to
know what' s i nvol ved.

HUNSECKER
(sardonical ly)
Ha! M right hand hasn't seen ny
left hand for thirty years!

S| DNEY
"Il doit, J.J. - don't get ne
wong - in for a penny, in for a
pound. 1'Il see it through, but

stop beating ne around the head.
Let ne make a |iving!

HUNSECKER
(his nmouth tight and mnean)
What you promised - do it! Don't

finagle around. It's later than
you t hi nk.
Hunsecker wal ks past Si dney,
the attendant still waits.
S| DNEY

HUNSECKER

Hunsecker is HIT: he stops in his stride;
turns slowy to | ook at Sidney. Lowering, he hesitates,

(as Hunsecker passes himn
Excuse it, but it's later than you
thi nk. That boy proposed tonight.

m nd clicking..

HUNSECKER
Susie told you that...?

REVERSE ANGLE - FAVCORI NG S| DNEY

Si dney, his eyes bright, nods. Hunsecker studies Sidney,

t hen:

HUNSECKER

now nmaki ng for the car at which

he pauses and he



No wonder you've been so 'feisty

t oni ght .
A pause.
HUNSECKER
(quietly)
Can you deliver?
Si dney nods.
SI DNEY
Uh huh.
HUNSECKER
When?
S| DNEY
Tonight. Before you go to bed.
The cat is in the bag and the bag
isin the river.
HUNSECKER

Expressi onl ess, he exani nes Sidney. Then he wal ks of f
toward the car. He tips the attendant, who thanks him but

i nstead of getting into the back of the car, he nmakes a

smal |l authoritative gesture to N kko (double) to nmove over
so that Hunsecker hinself may drive. Wile N kko does so,
Hunsecker turns back to Sidney, whomthe CAMERA now i ncl udes.

HUNSECKER
(quietly)
Don't be a two tinme |oser, Sidalee.
The sentence could be severe..

S| DNEY
He is satisfied.
HUNSECKER

Hunsecker gets into the driver's seat beside N kko, the
Japanese houseboy. CAMERA is CLCSE on Hunsecker who does
not | ook back but is clearly aware of the position of Sidney
as he puts the car into gear, revving the engine..

SI DNEY - N GHT

The big car accelerates with inpressive power. In doing so,
it sends a cloud of funmes and a swirl of dust in Sidney's
direction. He leaps out of the way, too late. CAMERA MOVES
closer to himas, with anger and ignominy he inspects his
precious clothing for damage. But, as he | ooks after the
car, his face hardens into grimhunor; he senses that this
petty gesture from Hunsecker is an indication of his

vul nerability, not his strength. As, dusting his coat,

Si dney wal ks away, CAMERA RI SES, watching his jaunty figure
cross the street in the direction of 51st Street.

QUI CK LAP DI SSOLVE TO



I NT. TOOTS SHOR S RESTAURANT

A LONG SHOT | ooki ng over the round bar towards the entrance.
Si dney cones in through the revol ving doors and cones toward
CAMERA. Hi s eyes search anpbng t he crowd.

CLCSER ANGLE
REVERSE ANGLE. A CAPTAI N approaches Si dney.

CAPTAI N
Hel | o, Sidney. Wanna table?

S| DNEY
(shaki ng hi s head)
Just hopping tonight. Leo Bartha
been in?

CAPTAI N
Yeah, having supper with the Ms.
She's over there.

The Captain nods towards a booth on the other side of the
bar where Ms. Bartha is sitting alone. Seeing that Bartha
is not with her, the Captain | ooks around the bar..

CAPTAI N
He' s sonewhere. .

S| DNEY
(interrupting)
Thanks, | see him..

Sidney is looking back towards the entrance hall, where..
BARTHA

Bart ha conmes forward (fromthe Men's Room) passing the
Captain and Sidney. Sidney noves to intercept him

S| DNEY
Hell o, Leo. How goes that Sunday
pi ece on cigarette girls?

ANOTHER ANGLE
A CLOSE SHOT on Bartha as he turns towards Sidney, stopping.

BARTHA
(cautiously)
Who told you about it?

S| DNEY
Sidney sniles at Bartha, but the threat is clear
S| DNEY

The cigarettes girl...Rita. And
she took out all her hairpins, too.



RESUME BARTHA

He throws a quick glance at his wife in the booth in
background. CAMERA PULLS BACK as Sidney, who has noted the
| ook, noves cl oser to Bart ha.

S| DNEY
I never had the pleasure of neeting
your wife. You know what | wonder,
Leo? Could you use a hot little
itemfor tonorrow s col um?

Sidney is pulling out of his pocket a pad on which to
scribble the item But Bartha faces himsquarely, speaking
sotto voce but with enphasis:

BARTHA
What is this, blackmail? Beat it!

Bartha turns on his heel and turns to walk towards his wfe
beyond.

SI DNEY

Sidney's face tightens. After a pause, he nakes a decision
and wal ks towards the booth.

BARTHA AND HI S W FE

Bartha's wife is reading a tabloid and sippi nhg chanpagne
whi | e her husband resunes eating a sandwi ch. These two are
antagonists in a long war. Sidney conmes up to the table,
repeats:

S| DNEY
Leo, I've never had the pleasure of
meeting your wfe...

Bartha | ooks up. What can he do? Begrudgingly:

BARTHA
Loretta... Sidney Fal co..

W FE
(chatty)
How do you do, M. Falco. If you
know anyt hi ng about horses, sit a
mnute. Help yourself to a glass
of this N.Y. State chanpagne -
that's what nmy husband buys ne.

Ms. Bartha pushes the chanpagne bottle in Sidney's direction

as Sidney sits pleasantly; Bartha concentrates on his
sandw ch.

S| DNEY
Al'l the inported wines aren't what
they're cracked up to be.

W FE
Whose side are you on, M. Falco,



his or mnne?

S| DNEY
Frankly, Ms. Bartha, |'ma neutra
observer for the United Nations.

W FE
M's. Bartha |laughs, enjoying his deftness; then:

W FE
What's your first name?

S| DNEY
(over scene)
Si dney.

Ms. Bartha turns to concentrate on the nanmes in the racing
colum of the tabl oid.

W FE
(searching the col um)
No horse running tonorrow by that
name. . .

BARTHA, W FE AND SI DNEY

An ANGLE favoring Bartha and Sidney. Bartha glowers at his
wife, resenting the fact that she has pernitted Sidney to
join them

BARTHA
You ought to stop this nonsense,
Loretta, these two dollar bets.

W FE
(cheerfully)
It's conpensation, Leo, for the
margi nal life we |ead.
(to Sidney)
Si dney, did you hear the story
about the cl oak-and-suitor who -- ?

BARTHA
(sharply interrupting)
That's right! Tell him so | can
read it in Hunsecker's colum first!

W FE
(to Sidney, brightly)
Ch, are you a spy for the other side?

S| DNEY
No, | actually sat down to give Leo
an item

produces his pad again, begins to wite on it.
W FE

Leo, he wants to give you an item -
don't be sullen.



Bart ha notes Sidney's witing.

BARTHA
(to his wife)
WIl you mnd your own business!

W FE
(calmy)
Hitler!

She returns to her paper, ignoring them Sidney finishes
scribbling the item

S| DNEY
Just in case you'd like to print
it, Leo. It's a blind - no nanes

mentioned. But for your private
i nformation, the guy's nanme is
Dal | as.

He pushes the itemto Bartha, who reads it, briefly.
Meanwhi | e:

W FE
(concentrating on the tabloid)
There isn't a single name here that
gives off vibrations...

Bart ha pushes the item back towards Sidney. Sidney gl ances
qui ckly at Bartha's stony face then, significantly, turns
towards his w fe.

S| DNEY
Anything there with a nane |ike
"cigarette girl"?

Bart ha rai ses his head, |ooks squarely at Sidney with
contenpt and anger. Hi s wife is unaware of this reaction

Still looking at the paper, she nurnurs:
W FE
MVmmm . . "cigarette girl"... No, no

horse with a nane like that..
Si dney pushes the item back towards Bart ha.
W FE

Ms. Bartha's attention is attracted by Sidney's gesture.
She | ooks up, made aware of this strange by-play.

BARTHA AND S| DNEY

A CLCSE TWD SHOT. Sidney waits; Bartha is white-1ipped, but
pushes the item back again:

BARTHA
| don't print blind itens.

RESUVE W FE



She | ooks from Sidney to her husband and back

W FE
What is this, chess or checkers...?

RESUME BARTHA, MRS. BARTHA AND SI DNEY

The THREE SHOT favoring Bartha and Sidney. Both Sidney and
Bartha are now aware of Ms. Bartha's curiosity.

S| DNEY
(poi nt edl y)
Nei t her does Hunsecker
(fractional pause)
He likes to use the real nanes...

A nmoment of chill silence. Then Bartha gets to his feet,
signals for a waiter. As Sidney rises also:

W FE
Where are we runni ng? Wat am|
m ssi ng here?

BARTHA
Waiter, the check.
(to wife)
This man is trying to hold a gun to
my head!

W FE
(abruptly)
That's the horse! Shotgun -
Shotgun in the fifth!

She qui ckly studi es her newspaper again. As quickly, Bartha
| eans across the table and snatches it out of her hands. In
doi ng so, he upsets the glass of chanpagne, which contains
only a few drops.

S| DNEY AND BARTHA
Bartha turns challengingly to Sidney.

BARTHA
(sternly)
What do you want to tell my wife
Si dney...?

W FE
She is brushing her Iap with her napkin.
W FE
(i ndi gnantly)
He wants to tell ne that you poured
chanpagne all over ny | ap.

RESUME BARTHA AND SI DNEY

Bart ha i gnores her, again challenges Sidney.



BARTHA
Go on, tell her, I'mwaiting!

S| DNEY
(flustered)
What are you tal king about? Are
you nuts or what?

The Waiter arrives in picture beside them puts the check on
the table and goes. Bartha picks it up

RESUME W FE

Still nopping her dress with her napkin, she waits for her
husband to speak

BARTHA
He gl ances unhappily at his wife.

BARTHA
Lorry, | can't let this man
bl ackmai |l nme. ..

MRS. BARTHA, BARTHA AND S| DNEY

A THREE SHOT favoring Ms. Bartha, her husband and Sidney in
f or egr ound.

W FE
Bl ackmail...?

Sidney decides to retreat. He turns, starts to go. But
Bart ha bl ocks his way, holding Sidney and explaining to the
Wfe.
BARTHA
He wants nme to print a dirty smear
item for keeping his nouth shut
A nomentarily pause. Then

W FE
About what ?

RESUME BARTHA

He is uneasy, ashaned of hinself.

BARTHA
Foolishly, Lorry, and | hope you'l
understand... this cigarette
girl...l1 was kidding around with
her...this girl, | nean...|l was
ki ddi ng around and she took it
seriously. It was a case of bad

j udgnent, Lorry, bad taste...and
I"mjust sorry, Lorry, that's all..

RESUVE W FE



She says not hi ng.
RESUME BARTHA, SI DNEY AND MRS. BARTHA

The ANGLE favoring Bartha and Sidney, Ms. Bartha in
foreground. Bartha now turns on Sidney.

BARTHA
Your friend Hunsecker - you can
tell himfor nme - he's a disgrace
to his profession. Never mnd ny
bilious private life - | print a
decent, responsible colum - that's
the way it stays! Your nan -
there's nothing he won't print if
it satisfies his vanity or his

spite! He'll use any spice to
pepper up his daily garbage! Tel
himl said so and that, |ike

yourself, he's got the norals of a
gui nea pig and the scruples of a
gangster!

Sidney tries to brazen it out, sneering:

S| DNEY
VWhat do | do now? Wistle "The
Stars and Stripes Forever?"

Ms. Bartha slides along the seat, reaching for her fur
MRS. BARTHA

CAMERA PULLS BACK with her as she collects her bel ongi ngs,
slides out between the tables and conmes forward, passing
Si dney to her husband.

W FE
(lightly)
What you do now, M. Falco, is crow
like a hen - you have just laid an

€gg.

She presents her fur to her husband, and turns her back
inviting himto put it around her shoul ders.

BARTHA AND W FE

ANOTHER ANGLE, favoring Bartha. He has not fully understood
the significance of his wife's gesture. He studies her
She confirms his hopes as she adds:

W FE
Leo, this is one of the cl eanest
things |I've seen you do in years..

Wth the fur around her shoul ders, she turns and takes her
husband's armwi th sonme pride. They wal k away. CAMERA
ERASES BACK to include Sidney. He is angry at hinself -
nmore for the failure of his efforts at blacknmail than any



sense of shane at the attenpt.
OTl S ELWELL

A MEDI UM LONG SHOT. At a booth on the other side of the bar
sits a dapper gentleman with a twinkle of malice in his eyes.
He has been watching the altercation with keen interest and
satisfaction. Elwell gives sone instructions to a waiter
who is serving himw th drinks, pointing towards Sidney.

S| DNEY

Sidney's face shows a burning resentnment. He gl ances about
himto see how nuch of the enbarrassing scene has been
observed. As he nobves away, the waiter wal ks into shot,
addressing him

WAl TER
A wai ter approaches Sidney. He has a nessage.

WAl TER
Ois Elwell wants to see you, Sidney.

The waiter nods towards the other side of the circular bar
Sidney, his humliation and rage still burning, |ooks off
t owar ds. . .

Orl'S ELVELL
From Si dney's viewpoint. El well beckons.
S| DNEY

He cones round the circular bar. He shows no eagerness to
join Elwell, but approaches the table. El well nakes a
gesture, inviting Sidney to sit. Sidney doesn't accept it.

ELWVELL
(pl easantly)
| see Bartha gave you col d tongue
for supper.
(as Sidney starts to | eave)
Hey, wait a mnute!

S| DNEY
(hesitating)
I'mlate for a date with a dame

Then, returning, he |l eans over the table addressing El well
with qui et anger.

S| DNEY
Qis, if you're trying to blowthis
brawl into an itemfor your colum -
forget it!

REVERSE ANGLE

Across Sidney and Elwell. Elwell is quietly enjoying
Sidney's display of hurt dignity.



ELWVELL
(af fably)
How is dear old J.J. by the way?

S| DNEY
(hi s anger rel apsing)
Call himup and ask - he m ght drop
dead with shock.

ELWVELL
(l'ightly)
If it were that easy, you wouldn't
find an enpty phone booth for the
next two hours..

SI DNEY

A CLCSE SHOT. Wiile Elwell continues, he is not |ooking at
Sidney. Elwell's expression of dislike of Hunsecker is not
overenphatic; but Sidney senses, nevertheless, that it is
very real - and this gives hima new idea

ELVELL
(continui ng over scene)
... Talk of a wake! - they'd club
each other to cater the affair for
freel

RESUME ELVELL AND SI DNEY

Elwell 1ooks up at Sidney as he conti nues.
ELWVELL
(happi l'y)

By the way, did | hear sonething
about J.J. giving you the flit gun
treatment - he shut you out of the
col um.

(anused)
Why ?

REVERSE ANGLE

Si dney has rapidly resuned his nmanner of resentnment (in
order to exploit Elwell's dislike of Hunsecker).

S| DNEY

You don't know that lunatic yet?
Wi ms - egotistic whins! Like the
gag - when you got himfor a
friend, you don't need an eneny!

(a pause, then:)
That's what the fight with Bartha
was about. "Leo", | says, "Hunsecker
froze ne out. So |'meating hunble
pie this month - please print nme an
item"

ELWELL
(pl eased)



And, instead, he printed his hee
in your face?

S| DNEY
(ror ose)
| see you're full of human

feelings...
ELWELL
He has lost interest in Sidney.

ELWELL
(with a shrug)
Li ke nost of the human race
Sidney, |'mbored. 1'd go anmle
for a chuckle..

Elwell's voice fades: his attention has been caught by..
REVERSE ANGLE

...three people are passing the table, squeezing their way
past; a man with two very fetching young wonen. Elwell's
eyes are riveted to the anatony that is tenptingly displayed

S| DNEY
(noting Elwell's preoccupation)
...and two niles for a pretty
girl...?

ELVELL
He is unenbarrassed at Sidney's all-too-accurate estimate.

ELVELL

(lightly)
Three...even four..

El well turns back towards the papers on his table, a zippered
docunent case and sone publications anong whi ch a col unmi st

m ght search for scandal; anong these is a magazi ne of

sem por nogr aphi ¢ nature.

ELVELL
(continui ng, casually)
Then you're really washed up with
Hunsecker...?

REVERSE ANGLE

The nature of Elwell's reading tastes is also not |ost on
Sidney. Wth his eyes glancing at the nagazi ne, Sidney now
accepts the original offer to sit down. He produces the
slip of paper that Bartha rejected, offering it as
illustration.

S| DNEY
This is how nmuch |' mwashed with
J.J....



As Elwell reads, Sidney continues giving a passing scrutiny -
apparently casual - to a picture of a girl on the magazi ne
cover.

S| DNEY
Look, Ois, | nmake no brief for ny
bilious private life, but he's got
the nmorals of a guinea pig and the
scrupl es of a gangster

El wel | shows no undue enthusiasmfor the item

ELWELL
(dryly)
A fine, fat dirty item
(offering it back to Sidney)
Who's it about?

But Sidney doesn't take the paper back; he explains:

S| DNEY
A kid naned Dallas, who runs a
di nky jazz quintet.
(he I eans cl oser)
He keeps conpany with J.J.'s
screwbal | sister...

ELVELL

This does get a reaction, a flicker of genuine interest.
Elwell reads the itemfor a second tine.

S| DNEY AND ELWELL
Wat ching Elwell read, Sidney encourages:

S| DNEY
It's a real goody if, like nme, you
wanna cl obber J.J.!

Now Elwell lays the itemdown in front of him dJdearly, he
is considering it. Sidney pronpts again.

SI DNEY
He's got his TV tonorrow. He'd
read it just before rehearsals.

El well nods. But he is still reluctant.

ELWELL
(cautiously)
Mm  Trouble is | can't think of
any good reason why | should print
anything you give ne. | can't even
think of a bad reason.

SI DNEY

Si dney drops his eyes to the magazi ne once nore. He fingers
it in a preoccupi ed but significant way.



SI DNEY

(gently)
Suppose | introduce you to a lovely

reason, is. One that's good and
bad...and avail abl e?

ELVELL

H s eyes go fromthe nagazine to Sidney; he gets the point
al right.

ELWELL
I|''mnot an unreasonabl e nan..

Elwel |l reaches for the slip of paper once nore.
S| DNEY AND ELWELL

In picking it up, Elwell clearly inplies his readiness to
accept the item- on conditions. Sidney, in his turn, gets
this point. He turns towards the passing waiter.

S| DNEY
Waiter! The check

LAP DI SSOLVE TO
I NT. SIDNEY' S APARTMENT - N GHT

Rita is in the bedroom She appears to have sone famliarity
to the premises... She hears the doorbell. She nakes swift
adj ustnent to her appearance and takes a swift gulp of a
drink as she carries it through to answer the door

SI DNEY' S OFFI CE

The outer roomis lit only by one of the lanps on the desk
Rita crosses and goes to the door. Sidney's shadow can be
seen through the frosted glass. At the door, Rita opens it
slowy and with a seductive manner.

R TA
(coyly)
Hi!

Sidney steps into the room Rita begins to close the door
prior to stepping into his enbrace. Sidney puts one arm
about her. But now she reacts to..

ANOTHER ANGLE

Ois Elwell stands on the |anding outside. In nost
gentl emanly fashion, he takes off his hat.

R TA
This new arrival gets a dismal reaction fromthe girl.
S| DNEY

(unenbarrassed)
Rita, say hello to Qis El well.



R TA
(with no wel conme what soever)
Hel | o.

ANOTHER ANGLE

Elwell is not unaware of his cool reception. He glances at
Sidney as he cones into the room But his nmanner is suave.

ELWELL
Friends call ne Gtis - sonetines
Tricky Ois.

S| DNEY

Ois was outraged when | told him
Van Cleve was going to fire you
Tell himnot to pay any attention
to anyt hi ng you- knowwho says about
you- know what .

(to Ois)
Right, Qis?

ELVELL
Ri ght!

Elwell sits down on the sette, stretches his linbs, snmiles

at the girl. Rita still says nothing. Sidney m stakes her
attitude for acquiescence. He swallows his drink, sets it

down.

S| DNEY
| thought you two could talk the
whol e thing over till | got back.

Rita | ooks at hi msharply.

Rl TA
Back?

S| DNEY
One of those business neetings,
honey - always conming up in the
ni ddl e of the night.

He grins at Rita. She doesn't respond. Turning, she goes
swiftly through the door into the bedroom

R TA

(sharply)
Hold on. You can drop ne off on
your way. ..

Enphasi zing the asperity in her voice, she closes the door
behi nd her.

ANOTHER ANGLE

El wel | | ooks at Sidney; Sidney |ooks at Elwell. El well gets
up slowy fromthe settee



ELWVELL
(anused by aci d)
Consternation reigns...

Sidney is unconfortable, not sure how Elwell is taking the
rejection. E well glances at his wistwatch, |ays down his
drink.

S| DNEY
(qui ckly)
Now, Qtis..

El wel | shrugs, remarks pleasantly but with significance:

ELWVELL
| hate J.J. -- but not that nuch at
this nonent..

S| DNEY

G ve me a chance --
He goes into the bedroom closing the door after him
| NT. BEDRCOM

Ritaisinaflurry of indignation. Sitting on the bed, she
is fasteni ng one hi gh-heel ed shoe. Sidney stands gl aring at
her .

S| DNEY
Don't you know who that nan is?

R TA

(bitingly)
Yeah. Ois Elwell. The col umist.

S| DNEY
(noddi ng wi th enphasi s)
Yeah!

RI TA
(aggressively)
And he's a perfect stranger to ne.

S| DNEY
(expl osi vel y)
So take five minutes! Get
acquai nted! He's an inportant
man - he's lonely - don't be dunb!

Rita, who one shoe on, has begun to search for the other

R TA
What do you want all of a sudden -
Lady Godiva...? Were's ny other
shoe?

S| DNEY
What kind of an act is this?

Rita junps to her feet. Her righteous indignation is



handi capped by the | op-sided stance caused by the | ack of

one shoe.

RI TA
Don't you think I have any feelings?
Wiat am|1? A bow of fruit? A
tangerine that peels in a mnute?

S| DNEY
(caustic)
| beg your pardon! | turn nyself
inside out to help you and now I'm

a heavy.
(stooping swiftly as
he di scovers her shoe)
Here's your shoe, there's your
coat, that's the door!

Cont enptuously he thrusts the coat and the shoe into her

arms. The positive force of his manner gives the girl

There is a silence. Rita searches for words to explain the

offense to her sensibilities.

A pause.
trenbl es.

Si dney' s manner becones swiftly synpathetic -

urgent.

S

RI TA
Sidney...l...l don't do this sort
of thing...
S| DNEY
What sort of thing?
RI TA
(enphati c)

This sort of thing!

S| DNEY
(as enphatic)
Li sten, you need himfor a favor

don't you! And so do I! | need
hi s col um- -t oni ght.
(t hen)

Didn't you ask ne to do sonething
about your job? Don't you have a
kidin Mlitary School ?

pause.

dney has struck brutally hone. Rita's lower lip

Rl TA
You're a snake, Falco. You're a
| ouse, a real |ouse

SI DNEY
(persuasi vel y)
Honey - he's going to help you
You want to | ose your job?

but still

Rita begins to waver, her noral indignation |osing ground
before Sidney's renmi nders of her dire necessity.



R TA
(renmonstrating)
A girl needs a little ronancing
before she -

S| DNEY
(cutting in)
Next time I'Il call in a guy to
pai nt silver stars on the ceiling!

RI TA
(in a small voice)
What woul d you think of ne if -

S| DNEY
(cutting in to
reassure her)
Nothing |I didn't think of you before.

R TA
(dryly, with significance)
- that's what | nean!

This attenpt at hunor signals to Sidney that he has brought
her round. He cones to her, pats her in an encouraging
manner - to which she does not respond.

He turns to the door, and picks up the gl asses she has set
down on the table behind it.

S| DNEY
(as he opens the door)
How many snorts does it take to put
you in that Tropical Island Mod?

Si dney goes out.
SI DNEY' S OFFI CE

Elwel | overhears the last remark and as Sidney passes him
he wi nks. Wile Sidney pours another drink, Elwell faces
the doorway. Rita cones into it, stands on the threshol d.
She is still far from enthusiastic.

ELWVELL
(an inspiration)
Havana! That's where we net!

Rita shakes her head norosely. Sidney cones and puts a
stiff drink into her hand. Elwell raises the glass toasting
the girl, encouraging her to drink. Rita responds diny

R TA
(to &is)
Here's nmud in your col um!
Si dney | aughs, nore fromrelief than fromthe joke

S| DNEY
Bl essings on thee, the both...well...



Gotta run now. See you two kids
| at er!

ELVELL

(I'ightly)
Hurry back.

At the door Sidney takes cheerful |eave of them

S| DNEY
Don't do anything | wouldn't do.
That gives you lots of |eeway.

HALLWAY QOUTSI DE SI DNEY' S APARTMENT

Closing the door, Sidney seens pleased with hinself. He
goes swiftly down the stairs.

I NT. SIDNEY'S OFFI CE

Rita remains on the threshold of the doorway between the two
roons. There is an unconfortable silence. El well carries
it off by coming to the girl, offering her a cigarette. She
accepts it. Elwell studies her, snmling affectionately.
Rita neets his eyes, avoids themagain, then quietly offers
the information:

R TA
Pal m Springs. Two years ago.

Elwel|l begins to laugh. Watever the nenory, it seens to
anuse himvastly because he continues to | augh

ELVELL
(del i ghted)
That's right!

Rita drinks. She adds glumy

R TA
Don't tell Sidney.

El wel |l continues to laugh as we...
CUr TG
ORANGE JUI CE STAND - NI GHT

Shooti ng east on 46th Street wal ks Sidney, comi ng out of the
entrance of his apartnent, towards CAMERA. He is pleased
with hinself, satisfied with his ingenuity in dealing with
Rita and Bart ha.

The streets behind himare dark and enpty (it is about 3:00
in the norning). CAMERA noves with Sidney as he steps
briskly into the orange juice stand and lifts the receiver
fromthe pay tel ephone. There are no other custoners at the
counter, but the man behind is squeezing orange hal ves for
the day ahead, piling up a nountain of enpties sonme of which
fall at Sidney's feet.



EXT. HUNSECKER S PENTHOUSE - N GHT

CAMERA shoots up at the penthouse on the roof of the Bril

Bl dg. The Budwei ser sign is extinguished, a black silhouette
against the sky. A light burns in the wi ndow of Hunsecker's
apartnent.

I NT. HUNSECKER S PENTHOUSE - N GHT

The ringing of the telephone is heard in the big room- an
i mpressively furnished apartnent which has a decor indicating
that the owner thinks of hinself in epic terns.

CAMERA noves to di scover Hunsecker in robe and paj anas,
tapping at his typewiter. Taking his leisurely tinme, he
pi cks up the phone and eventually answers it.

HUNSECKER

(to phone)
Yes...? You sound happy, Sidney.
Why shoul d you be happy when |'m
not ?

(t hen)
I'"l'l see the papers when | get up
How do you spell Picasso, the
French painter?

(languidly wites

down Pi casso on his

scratch pad, answering

a query, dryly)
It's an item- | hear he goes out
with three-eyed girls.

ORANGE JUI CE STAND - NI GHT

CAMERA shoots past Sidney at the phone toward Broadway,
which is now deserted. A street-flushing truck goes by,
movi ng through the dead city.

S| DNEY

(to phone)
It would be nice if you nentioned
R-OB-A-R-D - Robard's jazz joint --
it's his 20th anniversary. Don't
begrudge it to ne, J.J. - | owe him
lots of favors.

(glancing toward the

attendant to see that

he has not overheard)
| think you understand, don't you
that the Dallas skull is badly
dented? OCh, real bad... starting
today, you can play marbles with
his eyeballs.

(even coquetting)
Don't hold out on nme, J.J., nention
Robard. R O -

(hangs up and wal ks

to street)

HUNSECKER S PENTHOUSE - NI GHT



Hunsecker is witing Robard's name on his pad, but he says
into the phone:

HUNSECKER
W shall see what we shall see..
(lazily)
And don't ever use this apartnent
phone again; | have a nervous sister

He cradl es the phone, looks at it for a nonent, switches his
eyes and then physically follows them rising to strol
towards the gl ass doors onto the terrace. He noves out and
turns aside to look in at the adjoining w ndow, which

bel ongs to Susan's bedroom

I NT. SUSAN S BEDROOM - NI GHT

CAMERA shoots across Susan in foreground; she is asleep, a
tired, helpless, sweet kid. The figure of her brother is
seen - a dark shape on the terrace outside. He noves away
across the terrace.

EXT. TERRACE - N GHT

Hunsecker turns fromthe window. CAMERA is close on his
broodi ng face. CAMERA tracks with himas he crosses towards
the parapet. At this height there is a wind which blows his
hai r and the novenent of the canera enphasi zes a remarkabl e
vista of the New York skyline. The buildings are now dark,
only a few of the electric signs are left on all night.
CAMERA cones to rest | ooking over Hunsecker's shoulder; it
tilts downward to a view of Broadway bel ow, Duffy Square in
t he di stance.

HUNSECKER - NI GHT

A cl ose-up; Hunsecker is |ooking down on his "kingdon'. But
there is little love in the man's face, only authoritarian
power .

EXT. FROM THE TERRACE - N GHT

From Hunsecker's viewpoint. The streets enpty, except for
an occasi onal passing taxi. The street flushing truck cones
up Broadway from Duffy Square.. .

LAP DI SSOLVE THROUGH TO
EXT. FROM THE TERRACE - DAY
The identical canera set-up. Through the dissolve the |ight
changes from night to day; Broadway magically beconmes a
roaring streamof traffic.
EXT. GLOBE BUI LDI NG - DAY
In foreground a NEWS VENDOR. Sidney conmes out of the exit

of a subway, reaching for his pocket as he approaches the
news vendor who offers hima paper



NEWS VENDOR
The d obe?

S| DNEY
(shaki ng hi s head)
G mme The Record.

Si dney buys and opens the paper. CAMERA MOVES cl oser to
shoot over his shoulder. W see the gossip colum which
bears a photograph of Gis Elwell at the top. Smirking with
satisfaction, Sidney turns away fromthe CAMERA and throws
the paper into a trash basket before he di sappears into the
i npressive entrance of a large office building. The sign
above the doorway reads: THE NEW YORK G.OBE

QUI CK DI SSOLVE TO
I NT. GLOBE BUI LDI NG

Mary, Hunsecker's secretary, occupies a cubicle which is
separated formthe rest of the newsroomby a partition

From the big room beyond, conmes the hum and chatter of a big
newspaper. The walls of the urgent nurmur of the staff of a
bi g newspaper. The walls of Mary's cubicle are covered with
phot ographs; filing cabinets are piled high with unopened
mail; two wire service teletype nmachines click desultorily.
Mary is plain but attractive, past 30, a |level -headed woman
with a sense of integrity. She is on the phone just now,
bored with the insistent voice on the other end. Beside her
an earnest young LAWER waits with several papers in hand.

MARY
(to phone)
| have no power to retract, M.
Cunmings... I'monly M. Hunsecker's

secretary. No. Nor can | agree
that can retraction i s necessary.
Thank you for calling.

Si dney has conme through the newsroomin background. He
pauses tactfully, seeing Mary occupied with the | awer

LAWER
(huffily)
| fail to see what's anusi ng about
t hese papers.

MARY
"1l get the boss to sign them

LAWYER
(giving her the papers)
They' re inportant.

MARY
You' ve said that six tines - that's
why |I'msmling.

As the disgruntled | awer |eaves, Sidney cones in, wearing
his nost winning snmile. Wth a glance after the | awer
maki ng sure that he is not observed, Sidney greets Mary,



assunmi ng a brogue:

S| DNEY
Hell o, Mary, ne darlin' and phwat
are ye up to today?

Si dney' s hand caresses her shoulder with a gesture which
indicates a certain intinmcy between them

MARY
That's a question | usually like to
ask YOU. Your secretary phoned.

S| DNEY
What about ?

MARY
(shruggi ng)
Somet hi ng about a Frank D Angel o
trying to reach you..

Si dney reaches for the phone. As he does so, Mary hesitates
and gl ances at a copy of The Record which lies on the desk
open at Ois Elwell's colum. She picks it up

MARY
(conti nui ng)
Is that the man who nmanages Susie's
boyfriend?

Sidney murnurs casually, "Yeah. Wy?" as he dials. Mary
hol ds up the paper, indicating the item

MARY

Have you seen this? In Qis
El well's col um.

(reads)
"The dreany marijuana snoke of a
| ad who heads a hi ghbrow jazz
quintet is giving an inel egant odor
to that el egant East Side dub
where he works. That's no way for
a card-holding Party Menmber to act.
Moscow won't |ike, you naughty boy!"

Si dney accepts the paper from Mary, exanines the itemwhile
he talks to Sally on the phone.

S| DNEY
(into phone)
Sally? | got the nessage. |If
D Angelo calls again, tell himl"'ll
be at the office around noon

He hangs up, continuing to read.

MARY
Coul d this be that boy?

S| DNEY
(casual l y)



Dall as? Could be. He doesn't | ook
li ke a reefer snoker..

He di scards the paper with a show of disinterest. Mary
picks it up again.

MARY
(1 ooki ng at The
Record agai n)
If this is true, J.J.'s going to
hit the ceiling..

Si dney noves around behind Mary. His eyes are fixed on a
spi ke which sits on Mary's desk. On it is inpaled a proof
of Hunsecker's colum. Meanwhile, he remarks:

S| DNEY
Can it be news to you that J.J.'s
ceiling needs a plaster job every
si X weeks?

I NSERT

From Si dney's vi ewpoi nt, Hunsecker's columm. The shot is
just too distant for us to be able to read the print.

SI DNEY AND MARY

Sidney is |looking at the colunm. Mary is concentrated on
papers before her. Wthout |ooking up, she is clearly aware
of Sidney's efforts to read the proof.

MARY
(quietly)
Si dney, you know that J.J. doesn't
i ke people to | ook at the columm
proof in advance..

Si dney, caught "in flagrante", |aughs.
S| DNEY
Mary, |I'mnot "people"” - there's

Fal co bl ood, sweat and tears in
that col um.

He turns away, changing the subject (apparently).

S| DNEY
How about di nner tonight?

Mary turns to study him

MARY
Bri bi ng ne agai n?

S| DNEY
(unconfortabl e under
her scrutiny)
And why should | bribe the wonan
who hol ds nost of ny heart?



Mary is thoughtful. Wthout nmalice, in a detached sort of
way, she exam nes Sidney.

MARY
You're a real rascal, Sidney. 1'd
certainly dislike you if | didn't
Iike you. You're an anusing boy,
but there isn't a drop of respect
in you for anything alive - you're
too imersed in the theol ogy of
maki ng a fast buck. Not that |
don't sonetinmes feel that you yearn
for sonething better..

Sidney finds this analysis hard to take. Again he tries to
| augh his way out of it.

S| DNEY
(cyni cal)
Mary, don't try to sell ne the
Br ookl yn Bridge. | happen to know

it belongs to the Dodgers.

Mary, smiling, decides "to let himoff the hook". She takes
the spi ke and the colum and passes it across to Sidney's
side of the desk, as she returns briskly to her business.

MARY
(af fably)
| don't mind you | ooking at the
proof of the colum in advance, as
long as J.J. doesn't know  But
don't do it like a boy stealing gum
froma slot nachine.

Sidney doesn't like this; but, on the other hand, he does
want to |l ook at the colum. After only a nmonmentary struggl e,
he picks the colum off the spike and reads.

S| DNEY
Who put this itemin about the
com c?
(readi ng)

"If there's a nore hilarious funny
man around than Herbie Tenple at
the Pal ace, you'll have to pardon
us for not catching the nane. W
were too busy screaning." Does this
Tenpl e have a press agent?

MARY
No. It's one of J.J.'s occasiona
beau gestes. Evidently the fellow s
funny, so he gave hima pl ug.

He goes to the door, grinning.
S| DNEY

What's your favorite ribbon to go
around your favorite chocol at es?



MARY
Let's wait till Christmas - it's
more legitimate then

She | ooks after Sidney, thinks about himfor a nonent. Then
she types.

EXT. PALACE THEATRE - DAY

Si dney conmes down 47th Street from Broadway, neking for the
stage door entrance of the Palace theatre. He wal ks
confidently into the alleyway, paying no attention to the
ol d doorman gossiping with the shoeshine boy at the chairs
next to the entrance. The doornan turns, protesting:

DOORVAN
(calling out)
Hey!

LAP DI SSOLVE TO

Si dney, wi thout halting, |ooks back towards the Door man,
addressing himw th the patronizing manner of a superior

S| DNEY
Herbit Tenple here yet?

DOORMAN
Yeah, but you can't cone in now

S| DNEY
I"min, Sonny Boy!

He is already on his way into doorway.
I NT. BACKSTAGE OF PALACE THEATRE

The movie will soon by finished and the conedi an who opens
the stage show is ready and nmade-up in the wings. He sits
with his agent, (AL EVANS) a small, worried, bespectacled
man, who waves an unlighted cigar as big as hinself. They
converse in loud whispers, tal king against the nuffled and
echoi ng sound of the film sound track, silhouetted agai nst
the ghostly, distorted inmages on the big screen seen at a
wei rd angl e behind them

EVANS
I didn't waste words, Herbie, take
my word. | says, "look, Figo, I'm
not selling you a dozen eggs, |I'm
selling you HERBI E TEMPLE", | says

so don't gime your I|ip!

The conedi an, Herbie Tenple, |ooks up. Sidney cones through
a fire-proof door which separates the stage fromthe
corridors to dressing room |In background two chorus girls
in costume are squeezed into a tel ephone booth. Sidney
joins the conedian and the agent; he smiles to the conedi an
whi |l e he addresses the agent.

SI DNEY



H ya, Al!

The agent | ooks from Sidney to Tenple, surprised and

di spl eased

EVANS

Since when did you two get

acquai nt ed?

Si dney has clearly never net Evans;

bl andly he chooses to

regard the agent's remark as an introduction; he offers his

hand with generous am ability.

S| DNEY

How do you do, M. Tenple...

The conic accepts the hand doubtfully.

EVANS
(uncertain)
Del i ght ed.

S| DNEY
I'"'m Si dney Fal co.

TEMPLE

(still dubious)
Yeah, delighted...

Evans stands up, warns the conic.
EVANS
Watch this guy, Herbie,
press agent.

Tenpl e's smile congeal s.

TEMPLE

You watch him A, | s.

SI DNEY

he's a

.S...stutter!

(in no way di scouraged)
Tenpl e, | caught your act the other

ni ght and -

TEMPLE

Did you now? On which bounce?

S| DNEY

- and | just had to drop by and
tell you how great | thought you

wer e.

TEMPLE
(dryly)

Cheers. What tine is it, A?

EVANS
You got ten minutes.
(to Sidney)

Hope you don't mind, Falco: we're



busy and if -
Si dney stands up.

S| DNEY
No, | don't mind. |'mbusy too.

TEMPLE
(scow i ng)
Good! We're all off to Utica, so
excuse nme, M. Frannis-on-the-
Porti san.

Si dney noves toward the doorway onto the corridor. The
chorus girls have now vacated the phone boot h.

S| DNEY
But can | ask one inpertinent
question here? Wth no criticism
i nt ended, because | know, Al, you
earn your ten percent, how cone you
l et a sock act |like Herbie Tenple
ti p-toe through town without a
publicity build...?

Smiling wise, Evans shakes his head.

EVANS
We're not buying it, Falco - no
fish today.

Si dney presses, as if annoyed.

S| DNEY
I"'mnot selling. |'mjust curious,
that's all.

Tenpl e turns away from Sidney, |eaving himto Evans.

TEMPLE
Answer the man, A, if he asks you
a question. Quick, before he
t hi nks up anot her!

Evans noves to Sidney, trying to shepherd himout the way he
care.

EVANS
M. Tenple doesn't believe in press
agents - does that answer you
sonet hi ng?

ANOTHER ANGLE

Evans nmakes the nistake of laying a hand on Sidney's el bow
Si dney doesn't |ike people touching him He reacts in
anger, as we have seen before - fixes a burning eye on Evans.

S| DNEY
Take your hand off, | unp!
(nmore politely, to Tenple)



No one believes in press agents,
Tenpl e, when they nmake cl ai ns they
can't perform | got nothing to
sell - | didn't cone here to
peddle - but if | tell a client
that Hunsecker will give himspace
it's not just talk!

Si dney stops briskly up the stairs into the corridor
Evans, angry, is stalled for a nonent of delay action by
mention of the nagi c nane of Hunsecker

EVANS
(after hesitation)
Li sten, you bull artist - !

TEMPLE
Let himgo, Al ..

S| DNEY

But Sidney has al ready stepped to the phone booth and is
di al i ng.

S| DNEY
(to phone)
Hel | 0? Mary, let ne speak to J.J.
pl ease...it's Sidney Falco..

REVERSE ANGLE

Shooting past Sidney in foreground onto Tenpl e and Evans
beyond, they watch him open-nouthed. Sidney notes their
reaction.

S| DNEY
(to phone)
Tell himit's inmportant..

I NT. SIDNEY'S APARTMENT - DAY

Goria is at her desk, bew |l dered as she speaks into the
phone.

GLORI A
What? |s this Sidney?..

RESUME BACKSTAGE OF PALACE THEATRE

S| DNEY
(to phone)
Sure, I'Il wait...

Wi | e doing so, he glances back with disinterest at Evans
and Tenple. The conedian and the agent exchange | ooks.
Evans i s uneasy; he cones up the steps into the corridor to
address Sidney with a deflated manner

EVANS
(hesitant)
Look, nobody hired you! W didn't



talk any deal, and -

Wth his hand over the nout hpi ece, Sidney addresses Evans
with contenpt.

S| DNEY

Rel ax, lunmp! | told you |I'm not
selling fish..

(abruptly reverting

to the phone)
J.J...Sidney!...How are you
sweet heart ?

(1 aughi ng)
Yeah. ..

(then seriously)
Listen, | knowit's late, J.J., but
isit too late to add sonet hi ng
i mportant to the colum?

(grinning)
No, not a relative, but inportant..

RESUME - GLORIA IN INT. OF SIDNEY'S APARTMENT

Shaki ng her head, doria places the phone down on the desk

| ooks at it as it chatters away. She considers returning to
her typing, but, worried, picks the phone up again. Sidney's
chattering voice is barely audible: "You know Herbie Tenple,
the conmic...? Wat about hin? He's at the Palace and he's
great. That's what about him And you'd do me a big bunny
basket of a favor if you would say it in tonorrow s col um.

RESUME BACKSTAGE PALACE THEATRE

Tenpl e and Evans are now staring at Sidney with considerable
respect.

REVERSE ANGLE

The conedi an and the agent in foreground, Sidney still on
t he phone beyond.

S| DNEY
Yeah, if you got a pencil there
I"l1l suggest a word or two.
Uh. .. uh..

The conedi an and the agent in foreground, Sidney still on
t he phone beyond.

S| DNEY

(to phone, continuing)
If there's a funnier man in the
worl d than Herbie Tenple at the
Pal ace. .. uh...pardon us for not
catching the name, we were too busy
| aughi ng. No, nake that 'scream ng'

(t hen)
It's sweet of you, J.J., thanks.
Probably see you at Twenty One
tonight. No, for supper, late.
Ri ght. 'Bye...



TEMPLE
Speak to this lad, A, ... to M.
Fal co.

S| DNEY
See ne in ny office.

He turns and wal ks away down the corridor. As he vani shes,
Tenpl e starts after him

CORRI DOR

Si dney wal ks off in the direction of the exit -- (not so
fast that he can't be overtaken). Tenple hurries into the
corridor and conmes after him Evans also follows, though
not so eagerly.

TEMPLE
Wait a minute.
(turning back to
encour age Evans)
Speak to him Al.
(to Sidney, apol ogetically)
Al nakes all ny deals.

Sidney permits hinself to be detained.

S| DNEY

(cool l'y, 1 ooking

toward Evans)
I don't like a guy that's quick
wi th the hands

(to Tenple)
Tenpl e, you' ve been three passes
behind for twenty years. This
could start you off big - T.V. and
anywher e.

Evans, not as wholly convinced as the conedian, conmes up to
join them Tenple |ooks at the agent.

TEMPLE
And it would cost a pretty penny,
huh?
S| DNEY
(to Evans)

You tell him | stutter

EVANS
(shrewdl y)
Uh... Wy don't we wait till tonorrow?

Si dney, shruggi ng, nmekes a negligent exit.

S| DNEY
(as he goes)

Wait as long as you like - you know
where ny office is.



They |l ook after him Evans face is cold and suspecting, but
Tenpl e's face contains fresh warnth.

DI SSOLVE TQ
STAI RS QUTSI DE SI DNEY' S COFFI CE - DAY

Si dney cones briskly up the stairs. Qutside his door he
pauses, listens, hearing the nmurrmur of voices inside. Then
he wal ks in casually.

I NT. SIDNEY'S OFFI CE - DAY

Sidney steps in, closing the door. He pretends surprise as
he sees..

ANOTHER ANGLE

...Steve and D Angelo waiting for him Sidney cones into
SHOT. Sally renains at her desk while Steve and D Angel o
are silent, looking at Sidney.

SI DNEY

(perkily)
What is here, a wake?

D Angel o rises fromthe couch, crossing to Sidney to hand
hima copy of the tabloid, The Record. It is folded open at
Elwell's colum. As he passes it to Sidney, D Angel o marks
with his thumbnail an itemnear the bottom of the colum.

Si dney takes the paper and reads. (He reads a little too

qui ckly.) Then he hands it back to D Angel o.

ANOTHER ANGLE
Steve notes Sidney's too-perfunctory reading.

STEVE
You read as you run, don't you?

Sidney turns on Steve, coldly:

S| DNEY
It's a habit with ne. So now |'m
briefed. So what?

STEVE
(gl ancing at D Angel 0)
Frank thinks | shouldn't have come

here -
D ANGELO
(a quick correction)
Excuse me, Steve. | said nanely

you shoul dn't go around wild,
bl ami ng people without justification

STEVE
(watchfully, to Sidney)
I thought you might have a faint
i dea of how this itemoriginated



REVERSE ANGLE

Favoring Sidney. He pauses.

S| DNEY
Wy me...?
STEVE
Why not you?
S| DNEY
That's your idea of logic? 1 tel

the Judge | didn't nurder the man -
t he Judge says, "Wy not you?"

STEVE
Only two nen in this town could be
responsi ble for that smear - you or
Hunsecker or both.

S| DNEY
(expl osi vel y)
Dal | as, ask your own nanager - he's
standi ng here |ike a pai ned
wol f hound - Hunsecker and El wel |
are enenmies to the knife. So how
do you get himdoing J.J. a favor?

STEVE

(qui ckly)
It is a favor, isn't it?

S| DNEY

(as quickly)
According to you, yeah

(continuing rapidly

and with heat)
Dall as, your nmouth is as big as a
basket and twice as enpty! | don't
i ke you, comm, but neither do
go along with this colum saying
you snoke marijuana and belong with
the Reds. Also, since we're
talking repulsive, J.J. won't |ike
this for two cents! Don't give ne
that |l ook, Dallas - J.J. believes
in fair play. And secondly, this
could splatter his sister with
rotten egg by inplication - your
her boyfriend!

RESUME REVERSE ANGLE

Sidney's manner is a little too vigorous. (In adopting an
aggressive tone, he is really trying to needle Steve.)
Steve, though on the verge of losing his tenper, is sharp
enough to notice the point:

STEVE
You're tal king very fast.



S| DNEY
(expostul ati ng)
Well, 1'll tell you what - excuse
me for breathing, will ya?
(wheeling to Sally)
How do you like it? He cones to ny
of fice and -

D ANGELO

Sensi ng the danger, D Angel o noves forward soothi ngly
bet ween t hem

D ANGELO
Boys, this gets nobody nowhere -
you're over excited, Steve and -

STEVE

(sharply)
Don't apol ogi ze for ne, Frank!

D ANGELO
...excited with good reason, |
wanted to say.
(to Sidney)
Because this endangers the future
of the whole quintet...

S| DNEY

(I'ightly)
Should I cry...?

Steve, with a glare at both nen, goes to the phone on
Sally's desk. He dials.

D ANGELO
(conti nui ng)
... People catch on quick to such an
item Van Ceve already called
me - he's firing the quintet.

S| DNEY
Then what are you doing here? o
over there and fight! |If Van O eve

fires your boy, it gives a lie the
ring of truth!

I n background Steve speaks quietly into the phone:

STEVE
I want to speak to M ss Hunsecker
pl ease.

D ANGELO

(replying to Sidney's question)
We're on our way there now. ..

S| DNEY
(who has wheel ed on Steve)
What are you calling her for...?



STEVE

Sidney's reaction to the nention of Susan's nane gives Steve
food for thought. Wile he waits for Susan to be sumobned
to the phone, he studies Sidney.

STEVE

(to Sidney)
I'"'mthe boyfriend, renenber? |
hope one day she'll be ny wife..

(into the phone, gently)
This is Steve, Susie. Don't be
al arned, Susie, but | want you to
ook at Elwell's columm in The
Record...today...No, about ne...

I NT. HUNSECKER S PENTHOUSE - SUSAN S BEDROOM - DAY

Susan is on the phone. Listening to what Steve says, she is
frightened - alnost too frightened; it is as if, in sonme
curious sense, she had been expecting this blow It brings
an echo of an earlier tragedy.

SUSAN
A snear?...Wat...Wat kind of
snear...? \Were are you?

I NT. SIDNEY'S APARTMENT

Steve is on the phone in foreground, the others watching him
In particular, Sally, who stands near Steve, is studying him
wi th obvi ous synpathy. She |ooks slowy towards Sidney.

STEVE
(to the phone)
We're on our way to the Elysian
Roomto dicker with Van C eve -
he's fired us already. 1'Il call
you | ater, dear... 'Bye!..

He hangs up quietly, |ooks at Sidney and wal ks towards the
door.

STEVE
Cone on, Frank.

ANOTHER ANGLE

As the door closes behind Steve, Frank follows, nore slowy.
As D Angel o reaches the door, he pauses with his hand on the
door knob and turns back to study Sidney.

S| DNEY

He feel s uneasy under D Angelo's scrutiny. Sally, in
background, is al so watching Sidney.

S| DNEY
(to D Angel o)
What are you looking at...?



D ANCELO

He does not answer for a noment. The unspoken accusation in
his look is very clear. Then

D ANCELO

(quietly)
The ugly world, Sidney..

(a pause)
If | told Steve what | really
think, he'd tear your head off...

RESUME SI DNEY

He brazens it out.

S| DNEY
(sneering)
Tell him
RESUVE D ANGELO
D Angel o shakes hi s head.
D ANGELO
No. I'minterested in his future.

D Angel o goes slowy out.

RESUME S| DNEY

He hesitates before turning towards Sally (because he
realizes that this exchange with D Angel o nust have confirned
Sally in her suspicions).

SALLY

Her face shows that Sidney is right. Sally is deeply hurt,
di si |l [ usi oned.

ANOTHER ANGLE

Sidney turns to her, challenging.

S| DNEY
What's the natter?
SALLY
(not looking at him

Not hi ng. .

Resentful ly, Sidney noves about the room Sensing the
silent accusation against him he is aggressive.

S| DNEY
You know, Sally, sonetinmes | get
the inpression you think you live
in Star-Bright Park. This is life,
kid - get used to it!



Si dney cones to the phone on her desk. He dials. Then he
gl ances swiftly at Sally and, carrying the phone, walks into
the bedroom dragging the long cord behind him

| NT. BEDROOM

When t he phone comes alive, Sidney pushes the bedroom door
shut. The gesture is as casual as he can contrive to make
it. Keeping his voice fairly lowso that it cannot be heard
in the other room he says:

S| DNEY
(to phone)
N kko, is M. Hunsecker there?
This is M. Falco. Well, have him
call ne as soon as he can. It's
i mport ant.

He sets the phone down on the bedside table, [ooks at it
thoughtfully before he goes back to the bedroom door, opens
it and goes back into the office.

I NT. OFFI CE

Si dney stands on the threshold, studying Sally. H s manner
is now nore synpathetic as he asks:

S| DNEY
Did you send ny folks in Philly the
check...?

SALLY
Yes.

Leavi ng t he bedroom door open, Sidney cones up to her
wat ches her shrewdly, cautiously.

S| DNEY
(softly)
| put a lotta trust in you
Chi cki e. .
SALLY

(1 ow voi ced)
| know you do, Sidney.

S| DNEY
Don't judge a situation where you
don't know what's invol ved..

Sally is putting paper in the typewiter, trying to hold her
head up.

SALLY
"' mnot judging..

Si dney cones closer to her. He puts his hand on the nape of
her neck, carrassing her. Under his touch, the girl is
unhappy, and yet at the sanme tine, responsive. Sidney stil
has power over her but she is disturbed by feelings of shane.
Feeling her rel axed, Sidney bends and ki sses her on the side



of the throat with nore than negligence, for sonething about
her always excites him his aggression tune in with her
submi ssi veness.

SALLY
(pathetically)
| swear, Sidney, | can't help it -
sonmetinmes | wonder what | see in
you. ..
S| DNEY

(rmur nuri ng)
That's no way to talk..

SALLY
O what you see in ne, for that
matter. ..
S| DNEY
Stay down town tonight. Mybe
we'll take in a show, etc.
SALLY

If you want ne to -

The phone in the bedroomrings. Sidney, reacting sharply,
forgets his advances to Sally as he turns towards the bedroom

S| DNEY
(exhil ar at ed)
You see? Hunsecker's gotta phone ME

He goes into the bedroom closing the door as he goes.
Sal |y |1 ooks at the closed door.

I NT. BEDROCOM

Si dney has pi cked up the phone.

S| DNEY
(calmy)
Hello, J.J....1 presune you saw the
El wel I snear.
(smiling)

No, no nedals - not yet. Ch, it's
worse than that - Aunty Van d eve
is firing them..fromthe horse's
mouth... They were just here - in a
panic. ..

I NT. HUNSECKER S PENTHOUSE - THE STUDY - DAY

Hunsecker wears a dressing gown as he sits at his breakfast
table. Behind himare the big glass windows to the terrace
overl ooki ng the Manhattan skyline. The papers are at
Hunsecker's el bow, his manner is crisp and col d:

HUNSECKER
Who was just there?
(then)
You'll be the death of ne. Sidal ee!



Way? Didn't you just tell ne that
they've already traced this snear
to you? Al they have to do now is
to put two and two together and |I'm
a chicken in a pot!

RESUME SI DNEY' S APARTMENT

Sidney sniles confidently, answers calmy

S| DNEY
J.J., peace on earth, good will to
men - it's working out just the way
| planned. Yeah, | guarantee this

bonb will pop right on schedul e,
but you have to play your part -
you be a Saint and | et ne be the
Devil. But |I wanna talk to you

first...

RESUME HUNSECKER S PENTHOUSE

Hunsecker pauses, eyes full of cold voltage.

HUNSECKER
Don't cone here. Susie is up and
about .
(1'istening)

He called her? You'd better see ne
at the TV - three o' clock.

He bangs down the phone, tense thought in his manner
I NT. SIDNEY'S APARTMENT

Sally is busy with her typing again, but in a depressed nood
when Sidney cones out of the bedroomto put the phone down
on her desk again. He seens satisfied with hinself, snug.
Sally watches himfor a nmonent. Then

SALLY
What are you going to do?

Si dney prepares to leave the apartnment. His tone is full of
confidence, self-assertive. (For once Sidney is certain
that he is smarter, nore cunning than even Hunsecker).

S| DNEY
(the wi se one)
Chickie, a lotta people think
they're smart. You watch. They're
dunmb: they'll do the work for ne!
Just wat ch.

Si dney nakes for the door, goes out.
I NT. Cl GAR STAND - LOBBY

Susan buys paper - DOLLY with her - toward el evator - she
gets in.



I NT. HUNSECKER S LI VI NG ROOM

J.J. has not noved; he is thoughtful and noros

Japanese butl er,

Snmiling,

N kko | eaves.

HUNSECKER
The table can wait. No calls.
have to think about ny TV show.

NI KKO
Pl eased to do. | wll cone back
| ater.
HUNSECKER
(abruptly)

Did you put the bread out on the
terrace for the birds?

NI KKO
Yes, but they don't cone no nore
this tinme of year.

makes a note on a pad, about birds no doubt.

| ooks up,

call'ing:

HUNSECKER
Susie! Cone in a mnute, dear..

e. N kko

Hunsecker picks up a pencil and

Abruptly

She has been trying to pass unnoticed to her room She
comes forward to him her manner is serious and wary.
act is one of a tasteful Mammy singer, but he is watchful

t oo.

HUNSECKER
Susi e, you're very nmuch in ny
t hought s t oday.

SUSAN
Wy ?

HUNSECKER
What a question, dear, with that
newspaper in your hand..

SUSAN

(pausi ng)
Did Sidney tell you about it?

HUNSECKER
Yes, he phoned. | don't know this
boy too well. Anything in these
char ges?

She shakes her head.

HUNSECKER
Not being partial, are you?

SUSAN
(with quiet certainty)
No, I"'mnot. |'mnot!

, the

cones in to renobve the breakfast table.

he

H s



He soothes, sniles indul gent, but watchful

HUNSECKER
Susie, take it easy. I'Ill trust
your judgnment - you don't have to
protest with ne.

Wth a paternal gesture of affection, he holds out his arns,
inviting her into his conforting enbrace. Not wanting to,
she wal ks into his open waiting arns.

HUNSECKER
Why are you trenbling, dear...?

SUSAN
Hi story repeats itself. Everything
that happened to Al an Leslie...began
with a smear like this..

Hunsecker considers this gravely, as if it was a new and
troubling thought.

HUNSECKER
Yes. .

She | eaves his arns; he watches keenly.
SUSAN

(i ncoherent)
It's just as if |1've seen a ghost

t oday. ..
HUNSECKER
(qui ckly)
But that wasn't your fault, dear
what happened to Leslie. [I've told

you that a mllion tines..

He goes to her gently; she appraises both himand her
wenched life with brooding, frightened eyes.

SUSAN
Then whose fault was it, J.J.? It
was soneone's fault, wasn't it?

HUNSECKER
(gravely)
I wouldn't have called the boy
exactly bal anced. .

SUSAN
(stronger)
Al an was not...unbal anced when |
married him And he was

not...'indifferent to womren' no
matter what they said!
HUNSECKER
(sinply)

I"mnot fighting with you, puss..



She gets up and wal ks around i n consi derabl e agitation

SUSAN
He never woul d have killed hinself
if | hadn't gone through with the
annul nent. Don't you see that nmde
all the runmors seemtrue? | should
have stood up for him..not run out.

She turns to Hunsecker, her manner firner.

S| DNEY
J.J., | want you to get them back
their job, Steve and the Quintet.

HUNSECKER
("incredul ously")
You nean they've been fired already,
on the basis of this crude snear?

He wal ks away with a wag of indignation, but turns,

HUNSECKER
Susie, you're sure there isn't sone
fire where there's this nuch snoke?

Susan shakes her head enphatically.

Staring,

he

S| DNEY
(earnestly)
I know Steve. No

HUNSECKER
Then maybe you can tell me if he's
as solid as you say, why does he
rap ne every chance he gets?

SUSAN
(involuntarily)
Sidney is a liar!

HUNSECKER
Who sai d Sidney?
SUSAN
(defiantly)
| said Sidney!..

aski ng:

pauses; then he deftly changes the subject.

HUNSECKER
You know, dear, we're drifting
apart, you and I, and I don't like
t hat .

SUSAN

| thought we were tal king about
Si dney?

HUNSECKER
(with rasp)



Let ne finish, dear. You had your
say, now |l et me have mne..

SUSAN
(interrupting)
| haven't said anything yet, J.J.,
but if -

Susan hesitates. Hunsecker waits for her to continue. But
she isn't yet sure enough of herself or of the point she
means to make. She turns away.

HUNSECKER

(gently)
| started to say we're drifting
apart. A year ago, in your w | dest
dreans, would you have wal ked by
that door w thout taking up this
situation with me? Today | had to
call you in!

SUSAN
I"mtaking up the situation with
you now. . .

HUNSECKER

(interrupting)

Susie, | want to help you--,
there's nothing I won't do for you
You're all |'ve got in the whole,

wi de worl d.

Hunsecker strides about, elaborately playing on a note of
di sillusion and pain.

HUNSECKER
(conti nui ng)
Well, what have | got? Alinony to
a pair of tranps? They're of no

concern to ne. |It's you who count,
but don't get me wong - | don't
intend to I et you break your neck
agai n!

S| DNEY

J.J., you said you want to help
me - prove it!

HUNSECKER
(quietly)
How?
S| DNEY
Get Steve back his job...please..
HUNSECKER
(pausi ng)

He means that nuch to you...?

SI DNEY
(sinply)



Yes.

(t hen)
Wth your "prestige" it only takes
a mnute - ten cents worth of
American Tel and Tel.

HUNSECKER
You' re picking up nmy lingo, hon
S| DNEY
(levelly)

I read your columm every day. .

He | ooks at her with pursed lips and, for a change, sone
real interest. Her level, straightforward nmanner has pi nned
hi m down conpl etely; he shows a slow, charm ng grin, as he
goes for a private phone book:

HUNSECKER
Susie, | like this new attitude of
yours. You're growi ng up and
like it! | don't like it when

you're linp and dependent, when
you're odd and wayward. This gives
you a chance for real survival in a
very lousy world. Because, don't
forget, dear, you won't always have
me with you, will you...?

S| DNEY
No, | won't...

He crosses to the white desk phone, delaying dialing for a
nonent :

HUNSECKER
This Dallas boy nust be good for
you. Wiy not bring hi maround
today, before the show? This tine
I"lI'l clean my glasses for a better
| ook.

Susan doesn't |like this idea, is evasive

S| DNEY
I"mnot sure | can reach himin tinme.
HUNSECKER
(easily)
Sure you can if you want to, and
know you'l | want to..
(t hen)

By the way, what's your beef
against little Sidney?

SUSAN
(steadily)
When |'mcertain, I'Il let you
know. . .

HUNSECKER



A man couldn't ask for a squarer
shake.
(into phone)
Let ne have Billy Van C eve..
(t hen)
Don't ever tell anyone, Susie, how
I"mtied to your apron strings..
(to phone)
Billy! J.J.! Wsat's this about
that boy? What boy? Were are we,
lug, in a drawi ng room conedy?
You're brain is warmng up
sweet heart - yeah, Dallas!..

(then)
No, don't explain your point of
view, but..

EXT. TV THEATRE - DAY

CAMERA SHOOTS TOMRDS the entrance to the TV theatre. A
Iine of people are queuing for Hunsecker's TV Broadcast
which is advertised by |arge posters beside the entrance. A
taxi drives up in foreground; Susan Hunsecker gets out.

S| DNEY

Si dney cones up Sixth Avenue towards the theatre. As he
reaches the corner of the building, he halts, having seen..

SUSAN

Susan is seen in the act of paying the driver. As the taxi
pul I s away, Susan wal ks CAVERA | eft.

TV THEATRE

Susan pauses, deciding not to enter the theatre; turning she
| ooks about her and waits on the sidewal k outsi de.

S| DNEY

Si dney decides that this is not the nonent to approach Susan
He gl ances down the sidestreet then noves off in that
di rection.

S| DESTREET

Si dney noves down the sidestreet towards a stage entrance,
t hrough which are enmerging sone TV technicians. He slips
i nsi de.

I NT. TV STATI ON

Hunsecker is standing at a table, stop watch in hand,
readi ng aloud froma script which he is rehearsing and
timng. Beside himsits Mary busy typing nore of the

mat eri al from Hunsecker's handwitten note. Mary is calm
but he is irritable, trying to concentrate despite the
bustl e around him

An old novie star, MLDRED TAM sits waiting in one of the



canvas- backed chairs supplied for the guests on the show.
BURTON, a manager, also waits, deadpan, at Hunsecker's el bow.
Hunsecker clicks his stop watch as he reads:

HUNSECKER

"I was rem nded of it this norning,
when | noticed that the birds had
gone South. W want the sane kind
of freedomfor ourselves - that's
what the man said!

(he clicks the watch

pauses to underline

the phrase, continues:)
A man has the right to face his
accusers! That's the Anerican Way!
Wio said? The nman said! From.."

He turns in exasperation to Burton

HUNSECKER
Burton, don't stand around. [|f |
go over I'll cut sone itenms off the

tail...

Burton departs. Mary whips a second sheet out of the
typewiter, hands it to Hunsecker. As he accepts it,
Hunsecker | ooks off towards the auditorium

S| DNEY

SHOOTI NG t owar ds the auditorium from Hunsecker's vi ewpoint.
Sidney nmounts the steps onto the stage. Seeing that the

col ummi st is surrounded but knowing that J.J. wants to talk
to himprivately, Sidney loiters so that J.J. can join him
as soon as he chooses to. CAMERA PULLS BACK to include
Hunsecker. Only nonentarily distracted by private

consi derations connected with Sidney's arrival, Hunsecker
returns to the business of tining the script. He clicks the
wat ch again. .

HUNSECKER

"From Washi ngt on t hrough to
Jefferson, fromLincoln and F.D. R
right up to today - the Denocratic
Way of Life!l That's what the nan
sai d! Nowadays it doesn't export
to well...

(then, concl udi ng)
But you know...and | know. ..that
our best secret weapon is DDE-M O
CRACY.

(dropping to a nodest tone)
Let's never forget it, |adies and
gent |l enen. "

ANOTHER ANGLE

Sidney lingers beside the old novie star who is listening,
rapt, to Hunsecker's words. Sidney is less inpressed with
J.J.'s eloquence. At the conclusion, MIldred appl auds

lightly. She stands up and noves towards J.J. J.J. wants



to talk to Sidney but is frustrated by the old novie star

M LDRED TAM
That's grand, just grand, J.J.!
(then, anxiously)
I's nmy makeup all right? You know,
despite the scads of novies |'ve
made, |'ve never appeared on TV
yet. ..

HUNSECKER
(cutting her short)
O course, Mldred. O course.
You | ook fine.
(swiftly summoni ng Mary)
Mary, help Mss Tam - anything she
wants; she's our star today.

Under the pretense of studying the typed script, J.J. walks
away across the stage. Sidney strolls after him

ANOTHER ANGLE

A TRACKI NG SHOT. Sidney cones up beside Hunsecker, falls
into step beside him As they cross towards a water cooler
at the back of the stage, they talk in rapid undertone.

HUNSECKER
| got that boy coning over here
(a glance at Sidney)
What's so funny?

S| DNEY
(who is smiling faintly)
Wth a pocket fulla firecrackers -
good.

HUNSECKER
(narrow y)
I think you loused this up but good.
If I can trust ny eyes, and | think
| can, Susie knows all about your

dirty work.
S| DNEY
(shruggi ng)
Can't hurt...
HUNSECKER

(i ncredul ously)
Can't hurt? | had to get hi mback
his job.

S| DNEY

(smugly)
I like that, too

(closer, faster)
Look, J.J., we can wap this up in
one neat bundl e, addressed to the
dunps - to oblivion. W're going
great, but please play it ny way.



| cased this kid.

Know his ins and outs...He's fulla
juice and vinegar, just begging for
sone big shot |ike you to give him
a squeeze. Do little Sidney a
favor: squeeze! - You know, J.J. -
the porcupine bit - needles.

HUNSECKER
But it's too late. | got him back
the job..

S| DNEY

(inpatiently)
No, that's the point - he won't
accept your favor! The manager
yes, but not the boy.

A pause. Hunsecker renunerates.

HUNSECKER
Well he's got her in a tizzy, 'l
tell you that!

S| DNEY
Sure, he steans her up - wants her
to stand on her own two feet and
all that jazz!

HUNSECKER
And who's feet is she on now?

S| DNEY
Presumably yours. .
(a hasty addition)
That's according to St. Dallas.

HUNSECKER

What's this boy got that Susie |ikes?
S| DNEY

Integrity - acute, like indigestion
HUNSECKER

What does that mean - integrity?
S| DNEY

(repeating as before)
A pocket fulla firecrackers -
| ooki ng for a match!

(grinning)
It's a newwinkle to tell the
truth... | never thought 1'd nake a
killing on sonme guy's "integrity".

Hunsecker gives himcertain slow begrudgi ng admration

HUNSECKER
Ful | of beans, ain't you? But you
know that you'll stand or fall by

what you're doi ng now. ..



S| DNEY
(grins; confidently)
Cal cul ated risk. Only we happen to
know, J.J., that you like nme. |I'm
your star pupil -- | reflect back
to you your own talent.

Hunsecker pernmits hinmself a faint snmile. Burton is
approaching with script in hand.

HUNSECKER
I wouldn't like to take a bite of
you; you're a cookie full of arsenic.

Sidney smirks. He turns away and goes off towards the
auditoriumin the background.

EXT. TV STATION - DAY

Frank D Angel o pays a taxi out of which he and Steve have
just enmerged. Frank turns towards the boy, resunming a
conversation as they stroll across the sidewal k towards the
entrance of the theatre.

STEVE
(depressed)
I still think he's responsible for
t he snear.
D ANGELO
Not that |'m convinced, but you'l
never prove it in a mllion years.
(gently)
Steve, you'll do what you want, but

it can't hurt; he offers you an
olive branch - so today like olives

STEVE
| guess you're right, but -

Steve conpletes the sentence with a sl ow shake of the head;
conmpromi se is a gesture which he finds very difficult.

D ANGELO
D Angel o studies the boy with a paternal affection

D ANGELO
Steve, sonetinmes it's better not to
| ook at your own honesty; but to
| ook the other man in the face.
Not because you're ny neal ticket -
whi ch you are - but because | |ike
you and the boys, please take ny
advi ce: we -

D Angel o stops, halted by an expression which he sees in
Steve's face.

STEVE



He is | ooking through the glass doors of the TV Theatre, no
Il onger listening to D Angel 0o's words; his face has hardened
i n anger.

I NT. TV THEATRE FOYER

From Steve's viewpoint. Sidney has conme out of the curtained
entrance to the auditorium CAMERA PULLS BACK to include
Steve in foreground. Wth a novenent that suggests his
annoyance at di scovering Sidney present, Steve jerks open

the gl ass door and noves in.

ANOTHER ANGLE

Susan is waiting in the foyer. She is standing in a position
where she has not been able to see Steve until he enters;

now she nmoves forward to greet him As soon as she is near
him she speaks in a quiet, urgent manner

SUSAN
(in an undertone)
Steve, before we go in - 1'd like

to...

But she, too, is halted as Steve lays a hand on her arm
Seeing his | ook over her shoul der, she turns..

S| DNEY

He is already strolling forward to join them CAMERA PANS
with himto include Susie, Steve and D Angel o.

S| DNEY
Hey, Susie - This is a real
surprise -- not one but three.
J.J."s just finishing up his

r ehear sal
STAGE

Hunsecker cones forward to the front of the stage | ooking
towards. ..

STEVE, SUSAN, D ANGELO AND SI DNEY

In the group that comes down the aisle of the enpty theatre.
RESUME HUNSECKER

He studies them then calls out:

HUNSECKER
Looks |i ke a wedding.

REVERSE ANGLE

Hunsecker back to CAMERA in foreground; he begins to whistle
The Wedding March to the rhythm of Steve and Susan's wal k.

STEVE



He breaks the rhythmof his stride, his face rigid.
RESUME HUNSECKER

He descends to meet them his manner is full of welcome.
REVERSE ANGLE

Susan nervously nmakes the introduction - Steve is nervous;
D Angel o hangs behind warily; Sidney is in background.

SUSAN
Steve, you remenber ny brother..

STEVE & HUNSECKER
(toget her)
O course.

St eve shakes the hand that the snmiling Hunsecker gives.

HUNSECKER
Well, son, |ooks Iike you went out
and bought yourself a packet of
trouble. ..

STEVE
You' ve been very kind about it, M.
Hunsecker .

HUNSECKER
Gve Susie credit for that. | took

her word that there was nothing to
the smear. Matter of fact, |'l
have ny say about snears on the
show today. That's why |'d Iike
YOUR personal assurance, too

STEVE
(quietly)
M. Hunsecker, there's nothing to
that snear. You have ny sincere
word. ..

HUNSECKER
(noddi ng judicially)
I"lI'l by that, son. Now, you owe ME
a favor.
(pausi ng; to Susan)
Be good to ny kid sister..

S| DNEY
(sol emml y)
Yeah, she's had a peck of trouble

for a kid..

Hunsecker flicks a | ook at Sidney. No one else, warier by
the m nute, knows what to say. Hunsecker purrs onward:

HUNSECKER
Susie likes to keep her girlish
secrets. But in her heart of



hearts | imagine, Dallas, that she
fanci es you in an unconmon way.
Now, what about YQU, son? Not just

tomcatting around...| hope?
SUSAN
(qui ckly)

J.J., Steveisn't...
Hunsecker cuts her off with lazy good nature:

HUNSECKER
Take it easy, Susie. He wouldn't
be much of a man if he didn't
understand ny concern. Wuld you
son?

STEVE

(pausing, quietly)
No, | wouldn't...

HUNSECKER
(noddi ng)
Serious as a deacon...| like it. |
like your style, son! 1In a world
of old rags and bones, | like it!

For instance, take Sidney.
Hunsecker crosses toward Sidney.

HUNSECKER ( CONT' D)

If Sidney got anywhere near Susie
I'd break a bat over Sidney's head!

(smiling faintly)
Sidney lives so nuch in a noral
twilight that, when | said you were
com ng here, he predicted disaster
You woul dn't take ny favor -- you'd
chew up the job, he said, and spit
it right back in ny face!

(sniffing)
Any truth in that...?

D ANGELO, STEVE AND SUSAN

Steve is thrown for a loss nonentarily; Frank steps in.

D' ANGELO
No, M. Hunsecker, and if | can
anplify --
HUNSECKER AND S| DNEY
HUNSECKER

(roti onl ess)
Don't anplify.

RESUME D ANGELO, STEVE AND SUSAN

D ANGELO
Steve wantsa thank you for this



favor. He --
GROUP SHOT

S| DNEY
(provocativel y)
Frank, you don't listen! J.J. just
told you to shut your nouth

STEVE
(hotly)
Don't you think it's about tine you
shut yours? Wo are you to tell a
man |ike Frank D Angelo to shut up?!

D ANCGELO

(war ni ngly)
Steve, that isn't inportant --

But Steve, on a heated rip, has turned to Hunsecker:

STEVE
Does he have to be here in our hair?

HUNSECKER

HUNSECKER
Why, has he bot hered you before?

STEVE, D ANGELO AND SUSAN

STEVE
Is it news to you?
HUNSECKER
HUNSECKER
Son, lots of people tell ne I'ma
gifted man, but | still can't see
around corners.
GROUP SHOT

HUNSECKER

(tolerantly)
Just exactly what are you so hot
about ?

(wai ting)
I nmean, | knowit's a difficult
thing to be an artist in this
crudest of possible worlds, but --

STEVE
(inpatiently)
Nuts! |'mnot here as an artist!
I'"'m here as an average Joe, who
happens to | ove your sister Susiel

HUNSECKER
(wWith ironic smrk)
Well, just be careful you don't



knock her down, huh?

Steve stops dead. Then, strangely and dangerously, he picks
up Hunsecker's smile. On each nman's face the snile broadens
and grows up into a chuckle fromeach; but the neanness

still flickers around Hunsecker's nmouth. Steve is out of
t he net!
HUNSECKER
(af fably)
Frankly, son, you |lost ne on that
last hill. Just give us the punch
line...
STEVE

(agreeabl y)
No punch line. Maybe | was just
adm ring your know how --yours and
Fal co' s.

HUNSECKER AND SI DNEY

HUNSECKER
Why do you keep coupling me with
Fal co?

STEVE, D ANGELO AND SUSAN

STEVE
(i nnocently)
He's here, isn't he? Do you think
sir, when he dies he'll go to the
dog and cat heaven?

HUNSECKER AND SI DNEY

Even Hunsecker snmiles. Sidney likes neither the ridicule or
the turn of events. He noves quickly past CAMERA

SI DNEY, STEVE, D ANGELO AND SUSAN
Si dney cones round the row of theatre seats to attack Steve

SI DNEY
Let's forget cats and dogs and
ot her pseudo-literary remarks---
I"Il just lay it on the line! \What
about that big runpus in ny office
today? You were there, Frank
Where, according to St. Dallas, J.J.
was responsible for the Elwell snear!

HUNSECKER

HUNSECKER
Don't go wild, Sidney.

GROUP SHOT

S| DNEY
WIld? Take a | ook at them and see



who's wild..

Pl ayi ng al ong ni cely, Hunsecker | ooks at Steve and Frank and
slowy renmoves his arm from Susan; he pauses before asking

Dal | as:

What he |

Wth a roar
up.

HUNSECKER
What about that...?

D ANGELO
(uneasily)
Steve was excited...he didn't nean
it exactly the way it's stated

here. ..
HUNSECKER
(to Steve)
How did you nean it...?
S| DNEY SUSAN
i kes to--- J.J., | don't want to say---

Hunsecker takes them both out of play; he stands

SI DNEY, STEVE, D ANCELO

Hunsecker enters from behi nd CAMVERA

HUNSECKER
Bot h of you keep quiet!
(to Sidney)

You' ve made nore danage here in one
m nute than a plague of |ocusts!
If you're tired, Susie, sit down---
this needs investigation

(to Steve, quieter)
How did you nean it...?

(wai ting)
Cone on, let's go! Let's go!..

Steve is cornered, the other conpletely out of play. He

pauses:

STEVE
| don't take kindly to you and
Fal co selling me ethics. Who's the
injured party here, you?

HUNSECKER
(with contenpt)
Ri ght now you're in no position to
ask questions! And your snide
remar ks- - -

STEVE
(stronger)
Wait a minute, | haven't handed
over punishing privileges to you
YET! Put the whip down and | night
respect what you're saying..



Switching his |l eonine tail, Hunsecker |ooks broodingly at

Susie. Frank says one beseeching word, "Steve...", but no
one hears him

HUNSECKER
Susie, did you know about this
accusation...?

SUSAN
SUSAN
(rmut el y)
No. .
HUNSECKER
HUNSECKER
(abruptly)
Bef ore you | eave, son, |I'll answer

your question---Susan Hunsecker is
the injured party here!

(bal eful ly)
O will | be hearing next that
don't even have ny sister's welfare
at heart...

STEVE AND SUSAN

Steve hesitates defensively but can't resist a snmall snile
he noves nearer to Susan

STEVE
M. Hunsecker, you've got nore
twists than a barrel of pretzels.

HUNSECKER
(unt urni ng)
You hear that, Susie..
(to Steve)
Conti nue pl ease. .

STEVE
(shaki ng hi s head)
I"'mafraid | can't cope with them
REVERSE ANGLE

Susan in foreground, Steve, Hunsecker and Sidney beyond.

STEVE ( CONT' D)

(sinply)
You're too shrewd for ne so I'|
just be honest. Susie and | |ove

each other, if |'mnot m staken,
and we want to get nmarried.

Hunsecker pauses; Sidney throws in a stage whisper

S| DNEY
Gve himcredit---the boy's gall is



gor geous!

STEVE
Wiy don't we hear what Susie has to
say?

HUNSECKER

(sardonical ly)
That's stout of you, Dallas, but
Susie may not care to air her
dismal views in public..

Steve wal ks to Susie, trying to lift her with his hopes and
air of gentle urging and support.

STEVE
Susie...?

SUSAN
She stares at the fl oor.
RESUME REVERSE ANGLE

Hunsecker doesn't like the drift of things; his nouth
tightens and he speaks to Susan with veiled warning:

HUNSECKER
Susie, as always, is free to say
anyt hing she thinks. Go on, dear,
say exactly what's on your mnd
dear.

STEVE
Those "dears" sound |ike daggers.
May | suggest that you stop DARI NG
her to speak?

HUNSECKER
May | Iift my eyebrows? Wiat is
this? Wat are you trying to do?
STEVE
(strongly)

I"mtrying to get Susie to stand up
to you. But your manner is so
threatening that she's afraid to

speak!

HUNSECKER
Son, you raise your voice again and
you'll be outa here on your gol den
pratt!

SUSAN

Suddenly Susan lets | oose, with restrained nervous energy;
she is near to tears.

SUSAN
Steve, if only for ny sake, | want



HUNSECKER

Restrai ni ng tears,

Steve turns a bl ank-eyed stare at him
munbl i ng fatigue has set in. Hunsecker plays it

this stopped! And the sanme goes
for you, too, J.J.

He interjects.

HUNSECKER
(contritely)
Susie, I"'msorry if---

RESUME SUSAN

SUSAN
(bitterly)
Sonetines | think ALL nen are
fool s!...

STEVE, HUNSECKER AND S| DNEY

Steve | ooks after her. Sidney watches intently.
smile is frostily taunting:

HUNSECKER
You see, Dallas, a plague on both
our houses..
(then)
We nmay have to call this gane on
account of darkness..

HUNSECKER
If Iooks could kill, 1'm dead..
STEVE
(sl owy)
No, | don't care about you --

you're fantastic. M whole
interest, if it's not too late, is
in Susie...and how to undo what
you' ve done to her..

HUNSECKER
(smiling)
And what have | done to her
besi des not buy her a new fur coat
|ately? Sidney, you were right --
the boy's a dilly.

STEVE

(stung)
Why? Because | don't |ike the way
you toy with human lives? - Your
contenpt and ralice? Because
won't be the acconplice of your
sick ego - and the way it's crippled
Susie...? You think of yourself -

she runs up the steps to the stage.

Hunsecker's

Tensi on gone, a sl ow
light:



you and your columm - you see
yoursel f as a national glory...but
to ne, and thousands of others like
me, you and your sliny scandal

your phony patriotics - to ne, M.
Hunsecker, you are a nationa

di sgrace!
HUNSECKER
(bl andl y)
Son, | don't fancy shooting

nmosqui toes with el ephant guns. So
suppose you just shuffle along and
call it a day..

He turns and stares away, but Steve stops himwth---

STEVE
But nmy day with Susie isn't over
yet and- -

HUNSECKER
(col d)
Ten' || get you fifty you' re playing
hookey from a padded cell

STACGE

Hunsecker comes up the steps fromthe auditorium Sidney
followi ng closely behind. 1n background, beyond, Steve and
D Angel o are walking up the aisle to the exit. CAVERA
TRACKS CLOSE on Sidney and Hunsecker. Hunsecker's face is
rigid. Sidney, close at his el bow, whispers:

S| DNEY
(softly)
You did it, J.J., you did it good..

Sidney is full of confidence. But Hunsecker barely hears

hi m (Hunsecker has been hurt very deeply by the boy's
attack; in particular, by the appalling fear that what Steve
has said is the kind of thing which Susan may al so secretly
bel i eve.)

ANOTHER ANGLE

Susan is still standing in the wings. Mary is with her

obvi ously synpathetic. The girl is drying her eyes with

Kl eenex, and Mary gl ances at her enployer with a | ook of
reproach. Hunsecker wal ks round the table, obviously trying
to approach Susan; seeing this, Susan turns away and noves
further fromhim Hunsecker stops.

HUNSECKER

There is sone enotion in his face as he | ooks towards the
girl. Mre gently, he noves forward past CAMERA..

SUSAN

Sensi ng the approach of Hunsecker behind her, she noves away



again; she is still crying, but is trying to recover
Presently Hunsecker approaches her again. He speaks very
gently, soothingly, conforting..

HUNSECKER
(softly)
You in a nood, Susie, to run over
to MIgrims later and buy a few
new frocks?

SUSAN
(a small voice)
No. |'m going hone.

Hunsecker again tries to conme nearer to her

HUNSECKER
Want Sidney to drive you over?

I gnoring the shake of her head, he calls to Sidney.

HUNSECKER
Drive Susie hone.

HUNSECKER

Again we see sone enotion in his face as he studies the girl.
H s eyes flick towards the stage behi nd hi m where Si dney
stands watching. He noves gently forward and then speaks in
a qui et voice which reveals how desperately he needs her
reassurance

HUNSECKER
Susie...l...I'"d have to take it
very much anmiss if you ever saw
that boy again.

SUSAN

After a pause, she turns towards hinm she | ooks him straight
in the face

SUSAN
(levelly)
"1l never see him again.

RESUVE HUNSECKER

He seens to take this as a gesture of forgiveness from her

Now he touches her. His need for her is apparent; he tries
to reach her, tries to find an excuse to enbrace her. She

submits to this very passively.

SUSAN

A VERY CLOSE SHOT. We see the effort with which she is
controlling herself.

RESUME TWO SHOT

Satisfied with this crunb of affection fromhis sister



Hunsecker lets her go. Susan noves away, still avoiding his
eyes. Then she goes off towards the steps down into the
auditorium Sidney | ooks at Hunsecker, then after Susan and
foll ows her.

RESUME HUNSECKER
He goes back to Mary and the script. He instructs her

HUNSECKER
Call Van Ceve. Tell himhe was
right. Tell himl said the Dallas
boys are not worthy of his club

Poring over the typewitten pages, he senses Mary's eyes on
him He speaks to her quietly w thout raising his head and
there is still an undertone of feeling in his voice:

HUNSECKER
(wi t hout | ooking up)
Mary...for Susie's own good...don't
gi ve her m splaced synpathy. .

Mary says nothing. Hunsecker gathers his papers and with a
visible effort to resune his public personality turns
towards the machinery of the television broadcast in

backgr ound.

I NT. TV THEATRE FOYER

Susan crosses towards the doors out onto the street. Sidney
comes behind her, watchful as he overtakes her near the
doors. He goes past her to open the door for her

S| DNEY
"Il get you a cab..

Susan stops dead.

SUSAN
(col dly)
Get away from e

She goes out into the street. Beyond, we see a crushing cab
Hesitating, Sidney adds:

S| DNEY
J.J. asked nme to drive you over
and -

But Susan has al ready noved out of shot, hurrying across the
sidewal k to hail the taxi

RESUME SI DNEY

Uncertain what to do, whether to follow her or not, he noves
after her.

SUSAN

She has al ready opened the door of the taxi. She turns to



see Sidney cone up behind her. As he enters SHOI, she
repeats:

SUSAN
| told you to leave! | don't know
if Steve'll ever talk to ne again

and |"'mready to blame it all on you
She starts to get into the cab..
S| DNEY

Alert, he noves to detain her (anxious to know exactly the
extent of her suspicion.)

S| DNEY
Susi e. . .

ANOTHER ANGLE

As Sidney steps up, he grasps at the door of the taxi,
trying to hold it open, but Susan pulls it shut, catching
his fingers in the door. Sidney steps back in pain..

TAXI
It drives off down Sixth Avenue.
S| DNEY

Nursing the injury to his hand, he | ooks after the

di sappearing taxi. As he recovers fromthe pain, his
expression slowy changes to one of thoughtful appraisal
(Susan's suspi ci ons naybe of |ess inportance than sonme ot her
consi derations.)

DI SSCLVE TGO
I NT. TWENTY ONE CLUB WASHRCOOM - NI GHT

Hunsecker and Si dney are washing in adjoining basins. Coat
off, the fornmer is in one of his punitive noods of silence.
Si dney, despite his throbbing, bandaged finger, is feeling
satisfied and self-confident. He huns quietly. Hunsecker
throws hi m annoyed si de-gl ances, but Sidney refuses to
"catch on". The follow ng dialogue is spaced between the
washi ng, the drying and hair-conbi ng.

HUNSECKER
So that's what "integrity" |ooks
like. Well, I"'malways willing to
| earn. ..
(later)
How i s that slob, D Angelo, your
uncl e?

Sidney no | onger huns; after a nmonent, he answers.

S| DNEY
My not her's side--her brother
That rem nds ne, J.J., Susie |ooks



run down. She can stand a vacation
and so can you. People say, "Oh,
the great J.J., he's nade of

iron!", but you can use a rest, guy.

Si dney's cheerful ness annoys Hunsecker

HUNSECKER
What are you so chipper about? |If
| put a cross on every one of your
m st akes, you'd look like a
graveyard!

S| DNEY
(smling)
But not for anything |I did today..

HUNSECKER
Si dney, | know human nature. Susie
lied to me - she'll see that boy

agai n.

Hunsecker nobves out of shot.

S| DNEY
You're right, J.J. - she won't give
himup, but it doesn't matter
Because the real "noney ball" is

the boy, not Susan. And if --

Hearing the sound of the door, Sidney turns sharply. CAMERA
MOVES to di scover that Hunsecker has gone out. Sidney,
qui ckly, finishing the brushing of his hair, follows...

I NT. DI NI NG ROOM - "21" CLUB

Two waiters are fussing over Hunsecker's table at which
pl aces are already set for Sidney and Hunsecker. Matre d'
hands hi m an envel ope as he passes.

MATRE D
M. Hunsecker this was to be
delivered to you personally -

When the columist cones up to the table, the waiters

qui ckly pull out the table for him Sidney cones to join
him Sidney gets sonme attention, but considerably Iess.
CAMERA MOVES CLOSER

HUNSECKER
These drinks are warm

VWAl TER
You said you like to have them on
your table.

HUNSECKER
What are you a critic?

WAl TER
I'"lI'l change --



HUNSECKER
Forget it.
(to Sidney)
The real noney ball is the boy..

S| DNEY

Yeah, the boy...we're on the verge
of a farce, a real farce. As | see
it, if Susie had stood behind him
today he m ght have proved a threat.
But since primarily he's wedded to
his work, he's not going to be able
to take it.

A waiter shifts the position of the salad dish at Hunsecker's
el bow.

HUNSECKER
(to waiter)
Stop tinkering, pal - that horse
radi sh won't junp a fence

The waiter retreats rapidly.

S| DNEY
In brief, J.J., it's all over
because any hour now the boy w |l
give her up. Is it a farce or not?

Delicately salting his oysters, Hunsecker |ooks obliquely at
Si dney.

HUNSECKER
This syrup you're giving out,
Si dney, you pour over waffles, not
J.J. Hunsecker! Wat do you nean
that lousy kid will give up ny
sister?

Hunsecker, with a casual gesture, tugs lightly at the end of
Sidney's tie.

Hunsecker's gesture is playful, but it inflicts great injury
to Sidney's dignity; Sidney cannot bear to be touched; he
finds this liberty on J.J.'s part as intol erable as anything
he has experienced, and only with great difficulty controls
hi msel f. The SHOT FAVCORS Si dney.

SI DNEY AND HUNSECKER

Hunsecker conti nues:

HUNSECKER
Are you |istening?
S| DNEY
(warily)

How does it matter who's sister?
The main thing, they're through
and -



HUNSECKER

From Si dney's viewpoint. Wthout turning, Hunsecker
i nterrupts:

HUNSECKER
Am | supposed to forget how that
boy tal ked to nme today?
RESUME SI DNEY AND HUNSECKER

Si dney senses a warning in Hunsecker's manner. He protests:

S| DNEY
J.J., is he worthy of a second
gl ance froma man like you? Is he,

| mean?..
HUNSECKER

From Si dney's vi ewpoi nt. Pausing during the process of
eating, Hunsecker reaches into an inside pocket.

HUNSECKER
Bri ef epitaph: "The boy was talking
when he shoul d have been listening."
(t hen)
Bite on this.

CAMVERA PULLS BACK to include Sidney as Hunsecker tosses in
front of himan envel ope. Sidney opens it, extracts two
steanship tickets.

S| DNEY
St eanship tickets?

HUNSECKER

(as he eats)

For the next sailing of the Mry.
Susan's run down - she's never been
abroad and as you so cogently put
it, I"'mnot nade of iron.

Sidney slowy pushes the envel ope back to Hunsecker, who
|l eaves it lying on the table before him

S| DNEY
That's good. Now that louse is
outa Susie's hair for good.

S| DNEY
He has an instinct to laugh; but something tells himnot to.
HUNSECKER

As Sidney makes no response, Hunsecker slowy, carefully
continues in a voice which is dangerously soft:

HUNSECKER
I want that boy taken apart.



SI DNEY AND HUNSECKER

SHOOTI NG ACROSS Hunsecker onto Sidney. Sidney puts down his
fork. He sees now that the issue is serious and nust be
f aced.

S| DNEY
(seriously)
Why do sonet hing that woul d drive
themright back into each other's
arms? Not to nention that this
time Susie would know who shot the
arrow. . .

HUNSECKER
(interjecting quietly)
She knows now.

S| DNEY

(qui ckly)
Why give her real proof? You
nearly ruined her with her first
husband - and you were right,
J.J., - but she alnost followed him
out the window. Wat do you want -
a chronic invalid?

HUNSECKER

He wants no advice from Sidney. He interrupts with quiet
savagery.

HUNSECKER
| know how to handl e Susie. You
just handl e the boy, Sidney..
(scribbles on scratch pad)
...preferably tonight.
(pushes pad across to Sidney)

S| DNEY AND HUNSECKER
SHOOTI NG ACROSS Hunsecker onto Sidney. Sidney feels sick

S| DNEY
Why, what's tonorrow - a holiday?

CAMERA MOVES CLCSER as Sidney picks scratch pad up. W can
read two words: "Get Kello".

S| DNEY
I think "Il go horme - maybe | |eft
my sense of hunor in another suit.

HUNSECKER

Hunsecker finishes eating. During the ensuing speech, which
he begins quietly and sensibly, Hunsecker's venonous feelings
are unexpectedly betrayed.



HUNSECKER
You' ve got that God-given brain -
learn to use it! Do you think it's
a personal matter with ne, this boy?
Are you telling ne | see things in
terns of personal pique? Don't you
see that today that boy wi ped his
feet on the choice, on the
predilections of sixty million nen
and wonen of the greatest country
inthe world! If you had any
moral s yoursel f, you woul d
understand the imorality of that
boy's stand today! It was not ne
he criticized - it was ny readers!..

CAMERA PULLS BACK to include Sidney. Hunsecker manages to
control himself; he reaches with nervous fingers toward his
scri bbling pad.

S| DNEY

Sidney's face has tightened. He has begun now to realize
the extent of this nan's megal omania. After a nonment he
says:

S| DNEY
I"mleaving, J.J....

HUNSECKER AND SI DNEY
SHOOTI NG ACROSS Si dney ont o Hunsecker

HUNSECKER
(a qui et warning)
Don't renove the gangpl ank, Sidney;
you may wanna get back on board.

S| DNEY
Sidney feels the chill of despair upon him

HUNSECKER
This crab gunmbo - terrific!

HUNSECKER AND S| DNEY

SHOOTI NG ACROSS Hunsecker onto Sidney. A waiter has cone to
serve the next course. Hunsecker appears rel axed, but
Sidney is sightlessly staring at the piece of paper in his
hand. He speaks with a quaver in his voice, for he has
worked hard to make a life which is now ready to relinquish

S| DNEY
J.J., it's one thing to wear your
dog collar...but when it gets to be
a noose...|l'd rather have ny freedom
HUNSECKER
The man in jail is always for

freedom



Si dney begins to get up fromthe table.

S| DNEY
(as he rises)
Except, if you'll excuse ne, |I'm

not in jail.
Hunsecker | ooks up at Sidney.
HUNSECKER

From Si dney' s vi ewpoi nt .

HUNSECKER
(easily)
Sure you're in jail, Sidney.

You're a prisoner of your own
fears, of your own greed and
anbition; you're in jail

S| DNEY
From Hunsecker's vi ewpoi nt.

S| DNEY
J.J. If you're trying to -

He | eans over Hunsecker and the CAMERA PULLS BACK to include
Hunsecker in f.g.

HUNSECKER

(interrupting)
You, little boy, don't know who you
are! Tal king around corners wth
the big shots, ten dollar dinners -
fourteen suits and cashnmere coats -
you tell yourself THAT' S who you
are! Later you won't know who you
are without a penthouse on upper
Park! But underneath it all,
ratting around fromday to day, you
DO know who you are! You're a
fearful, ignorant nobody - a poor
wop kid fromthe slums of Philly -
hopi ng nobody else finds it out!

S| DNEY

A CLCSE UP. He knows the truth of what is said. But he
takes refuge in quiet retaliation

S| DNEY
A little hunch occurs to nme - you
have just painted a self-portrait.
You know who YOU are because you
scare people - that's what you've
got against this boy. He -

HUNSECKER



Hunsecker is prepared to give it out, but not take it.
HUNSECKER
(cutting in)
| told you what | want you to do
t oni ght!
S| DNEY

He | ooks down on Hunsecker, |eans over the table.

SI DNEY
You're blind, M. Magoo. This is a
crossroads for me. | won't get

Kello. Not for alife-tinme pass to
the Polo Grounds. Not if you serve
me I ngrid Bergman on a plate.

CAMERA has PULLED BACK to include Hunsecker, whose attention
has returned to his food.

HUNSECKER
(over patient)
Sidney, | told you -

S| DNEY
(conti nui ng)

J.J., | swear to you on ny nother's
life, | won't do it.

(he |l eans even cl oser)
If you gave ne your COLUWN I
woul dn't do a thing like that..

But as he speaks the last words, Sidney's voice falters
because he has gl anced down at the table..

SI DNEY

We see that an idea has entered his head - an idea that
takes the wind out of his indignation. H s eyes lift
rapidly to Hunsecker's face.

HUNSECKER
(delicately touching
t he envel ope)
And who do you think wites the
colum while Susie and | are away
for three nonths?..

RESUME SI DNEY
He is quite speechless. Over scene Hunsecker's voice:
HUNSECKER (V. Q)
(conti nui ng)
... The man in the noon?

HUNSECKER AND SI DNEY

CAMERA SHOOTS across Sidney again onto Hunsecker. Hunsecker
| eans back, |ooks at Sidney.



Seeing that Sidney has accepted the proposition, he smles.

HUNSECKER
(softly)
Thank you, Sidney.

In a pleasantly affable way, he | eans across the table to
tap the hand with which Sidney is |eaning on the table.

HUNSECKER
And, Sidney, |I'll have that piece
of paper back..

Hel pl essly, Sidney unclenches a fist and reveals the slip of
paper whi ch he had neant to keep. Hunsecker takes it. Wth
his eyes on Sidney, he slowy tears it up..

LAP DI SSOLVE TO
Cl GAR STAND AND PHONE BOOTH - EVEN NG

D Angelo is buying a cigar at the counter. He turns as

St eve opens the door of one of the booths and cones out.
Steve is in a gloony, irksome nood; D Angelo is synpathetic
and fatherly.

STEVE
She'll be down in a m nute.

CAMVERA TRACKS with them as they cone out into the hallway.
They nmove towards the side entrance, away fromthe el evators

D ANGELO
What does she wanna see you about ?

The boy shrugs inpatiently.

STEVE
She didn't say.

Some passersby cone down the hall and enter a waiting
el evator, barely glancing at D Angelo and the boy. D Angelo
feel s uneasy.

D ANGELO
| could think of better places to
nmeet her, instead of here. He
lives on the whole top floor

STEVE
(carel essly)
| doubt that it matters any nore.

D ANGELO
He addresses Steve soberly.
D ANGELO

Steve. You nade a very danger ous
eneny of himtoday. Matter of



fact, I"'mvery glad we got the tour
ahead. If |I'many judge, you hurt
hi mtoday where he lives... He
won't forget it and he won't
forgive..

RESUME STEVE AND D ANGELO

Steve is silent. He hears the sound of the el evator door
openi ng and turns.

Susan cones out of the elevator, the one farthest fromthem
and | ooks around.

SUSAN
(as she cones forward
to join them
Good evening, M. D Angelo

D Angel o acknow edges her greeting, touches his hat and
retires tactfully. Susan faces Steve. It's an awkward
meeting. Each does not know where the other stands. She
has thrown her fur coat about her shoulders like a cloak; it
will keep slipping off. He is faintly enbittered, a little
hurt and baffled, but he is synpathetic; he is involved and
concer ned.

MED. CLOSE TWO SHOT OVER SHOULDER - SUSAN TO STEVE

SUSAN
Hello, Steve. |I'mglad you could
core.
STEVE
Way did you call ne?
SUSAN
Wul d you buy nme a cup of coffee?

In there..
REVERSE ANGLE
Susan nods in the direction of the door into the little cafe.

STEVE
Sur e.

As he wal ks with her towards the cafe:

STEVE
We're on our way to Robard's for a
benefit. 1've only got five

m nut es. ..
| NT. CAFE

As they enter the cafe, the Counterman | ooks up from counting
the day's take at the far end.

COUNTERIVAN
Too late for service



STEVE
Just two cups of java.

COUNTERMAN
(with a twinkle)
We serve here only noka coffee

STEVE
(smling faintly)
Make it noke.

The Counternman goes to the urn for the coffee.
SUSAN AND STEVE
A closer angle. They talk in quiet undertones. Steve waits
for her to speak first; she starts slowy, hesitantly, with
difficulty:

SUSAN

Steve...what you tried to do
today...you tried to take me up on

a high mountain...|l couldn't go al
the way...| failed you..
(a pause)
WIl you forgive nme?
(t hen)
Have | |ost you, Steve? Have |...?
STEVE
Well, maybe I was wong, too... But

there's no doubt, Susie, that we
have to face sone serious things..

SUSAN
No one's ever stood up to ny
brother the way you did.

STEVE
(quietly, to the point)
But you didn't do nuch about it,
Susi e. You wal ked out, and there
was. ..solo...and not too good at
t hat .

SUSAN
| just didn't think that | could
ant agoni ze him Steve -- for OUR
sake, | rnean.

STEVE

STEVE
Susie, | was there for OUR sake,
too. But what a world it would be
if we were all afraid to learn to
wal k and tal k because it m ght
of fend poppa! By the way, | think
your brother was conpletely
responsi ble for the snears..



SUSAN

This accusation is nade lightly, in passing. But Susan
reacts to it, trying to interject:

SUSAN
Steve, |...

STEVE

(overriding her)
But | don't care about that now.
He knew what he was doi ng today.
He was | ayi ng down the conditions
under which he M GHT consent to our
marriage - if | would bend to every
whim of his, |ike Sidney!
couldn't do that, Susie..

SUSAN
After a pause, she says:

SUSAN
You' re sayi ng goodbye, aren't you?

SUSAN AND STEVE
Steve flares up.

STEVE
No! |'msaying that for your sake
you have to nmake a clean break with
your brot her!

SUSAN
(wr enched)
But, please, Steve, please - one
step at a tinme! | was born only
yest erday!..
STEVE

(pausi ng, softer)
| told your brother | couldn't be
his acconplice. | can't be yours
either, Susie, and encourage himto
go on pul verizing you. | know what
type - he's ny old man all over
agai n!

Susan, pathetically despairing, fingers the handl e of her
cof fee cup, which she has not touched. The coat slips from
her shoul ders. .

ANOTHER ANGLE
Steve stoops to pick it up, replaces it on her shoul ders.
STEVE

This beautiful coat is nore than
just a coat... | hate it! It's a



m nk strai ght-jacket!

Susan turns to him She is deflated, lacking all will power.

SUSAN
(droopi ng)
Steve, | feel exhausted...what do

you want me to do?

STEVE
(not sure of hinself)
Not what you're doing now At
| east don't ask me - don't ask him
You're fighting for your life!
What do YOU want to do?

SUSAN
(pausi ng, woodenly)
You are sayi ng goodbye, aren't
you...?

STEVE
He reacts vigorously, protesting:
STEVE
(inpatiently)

That's fish four days old...! |
can't buy it, Susie! Right out of

that mouth | love, like you're a
ventriloquist's dumy, your BROTHER
i s sayi ng goodbye! GCee!...you want

me to be honest, don't you?!
SUSAN
A despairing cry:
SUSAN

No, Steve, | don't. | don't. Not
if it KILLS ne | don't!..

SUSAN AND STEVE

It takes her a nonment to recover. When she does so, she
gets up, |eaving the counter

SUSAN
(W thout luster)
Let's not talk any nore...you have
to go...

She noves towards the exit into the hallway; he follows.
HALLWAY

D Angelo is waiting for them Silently they cone up to join
him very depressed. Susan |ooks towards D Angel o, speaks a

little pathetically:

SUSAN



Goodbye, M. D Angelo. Take care

of Steve.
D ANGELO
(softly)
I will, Mss Hunsecker

He walks a little way down the corridor, again |eaving them
al one.

SUSAN AND STEVE
She smiles at him trying to smle, trying to nake a joke.

SUSAN
Say sonething funny...M.
Hasenf ef f er

Steve steps to her quickly, kisses her. Then he turns and
swiftly wal ks off down the corridor wthout a backward

gl ance. He goes past D Angelo, who wal ks quietly after him
towards the exit in background.

SUSAN
She renmains just in the attitude in which he left her
EXT. BRILL BU LDI NG - N GHT

Steve cones out of the door, pauses wi thout |ooking back
D Angel o cones up behind him

STEVE
(after a nmoment)
Look back, Frank, see if she's
still standing there..

D Angel o | ooks discreetly over his shoul der
SUSAN

From D Angel 0o's point of view She is still standing where
Steve left her.

RESUME STEVE AND D ANGELO
D Angel o turns back to Steve.

D ANGELO
Still there. ..

Steve, still w thout |ooking back, wal ks up the street;
CAMERA TRACKI NG W TH THEM

D ANGELO
(with synpat hy)
Not that | don't like her - she's a
very lovely person, but who can
tell? A year fromnow you ni ght
t hank your stars that it turned out
this way.



(changi ng t he subject)
By the way, Robard said that..

Steve, his manner full of pain, stops.

STEVE
Frank, | don't want to make the
benefit. They'Il be jamin' al
night, and the way |I feel -- I'd
like to be alone -- I'd like just

to wal k and wal k and never cone back

D Angel o takes himfirmy by the arm

D ANGELO
No. | don't |eave you alone on a
night like this. And, anyway, you

prom sed. ..

Steve | ooks at him knowi ng that he can never shake off the
devot ed Frank; he shrugs. They wal k past CAMERA

I NT. HUNSECKER S PENTHOUSE - N GHT

The heavy brass doors of the elevator slide open and the
El evator Man pulls open the grille. Susan, still in the
mood in which Steve left her, stands in the elevator for a
monent before she realizes that she has reached the top
floor. As she wal ks out, the El evator Man | ooks at her
anxi ously. CAMERA PANS with Susan towards the door to the
apartnent. Susan funbles for her key.

I NT. HUNSECKER S PENTHOUSE

The apartnment is dark as Susan enters. She does not swtch
on the lights. She wal ks through the shadows of the big
room which has a grimand nenaci ng at nosphere. She ki cks
of f her shoes and, huggi ng the coat about her for warnth
wal ks to the glass windows of the terrace. After a nonment
she opens them and steps out.

EXT. TERRACE - N GHT

Susan wal ks across the terrace. At this height the wind is
very strong. CAMERA TRACKS with the girl, enphasizing the
di zzyi ng panorama of New York at night. The girl's nmanner
is strange; she noves as if under conpul sion, a sl eepwal ker
When she reaches the stone parapet, she |eans against it
with her body slumped, still hugging the fur coat as if it
were sonme protection against her msery.

EXT. FROM THE TERRACE - N GHT

Vertically downward. From Susan's point of view The stone
si dewal ks of Broadway are a terrifying distance bel ow

SUSAN
An angl e, shooting sharply upwards agai nst the night sky.

Wnd blows the girl's hair, as she |ooks fixedly downwards.
Her face is blank, expressionless. (For a nonent we nay fear



for her, afraid that she may have suicide in nind.) But
presently she lifts her head | ooking towards the horizon..

LAP DI SSOLVE TO
EXT. ROBARD S CLUB - N GHT

CAMERA SHOOTS PAST the entrance to Robard's Cub, franm ng
the outline of the bridge in sky in background. Frominside
conmes the sound of nusic -- the Quintet.

The taxi drives up; Sidney gets out; he glances at his
wri stwatch, | ooks around and then makes his way into the club

I NT. ROBARD S CLUB - N GHT

Steve Dallas' Quintet on the stand. CAMERA FRAMES the group
in foreground, SHOOTI NG towards the entrance way.

I NT. ROBARD S CLUB - N GHT

Si dney has conme in through the entrance. He is taking off
his overcoat. He noves forward past the hat check room on
the left, approaching the recess in which several nusic
cases are stacked beside a coat rack on which the nusicians
overcoats are hung.

DETAI L

As he hangs up his coat, Sidney identifies the other coat, a
bl ack and white check raglan which he (and we) saw Steve
weari ng when he visited Hunsecker at the TV Studio.

S| DNEY

A CLCSE SHOT. The coat appears to have sone significance
for him Sidney is under tension.

A waiter, carrying a carton of beer cans, cones out of the
doorway just behind Sidney, noving between him and the
overcoat. Thus interrupted, Sidney turns away.

INT. ROBARD S CLUB - N GHT

Robard is standing at the bar, surrounded by a group of his
cronies. Drink is flowing and there is a sentinental nood
of cel ebration.

As Sidney arrives at the bar, ordering a drink, FRANK

D ANGELO i s seen coming fromthe interior of the club where
Dal l as and the Quintet can be seen playing; D Angelo accosts
Robar d:

D ANGELO
Lew, Steve don't feel too good..

ROBARD
(interjecting)
I"msorry to hear it

REVERSE ANGLE



CAMERA shoots past D Angel o and Robard in f.g. towards
Si dney, who over hears:

D ANGELO
(conti nui ng)
.So, if you don't mnd, he'l
| eave after this set.

In b.g., Sidney sets down his drink, reacting to this
informati on. Robard clanps D Angel o on the shoul der
reassuring himw th warm enphasi s:

ROBARD
I like that boy, Frank. Anything
he does is okay with ne...

SI DNEY

Si dney, thinking rapidly, |eaves the bar, noving
unobtrusively but purposefully towards a tel ephone boot h.
He enters and cl oses the door

PHONE BOOTH

A CLCSER ANGLE. Shooting through the glass panel we see
Sidney dialing. H's manner is urgent.

QUI CK LAP DI SSOLVE TO
EXT. ROBARD S CLUB - N GHT

A long shot of the club exterior. A different nusica
nunber is now being played in the interior. (GOODBYE BABY)
A bl ack car conmes swiftly under the bridge, turns into the
little square opposite the club, braking sharply.

CLOSER ANGLE

As the car cones to a stop, CAMERA shoots across the hood
onto the wi ndshield where we see the insignia: POLICE
The occupants of the car are not visible.

I NT/ EXT. ROBARD S CLUB

Sidney lingers near the doorway of the club. He is | ooking
across the square towards the car which can be seen in b.g.
Now he turns and wal ks towards the coat rack, CAMERA tracking
with him He takes his own coat and, as he thrusts his arm
into the sleeve, contrives neatly to slip sone unseen object
into the pocket of Steve's overcoat; CAVERA notes the
gesture, but only very briefly. Overscene a voice addresses
Si dney:

D ANGELO (0. S.)

S| DNEY

A CLCSE UP. As he turns in swift apprehension, we note the
nmonent of panic in his face.



REVERSE ANGLE

CAMERA shoots past Sidney in foreground towards D Angel o who
advances on Sidney. D Angelo's manner is unfriendly; for an
instant we feel, like Sidney, that D Angel o nay have seen
Sidney tanpering with Steve's coat, but then we are reassured
as D Angel o, deliberately using Sidney's surnane, says:

D ANGELO
(conti nui ng)
M. Falco...l hate to give you this

satisfaction - they broke it off
toni ght for good.

REVERSE ANGLE

Shooting across D Angel o onto Sidney, who now rel axes, his
fears ungrounded.

D ANGELO
(conti nui ng)
Tell that to Hunsecker - tell him
we agree - he's a big man - he wins
all the marbles

SI DNEY

As D Angel o noves away again Sidney |ooks after him Once
more his face goes tense. (He asks hinself, does this
devel opnent - which he hinself anticipated - change the
situation?) He turns away, noving out of shot.

ANOTHER ANGLE

CAMERA noves with Sidney as he wal ks towards the doorway.
There he hesitates again; he | ooks back into the club

DALLAS

From Si dney's viewpoint. A LONG SHOT of Steve on the

bandst and. CAMERA PANS del i berately towards the coatrack in
f.g. A group of newy arrived nusicians walk into the shot,
setting down their instrunent cases and starting to hang up
their coats. (Clearly, Sidney could not nowreturn to the
coat rack - even if he decided that he did want to undo his
handi wor k. )

RESUME SI DNEY

CAMERA, shooting out across the square, franmes Sidney in f.g.
Facing the inevitable, Sidney turns away, wal ks across the
sidewal k. On the other side of the square the headl anps of
the car blink twice. Sidney walks towards it.

POLI CE CAR

A big man gets out of the seat next to the driver. As he
cones round the hood of the car, the headl anps of a passing
truck illunmnate him identifying HARRY KELLO  CAVERA PANS
as he wal ks to neet Sidney.



CLCSER ANGLE
Kel | o pauses as Sidney conmes up to him asks affably:

KELLO
Wiat's all the rush? You said
three o' cl ock.

S| DNEY
(gl anci ng back
towar ds cl ub)
He's leaving early. After this

"set". He'll be out in a couple of
m nutes. ..
They wait for a nonment, listening to the sound of the nusic

in the distance. It is a blues nunber (GOODBYE BABY) Kello
hums nonchal antly; Sidney glances at himwth irritation
finding sonmething gruesone in his relaxed nanner.

I NT. PQOLI CE CAR

There are two plaincl othes policenen inside, one at the
wheel, the other in the back seat. The latter |eans forward
to ask the forner:

1ST PCLI CEMAN
What's this deal tonight?

MURPH
(the 2nd policenman)
One of the lieutenant's "surprise
parties", | think.

Mur ph' s tone shows obvi ous repugnance. The 1st Policenan
broods for a nmonent; he adds in a quiet, but viciously
resentful nmanner:

1ST POLI CEMAN
One of these days I'd like to turn
in my badge and tangle with "POPSIE"
nyself - he's no good.

RESUME KELLO AND S| DNEY
Si dney, increasingly unconfortable, turns to Kello.

S| DNEY
Can't you wait up the block? It's
not going to | ook so good, right in
front of the club..

To Kello this is a great joke. He laughs, enjoying Sidney's
uneasi ness. He begins to "cat and nouse" Sidney.

KELLO
(heavily hunorous)
It's nice, Sidney, that you give ne
this tip..



S| DNEY
(interjecting)
- He's got themon him

KELLO
(sol emmly noddi ng his approval)
...And he's got themon him |
appreciate a thing like that -
appreci ate where you are | ooking
out for the virtue of the city.

Si dney, annoyed at this sarcasm noves past Kello, not
deigning to respond. As he goes by, Kello grasps him
forcibly by the arm

KELLO
What's your hurry, Snooks?

CAMERA HAS PANNED t o SHOOT towards the car out of which
energes a second detective

S| DNEY
(revol ted)
Take your hands off, Kello..

Kel l o, holding Sidney, turns towards the second detective in
backgr ound.

KELLO
Mur ph, how do you like this face?
Wiy, I'Il be darned -- it's nelting!

Somret hi ng got you scared, Sidney...?
Listen, rectify ne a certain thing.
Wasn't you ki ddi ng, Snooks, when

you told J.J. | was fat...?

Sidney jerks his armaway, rapidly retreats a few yards, a
saf e distance fromKello. CAMERA PANS with himto the
bottom of the steps.

S| DNEY
Sleep in peace, Kello -- you're
skinny -- but J.J. says you sweat!

ANOTHER ANGLE

Sidney in foreground, Kello and Murph beyond. Kello |aughs;
but obviously he would Iike to be nearer to Sidney. Perhaps
to detain Sidney, Kello draw s:

KELLO
Is that a fact? He's a dilly,
ain'"t he? By the by, what did he
have agai nst this boy?

S| DNEY
He goes out with girls.
KELLO
Vell, 1'll be darned. And what

does J.J. think he SHOULD do?



SI DNEY

(1 npudent|y)
Go out with DI FFERENT girl s!

KELLO
He noves forward a little.

KELLO
(softly now)
| get the peculiar inpression,
Snooks, that you don't |ike ne.
Could | be wong?

S| DNEY
He turns swiftly and goes up the stairs out of Kello's reach.

S| DNEY
(as he goes)
You could be right, you fat slob?

ANOTHER ANGLE

From hal f-way up the stairs. Sidney cones up the steps two
at a time. Kello and Murphy are seen beyond.

KELLO
(with a guffaw)
Cone back here, Sidney...| wanna
chastise you!...

FROM THE BRI DGE

Si dney reaches the top. He cones along the pedestrian wal k
up to CAMERA, slowi ng down he turns across the rail and

| ooks down towards the square. CAMERA MOVES to take in the
scene in WDE ANGLE: Sidney in foreground, the police car
and detectives below, the entrance to Robard's across the
square. Sidney waits. |In the distance we can hear the
musi ¢ of Dallas' |ast nunber coming to an end.

I NT. ROBARD S CLUB

The | ast bars of the nunber. Enthusiastic appl ause.

STEVE

He responds to the ovation, nicely but a little wearily. He
gets down off the stand. There is too nuch noise to hear
his parting words to his fellow nusicians, but it is clear
that he is urging themto stay without him He wal ks of f
towards the entrance to the cl ub.

D ANGELO

D Angel o | eaves the bar, in search of Steve. He sees...

| NT/ EXT. ROBARD S CLUB - N GHT



Steve is putting his guitar away in the case, collecting his
overcoat. In this gesture he is arrested by the sound of
D Angel o' s voi ce over scene.

D ANGELO (0. S.)

(urgently)
St eve!

Steve, mldly startled, |ooks up
REVERSE ANGLE

Shooting into the club. D Angelo cones forward fromthe bar
He is a little drunk, a little enotional. He waddles toward
Steve, then takes the white carnation out of his buttonhole
and puts it in the buttonhole of Steve's coat, saying:

D ANGELO

(fondly)
Press this in your friendship
book. .. Love is a crooked thing,
friendship not..

(then, sheepishly)
You see, it cones out in the wash
of a fewdrinks -- I'"'ma very
sentinental guy.

RESUME ROBARD S CLUB
Steve is touched.

STEVE
| like it that way, Frank...don't
change.

He picks up his guitar case and nmakes for the door. D Angelo
goes a few paces with him CAMERA TRACKING Then it noves
past D Angelo, followi ng Steve out onto the sidewal k, where
he stands under the light of the club framed against the

dar k background of the square.

FROM THE BRI DGE

CAMERA PANS fromthe small figure of Steve to include Sidney
big in foreground. Below himKello and Murph turn towards
t he cl ub.

KELLO

CLOSER ANGLE downward from Sidney's viewpoint. Kello turns
deliberately to |l ook at the bridge above.

RESUME BRI DGE

Si dney sees Kello's |ook; he nods deliberately. Below him
we see Kello and Murphy nove swiftly to get into the car
Sidney, as if shrinking froma sight fromwhich he doesn't
wi sh to witness, draws back fromthe balustrade. He turns
and begins to wal k towards CAMERA

POLI CE CAR



A LOWNV ANGLE SHOOTI NG upwards at the car, the stairs to the
bridge in background. As the doors of the car slam it
starts to nmove forward and, abruptly, its headl anps are
switched on, glaring into the |ens.

EXT. ROBARD S CLUB - N GHT

Steve, concerned only with his only nelancholy thoughts,

wal ks down the sidewal k under the bridge. The car headl anps
illumnate himin their glare as they nove across him

Steve, wi thout undue, interest, glances back but continues
on his way.

CAMERA SHOOTS eastward towards the silhouette of the bridge.
The Police Car turns as it cones out of the square under the
bridge towards CAMERA. It noves slowy; again its headl anps
flare into the lens. CAMERA PULLI NG BACK includes Steve in
foreground. Behind himthe Police Car slows down at the
curb; it barely stops as Kello slips out of the off-side
door; then the car noves forward along the curb | eaving him
behind Steve. As the car goes out of picture past CAMERA
Kello strolls across the sidewal k, follow ng Steve. Steve,

| ooki ng past CAMERA, noti ces..

REVERSE ANGLE

CAMERA SHOOTS toward 2nd Avenue. The Police Car slows down
again at the curb and Murph gets out of it, turning to face
St eve.

RESUME

St eve, seeing the man ahead of him notes sonmething slightly
menaci ng in his manner and slows down in his wal k. Then
instinctively, he realizes that there is a second nan behi nd
him turns to look at Kello. Kello approaches.

KELLO
Hey, fella...

CAMERA MOVES CLCSER and CLCSER on Steve. In his face we see
a growi ng sense of sonething wong...

I NT. ROBARD S CLUB
A JUMP CUT. Loud noi se, Chico Ham |ton on the druns...
I NT. BAR

Another junmp cut in the sound track. Silence. It is an
enpty sal oon, occupied only by a solitary drinker at one end
of the long bar, nursing a beer, and by the bartender who is
maki ng out a dope sheet. Sidney enters, strides to the bar
and throws down a jangling half dollar.

S| DNEY
A bunch of nickels, mster!

Wil e the change is made, Sidney stands with cocked head,
listening in reality or imagination to what is happening



down the street. As the barman supplies the change, Sidney
goes to the juke box and loads it with nickels saying over
hi s shoul der:

S| DNEY
A doubl e Johnny Wal ker Black. O
what ever you got. Scotch

Si dney puts both hands on the juke box as if leaning on it.
Wth a click, drop and whirl, the nusic box cones to life;
musi ¢ blares out. Pausing a nonent, Sidney turns back
toward the bar.

S| DNEY
He reaches for his drink, downs it. He is shivering.
INT. ROBARD S CLUB - NI GHT

Once nore, an abrupt sound transition: the jam session at
full blast. CAMERA FRAMES the nusicians in foreground, but
moves away fromthemtowards the entrance in background
Near the doorway there is sonme activity; an attendant
beckons to Robard who is drinking with D Angel o. Robard
noves toward the entrance

I NT/ EXT. ROBARD S CLUB - N GHT

CAMERA STARTS on D Angelo at the bar. He |ooks off after
Robard. There is little concern in his face, but as he
wat ches, curiosity grows. He strolls out after the
proprietor. CAMERA TRACKS with himas D Angel o conmes to
join the little nob of two or three people on the sidewal k.
PANNI NG THE CAMERA now SHOOTS TOMRDS 2nd Avenue. Beyond
the bridge we can see the Police Car. Kello and Murphy are
besi de one of the open doors (into which Steve has been
carried). Mirphy turns back, wal ks a few paces across the
si dewal k and picks up Steve's nusic case, which he carries
back to the Squad Car. He gets in and the car drives off.

BOUNCER
Hey, Robard, sonebody just picked
up one of your boys.

ROBARD
What sa -- Wa --

REVERSE ANGLE

D Angel 0o's face shows a bew | dered astoni shnent and di smay
as he turns back to the couple of people who are talking to
Robard. D Angelo is a little befuddled with drink. He
pushes towards Robard.

D ANGELO
(dazed)
What sa matter, Lou?

ROBARD
(turning to D Angel 0)
I"'mtrying to find out nyself.



They just picked up Steve.

LA TERER
(bl ankl y)
Sone fat guy...

2ND LA TERER
A cop, a couple of cops.

LA TERER
They sneared himall over the lot.

D ANCELO

He turns to | ook back towards the direction in which the
Police Car has departed. He seens unable to conprehend what
he has heard; but a slow and terrible fear is dawning on
him..

LAP DI SSOLVE TO

Susan opens the door to discover Frank D Angelo in | obby.
He speaks at once:

D ANGELO
I'"mlooking for your brother. |Is
he home?

SUSAN
No.

(sensing the
seriousness of his nmanner)
M. D Angelo - is sonething wong?

D Angel o has no wish to becone involved with the girl; he
doesn't reply.

D ANGELO
When does he usually gets in, your
ni ght-ow brother?

SUSAN
Sel dom before five
(agai n)
What's the nmatter? Wuld you care
to come in a mnute?

D Angel o backs away, shaking his head.

D ANGELO
No...no. Thanks.

He turns back to the elevator. Susan closes the door, but
slowy; she is watching D Angel o. CAMERA MOVES W TH D Angel o
as he goes to the bell of the elevator and rings it. He
remains in this position, waiting for the elevator, but now
(believing hinmself to be alone) he | eans his head agai nst

the wall and begins to weep, quietly. Surprisingly, Susan

is abruptly at his el bow, she seizes himforcibly by the

arm demandi ng:



SUSAN
(taut)
Somret hi ng' s happened. To Steve.

D Angel o, with his face contorted in grief and bitterness,
can no |l onger refuse to answer her.

D ANGELO
(in a broken voice)
He's in the hospital...He's under

arrest, too... They planted reefer
cigarettes on him..in his overcoat
pocket .

Susan is becomi ng hysterical.

SUSAN
(wi ldly)
Wiere is he...l want to go to him..
D Angel o recovers his self control. There is force and

authority in his voice as he insists:
D ANGELO
M ss Hunsecker, if you see him
again they might...mght kill him

Susan is sobered by his seriousness.

SUSAN
(sl owy)
Who is "they"?
D ANGELO
Don't ask foolish questions.
(then)

Tell your brother I'ma sensible
man. He understands only two
things - power-politics and homage -
tell himl cane tonight to pay
honage!

I NT. HALLWAY - HUNSECKER S PENTHOUSE

The el evator door opens and Sidney steps out: He crosses to
the door of the apartnent, pushes the button. The bell is
heard ringing inside. Wile he waits, Sidney produces a
handker chi ef, dabs his face, straightens his tie; clearly he
is trying to sober up. He goes to the bell push to ring
again. Now he notices sonething that had escaped him
before: the door is not quite shut. He pushes it open

I NT. HUNSECKER S PENTHOUSE
Frominside. Sidney hesitates, enters tentatively.
LONGER ANGLE

The apartnent appears enpty. Only one light is lit; the
pl ace is eerie.



RESUME S| DNEY

Si dney cl oses the door, goes into the nmain |iving room
CAMERA pans with him Sonething chills him he calls
softly, "J.J.?"

ANOTHER ANGLE

Si dney wal ks towards the study, there is nobody there either
He goes back towards the stairs to the upper floor; in doing
so he repasses the door of Susan's bedroom sees that it is

hal f open, goes to | ook in.

| NT. BEDROOM

From Si dney's viewpoint. The bed has been slept in but is
unoccupi ed. The roomis enpty.

On the seat at the foot of the bed is a drawer that has been
pul I ed out of the wardrobe; it contains a collection of

m scel | aneous obj ects, a snapshot al bum letters, souvenirs,
di sarranged as if someone had been | ooking at them

S| DNEY
He | ooks at the enpty room disturbed.
RESUME BEDROOM

The curtains of the window onto the terrace are blow ng: the
wi ndow i s open. Sidney wal ks into shot form behind CAMERA
He calls:

S| DNEY
Susan?

Susan steps into the roomfromthe terrace, confronting
Sidney. She is dressed, wearing the fur coat over a skirt
and bl ouse. Her manner is very strange; the effect of the
drugs, no doubt.

RESUME SI DNEY

Sidney is very unconfortable in her presence; Susan is the
| ast person he wants to have conversation wth.

S| DNEY
Where's J.J.?

He retreats across the threshold of the bedroom into the
outer room

RESUVE SUSAN AND SI DNEY
She wal ks f orwards.

SUSAN
He isn't here..

I NT. LIVING ROOM



Si dney stands back to | et her pass.

S| DNEY
But he called and said..

Susan conmes out of the bedroom wal ks past CAMERA

SUSAN
No, | called..

He studies the girl, says nothing.
LONGER ANGLE

She wal ks listlessly across the room noving like a
somanbul i st.

SUSAN
M. D Angel o phoned about Steve...
went down to the hospital, but they
wouldn't let me in. He pronised to
keep in touch with ne - M.
D Angel o, | nmean..

RESUME S| DNEY
He watches her cautiously, not sure of howto deal with her

S| DNEY
(carefully)
It's all over town about Dall as..
(rmovi ng towards her)
How i s he?

SUSAN

A CLCSE UP. Susan's expression is blank; her eyes are
unseei ng.

SUSAN
He's...unconsci ous..

There is a tone of great despair in her voice. Presently,
she recovers, CAMERA eases back to include Sidney beyond.
She gl ances at him

SUSAN
I...l gave Steve up..
(then)
Wiy did you and J.J. do it?

RESUME SI DNEY

Si dney | ooks at her, tensely. Her voice is so calm so
certain that Sidney finds it difficult to play-act innocence.
He protests a little too |oudly:

S| DNEY
Susie, if | get your neaning,
you' re pitching very wild balls.
VWhat -



RESUME SUSAN AND SI DNEY
Susan interrupts, with a sinplicity which is damagi ng.

SUSAN
Don't bother to lie, Sidney.
(rmovi ng away)
| don't care anynore

LONGER ANGLE

Sidney decides that it is wiser not to argue. He assunmes a
tol erant synpathy. He noves towards her

S| DNEY
Li sten, get a good night's sleep -
tonmorrow s anot her day. Feeling
sorry for yourself won't help.

SUSAN

(shaki ng her head)
I'"msorry about Steve, not nyself.
I"meven sorry for nmy brother. To
be so lonely, w thout one rea
friend in the world - to have to
hang on to a worthless rag of a
girl like me because she's his only
real famly -

S| DNEY
(rmovi ng towards her again)
Cone on now, chickie, why don't you
go to bed...?

Now she turns to him
SUSAN
And I'msorry for you, too, Sidney.
You' re going down with the ship.

S| DNEY
What shi p?

She wal ks past him still ainlessly wanderi ng about the
room then she turns back, indicates herself.

SUSAN
THI' S shi p.
She studi es Sidney.
SUSAN
Don't you know how ny brother wll
see you after tonight? You'll be

the man who drove his little
stainless sister to suicide..



REVERSE ANGLE
Shaken, Sidney decides to ridicule the inplied threat.
S| DNEY
Honey, |'Il just have to smle at
t hat .
He wal ks past CAVMERA
RESUME SUSAN
Si dney wal ks into shot, going past her on his way to the door
S| DNEY
(as he goes)
It's late and |I' m goi ng hone. ..
Susan, in foreground, remains quite still, says nothing. In
background, Sidney slows down, his confidence failing him
he | ooks back at her

SI DNEY

He can't go. Probably, she's bluffing. But he can't be
certain. He is suddenly angry.

RESUME SUSAN AND SI DNEY

He strides back towards her

S| DNEY
Susi e, whatever problens you have
with J.J. - | didn't invent them

What're you blaming ne for? |If you
| earned to let out your hatred you
woul d be better off!

SUSAN
Li ke you?

S| DNEY
Yeah! Like ne! | don't choke on
my own gall - | fight back! Let
THEM choke, not ne!

SUSAN
I"'mnot a man, Sidney, |'m -

S| DNEY

I know that bit - you're a girl;

you need a nan to give you strength!
So what do you pick such weak
sisters for? Don't you know yet
that you fight fire with fire, not
with tear drops?

SUSAN
| could alnost forgive you if what
you did to Steve cane fromjeal ousy
and | ove. ..



SI DNEY

(qui ckly)
| didn't do anyt hi ng!

SUSAN
...but you did it for greed,
Sidney - and that's pathetic.

She noves past him He grips her, turning her around.

SI DNEY
Don't run away - | was always the
man for you! |I'mtalking to you
out of two years of silence -
listen to what | say! Inside of
si x nont hs -

SUSAN

(hel pl essly)

Pl ease, Sidney, | can't stand this -

CAMERA HOLDS Si dney and Susan in foreground. But it is now
shooting towards the door of the apartnent. A PANN NG
nmovenent has included a figure at the other end of the big
room. .

HUNSECKER

He is taking off his overcoat near the door of the apartnent.
We don't know how | ong he has been there, how nuch he has
overheard. W thout appearing to be consciously spying,
Hunsecker is listening to Sidney's voice over scene.

S| DNEY
(over scene)
Listen to ne, lunatic! Al your
life you' ve been doi ng penance for
crimes you never conmitted!
could change that, |'d teach you,
I'd show you - !

CAMERA PANS round with Hunsecker who strolls across the

room meking his presence known. Sidney breaks off, drops
his hands, releasing the girl. Susan turns towards Hunsecker
Hunsecker |ays his briefcase and papers on the table. He
addresses Susan without |ooking at her

HUNSECKER
Go to bed, Susie. It's late..

Susan makes no nove. Hunsecker gl ances at her, sees Sidney
but treats Sidney as if he were invisible.

HUNSECKER
(to Susan)
What is he doing here?
Susan wal ks towards Hunsecker

SUSAN



| called him
Si dney noves forward al so

S| DNEY
(carefully)
She was depressed - she heard about
Dal | as.

Hunsecker still ignores his existence, he wal ks past Susan
carrying his papers to the desk. Susan turns, watching him

HUNSECKER
("controlling" his feelings)
That subject it mght be better not
to start me on.
(angry)
He's nade all the papers tonight.

Hunsecker studies the itemin the paper
SUSAN

She is staring at her brother. Suddenly, she is unable to
suffer his authoritative air; she goes to him he ignores
her. ..

HUNSECKER AND SUSAN

Chil di shly, she snatches the paper fromhis hand, throws it
to the floor. He looks at her. Patiently, as with a
hysterical infant, he stoops, recovers the paper

HUNSECKER

("mldly")
I's there sonmet hing you wanted to
say...?

(as she does not

answer, continuing

with grow ng viciousness)
I'"ve put up with a lot of your
guff, Susie, because you were a
child. But you're a woman now and
| suspect, despite my best
intentions, nore than a bit of a
slut. ..

SUSAN
Her head comes up sharply at the insult.
HUNSECKER AND SUSAN AND SI DNEY
Hunsecker gl ances at Sidney, clearly reminding themof the
conprom sing situation in which they were found. Sidney
noves to answer.

S| DNEY

(qui ckly)
J.J., if you think -



SUSAN
(cutting in)
Don't explain, Sidney... It doesn't
matter now. ..

HUNSECKER
(conti nui ng)
Whose arns will | have to pry you
out of next? Not that | don't
think you didn't invite it! | know

that | ook of yours, that pose of
bei ng wonged - and how it arouses
the crusading instinct in even a
Si dney Fal co -

Hunsecker's rising tide of brutality is having sone effect
on Susan, and Sidney, fearing for her, tries to intervene.

S| DNEY
| was trying to build her up, not
tear her down -

HUNSECKER
(viciously)
I's that why you were ronanci ng her

you nutt!
(turning back to Susan)
Let's call it quits, ny dear. 1I'd

like it fine if you found another
home. That neans the front door is
open! Pack your things, rent a
movi ng van and G T!

(paci ng the room
And as for narriage, let nme hit you
with a few choice facts: you aren't
ready for marriage! You're
i nconpetent - a capricious and
shaky frail with a sick fatality
for frail and usel ess nen!

Susan is staring sightlessly at the floor near Hunsecker's
feet. After a nonent she turns and noves to the door of her
bedroom her walk is a little unsteady; she goes inside,

cl oses the door in Hunsecker's face.

| NT. BEDROOM

Wth the door closed, she leans against it as if afraid of
falling. She gropes for the door handle, finds the key and
turns it.

I NT. LIVING ROOM - HUNSECKER AND Sl DNEY
Hunsecker is studying the cl osed door

HUNSECKER
(to hinself)
Anot her crisis past.
(wal ki ng away)
She'll be fast asleep in five
m nutes, |oaded with those headache



pills...
S| DNEY

Si dney seens not to hear this remark. He is concentrated on
the door; he noves hesitantly towards it, apprehensive.
CAMERA i ncl udes Hunsecker in background.

HUNSECKER
Now we'l| get to you, Sidney.
(turning to Sidney)
As far as the colum is concerned -
toni ght you have forfeited every
ethical consideration | ever felt
for you..

Much nore concerned with his anxiety for Susan, Sidney
interrupts.

S| DNEY
(cutting in)
Look, J.J., I'll grant you anything

you want .

(as Hunsecker is

about to interrupt)
Susie's off her rocker tonight! Go
in and see what she's doing! Go in
and talk to her quietly - unless
you want a corpse

Sidney's conviction is inpressive. But Hunsecker is
unwilling to admt the danger, he conti nues.

HUNSECKER
(acid)
Let nme finish what | started to
say -

Seeing that Hunsecker is not taking his advice, Sidney
strides swiftly to the door of Susan's bedroom He knocks
on it.

| NT. BEDROOM

SHOOTI NG TOMRDS the door. Susan is sitting on the bed in
foreground. In a nethodical, hypnotic way, she is destroying
the contents of the drawer, tearing letters into smal
fragments. Sidney's voice is heard outside: "Susie!" Susan
appears not to hear it; CAMERA TRACKS cl oser to her.

Sidney's voice is heard again, |ouder: "Susie!" Susan turns
sharply towards the door.

SUSAN

A CLCSE UP. Susan rises to her feet, staring at the door.
She begins to back away fromit.

RESUME REVERSE ANGLE

CAMERA PULLS BACK as Susan gl ances down at the record player
beside her. She turns the knob. W hear the clatter of a



record dropping and nusic begins. The tune is "The Sage."

I NT. LIVING ROCOM

CLCSE SHOT of Sidney. He hears the nusic starting.
HUNSECKER

Hunsecker has cone forward. But now, as he listens to the
gramaphone record playing in the bedroom Hunsecker rel axes,

assuning that this is a sign that Sidney's suspicions are
unf ounded.

HUNSECKER
(comi ng forward)
What a cornball you are, Sidney..

CAMERA TRACKS to include Sidney. He does not share
Hunsecker's confidence; he knocks again, calling:

S| DNEY
(anxi ously)
Susi e!
(in grow ng fear)
SusI E!

CAMERA TRACKS closer to Sidney. As he tries the doorknob
CAMERA TILTS DOMWN. Sidney's hand tries the doorknob, finds
it |ocked, shakes it forcefully.

DETAI L
Frominside the bedroom W see the doorknob rattl ed.
RESUME SUSAN

A CLCSE UP. She realizes that Sidney means to insist. She
turns away towards the blow ng curtains in background.

RESUME LI VI NG ROOM

A DETAIL SHOT. Sidney's hand is still shaking the doorknob
He releases it. CAMERA PULLS BACK to a TWD SHOT of Sidney
and Hunsecker as Sidney retreats fromthe door in
apprehensi on. Now Hunsecker has begun to share Sidney's
anxiety. He noves to the door, knocks and then pounds on it.

HUNSECKER
(with authority)
Susie, this is J.J.! Open up!

SUSAN

A CLCSE UP. She cones forward past the bl owi ng curtains
The wind whips at her hair. Over scene we hear the runble
of the traffic on Broadway far bel ow

RESUME HUNSECKER

He is pounding on the door again. CAMERA nakes a quick pan
to Sidney who, in a split second, realizes that Susan nay



have gone out on the balcony. He turns, dashes towards the
study to | ook out on the terrace.

RESUME SUSAN

She has now started to clinb onto the parapet. Sidney |eaps
into shot, dragging her bodily off the parapet and out of
shot. W hear Susan cry out, a hysterical gasp. CAMERA

| ooki ng through the wi ndows of Susan's bedroom sees the
door fly open as Hunsecker bursts into the room He |ooks
swi ftly around, advances towards the open w ndow.
Exasperated by the sound of the gramaphone, he switches it
of f; he steps out onto the terrace. CAMERA PANS with him as
he turns to |l ook back into the study where Susan's inaninmate
figure is sprawed on the floor, half across the | ow

uphol stered footstool. Sidney, white and shaking, is
standi ng over her.

REVERSE ANGLE

CAVERA at floor level. Susan is franed in foreground. The
| ower half of Sidney can be seen beside her. Hunsecker is
on the terrace in background. Shocked, he noves quickly
into the room

HUNSECKER

A CLCSE UP. He | ooks down at his sister. He is badly
shaken. The sharp bite of terror produces a reaction of
sonmet hing akin to anger. But he swiftly controls it. He
noves past CAMERA

REVERSE ANGLE

Hunsecker stoops into shot. Tenderly, he lifts the girl's
body to get it into the armchair. Susan is quite lifeless
linp with the dead weight of a creature that has | ost any
instinct for self-preservation. But as she feels her
brother's arns, and as she recognizes who it is, she breaks
out in hysteria.

SUSAN
(wildly)
No! NO Don't touch ne

HUNSECKER

(sharply)
Susan! . ..

But Susan strikes at him a vicious gesture of revulsion.
Hunsecker lets her go. She falls into the armchair, her
face hidden fromhim she begins to sob

SUSAN
(her body shaki ng)
Go away!...Go away!..

Hunsecker would like to confort her, but he dare not touch

her again for fear of inviting another rebuff. He is deeply
hurt and wounded. Enbarrassed that Sidney should watch this
nmonent, Hunsecker rises. To cover his enption, he wal ks to



the tray of drinks in background; he pours a brandy and
comes back. Stooping, he offers it to Susan. Her only
reaction is again to wench herself away fromhim facing
the opposite direction

SUSAN
(sobbing bitterly)
GO AVAY!

Hunsecker sets down the drink, stands up

HUNSECKER
(in a choked voice)
Tal k to her, Sidney..

S| DNEY
(hushed)
Talk to her yourself...

Over scene the telephone rings. It is ignored. Wile
Hunsecker | ooks down at the girl, helplessly, the tel ephone
continues to ring.

SUSAN

A CLCSE UP. It is she who first becones aware of the

tel ephone. Her weeping has stopped now. Slowy, she raises
her head. CAMERA EASES BACK to include Sidney beyond her

he notes this novenment, seeing in it a revival of the girl's
will to live; he is noved.

ANOTHER ANGLE

The tel ephone is framed in foreground, Susan beyond. It
continues to ring. As Hunsecker crosses to his desk to pick
up the instrument, CAMERA PULLS BACK. Hunsecker speaks:

HUNSECKER
Yuh. .. Yuh. .
(he listens)
Just a minute..
(turning back to Susan)
Susie, it's M. D Angelo - fromthe
hospital ..

RESUME SUSAN

A CLOSE SHOT. She raises her head higher, still weakly. W
see in her face a m xture of terror and hope.

REVERSE ANGLE

Hunsecker cones forward to set down the tel ephone in front
of her, on the footstool. Hunsecker and Sidney watch. She
reaches a hand, which is still trenbling, picks up the
receiver. Her voice as she speaks to the instrunent is
barel y audi bl e.

SUSAN
Yes...yes...yes. ..



Presently, she hangs up. Wen she becones aware that
Hunsecker and Sidney are waiting for an explanation, she
tells them

SUSAN
(speaking with difficulty)
Steve...is out of danger..

HUNSECKER
Hunsecker nods. He already knows this. Then
HUNSECKER
(soberly)
That neans a lot to you?

SUSAN

She does not |ook at him she |lowers her eyes but answers
with a nod. And then, nore positively:

SUSAN
Yes.
RESUME HUNSECKER
He studies the girl. H's face has hardened. He noves

begi nning to pace. (And al so beginning his 'manipul ations'.)

HUNSECKER
But | have to warn you, Susie - for
your own sake - he'll still do

tinme...

CAMERA FOLLOWS Hunsecker. It now takes in Sidney who is
standi ng beside him Sidney has begun to stare fixedly at
Hunsecker. (He is now realizing that Hunsecker, although he
has been faced with this denonstration of the girl's

willingness to kill herself, has still learned nothing, is
still continuing in the old pattern.)
HUNSECKER

(continui ng, warning

to his thene)
He's a hop-head - that's a felony
in New York. | can try, of course
to...

S| DNEY
A CLCSE UP. Revolted, Sidney breaks in:
S| DNEY
You're unholy, J.J.! You'd rather
kill this girl than I et her go!
GROUP SHOT

Hunsecker wheels on Sidney, bellow ng:

HUNSECKER



(in blind rage)
GET QUT OF TH S HOUSE

Si dney, with equal heat, spins round to Susan, crying out
before he has time to check hinself:

S| DNEY
(1 npul sively)
Susi e, YQU get out of this house! -
Get out before it's too |ate!

SI DNEY

Si dney has gone too far now to pull back. Inevitably, he
continues. During the speech, CAVMERA PULLS BACK to include
Susan and then Hunsecker.

S| DNEY
(with sincerity)
Listen with care - this will cost
me everything, so you know |'m
telling you the truth

HUNSECKER
(trying to stop him
You're incapable of the truth..

S| DNEY

(who will not by stopped)
Susi e, there's nothing wong with
Dal | as!

(turning toward Hunsecker)
Your brother and |I arranged it all
And if the Leslie boy is still a
squooshy itemin your life, forget
it! - your brother arranged that
one, too! | don't usually give
away presents; but this is ny gift
to you: Get out of here! Leave
t hi s man!

During the latter part of the speech, Susan rises slowy to
her feet, staring first at Sidney and then, with fearfu
significance, at her brother. Hunsecker does not |ook at
her; he is concentrated on Sidney. Tw ce he has been about
to denolish Sidney, but he now stops, A THOUGHT IN H S HEAD

HUNSECKER

He is perfectly controlled, smling.

HUNSECKER
Li ke nost Italians, Sidney's got a
big gift for dramatics. |, however,

prefer the cool and stubborn facts.
Si dney has not appeared in ny
columm in weeks - check that fact
with Mary. That leads right to
anot her fact: Sidney had nothing to
| ose tonight! To the contrary,

dear - ONLY H S OBVI QUS GREED TO



BEAT H S WAY BACK | NTO THE COLUWN
EXPLAI NS HI S ACCUSATI ONS AGAI NST ME
In brief, BLACKMAIL!

Hunsecker pauses inpressively.
GROUP SHOT

Fram ng Hunsecker in foreground, Susan and Sidney beyond.
Susan listens to Hunsecker objectively, with a nounting
sense of his diseased reasoning.

HUNSECKER
(conti nui ng)
M nd you, not that one true fact
didn't cone out of Sidney's nouth
tonight: self-admttedly, he
committed a vicious crime of
j eal ousy agai nst Steve Dall as!

(pausi ng)
Now we have to clear Dallas, don't
we?...But I'll have to sacrifice

him..

(he indicates Sidney)
...to doit.

(turning to Susan)
Am | doing right?

SUSAN
She is | ooking at Hunsecker.

HUNSECKER (O. S.)
(over scene)
Yes or no, Susie...?

Sl owl y, Susan nods.
REVERSE ANGLE

SHOOTI NG ACROSS Susan onto Hunsecker. Hunsecker turns away
fromher and wal ks to the tel ephone. He picks it up and
begins to speak. Wile the scene continues, we hear his

voi ce off screen, speaking to the phone, saying: "This is
J.J. Hunsecker. | want you to get a nessage through to

Li eutenant Kello. Ask himto ring ne back. It's urgent."
Susan backs slowy away from Hunsecker. Then she turns into
CAMERA, which TRACKS with her and includes Sidney. Susan

| ooks at Sidney and then, ashanmed, avoids his eye. But

Si dney cones nearer to her. Susan is deeply distressed.

SUSAN
(very quietly)
He' s sick.

She | ooks again at Sidney. Deliberately, Sidney nods.
Susan wal ks toward her bedroom

I NT. BEDROOM

Susan cones into the room finding shelter fromthe



revel ati on which has so appalled her. Inexorably Sidney
follows her. He cones across the threshold, closes the door

S| DNEY
(quietly)
Yes, he's sick and you're the only
idiot alive who didn't know it.

A pause. Sidney nmoves closer to her.

S| DNEY
But what are you going to do?

There are sonme tears of pity in Susan's eyes. Once nore she
moves away from Sidney. Sidney senses that her conpassion
for Hunsecker night easily |ead her once again to slip back
into the trap. He insists:

S| DNEY
(with enphasis)
You don't owe your brother a cup of
wat er!

Anot her pause. Sidney again repeats:

S| DNEY
What are you going to do?

She noves away from Si dney, CAMERA followi ng her. After a
nmonent, she answers:

SUSAN
Go to Steve.

S| DNEY

Sidney is nmoved, having done his solitary act of chivalry.
To hide his feelings, he is harsh:

S| DNEY
(sharply)
For Pete's sake, straighten out the
seanms of your stockings - conb your
hair - don't be so helpless all the
tine!

CAMERA PULLS BACK to include Susan. Fromthe other room we
hear the tel ephone ring. Sidney turns and goes quickly out.
After a nmonment, Susan | ooks back at the door through which
Si dney has di sappear ed.

I NT. LI'VING ROOM

Hunsecker is franed in foreground, speaking into the

tel ephone. Sidney is in background, outside the door of
Susan's bedroom Hunsecker is fully aware of Sidney's
presence, as he says:

HUNSECKER
(to phone)
No, he's admitted that, Harry. M



kid sister's a w tness.
S| DNEY

A CLOSE SHOT. He watches Hunsecker with a curious detachnent.
Producing a cigarette, he lights it and then | ooks up
t owar ds Hunsecker.

HUNSECKER (O S.)
(over scene)
No, he adnits he planted the stuff
on the Dallas boy. .

RESUME HUNSECKER AND S| DNEY

Hunsecker franed in foreground, Sidney beyond. Hunsecker
has at the same tinme been tapping a cigarette on the desk
Si dney wal ks across to Hunsecker, offers the lighted match

HUNSECKER - REVERSE ANGLE
As he accepts the light he continues speaking to the phone:

HUNSECKER
Yeah. . .| eal ousy.

RESUME HUNSECKER AND S| DNEY
Sidney turns on his heel, wal king out of the apartnent.

HUNSECKER
(conti nui ng)
...He's been trying to make ny
si ster behind ny back

CAFE ON BROADWAY
Kello is in a phone boot h.

KELLO
(to phone)
Ch, that's serious, J.J. Rea
repr ehensi bl e. .

Kello |l eans out of the booth into the cafe signaling through
the window to the street outside where the squad car pulls
ahead to a position ready for himoutside the door

KELLO
(to phone)
Don't worry, I'Il get there. |'m
on Broadway now.

Kell o hangs up. Hurries out. W see himget into the squad
car which rapidly accel erates.

I NT. HUNSECKER S LI VI NG ROOM
Hunsecker has hung up. He stares at the tel ephone for a

nmonent. Then he noves towards Susan's door, CAMERA TRACKI NG
with him He cones to the threshold, |ooks at Susan who is



standing in nuch the sanme position in which Sidney |eft her
SUSAN

Unawar e that her brother is watching her, she picks up the
fur coat on the bed. (She is about to start packing her
bel ongi ngs.) She turns as she hears Hunsecker speak

HUNSECKER
(over scene)
That's a pretty coat.

REVERSE ANGLE

SHOOTI NG ACRCSS Susan, towards Hunsecker. Hunsecker cones
into the room

HUNSECKER
(conti nui ng)
- but it's about tinme you had a new
one.

Susan turns squarely to face him
RESUME SUSAN
She braces herself to tell him
SUSAN
(soberly)
I'"mleaving, J.J.

RESUME REVERSE ANGLE

He does not sense any danger in the seriousness of her tone
(or, if he does, refuses to recognize it.)

HUNSECKER
(with a faint scoff)
Don't kid a kidder. 1'll see you

for breakfast around el even.

Wthout waiting for a response, Hunsecker goes out, closing
the door. Susan stares at it for a nonment. Then she noves
to get a small suitcase which she |ays on the bed.

TERRACE

Hunsecker opens the wi ndows onto the terrace, cones out and
| ooks over the parapet, (looking to see how far Sidney has
got, hoping to see Kello's squad car.)

RESUME SUSAN

She conpl etes her sinple packing, closing the suitcase.
Wth a gesture that is obviously automatic, she starts to
put on the fur coat; then she halts, realizing what she is
doi ng. She pauses; CAMERA MOVES CLOSER. Now, deliberately
she throws the coat back on the bed. CAMERA PANS down with
the gesture. She |ooks down at the coat, the discarded
synbol of her dependence upon her brother. CAMERA PULLS



BACK agai n as she takes a quick | ook round, then goes to
take a duffle coat fromthe wardrobe. She throws this over
her arm picks up the suitcase, goes to the door

I NT. LIVING ROOM

Susan cones out of the door. She noves with a sober

determ nati on, expecting to find Hunsecker in the room
CAMERA TRACKS with her. But then she realizes that Hunsecker
has gone out on the terrace. She takes a step or two
towards him then pauses.

HUNSECKER

From Susan's vi ewpoi nt, SHOOTI NG t hrough the big gl ass
wi ndows. Hunsecker is at the parapet. He is inpatiently
| ooki ng down i nto Broadway.

SUSAN

A CLCSE UP. She now realizes that there is no point in
sayi ng goodbye to him she has already told himthat she is
| eaving and, if she becomes involved in further argunent
with him it can do no good. Yet there is sone enotion on
her face as she takes a last | ook at her brother; she turns
avway.

HUNSECKER

Framing himin foreground at the parapet. Susan can be seen
t hrough the wi ndows before she disappears to the door
Hunsecker reacts as he catches sight of a vehicle on Broadway
bel ow. . .

EXT. BROADVWAY
The squad car cones down Broadway at speed
EXT. DUFFY' S SQUARE

Sidney is wal king across the square. The squad car appears
in foreground; it pauses hardly at all as Kello slips out of
it, and starts to nove after Sidney. Then the car

accel erates round Duffy Square to cut Sidney off on the

ot her side.

SI DNEY

Si dney comes up towards CAMERA.  Seei ng sonet hi ng ahead, he
halts..

SQUAD CAR
From Sidney's viewpoint. The car breaks to a stop. It's
door opens and a detective gets out slowy. It is Phil.

RESUME S| DNEY

Sidney is framed in foreground, the squad car beyond.
Si dney knows what this neans. He starts to speak before he
turns to | ook over his shoul der



S| DNEY
Hell o, Harry..

REVERSE ANGLE

Kell o, moving silently up behind Sidney, slows down, anused
at Sidney's prescience.

KELLO
Hi !
(coming to join Sidney)
| just been on the phone to J.J.

Kello's manner is al nost affectionate. He shakes his head,
adnoni shi ng Si dney.

KELLO
(mldly)
You been a bad boy, Sidney. J.J.'s
going to wite about you in his
col unm t onorr ow.

REVERSE ANGLE

SHOOTI NG ACRCSS Kello onto Sidney. Sidney's smile is tired.

S| DNEY
I thought he woul d.
KELLO
Yeah. . .
(then)

And anot her thing - he's gonna say
you 'resisted arrest'...

(as Sidney nods)
You know J.J....!

Sidney turns away to | ook back towards Phil. Then, taking
Kello totally by surprise, he wheels, striking the cop
vi ciously across the nouth.

KELLO

Kell 0o's head jerks back. Recovering at once, he guffaws,
lurches into CAMERA with a sudden vicious nmovenent. There
is a sharp guttural cry over scene

LONGER ANGLE

Phil runs forward towards the figures of Sidney and Kello
seen beyond him |In doing so, he blocks the view so that we
do not clearly see the violence with which Kello strikes
Sidney down. Phil, in foreground, is seen to relax. \When
he noves aside, clearing the view, Sidney is withing on the
ground at Kello's feet.

CLOSER ANGLE

Kell o wi pes his knuckles on his handkerchief. He signals to
Phil to help Iift the body at his feet. Phil enters shot



and they raise Sidney, half carrying, half draggi ng hi mout
of shot.

LONG SHOT

The cops carry the figure of Sidney Fal co across Duffy
Square; they bundle himinto the police car. The pigeons in
the square, circle.

HUNSECKER S TERRACE

CAMERA LOCKS down towards Duffy Square in the distance. The
police car can be seen noving off, circling the square and
di sappeari ng southward on Broadway. CAMERA PULLS BACK to

i ncl ude Hunsecker in foreground.

HUNSECKER

A CLCSE SHOT, SHOOTI NG sharply upward at Hunsecker. He

| ooks down, quiet inpassively, and there is a slightly

i nsane grandeur, a paranoiac superiority in the way that he
turns back, dismissing Sidney from his thoughts.

I NT. LIVING ROOM

CAMERA SHOOTS towards the closed door of Susan's room
Hunsecker wal ks into the shot, stops before the door. He
begins to take off his tie and unbutton his shirt, clearly
preparing to go to bed. As an after-thought, he cones back
to the door, addresses it:

HUNSECKER
(gently)
Susi e?
(getting no answer)
Are you in bed...?

CAMERA MOVES CLCSER. It is at a low level, still enphasizing
the man's dignity. He strolls for a few paces.

HUNSECKER
(conti nui ng)
I don't have to tell you, of
course, that | cleared your
boyfriend's nanme; | didn't let you
down. ..

CAMERA has now noved so that we are shooting past Hunsecker
onto Susan's door. He gets no answer except silence.

HUNSECKER
A CLCSE SHOT, REVERSE ANGLE. W now see in his face a

flicker of fear. Wth what is clearly an effort, he
reassunes a confident nmanner.

HUNSECKER
...l was saving this news for
breakfast, but | think "Il junp
the gun! |'M GONNA G VE YOU AND

DALLAS THE BI GGEST VEDDI NG THI S



TOMN HAS EVER SEEN!

Still no answer frominside the bedroom Hunsecker's forced
expression renai ns unnaturally fixed upon his face. He
calls out:

HUNSECKER
Susie...?

| NT. BEDROOM

The roomis quite enpty. CAMERA SHOOTS across the bed
towards the door in background. Susan's discarded fur coat
lies on the bed. And the doors of the wardrobe are open
Hunsecker's voi ce can be heard continui ng over scene:

HUNSECKER (O S.)
(out si de)
I"mgetting the Mayor to perform
the cerenony and - NO | think I"]l
fly the Governor down from Al bany..
(a pause)
Do you hear...?

A pause. Then, very tentatively, the bedroom door is opened.

HUNSECKER (O S.)
(out si de)
Are you |istening?..

Now he opens the door and comnes in.
HUNSECKER

A BIG CLOSE UP. The sight of the enpty room freezes his
face for a nonent. H s eyes | ook round.

| NT. BEDROOM

From Hunsecker's viewpoint. A PANNI NG SHOT, fromthe open
door of the cupboard to the fur coat. CAMERA PULLS BACK to
i ncl ude Hunsecker. He steps to the bed, picks up the coat.

REVERSE ANGLE

There is a dazed, incredulous ook on his face. But, as he
gl ances over his shoul der, CAMERA ZOOVE PAST hi mtowards a
little door in the wall behind him It is ajar, showing a
coupl e of inches of light.

RESUME HUNSECKER

Once agai n Hunsecker reassures hinself that Susan nmust be
behind the door. But his voice is even nore false as he
decl ar es:

HUNSECKER
(a note of anger
appearing in his voice)
Susie!...You won't threaten
me! ... Nobody wal ks out on J.J.



Hunsecker!



CAMERA NOW MOVES CLCSER and cl oser to Hunsecker. The ANGLE
is awird one, tilting grotesquely upward.

HUNSECKER
(conti nui ng)
You need ne - you all need ne!...

Hunsecker, his fists clenching fiercely at the fur coat,

wal ks towards the door. CAVMERA PANS with him He stands a
few inches fromthe narrow opening. He seens about to push
the door open further, but is afraid to do so.

I NT. BATHROOM

CAMERA SHOOTS ACRCSS the bat htub, show ng enough of the tiny
roomto nmake it clear that it, too, is conpletely enpty.
Through the slit in the door, we can see only a glinpse of
the movenent of Hunsecker outside. Hunsecker's voice

conti nues:

HUNSECKER (O S.)
"The Lord is ny Shepherd; | shal

not want".
(a sneering | augh)
That's bunk in a book! [|'mthe
Shepherd of millions of little nen
and wonen!. ..
| NT. BEDROOM

A DONMNWARD ANGLE, SHOOTI NG past Hunsecker to the door. As
Hunsecker retreats fromthe door, he is still clutching the
fur coat. He stands alone in the middle of the roomand his
gestures are a little wild. CAMERA rises higher to shoot
down at Hunsecker, alone in the little room

HUNSECKER
(conti nui ng)
.1 don't ask themto get on their
knees, but they conme to ne for
advi ce and gui dance! Who are you
to reject ne!

Wth an increasingly eccentric manner, Hunsecker strides out
of the bedroom door into the living room again.

I NT. LI'VING ROOM

A simlar ANGE, SHOOTI NG down on Hunsecker as he comes out
of the bedroom But as he starts to roamthe vast room
CAMVERA rises higher still, pulling backwards and upwards to
a LONG SHOT which holds the entirety of the big roomin al
its ugliness.

HUNSECKER
(conti nui ng)
VWhat makes YOU fit to sit in
judgnent on a man like ne. Only a
great person understands anot her
great person, and that |eaves you
out!



Hunsecker is now addressing the whole of the apartnent, no
| onger pretending even to hinself, that the girl is stil
listening. He noves off towards the windows to the terrace
where the curtains are now blowing in the norning wind. He
goes out towards the terrace, his voice becom ng nore
distant - a man shouting enpty nonsense, addressing no one.

HUNSECKER
(conti nui ng)
- That | eaves you ALL out! You're
pigmies! You re all sick, weak
m dgets! 1'mproud to be alone!..

EXT. BROADVWAY

CAMERA SHOOTS STEEPLY UP towards the top of the Brill BIdg.
(At this angle Hunsecker's terrace will not be visible but
its position is established in relationship to the Budwei ser
sign.) CAMERA PANS DOM to pick up the figure of Susan
Hunsecker as she pushes her way out of the brass doors onto
Br oadway.

CLOSER ANGLE

Susan pauses on the sidewal k. She stays there for a nonent.
She breathes in the fresh norning air, |ooking around wth
the expression of someone who sees the world with new eyes.
Then she starts up Broadway - away fromthe Times Square
area. The girl's step has a purpose in it; she has
confidence and courage. Music for the end titles is quiet,
simple and lyrical.

END OF PI CTURE



