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FADE I N:

I NT. DINING HALL - SARAH SI DDONS SCCI ETY - N GHT

It is not a large roomand jamed with tables, nostly for
four but some for six and eight. A long table of honor, for
about thirty people, has been placed upon a dais.

Diner is over. Deni-tasses, cigars and brandy. The overal
effect is one of worn el egance and dogged gentility. It is
June.

The CAMERA, as it has been throughout the CREDIT TITLES, is
on the SARAH SIDDONS AWARD. It is a gold statuette, about a
foot high, of Sarah Siddons as The Tragi ¢ Mise. Exquisitely
framed in a nest of flowers, it rests on a mniature altar in
the center of the table of honor

Over this we hear the crisp, cultured, precise VO CE of
ADDI SON deW TT:

ADDI SON' S VO CE
The Sarah Siddons Award for
Di stingui shed Achi evenent is
per haps unknown to you. It has been
spared the sensational and
commercial publicity that attends
such questionabl e "honors" as the
Pulitzer Prize and those awards
presented annually by the film
society. ..

The CAMERA has EASED BACK to include sone of the table of
honor and a di stingui shed gentleman with snowwhite hair who
i s speaking. W do not hear what he says.

ADDI SON' S VO CE
The di stingui shed | ooki ng gentl enan
is an extrenely old actor. Being an
actor - he will go on speaking for
some tinme. It is not inportant what
you hear what he says.

The CAMERA EASES BACK sone nore, and CONTINUES until it
di scl oses a fairly COVWREHENSI VE SHOT of the room

ADDI SON' S VO CE
However it is inportant that you
know where you are, and why you are
here. This is the dining room of



the Sarah Siddons Society.

The occasion is its annual banquet
and presentation of the highest
honor our Theater knows - the Sarah
Si ddons Award for Distinguished
Achi evenent .

A GROUP OF WAI TERS are clustered near the screen masking the
entrances of the kitchen. The screens are papered with old
theatrical prograns. The waiters are all aged and venerabl e.
They | ook respectfully toward the speaker.

ADDI SON' S VA CE
These hol | owed wal I s, indeed many
of these faces, have | ooked upon
Modj eska, Ada Rehan and M nnie
Fi ske; Mansfield' s voice filled the
room Booth breathed this air. It
is unlikely that the w ndows have
been opened since his death.

CLOSE - THE AWARD on its altar, it shines proudly above five
or six smaller altars which surround it and which are now

enpty.

ADDI SON' S VO CE
The mi nor awards, as you can see,
have al ready been presented. M nor
awards are for such as the witer
and director - since their function
is merely to construct a tower so
that the world can applaud a Iight
whi ch flashes on top of it and no
brighter light has ever dazzled the
eye than Eve Harrington. Eve... but
more of Eve, later. Al about Eve,
in fact.

THE CAMERA MOVES TO CLOSE - ADDI SON deW TT, not young, not
unattractive, a fastidious dresser, sharp of eye and

nercil ess of tongue. An omipresent cigarette hol der projects
fromhis nouth |like the sward of D Artagnan.

He sits back in his chair, nusingly, his fingers nmaking
[ittle cannonballs out of bread crunbs. H s narration covers
the MOVE of the CAMERA to him

ADDI SON' S VO CE
To those of you who do not read,
attend the Theater, listen to
uncensored radi o prograns or know
anything of the world in which we
live - it is perhaps necessary to
i ntroduce nyself. My nane is
Addi son deWtt.
My native habitat is the Theater -



init | toil not, neither do |
spin. I ama critic and
commentator. | amessential to the
Theater - as ants are to a picnic,
as the ball weevil to a cotton
field...

He looks to his left. KAREN RICHARDS is |ovely and thirtyish
i n an unprofessional way. She is scraping bread crunbs,
spilled sugar, etc., into a pile with a spoon. Addi son takes
one of her bread crunbs. She smles absently. Addison rolls
the bread crunb into a cannonball

ADDI SON' S VA CE
This is Karen Richards. She is the
wife of a playwight, therefore of
the Theater by marriage. Nothing in
her background or breeding should
have brought her any closer the
stage than row E, center..

Karen continues her doodling.

ADDI SON' S VO CE
... however, during her senior year
in Radcliffe, Lloyd Richards
| ectured on drama. The foll ow ng
year Karen becane Ms. Ll oyd
Ri chards. Lloyd is the author of
'Footsteps on the Ceiling' - the
pl ay which has won for Eve
Harrington the Sarah Siddons
Award. . .

Karen absently pats the top of her little pile of refuse. A
hand reaches in to take the spoon away. Karen | ooks as the
CAMERA PANS with IT to MAX FABIAN. He sits at her left. He's
a sad-faced man with gl asses and a | ook of constant
apprehension. He sniles apologetically and indicated a white
powder with he unwaps. He pantonmines that his ulcer is
snappi ng.

Karen smil es back, returns to her doodling. Addison mashes a
cigarette stub, pops it out of his holder. He eyes Max.

ADDI SON' S VO CE
There are two types of theatri cal
producers. One has a great many
weal thy friends who will risk a tax
deductible loss. This type is
interested in Art.

Max drops the powder into sone water, stirs it, drinks, burps
delicately and cl ose his eyes.

ADDI SON' S VO CE



The other is one to whom each
production nmean potential ruin or
fortune. This type is out to nmake a
buck. Meet Max Fabian. He is the
producer of the play which has won
Eve Harrington the Sarah Siddons
Award. . .

Max rests fitfully. He twitches. A hand reaches into the
SCENE, renoves a bottle of Scotch frombefore him The CAVMERA
follows the bottle to MARGO CHANNI NG She sits at Max's left,
at deWtt's right. An attractive, strong face. She is
chil di sh, adult, reasonable, unreasonable - usually one when
she shoul d be the other, but always positive. She pours a
stiff drink.

Addi son hold out the soda bottle to her. She |ooks at it, and
at him as if it were a tarantula and he had gone nad. He
smles and pours a glass of soda for hinself.

ADDI SON' S VO CE
Margo Channing is the Star of the
Theater. She made her first stage
appearance, at the age of four, in
"M dsunmrer Night's Dreani. She
pl ayed a fairy and entered - quite
unexpectedly - stark naked. She has
been a Star ever since.

Margo sl oshes her drink around nmoodily, pulls at it.

ADDI SON' S VO CE
Margo is a great Star. A true Star
She never was or will be anything
| ess or anything less...

(slight pause)

the part for which Eve

Harrington is receiving the Sarah
Si ddons Award was i ntended
originally for Margo Channing...

Addi son, having sipped his soda water, puts a new cigarette
in his holder, [eans back, lights it, |ooks and exhales in
the general direction of the table of honor. As he speaks the
CAMERA MOVES in the direction of his glance...

ADDI SON' S VO CE
Havi ng covered in tedious detail
not only the history of the Sarah
Si ddons Society, but also the
hi story of acting since Thespis
first stepped out of the chorus
line - our distinguished chairman
has finally arrived at our reason
for being here...



At this point Addison's voice FADES OQUT and the voice of the
aged actor FADES IN. CAMERA is in MEDI UM CLOSE SHOT of him

and the podi um

AGED ACTOR
I have been proud and privileged to
have spent ny life in the Theater -
"a poor player ... that struts and
frets his hour upon the stage" -
and | have been honored to be, for
forty years, Chief Pronoter of the
Sarah Siddons Society...
(he lifts the Sarah
Si ddons Award fromits
altar)
Thirty-nine tinmes have | placed in
deservi ng hands this highest honor
the Theater knows. ..
(he grows a bit arch, he
uses his eyebr ows)
Surely no actor is older than | -
have earned ny place out of the
sun. ..
(i ndul gent | aughter)
and never before has this Award
gone to anyone younger than its
recipient tonight. How fitting that
it should pass fromny hands to
hers. ..

EVE HANDS: Lovely, beautifully groomed. In serene repose,
they rest between a deni-tasse cup and an exquisite smal
eveni ng cup.

AGED ACTOR
Such young hands. Such a young
| ady. Young in years, but whose
heart is as old as the Theater...

Addi son's eyes narrow qui zzically as he listens. Then
slowly, he turns to | ook at Karen...

AGED ACTOR
Sonme of us a privileged to know
her. W have seen beyond the beauty
and artistry-

Karen never ceases her thoughtful pat-a-cake with the crunbs.

ACGED ACTOR
-that have made her nane resound
t hrough the nation. W know her
hum lity. Her devotion, her loyalty
to her art.

Addi son' s gl ance noves from Karen to Margo.



ACED ACTOR
Her | ove, her deep and abiding | ove
for us-

Margo's face is a mask. She | ooks down at the drink which she
cradl es with both hands.

AGED ACTOR
-for what we are and what we do.
The Theater. She has had one w sh,
one prayer, one dream To belong to
us.

(he's nearing his curtain

l'i ne)

Toni ght her dream has cone true.
And henceforth we shall dreamthe
same of her.

(a slight pause)
Honor ed nenbers, | adi es and
gentl enen - for distinguished
achi evenent in the Theater - the
Sarah Siddons Award to M ss Eve
Har ri ngt on.

The entire roomis gal vani zed i nto sudden and tumul t uous

appl ause. Sone enthusiastic gentlenen rise to her feet...

Fl ash bul bs start poppi ng about hal fway down the table of the
Aged Actor's left...

Eve rises - beautiful, radiant, poised, exquisitely gowned.
She stands in sinple and dignified response to the ovati on.

A dozen phot ographers skip, squat, and dart about |ike water
bugs. Flash bul bs pop and pop and pop...

THE WAI TERS appl aud ent husi astically. ..

ACED ACTOR, Award in hand, he beans at her..

EVE smiles sweetly to her left, then to her right...

MAX has cone to. He applauds lustily.

ADDI SON' s appl audi ng too, nore discreetly.

MARGO, not appl audi ng. But you sense no deliberate slight,
nerely an inpression that as she | ooks at Eve her nmind is on

sonet hi ng el se..

KAREN, nor is she applauding. But her gaze is simlarly fixed
on Eve in a strange, faraway fashion

ADDI SON, still applauding, his eyes flash first at Margo and
then at Karen. Then he directs them back to Eve. He smiles
ever so slightly.



The appl ause has conti nued unabated. EVE turns now, and noves
gracefully toward the Aged Actor. She noves through
appl audi ng | adi es and gentl enen; from bel ow the flash bul bs

keep popping...

As she nears her goal, the Ages Actor turns to her. He holds
out the award. Her hand reaches out for it. At that precise
nmonment - with the award just beyond her fingertips - THE

PI CTURE HOLDS, THE ACTI ON STOPS. The SOUND STOPS.

ADDI SON' S VO CE
Eve. Eve, the Golden Grl. The
cover girl, the girl next door, the
girl on the noon... Tine has been
good to Eve, Life goes where she
goes - she's been profil ed,
covered, reveal ed, reported, what
she eats and when and where, whom
she knows and where she was and
when and where she's going...

ADDI SON has stopped appl auding, he's sitting forward, staring
intently at Eve... his narration continues unbroken

ADDI SON' S VO CE
... EBEve. You all know all about
Eve... what can there be to know
that you don't know. ..?

As he | eans back, the APPLAUSE FADES |I N as tunul tuous as
before. Addison's |ook noves slowy from Eve to Karen

KAREN, she |eans forward now, her eyes intently on Eve. Her
| ovely face FILLS THE SCREEN as t he APPLAUSE FADES ONCE MORE -
as she thinks back:

KAREN S VO CE
When was it? How long? It seens a
lifetinme ago. LlIoyd always said
that in the Theater a lifetine was
a season, and a season a lifetine.
It's June now. That was - early
Cctober... only last October. It
was a drizzly night, | renmenber |
asked the taxi to wait..

DI SSOLVE TGO
EXT. NEW YORK THEATER STREET - NI GHT

Traffic is not heavy, the shows have broken sone hal f - hour
before. The rain is just a drizzle.

There are other theaters on the street; display lights are
bei ng extingui shed. Going out just as Karen's taxi pulls up



is: MARGO CHANNING in "AGED IN WoOD' . The marqui s displ ay
bel ow i ncl udes "Max Fabi an Presents" and "By Lloyd Richards."

The taxi cones to a stop at the alley. Karen can be seen

t hrough the closed windows telling the driver to wait. Then
she gets out. She takes a step, hesitates, then | ooks about
curiously:

KAREN S VO CE

Were was she? Strange... | had
beconme so accustonmed to seei ng her
there night after night - | found
nmyself looking for a girl 1'd never
spoken to, wondering where she
was. . .

She smiles a little at her own romanticism puts her head
down and makes her way into the alley.

EXT. ALLEY - CURRAN THEATER - N GHT

Karen noves toward the stage door. She passes a recess in the
wal | - perhaps an exit - about hal fway.

EVE' S VA CE
(softly)
Ms. Richards..

Karen hesitates, |ooks. Eve is barely distinguishable in the
shadow of the recess. Karen sniles, waits. Eve comes out. A
gooseneck light above themreveal s her..

She wears a cheap trench coat, | ow heel ed shoes, a rain hat
stuck on the back of her head... Her large, |um nous eyes
seemto glow up at Karen in the strange hal f-1ight.

KAREN
So there you are. It seened odd,
suddenly, your not being there...

EVE
Way shoul d you think I wouldn't be?

KAREN
Why shoul d you be? After all, six
nights a week - for weeks - of
wat chi ng even Margo Channi ng enter
and | eave a theater-

EVE
I hope you don't mnd my speaking
to you...

KAREN
Not at all.



EVE
|'ve seen you so often - it took
every bit of courage | could raise-

KAREN

(smles)
To speak to just a playwight's
wife? I"'mthe | owest form of
celebrity...

EVE
You' re Margo Channi ng's best
friend. You and your husband are
al ways with her - and M.
Sanpson... what's he |ike?

KAREN

(grins)
Bill Sampson? He's - he's a
director.

EVE

He's the best.

KAREN
He'll agree with you. Tell nme, what
do you between the tinme Margo goes
in and conmes out? Just huddle in
that doorway and wait?

EVE
Oh, no. | see the play.

KAREN

(i ncredul ous)
You see the play? You' ve seen the
pl ay every performance?

(Eve nods)
But, don't you find it - | nean
apart fromeverything else - don't
you find it expensive?

EVE
St andi ng room doesn't cost nuch.
manage.

Karen contenpl ates Eve. Then she takes her arm

KAREN
I"mgoing to take you to Margo..

EVE
(hangi ng back)
Oh, no...

KAREN



She's got to neet you-

EVE
No, I'd be inmposing on her, 1'd be
just anot her tongue-tied gushing
fan. ..

Karen practically propels her toward the stage door.

KAREN

(insisting)
There isn't another |ike you, there
coul dn't be-

EVE
But if 1'd known... maybe sone
other tinme... | nean, |ooking |like
this.

KAREN

You | ook just fine...
(they're at the stage
door)
by the way. What's your nane?

EVE
Eve. Eve Harrington

Karen opens the door. They go in.
| NT. BACKSTAGE - CURRAN THEATER - N GHT
Everyt hi ng, including the doorman, |ooks fireproof.

Eve enters like a novitiate's first visit to the Vatican.
Karen, with a "Good evening, Gus -" to the doorman, |eads the
way toward Margo's stage dressing room Eve, drinking in the
wonderment of all the surveys, |lags behind. Karen waits for
her to catch up..

EVE
You can breathe it - can't you?
Li ke some magic perfune. ..

Karen smiles, takes Eve's arm They proceed to Margo's
dressing room

EXT. MARGO S DRESSI NG ROOM - CURRAN THEATER - NI GHT

No star on the closed door; the paint is peeling. A type
witten chit, thunbtacked, says M SS CHANNI NG

As Karen and Eve approach it, an uninhibited guffaw from
Mar go nmakes t hem pause.

KAREN



(whi spers)
You wait a mnute...
(sniles)
now don't run away-

Eve smiles shakily. At the sanme nonent:

MARGO S VO CE

(loudly; through the door)
"Honey chile," | said, "if the
Sout h had won the war, you could
write the sanme plays about the
Nor t h! "

Karen enters during the Iine.
I NT. MARGO S DRESSI NG ROOM - CURRAN THEATER - NI GHT

It is a nmediumsized box, lined with hot water pipes and
cracked plaster. It is furnished in beat-up w cker. A door
| eads to an ol d-fashi oned bat hroom

Margo is at the dressing table. She wears an old w apper, her
hair drawn back tightly to fit under the wig which lies
before her like a dead poodle. Al so before her is an al nost
finished drink.

LLOYD RI CHARDS is stretched out on the wicker chaise. He's in
his late thirties, sensitive, literate.

Bet ween them by the dressing table, is BIRDIE - Margo's
mai d. Her age is uninportant. She was conceived during a
split week in Walla Walla and born in a carnival riot. She is
fiercely loyal to Margo.

Karen enters during the line Margo started while she was
outside. LlIoyd chuckles, Birdie cackl es.

KAREN
Hi .

(she goes to kiss LIoyd)
Hel | o, darling-

MARGO
Hi .
(she goes right on - in a
think "Suth' n" accent)
"Well, now Ms' Channin', ah don't

think you can rightly say we | ost
the wah, we was nmp' stahved out,
you mght say - an' that's what ah
don' unnerstand about all these

pl ays about | ove-stahved Suth'n
wonen - love is one thing we was
nevah stahved for the South!”



LLOYD
How was t he concert?

KAREN
Loud.

Bl RDI E
Lenme fix you a drink.

KAREN
No t hanks, Birdie.

Karen | aughs with them

LLOYD
Margo's interview with a | ady
reporter fromthe South-

Bl RDI E
The minute it gets printed they're
gonna fire on Gettysburg all over
again. ..

MARGO
It was Fort Sumter they fired on-

Bl RDI E
| never played Fort Sunter.

She takes the wig into the bathroom Mrgo starts cream ng
the make-up of f her face.

MARGO
Honey chili had a point. You know,
I can renenber plays about wonen -
even fromthe South - where it
never even occurred to them whet her
they wanted to marry their fathers
nore than their brothers...

LLOYD
That was way back. ..

MARGO
Wthin your time, buster. LIoyd,
honey, be a playwight with guts.
Wite nme one about a nice, nornal
wonan who shoots her husband.

Bi rdi e comes out of the bathroom wi thout the wig.

Bl RDI E
You need new girdl es.

MARGO
Buy sone.



Bl RDI E
The sane size?

MARGO
O cour se!
Bl RDI E
Well. | guess a real tight girdle

hel p when you're playin' a lunatic.

She picks up Lloud enpty glass, asks "nore"? He shakes his
head. She pours herself a quick one.

KAREN

(firmy)
Margo does not play a lunatic,
Bi rdie.

Bl RDI E

I know. She just keeps hearin' her
dead father play the banjo.

MARGO
It's the tight girdle that does it.

KAREN
I find these w secracks
increasingly less funny! '"Aged in
Wod' happens to be a fine and
di sti ngui shed pl ay-

LLOYD
- 'at's ny loyal little wonman.

KAREN
The critics thought so, the
audi ences certainly think so -
packed houses, tickets for nonths
in advance - | can't see that
either of Lloyd s last two plays
have hurt you any!

LLOYD
Easy, now. ..

MARGO

(grins)
Rel ax, kid. It's only me and ny big
nout h. . .

KAREN

(ol 1'i fied)
It's just that you get nme so nad
sonmetinmes... of all the wonen in

the world with nothing to conplain



There i

Birdie

about -

MARGO

(dryly)
Ain't it the truth?

KAREN
Yes, it is! You're tal ented,
fanous, wealthy - people waiting
around night after night just to
see you, even in the wind and
rain..

MARGO
Aut ogr aph fiends! They're not
people - those little beast who run
in packs |ike coyotes-

KAREN
They' re your fans, your audience-

MARGO
They' re nobody's fans! They're
juvenil e delinquents, menta
detectives, they're nobody's
audi ence, they never see a play or
a novie, even - they're never
i ndoors | ong enough

s a pause. Lloyd applauds lightly.

KAREN
Well... there's one i ndoors now.
|'ve brought her back to see you

MARGO
You' ve what ?

KAREN
(in a whisper)
She's just outside the door.

MARGO
(to Birdie; also a
whi sper)

The heave- ho.

starts. Karen stops her. It's all in whisper,

until Eve cones in.

KAREN
You can't put her out, |
prom sed... Margo, you've got to
see her, she worships you, it's
i ke something out of a book-

now,



LLOYD
That book is out of print, Karen,
t hose days are gone.
Fans no longer pull the carriage
through the streets - they tear off
clothes and steal wist watches...

KAREN
If you' d only see her, you're her
whole life - you nmust have spotted
her by now, she's always there..

MARGO
Ki nd of nmousy trench coat and funny
hat ?

(Karen nods)
How could | miss her? Every night
and matinee - well...

She | ooks to Birdie.

Bl RDI E
Once Ceorge Jessel played ny
hometown. For a girl, gettin' into
see himwas easy. Gettin' out was
the problem..

They all |augh. Karen goes to the door, opens it. Eve cones
in. Karen closes the door behind her. A nonent.

EVE
(sinply)

I thought you'd forgotten about ne.
KAREN

Not at all.

(her arm through Eve's)
Margo, this is Eve Harrington

Margo changes swiftly into a first-Iady-of-the-theater
manner .

MARGO
(rmusi cal | 'y)
How do you do, ny dear.

Bl RDI E
(mutters)
Ch, brother.

EVE
Hel | o, M ss Channi ng.

KAREN
My husband. .



LLOYD

(nicely)
Hel l o, M ss Harrington.

EVE
How do you do, M. Richards.

MARGO

(graciously)
And this is ny good friend and
conpani on, M ss Birdi e Coonan.

Bl RDI E
Ch, brother.

MARGO
M ss Coonan. . .

LLOYD
(to Birdie)
Ch brot her what?

Bl RDI E
When she gets like this... all of a
sudden she's playin' Hamet's
not her. ..

MARGO

(qui et nenace)
I"msure you nust have things to do
in the bathroom Birdie dear.

Bl RDI E
If I haven't, 1'Il find sonething
till you' re normal.

She goes into the bathroom

MARGO
Dear Birdie. Wn't you sit down,
M ss Wort hi ngt on?

KAREN
Har ri ngt on.

MARGO
I'"'mso sorry... Harrington. Wn't
you sit down?

EVE
Thank you.

She sits. A short lull.

MARGO
Wul d you like a drink? It's right



besi de you. ..

KAREN
I was telling Margo and Ll oyd about
how often you'd seen the play...

They start together, and stop in deference to each other.
They're a little flustered. But not Eve.

EVE
(to Margo)
No, thank you.
(to Ll oyd)
Yes. |'ve seen every performance.

LLOYD

(deli ght ed)
Every performance? Then - am| safe
in assuming you like it?

EVE
I'd li ke anything M ss Channing
pl ayed. ..

MARGO

(beans)

Wul d you, really? How sweet -

LLOYD

(flatly)
| doubt very much that you'd like
her in 'The Hairy Ape'.

EVE
Pl ease, don't m sunderstand ne, M.
Ri chards. | think that part of Mss
Channing's greatness lies in her
ability to choose the best plays...
your new play is for M ss Channi ng,
isn't it, M. Richards?

MARGO
O course it is.

LLOYD
How d hear about it?

EVE
There was an itemin the Tines. i
like the title. 'Footsteps on the
Ceiling'.

LLOYD
Let's get back to this one. Have
you really seen every performance?
(Eve nods)



VWhy? |''m curious. ..

Eve | ooks at Margo, then drops her eyes.

EVE
Vell. If I didn't cone to see the
play, | wouldn't have anywhere el se
to go.

MARGO
There are other plays...

EVE
Not with you in them Not by M.
Ri chards. ..

LLOYD

But you nust have friends, a
famly, a home-

Eve pauses. Then shakes her head.

KAREN
Tell us about it - Eve...

Eve | ooks at her - grateful because Karen called her "Eve."
Then away, again...

EVE

If I only knew how. ..
KAREN

Try. ..
EVE

Vell. ..

Birdi e comes out of the bathroom Everybody |ooks at her
sharply. She realizes she's in on sonmething inportant. She
cl oses the door quietly, |eans against it.

EVE
Wll... it started with the play
before this one...
LLOYD
" Renenbr ance’' .
MARGO
Did you see it here in New York?
EVE
San Francisco. It was the |ast
week. | went one night... the nopst

important night inny life - until
this one. Anyway... | found nyself



goi ng the next night - and the next
and the next. Every performance.
Then, when the show went East - |
went East.

Bl RDI E
I"ll never forget that blizzard the
ni ght we played Cheyenne. A cold
night. First time | ever saw a
brassiere break |ike a piece of
mat zos. . .

Eve | ooks at her unsmilingly, then back to her hands.

KAREN
Eve... why don't you start at the
begi nni ng?

EVE
It couldn't possibly interest you.

MARGO
Pl ease. .

Eve speaks sinply and wi thout self-pity.
EVE

| guess it started back home.
W sconsin, that is. There was just

mum and dad - and ne. | was the
only child, and I nade believe a
lot when | was a kid - | acted out

all sorts of things... what they
were isn't inportant. But sonehow
acting and neke-believe began to
fill up ny life nore and nore, it
got so that | couldn't tell the
real fromthe unreal except that
the unreal seemed nore real to
me... I'mtalking a | ot of

gi bberish, aren't 17?

LLOYD
Not at all...

EVE
Farnmers were poor in those days,
that's what dad was - a farnmer.
had to help out. So I quit schoo
and | went to M| waukee. | becane a
secretary. In a brewery.

(she sniles)
Wien you're a secretary in a
brewery - it's pretty hard to make
bel i eve you' re anything el se.
Everything is beer. It wasn't nuch



fun, but it helped at hone - and
there was a Little Theater G oup...
like a drop of rain in the desert.
That's where | net Eddie. He was a
radi o technician. W played
"Liliom for three perfornmances,
was awful - then the war cane, and
we got married. Eddie was in the
air force - and they sent himto
the South Pacific. You were with
the OWI., weren't you M.
Ri chards?

(LI oyd nods)
That's what 'Who's Who' says. ..
well, with Eddie gone, ny life went
back to beer. Except for a letter a
week. One week Eddie wote he had a
| eave conming up. 1'd saved ny noney
and vacation tinme. | went to San
Franci sco to neet him

(a slight pause)
Eddi e wasn't there. They forwarded
the telegramfrom M| waukee - the
one that canme from Washington to
say that Eddie wasn't com ng at
all. That Eddi e was dead.. .

(Karen puts her hand on

Ll oyd' s)
so | figured I'd stay in San
Franci sco. i was al one, but

couldn't go back wi thout Eddie.
found a job. And his insurance

hel ped... and there were theaters
in San Franci sco. And one night
Margo Channing cane to play in
"Renmenbrance' ... and | went to see
it. And - well - here | am..

She finishes dry-eyes and sel f-conposed. Margo squeezes the
bri dge of her nose, dabs at her eyes.

Bl RDI E

(finally)
What a story. Everything but the
bl oodhounds snappin' at her rear
end. ..

That breaks the spell. Margo turns to her-

MARGO
There are some human experi ences,
Birdie, that do not take place in a
vaudevill e house - and that even a
fifth-rate vaudevillian should
under stand and respect!

(to BEve)



I want to apologize for Birdie's-

Bl RDI E
(snaps in)
You don't have to apol ogi ze for ne!
(to BEve)
I"'msorry if | hurt your feelings.
It's just nmy way of talkin'...

EVE
(nicely)
You didn't hurt ny feelings, Mss
Coonan. . .
Bl RDI E
Call me Birdie.
(to Margo)
As for bein' fifth-rate - i closed

the first half for eleven years an’'
you know it!

She slanms into the bathroom again. At that precise instant

Bl LL SAMPSON flings open the door to the dressing room He's
youngi sh, vital, undisciplined. He |lugs a beat-up suitcase
whi ch he drops as he crosses to Margo-

Bl LL
Forty-five mnutes from now ny
pl ane takes off and how do I find
you? Not ready yet, looking like a
j unk yard-

MARGO
Thank you so rnuch

Bl LL
Is it sabotage, does ny career nean
not hing to you? Have you no human
consi deration?

MARGO
Show ne a human and | m ght have!
KAREN
(consci ous of Eve)
Bill...
Bl LL
The air |ines have clocks, even if
you haven't! | start shooting a

week from Monday - Zanuck is
i npatient, he wants ne, he needs
me!

KAREN
(1 ouder)



Bill-

MARGO
Zanuck, Zanuck, Zanuck! What are
you two - | overs?
Bill grins suddenly, drops to one knee beside her.
Bl LL
(smling)
Only in some ways. You're
prettier...
MARGO
I"ma junk yard.
KAREN
(yells)
Bill!
Bl LL
(vaguely; to Karen)
Huh?
KAREN
This is Eve Harrington.
Bill flashes a fleeting | ook at Eve.
Bl LL
Hi .
(to Margo)

My wonderful junk yard. The nystery
and dreanms you find in a junk yard-

MARGO
(ki sses him
Heaven help me, | |ove a psychotic.
Bill grins, rises, sees Eve as if for the first tine.
Bl LL
Hel | 0o, what's your nane?
EVE
Eve. Eve Harrington
KAREN
You' ve al ready net.
Bl LL
Wher e?
KAREN

Ri ght here. A minute ago.



Bl LL
That' s ni ce.

MARGO
She, too, is a great adnirer of
yours.

Bl RDI E

Imagine. Al this admiration in
just one room

Bl LL
Take your mistress into the
bat hroom and dress her

(Birdi e opens her nouth)
Wt hout comment.

Birdie shuts it and goes into the bathroom In a nonent we
hear a shower start to run. Eve gets up

KAREN
You're not going, are you?

EVE
| think I'd better. It's been -
well, | can hardly find the words

to say howit's been...

MARGO
(rises)
No, don't go..

EVE
The four of you must have so nuch
to say to each other - with M.
Sanpson | eaving. ..

Mar go, inpulsively crosses to Eve.

MARGO
Stick around. Please. Tell you what
- we'll put Stanislavsky on his
pl ane, you and I, then go somewhere
and tal k.
EVE
Wll - if I"'mnot in the way...
MARGO

I won't be a mnute.
She darts into the bathroom Eve sits down again.

KAREN
Ll oyd, we've got to go-



Ll oyd gets up. Karen crosses to pound on the bat hroom door.
She yells - the shower is going..

KAREN
Mar go, good night! "Il call you
t onor r ow

Margo's answer is lost in the shower noise. Karen crosses to

kiss Bill. She's joined by Ll oyd.

KAREN

Good | uck, genius...
Bl LL

Geni uses don't need good | uck.
(he grins)

I do.
LLOYD

I'"'mnot worried about you.

Bl LL
Keep t he thought.

They shake hands warmy. Karen and Ll oyd nove to Eve.

KAREN
Good night, Eve. | hope | see you
agai n soon-

EVE
I'Il be at the old stand, tonprrow
mat i nee-

KAREN
Not just that way. As a friend...

EVE
I'd like that.

LLOYD
It's been a real pleasure, Eve.

EVE
I hope so, M. Richards. Good
ni ght. ..

LI oyd shakes her hand, crosses to join Karen who waits at the
open dressing room door.

EVE
Ms. Richards.
(Karen and LI oyd | ook
back)
"1l never forget this night as
long as | live. And I'Il never



forget you for making it possible.
Karen smles warmy. She closes the door. They | eave.

KAREN S VO CE
- and I'll never forget you, Eve.
Where were we goi ng that night,
Ll oyd and | ? Funny the things you
remenber - and the things you
don't...

I NT. MARGO S DRESSI NG ROOM - NI GHT
Eve sits on the sane chair. Bill keeps noving around. Eve

never takes her eyes off him He offers her a cigarette. She
shakes her head. He | ooks at his watch

EVE
You said forty-seven mninutes.
You'll never make it.

Bl LL

(grins)
| told you a lie. W'll make it

easily. Margo's got no nore
conception of tine than a hali but.

He goes to the dressing table, picks up Margo's pocket book,
opens it. He finds a letter. He glances at it, puts it back

Bl LL
She's been carrying that letter
around for weeks. I've read it

three times...
There's a sudden sharp yelp fromthe bat hroom

MARGO S VO CE
You' re supposed to zip the zipper -
not ne.

BIRD E' S VO CE
Like tryin' to zip a pretzel -

stand still!
Bill grins.
Bl LL
What a docunentary those two woul d
make... |ike the nongoose and the
cobr a-

He sprawl s on the chaise, closes his eyes. A pause.

EVE
(finally)



So you're going to Holl ywood.

Bill grunts in the affirmative. Silence.
Bl LL
VWhy?
EVE
I just wondered.
Bl LL
Just wondered what ?
EVE
Why.
Bl LL
Why what ?
EVE
Wiy you have to go out there.
Bl LL
I don't have to. | want to.
EVE
Is it the noney?
Bl LL
Ei ghty percent of it will go for
t axes.
EVE

Then why? Wiy, if you're the best
and nost successful young director
in the Theater-

Bl LL
The Theat uh, the Theat uh-
(he sits up)

- what book of rules says the
Theater exists only within sone
ugly buil dings crowded into one
square mle of New York City? O
London, Paris or Vienna?

(he gets up)
Listen, junior. And learn. Want to
know what the Theater is? A flea
circus. Al so opera. Also rodeos,
carnivals, ballets, Indian triba
dances, Punch and Judy, a one-man
band - all Theater. Werever
there's magi c and nake-believe and
an audi ence - there's Theater.
Donal d Duck, |bsen, and The Lone
Ranger, Sarah Bernhardt, Poodles



Hanneford, Lunt and Fontanne, Betty
G able, Rex and WId, and El eanora
Duse. You don't understand them
all, you don't like themall, why
shoul d you? The Theater's for
everybody - you included, but not
exclusively - so don't approve or

di sapprove. It may not be your
Theater, but it's Theater of
sonebody, sonewhere.

EVE
| just asked a sinple question.

Bl LL

(grins)
And | shot my nmouth of f. Nothing
personal, junior, no offense...

(he sits back down)

it's just that there's so much

bushwah in this Ivory G een Room
they call the Theatuh - sonetines
it gets up around ny chin...

He |ies down again.

EVE
But Hol | ywood. You nustn't stay
t here.

Bl LL

(he closes his eyes)
It's only one picture deal

EVE
So few cone back..

Bl LL
Yeah. They keep you under drugs out
there with arned guards. ..

A pause.
EVE
I read George Jean Nathan every
week.
Bl LL
Al so Addi son deWtt.
EVE
Every day.
Bl LL

You didn't have to tell ne.



Margo, putting on an earring, buzzes out of the bathroom
followed by Birdie. Bill sits up

MARGO

(en route)
I understand it's the latest thing -
just one earring. If it isn't, it's
going to be - | can't find the
ot her. ..

She grabs her pocketbook, starts rummagi ng. Qut comes the
letter. ..

BI LL
Throw that dreary thing away, it
bores ne-

Margo drops it in the wastebasket, keeps rummgi ng.

EVE
(concer ned)
Where do you suppose it could be?

Bl RDI E
It'1l show up.

MARGO
(gives up)
Oh well. ..
(to Birdie)
| ook through the wigs, nmaybe it
got caught -

Bl LL
Real dianonds in a wig. The world
we live in...

MARGO
(she's been | ooki ng)
Where's ny coat?

Bl RDI E
Ri ght where you left it...

She goes behind the chaise. She comes up with a nagnificent
m nk.

Bl LL
(to Margo)
The seans.

Margo starts to straighten them
MARGO

(to Eve)
Can't keep his eyes off mny | egs.



BI LL
Li ke a nylon | enon peel -

MARGO

(strai ghtens up)
Byron couldn't have said it nore
graciously... here we go-

By now she's in the coat and has Eve's arm heading for the
door. Bill puts his arns around Birdie.

Bl LL
CGot any nessages? What do you want
me to tell Tyrone Power?

Bl RDI E
Just give himnmy phone nunber, 1'I1
tell himnyself.

Bill kisses her cheek. She kisses Bill.

Bl RDI E
Kill the people.

(to Margo)
CGot your key?

MARGO
(nods)
See you hone. .

Margo and Eve precede Bill out of the door..
EXT. LAGUARDI A FI ELD - NI GHT

American Airlines baggage counter. The rain has stopped, but
it's wet.

Margo, Eve, and Bill are stynied behind two or three couples
wai ting to be checked in. Margo's armis through Bill's. They
becone increasingly aware of their inmnent separation. Eve
senses her superfluity.

Alull. Bill cranes at the passenger heading the line, in
earnest conversation with the dispatcher. He sighs.

MARGO
They have to tine it so everybody
gets on at the last mnute. So they
can close the doors and |let you
sit.

The man up ahead noves on

Bl LL
Ah. ..



EVE
I have a suggestion

(they | ook at her)
There's really not nuch tinme left -
I nean, you haven't had a minute
al one yet, and - well, | could take
care of everything here and neet
you at the gate with the ticket..

if you'd |ike.

Bl LL

I think we'd Iike very nmuch. Sure

you won't mind?

EVE
O course not.

Bill hands Eve the ticket. Margo sniles gratefully at her.

Eve sm | es back.

EXT. PASSAGE AND GATE - LAGUARDI A - N GHT

It's covered, with glass windows. Margo's armis in Bill's.

Bl LL

She's quite a girl, that what's-her

nane. ..

MARGO

Eve. 1'd forgotten they grew that

way. . .

Bl LL

The | ack of pretense, that sort of

strange directness and
under st andi ng-

MARGO

Did she tell you about the Theater

and what it neant?

Bl LL

(grins)
| told her. | sounded off.

MARGO
Al the religions in the world

rolled into one, and we're Gods and

CGoddesses. .. isn't it silly,
suddenly |'ve devel oped a big

protective feeling for her - a lanb

| oose in our big stone jungle...

Bill pauses and pulls her to one side.
A pause.

Sonme passengers go by.



MARGO
Take care of yourself out there...

Bl LL
| understand they've got the
Indians pretty well in hand...
MARGO
Bill...
Bl LL
Huh?
MARGO
Don't get stuck on sone gl anour
puss-
Bl LL
"1 try.
MARGO

You're not such a bargain, you
know, conceited and t houghtl ess and
nmessy-

Bl LL
Everybody can't be Gregory Peck.

MARGO
- you're a setup for some gorgeous
wi de- eyed young babe.

Bl LL
How chil dish are you going to get
before you quit it?

MARGO
| don't want to be childish, 1'd
settle for just a few years-

Bl LL
(firmy)
And cut that out right now.
MARGO
Am | going to lose you, Bill? Am1?
Bl LL
As of this nonent you're six years

old...

He starts to kiss her, stops when he becones aware of Eve
standi ng near them She has his ticket in her hand.

EVE



Al'l ready.
She hands Bill his ticket, they start toward the gate.
| NT. BOARDI NG GATE - LAGUARDI A - NI GHT

The D.C. 6 in the b.g. Afewvisitors. Bill hands his ticket
to the guard, turns to Eve.

Bl LL
Thanks for your help... good | uck.
EVE
Goodbye, M. Sanpson.
Bill puts his arnms around Margo.
Bl LL

Knit me a nmuffler.

MARGO
Call me when you get in...

They kiss. Margo's arms tighten desperately. Bill pulls away,
ki sses her again lightly, starts for the plane. Margo turns
away. Eve puts her arnms through Margo's.

Bill pauses en route to the plane.
BI LL
Hey - junior...

Margo turns to ook at himw th Eve.

Bl LL
Keep your eyes on her. Don't |et
her get lonely. She's a | oose |anb
in a jungle..

Eve | ooks at Margo. Margo smiles.

EVE
Don't worry. ..
Bill waves, clinbs aboard. The door is closed behind him the

departure routine starts..

Margo and eve turn to go. They wal k down the passage. As they
wal k, Eve gently disengages her armfrom Margo's and puts it
confortingly about her. ..

MARGO S VA CE
That sane night we sent for Eve's
t hi ngs, her few pitiful
possessions... she noved into the
little guest roomon the top



floor...
I NT. DINI NG HALL - NI GHT

MARGO sl ides her fingers reflectively up and down the sides
of the al nost enpty highball glass.

MARGO S VA CE
she cried when she saw it - it
was so like her little room back
home in Wsconsin.

ADDI SON eyei ng her quizzically. He offers her the whiskey.

MARGO shakes her head, absently. She | ooks down at her gl ass
agai n. Then, she raises her eyes to | ook at Eve.

MARGO S VA CE
t he next three weeks were out
of a fairy tale - and | was
Cinderella in the last act. Eve
becane ny sister, |awer, nother,
friend, psychiatrist and cop - the
honeynoon was on. ..

I NT. MARGO S LI VI NG ROOM - DAY

It's one floor above street level. A long narrow room
smartly furnished - including a Sarah Siddons Award.

MARGO S NARRATI VE overlaps into the scene which is a SILENT
ONE.

Eve sits at a snmart desk. She is just arranging a stack of
| etters which she carries to Margo with a pen. Margo sits
confortably by the fire with a play script. She hands the
scrips up to Eve, shakes her head and hol ds her nose. Eve
snmiles, takes the script, hands Margo the letters to sign.

Birdie comes in with a tea tray which she sets on a | ow table
before the fire.

The phone rings.

Birdie and Eve both go for it. Eve gets there first. By her
polite but negative attitude, we know she is giving soneone a
skillful brush-off.

Birdie glares first at her, then at Margo.

Margo | eans her head back, closes her eyes blissfully...

Birdie slans the double door to the | anding on her way out..

I NT. BACKSTAGE - CURRAN THEATER - DAY



From the wi ngs. The audience is never visible. Eve in the
f.g. Margo and conpany taking a curtain call. Tumultuous

appl ause... the curtain falls. The cast, except for Margo and
two mal e | eads, walk off. The curtain rises again...

EVE, watching and listening to the storm of appl ause. Her
eyes shine, she clasps and uncl asps her hands. ..

THE STAGE, Eve again in the f.g., but closer. Again the
curtain falls. This tine the two men go off. Curtain rises on
Margo al one. If anything, the appl ause builds...

EVE, that same hypnotic |l ook... there are tears in her eyes.
The curtain falls offscene, then rises again -

MARGO, the curtain falls again between her and CAMERA. ..

BACKSTAGE, the curtain just settling on the floor. Margo
starts off.

STAGE MANAGER
One nore?

MARGO

(shakes her head)
Fromnow on it's not appl ause -
just something to do till the
ai sl es get |less crowded...

She wal ks as she tal ks and winds up at Eve - still in the
wi ngs. Eve's eyes are wet, she dabs at her nose.

MARGO
VWhat - again?

EVE
I could watch you play that | ast
scene a thousand tinmes and cry
every time-

MARGO

(grins)
Per f or mance nunber one thousand of
this one - if | play it that long -
will take place in a well-padded
booby hatch. ..

She takes Eve's arm they stroll toward her dressing room

EVE
| nmust say you can certainly tel
M. Sanpson's been gone a nonth.

MARGO
You certainly can. Especially if
you're ne between now and tonorrow



nor ni ng. . .

EVE
| nmean the performance. Except for
you, you'd think he'd never even

directed it - it's disgraceful the
way they change everything
around. ..

MARGO

(smles)
Wl l, teacher's away and actors
will be actors...

EVE

During your second act scene with
your father, Roger Ferraday's
supposed to stay way upstage at the
arch. He's been coning closer down
every night...

MARGO
When he gets too close, I'll spit
in his eye.

They're at her dressing room by now. Margo's been unhooki ng
her gown, with Eve's help. They go in.

I NT. MARGO S DRESSI NG ROOM - NI GHT

It's undergone quite a change. A new carpet, chintz covers
for the furniture, new | anpshades, dainty curtains across the
filthy barred w ndow.

Birdie waits within. She's listening to a fight; she shuts it
off as they enter.

MARGO

(entering)
You bought the new girdles a size
smaller. | can feel it.

Bl RDI E

Sonet hi ng maybe grew a size bigger

MARGO
When we get home you're going to
get into one of those girdles and
act for two and half hours.

Bl RDI E
I couldn't get into the girdle in
two an' a half hours..

Margo's out of her wig and dress by now. She gets into her
robe, sits at the dressing table. Eve's on the chaise, by the



di scarded cost une.

EVE
You haven't noticed ny |latest bit
of interior decorating...

MARGO
(turns, |ooks)
Wel |, you've done so much... what's
new?
EVE
The curtains. | nade them nysel f.
MARGO

They are lovely. Aren't they
| ovely, Birdie?

Bl RDI E
Ador abl e. W now got everything a
dressing room needs except a
basket bal | hoop

MARGO
Just because you can't even work a
Zipper. It was very thoughtf ul
Eve, and | appreciate it-

A pause. Eve rises, picking up Margo's costune.

EVE
While you' re cleaning up, I'll take
this to the wardrobe m stress-

MARGO
Don't bother. Ms. Brown'll be
along for it in a mnute.

EVE
No trouble at all.

And she goes out with the costunme. Birdie opens her nouth,
shuts it, then opens it again.

Bl RDI E
If I may so bold as to say
sonething - did you ever hear the

word "uni on"?
MARGO

Behind in your dues? How rmuch?
Bl RDI E

I haven't got a union. |I'mslave

| abor.



MARGO
Vel |l ?

Bl RDI E
But the wardrobe wonen have got
one. And next to a tenor, a
war dr obe woman is the touchi est
thing in show busi ness-

MARGO
(cat chi ng on)
Oh- oh.

Bl RDI E
She's got two things to do - carry
clothes an' press 'emwong - an'
just let anybody else nuscle in...

As she tal ks, Margo hurries to the door and out after Eve.
| NT. BACKSTAGE - CURRAN THEATER - NI GHT
Mar go pops out, |ooks for Eve, then stares in amazenent.

EVE, near the wings. She stands before a couple of cheval
mrrors set up for cast nmenmbers. She has Margo's dress held
up agai nst her body. She turns this way and that, bows as if
to appl ause - mmcking Margo exactly...

MARGO wat ches her curiously. Then she smnil es.

MARGO
(cal l'ing)
Eve-

EVE, startled, whips the gowmn away, turns to Margo.
MARGO sni | es under st andi ngl y.
MARGO

(quietly)
I think we'd better let Ms. Brown

pi ck up the wardrobe. ..
Wirdl essly, Eve brings it toward her. ..
| NT. MARGO S BEDROOM - NI GHT

Margo' s asl eep. A bedside clock with a |um nous dial reads 3
A.M exactly. The phone rings. Her head conmes up out of the
pillow, she shakes it. She funbles, switches on a | anp, then
pi cks up the phone.

MARGO
Hel | o. .



OPERATOR S VO CE
W are ready with your
Beverly Hills...

MARGO
Call, what call?
OPERATOR S VO CE
It this Tenpl eton 89970
Channi ng?

MARGO
That's right,
under st and-

but | don

OPERATOR S VO CE

call to

? Mss Margo

"t

W are ready with the call you
pl aced for 12 midnight, California
time, to M. WIIliam Sanpson in
Beverly Hills...
MARGO
| placed...?
OPERATOR S VO CE
Go ahead, pl ease...
BI LL'S VO CE
(a loud, happy squawk)
Mar go! What a wonderful surprisel

Margo junps at his vehenence.
W PES DOWN DI AGONALLY LEFT TO
the I ower right-hand diagona

As she does so, the SCREEN
RI GHT, so that Margo remains in
of the screen and Bill is

di sclosed in the upper left. He, too, is in bed, reading. H's
cl ock says m dni ght.
Bl LL
(conti nui ng)
What a thoughtful, ever-Ilovin'
thing to do-
MARGO
(dazed)
Bill? Have | gone crazy, Bill?
Bl LL
You're ny girl, aren't you?
MARGO
That | am..
Bl LL

Then you're crazy.

MARGO



(nods in agreenent)
When - when are you coni ng back?

Bl LL
| leave in a week - the picture's
all wapped up, we previewed | ast
night... those previews. Like
openi ng out of town, but
terrifying. There's nothing you can
do, you're trapped, you're in a tin

can-
MARGO
- in atin can, cell ophane or
wrapped in a Navaj o bl anket, | want
you hore. .
Bl LL

You in a hurry?

MARGO
A big hurry, be quick about it - so
good night, darling, and sl eep
tight...

BI LL
VWAait a minute! You can't hang up
you haven't even said it-

MARGO
Bill, you know how nuch I do - but
over the phone, nowreally, that's
kid stuff...

Bl LL
Kid stuff or not, it doesn't happen
every day, | want to heat it - and

if you won't say it, you can sing
it...

MARGO
(convinced she's gone mad)
Sing it?

Bl LL
Sure! Like the Western Union boys
used to do..

Margo's eyes pop. Her jaw and t he phone sag.

MARGO
Bill... Bill, it's your birthday.

Bl LL
And who renenmbered it? Who was
there on the dot, at twelve



m dnight...?
Margo knows damm well it wasn't she.

MARGO
(m serably)
Happy birthday, darling...

Bl LL
The readi ng coul d have been better,
but you said it - now "nmany happy
returns of the day..."

MARGO
(the sane)
Many happy returns of the day...

Bl LL
| get a party, don't I?
MARGO
O course, birthday and wel cone
honme... who'll | ask?
BI LL
(1 aughs)
It's no secret, | know all about

the party - Eve wwote ne...

MARGO
She did...?

Bl LL
She hasn't m ssed a week since |
left - but you know all that, you
probably tell her what to wite...
anyway, | sent her a |list of people
to ask - check with her.

MARGO
Yeah... | will.
Bl LL
How i s Eve? Okay?
MARGO
Ckay.
Bl LL
I love you...
MARGO
(rmutters)

I'I'l check with Eve. ..

Bl LL



What ?

MARGO
I love you too. Good night, darling-

Bl LL
See you. ..

Margo hangs up. Bill hangs up. He replaces the phone, picks
up his book... SLOWWPE until ONLY MARGO is on screen. She
puts her phone away. She gets a cigarette. She lights it. She
rolls over on her back...

I NT. MARGO S BEDROOM - DAY

Margo is propped up in bed, still reflective. Birdie cones in
with her breakfast tray and a "hi" which gets a "hi" from
Margo. She starts on sone petty chores. Margo takes a sip of
orange juice...

MARGO
Bi rdi e-

Bl RDI E
Hmt?

MARGO
You don't |ike Eve, do you?

Bl RDI E
Do you want an argunent or an
answer ?

MARGO
An answer.

Bl RDI E
No.

MARGO
Way not ?

Bl RDI E
Now you want an argunent.

MARGO
She wor ks hard.

Bl RDI E
Ni ght an' day.

MARGO
She's | oyal and efficient-

Bl RDI E
Li ke an agent with one client.



MARGO
She thinks only for ne...
(no answer from Birdie)
doesn't she?

Bl RDI E

(finally)
Wll... let's say she thinks only
about you, anyway...

MARGO
How do you nean that?

Birdi e stops whatever it is she's doing.

Bl RDI E
"Il tell you how Like - let's see
- like she was studyin' you, |ike

you were a play or a book or a set
of blueprints. How you wal k, talk,
think, eat, sleep-

MARGO

(breaks in; sharply)
I"msure that's very flattering,
Birdie, and I'msure there's
not hing wong with that!

There is a sharp, brisk knock. Eve cones in. She's dressed in
a smart suit. She carries a |leather portfolio.

EVE
Good nor ni ng!

Mar go says "good norni ng,
the suit, proudly.

Birdi e says nothing. Eve shows off

EVE
VWl - what do you think of ny
el egant new suit?

MARGO
Very becoming. It | ooks better on
you than it did on ne.

EVE

(scoffs)
I can imagine... you know, all it
needed was sone taking in here and
letting out there - are you sure
you won't want it yourself?

MARGO
Quite sure. | find it just a bit
too - too "Seventeenish" for ne...



EVE

(1 aughs)
Ch, come now, as though you were an
old lady... I'"'mon ny way. |s there

anyt hing nore you' ve thought of-?

MARGO
There's the script to go back to
the Guild-

EVE
I'"ve got it.

MARGO
- and those checks or whatever it
is for the incone tax nman

EVE
Ri ght here.

MARGO
It seems | can't think of a thing
you haven't thought of..

EVE

(snmle)
That's ny | ob.

(she turns to go)
See you at tea tine..

MARGO
Eve. ..
(Eve turns at the door)
by any chance, did you place a
call fromnme to Bill for m dnight
California tinme?

EVE

(gasps)
Ch, golly. And | forgot to tell you-

MARGO
Yes, dear. You forgot all about it.

EVE
Well, I was sure you' d want to, of
course, being his birthday, and
you' ve been so busy these past few
days, and last night | neant to
tell you before you went out with
the Richards - and | guess | was
asl eep when you got hone. .

MARGO
Yes, | guess you were. It - it was



very thoughtful of you, Eve.

EVE
M. Sanpson's birthday. | certainly
woul dn't forget that. You' d never
forgive ne.

(she sniles shyly)
As a matter of fact, | sent hima
tel egram nmysel f. ..

And she's gone. Margo stares at the cl osed door. Then at
Birdie. Birdie, w thout conrent, goes out. Margo, alone,

| ooks down at her orange juice. Absently, she twirls it in
its bed of shaved ice...

I NT. DI NI NG HALL - SARAH SI DDONS SOCI ETY - N GHT

MARGO, reflectively twirling her highball glass. The appl ause
continues. She lifts her glass to drink. Her glance neets
Karen's. She raises the glass in a silent toast.

KAREN smles wanly at Margo's toast. Then the smle fades as
she | ooks reflectively back to Eve...

KAREN S VO CE
| saw Eve quite often after our
first neeting, but we never really
tal ked again - until the party
Margo gave for Bill when he
returned from Hol | ywood. ..

I NT. MARGO S BEDROOM - NI GHT

It's January. The bed is littered with fur coats. Through the
open door, fromthe floor below, the murrmur of a party at a
late hour. No hilarity.

KAREN S VO CE
It's always convenient at a party
to know the hostess well enough to
use her bedroomrather than go
where all the others have to go...

Karen is making repairs at Margo's dressing table. Eve
enters, carrying a magnificent sable coat which she drops on
t he bed.

KAREN
Now who's show up at this hour?
It's time people went honme - hold
that coat up..
(Eve holds it up; Karen
whi st | es)
whose is it?

EVE



Some Hol | ywood novi e star, her
pl ane got in late.

KAREN
Di scouraging, isn't it? Wnen with
furs Iike that where it never gets
cold. ..

EVE
Hol | ywood.

KAREN
Tell ne, Eve - how are things with
you? Happy?

Eve nelts into warnth. She beams, sits on the bed. Karen has
spun around on the dressing table stool.

EVE
There should be a new word for
happi ness. Being here with Mss
Channi ng has been - | just can't
say, she's been so wonderful, done
so much for ne-

KAREN
(smiles)
Ll oyd says Margo conpensates for
under pl ayi hg on the stage by
overplaying reality...
(she gets up, gets her
coat)
next to that sable, nmy new m nk
seens |ike an old bedjacket...
(throws it over her
shoul der)
you' ve done your share, Eve.
You' ve worked wonders with Margo..

She starts out.
EVE

(hesitantly)
Ms. Richards.

KAREN
(pauses, smles)
Kar en.
EVE
Kar en. . .
(she picks at the
coverl et)
isn't it awful, I'mabout to

ask you for another favor - after
all you've already done.



KAREN

(crosses to her)
Nobody' s done so nuch, Eve, you've
got to stop thinking of yourself as
one of the Hundred Needi est
Cases... what is it?

EVE
Well... Mss Channing's affairs are
in such good shape... there isn't

enough to keep nme as busy as |
shoul d be, really - not that |'ve
ever considered anything that would
take ne away fromher... but the
other day - when | heard M. Fabian
tell Mss Channing that her
under st udy was going to have a
baby, and they'd have to repl ace
her. ..

She | ooks down at the coverl et once nore.

KAREN
you want to be Margo's new
under st udy.

EVE
I don't let nyself think about it,
even-

(she |1 ooks up, rises as

she speaks)
- but I do know the part so well,
and every bit of the staging,
there'd be no need to break in a
new girl -

(suddenly afraid, she

sits)
- but suppose | had to go on one
ni ght? To an audi ence that cane to
see Margo Channing. No, | couldn't
possi bly. ..

KAREN

(1 aughs)
Don't worry too nuch about that.
Margo just doesn't mss
performances. |If she can wal Kk,
crawml or roll - she plays.

EVE
(nods proudly)
The show nust go on

KAREN
No, dear. Margo nust go on



(she sits beside Eve)
As a matter of fact, | see no
reason why you shouldn't be Margo's
under st udy. . .

EVE
Do you think Mss Channi ng woul d
approve?

KAREN
I think she woul d cheer.

EVE
But M. Richards and M. Sanpson-

KAREN
They' Il do as they're told.

Eve smiles a little. A pause.

EVE
Then - would you talk to M. Fabi an
about it?

KAREN
O cour se.

EVE

You won't forget it?

KAREN
I won't forget.

EVE
I seemto be forever thanking you
for sonmething, don't 17

She hugs Karen, |eaves. She nearly collides with Birdie on
her way in.

Bl RDI E
The bed | ooks |i ke a dead ani ma
act. Which one is sables?

KAREN

(poi nting)
But she just got here...

Bl RDI E
She's on her way. Wth half the nen
in the joint.

(she hold up the coat)
It's only a fur coat..

KAREN
What did you expect - |ive sables?



Bl RDI E
A di anond collar, gold sl eeves -
you know, picture people..

They start out.

KAREN
Bill says actors out there eat just
as infrequently as here-

Bl RDI E
They can al ways grab oranges off
trees. This you can't do in Tines
Square. .

Through the open door, we see them go down the stairs and out
of sight.

I NT. SECOND FLOOR LANDI NG AND STAIRS - N GHT

Karen and Birdie cone down the stairs to Bill, Mx, Addi son
a bl onde young | ady naned M SS CASVELL (Addi son's pr ot egee- of
the-nmonment) - and, at the feet of Bill and Addison... Eve.

They are all seated on the steps.

Bi rdi e goes through and down the stairs to the first fl oor.
Karen remains with the others.

Addi son is holding forth:

ADDI SON
Every now and then, some el der
statesman of the Theater or cinema
assures the public that actors and
actresses are just plain folk.
Ignoring the fact that their
greatest attraction to the public
is their conplete | ack of
resenbl ance to normal human bei ngs.

M SS CASWELL
(as Birdie and the sables
pass)
Now there's sonmething a girl could
make sacrifices for.

BILL'S VO CE
And probably has.

M SS CASWELL
Sabl e.

MAX

(to Mss Caswell)
Did you say sable - or Gabl e?



M SS CASWELL
Ei t her one.

ADDI SON
It is senseless to insist that
theatrical folk in New York,
Hol | ywood and London are no
different fromthe good peopl e of
Des Mbines, Chillicothe and
Li verpool. By and | arge, we are
concentrated gatherings of
neurotics, egonani acs, enotional
m sfits, and precocious chil dren-

MAX

(to Bill)
Gable. Why a feller like that don't
come East to do a play...

BI LL

(nods)
He nust be mserable, the |life he
l'ives out there-

ADDI SON
These so-cal l ed abnornalities -
they're our stock in trade, they
make us actors, witers, directors,
et cetera in the first place-

MAX
Answer nme this. What nakes a nman
beconme a producer?

ADDI SON
What makes a man walk into a |lion
cage with nothing but a chair?

MAX
Thi s answer satisfies nme a hundred
per cent.

ADDI SON
We all have abnormality in comon.
We are a breed apart fromthe rest
of the humanity, we Theater folKk.
W are the original displaced
personalities...

Bl LL

(laughs; to Eve)
You don't have to read his col umm
tomorrow - you just heard it. |
don't agree, Addison..



ADDI SON
That happens to be your particul ar
abnormality.

BI LL
Oh, | adnmit there's a screwbal
elenent in the Theater. It sticks
out, it's got spotlights on it and
a brass band. But it isn't basic,
it isn't standard - if it were, the
Theater couldn't survive..

M SS CASVELL
(to a passing butler)
Ch, waiter...

The butler goes right by.
ADDI SON

That isn't a waiter, ny dear
That's a butler.

M SS CASWELL
Well, I can't yell "Ch, butler,™
can | ? Maybe sonebody's nane is
Butler...

ADDI SON
You have a point. An idiotic one,
but a point.

M SS CASVELL

| don't want to make trouble. Al |
want is a drink.

MAX

(getting up)
Leave ne get you one..

M SS CASVELL
(pi tching)
Ch, thank you, M. Fabian

Max | eaves with her enpty gl ass.

ADDI SON
Wel | done. | see your career rising
in the East |ike the sun...

(to Bill)

you were sayi ng?

Bl LL
I was saying that the Theater is
ni ne-tenths hard work. Wrk done
the hard way - by sweat,
application and craftsmanship. ['l]



agree to this - that to be a good
actor, actress, or anything else in
the Theater, neans wanting to be
that nore than anything else in the

worl d. ..
EVE
(abruptly)
Yes. Yes, it does.
Bl LL
(goes on)

It means concentration of anmbition,
desire, and sacrifice such as no

ot her profession demands... And
"Il agree that the man or wonman
who accepts those terns can't be

ordinary, can't be - just soneone.
To give so nuch for al npst al ways
so little...

Eve speaks al nost unaware of what she says. She | ooks at no
one in particular, just off...

EVE
So little. So little, did you say?
Why, if there's nothing el se -
there's applause. It's like - like
waves of |ove com ng over the
footlights and w appi ng you up
| magi ne. ..
To know, every night, that
di fferent hundreds of people |ove
you... they smle, their eyes shine
- you' ve pleased them they want
you, you bel ong. Just that alone is
worth anyt hing. ..

She becones aware of Addison's strange snile, of Bill's |ooks
of warminterest. She's enbarrassed, she turns away - then
scranbl es to her feet as Margo approaches with LIoyd fromthe
direction of the pantry.

Margo's had too rmuch to drink. Her fake snmile fades as Eve
gets up. She's unpl easant and depressed.

MARGO
Don't get up. And please stop
acting as if I were the queen
not her .

EVE
(hurt)
I"msorry, | didn't nean to-

Bl LL



(sharply)
Qutsi de of a beehive, Margo, your
behavi or woul d hardly be consi dered
ei ther queenly or notherly!

MARGO
You're in a beehive, pal, didn't
you know? We're all busy little
bees, full of stings, making honey
day and ni ght -

(to Eve)
- aren't we, honey?

KAREN
Margo, really...

MARGO
Pl ease don't play governess, Karen,
I haven't your unyielding good
taste, | wish I1'd gone to Radcliffe
too but father wouldn't hear of it -
he needed hel p at the notions
counter. .

(to Addison)
I''m being rude now, aren't |? OR
should | say "ain't I"?

ADDI SON
You're maudlin and full of self
pity. You're magnificent.

Max has conme up with Mss Caswell's drink

LLOYD
How about calling it a night?

MARGO
And you pose as a playwight. A
situation pregnant with
possibilities - and all you can
think of is everybody to go to
sl eep. ..

Bl LL
It's a good thought.

MARGO
It won't play.

KAREN
As a nonprofessional, | think it's
an excellent idea. Undramatic, but
practical ...

As she speaks, she makes her way to Lloyd' s side.



MARGO
Happy little housew fe..

Bl LL
Cut it out.

MARGO
This is my house, not a theater! In
my house you're a guest, not a
di rector-!

KAREN
Then stop being a star - start
treating your guests as your
supporting cast!

ADDI SON
Hear, hear. ..

LLOYD
Now |l et's not get into a big hassle-

KAREN
It's about tine we did! It's about
time Margo realized that what's
attractive on stage need not
necessarily be attractive off.

MARGO

(suddenl y)
Al right! 1'mgoing to bed.

(to Bill)
You be the host. It's your party.
Happy Birthday, wel come hone, and
we- who- ar e- about -t o- di e- sal ut e-you

She starts upstairs.

Bl LL
Need any hel p?

MARGO

(pauses, sniles)
To put ne to bed? Take ny cl ot hes
off, hold ny head, tuck nme in, turn
off the lights, tiptoe out...? eve
woul d. Woul dn't you, Eve?

EVE
If you'd Iike.

MARGO
I wouldn't I1ike.

She goes up, exits out of sight. A pause. M ss Caswell
reaches up to take the drink out of Max's hand.



MAX
| forgot |I had it.

M SS CASVELL
| didn't.

Bill gets up and goes after Margo...

ADDI SON
Too bad! W'll mss the third act.
They're going to play it off stage.

Eve turns away abruptly, in sudden tears.

LLOYD
Comi ng?

KAREN
In a mnute. ..

She crosses to Eve, puts an arm around her.

KAREN
You mustn't nind Margo too nuch,
even if | do..

EVE
But there nust be sone reason
somet hing 1've done without
knowi ng. . .

KAREN
The reason is Margo and don't try
to figure it out. Einstein
couldn't.

EVE
If | thought 1'd offended her, of
all peopl e-

KAREN
Eve. I'mfond of Margo too. But |
know Margo. And every now and then
there is nothing | want to do so
much as to kick her right square in

the pants.

EVE

(smiles)
Well - if she's got to pick on
sonmeone, |'d just as soon it was
ne.

Karen snil es back. She joins Lloyd and Max.



LLOYD
Max is going to drop us..

ADDI SON
I've often wondered, Max, why you
bot her with a chauffeur and
i mousine in New York City.

MAX
In ny case it's necessary. Too nmany
taxi drivers wite plays.

ADDI SON
And too many of them are produced.

M SS CASVELL
Let's go sit by the piano.

ADDI SON
You have nme confused wi th Dan
Dail ey. You go sit by the piano.
(to Eve)
And you cone sit by ne.
(to the others)
Good ni ght.

They | augh, say "good night," and start downstairs. As Eve
crosses to Addison:

EVE
Karen. ..
(Karen pauses)
you won't forget, will you?
What we tal ked about before?

KAREN
(snmiles)
No, Eve, | won't forget...

She follows the men downstairs. CLOSE UP of an old engraving
of Ms. Siddons as 'The Tragic Muse' which hangs anong ot her
theatrical menentos on the stair wall...

I NT. DINING HALL - SARAH SI DDONS SOCI ETY - N GHT

The appl ause continues. Margo sits back in her chair now,
picking at a bit of fingernail polish...

MARGO S VO CE
Bill's wel com ng- hone-birthday
party... a night to go down in
hi story. Like the Chicago Fire - or
the Massacre of the Huguenots. Even
before the party started, | could
snel |l disaster in the air..



I NT. MARGO S BEDROOM - NI GHT

The same ni ght as the previous sequence, but before the party
has started. Margo is all dressed except for jewelry. She
stands before her dressing table putting it on. She sips at
an enornous Martini..

MARGO S VA CE

| knewit, | sensed it even as
finished dressing for that blasted
party. ..

Birdie conmes in.

Bl RDI E
You all put together?

MARGO
My back's open.
(Birdie goes to work on
it)
Did the extra help get here?
Bl RDI E

There's sone | oose characters
dressed |i ke maids and butl ers.

Who' d you call - the Wlliam Mrris
Agency?

MARGO
You' re not being funny, | could get
actors for less. \Wat about the
food?

Bl RDI E
The caterer had to back for hors
d' oeuvr es-

(she zi ps Margo)
Voi | a.

MARGO

(1 aughs)

That French ventril oqui st taught
you a lot, didn't he?

Bl RDI E
There was not hing he didn't know.
(she starts tidying the
roomn
There's a nmessage fromthe
bartender. Does M ss Channi ng know
we ordered donestic gin by m stake?

MARGO
The only thing | ordered by m stake
is the guests.



(Birdi e cackl es)
They' re donestic, too, and they
don't care what they drink as |ong
as it burns... where's Bill? He's
| ate.

Bl RDI E
Late for what?

MARGO
Don't be dense. The party.

Bl RDI E
| ain't dense. And he's been here
twenty mi nutes.

MARGO
Vell, | certainly think it's odd he
hasn't even cone up...

Her gl ance neets Birdie's. She turns and strolls out.
I NT. THI RD FLOOR LANDI NG - NI GHT

Mar go speeds up goi hg down the stairs.

| NT. SECOND FLOOR LANDI NG - NI GHT

Margo shows up again deliberately as she reaches the | anding.
Sound of Bill and Eve | aughing together fromthe Iiving room
Margo strolls toward it casually.

We see Eve seated, |ooking up fascinated at Bill as he tal ks -
out of the laughter...

Bl LL
"Don't let it worry you," said the
cameraman, "Even DeMIle couldn't
see anything | ooking through the
w ong end-"

(Eve chuckl es)
So that was the first and | ast time-

Eve sees Margo approach. She gets up. Bill turns.
I NT. MARGO S LI VING ROOM - NI GHT
As Margo strolls up, very off-hand.

MARGO
Don't let me kill the point. O
isn't it a story for grownups?

Bl LL
You' ve heard it. About when
| ooked through the wong end of a



camera finder.

MARGO

(to Eve)
Remind me to tell you about when
| ooked into the heart of an

arti choke.
EVE
I'"d like to hear it.
MARGO
Some snowy night in front of the
fire... in the neantine, while

we're on the subject, will you
check about the hors d' oeuvres? The
caterer forgot them the varnish
wasn't dry or sonething. ..

EVE
O cour se.
She | eaves. A short lull. Margo | ooks into cigarette boxes.
Bill eyes her curiosity, crosses to the fire.
Bl LL

Looks like I'mgoing to have a very
fancy party...

MARGO
| thought you were going to be late-

Bl LL
When |' m guest of honor?

MARGO
I had no idea you were even here.

BI LL
I ran into Eve on ny way upstairs;
she told me you were dressing.

MARGO

That never stopped you before.
Bl LL

Well, we started tal king, she

wanted to know all about Hol | ywood,
she seened so i nterested..

MARGO
She's a girl of so many interests.

Bl LL
It's a pretty rare quality these
days.



MARGO
She's a girl of so many rare

qualities.
Bl LL
So she seens.
MARGO
(the steel begins to
flash)

So you' ve pointed out, so often. So
many qualities, so often. Her

| oyalty, efficiency, devotion
warnt h, affection - and so young.
So young and so fair...

Bill catches the drift. I|ncredul ously.
Bl LL
I can't believe you' re nmaking this
up - it sounds like somnething out

of an old Clyde Fitch play..

MARGO
Clyde Fitch, thought you nmay not
think so, was well before ny tine!

Bl LL

(1 aughs)
I've al ways denied the | egend that
you were in 'Qur Anerican Cousin'
t he night Lincoln was shot..

MARGO
I don't think that's funny!

Bl LL
O course it's funny - this is al
too | aughabl e to be anything el se.
You know what | think about this -
this age obsession of yours - and
now this ridiculous attenpt to whip
yourself up into a jealous froth
because | spent ten minutes with a
st age- struck ki d-

MARGO
Twenty m nutes!

Bl LL
Thirty minutes, forty mnutes! Wat
of it?

MARGO
St age-struck kid... she's a young



lady - of qualities. And I'll have
you know I'mfed up with both the
young |l ady and her qualities!
Studying ne as if - as if | were a
play or a set of blueprints! How I
wal k, talk, think, eat, sleep

Bl LL
Now how can you take offense at a
kid trying in every way to be as
much |i ke her ideal as possible!

MARGO
Stop calling her a kid! It so
happens there are particul ar
aspects of ny life to which I would
like to maintain sole and excl usive
rights and privil eges!

Bl LL
For instance what?

MARGO
For instance - youl!

BI LL
This is nmy cue to take you in ny
arms and reassure you - but |'m not

going to. I'mtoo nad-
MARGO

- guilty.
Bl LL

Mad! Darling, there are certain
characteristics for which you are

famous - on stage and off. | |ove
you for some of them- and in spite
of others. | haven't let those

become too inportant to nme. They're
part of your equi prment for getting
along in what is laughably called
out environnent - you've got to
keep your teeth sharp. Al right.

But you will not sharpen them on ne
- or on Eve...
MARGO

What about her teeth? What about
her fangs?

Bl LL
She hasn't cut themyet, and you
know it! So when you start judging
an idealistic dreany-eyed kid by
t he barroom Benzedrine standards



of this megal onani ac society - |
won't have it! Eve Harrington has
never by word, |ook, thought or
suggestion indicated anything to ne
but her adoration for you and her
happi ness at our being in love! And
to intimte anything el se doesn't
spell jealousy to ne - it spells a
paranoi c insecurity that you shoul d
be ashaned of!

MARGO
Cut! Print it! What happens in the
next reel? Do | get dragged off
scream ng to the snake pit?

EVE' S VA CE

(quietly)
M ss Channi ng?

Bill and Margo | ook off. Eve is in the room They have no way
of know ng how | ong she's been there.

EVE
The hors d' oeuvres are here. Is
there anything else | can do?

MARGO
Thank you, Eve. 1'd Iike a Martini -
very dry.
Bl LL
"Il get it.
(he crosses to Eve)
VWhat' || you have?

Eve, involuntarily, |ooks to Margo.

MARGO
A m | kshake?

Eve smles, turns to Bill.

EVE
A Martini. Very dry, please..

Bill smles back and starts across the landing toward the
pantry. As he crosses the stairs, Karen, Lloyd and Max cone
up fromthe street |evel below GCeneral greetings. Bil
continues up to pantry. Eve and then Margo cone up to add
their wel come...

EVE
(to Karen)
May | have your coat?



KAREN
Don't bother, | can take it up
nmysel f...

EVE
Pl ease. .
Karen yields with a "thank you, Eve-." Eve goes up with the
coat. Lloyd | ooks after her approvingly.

LLOYD
I like that girl. That quality of
gui et graci ousness. ..

MARGO
Anong so many quiet qualities.

They start for the living room

KAREN
Mar go, nothing you ve ever done has
made me as happy as your taking Eve
in...

MARGO
I''m so happy you're happy.

MAX
Look, you haven't been running a
settl ement house exactly - the
kid' s earned her way. You had a
pretty m xed-up inventory when she
t ook over - merchandise | aying al
over the shop...

LLOYD
You' ve got Margo mixed up with a
five-and-ten-cent store...

MARGO
Make it Bergdorf Goodman... and now
everything is on its proper shelf,
eh, Max? Done up in little ribbons.
I could die right now and nobody'd
be confused. How about you, Max?

MAX
How about me what ?

They' ve conme to a halt near the firepl ace.
MARGO
Supposed you dropped dead. Wat

about your inventory?

MAX



| ain't gonna die. Not with a hit.

KAREN
This is the nost ghoulish
conversation..

Bill brings two Martinis. He hands one to Margo.

MARGO
(it drips ice)
Thank you.

Bl LL
Not hing, really...

MARGO
The kid - junior, that is - will be
right down. Unless you d like to
take her drink up to her..

Bl LL

(smles)
I can always get a fresh one. Karen
- you're a Gbson girl..

He hands Eve's drink to Karen. Max has wandered off. O her
guests are arriving. Margo gul ps her drink, hands Bill the
enpty glass. He puts it on a passing tray. Margo takes a
fresh one at the sane tine.

LLOYD
The general atmnosphere is very
Macbet hi sh. What has or is about to

happen?
MARGO
(to Bill)
What is he tal king about?
Bl LL
Macbet h.
KAREN
(to Margo)

We know you, we've seen you before
like this. Is it over - or just
begi nni ng?

Margo surveys them all
MARGO
Fasten your seat belts. It's going

to be a bunpy night.

She downs the drink, hands the enpty glass to Bill, and
| eaves them She passes two wonen, gabbing by the piano. As



they see her:

WOVAN #1
Mar go, darling!
WOMVAN #2
Dar i ng!
MARGO
(passi ng)
Darlings...
She arrives at the landing just as Addi son conmes up with Mss
Caswel . Margo takes a drink froma passing tray.
MARGO

(to Addi son)
I distinctly renmenber striking your
nanme fromthe guest list. What are
you doi ng here?

ADDI SON
Dear Margo. You were an
unforgettabl e Peter Pan - you mnust
play it again, soon. You renenber
M ss Caswel | ?

MARGO
| do not. How do you do?

M SS CASVELL
We never net. That's why.

ADDI SON
Mss Caswell is an actress. A
graduat e of Copacabana School of
Dramatic Arts.
(his glance is attracted
by Eve coning downstairs)
Ah. .. Eve.

EVE
(deferentially)
Good evening, M. deWtt.

MARGO
I had no idea you knew each ot her.

ADDI SON
This nust be, at long | ast, our
formal introduction. Until now we
have nmet only in passing..

M SS CASWELL
That's how you net ne. |In passing.



MARGO

(smiles)
Eve, this is an old friend of M.
deWtt's nother - Mss Caswell,
M ss Harrington...

(the two girls say hello)
Addi son, |'ve been wanting you to
meet Eve for the | ongest tine-

ADDI SON

(‘mur mur s)
It could only have been your
natural timdity that kept you from
mentioning it...

MARGO
You' ve heard of her great interest
in the Theater-

ADDI SON
We have that in common.

MARGO
Then you two nust have a |ong tal k-

EVE
I"mafraid M. deWtt would find me
boring before too |ong.

M SS CASWELL
You won't bore him honey. You
won't even get to talk.

ADDI SON

(icily)
Cl audi a dear, cone cl oser.

(she does, and he points)
This is Max Fabian. He is a
producer. Go do yourself sone good.

M SS CASVELL

(sighs)
Why do they al ways | ook |ike
unhappy rabbits?

ADDI SON
Because that is what they are. Go
make hi m happy.

M ss Caswel | drapes her coat over the rail, heads for Max.
Addi son puts Eve's armin his.

ADDI SON

(to Margo)
You mustn't worry about your little
charge. She is in safe hands.



MARGO
Anmen.

Eve smiles uncertainly at Margo as he | eads her away. Margo
| ooks after them She downs her drink...

I NT. MARGO S LIVING ROOM - NI GHT

It's many Martinis later. Mist of the guests have gone. The
party has reached that static state - everyone's assuned nore
or | ess permanent pl aces.

Bi rdi e passes, carrying a cup of coffee. CAMERA FOLLOAS her
to the piano where Margo sits on the bench beside the
pianist. He is just finishing "Liebestraunt and she stares
noodily into a Martini. Birdie halts beside her with the
coffee. Margo | ooks up. Birdie holds out the coffee. Margo
takes the onion out of the Martini, drops it into the coffee
and waves Birdie away. Birdie goes. "Liebestraum cones to an
end. The pianist tries to ease into a nore sophisticated
rhythm WMargo stops him

MARGO
(quietly)
"Li ebestraum "
Pl ANI ST
| just played it.
MARGO
Play it again.
Pl ANI ST
But that was the fourth straight
tinme.
MARGO
Then this will be five. | suppose

you think I'mtoo drunk to count.

Pl ANI ST
No. You're just crazy about
"Li ebestraum "

MARGO
"Li ebestraum "
Pl ANI ST
Look, Mss Channing... it's kind of

depressing. If you don't mnd ny
sayi ng so, everybody's kind of
dyi ng on the vine...

MARGO
My dear Horowitz. In the first



pl ace, |'m paying you union scal e.
Second, it's ny piano. Third, if
everybody doesn't |ike kind of
dying on the vine, they can get off
the vine and go hone.

"Li ebestraum "

Unhappily, he plays "Liebestraum" Margo sips her Martini,
stares down into it again. Bill tiptoes up.

Bl LL

(whi spers)
Many of your guests have been
wonderi ng when they may be
permtted to view the body. Were
has it been laid out?

MARGO

(somberly)
It hasn't been laid out, we haven't
finished with the enbal mng. As a
matter of fact, you' re | ooking at
it. The remai ns of Margo Channi ng.
Sitting up. It is my last wish to
be buried sitting up.

Bl LL
(trying to kid her out of
it)
Wul dn't you feel nore natura
taki ng a bow?

MARGO
You know not hi ng about feelings,
natural or unnatural

Bl LL
Then wi t hout feeling, your guests
wer e al so wonderi ng whet her the
musi ¢ couldn't be a shade nore on
the - shall we say, happier side?

MARGO
If my guests do not like it here, |
suggest they acconpany you to the
nursery where I'msure you will all
feel nore at hone.

Bill is about to get mad - when Max bustles up

MAX
Mar go. You by any chance got
bi carbonate of soda in the house?

MARGO
(synpat heti c)



Poor Max. Heartburn?

(Max nods)
It's that Mss Caswell. | don't
know why she doesn't give Addison
heart burn.

Bl LL
No heart to burn

MARGO
Everybody has a heart - except sone
peopl e.

(she finishes her drink,

st ands up)
O course |'ve got bicarb. There's
a box in the pantry. We'll put your
nane on it. Max Fabian. It'll say
there. Always. Just for you

MAX

(touched)
Let the rest of the world beat
their brains out for a buck. It's
friends that count. And | got
friends.

MARGO
I love you, Max. | really nean it.
| love you. Cone to the pantry.

She takes off. Max waits to set Bill straight.

MAX
She |loves ne |like a father. Al so,
she's | oaded.

He starts off after Margo. As the CAMERA PANS with Bill we
see Margo going into the pantry with Max foll owing her. Bill
j oi ns Addi son and M ss Caswell on the stairs.

I NT. PANTRY - NI GHT

It's a good sized one. In the b.g., the caterers are packing
di shes, glassware, etc. Margo crosses to a cupboard. She
finds the bicarb

MARGO
Here you are, Maxie dear. One good
burp and you'll be rid of that M ss

Caswel | . ..

MAX
The situation I'min ain't the kind
you can bel ch your way out. | made

a prom se. ..



MARGO
M ss Caswel | ?
(Max nods)
What ?

MAX
An audition for the part we're
repl aci ng. What' s-her-nane, your
sister. ..

He adds water to the bicarb.

MARGO
Well, if she can act, she m ght not
be bad. She | ooks Iike she m ght
burn down a plantation...

MAX

(m xi ng)
| feel right now like there's one
burning in ne.

MARGO
When' s the audition?
MAX
A coupl e of weeks.
MARGO
I tell you what. Wy don't | read
with her?
MAX
Woul d you?
MARGO

Anyt hing to hel p you out, Max.

MAX
This is real cooperation. |
appreciate it.

MARGO
Not at all. And you could do ne a
big favor, if you woul d-

MAX
Al you got to do is nane it.
MARGO
G ve Eve Harrington job in you
of fice.
Max bur ps.

MARGO



You get quick action, don't you?

MAX
Margo, | wouldn't think of taking
that girl away fromyou..

MARGO
You sai d yourself ny inventory was
in good shape - all of ny
mer chandi se put away. To keep her

here with nothing to do - |I'd be
standing in her way... and you need
her, Max.

MAX

But what could she do?

MARGO
She'd be a great help - read
scripts, interview people you have
to see, get rid of the ones you

don't have to... you' d be a man of
| ei sure-

MAX
Vell. ..

MARGO

Thi nk of your health, Max - nore
time torelax out in the fresh air
at a race track...

MAX
| don't knowif this would be a
W Se nove. ..
MARGO
Prom se.
MAX
| prom se
MARGO
(happi l'y)

That's ny Max.
LI oyd enters, |ooking for her.

LLOYD
There you are, both of you. Max,
Karen has decided it's time to go.

MARGO
Where is she?

LLOYD



Up in the room

MAX

If you'll excuse ne-
(to Margo)

"Il tell Mss Caswell ..

He goes out. A pause.

MARGO
Wio's | eft out there?

LLOYD
Too many. And you've got a new
guest. A novie star from Hol | ywood.

MARGO
Shucks. And ny aut ograph book is at
t he cl eaners.

Anot her pause.

MARGO
You di sapprove of me when I'mlike
this, don't you?

LLOYD
Not exactly. Sonetinmes, though,
wi sh | understood you better

MARGO

When you do, let nme in onit.
LLOYD

I will.

Anot her pause.

MARGO

How s the new one com ng?
LLOYD

The play? Al right, | guess..
MARGO

"Cora." She's - still a girl of

twenty?
LLOYD

Twentyish. It isn't inportant.

MARGO
Don't you think it's about tine it
becane inportant?

LLOYD



How do you nean?

MARGO
Don't be evasi ve.

LLOYD
Mar go, you haven't got any age.

MARGO
M ss Channing i s agel ess. Spoken
li ke a press agent.

LLOYD
I know what |'mtal ki ng about,
after all they're ny plays..

MARGO
Spoken 1i ke an aut hor.
(abruptly)
Ll oyd, I'mnot twentyish. | am not
thirtyish. Three nonths ago, | was
forty years old. Forty. Four oh.
(smles)
That slipped out, | hadn't quite

made up ny nmind to adnit it. Now I
feel as if I'd suddenly taken al
my clothes off...

LLOYD
Week after week, to thousands of
peopl e, you're as young as you
want . . .

MARGO
as young as they want, you
mean. And I'mnot interested in
whet her thousands of people think
I'"msix or six hundred-

LLOYD
Just one person. Isn't that so?
(Margo doesn't answer)
You know what this is all about,
don't you? It has very little to do
wi th whet her you should play "Cora"
- it has everything to do with the
fact that you' ve had another fight
with Bill.

A pause. Margo cl oses the box of bicarb

MARGO
Bill's thirty-two. He looks thirty
two. He looked it five years ago,
he'Il look it twenty years from
now. | hate nen.



(she puts the box down)

Don't worry, Lloyd. I'Il play your
play. 1'll wear ronpers and cone in
rolling a hoop if you like... let's

go say good ni ght.

They exit into the dining room As they open the sw nging
door, the CAMERA REMAINS in the doorway. Margo and Ll oyd wal k
toward the stairs. Inthe b.g., Eve is talking to the group
How nmuch she says is dependent on how long it takes Margo and
Ll oyd to reach her

EVE

(inthe b.g.)
I magi ne... to know, every night,
that different hundreds of people
| ove you... They smile, their eyes
shine - you've pleased them they
want you, you belong. Anything's
worth that.

Just as before, she beconmes aware of Margo's approach with
LI oyd. She scranbles to her feet...

MARGO
Don't get up. And pl ease stop
acting as if | were the queen
not her.

And as Margo speaks - or before - we
FADE OUT.

FADE I N:

EXT. N Y. THEATER STREET - DAY

Margo gets out of a cab in front of the theater and goes in.
It's Friday afternoon - no performance.

MARGO S VO CE
What was it the wise nman said -
"This, too, will pass away"? Two
weeks later - the day of the
audition - all was well with Bil
and ne, the world and ne-

I NT. LOBBY AND FOYER - CURRAN THEATER - DAY

Margo cones fromthe street through the |obby ( a few people
buying tickets) and into the deserted foyer. She spots
Addi son sprawl ed on one of the sofas.

MARGO
Wiy so renote, Addison? | should
think you'd be at the side of your



prot egee, | ending her nora
support. ..

ADDI SON
Mss Caswell, at the nonment, is
where | can lend no support - nora
or otherw se.

MARGO
The | adies' - shall we say -
| ounge?
ADDI SON
Being violently ill to her tumy.
MARGO
It's good |luck before an audition.
She'll be all right once it starts.

She heads for the auditorium

ADDI SON
M ss Caswell got lucky too |ate.
The audition is over.

MARGO
(st ops)
Over? It can't be. I've come to
read with her. | prom sed Max.
ADDI SON

The audition was called for 2:30.
It is now nearly four.

MARGO

(lightly)
Is it really? | nmust start wearing
a watch, | never do, you know. ..

who read with Mss Caswell? Bill?
(he shakes his head)

LI oyd?

(he shakes his head)
Well, it couldn't have been Max!
Who?

ADDI SON
Nat ural |y enough, your under st udy.

MARGO
| consider it highly unnatural to
allowa girl in an advanced state
of pregnancy-

ADDI SON
| refer to your new and unpregnant
under study. Eve Harrington.



MARGO
Eve! My understudy. ..

ADDI SON
(keenly)
Didn't you know?

MARGO
(qui ckl y)
O course | knew.

ADDI SON
It just slipped your m nd.

A nonent of silence.

MARGO
How. .. how was M ss Caswel | ?
ADDI SON
Frankly, | don't renenber.
MARGO
Just slipped your nind.
ADDI SON
Conpletely. Nor, | amsure, could

anyone el se present tell you how
M ss Caswell read or whether M ss
Caswel | read or rode a pogo sti ck.

MARGO
Was she that bad?

As Addi son speaks, he rises with excitenent.

ADDI SON
Mar go, as you know, i have lived in
the Theater as a Trappi st nonk
lives in his faith. | have no other

world, no other life - and once in
a great while | experience that

nonent of Revelation for which all
true believers wait and pray. You
wer e one. Jeanne Eagel s another. ..

Paul a Wessely... Hayes - there are
others, three or four. Eve
Harrington will be anpng them..
MARGO
(flatly)

| take it she read well.

ADDI SON
It wasn't reading, it was a



performance. Brilliant, vivid,
somet hi ng made of nusic and fire..

MARGO

How ni ce.
ADDI SON

In time she'll be what you are.
MARGO

A mass of music and fire. That's
me. An ol d kazoo and sone sparkl es.
Tell nme - was Bill swept away, too,
or were you too full of Revelation
to notice?

ADDI SON
Bill didn't say - but Lloyd was
beside hinself. He listened to his
play as if someone el se had witten
it, he said, it sounded so fresh,
so new, so full of neaning..

MARGO
How ni ce for Lloyd. And how nice
for Eve. How nice for everybody.

Addi son, of course, knows exactly what she's doing. He senses
t he approachi ng typhoon, he whips it up...

ADDI SON
Eve was incredi bly nodest. She
insisted that no credit was due
her, that Lloyd felt as he did only
because she read lines exactly as
he had witten them

MARGO
The inplication being that | have
not been reading themas witten.

ADDI SON
To the best of ny recollection,
nei t her your name nor your
performance entered the
conversation

M ss Caswel | appears, uncertain, in the b.g.

ADDI SON
Feeling better, ny dear?
M SS CASVELL
Li ke I just swam the English

Channel . Now what ?



ADDI SON
You next nove, it seens to ne,
shoul d be toward tel evision

Margo, abruptly, starts for the auditorium Addison smles.
He takes M ss Caswell's arm

M SS CASWELL
Tell me this. Do they have
audi tions for tel evision?

ADDI SON
That's all television is, ny dear.
Not hi ng but auditi ons.

He takes her toward the street.
| NT. THEATER - CURRAN THEATER - DAY

The curtain is up; the set, covered, is a bedroomin a
deteriorating Southern mansion.

There is no one in the theater but Max, seated on the aisle
about two-thirds down, and Eve with Lloyd and Bill on the
stage. She is seated; they stand between her and auditorium
There is sone ad |lib talk anong the three which we cannot
nmake out. Margo marches down the aisle with a steady pace.

She passes Max smiles a sickly, hopeful smle. She ignores
himas if he were a used paper cup. She di sappears through
the door which | eads backst age.

Max whi stles. Lloyd turns. Max indicated the door and puts
his hands to his head in despair.

Margo wal ks out of the wings on stage. Bill and Lloyd turn to
her. Eve rises.

MARGO

(cheerily)
Terribly sorry I"'mlate, |unch was
long and | couldn't find a cab -
where's M ss Caswell, shall we
start? Oh, hello, Eve...

EVE
Hell o, M ss Channi ng.

MARGO
How are you making out in M.
Fabi an's office?

(over the footlights to

Max)
| don't want you working the child
too hard, Max - just because you

prom sed. As you see, | kept ny



prom se, too..

Max slunmps in his seat. By the time Margo turns back to them
the ot hers have exchanged sw ft | ooks.

Bl LL
It's all over.

MARGO
VWhat's all over?

Bl LL
The auditi on.

MARGO

(pl eased astoni shnent)
Eve?

(she turns to her)
How enchanti ng. ..

(to Lloyd and Bill)
Wherever did you get the idea of
having Eve read with M ss Caswel | ?

LLOYD
She' s your under st udy.

MARGO
Eve? Eve, ny understudy? But | had
no idea...

LLOYD
| thought you knew. .. She was put
on over a week ago-

MARGO
It seens al nbst inconceivabl e that
I haven't seen her backstage, but
with so many people loitering
around... well, well. So Eve is not
wor king for Max after all-

(out to Max again)
- Max you sly puss.

Max submerges further in his seat.
EVE

M ss Channing, | can't tell you how
glad I amthat you arrived so |ate.

MARGO
Real | y, Eve? Wy?

EVE
Well, if you' d been here to begin
with, I wouldn't have dared to read

at all...



MARGO
Way not ?

EVE
and if you'd conme in the
m ddle, 1'd have stopped, |
couldn't have gone on-

MARGO

(‘mur mur s)
What a pity, all that fire and
nmusi ¢ being turned off...

Bl LL

What fire and nusic?
MARGO

You woul dn't under st and.
(to Ll oyd)

How was M ss Caswel | ?

LLOYD
Back to Copacabana. But Eve. Margo,
let ne tell you about Eve-

EVE

(breaking in)
I was dreadful, M ss Channing,
believe ne - | have no right to be
anyone's under study, much |ess
yours. ..

MARGO
I''msure you underestimate
yoursel f, Eve. You al ways do.
(to Ll oyd)
You were about to tell me about
Eve. ..

LLOYD
You' d have been proud of her.

MARGO
I'"m sure

LLOYD
She was a revel ation...

MARGO
To you, too?

LLOYD
What do you nean?

MARGO



(the ice begins to form
| nean, anong other things, that it
must have been a revelation to have
your twenty-four-year-old character
pl ayed by twenty-four-year-old
actress. ..

LLOYD
That's besi de the point.

MARGO
It's right to the point. Also that
it must have sounded so new and
fresh to you - so exciting to have
the lines read as you wote themn

Bl LL
Addi son-!

MARGO
So full of neaning, fire and nusic!

LLOYD
You' ve been tal king to that
venonmous fishw fe, Addi son deWtt-

MARGO
- in this case, apparently, as
trustworthy as the World Al manac!

LLOYD
You knew when you cane in that the
audi ti on was over, that Eve was
your understudy! Playing that
chil dish gane of cat and nouse..

MARGO
Not nouse, never nouse! |f anything
- rat!

LLOYD
You have a genius for naking
barroom braw out of a perfectly
i nnocent mi sunderstandi ng at nost!

MARGO
Perfectly innocent! Man have been
hanged for less! I'mlied to,

attacked behind ny back, accused of
readi ng your silly dial ogue

i naccurately - as if it were Holy
Gospel !

LLOYD
| never said it was!



MARGO
Then you listened as if soneone
el se had witten you play - whom
did you have in m nd? Sherwood?
Arthur M1l er? Beaunont and
Fl et cher ?

Max has edged his way to the stage.

MAX
(from bel ow)
May | say a word?

LLOYD
No!

(to Margo)
What nakes you think that either
MIller or Sherwood would stand for
the nonsense | take fromyou -
you'd better stick to Beaunont and
Fl etcher! They've been dead for
three hundred years!

He stalks into the wings. Bill's reaction to the fight is
typical. He lights a cigarette, stretches out on the covered
bed. Eve stands frozen with fear. Margo yells after LI oyd
into the w ngs.

MARGO
And they're getting better
perfornmances today than they ever
got! Al playwights should be dead
for three hundred years!

LI oyd cones out of the door |leading to the auditorium The
battl e goes on without a pause. As he yells back, he crosses
to Max at row A, center.

LLOYD
That woul d sol ve none of their
probl ens - because actresses never
die! The stars never di e and never
change!

He starts up the aisle wth Max.

MARGO
You can change this star any tine
you want! For a new, fresh,
exciting one fully equipped with
fire and nusic! Any tine you want -
starting with tonight's
per f or mance!

Now it's Max who stops and shouts back at her.



MAX
This is for lawers to tal k about,
this concerns a run-of-the-play
contract, and this you can't
rewite or ad |ib!

MARGO

(fromthe stage)
Are you threatening ne with | egal
action, M. Fabi an?

MAX
Are you breaking the contract?
MARGO
Answer ny question!
MAX
VWho am | to threaten? I'ma dying
man.
MARGO
I didn't hear you
MAX
(yel l'ing)

| said I'ma dying nman!

MARGO
Not until the last drugstore has
sold its last pill!

LLOYD

(fromthe top of the

ai sl e)
I shall never understand the weird
process by which a body with a
voi ce suddenly fancies itself a
m nd! Just when exactly does an
actress decide they're her words
she's saying and her thoughts she's
expressi ng?

MARGO
Usual Iy at the point when she's got
torewite and rethink themto keep
t he audi ence from |l eaving the
t heater!

LLOYD
It's about tine the piano realized
it has not witten the concertol!

Max has al ready wal ked out unhappily. LIoyd now sl ans out.
Margo gl ares after him then turns to Bill who snokes his
cigarette peacefully on the bed.



MARGO
(qui et nenace)
And you, | take it, are the
Pader ewski who plays his concerto
on ne, the piano?
(Bill waves his cigarette
he's noncommittal)
VWhere is Princess Fire-and-Misic?

Bl LL
Who?

MARGO
The kid. Junior.

Bl LL
(1 ooks lazily)
Gone.

MARGO
I must have frightened her away.

Bl LL
I wouldn't be surprised. Sonetines
you frighten ne.

MARGO

(paces up and down)
Poor little flower. Just dropped
her petals and fol ded her tent...

Bl LL
Don't m x your netaphors.

MARGO
I mx what | 1ike.

Bl LL
Ckay. M x.

MARGO
I'"'mnothing but a body with a
voi ce. No mi nd

Bl LL
What a body, what a voi ce.

MARGO
The ex-ship news' reporter. No
body, no voice, all m nd!

Bl LL
The gong rang. The fight's over.
Cal m down.



MARGO
I will not cal mdown!

Bl LL
Don't cal m down.

MARGO
You're being terribly tol erant,
aren't you?

Bl LL
I"'mtrying terribly hard.

MARGO
Vll, you needn't. | will not be
tolerated. And I will not be

pl otted agai nst!

Bl LL
Here we go...

MARGO
Such nonsense, what do you all take
me for - little Nell fromthe

country? Been ny understudy for
over a week wi thout ny knowi ng,
carefully hidden no doubt -

Bl LL
(sits up)
Now don't get carried away-

MARGO

(going right on)
- shows up for an audition when
everyone knew |I'd be here... and
gi ves a perfornance! Qut of nowhere
- gives a perfornance!

BI LL
You' ve been all through that with
LI oyd-

MARGO
The playwight doesn't make the
performance - and it doesn't just
happen! And this one didn't - full
of fire and nusic and whatnot, it
was carefully rehearsed | have no
doubt, over and over, full of those
Bill Sanmpson touches!

Bl LL
I amsick and tired of these
par anoi ac out bur st s!



MARGO
Par anoi ac!

Bl LL
I didn't know Eve Harrington was
your understudy until half past two
this afternoon!

MARGO
Tell that to Dr. Freud! Along with
the rest of it...

She turns away. Bill grabs her, pulls her down on the bed. He
hol ds her down.

Bl LL
No, I'lIl tell it to you! For the
last time, 1'Il tell it to you.
Because you've got to stop hurting
yoursel f, and me, and the two of us
by these paranoi ac tantruns!

MARGO

(struggling)
That word again! | don't even know
what it neans...

Bl LL

(firmy)
It's time you found out. | |ove
you.

(Margo says "Ha!")
I love you. You're a beautiful and
intelligent woman-

(Margo says "A body with a

voi ce")
- a beautiful and intelligent woman
and a great actress-

(he waits; Margo says

not hi ng)

- at the peak of her career. You
have every reason for happi ness-
(Margo says "Except

happi ness")
- every reason, but due to sone
strange, uncontroll abl e,
unconscious drive you permt the
slightest action of a kid-

(Margo sneers "Kid!'")
- kid like Eve to turn you into a
hysterical, screanm ng harpy! Now
once and for all, stop it!

Margo seens quiet. He gets up. She sits up.

MARGO



It's obvious you' re not a woman.

Bl LL
|'ve been aware of that for sone
tine.

MARGO
VWell, | am
Bl LL
1"l say.
MARGO
Don't be condescendi ng.
Bl LL
Cone on, get up. I'Il buy you a
dri nk.
MARGO

(with dignity)
| admit | nmay have seen better
days, but I amstill not to be had
for the price of a cocktail - like
a sal ted peanut.

Bl LL
(1 aughs)
Margo, let's nake peace.

MARGO
The terns are too high
Uncondi ti onal surrender.

Bl LL
Just bei ng happy? Just stopping all
this nonsense about Eve - and Eve
and nme?

MARGO
It's not nonsense.

Bl LL
But if I tell you it is - as | just
did. Were you listening to nme?
(Margo nods)
Isn't that enough?

MARGO
I wish it were.

Bl LL
Then what woul d be enough?
(Margo doesn't answer)
If we were married?



MARGO
| wouldn't want you to marry mne
just to prove sonething.

Bl LL
You' ve had so nmany reasons for not
wanting to marry ne... Mrgo, tel

me what's behind all this.

MARGO
| - 1 don't know, Bill. Just a
feeling, |I don't know. .

Bl LL

I think you do know but you won't
or can't tell ne.

(Margo doesn't say)
| said before it was going to be ny
last try, and I neant it. | can't
think of anything else to do. |
wi sh | coul d.

(a pause)
We usually wind up screani ng and
throwing things as the curtain
comes down. Then it cones up again
and everything's fine. But not this
time.

(he takes a breath)
You know there isn't a playwight
in the world who coul d nmake ne
believe this woul d happen between
two adult people. Goodbye, Margo.

No word fromher. He starts away.

MARGO
Bill...
(he stops)
where are you going? To find
Eve?
Bl LL

(smles grimy)
That suddenly makes the whol e thing
bel i evabl e.

He goes out. Margo, alone, sit for a nonent sadly. Then she
begins to cry...

| NT. RI CHARDS' STUDI O APARTMENT - DAY
One large room a snmall foyer with a door to the corridor. A
stair up one wall to a narrow bal cony from which a couple of

bedr oom open.

Karen is painting. Earnestly but badly. A still life of an



orange, an avocado, an eggplant and three bananas.

KAREN S VO CE
On the day of the audition, ny
bi ggest worry was to keep a banana
| ooki ng part of an eggplant... then
Ll oyd cane hone.

(inthe b.g., Lloyd lets

hi msel f in)

It was right after his braw wth
Mar go. . .

Ll oyd sl anms the door, flings his hat away, strides in,
peeling off nuffler and overcoat.

KAREN
LI oyd, what happened...?

LLOYD
Up to here! That's where |'ve got
it - upto here! O all the star
ri dden, presunptuous, hysterical-

KAREN
Mar go, again..

LLOYD
And again and again! Two hours |late
for the audition, to begin wth-

KAREN
That's on time for Margo.

LLOYD
Then a chil di sh, heavy-handed
routine about not knowi ng Eve was
her under st udy-

KAREN
It's just possible she didn't...

LLOYD
O course she knew For one thing,
Addi son told her how superbly Eve
had read the part-!

(suddenly softening)
Karen, let nme tell you about Eve.
She's got everything - a born
actress. Sensitive, understanding,
young, exciting, vibrant-

KAREN
- don't run out of adjectives,
dear.

LLOYD



- everything a playwight first
thinks of wanting to wite about. ..
until his play becones a vehicle
for Mss Channing..

KAREN
Margo hasn't done badly by it.

LLOYD
Margo. Margo's great. She knows it.
That's the trouble.
She can play Peck's Bad Boy all she
wants, and who's to stop her? Wo's
to give her that boot in the rear
she needs and deserves?

He starts up the stairs to the bedroom

KAREN
(‘mur nur s)
It's going to be a cozy weekend.

LLOYD
(pauses)
What is?

KAREN
We're driving out to the country
tomorrow ni ght. Just the four of

us. Bill, Margo, you and I...
LLOYD
Vell. W' ve spent weekends before

wi th nobody talking...
(continues up stairs)
just be sure to lock up all
bl unt instruments and throwabl e
obj ects. ..

As he goes into one of the bedroons, Karen sits thoughtfully
on a couch. She nuses...

KAREN S VO CE
Newt on - they say, thought of
gravity by getting hit on the head
by an apple. And the nan who
i nvented the steam engi ne, he was
wat ching a tea-kettle... but not
me. My Big Idea cane to ne just
sitting on a couch..

She |ies down, folds her hands behi nd her head.
KAREN S VO CE

That boot in the rear to Margo.
Heaven knows she had one coming



Fromme, from LlIoyd, from Eve

Bill, Max, and so on - we'd al
felt those size fives of hers often
enough. .. but how? The answer was

buzzing around me like a fly...
She sits up. She smiles. The snile fades...

KAREN S VO CE
| had it. But | let it go.
Scream ng and calling nanes is one
thing - but this could nean...

She shakes her head, crosses to her easel, resumes work on
t he bananas. She sl ows down, then stops.

KAREN S VO CE
Why not? Why, | said to nyself,
not? It would all seem perfectly
legitimate. And there were only two
people in the world who woul d know.
Al so, the boot would | and where it
woul d do the nobst good for al
concer ned-

She puts the brush away and crosses to the phone which is by
Ll oyd's work chair. As she crosses:

KAREN S VO CE
And after all, it was not nore than
a perfectly harm ess joke which
Mar go, herself, would be the first
to enjoy..

She | ooks in a | eather phone book, pick up the phone and
di al s.

KAREN S VO CE
and no reason why she shoul dn't
be told about it - in tine.

There's an answer at the other end.

KAREN

(into phone)
Hello... will you call Mss Eve
Harrington to the phone, please?
Not at all... thank you

And as she waits we...
DI SSOLVE TO
EXT. COUNTRYSI DE - NI GHT

Open country. Preferably no houses in sight. Plenty of snow



Ll oyd's car drives al ong.

KAREN S VO CE
It was a cold weekend - outside and
in. Bill didn't come at all
Margo didn't know where he was and
didn't care - she kept saying.
Sonehow we staggered through Sunday
- and by the tinme we drive Margo to
the station | ate Monday afternoon
she and Ll oyd had thawed out to the
extent of being civil to each
ot her. ..

I NT. COUPE - NI GAT
LI oyd driving. All three in the front seat.

KAREN
VWhat tinme is it?

LLOYD
When you asked a minute ago it was
five-forty-two. It is now five
forty-three. Wien you ask a mnute

fromno, it will be-

KAREN
| just don't want Margo to miss her
train. As it is, she'll barely make

the theater...

LLOYD
Five-fifty-five. W'll be at the
station in plenty of tine...

MARGO
That little place just two hours
form New York. It's on ny list of
things-1"'11-never-understand. Like
col l ecting shrunken Indi an heads. ..

KAREN
O all people you should know what
it means to want sone peace and
qui et -

MARGO
Peace and quit is for libraries.

The car swerves - suddenly and slightly.

KAREN
Ll oyd, be careful...

LLOYD



Just alittle skid, that's all.
This road's |ike gl ass.

MARGO
Karen and | just don't want an
acci dent -

LLOYD
I have no intention of having an
acci dent!

MARGO

It's not inportant whether you do.
We are wearing | ong underwear.

They all |augh. Suddenly the car slows and stops - with that
hi ssi ng sound that can nean only one thing - no gas.

LLOYD
Now what's this...?

He tries to start it again. No luck. He turns on the
dashboard lights. The gas gauge reads enpty.

LLOYD
But it can't be! W can't be out of
gas! | filled it nyself yesterday!
(to Karen)
Wasn't it full when you drove to
Brewster this norning?

KAREN

(very | ow)
I guess | didn't |ook. You know
don't pay attention to those
t hi ngs. ..

LLOYD
I ncredi bl e.

Futilely, he runs the started again.
MARGO

(crisply)
How nuch time have we?

KAREN
Roughly ten m nutes.

MARGO
How far to the station?

KAREN
Three or four mles...

MARGO



Any houses or farnms around where we

can borrow gas?

KAREN

(1 ooki ng)
None in sight, there aren't nany
al ong this back road..

MARGO
Not many car either, not nuch
chance of a lift...

A noment of silence.

LLOYD
Well. No sense ny just sitting
here. 1'"mgoing to wal k up about

half a mile, just in case.

He starts out of the car. The cold conmes in |like a knife,

wonen react.

KAREN
You'l | break your neck on that ice.

LLOYD

(grins)
What a way to die - trying to get
an actress to the theater in tine.
Tell Max | want to be buried with

royalties...
KAREN

Don't joke about such things.
MARGO
(quietly)

How fortunate that | have an

under study so ready, so willing and

so able to go on

LLOYD
The audience will want its noney
r ef unded, believe ne.

MARGO
Thank you, Lloyd. Godspeed.

Ll oyd starts down the road. He slips once,
and keeps goi ng.

KAREN
He al ways | ooks so pathetic
whenever he does anythi ng physical -

MARGO

recovers,

waves

t he



It seens to nme that wal king, for
nost people, is not very dangerous.

KAREN

(sniles)
I just never think of Lloyd as
anywhere but indoors and anything
but sitting down.

MARGO
Be brave. He'll conme back - with or
wi t hout gas.

They tuck the fur car robe around them A pause. Margo turns
on the radio... it's "Liebestraum"

MARGO
Do you want it on?

KAREN
It doesn't matter.

MARGO
| detest cheap sentinent.

She turns it off. Another pause.

MARGO
Kar en.
(Karen says "hnP")
| haven't been pleasant this

weekend.
KAREN
We've all seened a little tense
lately...
MARGO
Conme to think of it, | haven't been

very pleasant for weeks. For that,
I"'mtruly sorry. Mdre than any two
people | know, | don't want you and
Ll oyd to be angry with ne...

KAREN
We're never deeply angry, we just
get sore. The way you do. W know
you too well..

MARGO
So many people - know ne. | wish
did. I wish soneone would tell be
about ne...

KAREN

You' re Margo. Just - Margo.



MARGO
And what is that? Besides sonething
spelled out in light bulbs, | nean.
Besi des sonet hing cal |l ed
t enperanent, which consists nostly
of swoopi ng about on a broonstick
creanming at the top of my voice...
i nfants behave the way | do, you
know. They carry on and m sbehave -
they'd get drunk if they knew how -
when they can't have what they
want. Wien they feel unwanted and
i nsecure - or unloved.

There's a pause.

KAREN
What about Bill ?
MARGO
What about Bill ?
KAREN
He's in love with you.
MARGO
More than anything in this world, |
love Bill. And | want Bill. | want

himto want ne. But nme. Not Margo
Channing. And if | can't tell they
apart - how can he?

KAREN
Wy should he - and why should you?

MARGO
Bill's in love with Margo Channi ng.
He's fought with her, worked with
her, loved her... but ten years
fromnow - Margo Channing will have
ceased to exist. And what's |eft
will be... what?

KAREN
Margo. Bill is all of eight years
younger than you.
MARGO
Those years stretch as the years go
on. |I've seen it happen too often.
KAREN

Not to you. Not to Bill.

MARGO



Isn't that what they al ways say?
She turns the radio on again. A piano nocturne...

MARGO
I don't suppose the heater runs
when the notor doesn't?

KAREN
Silly, isn't it? You' d think they'd
fix it so people could just sit in
a car and keep warm. .

Mar go nods, get sone cigarettes out of her bag. She offers
one to Karen. They |ight up

MARGO
About Eve. |'ve acted pretty
di sgracefully toward her, too.

KAREN
Vell. ..

MARGO
Let's not funble for excuses, not
here and now with ny hair down. At
best, let's say |'ve been
oversensitive to... well, to the
fact that she's so young - so
fem nine and hel pl ess. To so nmany
things I want to be for Bill..
funny business, a wonan's career.
The things you drop on your way up
the | adder, so you can nove faster
You forget you'll need them again
when you go back to being a wonan.
That's one career all femal es have
in comon - whether we like it or
not - being a woman.
Sooner or later we've all got to
work at it, no natter what other
careers we've had or wanted... and,
in the last analysis, nothing is
any good unl ess you can | ook up
just before dinner or turns around
in bed - and there he is. Wthout
that, you're not wonman. You're
sonething with a French provinci al
office or a book full of clippings -
but you're not a wonan..

(she sniles at Karen)

sl ow curtain. The end.

A pause. There are tears in Karen's eyes.

KAREN



Mar go.

(she hesitates)
Margo, | want you to know how sorry
I am about this...

MARGO
About what ?

KAREN
(indicating their
predi canment)
This. | can't tell you how sorry |
an

MARGO
Don't give it another thought, one
of destiny's many pranks. After
all, you didn't personally drain
t he gasoline out of the tank...

She snuggl es down into her furs. Karen flashes an unhappy
| ook at her. She, too, snuggles down...

EXT. THEATER ALLEY - CURRAN THEATER - N GHT

The snow has been shoveled to either side of the alley,
nmaki ng a | ane. The perfornmance is just over.

Addi son, his back to us, stands |ooking toward the stage
door. A few actors, on their way out.

ADDI SON' S VO CE
Eve, of course, was superb. Many of
t he audi ence under st andabl y
preferred to return another tinme to
see Margo.
But those who remai ned cheered
loudly, lustily and long for Eve...
how t houghtful of her to call and
invite me - that afternoon...

He starts to walk toward the stage door.

ADDI SON' S VO CE
and what a happy coi nci dence
that several representatives of
ot her newspapers happened to be
present. Al of us - invited that
afternoon to attend an understudy's
per f or mance. . .

He goes in the stage door.
| NT. BACKSTAGE - CURRAN THEATER - N GHT

More activity than last time, the performance being just



over. Addi son cones through the door, picks his way toward
Mar go' s dressing room

ADDI SON' S VO CE
about which the managenent knew
not hing until they were forced to
ring up the curtain at nine
o' cl ock. Coincidence. Al so every
i ndication of intrigue, skulduggery
and fraud. ..

The door tot he dressing roomis open just a bit. Addison
pauses beside the door to listen

Bl LL
(fromw thin)
you were better than all right,
kid, you gave a performance, you
rang a bell -

Addi son uses his cane to swing the door open farther, so that
both he and WE can see as well as hear.

I NT. MARGO S DRESSI NG ROOM - NI GHT

Bill faces Eve, who wears Margo's costune. She is a ravishing
sight. Her eyes shine up to his radiantly:

Bl LL

(conti nui ng)
- little things here and there, it
doesn't matter. You can be proud of
yoursel f, you' ve got a right to be.

EVE

(quietly)
Are you proud of nme, Bill?

Bl LL
I"lI'l admit | was worried when Max
called. | had ny doubts.

EVE

You shoul dn't have had any doubts.
Bl LL

- after all, the other day was one

scene, the woods are full of one
scene sensations. But you did it.
Wth work and patience, you'll be a
fine actress. If that's what you
want to be.

EVE
Is that what you want me to be?



BI LL
I'"mtal king about you. And what you
want .

EVE
So am |.

Bl LL
VWhat have | got to do with it?

EVE
Ever yt hi ng.

Bl LL

(lightly)
The nanmes |'ve been called. But
never Svengali.

(he pats her shoul der)
Good | uck.

He starts out. Addi son ducks.

EVE
Don't run away, Bill.

BI LL
(st ops)
From what woul d | be runni ng?

EVE
You're always after truth - on the
stage. What about off?

Bl LL
(curiously)
I"'mfor it.
EVE
Then face it. | have. Since that

first night - here - in the
dressing room

Bl LL

(smles)
When | told you what every young
actress shoul d know.

EVE
When you told nme that whatever
becane, it would be because of you-

BI LL
Your make-up's a little heavy.

EVE
- and for you.



BI LL
(slowy)

You're quite a girl.

EVE

You t hi nk?

Bl LL

I"'min love with Margo. Hadn't you
hear d?

EVE

You hear all kinds of things.

Bl LL

I"monly human, runors to the
contrary. And I'mas curious as the
next man. ..

EVE

Fi nd out.

Bl LL
(deli berately)

Only thing, what | go after, | want
to go after. | don't want it to
come after ne.

Tears cone to Eve's eyes.

Bl LL

Don't cry. Just score it as an
i nconpl ete forward pass.

He wal ks out.

She turns away slowy.

Addi son ducks to avoid being seen. Eve glares

after Bill, tears the wig fromher head, throws it on the
dressing table. Her glance is caught by a pair of scissors.

Swiftly,

she snatches themup and in a sharp

Vi ci ous gesture

she sl ashes the wi g. Addi son knocks politely at the door. Eve

turns.

ADDI SON

May | cone in?

EVE

Certainly, M. deWtt...

ADDI SON
(entering)
expected to find this little room

overcrowded, with a theater full of
peopl e at your feet..

EVE
consi der nyself lucky they didn't



t hrow t hi ngs.
She starts cream ng her face, renoving nake-up

ADDI SON
O course your performance was no
surprise to ne. After the other day
| regarded it as no nore than - a
prom sed ful filled.

EVE
You're nore than kind. But it's
still M ss Channing's performance.

I'"mjust a carbon copy you read
when you can't find the original..

ADDI SON
You're nore than nodest.
EVE
It's not nodesty. | just don't try

to kid nyself.

ADDI SON
A revol utionary approach to the
Theater. However, if | may a
suggestion. ..

EVE
Pl ease do.

ADDI SON
I think the tinme has cone for you
to shed sone of your humlity. It
is just as false not to bl ow your
horn at all as it is to blowit too
| oudly. ..

EVE
I don't think |I've done anything to
sound off about.

ADDI SON
We all cone into this world with
our little egos equi pped with
i ndi vidual horns. If we don't bl ow
them- who will?

EVE
Even so. One isolated pretty good
performance by an understudy. It'l|
be forgotten tonorrow.

ADDI SON
It needn't be.



EVE
Even if | wanted to - as you say -
be | ess hunble, blow my own horn..
how would I do it? I'mless than
nobody.

ADDI SON
I am sonebody.

Eve rises. She eyes himsteadily.

EVE
You certainly are.

She goes into the bathroom

ADDI SON
Leave the door open a bit, so we
can tal k.
Eve does so.
ADDI SON

After you change, if you' re not
busy el sewhere, we can have supper

EVE
(fromthe bathroom
I'"d love to! O should | pretend

"' m busy?
ADDI SON
(smling)

Let's have a m ni mum of pretending.
I"lI'l want to do a col um about you-

EVE
I'"'mnot enough for a paragraph.

ADDI SON
- perhaps nore than one. There's so
much | want to know. 1've heard

your story in bits and pieces...
your hone in Wsconsin, your tragic
marriage, your financial attachnent
to Margo - it started in San
Franci sco, didn't it?

(no answer; Addison

sm | es)
| say - your idolatry of Margo

started in San Franci sco, didn't
it?

EVE
That's right.



ADDI SON
San Franci sco. An oasis of
civilization in the California
desert. Tell ne, do you share ny
hi gh opi ni on of San Franci sco?

EVE
Yes. | do.

ADDI SON
And t hat nenorabl e ni ght when Margo
first dazzled you fromthe stage -
whi ch theater was it in San
Franci sco? Was it - the Shubert?

EVE
(a slight pause)
Yes. The Shubert.

ADDI SON

(grins happily)
A fine old theater, the Shubert.
Full of tradition, untouched by the

eart hquake - so sorry - fire... by
the way, what was your husband's
name?

EVE
Eddi e. ..

ADDI SON
Eddi e what ?

Eve sticks her head and naked shoul der around the door

EVE
I'"mabout to go into the shower, |
won't be able to hear you...

ADDI SON
I can wait. Where would you like to
go? W'l make this a speci al
ni ght. ..

EVE

(trustingly)
You take charge.

ADDI SON
| believe | will.

She cl oses the door. He |leans back, lights a cigarette.
EXT. 52ND STREET - NEW YORK - NI GHT

A cab drives up to "21."



KAREN S VO CE
Sone of the norning papers carried
alittle squib about Eve's
performance. Not much, but full
praise. ..
I couldn't imagine how they found
out about it - but Lloyd said Max's
publicity man probably sent out the
story. ..

Karen gets out of the cab, pays and goes in.

KAREN S VO CE
at any rate, | feel terribly
guilty and ashanmed of nyself - and
want ed not hing so much as to forget
the whole thing. Margo and | were
having lunch at "21" - just like
girlfriends - with hats on. ..

| NT. LOBBY - "21" - DAY
Karen consults her watch and the doornman as she enters.

KAREN
Has M ss Channi ng cone in?

DOORNVAN
Not yet, Ms. Richards..

Karen sees Eve who waits as Addi son hands his hat, coat,
cane to an attendant. She smles, crosses to her.

KAREN
Eve. |1've heard the nost wonderf ul
t hi ngs about your perfornmance-

EVE
Mostly relief that | managed to
stagger through it at all...

ADDI SON
She was nagni ficent.

KAREN
(pl eased)
Then you' ve heard too.

ADDI SON
I was there. An eyew tness.

KAREN

(st agger ed)
You were there? At the play - |ast
ni ght ?

and



ADDI SON
(sniles)
A happy coi nci dence.

EVE

(qui ckly)
We're having lunch with a novie

tal ent scout.

KAREN
They certainly don't waste mnuch
time.

EVE
Not hing definite yet - it's just to
have | unch.

ADDI SON
They' Il be wasting this nuch of

their time at any rate. Eve has no
intention of going to Holl ywood.

He turns to Karen, changi ng the subject.
ADDI SON

Fromthe smartness of your dress, |
take it your luncheon conpanion is

a |lady?
KAREN
(smles)
Mar go.
ADDI SON

Mar go? Lunching in public?

KAREN
It's new Margo. But she's just as
late as the old one.

ADDI SON
She may be later than you think...

As he speaks, he crosses to pick up an eveni ng paper, opens
it as he conmes back

ADDI SON

(handing it to her)
Why not read ny colunn to pass the
time? The minutes will fly like
hours. ..

(he takes Eve's arm

and now we nust join our

sunbur ned eager beaver.



He goes up the stairs with Eve. Karen gl ances after them
curiously, then at the col um.

It is headed: "Things | Prom sed Not To Tell" by Addi son

deWtt. He expression becomes increasingly horrified. She
drops the paper and rushes out. ..

I NT. MARGO S LI VI NG ROOM - DAY

Addi son's colum quivers in Margo's hand as she strides about
reading it. Karen sits m serably.

MARGO

(decl ai m ng)
"“... ny hat which has, 10, these
many seasons becone nore firmy
rooted about ny ears, is lifted to
M ss Harrington. I am once nore
avail able for dancing in the
streets and shouting fromthe
housetops.” ... | thought that one
went out with Wollcott. ..

(she skips part of the

col um)
Down here... here, listen to this-
"... Mss Harrington had nmuch to
tell - and these col ums shal

report her faithfully - about the

| amentabl e practice in our Theater
of permitting, shall we say -
mature - actresses to continue

pl aying roles requiring a youth and
vi gor of which they retain but a

di m menory-"

KAREN

I just can't believe it.
MARGO

It get better! "- About the

under st andabl e rel uctance on the
part of our entrenched First Ladies
of the Stage to encourage, shall we
say - younger - actresses; about

M ss Harrington's own | ong and
unsupported struggle for
opportunity-"

KAREN
| can't believe Eve said those
t hi ngs!

Margo crunpl es the paper as if it were Eve's neck.
MARGO

(paci ng)
In this rat race, everybody's



guilty till they're proved
i nnocent! One of the differences
bet ween the Theater and
civilization...

(she hurls the paper away)

what gets nme is how all of

those papers in town happened to
catch that particul ar performance!

KAREN

(weakl y)
Ll oyd says it's a publicity
rel ease. ..

MARGO

The little witch nust have had

I ndi ans runners out snatching
critics out of bars, steamroons
and museuns or wherever they hole
up... well, she won't get away with
it! Nor will Addison deWtt and his
poi son pen! If Equity or ny | awer
can't or won't do anythi ng about

it, I will personally stuff that
pathetic little lost |anb down M.
deWtt's ugly throat..

She pauses in mdair to look at... Bill. He has come up the
stairs tow at a tinme, stands at the | anding.

Bl LL
(quietly)
I cane as soon as | read that piece
of filth. I ran all the way...
Margo suddenly starts to cry. She turns fromhim Bill takes

her in his arns. He hol ds her..

Bl LL
Bill's here, baby. Everything' s all
right, now...

Margo says nothing, just hides in his enbrace. He soothes
her, pets her... he | ooks over at Karen

KAREN
I guess at this point I'mwhat the
French call "de trop'...

Bl LL

(snmiles)
Maybe just a little around the
edges.

Karen snil es back, waves, and goes out.



I NT. RI CHARDS APARTMENT - DAY

Karen's having sone |unch. Lloyd, still in his robe, sits
opposite her having sone coffee and a cigarette. A copy of

the interview before him

LLOYD

(i s saying)
- it's Addison, fromstart to
finish, it drips with his brand of
venom .. taking advantage of a kid
like that, twi sting her words,
maki ng her say what he wanted her
to say-

KAREN
Wiere' d you get all that
i nformation?

LLOYD

(put out his cigarette)
Eve.

KAREN
Eve?

LLOYD

She's been to see nme, as a matter
of fact she left just before you
came in - you just missed her...

KAREN
That was a pity...

LLOYD

(gets up)
She wanted to explai n about her
interview, wanted to apol ogi ze to
soneone - and didn't dare face
Mar go. . .

KAREN
| wonder why.

Ll oyd wanders about - he seens to be searching for words,
a position to maintain...

LLOYD
She started to tell me all about it
- and she couldn't finish, she
cried so...

He's over by a window, his back to her. Karen eyes him
curiously, waiting for the payoff...

LLOYD

f or



(finally)
You know, |'ve been going over our
financial condition - if you'll
pardon the expression...

KAREN
That's quite a change of subject.

LLOYD

(wal ks agai n)
VWhat with taxes com ng up - and
since I'ma playwight and not an

oil well operator - well, |'ve been
t hi nki ng. ..
KAREN
I"mtrying hard to follow you
LLOYD
If - instead of waiting until next

season to do ' Footsteps on the
Ceiling', whichis in pretty good
shape - and if Margo can be tal ked
into going on tour with 'Aged in
Wod' - we could put 'Footsteps...
into production right away...

1

KAREN
I''m beginning to catch up.

LLOYD
If we could cast it properly, that
is...

KAREN

(carefully)
Maybe get some younger actress for
the part? Someone who'd | ook the
part as well as play it?

LLOYD

(sniles)
You've got to adnmit it would be a
novel ty.

KAREN

Now you' re quoting Addison. O Eve.
A pause.

LLOYD
Eve did nention the play, you know.
But just in passing - she's never
ask to play a part like "Cora,"
she'd never have the nerve..



KAREN
Eve woul d ask Abbott to give her
Costel |l 0.

LLOYD
No, | got the idea nyself - while
she was talking to ne...

KAREN

Wth gestures, of course.
LLOYD
(wistfully)

For once, to wite sonething and
have it realized conpletely. For
once, not to conpromi se-

Now Karen expl odes. She ri ses.

KAREN
Ll oyd Ri chards, you are not to
consider giving that contenptible
little wormthe part of "Cora."

LLOYD
Now just a nminute-

KAREN
Margo Channi ng has not been exactly
a conpromise all these years, half
the playwights in the world woul d
give their shirts for that
particul ar conproni se!

LLOYD

~ (angry)
Now | ust a m nut e!

KAREN
It strikes me that Eve's disloyalty
and ingratitude nust be contagi ous!

Lloyd's full of anger and guilt. He snaps back

LLOYD
All this fuss and hysteria because
an i npul sive kid got carried away
by excitenment and the conniving of
a professional manure slinger naned
deWtt! She apol ogi zed, didn't she?

KAREN
On her knees, | have no doubt! Very
touchi ng, very Acadeny-of-Dramatic
Arts!



LLOYD
That bitter cynicismof yours is
somet hi ng you' ve acquired since you
| eft Radcliffel

KAREN
The cynicismyou refer to,
acquired the day | discovered | was
different fromlittle boys!

The phone has been ringing. Lloyd snarls into it.

LLOYD
Hel | o!

(he quiets down)

hi, Margo... no, not at all

Karen and | were just chatting...
hmt?. .. why - why, yes, |'msure we
can and I'msure we'd |ove to..
right... 11:45ish. See you then...

He hangs up. He smiles - suddenly, there's peace.

LLOYD
Margo - and Bill - want us to neet
them at the Cub Room tonight, after
theater. For a bottle of w ne.

KAREN

(sniles)
Margo in the Cub Room | couldn't
be nore surprised if she'd said
G ant's Tonb.

LLOYD
I"'mglad Bill's back.

KAREN
They' d di e wi thout each other.

A pause.

LLOYD
Darling, | didn't prom se Eve
anything. Just said | thought she'd
be fine for the part, but there
were sone practical difficulties..

KAREN
Such as?
LLOYD
(grins)
You - for one. | told her you were

set on Margo playing the part - and
| certainly wouldn't nmake a change



wi t hout your approval
Karen smiles happily.

KAREN
That's fine. Fine and dandy. 1'd
enj oy nothing nore. Just refer al
of Mss Harrington's future
requests to ne...

I NT. CUB ROOM - STORK CLUB - N GHT

Margo, Karen, Bill and LI oyd are ensconced happily at a table
in the rear of the room A bottle of fine wine is being
poured. Their nood is equally bubbly.

Bl LL
The so-called art of acting is not
one for which | have a particularly

hi gh regard. ..
MARGO

Hear, hear. ..
Bl LL

But you may quote ne as foll ows.
Quote. Tonight M ss Margo Channi ng
gave a performance in your
cockamam e play, the like of which
I have never seen before and expect
rarely to see again. Unquote.

MARGO
He does not exaggerate. | was good.

Bl LL
You were great.

As they | ook at each other, they reflect the understanding
that has hit themboth at |ast.

LLOYD
It's been quite a night.
under stand that your understudy -
M ss Harrington - has given her

notice.

MARGO

(eyes still on Bill)
Too bad.

Bl LL

(eyes still on Margo)

I''m broken up about it...

The wi ne has been poured by now.



LLOYD
For sone reason you can't just pick
up chanpagne and drink it.
Sonebody's got to be very witty
about a toast.

(he Iifts his glass)
For instance. ..

Bl LL

(abruptly)
I'"'m going to propose the toast.
Wthout wit. Wth all ny heart.

LI oyd lowers his glass. There's a little pause.

Bl LL
To Margo. To ny bride-to-be.
MARGO
A ory Hall el uj ah.
LLOYD
Vell of all-
KAREN
Mar go!
Bl LL
Dri nk.

They drink, then burst into a flurry of questions.

KAREN
When? When are you going to do it?
Bl LL
Tomorrow we neet at City Hall at
ten-
(to Margo)
- and you're going to be on tine.
MARGO
Yes, sir.
LLOYD
City Hall, that's for prize
fighters, and reporters - | see a
cathedral, a bishop, banks of
flowers. ..
Bl LL

It's only for the license. There's
a three-day wait - blood tests,
things like that...



MARGO
I"l'l marry you if it turns out you
have no blood at all.

LLOYD
Three days, that's for the
bourgeois - | see a midnight
el openent, waking up a village
person. ..

KAREN

(to Margo)
What are you going to wear?

MARGO
Sonet hing sinple. A fur coat over a
ni ght gown. . .

Bl LL
The point is - in the cathedral, a

bal |l park or a penny arcade - we
want to have you two beside us our
nearest and dearest friends.

Lloyd fills all the gl asses.

LLOYD
There are very few nmonents in life
as good as this. Let's renmenber it.
(he lifts his glass)
To each of us and all of us...
never have we been nore close - may
we never be farther apart.

They drink. A waiter approaches with a note.

WAl TER
Ms. Richards?

KAREN
Yes?

WAl TER
For you.

Karen stares at it curiously, then opens it.

LLOYD
Very discreet. A note right out in
the open like that. Next tinme tel
your |over to bl ow snoke rings - or
tap a gl ass...

MARGO
Ll oyd, | want you to be big about
this... the world is full of Iove



toni ght, no woman is safe...

KAREN

(angrily)
This beats all world' s records for
runni ng, standing and junping gall!

She whips the note to Margo, who reads it al oud.

MARGO

(readi ng)
"Pl ease forgive ne for butting into
what seens such a happy occasion -
but it's nost inportant that |
speak with you. Please" - it's
underlined - "neet ne in the
Ladi es' Room Eve."

Bl LL
| understand she is now t he
understudy in there.

MARGO

(1 ooki ng about)
Pass nme the enpty bottle. | nay
find her... why, look. There's
Rasput i n.

Addi son sits near the entrance, at a banquette table for two.
A crunpl ed napkin and a wi ne glass indicate Eve's place. He
ni bbl es daintily at some blini

Margo hail s a passing captain.

MARGO
Encore du chanpagne.
CAPTAI N
Mor e chanpagne, M ss Channi ng?
MARGO
That's what | said, bub
LLOYD
(to Karen)
After all, maybe she just wants to
apol ogi ze. ..
KAREN

| have no possible interest in
anyt hing she'd have to say.

Bl LL
But what could she say? That's what
fasci nates ne. ..



LLOYD
Go on - find out..

MARGO
Karen, in all the years of our
friendship, | have never let you go
to the Ladi es' Room al one. But now
I nmust. | am busting to know what
goes on in that feverish little
brain waiting there...

KAREN
wll... all right.

She gets up and goes. The CAMERA takes her past Addison's
table. He rises in polite surprise.

ADDI SON
Karen! How ni ce. ..

She wal ks past himw thout a word. He smles, |ooks toward
the group. He raises his glass in a toast.

Margo responds to the toast by waving an onion with a grand
flourish, then eating it.

Bl LL
Very effective. But why take it out
on ne?

He eats one in self-defense.
| NT. LADIES' ROOM - STORK CLUB - NI GHT

Never having been, | can't say what it looks like. It is to
be hoped that there is an outer and inner room W are
concerned with the outer

There is an attendant in charge, and a constantly changi ng
flow of |adies who pause to nake various repairs. Al cafe
soci ety - including one young drunk stretched out under a
nm nk coat and a wet towel.

There are two chairs - or a banquette - in a corner. Eve
waits there. She rises as Karen approaches.

EVE
I was wonderi ng whether you'd cone
at all..

KAREN

Don't get up.

(she smiles grimy)
And don't act as if | were the
gueen not her



EVE
I don't expect you to be pleasant.

KAREN
| don't intend to be.
EVE
Can't we sit down? Just for a

m nute. ..

She sits down. Karen renmi ns standing.

EVE
I'"ve got a lot to say. And none of
it is easy.
KAREN
There can't be very nuch-
EVE
Oh, but there is-
KAREN
- and easy or not, I won't believe
a word.
EVE
Why shoul dn't you?
(a pause)

Pl ease sit down.
Karen sits, reluctantly and rigidly.

EVE
You know, |'ve always consi dered
myself a very clever girl. Snmart.
Good head on my shoul ders, that
sort of thing, never the wong word
at the wong tine... but then, 1'd
never net Addi son deWtt.

(anot her pause)
| renmenber once | had a tooth
pul l ed. They gave nme sone

anaesthetic - | don't renenber the
name - and it affected ne in a

strange way. | heard nyself saying
things I wasn't even thinking... as

if my mnd were sonepl ace outside
of my body, and couldn't control
what | did or said-

KAREN

(1 eadi ng her on)
- and you felt just like that
tal king to Addi son



EVE

(nods)
In a way. You find yourself trying
to say what you nean, but sonmehow
t he words change - and they becone
his words - and suddenly you're not
sayi ng what you nean, but what he
nmeans-

KAREN

(sharply)
Do you expect nme to believe that
you didn't say any of those things -
that they were all Addison?

EVE
No! | don't expect you to believe
anyt hi ng. Except that the
responsibility is mne. And the
di sgrace.

KAREN
Let's not get over-dramatic.

EVE

(smles grimy)
You've really got a | ow opinion of
me, haven't you? We'll 1'IlIl give
you sone pl easant news. |'ve been
told off in no uncertain terns al
over town. M ss Channi ng shoul d be
happy to hear that. To know how
| oyal her friends are - how much
nore | oyal they are than she had a
right to expect ne to be...

She turns away from Karen. Karen's enbarrassed.

KAREN
Eve... don't cry.

EVE
(turned away)
I''mnot crying.

KAREN
Tell me. How did your |unch turn
out - with the man from Hol | ywood?

EVE
Some vague pronises of a test,
that's all - if a particular part
shoul d cone al ong, one of those

t hi ngs-

KAREN



But the raves about your
per f or mance-

EVE
- an understudy's performance.

KAREN
Vell. | think you're painting the
picture a little darker than it is,
really. If nothing else - and don't
underestimate him- you have a
powerful friend in Addi son.

EVE
He's not ny friend. You were ny
friends...

KAREN
He can hel p you

EVE
I wish I'd never net him 1'd |ike
himto be dead... | want ny friends

back.

This tine she does cry. Softly, mserably. Karen | ooks about.
A pause. She puts an arm around Eve.

KAREN
Eve. I - | don't think you neant to
cause unhappi ness. But you did.
More to yourself, perhaps - as it
turned out - than to anyone el se..

EVE
I"I'l never get over it.
KAREN
(smiles)
Yes, you will. You Theater people

al ways do. Nothing is forever in
the Theater. Love or hate, success
or failure - whatever it is, it's
here, it flares up and burns hot -
and then it's gone.

EVE
I wish | could believe that.

KAREN
G ve yourself time. Don't worry too
much about what peopl e think,
you're very young and very
talented. ..

(she gets up, her hand

still on Eve's shoul der)



and, believe it or not, if
there's anything | can do-

Eve has reached up to take Karen's hand. She holds it now, as
she turns slowy to face her

EVE
There is sonething.

Karen stares down at her. Eve's eyes burn into tears. Karen
i s caught, fascinated by them

KAREN
I think I know. ..

EVE
Sonet hi ng nost i nportant you can
do.

KAREN
You want to play "Cora."™ You want
me to tell Lloyd | think you shoul d

play it.

EVE
If you told himso, he'd give ne
the part. He said he woul d.

KAREN
After all you've said... don't you
know the part was witten for
Mar go?

EVE

It could have been - fifteen years
ago. It's ny part now.

KAREN
You tal k just as Addi son said you
di d.

EVE

"Cora" is my part. You' ve got to
tell Lloyd it's for ne.

KAREN
I don't think anything in the world
coul d nake ne say that.

She turns away again, but Eve's grip is like a vise.

EVE
Addi son wants nme to play it.

KAREN
Over ny dead body. ..



EVE

(cold, relentless)
That won't be necessary. Addi son
knows how Margo happen to miss that
performance - how | happened to
know she'd miss it in tinme to cal
hi mand notify every paper in
town. ..

(Karen stops struggling)

it's quite a story.

Addi son coul d make quite a thing of
it - inmagine how snide and vi ci ous
he could get and still wite
not hing but the truth. | had a tine
persuading him ..

(she sniles, now)
... you'd better sit down. You | ook
a bit wobbly.

(Karen sits)
If I play "Cora,"” Addison wll
never tell what happened - in or
out of print. A sinple exchange of
favors. And |I'm so happy | can do
sonmething for you - at long last...

(Karen covers her face

wi th her hands)
Your friendship with Margo - your
deep, close friendship - what would
happen to it, do you think, if she
knew the chap trick you'd played on
her - for ny benefit? And you and
Ll oyd - how long, even in the
Theat er, before people forgot what
happened - and trusted you agai n?

(now Eve gets up)
No... it would be so nuch easier on
everyone concerned, if | were to
play "Cora." And so nmuch better
t heater, too..

Karen | ooks up sl owy.

KAREN
A part in a play. You' d do all that
- just for a part in a play.

EVE
(smles)

I'd do much nmore - for a part that
good.

She | eaves. Karen is al one.

I NT. CUB ROOM - NI GHT



Eve enters and slides in beside Addi son.

ADDI SON
Hungry?

EVE
Just sone coffee

ADDI SON

(pours)
I'"'mnot surprised. After all that
hunbl e pie...

EVE
Not hi ng of the kind. Karen and
had a nice talKk.

ADDI SON
Heart to heart? Wman to worman?
Including a casual reference to the

part of "Cora" - and your hopes of
playing it.

EVE
| discussed it very openly. | told

her that | had spoken to Lloyd -
and that he was interested.

ADDI SON
She menti oned, of course, that
Mar go expects to play the part?

EVE
Qddly enough - she didn't say a
word about Margo. Just that she'l
be happy to do what she can to see
that | play the part.

Addi son puffs at his cigarette, benused.

ADDI SON
Just |ike that, eh?

EVE
Just |ike that.

ADDI SON

(thoughtfully)
Do you know, Eve - sonetines
thi nk you keep things from ne.

Eve's feelings are hurt.

EVE
| don't think that's funny.



Thei r

ADDI SON

It wasn't neant to be.

EVE
confide in you and rely on you

nmore than anyone |'ve ever known
To say a thing like that now -

wi t hout any reason - when | need
you nore than ever..

ADDI SON

(breaks in)
hope you nean what you say, Ev
intend to hold you to it.

eyes neet.

ADDI SON

We have a great deal in conmon,
seens to ne. ..

e.

it

They both | ook as Karen passes them on her way back to her

t abl e.

GROUP, as Karen joins them Another bottle of chanpagne has
come and al nost gone - there's a fine,
them Margo, in particular, is cheery.
gl ass of chanpagne.

LLOYD

- wel | ? What happened?

KAREN

Not hi ng nuch. She apol ogi zed.

MARGO

Wth tears?

KAREN

Wth tears.

MARGO

But not right away? First the

busi ness of fighting them off,

up, stout fella...

KAREN
Check.

MARGO
Very classy stuff, lots of
t echni que-

LLOYD

You nean - all this tinme - she'd

cheery feeling anong
A pause. Karen downs a

chin

done not hi ng but apol ogi ze? What'd



you say?

KAREN
Not rnuch.

MARGO
G oom
(Bill says "huh?")
- may | have a weddi ng present?

Bl LL
What woul d you |ike? Texas?

MARGO
I want everybody to shut up about
Eve. Just shut up about Eve, that's
all I want. G ve Karen nore wine...
(blissfully)
... hever have | been so happy.
Isn't this a lovely roon? The Cub
Room What a |ovely, clever nane.
Where the elite nmeet. Never have |
seen so much elite - and all wth
their eyes on nme. Waiting for ne to
crack that little gnonme over the
noggin with a bottle. But not
toni ght. Even Eve. | forgive Eve..
t here they go.

They all | ook.
ADDI SON AND EVE, they get up and go without | ooking back.

GROUP, they watch for an instant.

MARGO
There goes Eve. Eve evil, Little
Mss Evil. But the evil that nmen do

- how does it go, groon? Sonet hing
about the good they | eave behind -
| played it once in rep in WIkes

Barre. ..

Bl LL
You' ve got it backwards. Even for
W kes-Barre.

MARGO
You know why | forgive Eve? Because
she's | eft good behind - the four
of us, together like this, it's
Eve's fault - | forgive her...

Karen's reactions are, of course, nost inportant. Know ng
what she's done to Margo - wondering how to do what she nust.



MARGO
... and Bill. Especially Bill. Eve
did that, too.

LLOYD
You know, she probably means well,
after all...

MARGO
She is a | ouse.
Bl LL
(to Ll oyd)
Never try to outguess Margo.
MARGO
G oom
Bl LL
Yes, dear.
MARGO
You know what |'m going to be?
Bl LL
A cowboy.
MARGO

A married | ady.

Bl LL
Wth the paper to prove it.

MARGO
I'"mgoing to have a hone. Not | ust
a house I'mafraid to stay in...
and a man to go with it. I'Il ook
up at six o'clock - and there he'l
be... renenber, Karen?

KAREN

(quietly)
| renmenber.

MARGO
(to Bill)
You'l | be there, won't you

Bl LL

(grins)
O ten enough to keep the franchi se.

MARGO
A foursquare, upright, downright,
forthright married lady... that's
for me. And no nore nake believe!



O f stage or on... renenber, LI oyd.
(LI oyd nods)
I nean it, now. G own-up wonen

only, I mght even play a nother -
only one child, of course, not over
eight...

(they all smile)
Ll oyd, will you prom se not to be
angry with nme?

LLOYD
(smiles)
That depends.

MARGO

| mean really, deeply angry...
LLOYD

I don't think | could be.
MARGO

Well. | don't want to play "Cora."
KAREN
(expl odes)

What ?
Margo misinterprets her vehenence.

MARGO

(hastily)
Now wait a minute, you're always so
touchy about his plays, it isn't
the part - it's a great part. And a
fine play. But not for nme anynore -
not a foursquare, upright,
downright, forthright married | ady.

LLOYD
What ' s your being married got to do
with it?

MARGO
It means |I've finally got alife to
live! | don't have to play parts
I"'mtoo old for - just because |'ve
got nothing to do with my nights!
(then quietly)
I know you' ve made plans. |'Ill make
it up to you, believe nme. |I'Il tour
a year with this one, anything -
only you do understand - don't you,
LI oyd?

LI oyd never gets to answer. Because Karen, before anyone can
stop her, bursts into hysterical |aughter...



LLOYD
What's so funny?

KAREN
Not hi ng. . .

Bl LL
Not hi ng?

KAREN
Everything... everything' s so
funny. ..
Margo renoves the chanpagne glass fromin front of Karen...
FADE QUT.
FADE | N:
| NT. THEATER - CURRAN THEATER - DAY

Karen is seated unobtrusively in a rear | ower box. Lloyd sits
besi de Max up front.

On stage, the play is "on its feet." Eve plays a dramatic
scene with a young man. They carry "sides" but do not consult
t hem

As she speaks, Eve noves upstage, turns to face the young nan
who is forced to turn his back to the auditorium

Bill calls a halt. He indicates to Eve that she was to have
remai ned downst age.

Eve seens to be at a | oss. She | ooks at LI oyd.

Ll oyd rises, says that he told her to nake the change.

Bill comes down to the footlights to tell himto stick to
witing, he'll do the directing. It nmounts swiftly to a
screamng fight. Bill throws the script out into the

audi torium takes his coat and stal ks off.

Eve runs after him Max retrieves the script. LlIoyd remains
adamant. Karen has risen in dismay.

Eve drags Bill back. Wthout |ooking at Lloyd, he takes the
script fromMax, tells the actors to pick up where they |eft
of f.

Eve whispers to LIoyd fromthe stage. Lloyd sniles,
nollified, sits down again with Max.

Karen wal ks up the side aisle, out of the theater...



KAREN S VO CE
Ll oyd never got around, sonehow -
to asking me whether it was all
right with me for Eve to play
"Cora"... Bill, oddly enough,
refused to direct the play at first
- with Eve init. Lloyd and Max
finally won himover... Margo never
cane to a rehearsal, too nuch to do
around the house, she said. |1'd
never known Bill and Lloyd to fight
as bitterly and as often... and
al ways over sone business for Eve,
or a nove or the way she read a
speech... but then |I'd never known
Ll oyd to nmeddl e as nuch with Bill's
directing - as far as it affected
Eve, that is... sonmehow, Eve kept
themgoing. Bill stuck it out - and
Ll oyd seenmed happy - and | thought
it mght be best if | skipped
rehearsals fromthen on...

I NT. RI CHARDS BEDROOM - NI GHT

It is alovely, large room Two doubl e beds, not al ongside
each other and each with an extension phone beside it. In
addition to the door to the living room there are two nore -
to separate dressing roons and baths. Lloyd is asleep. But
not Karen. She turns restlessly, finally sits up, lights a
cigarette.

KAREN S VO CE
It seemed to ne | had known al ways
that it would happen - and here it
was.
It felt hel pless, that hel pl essness
you feel when you have no talent to
of fer - outside of |oving your
husband. How could | conpete?
Everything LlIoyd | oved about ne, he
had gotten used to |ong ago...

The phone jangl es suddenly, startling her. It wakes Lloyd up.
Karen answers.

KAREN
Hello... who?... who's calling M.
Ri chards?
| NT. ROOM NG HOUSE - NI GHT

Agirl, in a wapper, at a wall phone. Her hair's in curlers.
She's frightened.

G RL



My name woul dn't nean anything. |
room across the hall from Eve
Harrington, and she isn't well.
She's been crying all night and
hysterical, and she doesn't want a
doctor. ..

Rl CHARDS' BEDROOM Lloyd is sitting on the edge of the bed,
| ooki ng over...

LLOYD
W is it? What's it all about?

KAREN

(i nto phone)
Did Mss Harrington tell you to
call M. Richards?

Ll oyd pi cks up his phone.
ROOM NG HOUSE

G RL
No, Eve didn't say to call him but
| renenbered | saw M. Richards
with her a couple of times - and
t hought they being such good
friends...

Rl CHARDS' BEDROOM

LLOYD

(into phone)
Hello...hello, this is Lloyd
Ri chards. Were is Eve? Let ne talk
to her-

ROOM NG HOUSE

G RL
She's up in her room M. Richards.
| really hate to bother you like
this, but the way Eve's been
feeling - I'mjust worried sick
what with her |eaving for New Haven
tonmorrow, and everything...

Rl CHARDS' BEDROOM
LLOYD
Tell her not to worry - tell her
I"l'l be right over.

ROOM NG HOUSE

G RL



11l tell her, M. Richards.

She hangs up. As she noves fromthe phone, the ANGLE W DENS
to disclose Eve at the foot of the stairs. The girls smle at
each other. They go upstairs, armin arm

Rl CHARDS' BEDROOM| Karen is still in bed, phone still in her
hand. She hangs up, swi ngs her |egs out, puts out her
cigarette, gets into a robe. The open door and |ight of the
dressing roomtell us where Lloyd is.

Karen wal ks to the door, starts to say something, changes her
nm nd. She crosses to a table, lights a fresh cigarette, cones
back to the door

KAREN
(finally)
Aren't you... broadening the duties

of a playwight just a bit? Rushing
off in the mddle of the night
li ke a country doctor?

No answer except the opening and cl osing of drawers.

KAREN
What woul d you do if, instead of
Eve, the | eading nan had called up
to say her was hysterical ?

Still no answer. Her tension increasing, Karen goes back to
the table, snubs out the fresh cigarette, then strides
swiftly back to the open door.

KAREN
Ll oyd, | don't want you to go!

Now LI oyd appears. He's in flannels, and a sport shirt with
no tie. He's confused and guilty and tortured.

LLOYD
| didn't think you would! It seens
to me, Karen, that for sone tine,
now, you've been devel opi ng a deep
unconcern for the feeling of human
bei ng in general -

KAREN
I'"'ma human being, |I've got sone!

LLOYD

(goes right on)
- and for my feelings in
particular! For ny play, ny career -
and now for a frightened,
hysterical girl on the eve of her
first night in the Theater



He goes back into his room

KAREN
Have you forgotten about Eve? Wat
she i s, what she's done?

LLOYD
add wves' tales, born of envy and
j eal ousy! And a phobi a agai nst
truth!

KAREN
Then tell nme this isn't truel That
your concern for your play and
career is one thing - and that poor
frightened hysterical girl another -
and that your concern for her has
nothing to do with either your play
or your career!

LI oyd cones out wearing a jacket. He crosses to the door,
Karen after him

KAREN
That first, last, and forenost -
your reason for going nowis that
you want to be with Eve! Three in
t he norning or high noon - play or
no play - wife or no wfel!

(LI oyd stops at the door)
Isn'"t it true, Lloyd?

LI oyd goes out. Karen | ooks after him despairing.
EXT. SHUBERT THEATER - NEW HAVEN - DAY

The theater is but a few doors fromthe TAFT HOTEL. The
mar guee announces a new play by Lloyd Richards, presented by
Max Fabi an, opening tonight.

Addi son and Eve stand before the theater adniring her photo
on a | obby display. None of the actors are starred.

ADDI SON' S VO CE
To the Theater world - New Haven,
Connecticut, is a short stretch of
si dewal k between the Shubert
Theater and the Taft Hotel,
surrounded by what | ooks very mnuch
like a snall city. It is here that
managers have what are called out
of -t own openings - which are
openi ngs for New Yorkers who want
to go out of town...



They start for the hotel - Eve's armthrough Addi son's.

EVE
What a day - what a heavenly day...
ADDI SON
D day.
EVE
Just like it.
ADDI SON
And tonorrow norning you will have

won your beachhead on the shores of
Imortality. ..

EVE

(grins)
Stop rehearsing your colum...
Isn't it strange, Addison?
I thought 1'd be panic-stricken,
want to run away or sonething.
Instead, | can't wait for tonight
to cone. To conme and go..

ADDI SON
Are you that sure of tonorrow?

EVE
Aren't you?

ADDI SON
Frankly - yes.

They've arrived in front of the hotel.

EVE
It'lIl be a night to renmenber. It'l
bring to nme everything |'ve ever
want ed. The end of an old road -
and the begi nning of a new one. ..

ADDI SON
Al'l paved with di anonds and gol d?

EVE
You know ne better than that.

ADDI SON
Paved wi th what, then?

EVE
St ars.

She goes in. Addison follows her.



| NT. CORRIDOR - TAFT HOTEL - DAY
Addi son acconpani es Eve along the corridor to her door

EVE
VWhat ti nme?

ADDI SON
Al nost four.

EVE
Plenty of time for a nice long nap -
we rehearsed nost of |ast night..

ADDI SON

You could sleep, too, couldn't you?
EVE

Why not ?

They' ve arrived at her door. She opens it.

ADDI SON
The mark of a true killer.

(he hol ds out his hand)
Sl eep tight, rest easy - and cone
out fighting...

EVE
Wiy'd call me a killer?

ADDI SON
Did | say killer? | meant chanpion.
I get ny boxing ternms m xed.

He turns to go. After a few steps-

EVE

(cal l'ing)
Addi son-

(he pauses)
- come on in for just a mnute,
won't you? There's... |'ve got
something to tell you

Addi son turns curiously, and enters behind her.
INT. EVE'S SU TE - TAFT HOTEL - DAY

A d- fashioned, dreary and snall. The action starts in the
living roomand continues to the bedroom

Addi son cl oses the door, crosses to a confortable chair.

ADDI SON
Suites are for expense accounts.



Aren't you being extravagant?

EVE
Max is paying for it. He and LI oyd
had a terrific row but LI oyd
insisted... well. Can | fix you a
drink?

She indicates a table elaborately stocked with |iquor,
gl asses, etc. Addison's eyebrows |ift.

ADDI SON
Also with the reluctant conplinents
of Max Fabi an.

EVE
LI oyd. | never have any, and he
likes a couple of drinks after we
finish - so he sent it up...

ADDI SON
Sonme pl ai n soda.

(Eve starts to fix it)
LI oyd nmust be expecting a record
run in New Haven. .

EVE
That's for tonight. You're invited.
W' re having everyone up after the
per f or mance.

ADDI SON
W' re?

EVE
Ll oyd and 1I.

She carries the soda to him sits on an ottonan at his feet.

ADDI SON
I find it odd that Karen isn't here
for the opening, don't you?

He sips his soda and puts away, carefully avoiding a | ook at
Eve. As he | ooks back-

EVE
Addi son. . .

ADDI SON

(bl andl y)
She's al ways been so fantastically
devoted to Lloyd. | would inmagine

that only death or destruction
coul d keep her-



EVE

(breaks in)
Addi son, just a few m nutes ago.
When | told you this would be a
night to renenber - that it would
bring ne everything | wanted-

ADDI SON

(nods)
- sonet hi ng about an old road
endi ng and a new one starting -
paved with stars..

EVE
I didn't nmean just the Theater.

ADDI SON
VWhat el se?

Eve gets up, crosses to | ook out over the Common.

EVE

(her back to him
LIl oyd Richards. He's going to | eave
Karen. We're going to be married.

For just a flash, Addison's eyes narrow coldly, viciously.
Then they crinkle into a bland smle.

ADDI SON
So that's it. Lloyd. Still just the
Theater, after all...

EVE
(turns; shocked)
It's nothing of the kind! LIoyd

| oves ne, | love him

ADDI SON
I know not hi ng about Ll oyd and his
loves - | |eave those to Loui sa May

Al cott. But | do know you

EVE
I"'min | ove with LI oyd!

ADDI SON
LIl oyd Richards is conmercially the
nmost successful playwight in
Aneri ca-

EVE
You have no right to say such
t hi ngs!

ADDI SON



- and artistically, the nost
prom sing! Eve dear, this is
Addi son

Eve drops her shocked manner like a cape. Her face lights up -
she crosses back to the ottoman.

EVE
Addi son, won't it be just perfect?
Lloyd and | - there's no telling
how far we can go... he'll wite
great plays for ne, I'll make them
be great!

(as she sits)
You're the only one I've told, the
only one that knows except LI oyd
and ne. ..

ADDI SON
and Kar en.

EVE
She doesn't know.

KAREN
She knows enough not to be here.

EVE
But not all of it - not that LI oyd
and | are going to be married.

ADDI SON

(thoughtfully)
| see. And when was this unholy
al liance j oi ned?

EVE
We deci ded the night before |ast,
bef ore we cane up here..

ADDI SON

(i ncreasingly tense)
Was the setting properly romantic -
the lights on di mmers, gypsy
violins off stage?

EVE
The setting wasn't romantic, but
Ll oyd was. He woke nme up at three
in the norning, banging on ny door -
he couldn't sleep, he told ne -
he's left Karen, he couldn't go on
with the play or anything el se
until | promsed to marry him.. we
sat and tal ked until it was |ight.
He never went hone...



ADDI SON
You sat and tal ked until it was
light...

EVE

(meani ngl y)
We sat and tal ked, Addi son. | want
a run of the play contract.

ADDI SON

(quietly)
There never was, there'll never be

anot her |ike you.

EVE

(happily)
Wl |, say something - anything!
Congrat ul ati ons, skol - good work,

Eve!

Addi son rises slowy, to his full height. As Eve watches him
as her eyes go up to his, her smle fades-

ADDI SON
What do you take nme for?

EVE

(cautiously)
| don't know what | take you for
anyt hing. ..

ADDI SON

(novi ng away)
It is possible - even conceivable -
that you' ve confused nme with that
gang of backward children you've
been playing tricks on - that you
have the sanme contenpt for ne that
you have for thenf

EVE
I'"'m sure you nmean sonet hi ng by
that, Addison, but | don't know
what . . .

ADDI SON
Look closely, Eve, it's tinme you
did. | am Addi son deWtt. |I'm
nobody's fool. Least of all -
yours.

EVE
I never intended you to be.

ADDI SON



Yes, you did. You still do.
Eve gets up, now.

EVE
I still don't know what you're
getting at. Right now |l want to
take ny nap. It's inportant that 1I-

ADDI SON

(breaks in)
- it's inportant right now that we
talk. Killer to killer.

EVE
(w sely)
Chanpi on to chanpi on.

ADDI SON
Not with me, you' re no chanpi on.
You're stepping way up in class.

EVE
Addi son, will you please say what
you have to say plainly and
distinctly - and then get out so |
can take ny nap!

ADDI SON
Very well, plainly and distinctly.
Al though | consider it unnecessary -
because you know as well as |, what
I am about to say.

(they are now facing each

ot her)
LIl oyd may | eave Karen, but he w |
not | eave Karen for you.

EVE
What do you nmean by that?

ADDI SON
More plainly and nore distinctly? |
Have not come to New Haven to see
the play, discuss your dreans, or
to pull the ivy fromthe walls of

Yal e! | have cone to tell you that
you will not marry Lloyd - or
anyone el se - because | will not
permt it.

EVE

What have you got to do with it?

ADDI SON
Everyt hi ng. Because after tonight,



you will belong to ne.

EVE
I can't believe ny ears...

ADDI SON
A dull cliche.

EVE
Bel ong - to you? That sound
medi eval - sonething out of an old
mel odr ana. . .

ADDI SON
So does the history of the world
for the past twenty years. | don't
enjoy putting it as bluntly as
this, frankly | had hoped that you
woul d, somehow, have known - have
taken it for granted that you and
...

EVE
taken it for granted? That you
and |...

She smiles. Then she chuckles, then | aughs. A m stake.
Addi son sl aps her sharply across the face.

ADDI SON

(quietly)
Renenber as long as you live, never

to laugh at me. At anything or
anyone el se - but never at ne.

Eve eyes himcoldly, goes to the door, throws it open.

EVE
Get out!

Addi son wal ks to the door, closes it.

ADDI SON
You're too short for that gesture.
Besides, it went out with Ms.
Fi ske.

EVE
Then if you won't get out, I'Il
have you thrown out.

She goes to the phone.
ADDI SON

Don't pick it up! Don't even put
your hand on it...



She doesn't. Her back is to him Addi son sm | es.

ADDI SON
Sonet hing told you to do as | say,
didn't it? That instinct is worth
mllions, you can't buy it, cherish
it, BEve. When that al arm goes off,
go to your battle stations...

He cones up behind her. Eve is tense and wary.

ADDI SON
Your nanme is not Eve Harrington. It
is Gertrude Sl escynski.

EVE
VWhat of it?

ADDI SON
It is true that your parents were
poor. They still are. And they
woul d |i ke to know how you are -
and where. They haven't heard from
you for three years...

EVE

(curtly)
What of it?

She wal ks away. Addi son eyes her keenly.

ADDI SON
A matter of opinion. Granted. It is
al so true that you worked in a
brewery. But life in the brewery
was apparently not as dull as you
pictured it. As a matter of fact,
it got less and less dull - until
you boss's wife had your boss
foll owed by detectives!

EVE

(whirls on hinm
She never proved anything, not a
t hi ng!

ADDI SON
But the $500 you got to get out of
town brought you straight to New
York - didn't it?

Eve turns and runs into the bedroom slamr ng the door.
Addi son opens it, follows close after her... he can be seen
in the bedroom shouting at Eve who is of fscene.



ADDI SON
That $500 brought you straight to
New York - didn't it?

| NT. BEDROOM - DAY
Eve, trapped, in a corner of the room

EVE
She was a liar, she was a liar

ADDI SON
Answer ny question! Weren't you
paid to get out of town?

Eve throws herself on the bed, face down, bursts in tears.
Addi son, nercil ess, noves closer.

ADDI SON
Fourth. There was no Eddie - no
pilot - and you've never been
married! That was not only a lie,
but an insult to dead heroes and to
t he wonen who | oved them ..
(Eve, sobbing, puts her
hands over her ears;
Addi son, closer, pulls
t hem away)
... Fifth. San Franci sco has no
Shubert Theater and North Shore,
you' ve never been to San Franci sco!
That was a stupid lie, easy to
expose, not worthy of you...

Eve twists to look up at him her eyes stream ng

EVE
| had to get in, to neet Margo!
had to say sonething, be sonebody,
make her 1ike ne!

ADDI SON
She did |ike you, she hel ped and
trusted you! You paid her back by
trying to take Bill away!

EVE
That's not true!
ADDI SON
| was there, | saw you and heard

you t hrough the dressing room door
Eve turns face down again, sobbing m serably.

ADDI SON



You used ny nane and my colum to
bl ackmai| Karen into getting you
the part of "Cora" - and you lied
to me about it!

EVE
(into the bed)
No- no- no. ..

ADDI SON
I had lunch with Karen not three
hours ago. As always with wonmen who
want to find out things, she told
nore than she | earned..

(he lets go of her hands)

do you want to change your

story about Lloyd beating at your
door the other night?

Eve covers her face with her hands.

EVE
Pl ease... please..

Addi son get off the bed, |ooks down at her

ADDI SON
That | should want you at al
suddenly strikes ne as the height
of inprobability. But that, in
itself, is probably the reason
You' re an i nprobabl e person, Eve,
and so aml. W have that in
common. Al so a contenpt for
hurmanity, an inability to |ove or
be | oved, insatiable anbition - and
talent. We deserve each other. Are
you listening to nme?

Eve lies listlessly now, her tear-stained cheek agai nst the
coverlet. She nods.

ADDI SON
Then say so.

EVE
Yes, Addi son.

ADDI SON
And you realize - you agree how
conpl etely you belong to ne?

EVE
Yes, Addi son.

ADDI SON



Take your nap, now. And good | uck
for tonight.

He starts out.

EVE

(tonel essly)
I won't play tonight.

(Addi son pauses)
I couldn't. Not possibly. |
couldn't go on..

ADDI SON

(smiles)
Couldn't go on? You'll give the
performance of your life.

He goes out. The CAMERA REMAINS on Eve's forlorn, tear
stained face. Her eyes close... she goes to sleep.

I NT. DI NI NG HALL - SARAH SI DDONS SOCI ETY - N GHT

THE STOPPED ACTI ON of Eve reaching out for the award. The
appl ause and bul b- popping still going on

ADDI SON' S VA CE
And she gave the performance of her
life. And it was a night to
remenber, that night..

THE ACTI ON picks up where it left off. Eve accepts the award
fromthe Aged Actor, kisses himtenderly, folds the award to
her bosom and waits for quiet.

She speaks with assurance, yet nodestly and hunbly.

EVE
Honored nmenbers of Sarah Siddons
Soci ety, distinguished guests,
| adi es and gentlenen: What is there
for me to say? Everything wi se and
witty has long since been said - by
m nds nore mature and talents far
greater than mine. For me to thank
you as equal s woul d be presunptuous
- | aman apprentice in the Theater
and have nuch to learn fromyou
all. I can say only that I am proud
and happy and that | regard this
great honor not so nmuch as an award
for what | have achieved, but as a
standard to hol d agai nst what |
have yet to acconplish

(appl ause)
And further, | regard it as
best owed upon ne only in part. The



| arger share belongs to ny friends
in the Theater - and to the Theater
itself, which has given nme all

have. In good conscience, | mnust
give credit where credit is due. To
Max Fabi an-

MAX sits erect, beaning proudly.

EVE' S VA CE
- dear Max. Dear, sentinental
gener ous, courageous Max Fabi an -
who took a chance on an unknown,
untried, amateur...

EVE, after applause greets Max.

EVE
And to nmy first friend in the
Theater - whose ki ndness and
graci ousness | shall never
forget... Karen - Ms. Lloyd
Ri chards. .

KAREN resunes her doodling as appl ause breaks out for her...

EVE S VO CE
and it was Karen who first
brought ne to one whom | had al ways
i dolized - and who was to becone ny
benef act or and chanpi on. A great
actress and a great woman - Margo
Channi ng.

MARGO, part of Eve's tribute has been over her CLOSE-UP. She
smles grimy in reaction to the appl ause.

EVE | ooks to her right, waits for the applause to die.

EVE
My director - who demanded al ways a
little nmore than nmy talent could
provi de-

Bl LL, seated at the speakers' table. He has his award before
him- a smaller one. He puts out a cigarette expressionlessly
as the appl ause breaks out.

EVE
- but who taught nme patiently and
well... Bill Sanpson.
LLOYD sits beside Bill. He, too, has a smaller award. As Eve

speaks, he throws her a brief glance.

EVE' S VO CE



And one, wi thout whose great play
and faith in nme, this night would
never have been. How can | repay
LI oyd Ri chards?

EVE waits for the applause to die.

EVE
Hoe can | repay the nany others? So
many, that | couldn't possibly nane
themall ...

ADDI SON sni | es approvingly.

EVE S VO CE
whose hel p, gui dance and advi ce
have made this, the happiest night
of ny life, possible.

EVE stares at the award for an instant, as if fighting for
sel f-control

EVE
Al t hough I am going to Hol | ywood
next week to nake a film- do not
think for a nonent that | am
| eavi ng you. How could I? For mny
heart is here in the Theater - and
three thousand nmles are too far to
be away fromone's heart.
I'll be back to claimit - and
soon. That is, if you want nme back

Anot her storm of appl ause. Much ad |ib shouting as Bill and
LI oyd are summoned to pose beside her for nore pictures.
Peopl e are throngi ng out. The Aged Actor shouts above the
hubbub. . .

ACGED ACTOR
A good night to all - and to all a
good ni ght!

Eve di sengages herself fromthe photographers, nmakes her way
toward Addison's table... Bill and Lloyd foll ow. CAMERA
FOLLOMS LI oyd to Karen. They kiss. He gives her the award.

LLOYD
For services rendered - beyond the
what ever-it-is-of-duty, darling.

Max bustles into the SHOT.

MAX
Conme on! |I'mthe host, | gotta get
hone before the guests start
stealing the liquor...



She and Ll oyd foll ow Max. Addi son and Eve are on their way.
Ll oyd goes right by. Karen pauses at Eve.

KAREN
Congr at ul ati ons, Eve.

EVE
Thank you, Karen

Karen goes. Eve is being constantly congratul ated. Sone ad
lib about seeing her at Max's party...

MAX

(to Addi son)
I"mgiving her a very high-class
party. It ain't |like a rehearsal
she don't have to be late.

ADDI SON
As soon as the peasants stop paw ng
her.

Max hurries out. Margo and Bill step into the SHOI. Eve turns
froma well-w sher to face her

MARGO
ni ce speech, Eve. But |
woul dn't worry too nuch about your
heart. You can al ways put that
award where your heart ought to be.

Eve | ooks at her wordlessly. Margo and Bill |eave. Addi son
and Eve are al one. The tables about themare enpty. Suddenly,
her face becones expressionless, her eyes dull... she gl ances

at the table.

EVE
| don't suppose there's a drink
left...
ADDI SON
You can have one at Max's.
EVE
(sits)
I don't think I'm going.
ADDI SON
(si ghs)
VWhy not ?
EVE

Because | don't want to.

ADDI SON



(patiently)
Max has gone to a great deal of
trouble, it's going to be an
el aborate party, and it's for you.

EVE
No, it's not.

(she holds up the award)
It's for this.

ADDI SON

It's the sane thing, isn't it?
EVE

Exactly.

(she gives himthe award)
Here. Take it to the party instead
of ne.

ADDI SON
You' re being childish

A wel |l -wi sher rushes up to Eve with an "Eve, darling, |I'mso
happy!" Eve rises, thanks her graciously. Then she pulls her
wrap over her shoul der.

EVE
I"'mtired. I want to go home.

ADDI SON

(curtly)
Very well. | shall drop you and go
on to the party. | have no

intention of mssing it...

They exit fromthe room now enpty of everything but tables,
wai ters, and the usual banquet debris.

EXT. PARK AVENUE - NI GHT

Eve gets out of taxi in front of a fashionabl e apartnent
hotel . She doesn't say good night to Addison, she enters the
hotel as the cab drives off. She hasn't the award with her

I NT. CORRI DOR OUTSI DE EVE' S APARTMENT - NI GHT

Smart, but not gaudy. Eve crosses fromthe elevator to her
apartnment. She lets herself in.

I NT. EVE' S HOTEL APARTMENT - NI GHT
A small foyer, from which one door | eads to the | eaving room
another to the bedroom The bedroom and |iving room do not

connect except through the foyer.

All the lights are out. Eve turns themon in the foyer, the



sane as she enters the bedroom There are some new trunks, in
vari ous stages of being packed. Eve tosses her wap on the
bed, goes through the foyer to the living room

She turns on the light in the living room CAMERA FOLLOAS her
to a smart small bar where she fixes a stiff drink. As she

turns fromthe bar
the drink.

she stares - starts in fright - and drops

A young girl, asleep in a chair, wakes with a junp. She
stares at Eve, horror-stricken

EVE

Who are you?

G RL

M ss Harrington...

EVE

What are you doi ng here?

G RL

I - | guess |

fell asleep.

Eve starts for the phone. The girl rises in panic.

G RL

Pl ease don't have ne arrested,
pl ease! | didn't steal anything -
you can search ne!

EVE

(pauses)
How did you get in here?

G RL

I hid outside in the hall till the

mai d came to turn down your bed.
She must've forgot sonething and
when she went to get it, she left

t he door open. | sneaked in and hid
till she finished. Then | just

| ooked around - and pretty soon |
was afraid sonebody'd notice the
lights were on so | turned them off

- and then | guess, | fell asleep.
EVE

You were just |ooking around...
G RL

That's all.
EVE

VWhat for?



A RL
You probably won't believe ne.

EVE
Probabl y not.

G RL
It was for ny report.

EVE
VWhat report? To whonf?

G RL
About how you live, what kind of
cl othes you wear - what kind of
perfune and books - things |ike
that. You know the Eve Harrington
clubs - that they've got in nost of
the girls' high school s?

EVE
I've heard of them

G RL
Qurs was one of the first. Erasnus
Hall. |I'mthe president.

EVE
Erasnmus Hall. That's in Brooklyn,
isn't it?

G RL

Lots of actresses cone from

Br ookl yn. Barbara Stanwyck, Susan
Hayward - of course, they're just
nmovi e stars.

Eve nakes no conment. She lies wearily on the couch

G RL
You're going to Holl ywood - aren't
you?

(Eve murnurs "uh-huh")
Fromthe trunks you' re packing, you
must be going to stay a long tine.

EVE
I mght.

A RL
That spilled drink is going to ruin
your car per

She crosses to it.

EVE



The maid' |l fix it in the norning.

G RL

I"1l just pick up the broken gl ass.

EVE
Don't bot her.

The girl puts the broken glass on the bar.

Eve a fresh drink

EVE
How d you get all the way up here
from Brookl yn?

G RL
Subway.

EVE
How | ong does it take?

G RL
Wth changing and everything, a
little over an hour.

She carries the drink over to Eve.

EVE
It's after one now. You won't get
hone till all hours.

G RL
(smles)
| don't care if | never get hone.

The door buzzer sounds.

EVE
That's the door.
G RL
You rest. I'"Il get it...

She starts to m x

She goes to the door, opens it. Addison stands there, the

Sarah Siddons Award in his hands.

ADDI SON
Hell o, there. Who are you?

G RL

(shyly)
M ss Harrington's resting, M.
deWtt. She asked ne to see who it
is...

ADDI SON



W won't disturb her rest. It seens
she left her award in the taxicab
WIl you give it to her?

She holds it as if it were the Prom sed Land. Addi son smles
faintly. He knows the | ook

ADDI SON
How do you know ny nane?

G R
It's a very fanmous nane, M.
deWtt.

ADDI SON
And what is your nane?

G RL
Phoebe.

ADDI SON
Phoebe?

A RL
(st ubbornly)
I call myself Phoebe.

ADDI SON
Wiy not? Tell me, Phoebe, do you
want some day to have an award |ike
that of your own?

Phoebe lifts her eyes to him

PHCEBE
More than anything else in the
wor | d.

Addi son pats her shoul der |ightly.

ADDI SON
Then you nmust M ss Harrington how
to get one. Mss Harrington knows
all about it...

Phoebe smiles shyly. Addison closes the door. Phoebe stares
down at the award for an instant.

EVE S VO CE
(sl eepy; fromthe living
room

Who was it?

PHCEBE
Just a taxi driver, Mss
Harrington. You left the award in



his cab and he brought it back...

EVE' S VA CE
Ch. Put it on one of the trunks,
will you? I want to pack it...

PHOEBE
Sure, Mss Harrington...

She takes the award into the bedroom sets it on a trunk. As
she starts out, she sees Eve's fabul ous wap on the bed. She
listens. Then, quietly, she puts on the wap and picks up the

awar d.

Slowy, she walks to a large three-mirrored cheval. Wth
grace and infinite dignity she holds the award to her, and
bows again and again... as if to the applause of a multitude.

FADE QUT.

THE END



