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EXT. LANCASTER COUNTY, PA. COUNTRYSI DE - DAY

(TI TLE SEQUENCE)

The faces of several young children are presented in
CLCSEUP, as they wal k TOMRD US across a pl oughed
field. On the SOUND TRACK, the haunting SOUNDS OF A
GREGORI AN FUNERAL CHANT. The CAMERA PANS UP to the
faces of older brothers and sisters, then to parents
and grandparents. These are not familiar faces, but
faces from anot her age, strong and open. Al are
dressed in the distinctive clothing of the Ani sh

EXT. COUNTRY LANE - DAY

Through the last traces of early norning m st another
group of black-clad figures make their way down a | ane.

EXT. COUNTRY LANE - DAY

An Ami sh buggy, black and hi ghwheel ed, stark agai nst
the | andscape, appears, a spirited chestnut in the
traces.

Framed in the gl ass wi ndow of the narrow buggy is the
stern figure of an Am sh man in black topcoat and
flatbrimred hat, his bonneted wife in nuted col ors,
the face of a boy, attired like his father, peering
out.

The horse's breath snokes on the frosty air, the buggy
CREAKS on its springs, and there's the rhythm c CLIP-
CLOP OF HOOVES on the pavenent.

ANOTHER LANE



9

Two Ami sh buggi es reach a crossroads, join a procession
of three others. They di sappear as the | ane wends
through a | eafl ess thicket of hickory.

VALLEY
A BI G SHOT... now the procession nunbers al nbst a dozen
buggies... it is headed toward a distant farnhouse.
BARNYARD

Where literally dozens of carriages are parked. The
horses have been taken fromthe traces, renoved to the
shelter of the barn.

EXT. LAPP FARVHOUSE - FRONT PORCH

As the black clad nmourners begin to nove into
t he
house (wormen and children presumably first).

I NT. LAPP FARMHOUSE

the coffins the upper half open. W see that
t he worse

has been dressed in white linen, a piece of
white |inen

partially covering the bearded face

END TI TLE SEQUENCE

I NT. LAPP FARMHOUSE

Partitions have been renoved, making the
central roonms of the farmhouse a spacious hall. The place is
packed, a hundred-fifty or nore Ami sh, all sitting in
absol ute silence on rows of wooden benches.

A wooden coffin rests on a bench in the f.g.
and near it the close relatives of the deceased occupy a
speci al Pl ace.

RACHEL LAPP

A young worman of perhaps twenty-seven. Her
face is pale and drawn. | n happier circumnstances,
al t hough there haven't been too many of late in Rachel's
life, we would see a robust, sensual wonman of ful
figure, spirit and intelligence.

Ei ght-year-old SAMJEL LAPP flits next to his
not her; he

woul d appear stunned, possibly not entirely
conpr ehend-

i ng events.

And the patriarch, ELI LAPP; his stubborn
weat hered -
yet not unkind - features grief-stricken
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THE MOURNERS
Their faces..

CLOCK
as it begins to CHHME nine a.m

FAVORI NG PREACHER

as he renoves his hat. As one, the men in the
congr e-
gation renove their hats al so

CONTI NUED:

Then the preacher begins to speak in a fornal
Cer man

di al ect:

( SUBTI TLES OVER)

PREACHER
... a brother has been called hone.
God has spoken through the death of
our nei ghbor, Jacob Lapp..

THE FAM LY

where Rachel, Sanuel and Eli are sitting- SOUNDS
of eno-

tion and grief not quite suppressed are heard
t hr oughout as:

PREACHER

husband of Rachel, father to
Samuel , son of Eli.

(and)
H's chair is enpty, his bed is
enpty, his voice will be heard no
nmore. He was needed in our
presence, but God needs such nen
too. That one should be taken so
suddenl y. Treat sorrow. Still, we
woul d not wi sh himback. Rather we
shoul d prepare ourselves to foll ow him

TIGHTENING to t he Lapps, and..

EXT. CEMETERY

The mourners have gat hered about the grave,
standing in

silence as four pallbearers are |owering the
coffin

into the pit. The nmany buggies are aligned in the
b.g.

As the pallbearers begin to shovel soil and grave
into

the grave, the Preacher begins to read a hymm in
Ger man

a slow atonal litany which seens to hang

forever on
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the frosty air.
RACHEL

TI GHTENI NG to her as the hynm conti nues..

CUT TO

I NT. LAPP FARVHOUSE

where the Ami sh have gathered for the traditiona
post

funeral, m dday neals.

CONTI NUED:

Long tables are laden with customary Amish fare
crocks of soup, hams, fow, fried boiled eggs
and pickl ed beets, preserves
and an infinite variety of pies and pastries.

RACHEL

Wiere she sits anong wonen, accepting their
condol ences.

DANI EL HOCHSTETLER

A brawny-arned, ruggedly-handsone, raffish | ooking
Anmi shman.
There is sonething atypical about his face a slightly
sardoni c set of
nouth, a bold eye, a prominent set of jaw. Not exactly
what ol d Jacob
Anmann had in nind, nmaybe, but a well set-up nman
nonet hel ess, and at
ease anong nmen. He's anong a group of nen including old
STOLTZFUS
the I ocal healer, FISHER, BIEILER and Bieiler's stout
young son, Tom

STOLTZFUS
Lapp was a good farner.
None better.
BEI LER
But not the man to buy a horse
for you.

(and)
Hochstetler, wasn't it your
f at her
sold himthat horse with a
ruptured testicle?

TOM
(grins)
Told himit was a bee sting
made
himlinp that way.

HOCHSTETLER

11

11



(anused)
That horse had one good ball.
That's all it takes.

The others chuckle. But Hochstetler's

attention is still on Rachel
RACHEL
as Hochstetler | oons on the horizon, plants
himself Iike a tree in front of her
11 CONTI NUED:  ( 2) 11

At ease as he was with the men, he's a bit awkward at
t hi s.
Al'l the wonen, very much aware of Hochstetler's availability,
tune in as
Rachel | ooks up

HOCHSTETLER
| was sorry to hear about Jacob
Let us hope he wal ks close with

God.
RACHEL
I''msure he does, Daniel.
12 FI ELDS, LAPP FARM - DAY 12
It is sone tine after the funeral and the Lapp famly is hard at
wor k
breaking ground for the spring ploughing. The death of Jacob has
i ncreased the work load on; all three - Samuel naneuvers a four-
nmul e
team whil e Rachel and old Eli work nearby, further breaking up
t he

earth. Rachel |ooks up fromthe back-breaking | abor as severa
figures

approach - it's Daniel Hochstetler and two of his brothers.
Wthout a word
they fall in beside Eli and Rachel and take wup various tasks

associated with
the work in hand. Dani el works cl ose besi de Rachel

12A EXT. COUNTRY ROADS, LANCASTER COUNTY - DAY
12B

A few BRI EF SHOTS of a |one buggy containing the Lapp
famly take
us fromthe 18th century into the 20th century the reassuring
RATTLE
OF THE CARRI AGE WHEELS on qui et backroad, to the ROAR OF
TRAFFI C as the buggy waits patiently for a chance to cross a
busy
i nterstate highway.

12B  EXT. H GHWAY, LANCASTER COUNTY - DAY
12B



A huge tractor trailer rig hovers over the frail buggy as it
trots down
the interstate. The canera cranes up to reveal a procession of
vehi cl es
behind the truck for a chance to overtake it.

13 OM TTED
14 EXT. PLATFORM LANCASTER STATI ON - DAY 14

Dani el Hochstetl er noves through the crowd on the plat-
form Rachel
turns surprised, as he approaches, a faint color conming to her
cheek.

RACHEL
Dani el ?

14 CONTI NUED: 14

HOCHSTETLER
I...1 was at the feed store.
And | saw your horse, so..

There is an enbarrassnent between them broken by the
arrival of the train.

HOCHSTETLER
(conti nui ng)
You wi Il cone back soon?

Sanuel can barely contain his excitenent as he drags at
hi s not her's hand.

SAMUEL
Qui ckly, Mthers Quickly!

Rachel enbraces Eli.

ELI
You be careful out anobng them
Engl i sh.
She turns to Hochstetler
RACHEL

| need tine, Daniel.
14A  EXT. CARPARK, LANCASTER STATI ON - DAY
14A
Dani el Hochstetler |leaps into the driving seat of his open
wagon and with a flick of the reins and a whoop
sets his horse off at a fast trot.

14B EXT. TRAIN - DAY 14B

The ENG NE gi ves a WARNI NG BLAST before creeping slowy
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18A
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20

21

f or war d.

OM TTED

INT. TRAIN ( MOVI NG)

as Sanuel spots sonething out of the wi ndow that causes
himto |ight up.

SAMUEL
Look, Manma... |

H S POV THROUGH W NDOW

A road runs parallel to the train track, and Hoch-
stetler in his wagon urges his horse alnost to the
gallop as he attenpts to keep pace with the train.

BACK TO SCENE
as Rachel sniles.

RACHEL
| see, darling.

And Sanuel cranes to | ook back, waving, for as long as
he can.

EXT. LANCASTER COUNTRYSI DE - DAY
18A

The train noves across a broad panoranma of fields,
dotted with dolls'-house-sized farns and the tiny
figures of Amish farmers working their horse-drawn
equi pnent .

SERI ES OF CUTS

as the train continues its eastward journey... Samuel
stares raptly out of the wi ndow at the changi ng pat-
terns of the countryside. He points in wonder at a
brightly colored hot air balloon as it drifts slowy
over tinbered hills... he | ooks unsure as the pattern
of field and wood gives way to suburbs, bustling shop-
ping centers, restaurants, car lots and fast food
outlets.

EXT. PH LADELPH A SLUMS

as the train travels past dil api dated row houses,
streets choked with cars and the gutters with filth.

INT. TRAIN ( MOVI NG)
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turned,

Now Samuel is staring out the wi ndow wi th sone confu-
sion, al nost apprehension

SAMUEL
Is this where we're going?
RACHEL
O course not. W're going to
Baltinmore. It's much nicer in

Bal ti nore.

CONTI NUED:

And Rachel draws her son closer, turning her back on
t he wi ndow.

OM TTED 22

I NT. 30 ST. STATION, PH LADELPH A - DAY 23

Rachel is in a line at one of the counters. The plain
dress of the two Amish - particularly Samuel's bl ack
coat and hat - are drawi ng curious stares.

SAMUEL

He's unconfortably aware of the shy | ooks and giggles
of alittle girl about his own age, standing in |line
with her parents at the next counter.

He edges away from his nother..

ANGLE

as Sanuel cones upon a figure garbed in a |long bl ack
frock coat and flat-brimed hat... the man's back is

coul d, from appearances, be an Am shnan

Sanuel stares... A beat, the man turns to face Sanuel
and we di scover that he is a Hasidic Jew

SAMUEL
as he reacts.
BACK TO TI CKET COUNTER

as Rachel's turn arrives. The TICKET SELLER gl ances up
and she shows himher ticket.

RACHEL
We have a ticket to Baltinore.
Where is that train, please?

TI CKET SELLER
Del ayed three hours. You'll hear
an announcenent when it's tine to
board
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him

25

CONTI NUED 24

He starts to go without his hat, but Rachel collars

and puts it on his head.

ANGLE I N MEN S ROOM

as Sanuel enters.

It's a long row of sinks, urinals, and stalls...Sanuel
stops before one of the urinals - a long, trough-Ilike
affair with water drizzling down the rear porcelain
panel

It's set alittle high for Samuel, and it is making

GLUGE NG FLUSHI NG NO SES that are, at |east,

intimdating. Sanuel stares for a nonent, then turns,
| ooks toward the stalls, stoops to see which are enpty.

H'S POV - TO LETS

beneath the row of doors we can see no feet visible.
Sanuel is alone in the restroom

BACK TO SCENE

as Sanuel proceeds along the row of door, finally
selects a stall near the end. He enters.

As he does so, a heavily bearded youth in a dirty
sweatshirt enters.

Wth sonme urgency, he renoves snall notebook fromhis
pocket and places it behind a paper towel dispenser
Suddenly he gl ances up.

Two ot her nmen have entered the nmen's roonm one is a

| arge BLACK MAN in a three-piece suit under an ex-
pensi ve, overcoat. H's PARTNER is a Caucasian in

desi gner jeans, half boots and a short |eather jacket.

They advance on the young man w th unni st akabl e nenace.

The young man whirls in terror; his two assailants
lunge for him.. a savage, wordl ess struggle ensues in
the close confines of the |avatory.

ANGLE I N SAMJEL' S STALL

as the struggling nmen bounce off the door of his
stall... he can see their feet under the edge of the
door.

BACK TO FI GHT

as the struggle builds to a clinmax... ends with the

young man stiffening with a grunt, his face draining of

col or.

The two attackers step away, the blade in the black

man' s hand bl oodstained. H's partner stares at what
they' ve acconplished with a stunned expression

25



t he

25

PARTNER
Jesus. ..

The young man's hand cones away fromhis belly covered
with blood. He stares at it, staggers toward the
sinks. Finally his bloodied hand reaches to snear at
his face in the mirror. Then he collapses to the
floor.

The bl ack man notions for his partner to watch the
door, then quickly reaches up and renoves the notebook
from behind the di spenser

ANGLE I N SAMJEL' S STALL

as he edges open the stall door a crack. Over his

shoul der we can see the black man, his BACK TO US
rifling the backpack. But beyond him in the mrror on
far wall, we catch sight of the black nman's face.
SAMUEL

as he stares out the narrow crack. A beat, then he
cl oses the stall door

ANGLE I'N STALL

Sanuel tries to nmake the latch work, but it's warped
and won't fall closed.

BLACK MAN

as he checks the notebook before placing it in his
pocket. His partner is covering the door, an automatic
i n his hand.

The bl ack man makes for the exit, then on second
t hought, glances at the row of stalls.

H S POV - STALLS

Al'l quiet, but...

BACK TO SCENE

The bl ack man whi ps out a SR caliber revol ver, and,

starting at the near end, starts pushing open the stal
doors.

CONTI NUED:  (3)

ANGLE IN SAM S STALLS

as the black man approaches, Samuel working desperately
on the latch. At the last mnute he finally wedges it

BLACK MAN

He el bows Sanuel's stall...the door won't open

25



ANGLE IN SAM S STALL

Fi ghti ng back panic, Sanuel has retreated as far as he
can.

BLACK MAN

as he gives the door a kick. It holds. He swears
under his breath.

ANGLE IN SAM S STALL

In desperation, Sanuel does the only thing he can think
of ... he slips under the partition into the neighboring
stall the black man just checked out. But he |loses his
hat in the process. H's hand snakes back | NTO FRAME to
snatch it just as the black man gives the door a fero-
cious kick that splinters the lock and nearly takes it
off its hinges. He's franmed there, the big nuzzle of
the .38 revol ver | ooking down our throats.

ANGLE
as his partner snaps fromthe doorway:
PARTNER

W1l you cone on, for Christ's
sakes!

A beat, then the black nman hol sters his weapon, turns
to follow the partner out.
BACK TO SAMUEL

as we hear the SOUND OF THE TWO MEN EXI TI NG t he
| avatory. A long beat, then Samuel opens the stall door

a crack.
25 CONTI NUED:  (4) 25

H S POW THROUGH DOCR

Sanmuel's own face reflected in the bl ood-sneared nmirror

then PANNING DOMN to the still figure of the young

man lying in the crinson pool of his own blood on the

floor.
26 OM TTED 26
thru thru
29 29
30 BENCH WAI TI NG ROOM - LOW ANGLE - NI GHT 30

Samuel sits close to his nother, his face pale, his
eyes staring. Rachel holds his hand tightly in hers as
the torsos of various police and officials pass through
foreground, occasionally obscuring the lonely couple.
There i s considerabl e ECHO NG NO SE as conmands and



requests mngle with the CRACKLE OF TWO- WAY RADI CS.

CUT TO
DOOR - MEN S ROOM

The di ffused shape of faces behind the frosted gl ass of
the Men's room door, which is pushed open to reveal
JOHN BOOK, who cones striding through to be nonentarily
lost in the crowd of police, reporters and others. He
is about 40, with a rangy, athletic body. Behind him
comes CARTER, Book's black partner - about five years
younger than Book. Book is wearing a suit, Carter is
much nore casually - alnbst disreputably - dressed.

CUT TO
BENCH

Littl e Sarmuel watchi ng Book, back to crowd of police,
as Book questions an old black CUSTQDI AN.

BOOK
You found the body?

CUSTQODI AN
Uh uh. Not ne, daddy,
| just reported it. It was
t he ki d.

BOOK
What ki d?

30 CONTI NUED: 30

CUSTODI AN
How n hell do | know what ki d?
The kid in the funny bl ack
t hr eads.

TI GAT SHOT - SAMUEL

Wrry-eyed, still staring straight ahead. Then his
eyes nove suddenly to his left.

BOOK' S LEGS - SAMUEL'S POV
comng in at full stride, then stopping.
SAMUEL

He doesn't raise his eyes...just |looks at the |egs.
And, slowy, the legs begin to bend at the knees. W
see Book ' s belt buckle, then his big pistol inits
hol ster, then his face. He stares at Sanuel for a
monent, then..

ANGLE - BOXX



as his face breaks into a big grin, and..

BOCOK
Hi, Kid.

RACHEL
i mredi ately al arnmed, intervening.

RACHEL
What do you
want of ny son?

THE SCENE
as Book takes out his wallet, displays his shield.

BOOK
I"ma police officer. |'m going
to have to talk to the boy.
What's his nanme?

RACHEL
Sanuel . Sanuel Lapp

30 CONTI NUED

RACHEL
t hen, qui ckly)
But what happened here is none of
his affair. M sister is expect-
ingme . . . our trainis |leaving
soon.

BOOK
There' |l be another train.
(turns to Sanuel)
The man who was killed tonight was a
pol i ceman,
Sam It's ny job to find out who did it.
| want you to tell me everything you
saw when you went in there

SAMUEL
(stamers)
I saw him

BOOK
Who' d you see?

Sam | ooks at his nother

BOOK ( CONT' D)
Who' d you see, Sanf? The man on
the floor?

SAMUEL
No . . . | saw the man who kill ed
him



Book stares at himin surprise, speaks over his shoul der
to Carter.

BOOK
Anybody know about this?

CARTER
| didn't even know about it.

BOOK
(back to Sam
Ckay, Sam Can you tell nme what
he | ooked Iike?

SAMUEL
(groping, touching his
cl othes and pointing at Carter)

He was . . . like him
BOOK

(nods)
Black . . . | understand. What
el se, Sanf

A beat, then Sam crosses quickly to Carter, Book's rather

slightly built partner

31

SAMUEL
Not Zwartich, like him -
Book frowns, puzzled:
BOOK

Try that one again, Sam -

Samuel gives his nother a hel pl ess | ook; exasperated,
Rachel intervenes with Book. She glances at Carter

RACHEL
May | talk to you?

ANGLE
As Rachel takes Book aside, and in a | ow voice:

RACHEL ( CONT' D)

Zwartich . . It's the way we say
dwar f .
(gl ances at Carter)
Not like him. . . very big.

Book nods, starts to turn back to Sam Just then a
conmmotion o.s. catches his attention

OM TTED

31A BOOK' S POV - ONCOM NG COPS

It's Capt. TERRY DONAHUE, Chief of Homicide, striding

31A



past the crowd of journalists and TV crews . .. brushing
off reporters' questions and snapping orders to the

ai des he's got in tow

BACK To SCENE

As Donahue conmes on Book

DONAHUE
(to aides)
Close it all dowmn . . . | want a man
on every exit . . . | want the lab in
here
now !
(to Book)
And | want to talk to you, Captain.
ANGLE
As Book steps aside with Donahue . . . In the b.g.

Rachel noves protectively to Sanuel's side

BOOK
Al right, talk.

DONCHUE
This is homicide - not Interna
Affairs! So why are you behaving like
you own this case?

BOOK
W were runni ng Zenovitch
That's all | can tell you. But
| want it, Terry.
(t hen)
I'"ve got a call into Schaeffer

RACHEL/ SAMJUEL

They can't help but watch the confrontation between

Donahue and Book . . . although they're keeping the
vol ume down, it's obviously intense and angry:
SAMUEL
(al ar med)
Momrma . . . are they angry with
us .
RACHEL

(reassuring, but
hardly in her own mnind)
No. . . No. It is just the English
way.

31A (CONTI NUED)

Donahue has | ost the confrontation; he gives Book a

31A



32

33

34

34

smle:

DONAHUE
You ought to think about comning back
to Homicide, Johnny. . . Stick with

Internal Affairs and you're not
gonna have any friends left.

BOOK
(smiles right back)
I'"1l buy a dog.
EXT. 30th STATION - N GHT 32
Book enmerges fromthe terminal, |ooks about H m

then crosses to a big Mercury Sedan which is parked
nearby. Two nmen sit in the front seat. Book crosses
to the driver's side and opens the door

BOOK
Go get a cup of coffee, Stan.

The driver, a uniformed policeman, glances at the
man besi de hi mwho nods in agreenment. He gets out
and Book gets in behind the wheel

OM TTED
| NT. SEDAN
Book sits next-to SCHAEFFER, a surprisingly kindly
| ooki ng man of about fifty. Schaeffer is a Deputy
Chi ef .
SCHAEFFER
How reliable is this kid?
BOOK
Ch, he's good.
SCHAEFFER
Ami sh.
BOOK
Yeah.
( CONTI NUED)
SCHAEFFER
What have you got?
BOOK
Zenovitch was about to deliver a |ist
of names ton ight -- street

chemi sts...the guys processing this
P2P i nt o speed.

SCHAEFFER
So one of themgot to him

BOOK

33

34

34



Maybe.

SCHAEFFER
You know who?
BOOK
Maybe.
SCHAEFFER
You're still convinced there's a link

to the departnent?

BOOK

If there isn't |I've just wasted the
| ast six nonths.

political

very

1"l make it,
Homi ci de Departnent off

whol e t hing.

your

Depart ment .

34 CONTI NUED
34

SCHAEFFER
That's the problem W need
results. The press is driving
us crazy over this P2P thing.
Calling us the speed capitol of the
country'. You know the sort of
thing . It's getting

The Conmi ssioner's getting
uneasy.

BOOK
The Am sh boy saw him Paul

but Set Donahue and the

my back or they'll blow the

SCHAEFFER
When word gets out that Zenovitch
was a cop, all hell will break
| ose. You've got 24 hours. That's
all | can give you. 24 hours on

own. After that the case and the
wi tness go back to the Honicide

SCHAEFFER
(shakes hi s head)
Tell you what... why don't you and
that bl onde - what's-her-nane -
cone over for dinner Sunday. How
"bout that.

BOCK

What ' s- her-nane noved to Buffal o.



SCHAEFFER
( Si ghs)
Wl |, anyway, don't get crazy.
(disnisses him
"Il do sonething for Zenovich's
wife.

35 OM TTED
36 INT. BOOK' S CAR (MOVING PHI LADELPHI A - NI GHT

Book drives around 13th Street, a ravaged corridor between
neon-1lit
restaurants, bars, porno shops and darkened storefronts.
Carter sits beside him Rachel and her son in the back
seat | ooking out at the
assorted array of desperate characters huddl ed i n doorways or
wandering aimessly about. On the PCLICE RADI O a
description of the
cop killing is BROADCAST EVERY FEW M NUTES

CARTER
| got there late, John.
BOOK
Let's just find Coal mne

(beat)
Li sten, Zenovi ch nade a nmi st ake.
You didn't | et anybody down. It
happens - -

CARTER

(grimy)
It won't happen again.

RACHEL
Where are you taking us?

BOOK
We're | ooking for a suspect.
W' ve reason to believe he's stil
in the area.

RACHEL
You have no right to keep us here.

BOOK
Yes | do. Your son is a materi al
witness to a honicide.

RACHEL
You don't understand, we have
nothing to do with your | aws!

BOOK
Doesn't surprise ne. | neet a |ot
of people like that.

RACHEL
It's not a joke.



Book decides to try contrition:

BOOK
You're right. It's not a joke.
Listen, | know a little about the
Amish. | know this has to be an ordeal for you;

and I"'mreally sorry you an Sanuel got invol ved.

Sanuel shoots a | ook at Book. then nmutters sonething to his

not her in Gernan.

36A

36B

seat.

36B

She responds in the sane | anguage. Book frowns.

BOOK
What was that?

RACHEL
He wants to know who you are.
Your nane. | told himwe don't

need to know anythi ng about you.
Book eyes Samnuel :

BOOK
Book. John Book

EXT. 13TH STATION - N GHT
Book' s car stops ,and fromout of the shadows darts a

wi zened little MAN. He | ooks about before crossing to
the driver's side w ndow.

INT. BOOK' S CAR - N GHT
36B

Book | owers the w ndow.

BOOK
Sammy, where's Coal mi ne?

The little nman stares at the weird-1ooking couple in the back

CONTI NUED:
SAMWY
What you got there, the Salvation
Arny?
BOOK
Coal mi ne.
SAMWY

Try "Happy Valley".

36A

36B



36C EXT. HAPPY VALLEY BAR, SOUTH STREET - N GHT
36C

Book's car pulls up outside the bar and he and Carter get out,
and nove swi ftly inside.

36D I NT. HAPPY VALLEY - N GHT 36D

Sixty Black faces stare as the police enter. A hush
falls on the group. Book and Carter spot their nan at
the bar and nove up either side of him

They' ve noved carefully to this point . . . no nistakes
From the back, the black nman they' ve approached certainly
| ooks like he could be the man who did the killing of
Zenovitch. And, as Book and Carter mmke their nove

36E EXT. HAPPY VALLEY - N GAT
36E

As Book and Carter explode through the door of the bar
violently propelling Coal mine along with them Now we
see Coalmine is not the killer

As Book and Carter escort Coal mi ne out of the bar a
police squad car pulls up, its headlights shining into
Book' s car.

An al arnmed Rachel hol ds Sanmuel cl ose as Book forces
Coal m ne's face down next to the car w ndow.

BOCOK
Put sone light on him

A cop pulls out a flashlight, begins to play the beam
over Coal mine's face.

36E CONTI NUED:

BOOK
(continuing; to Sanuel)
Look at him

Crazy as Rasputin on speed and booze, Coal nmine glares
at Samuel inside the car

Samuel , white-faced, finally shakes his head in the
negative.

Coalmne tries to twist free of Book's grip. Book
snaps, and slans Coalmne's skull into the wi ndow edge,
finally crushing his face up against the front w n-

dow. His face takes on a grotesque shape agai nst the
glass. Carter restrains his partner and Book cool s
down. Coalmine is |ed stunbling away by the uniforned
police. This sudden show of violence has horrified and
angered Rachel, and she glares at Book as he gets back
in the car.

RACHEL



36F
36F

36G
36G

37
thru
42

43

John Book, you listen to ne!

will have no further part in this,
nor will nmy son! As God stands
bet ween us!

Book sighs, starts the engi ne and noves off.

EXT. HOTEL - PHI LADELPH A - NI GHT

Book pulls up outside a hotel entrance as a uniforned
DOORMAN noves to open the rear door

INT. CAR - NI GHT

Rachel and Samrecoil as the Doorman opens the door
He is puzzled by the sight of the reluctant guests.

DOORVAN
Ma' anf

RACHEL
No! W do not stay in hotels.

Book and Carter exchange a gl ance.

OM TTED

EXT. /I NT. FRONT DOOR, SUBURBAN HOUSE -
PH LADELPH A - NI GHT

An attractive woman in her early thirties in robe and
slippers stares in disbelief as Rachel and Samfile into
the house. This is ELAINE, BOX S sister. She

stops Book as he tries to follow Rachel inside

ELAI NE
How coul d you do this to ne
tonight? | told you I had

conpany

BOCK
Sorry. It's inportant.

BACK TO RACHEL
as she glances in a doorway.
HER POV - ELAINE' S KI TCHEN

It's a shanbles, with dirty supper dishes piled
sink, the table littered with enpty beer cans.

BACK TO RACHEL

43

37



43

44

as she hustl es Sanuel al ong.
BOOK/ ELAI NE

Book frowns:

CONTI NUED:
BOOK
Where's Ti my and Buck?
ELAI NE
Upstairs, asleep. Were'd you
t hi nk?
BOOK

You' ve got a man here and the kids
are upstairs?

ELAI NE
That's none of your goddamm
busi ness! So keep your goddamm
hol i er-than-thou nout h shut!
(and)
Anyway, they like Fred.

BOOK
Ch sure, Fred.

El ai ne 1 ooks |ike she's going to blow again, then
decides it's pointless.

ELAI NE
Who are these orphans, anyway?

BOOK
They' re Ami sh.

ANGLE | N GUEST ROOM
Samuel is asleep in one twin bed in atiny, cluttered
room Rachel, in a plain nightgown, is preparing to

clinb into the other one.

O'S. we hear a DOOR CLCSE, presunmably Book |eaving. A
beat, then El ai ne opens the door and | ooks in.

ELAI NE
Everyt hi ng okay?
RACHEL
Yes, thank you very rnuch
ELAI NE
(a beat)

John said you're Am sh

RACHEL
Yes.



44

44a

44B

45

46

46

CONTI NUED

ELAI NE
(bl ankl y)

She nods and goes.

Rachel crosses to Sanmuel, sits on the bed. Sanuel
| ooks up at her bleakly.

SAMUEL
| don't want to stay here.

RACHEL
They are English. They don't
under st and.

SAMUEL
I wish dawdie was with us
RACHEL
(swal | ows)

I Know. Sleep now, Liebchien

She puts her hand on his forehead, closes his eyes. she
frowns, and..

EXT. DRI VE-1IN FAST-FOOD JO NT - PHI LADELPH A - DAWN
44A

Carter exits the cafe carrying burgers, donuts and a
coupl e of beers. Book wakes froma brief nap as Carter
gets into the car.

Book chews into his burger while Carter takes a dough-
nut. Its clear they've worked through the night.

EXT. ELAINE' S HOUSE - DAY
El ai ne's house is situated on the corner of a row of
terraces, which stretch into the di stance on both sides
of the street.

I NT. ELAI NE' S HOUSE
as Samuel comes out of the guest roomin his night-
shirt, turns up the hall and opens the door to the
bat hr oom

CONT! NUED:
ANGLE
But it's not the bathroom it's El aine's bedroom She
and FRED are tangled in the sheets, furiously naking

| ove. FEl aine gasps, Fred nanages to grunt.

FRED

44B

45

46
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48

49

W ong door, Kkid.

ANOTHER ANGLE
As Samuel quickly shuts the door. A straight-faced
beat; then, barely suppressing a giggle, he hurries
on. ..

ANGLE | N LI VI NG ROOM
as Rachel appears in the living roomentry. Sanuel is
sitting on the floor with two boys of about his own
age, watching television. They're eating cold cerea
out of a box.
RACHEL' S POV - TV SCREEN
Some artl ess Saturday norning cartoon

BACK TO RACHEL

as she frowns, watching her son and the other two
staring hypnotically. And..

ANGLE I N LI VI NG ROOM

It's later in the norning now, as Elaine, a bit bleari-

ly, appears in the entryway, stares in groggy disbelief.

HER POV - KI DS
Her ol dest boy and Sanuel are busily washing the win-
dows while her youngest is pushing a carpet sweeper.
The TV is off.
BACK TO ELAI NE
as she stares.
ANGLE | N KI TCHEN
Rachel is standing in the mddle of the now i mrmacul ate
kitchen finishing a brisk nmop of the floor. The coffee
is perking. Elaine appears.
ELAI NE
(rmutters)
Jesus. ..

Rachel turns cheerily.

RACHEL
Good nor ni ng.
ELAI NE
(hel pl essly)
You didn't have to..
RACHEL

I wanted to. you were kind to

48



take us in last night.

(and)
Anyway, | needed sonething to
do. | was so angry w th your

brothers He's so...aaanisish |

ELAI NE
Agani shi sh? Yeah, that sounds
I'i ke John.

She takes a seat at the table, still shaking her head.

RACHEL
Just a minute. |[|'Il pour you sone coffee.

ELAI NE
You're not carrying a bullwhip..
how d you manage to put ny kids to

wor k?
RACHEL
(smles)
| made it a contest... the one who
does best gets his cereal back
first.
(and)

Children like to help... they only
need to be kept after a little
bit.

Rachel nmeans no harmby this, but Elaine's eyes begin to storm

ELAI NE
Oh, is that so?
(and)
No of fense, lady, but I'mnot so
sure | like the idea of your

comng in here and turning the
pl ace upsi de down!

Rachel's snmile fades at Elaine's trenbling outburst:

RACHEL
Pl ease, | didn't nean..

Abruptly Elaine rises and snatches the nop from
Rachel 's hands. She nmops furiously as she Conti nues:

ELAI NE
I know exactly what you neant!
Li sten, nmaybe I'm not a worl d-
cl ass housefrau, but maybe I don't
have tine to polish the goddamm
china and keep after the Kkids!
(and)
It's none of your business, but |
don't happen to have a man around
here full time. So I sell cosnetics
in a goddamm
drugstore and sonetinmes | can even
pay the rent on tine! So maybe |I'm



not Mary Poppins, but maybe | don't
need to have it jammed down ny
throat like this.

She finishes the floor, hurls the nop aside with a CLATTER

ELAI NE
(conti nui ng)
There is that clean enough for you?

Rachel is speechless, Elaine is on the point of bursting into
tears.

At which point Fred appears at the entry in his undershirt,
taking in the sparkling
kit chen.

FRED
Jesus, Elaine... Sonebody die and
| eave you a broon?

Not a politic observation on Fred's part.

49  CONTINUED: (2)

ELAI NE
(blurts)
Go to hell, Fred!

And, bursting into tears, she flees the kitchen. Fred
stares after her.

FRED
What ' s buggi ng her?

Unperturbed, he crosses to the counter and the coffee
pot, letting his eyes take in Rachel's full figure.

50 I NT. ELAINE' S BEDROOM 50

as Rachel cones in with Elaine's coffee, closes the

door behind her. Elaine is |lying across the bed,
sobbi ng.

RACHEL
| brought your coffee.

She takes a seat next to the bed.
RACHEL
(conti nui ng)
I"'msorry. | didn't nean it that
way.

After a nmonment, Elaine starts to pull herself together

ELAI NE
It's okay.
(and)
Look, | shouldn't have bl own ny
top. It's like... sonehow ..

I've | et everything get away from



me. And you sort of nmade ne face
it.

She takes the cup, sips the coffee. Rachel sniles at a private

t hought .
ELAI NE
(conti nui ng)
What's so funny?
RACHEL
Fred. The way he | ooked when you
screamed at him
50 CONTI NUED
ELAI NE
(di sparing}
God, Fred...
RACHEL

51

At home you'd never hear a wonan
scream at a man that way.

ELAI NE
No? Wy not ?
RACHEL
You just wouldn't. It's not the
Anmi sh way.

(t hen)
But | think it would have done ne
good if | could have screanmed at
your brother |ast night.

ELAI NE
Listen, | don't know what's going
on or how you got mixed up with
him but don't you let that self-
ri ght eous sonof abitch push you
around, okay?

Rachel smles
RACHEL
Ckay.

INT. BOOK' S CAR (MOVING - DAY
Book glances irritably at Rachel

BOCK
Now what's the probl en?

RACHEL
The problemis | don't happen to
think ny son shoul d be spending
all his tine with a man who
carried a gun under his coat and
goes around whacki ng peopl e.

50
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51

51

Book gives her a | ook:

BOOK

Whacki ng?
CONTI NUED
RACHEL
(firmy)

Yes. And | also want to leave this
city.

BOK
Believe ne, I'mtrying to get this
over with as fast as | can. But
Samuel will probably have to come

back and testify.

RACHEL
We do not go into your courts

BOOK
Peopl e who don't go into our courts
when they're told to sonetines go
directly into our jail.

Rachel glares at himand the ride continues on that
chilly note for a beat.

BOOK ( CONT' D)
Look, 1'm genuinely sorry.

RACHEL
(snaps)
No you' re not -
(of f his | ook)
You' re gl ad, because now you've
got a witness.

(and)
I heard the other police talking
| ast night.
(and)
They don't seemto |ike you very
nuch.
BOOK
They kid a lot.
RACHEL

(gl ances at him
| would not be too sure.

CONTI NUED:
Samuel has been gl ancing at Book; finally he says
sonething to his nother in German. Book gives her
an inquiring | ook.

RACHEL

51



He says you | ook very tired.
| thought the same thing.

Book says not hi ng.

RACHEL ( CONT' D)
But not a good tired.

BOOK
What's a 'good' tired. Tired is tired.

She doesn't bother to explain; 800k settles even

deeper

51A

52

52B

into his funk as Sanuel glares at himwith hostility.

I NT. | DENTI FI CATI ON ROOM - PCLICE H Q - DAY
51A

Samuel sits with Book at a desk, Rachel just behind.
They are | ooking at a police |line-up of known bl ack
drug-deal ers. Sanuel shakes his head - another
negati ve.

Book wi nks, slyly reaches into a pocket, produces a
yel l ow gunball. He surreptitiously shows it to Sanuel,
gives himan inquiring look. |It's a peace offering.

Samuel grins, nods inperceptibly.
ANOTHER ANGLE

as Book rolls the gunball down the table to Sanuel

But just as Samuel is about to cover it with his hand,
Rachel reaches over and plucks it off the table. She
shakes her head at Sanuel.

BOOK
(to Rachel)
Just wanted to see if you were on
your toes.

OM TTED

EXT. A TY PARK - DAY
52B

Book, Sam and Rachel sit on a park bench eating a | unch

of hot dogs heaped with kraut.

Book watches with anmusenent as Sanuel wolfs down his
lunch. Rachel eyes hima beat. then

RACHEL
Your sister said you don't have a
famly?

BOOK
No.

RACHEL

She thinks you should get married

52



52B

and have children of your own.
Instead of trying to be a father
to hers. Except she thinks you're
afraid of the responsibility.

Book gives her a | ook:

BOK
Oh?  Anything el se?

CONTI NUED:

RACHEL
Oh yes. she thinks you like
policing because you think you're
right about everything. And
you're the only one who can do
anything. And that when you drink
a lot of beer you say things like
none of the other police would
know a crook froma... um.. bag
of el bows.

Book is staring at her. Rachel nods.

Just then Sanuel

Rachel

CUT TO

52C

52D
52D

I NT. QUTER COFFI CE/ WAI TI NG ROOM NARCOTI CS DI VI SI ON- 52C
DAY

Rachel

r eads

Rachel

sits uneasily in the outer office,
police clerks eyeing her curiously. A sign on the desk
"Narcotics Division."

RACHEL
(conti nui ng)
| think that's what she said

RACHEL
(conti nui ng)
Good appetite.

cranes forward trying to peer through a par-

tially open door.

I NT. DETECTI VES ROOM NARCOTICS DIVISION, POLICE H Q
DAY

A group of Narcotics Detectives are interrupted in md-
conversation by the opening of the main office door

They stare in considerable surprise.

bel ches with huge satisfaction,
drawi ng | ooks from Book and a coupl e of passershy.
smles proudly.

one or two

52B



52E

Book.

53
thru
56

57

CUT TO

John Book standing in the doorway, holding little

Sanuel by

t he hand.

Af t ernoon, gentl enen.

you to neet Sanuel

like alittle help.

BOOK
I"d like

Lapp. W'd

I NT. SMALL OFFI CE, NARCOTICS DI VI SI ON - DAY

52E

A Narcotics Detective enters the room|aden with sev-

eral volunes of nug shots

He puts them on the desk

beside a similar book which Sanuel is intently study-
ing. Samsits on the chair cushions in a big sw ve

rocker.

The Detective, Sgt. KAMAN, eyes Book a little suspi-
internal affairs officers are not greeted
warmy by the working policenen in any departnent.

ciously -

Book gets

The two nen | eave

KAVAN
There's a Sgt. Carter

for you.

on the phone

up and noves to the door

KAVAN
(conti nui ng)
don't want to rush
you, but |'m gonna need these
files back in a half hour. W got
a lot of work to do round here.

And, Captain,

Sanuel

| ooks about before hopping

off his perch and follow ng the direction taken by

OM TTED

I NT. DETECTI VES ROOM NARCOTICS DI VI SION - DAY

Through gl ass partitions we can see Book on the tele-
phone in a cubicle of an office.

Sanuel has drifted out of the office and is idling anmd
the bustle of the squadroom

He crosses to a glass case which holds a collection of
pl aques and franed newspaper accounts which denote
i nstances of outstanding duty and achi evenent.

ANGLE THOUGH GLASS CASE

as Sanuel

nmoves al ong,

only half

interested in what his

57
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58

eyes are taking in, not really old enough to conprehend
anyway.

Until suddenly he freezes.
SAMUEL' S POV - NEWSPAPER ACCOUNT

Enl arged, prom nently displayed. The headline reads:
Di vi sion Chief MEl roy Honored For Youth Project.
Acconpanying the itemis a | arge sidebar nug-shot of
McElroy - clearly the black man who nurdered the young
cop in the train station nen's room

BACK TO SAMUEL
He stares, transfixed.

A long beat, then Book, |lowering hinmself to one knee
next to Samuel, ENTERS FRAME

He' s wat chi ng Sanuel, knowi ng fromthe boy's expression
that they've found their man. Sanuel slowy raises his
hand to point at the photograph. Book gently takes the
boy's snmall hand in his, concealing the accusation from
wat chful eyes. He sniles gently at the boy.

I NT. BOOK' S CAR (MWING - PHI LADELPHI A - DUSK

Rachel is curled tight in her corner of the front seat
hol di ng Sanuel close. Book glances at her

RACHEL
Why don't you arrest that nman?
Are you protecting himbecause
pol i ceman?

BOOK
(snaps)
Listen, I"'mthe cop that polices
the police. I'mnot in the
busi ness of protecting crooked
cops .
(eases up)

I'l'l make an arrest when | know
everybody i nvol ved.

Rachel shakes her head.

RACHEL
But why woul d they nurders.

CONTI NUED

BOOK
Because - sonehow - they knew
I was getting close.
(and)
Look, it's narcotics . . . They
make dope out of chemicals . . . they
sell it on the street for mllions



of dollars. They'll do anything.
(and)

And they can get away with it because

they're cops.

RACHEL
(beat, then)
I"'mafraid. I'mafraid for
Sarmuel . | want to go hone.
BOOK
You'll be safe. you don't have to
Worry.
She says not hi ng.
Anot her beat, then
BOOK

(conti nui ng)
Look, they're thinking as long as
they keep the killer out of Samuel's
way, we can't make an |I.D. There's
no way they can know Sanuel saw that
phot ograph, so he's safe.

He gl ances at her, but she continues ahead.
BOOK
(conti nui ng)
| nmean it. vyou will be safe.

Suddenly Rachel expl odes:

RACHEL
Ch yes! O Courses Wiy shouldn't
we feel safe in a city where the

police are so busy killing each
ot her!
CUT TO
59 EXT. /| NT. SCHAEFFER HOVE, PHI LADELPH A SUBURBS - 59
NI GHT

59

The front door of Schaeffer's upper-mddle class home
is opened by his wife MARILYN. She knows Book and is
surprised and delighted to see him In the background
daught er KATHY is visible. Schaeffer hinself

appears and Book is wel coned inside.

I NT. SCHAEFFER S STUDY - N GHT
Schaeffer passes Book a drink
CONTI NUED 59

Book is excited, aninmated . . . the hunter, after a
| ong chase, closing on his quarry:



Schaef f er

BOOK
It was McEl roy, Paul.

gives hima sharp | ook

BOOK
Last guys woul d have fi gured.
But he's part of it.

SCHAEFFER
| hope you don't have any doubts
about that.

BOOK
If I did, 1'd have kept ny
mout h shut . .
(and)
It fits, Paul . . . Fifty-five
gal l ons of P-two-P confiscated
four years ago . .. Quess who
was in on the collar? Mac.
(excited, explain-
ing the thing eagerly)
He salts it away sonewhere . . he
knows the stuff is potent, but
the street chenmists haven't figured
out how to process it. But they
do now.
(and)
And now the stuff is worth five-
grand a pint and there are
alot of pints inafifty-five
gal l on drum

SCHAEFFER
(beat)
Who el se knows?

BOOK
Just us.

SCHAEFFER
(shakes his head)
Ckay, what are you going to need
toclean it up

BOOK
More peopl e . . Cotta pick up
where Zenovich left off. People
from outside the departnent.

( CONTI NUED)
SCHAEFFER
(nods)
Maybe the Bureau. O those bastards
at Treasury. |'Ill take care of
it.
(then)

| hate this shit, Johnny. You

59



60

60

cut their balls off for ne. [|I'm
counting on you .

Schaeffer pours hinself another drink

SCHAEFFER ( CONT' D)
What's your first nove?

BOOK
(expels a breath)
A hot shower . . . | haven't changed
clothes in two days.

EXT. PARKI NG LOT - PH LADELPHI A - N GHT 60

Book slans the front door of his car, checks it for
bei ng | ocked, gl ances at a roiled newspaper in his
hand (the sports section of the Inquirer), starts
across the parking lot toward his apartment, walking
as he keeps glancing down at the sports section. He
comes to a sort of crosswal k, stops, reads, starts
to take a step...and | ooks up

VWHAT HE SEES

McEl roy, smiling nicely, starting across toward him
fromthe other side of the parking | ot crosswal k

BACK To BOOK
Freezing, eyes widening. utterly surprised and caught.
Mc ELROY
Still smling, he brings up his right hand out of a
shoppi ng bag (which he appeared to be carrying) -
letting the shopping bag fall away as he does so -
revealing a five-inch barrel Smith and Wsson . 357
blue finish revolver with a silencer. Wthout hesi-
tating, coming right on, still smling, he FIRES once.
CONTI NUED 60
BOOK

Already starting to leap away to one side, he is hit,
driven into a half-turn. He clutches at the wound, as:

Mc ELROY

Coming right on, FIRING again...the pistol's report
a WHOOSHI NG, |i ke the opening of a bottle of cheap
chanmpagne. And McElroy still smling as:

BOCK

Ht...a grazing near-mss this tinme, but enough to
send Book down hard and graspi ng.

McELROY



60

Lowering the pistol alongside his leg, as two MEN, barely
taking notice of anything, cross with their backs to
Book toward McElroy. He sniles at them

BOCK
Down, muttering CURSES.
THE SCENE

As McEl roy wal ks past Book, drops the pistol to the
pavenent, keeps on going ..and is gone.

BOCK

GROANING in pain, beginning to try to crawl crab-Iike.
And we HEAR - fromthe agoni zed recesses of Book's
Dr eam

SCHAEFFER (V. O.)
Who el se knows?

BOX (V. Q)
Just us.

As the lights of an oncom ng car - going very slowy,
on its way to a parking space - sweep over himand we
HEAR it cone to a sudden, squealing stop. Book is
already trying to get to his feet...now succeeds,
lurching into a swayi ng stance, using an adjacent car
for support. OS. we HEAR a car door slam and foot-
steps hurrying in our direction, acconpanied by excited
voi ces. Book HEARS, turns to face the onconers,

CONTI NUED
ANGLE

A fat, niddle-aged MAN has approached to within sone
feet of Book, |ooks on edgily:

MAN
Hey, buddy, what's the score?
Little too nuch to drink?

Book stares at him then | ooks down at his belly.
BOOK' S WOUND

As Book renoves his hand we can see one of the bullets

struck himlowin the side, just below the ribcage..

the other just above it (but this one inflicting only
m nor damage) .

THE SCENE
As the man stares:
MAN

Goddamm, buddy. You better get
to a hospital

60
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(and)
Here; 1'll give you a hand.

He starts to approach, but Book shoves hi m away.

BOOK
No! No hospital

By now the man's WFE is hovering at a safe distance:

W FE
Let him alone, Henry! [If he wants
to diein the street, that's his
busi ness!
But the man is not content:
MAN

Shut up, Ronobna! WII ya | ook
at that bl ood?

Book has tried to lurch toward his car; the man
tries to intercept him

MAN ( CONT.)
Cone on, buddy...you' re gonna
bl eed to death!

Book whirls on him his service revolver in his hand
poi nted squarely at the fat nan's face:

MAN
Shi t!

W FE
(quaveri ng)
| told you, Henry!
Book doesn't trust hinself to speak, but the .38 is
sufficiently eloquent for the circunstances, He
stares at the fat nman another beat, then hesitates,
turns, starts back toward his car
EXT. STREET - PH LADELPH A - N GHT

As Book's car wheels sonmewhat erratically through
traffic.

I NT. BOOK' S CAR ( MOVI NG

Book has a gym bag open on the seat next to him is
stuffing a t-shirt under his belt to staunch the

bl ood. And..

OM TTED

I NT. CARTER S APARTMENT - BEDROCOM - N GHT

as he's awakened by the RI NG NG bedsi de tel ephone
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64

64

65

66

snaps on a lanp, . . He's instantly awake, not unused
to such rousing in the wee hours. A woman sl eeps beside him
CARTER
Yeah. ..
| NTERCUT BOCK
He's at an n.d. pay phone.
BOOK
Listen carefully, | wote the
Anmi sh woman' s nane and address on ny
desk cal endar, | want you to | ose
it for ne, Now Tonight.
CARTER
What the hell are you tal king about?
What ' s happeni ng,
CONTI UED
BOOK
Nothing. |'mnot going to be
around for a while. [I'll call
you when | can.
CARTER
(al ar ned)
Johnny, what the fuck - ?
BOOK
(hard)
Listen to ne - Schaeffer's
part of it. Maybe at the top of
it.
There's a stunned silence at the other end.
BOOK ( CONT' D)
Yeah ... | can put it all to-
gether when | get back, 'Til then,
you know not hi ng, understand?
Busi ness as usual ..
CARTER
(beat)
| hear you.
BOOK
(nods)
Good. Take care of that woman's
nane for nme. And watch your
ass.
CONTI NUED:
OM TTED

I NT. GUEST ROOM ELAINE S HOUSE - N GHT

66

64

65



66A

66A

66B

67

as the door opens and El ai ne switches on the light,
rousi ng Rachel. El ai ne | ooks haggard.

ELAI NE
It's John. He says you have to
| eave now. He says it's urgent.

She | eaves the room as Rachel instantly awake, noves
qui ckly to rouse Sanuel

EXT. BATHROOM DOOR
66A

Elaine is outside the bathroomlistening to instruc-
tions fromher brother. Frominside we hear the SOUND
OF RUNNI NG WATER. El aine is puzzled but al so senses

t he urgency.

BOX (V. Q)
Put ny car in the garage and cl ose
t he door.

ELAI NE
John, | don't understand any of
t hi s.

BOX (V. Q)
(snaps)
You don't know anyt hi ng
borrowed your car. Didn't say
why. And you never heard of that
woman and her boy.

CONTI NUED:
ELAI NE
John, why?. ..
BOOK
(shout s)
Just do its

I NT. BATHROOM

Book | ooks at hinmself in the mrror, his face is pale
and drawn. He exam nes the wound, a cleanly drilled
hol e through his right side, just under the rib cage.
The wound continues to bleed as he binds a towel
tightly about him before putting his shirt back on
He then carefully w pes away any traces of bl ood on
basin with tissues which he flushes down the toilet.

OM TTED
INT . BOOK S CAR ( MOVI NG

as he drives across town. Saruel is curled up asleep
his head on Rachel's | ap.

66A

66B

67



RACHEL
Where are you taking us now?

BOOK
Hone.

RACHEL
You couldn't wait until norning?

Book gives her a | ook.
RACHEL
(continuing; insistent)
What happened?
But Book, glancing in his rearview mrror, tenses.

HS POV - MRRCOR

Init we can see a police car coning on fast, with
| ights and SI REN.

BACK TO SCENE
Rachel eyes Book warily.
68 CONTI NUED:
A beat, then the police car WAILS past. Book expels a breath.
RACHEL
You said we woul d be safe in

Phi | adel phi a.

BOOK
I was wrong.

Rachel | ooks away, speaks al nost sarcastically,

MUTTERI NG
RACHEL
Ki nner un Narre..
["Kinner un Narre saage die Waahret" - -"Children
and fools say the truth.” - Ami sh expressions]
69 I NT. PHI LADELPHI A POLI CE HEADQUARTERS - BOXK' S 69

OFFI CE - N GHT

ANGLE PAST Book's desk calendar. Carter enters in the
b.g., crosses quickly to the desk. He snaps on a
light, thunbs a page of the cal endar. frowns

I NSERT

Rachel 's name and address scribbled on a page of the
cal endar.

BACK TO SCENE

ANGLE



A coupl e of plainclothesnen have paused outside the
door to give hima | ook.

_ heets their eyes. They nobve on

Carter shakes it off, goes. And..

cuUT TO
70 OM TTED 70
71 INT. CAR (MOVI NG) 71

72

72

As |light colors the eastern horizon, Book is crossing
into Lancaster County.

Book gl ances at Rachel; she's asleep. He coughs w ack-
ingly, hurting . . . cinches the belt of his overcoat
even tighter. And
EXT. LAPP FARM 72

H'S POV - BOX S CAR
com ng up the long drive.

BACK TO SCENE
as the car pulls up in the barnyard and Eli crosses to it.

Suddenly the car door flies open and Sanuel junps out,
races across the barnyard to hurl hinself into the old

ANGLE AT CAR

As Rachel steps out of the passenger's side, Book
remains seated. He lets his eyes travel around the

farm
RACHEL
Stay for anwhile. Rest. |[I'll nake
cof fee and breakf ast.
BOOK
| can't.
RACHEL

What about Samuel ? WII you cone
back to take himto trial?

Book starts the engine:

CONTI NUED: 72

BOOK

(grinty)
There isn't going to

Rachel stares at him not sure what he neans. Then
backs away, closing the door. Book begins to turn the



car around in the barnyard.
ANGLE
as Eli crosses to Rachel, his arm around Sanuel .

ELI
Wio was that man?

RACHEL
H s nane is John Book.

Eli is about to inquire further when Sanuel cries:

SAMUEL
Momma - | ook.

They glance in the direction Saruel is |ooking.

THEI R POV - BOXX' S CAR

The car has failed to take a bend in the road and is
now bounci ng across an adj oi ni ng pl oughed field. It's
knocked over a tall birdhouse by the roadsi de. The car
finally comes to rest against a bank of earth.

BACK TO RACHEL

She stares...

CUT TO

73

73A

73B

EXT. FIELD - DAY 73

as Samuel races for all he's worth across the field,
negotiates the creek via a fallen log - Rachel, now,
al so running toward the car.

EXT. STABLES - DAY 73A

Eli works fast harnessing his nmules to an open wagon.
He hops up to the front seat and urges themto trot.

ANGLE AT BOOX' S CAR 73B

We see that Rachel has nmade Book as confortable as
possible in the front seat of the car and is packing
the wound under his trenchcoat with material ripped
fromher apron. Mnentarily he comes awake:

RACHEL
But John..... why didn't you go to
a hospital ?

BOOK
No, no doctor. ..

RACHEL
(bewi | der ed)



74

75

But why?

BOOK
Qunshot... they'Il file reports..
they' Il find ne.

RACHEL
But -

Book reaches up to grip her armfiercely:
BOOK
And when they find ne, they'l
find your boy!

He slips under again. Rachel stares at him realizing
the price he's paid in returning themto safety.

She reaches out, touches himgently.
But the nonent is broken by..
ANOTHER ANGLE

as Eli reins up in the springwagon. He clinbs down,
crosses to glance into the car

ELI

Is the English dead?
RACHEL

No. . .
ELI

Looks dead. .

And together they begin to |ift Book fromthe car and
pl ace himin the back of the springwagon. And..

I NT. LAMP FARVHOUSE

Where Eli is |ooking out a wi ndow.

H S POV - BUGGY 75
An Ami sh buggy coming up the drive, past Book' s car

ANGLE | N BEDROOM

Where Book lies on a bed. Rachel is bathing his wound
with warmwater froma pan.

Eli appears in the doorway.

ELI
Stoltzfus is coning.

Rachel | ooks at him nods.
Eli frowns at Book's hol stered pistol lying atop his
neatly folded clothes on a chair near the bed.

ELI



76

77

(conti nui ng)
That has no place in this house.

RACHEL
I know.

She picks up the pile of clothes and the pistol and
pl aces themin a chest.

RACHEL
(conti nui ng)
It will go when he goes.

I NT. LIVING ROOM 76

as Sanuel cones in with old Stoltzfus and Stoltzfus's
teenage son, LEVI.

RACHEL
Thank you for coming, Stoltzfus

Stoltzfus's eyes have gone to the bed:

STOLTZFUS
That's the English is it?

I NT. SI CKROOM - Tl GHT

as Stoltzfus runs his fingers lightly over the vicinity
of Book's wound:

STOLTZFUS (Q S.)
| feel... burning.

W DER

as Stoltzfus, in his shirtsleeves and concentrating
nmghtily, nmoistens his fingertips with saliva, contin-
ues the exami nation. Finally he steps back

STOLTZFUS

This man should be treated in
t own.

(i ndi cates)
The bullet entered there... and
cane out there. But there is the
danger of infection, and he has
| ost a great deal of blood.

Rachel | ooks at Stoltzfus, then turns away, torn by her
dilenma. Her eyes fall on Samuel. Gently she ushers
himfromthe room

RACHEL
Go help Levi with the car, Sanuel.

She cl oses the door after him then turns to face El
and Stoltzfus:

RACHEL
(conti nui ng)

77



No, he nust stay here.
Stoltzfus gives Eli a puzzled |ook. And:
ELI

Didn't you hear Stoltzfus? What
if he dies? Then the sheriff wll

come. They'll say we broke their
| aws -

RACHEL
W'l | pray that he doesn't die!
But if he does, then we'll find a

way so no one knows!

ELI
Rachel, this is a man's |ife,
we hold it in our hands.

77 CONTI NUED:  (2)

RACHEL
I knows God help ne, | know that,
Eli.
(t hen)
But | tell you that if he's found
here, the people who did this to
himw Il come for Sanuel

Rachel beseeches them hel pl essly:
RACHEL

(conti nui ng)
What el se can we do?

78 EXT. LAPP DRI VE
Levi has hitched Eli's nules to the rear of Book's car
and is towing it up the drive toward the barn, with
Sanuel catching a ride on the bunper
RACHEL
Where she's waiting with the big barn doors thrown
open. As the nules tow the car in, she closes the
doors.

79 I NT. LAPP FARMHOUSE LI VI NG ROOM

As Stoltzfus and Levi are about to go: Stoltzfus turns

to Rachel
STOLTZFUS
Make a poultice... three parts
mlk, two parts linseed oil... for
the infection. [I'll send Mary by

with some teas | will brew nmyself.

RACHEL
Thank you.



Stoltzfus turns to Eli:

STOLTZFUS
Lapp, I'lIl have to speak with the
di ener on this matter

ELI

(nods)

As you see fit, Stoltzfus

CUT TO

80

hasty

I NT. SI CKROOM - LAPS FARM - N GHT

as Rachel enters, turns up a kerosene |anp which is
burning | ow at bedside. She's carrying the poultice
Stol t zf us ordered.

Book's brow i s beaded wi th sweat.

Rachel seats herself next to the bed, strips away the
sweat - soaked sheet. Her eyes take in his bare torso,
and we should get the feeling that there's rather nore
mal e ani mal on display here just now than she's quite
confortable wth.

She begins to apply the poultice.

ANGLE

As Book rouses to sem -consciousness, in his delirium
he recoils with alarm

RACHEL
It's all right..! You have got to
lie still.

Book stares up at her wi thout recognition, but sone of
what she says seens to penetrate. He quiets.

RACHEL
(continui ng; soot hi ngly)
Yes, much better..

ANGLE

as Book | apses back into sleep. Rachel hasn't renoved
her hand fromhis chest. Abruptly she does so.

She finds herself wondering about this man |ying before
her, so suddenly a part of her life. she notices de-
tails; bruises, scars, the knuckles are hard, grazed, a
tattoo on one shoulder. Wile lost in this reverie,
the delirious Phil adel phia policenman begins to nutter
Incoherently at first, then the words take shape -
swear words; curses; fuck this and that; shit; etc.
Rachel rises abruptly, her cheeks coloring, as the bar-
rage of | anguage pours fromhis nouth. She beats a

80



retreat closing the door swiftly behind her
81 OM TTED
82 I NT. SCHAEFFER S OFFI CE - DAY

He's on the phone:

SCHAEFFER
Looks like we're going to need
sonme help fromyou fol ks down
t here.

83 I NT. LANCASTER COUNTY SHERI FF' S OFFI CE - DAY
Wher e an UNDERSHERI FF i s on the phone:

UNDERSHERI FF
want to hel p any way we can,
Chi ef, but you got to understand
we' ve got upwards of seven
t housand Ami sh over here. And
that's just Lancaster County.

84 | NTERCUT SCHAEFFER
who is trying to control his inpatience:

SCHAEFFER
|'ve got the woman's nane, Sheriff.
Lapp. Rachel Lapp. That should
simplify your work

The Undersheriff frowns. He doesn't |ike being tal ked
down to.

UNDERSHERI FF
How about an address?

SCHAEFFER
Ah... no.

UNDERSHERI FF
(frowns)
Maybe a road or route nunber?

SCHAEFFER
Sorry.

The Undersheriff is not inpressed.

UNDERSHERI FF
Problemis, Chief, 'bout every
third Am shnman around here is
named Lapp. That or Yoder. O
Hochstet | er.

84  CONTINUED: (2)

UNDERSHERI FF ( CONT' D)
(and)

83

82

84



Chief, if the Am sh have taken

your man in, | wouldn't want to
hang froma rope until you find
hi m

ANCGLE
Schaeffer is tight-lipped with contained fury:
SCHAEFFER
Thank you, Sheriff. [It's been an

educati on.

He hangs up. A beat; the man is a study in

frustration. Then he glances up

85

86

86

ANOTHER ANGLE
Standing in his doorway are the two plaincl ot hesmen who

spotted Carter in Book's office in the earlier scene.
And. .

EXT. LAPP FARM - DAY

A bright, sunny afternoon.

SAMUEL

Where he's leading a team of horses to the barn. In
the b.g. three buggies are parked in the barnyard,
traces enpty. Visitors.

ANGLE | N SI CKROOM

Where Book lies in the bed. H s fever seens to have
subsided. He's coning awake, tries to focus on the
room

BOK' S POV - CLERGY

PANNI NG t he four nmen in Anmish black who are standing
around the bed | ooki ng down at Book, nuttering anong
t henmsel ves in Gernan.

CONTI NUED:

These include TSCHANTZ, the district bishop, a hawk-
nosed, stern-eyed old fellow, Stoltzfus, a deacon as
well as a healer; and two preachers, ERB and
HERSHBERGER. Eli stands somewhat apart.

ANGLE

Anot her nonent of silence, then Book opens his eyes.

Tschantz runbles in German. (SUBTI TLES OVER)

TSCHANTZ

86

85



Well, Stoltzfus, another Lazarus
to your credit.

STOLTZFUS
He was touched by God's hand.

Tschantz grunts, motions, for the other clergy aside
with him

Rachel enters briskly with a steaning pot of tea and a
cup, smles

RACHEL
Hel | o.

Book stares at her, then at the old bearded gentl enen.

BOOK
(closing his eyes)
Who are they?

RACHEL
The | eadership of our district...
the diener. Bishop Tschantz is
the one with no hair on top. They
decided to cone and see you for
t hensel ves. Except Stoltzfus, of
course. He cane the first day. |
t hi nk he saved your life.

BOCK
Can | have sonmething to drink?

Rachel brings himtea.
BOOK

(conti nui ng)
Does anybody know I'm here?

86  CONTI NUED (2) 86

RACHEL

Only the el ders.
BOOK

How | ong?
RACHEL

What ?
BOK

How | ong have | been here?
RACHEL

Two days.
BOOK
(a beat)

Li sten, thank you. Thanks for
everything. But |I've got to go.



RACHEL
(frowns)
But you can't.

He tries to rise, falls back faint. Rachel rearranges
t he sheet.

RACHEL
(conti nui ng)
See. Anyway, you don't have any
cl othes on. And besides that,
Bi shop Tschantz wants to talk to
you when you feel better.

The el ders appear to have concluded their conference,
and are filing out. Stoltzfus pauses at bedside.

STOLTZFUS
Rest, M. Book. That's the
ticket. And drink ny
of ny tea

He goes. Book is still fending off the dizziness.
Rachel puts the teacup to his lips.

BOCK
Tell himhis tea stinks.

RACHEL
(sm | es)
You tell him Wen you're able.

He | ooks like he's about to drop off again. Rache
rises.

RACHEL
(fromthe door)
We're all very happy that you're
going to live, John Book. W
didn't quite know what we were
going to do with you if you died

That penetrates for a nonent just before Book slips
into sleep again.

87 I NT. LAPP LIVING ROOM - DAY
87

as the rather worrisome Hershberger frowns:

HERSHBERGER
...but a gunshot wound. Very
serious.
TSCHANTZ
It is not the first tinme we
have done this. In the Englischer

war of the revolution, old El ner
MIler's grandfather took in
gunshot English soldiers



(a tad of pride)
Saved them too

They all nod. What Tschantz says is well known.
ERB
Still, he should be anong his own
peopl e.

Rachel enters on this | ast.

RACHEL
He'll | eave as soon as he is able.
He already wants to go.

Her shberger gives her a gloony |look, turns to
Stoltzfus:

HERSHBERGER
How long will that be, Stoltzfus?

STOLTZFUS
(shrugs)
A nonth. Maybe less. Wth CGod's
heal i ng | ove.

88 EXT. BOXX' S SI STER S HOUSE - PHI LADELPHI A - DAY

Schaeffer is knocking at the front doors

Then:

A beat, then Elaine opens it cautiously, peers out.

ELAI NE
(hal f fearfully)
Did you find hinf

SCHAEFFER
Not yet.

Suddenly her eyes blaze, she starts to close the door

ELAI NE
Then go away, you bastard

Schaeffer quickly - but gently - prevents her from

shutting it.

SCHAEFFER
El ai ne, 1've cone to apol ogi ze for
Lt. MElroy. He overstated the
departnent's position.

ELAI NE

(bitterly)
He accused John of taking
ki ckbacks And you know -
anybody who knows John - knows
that's a goddamm Iie!

SCHAEFFER
(snoot hl y)



O course, Elaine. But as long as
there's any question, better
Johnny shoul d cone back and cl ear
hi s nane.

ELAI NE

(cuts in)
Better you should get off ny front
porch before | get ny mace --!

SCHAEFFER
Elaine, | don't want to have to
take you in for questioning.
You' ve got his car, you were the
last to see him--

ELAI NE
(clipped)

| don't know where he is.
SCHAEFFER

But... if you had to guess?

89 ANOTHER ANGLE - SCHAEFFER S CAR
89

McEl roy wat chi ng.

THEI R POV - FRONT DOCR

We see a final exchange between El ai ne and Schaeffer
El ai ne forces the door shut. Schaeffer turns, wal ks
slowy to his car

I NT. SCHAEFFER S CAR

as Schaeffer opens the door, clinbs in, sinks wearily
into the seat, beside MElroy.

Mc ELROY
She say where he is?

SCHAEFFER
| don't think she knows.

Schaeffer is staring grimy ahead.

SCHAEFFER
What about Carter?

Mc ELROY
Tight. But |'mworking on him

SCHAEFFER
Lean on him

90 OM TTED
90

91 EXT. LAPP FARM - LANCASTER COUNTY - N GHT



91

92

REESTABLI SHI NG, and TIGHTENI NG to the upstairs sickroom

wi ndow where a lanmp diny burns.

I NT. SI CKROOM 92

as Sanuel conmes in with a fresh bedpan. Book is |ying

asl eep on the bed.

92
92

Sanuel puts the bedpan down, checks to nmake sure Book
is indeed asleep, then quietly crosses to the foot of
the bed and opens the cl othes chest.

ANGLE

Book's big .38 revolver lies holstered atop his fol ded
cl othes. Fascinated, Samuel picks it up, admring the
heavy burled pistol grips. Unable to resist, he starts
to renove the weapon fromthe hol ster, then pauses to
steal a look. O S. ..

BOOK

H s eyes are open and watchi ng Saruel icily, which
gi ves the boy sonething of a jolt.

BOCK
G ve ne that.

Mut el y, Sanuel hands Book the pistol fromarms |ength.
He | ooks on as Book takes the pistol out of the hol-
ster, shoots the boy another |ook, then snaps open the
cylinder and shakes out the heavy, copper-jacketed
bullets into his palm He snaps the cylinder closed
agai n, then nods to Sanuel.

BOCK
(conti nui ng)
Cone here.

The boy edges cl oser

BOCK
(conti nui ng)
You ever handle a pistol like

this, Samnuel ?

SAMUEL
(swal | ows)
No pistol. Ever.

BOOK
Tell you what - I'mgoing to |et
you handle this one. But only if
you pronise not to say anything to
your monma. |'ve got a feeling
she woul dn't under st and.

CONTI NUED:



SAMUEL

(grins)
Ckay, M. Book.

Book smiles. Then he gives the boy a playful, John
Wayne-tough guy wi nk as he cocks and uncorks the

pi stol, denonstrating the action. He finally hands it
over to Samuel, butt first.

BOOK
Call ne John.

The boy tries to imtate Book's one-handed experti se,
but his hands are too snmall. Book sniles.

Sanuel finally nanages to get the thing cocked, using
two hands, and Book reaches over to guide the nuzzle
away so that it's not pointed at him

BOOK
(conti nui ng)
You don't want to point that at
peopl e you just started calling by
their first name

Sanuel |evels the pistol at the door and, just as he
snaps the trigger, Rachel enters, pulls up short in
some dismay to find her son has a gun pointed at her
Samuel bl anches and Book w nces, knowi ng there's heavy
weat her ahead.

RACHEL.
(snaps)
Sanuel -- !

Sanuel quickly hands the pistol back to Book, who

hol sters it:

Book.

92
92

RACHEL
(conti nui ng)
VWait for ne downstairs.

Sarmuel quickly exits, and Rachel angrily advances on

RACHEL
(conti nui ng)
John Book, | would appreciate it

if, during the tinme you are with
us, you would have as little to do
wi th Sanuel as possi bl e.

CONTI NUED: ~ (2)

BOOK
Nobody nmeant any harm  The boy was
Curious. | unloaded the gun -

RACHEL
It's not the gun. Don't you



Book

93
93

eyes.

understand... It's you. Wat you
stand for.

(and)
That is not for Sanuel.

Book | ooks at her thoughtfully.
Rachel softens a bit:

RACHEL
Pl ease, it has nothing to do with
you personal ly.

He hands her the hol stered gun and the | oose bullets.

BOOK
Put it up sonepl ace Sanmuel can't
get it.

A beat, then Rachel, takes the pistol and starts to go.
stops her:

BOOK
(conti nui ng)
Friends?

Rachel gl ances back at him sniles and nods. And..
CUT TO

I NT. KITCHEN - LAPP FARVHOUSE - N GHT

Book' s hol stered gun and bullets at center table. E
sits on one side, a chastened Sanuel on the other
Rachel | ooks on fromthe b.g.

Eli knows that this is as inportant a dial ogue as he
will ever have with his grandson: at issue is one of
the central pillars of the Am sh way.

ELI
The gun - that gun of the hand -
is for the taking of human life.
Wul d you kill another man? Eh?

Samuel stares at it, not neeting his grandfather's
Eli |eans
forward, extends his hands cerenonially.

ELI ( CONT.)

What you take into your hands, you
take into your heart.

A beat, then Sanuel nusters sone defiance.

SAMUEL
I would only kill a bad man

ELI



Only a bad man. | see. And you
know t hese bad nen on sight? You
are able to look into their hearts
and see this badness?

SAMUEL
I can see what they do

Now he neets Eli's eyes:

SAMUEL ( CONT.)
| have seen it.

Eli expels a deep sigh; then

ELI

And havi ng seen, you woul d becone
one of thenf?

(intent...gesturing)
Don't you see...? The hand | eads
the arm | eads the shoul der | eads
the head...leads the heart. The
one goes into the other into the
other into the other....And you
have changed, and gone anongst them...

He breaks off, bows his head for a nmonment. Then he
fixes the boy with a stern eye and, driving he heel of
his palmfirmy into the tabletop with enornous

intensity:
ELI (CONT.)
"Wher ef ore conme out from anong
them and be ye separate, saith
the Lord!"
93  CONTI NUED (2) 93
ELI (CONT.)

(indicating pistol;
continuing from
Corinthians 6:17)
"And touch not the unclean thing!"

H's intensity tinged with righteous anger, he is hugely

i mpr essive

93A WASHHOUSE - NEAR KI TCHEN - NI GHT

93A
Book stands near the door to the kitchen, and has heard
most or all of Eli's words. He turns, and painfully
makes his way into the washhouse, noving quietly,
hopi ng no one will conme out fromthe kitchen

93B EXT. BARN - LAPP FARM - DAY

93B

Sanuel harnesses up the famly mare, and backs her into
the traces of the buggy.



93C
93C

I NT. BOCK' S BEDROOM - DAY

Book stands at the window in a worn robe. Bel ow,
t hrough the wi ndow, we can see Samuel and Eli in
t he barnyard

A beat, then Book crosses inpatiently back to his bed,
sits down, picks up a dog-earred copy of The Anerican
Dai ryman. There's a stack of well-thunbed farm
magazi nes and copi es of The Budget (the Ami sh

newspaper)

on the bedsi de table.

There's a knock. Rachel enters carrying aspire of

clothing. She smiles.

93C
93C

RACHEL
Enj oyi ng your reading?
BOOK
Very interesting. |1'mlearn-

ing a | ot about manure.
(eyes the cl othing)
What's that?

RACHEL
Your shirt and jacket are stil
stained with blooded | have

t hem soaki ng You can wear these.

She passes the cl othes to Book

CONTI NUED
BOOK
Your husband' s?
RACHEL
Yes. It's good that soneone

can have the use of them
Besi des, in your clothes you'd
stand out to strangers.

She continues, cheerfully.

RACHEL ( CONT.)
I should tell you these do
not have buttons.
(shows him
See? Hooks and eyes.

BOOK
Sonet hi ng wong with buttons?

RACHEL
Buttons are hochnut.

BOOK
Hochnut ?



RACHEL
Vain. Proud. Such a per-
son is hochnutsnarr. He is
not pl ain.

BOK
(noddi ng)
Anyt hi ng agai nst zi ppers?

RACHEL

(al most bl ushi ng)
You nmake fun of me. Like
the tourists. Driving by
all the tine. Sone even
come into the yard. Very rude
They seemto think we are
quai nt .

BOOK

Quaint? Can't inmagi ne why.
She smil es.

BOOK ( CONT.)
Where's the nearest tel ephone?

RACHEL

Tel ephone? The CGunthers across

the valley. They're Mennonite.

They have cars and refrigerators

and tel ephones in the houses even.

BOOK
No. |I'd want a public phone.

Rachel 's face cl ouds.

RACHEL

Well...the store at Saltzburg...

(then briskly)
But you won't be going to
Saltzburg for a while

BOOK
I''mgoing this norning.

RACHEL
But Stoltzfus said...

BOOK
(cutting in)
I know what he said.

RACHEL

You can go with Eli He's

taki ng Samuel to school. But
you' Il have to hurry.

Rachel turns to | eave when Book calls her back



93C CONTINUED:  (3)
93C

BOOK
Rachel

She turns to ook at him It's the first tine he's
used her nane.

BOOK
(conti nui ng)
Thanks.
She smiles and | eaves.

93D EXT. FARMHOUSE - DAY
93D

Eli calls inpatiently fromthe buggy. Sanuel sits
besi de him

ELI
Hurry up now, John Book

I NT. KITCHEN - DAY

Rachel washi ng dishes turns on hearing Book enter. She
| aughs out loud at the sight of himin his Am sh gear
and rightly so - the pants are highwater, the hat |ow
rise, the jacket ill-fitting. Book |ooks self-

consci ous, even a little sheepish

Qut si de anot her SHOUT from Eli .

RACHEL
You' d better go.

Book | ooks enbarrassed.

BOOK
My... eh... gun?

The smile fades from Rachel's face as she reaches up
into a cupboard. She passes the gun in its holster to
Book. He fastens it about him The contradiction of
an "Arnmed Ami shman" increases the awkwar dness between
them Book turns his back to her and checks the
weapon. He turns back to her smiling in an odd way.

BOOK
The... bullets?

RACHEL
Ch. The bul | ets.

She takes them out of a disused coffee jar, passes them
t o Book.

BOOK
(attenpting a joke)
Not rmuch good wi t hout them



93F
93F

93G
93G

93H
93H

93H
93H

I NT. BUGGY - COUNTRY ROAD - DAY

Sanuel sits between Eli and Book. Both nmen stare
straight ahead. Eli |ooks particularly stern. It's
pretty clear he doesn't like this Englishnman wearing
the clothes of his faith.

EXT. AM SH ONE- TEACHER- SCHOOL - DAY

Wth a wave Sanmuel runs into the schoolyard to join
his friends. A teacher begins ringing a bell

I NT. STORE, - SALTZBURG

Book on the tel ephone waiting for his call to be
answered. He | ooks about him- several Am sh and
Dithers nmingle in the shop. Book-has gotten a coke
froma machine, seens a bit self-conscious shout it
sips at it surreptitiously.... A voi ce cones on the
line; it's that of Book's partner

CARTER
Yeah?

A sil ence.

BOOK
It's ne.

CARTER
Johnny! Were the hell have you been?

BOOK
Never mind. I'mcomng in to take
care of business. How hot am|?

CARTER
(low, urgent)
Too hot. Don't do it. Don't cone in.

BOOK
I''mconi ng

CONTI NUED:

CARTER
Li sten, Johnny, don't do anything
stupid. You couldn't get within a
mle of Schaeffer right now So

stay put... Stay in touch - 1"l
| et you know when maybe it nakes
sense.

A beat as Book considers that.



CARTER
(continui ng; edgily)
You hear ne?

BOOK
(finally)
| hear you. |I'll stay in touch
CARTER
That's nore like it.
(and)

Where are you at, anyway?

Book allows hinself a small snile, regarding his Amsh
i mge reflected in the wi ndow of the store.

BOOK
VWhere I'mat is maybe 1890.

CARTER
(unconpr ehendi ng)
Say agai n?

BOOK
Make that 1790

He hangs up. A beat, then he stares toward the door Q
the store.

93-1 I NT. BARN - DAY

Book works on his car. The battery has gone flat and
he's trying to charge it up by running wires to a
battery nounted under the front seat of the Lapp buggy.

Eli stands at the barn door staring at him again the
di sapprovi ng | ook.

ELI

If you are well enough to do that
thing, you can do work for ne

93-1 CONTI NUED:

93- 1
Book is genuinely apol ogetic.
BOOK
Sure, I"'msorry. Hope you don't
mnd me plugging in to your battery
M ne's
dead.... How can | hel p? What can
| do?
ELI

Maybe mi | ki ng.



BOOK
(eyes Eli)
M I ki ng?

ELI
Cows. You know, cows?

BOOK
|'ve seen pictures.

ELI
Good, you start tonorrow.

93J |INT. BOOX' S ROOM - LAPP FARM - N GHT
93J

Where Book lies asleep. A beat, then Eli conmes in
carrying a lanp. He pauses a nonent to peer at the

sl eeping figure with undi sguised anticipation. Then he
gives hima jarring thunp:

ELI
(briskly)
Veck oufl Tine for mlKing.

Book comes groggily awake as Eli exits. He gropes for
hi s wat ch.

I NSERT WATCHFACE

It reads 4:30 a. m

BACK TO BOOX

as he stares at it in disbelief.

93K I NT. BARN
93K

as the mlk herd of half dozen or so cows anbles in
wi th Saruel proddi ng them al ong, headed for the mlking
stalls. Book |ooks on in the lanplight, nonplused.

SAMUEL

Where he's pitching hay into the
cow s feed-troughs.

BOOK, ELI

Where the old man is showi ng Book howto mlk a cow by
hand. W see Rachel watching fromthe nil khouse door
(steam from scalding nmilk cans rising behind her).

ELI
Good, firmtw st and pull, eh?
(and)
Right. Now you try it.

Book gives hima | ook, takes over the mlKking stool



st eel

Book

93K

93L
93L

The cow shoots hima rather skeptical |ook over her
shoul der. Book bends to his task

ELI
{conti nui ng)
Didn't you hear ne, Book? Pull!
You never had your hands on a teat
bef ore?

BOOK
(grimy)
Not one this big.
El i unexpectedly finds this hilarious, cackles, gives
Book a conradely, nman-of-the-world thunp on the

shoul der that jars him Then he noves off. Book bends
to his task, and..

ANGLE - RACHEL

Ginning,, giggling, covering her nouth with one hand.

as he pours a pail full of milk into a large, stainless
mlk can.

EXT. BARN

as the mlk herd is released back into the pasture.
crosses

into the f.g., stares O S

BOOK' S POV - HORI ZON

And dawnfire etching the hilltops- The BELLHOUSE
behi nd the house, the sun reflecting fromthe heavy
bell beneath its small roof.

CONTI NUED 93K
BACK TO BOXK

Sonething in himcan't help but respond to the beauty.
A beat, then he blows on his hands, rubs them briskly
toget her against the norning chill, and turns back to

t he barn.

EXT. LAPP FARVHOUSE - DAY

It is later in the nmorning. Rachel cones out onto the
porch, tosses a pan of dirty dishwater off onto the
grass, |ooks toward the barn.

ANGLE - THE BARN

Eli and Book standing in one of the open doorways, |ook-
ing in.

I NT. THE BARN



ANGLE FAVORI NG Luke, one of Eli's teamof fine nules
as Sanuel opens the stall gate. The beast is skittish
obviously afflicted with something of a behaviora
probl em

But he allows Sanuel to | ead hi mout.
BOOK, ELI

As Samuel brings Luke out. Eli is now harnessing the
other nule of the teamto a | arge nanure-spreader
But as
Luke nears Book, his eyes w den and he shies, al nost
haul i ng
Samuel off his feet.

BOOK
(al ar ned)
Careful, son -

Book noves to Sanmuel's aid; a gesture which proves
a serious mstake. Luke erupts into a SCREAM NG
bucki ng cyclone. Sanuel - who no doubt has been
here before - dives ninbly for cover as a flying hoof
nearly takes Book's head off.

Then Eli hustles into the fray, pushing Book

aside as he BELLOAS belligerently in German at the
rearing aninmal. Finally he gives Luke a swat upside
the head that seens, sonehow, to have the effect of
qui eting the beast instantly.

ANGLE

Sanuel gives the shaken Book a | ook

SAMUEL
That's Luke. He doesn't Ilike
strangers.
BOOK
(still shaken)
You don't say.
Eli leads the pacified nule back to the traces
grunting at Book.
ELI
Have to teach you nules, too,
| guess.

CUT TO
93L EXT. FI ELD NEAR FARVHOUSE - DAY
93L

Book collects the pieces of the birdhouse which his car
knocked down the day of his attenpted departure. He
pauses as a figure approaches. W recognize Dani el
Hochstetl er, Rachel's woul d-be suitor. He heads for



Book with an outgoing smle and outstretched hand.
Here's a likable man who |ikes people.

HOCHSTETLER
Good norning. Book, is it? You
are the Yankee they tal k about?

BOK
| thought | was the English
HOCHSTETLER
English, Yankee. |It's the sane.
My nane is Daniel. Daniel

Hochstetl er.
(sizes up his clothes)
You | ook plain, Book

(grinning)
Very pl ain.

Book is not particularly anused.

HOCHSTETLER
(conti nui ng)
| cane to see Rachel Lapp.

BOOK
Try the house.

Hochstetl er gives Book a powerful clap on the shoul der

HOCHSTETLER

(genially)
You bet. vyou take care of

your sel f.

Hochstetl er heads for the house. Book stares after him
with sone interest.

93L CONTI NUED

93L
ANGLE
As Rachel enmerges fromthe house to greet him she
al so catches sight of Book and she pauses, a shadow
of confusion crossing her expression for an instant.
And Hochstetler doesn't miss it either
Then she gives her suitor a genuine snile of welcone.
93M  HOG PENS 93M

Book, having gathered up the pieces of the bird house,
i s headed toward the outbuil dings, passing by hogpens.
He gl ances toward the house:

93N H'S POV - THE BACK PORCH
93N

Where Rachel and Hochstetler are sitting in a porch



swing, sharing a pitcher of |enpnade.

930 BACK TO BOOK
930

Thoughtful . . . He glances at the hog pen as a huge
sow

SQUEALS and angrily noses her young ones away fromthe

trough so she can feed.

BOOK
Pi gs

94 OM TTED

94

thru thru
98 98

99 I NT. CARPENTRY SHOP, LAPP FARM - DAY
99

Book works on repairing the broken birdhouse when
Rachel enters.

BOOK

He uses a drawknife on a piece of 2x4, with sone
obvi ous experti se.

RACHEL
Eli is a fine carpenter. Best in
the district. He and his father
built the big house thensel ves
forty years ago.

BOOK
Gh?
(and)
What happened to Hochstetler?

RACHEL
We had sone | enbnade and he | eft.

BOOK
A real fireball.

Rachel smiles. Book crosses to a workbench and sel ects
anot her tool

RACHEL
You know carpentry?

BOOK
| did sone carpentry summers when
I was going to school

RACHEL
What el se can you do?

BOOK



(really annoyed)
I can whack peopl e.
I'"'mhell at whacking.

RACHEL
Whacking is not of nuch use on a
farm

BOOK

Now hold on. There's a |ot of
peopl e who think being a cop is a
legitimate job.

RACHEL
I"msorry. |I'msure it is.

She turns, starts to go. Then turns back, eyeing his

makeshi ft garb

RACHEL
(conti nui ng)
Toni ght "Il let out those
trousers for you

Stifling a smle, she goes. HOLD on Book a beat,

t hen. ..
CUT TO
100 I NT. LAPP FARVHOUSE - DI NI NG ROOM
100
Eli is seated at the head of the table, Book opposite
Samuel and Rachel. The table is piled high with an
i ncredi bl e anount of food. Eli eyes Book cagily, waves
his fork at him
ELI
Eat up, Book. What's the matter
with your appetite?
BOOK
Guess |'mnot used to so nuch
ELI
(snorts)
Not used to hard work. That's
what nakes an appetite.
Book swal |l ows that one. Wth difficulty. Rache
i ntervenes:
RACHEL
Eli, John is a carpenter
(conciliatory after-
t hought)

As well as being a fine policeman

ELI
Eh? Well then, nmaybe he can go to
Zook's barn-raising, eh? See



how good a carpenter.

Book can't refuse the chall enge.

BOOK
Sur e.
RACHEL
But . . . You may not be well enough.
BOOK

I'll drink sonme nore of Stoltzfus
t ea.

100A EXT./INT BARN - N GHT

101A
As Rachel, lanp in hand, walks up to the barn She
| ooks in to find Book tinkering with the battery hookup
to the Lapp buggy.
He gl ances up as she enters:
BOOK
H
As she sets her | anp down near the one he's using.
RACHEL
(beat)
When will you be going?
BOOK
Not long . . . A few days.
Anot her beat as Rachel watches him. . . Book
checki ng
out the battery power, hits the radio - and suddenly
fromthe Twentieth Century cones the sound of one of
its major inventions - rock and roll.
It fills the barn, but Book turns up the volunme a
click nore even and, eyeing Rachel, starts noving
with
the beat. |It's his culture, comnming through |oud and

clear, as incongruous as it all mght seemwth the
tough Philly cop decked out in Am sh

Rachel can't help but laugh . . . Sensing her response
Book sweeps her up and they boogie in the |anplight,
Rachel alternately protesting and | aughi ng.

BOOK ( CONT' D)

You like it . . . Don't you?
Rachel, confused, protests:
RACHEL
No . . . You just stop -

But she doesn't really want too Book grins:



BOOK
(rmock al arm
Next thing you know you'll be off
drinki ng beer and raci ng notor-
cycl es.

And it goes on . . . Rachel alternately protesting and
I aughi ng.

ANGLE - THE BARN DOOR

As El'i suddenly appears. He glowers for an instant,
t hunder struck, then BELLOWS:

ELI
Rachel -- !

THE SCENE

As Book and Rachel's dancing cones to a sudden halt.
Both turn, ook at Eli. Rachel regards himlevel -
eyed, without discernible alarm Book, | ooking a
bit sheepi sh, goes over, turns off the radio, as:

ELI (CONT.)
(in the dialect)
What is this? This Myusick?

Book hesitates, then starts to say sonething:

BOOK
It's not her fault. | --

But he gets such a look fromEli that he turns, goes
out.

ELI
(in the dialect)
How can this be? How can you do
such a thing? 1Is this plain?
I's this the ordnung?

RACHEL
I have done not hi ng agai nst
t he ordnung.

ELI

(in the dialect)
Eh? Nothing? Rachel, you
bring this man to our house.
Wth his gun of the hand. vyou
bring fear to this house. Fear
of English with guns coning
after. You bring bl ood and
whi spers of nore bl ood. Now
English nusic...and you are
dancing to English nusic! And
you call this nothing?



RACHEL
| have comm tted no sin.

ELI

(in English)
No sin? Maybe. Not yet.
But, Rachel, it does not | ook.

(tone softening..

in the
di al ect)

Don't you know there has been
tal k? Tal k about you, not him
Tal k about going to the Bi shop.
About havi ng you. .. shunned!

RACHEL
That is idle talk.

ELI
(in English, pleading)
Do not make light of it, Rachel
They can do it...quick! Like that!
And then...then I can not sit at
table with you. | can not take
a thing fromyour hand. I...1
can not go with you to neeting!
(the old man al nost
breaks down as, in
the di al ect)
Rachel , good Rachel, you nust
not go too far! Dear child!

Rachel is annoyed - also touched, no doubt, by the old
man's plea - but irked by his condescendi ng tone.

RACHEL
| amnot a child.

ELI
(suddenly stern again)
You are acting |like one!

RACHEL
I will be the judge of that.

ELI
(fierce as a prophet)
No! They will be the judge of
that! And so will I|...if you
shame ne!

RACHEL
(blinking a tear now,
but nmeeting his gaze)
You shane yoursel f.

And shaken - but proud and erect - she turns and
wal ks out.

101 OW TTED 101
thru thru



104 104

105 I NT. SCHAEFFER S OFFICE - - N GHT
105

Carter sits, Schaeffer prows...slowy, letting
sil ences grow before he strikes again w th anot her
softly-snarl ed question or statenent.

SCHAEFFER
You know where he is.

CARTER
W ong.

SCHAEFFER
You' d lie to protect him

CARTER
(cool)
Pr obabl y.

Schaeffer snaps around, glares at him

SCHAEFFER
You admit you're |ying?

CARTER
(shakes head)
| admit | don't know where

he is.
SCHAEFFER
You're the first one he'l
cont act .
CARTER
(si ghi ng)

He's got my nunber

Schaeffer stops, stands in front of Carter, takes
a deep breath...suddenly snmiles. And is abruptly
(as he is capable of being) the man of charm and
gentl emanly reason. He even CHUCKLES as he begins:

SCHAEFFER
It's funny. | know he's hiding
sonewhere with the Amish, | know

it.

(a quick glance at Carter)
Can you i magi ne John Book at a
prayer neeting? CQur John Book?

Schaef f er CHUCKLES agai n, | ooks hopeful |y again at
Carter.

Carter | ooks back, stony-eyed. Schaeffer nmkes anot her

abrupt shift in form..but still speaks softly.

SCHAEFFER
Ei ther you' re a nenber of the
club or you aren't, Elton



(he nods his head, as)
Tell me what you know. ..

CARTER
What | know, Paul, is..
(noddi ng hi s head)
He's going to take you out....

105A EXT. LAPP FARM - LANCASTER COUNTY - DAY
105A
As Book pauses by the barn door, glances over his
shoul der.
105B H' S POV - BUGGY
105B
Wth trace horse harnessed...Sanuel and Eli | oading
provisions into the buggy, standing down by the house.
105C BACK TO BOOK - - | NT./EXT. BARN
105C
As he goes into the barn.
Book approaches Luke's stall warily.... and as he does
so

the tenperanental mule, reacting to form starts to
skitter, his hooves CRACKI NG agai nst the walls of the
stall. Book flinches.

Book starts to talk gently to the ani mal:
BOOK
Al'l right, you nasty sonofabitch
we're going to be friends whether
you like it or not.

Then, summoni ng his resolve, he carefully opens the
stall gate.

ANGLE

As Luke eyes himbal efully, Book reaches into his
pocket, brings out some |unps of sugar

BOOK ( CONT' D)

See . . . Sugar. You like
sugar, don't you for Christ's
sake?

Finally, keeping a mstrustful eye on Book, Luke con-
descends to eat. Book nods with satisfaction

ANOTHER ANGLE

Rachel has entered the barn, is watching Book with a
puzzl ed expression



RACHEL
(surprised)
Vell. ...

Book turns, grins with sone pride of acconplishnent!

BOOK
Won hi m over just like that.
RACHEL

| see.

(and)
But | hope you have a | ot of
sugar.

(then, going)
Eli is ready to go to Zook's.

Just then Luke skitters inmpatiently . . . Book gives

hi m
a nervous | ook; one last tentative pat as Luke eyes him
skeptically, then closes the stall gate and turns to

go:
BOOK
Later.

And we .
106 EXT. ZOOK FARM - LANCASTER COUNTY - DAY
106

BIGSHOI . . . it's early norning as the Am sh buggies

are arriving at the Zook farmfor a barn-raising.

In the b,g. we can see big stacks of lunber all around
t he

construction site where a couple of dozen nmen have
begun

rai sing the main supports on the already laid
foundati on.

El sewhere, 1long tables have been set up and wonen are
spreading themwi th cloths, setting out big tanks of
hot coffee and cold | enonade for the nen

LAPP BUGGY

As Eli, Book, Rachel and Sanuel step down, Book eyes
the construction site.

ELI
Wait here '"til | find a gang you
can work with.

He goes. Book gl ances around as even nore buggies
arrive and nore worknen and their famlies clinb out.

Eli appears with Hochstetler in tow. Hochstetler's
broad face breaks into a grin:

HOCHSTETLER



106
106

107

Book! Good to see you!

He punps Book's hand with his usual vigor, smiling a
greeting and pleasantry to Rachel. She | ooks on
amused.

Hochstetl er gives Rachel a | ook, and we realize that
his showi ng up just now to appropriate Book was no
happenst ance.

And Book realizes it as well
HOCHSTETLER
(conti nui ng)
Eli says you're a carpenter, Book

BOCK
It's been a while.

HOCHSTETLER
No matter. Conme with nme. W can
al ways use a good carpenter.

Wth that he throws a huge arm around Book's shoul der
and ushers himaway. Rachel calls after them

RACHEL
Good | uck.
BOOK/ HOCHSTETLER
as they nove off.

HOCHSTETLER
Your hole is heal ed, then?

CONTI NUED:  (2)
BOOK
(gives hima | ook)

Pretty much.

Hochstetl er nods with satisfaction

HOCHSTETLER
Good. Then you can go hone.
DI SSOLVE TO
CUTS 107

As the norning progresses:

Book and Hochstetler sawi ng and auguring out heavy
tinbers on big sawhorses. There's an unm st akabl e
at mosphere of conpetition between the two nmen, which
doesn't go entirely unnoticed by the hal f-dozen or so
ot her young nen on the gang.

or, indeed, by Rachel; in fact, she seens - wth-



107
107

out leaning on it too heavily - to be neasuring the
two men as the norning progresses, and she occasionally
passes within proximty of them

Eli and a couple of other elders prowing the job
with sheaves of hand-drawn sketches under their arns,
supervi sing the construction. Al around themthe
structure is rising with remarkable rapidity.

Rachel , where she's hel pi ng the wonen set out the
huge noon neal. Oher wonen are sitting on benches in
the b.g., knitting or doing quiltwork.

Sanuel, where he's banging away with a hamer, with
a group of boys his own age. Elsewhere we see little
girls "botching" (a hand-cl appi ng gane played to Gernan
rhymes).

The very elderly; sitting on the grass or in
wheel chairs in the sunlight, looking on - the old nen
kibitzing in Gernman, the wonmen gossi pi ng.

until...
Bl G SHOT

of the barn-raising with the noon sun hi gh overhead. .
at least a hundred and fifty men are swarm ng over and
about the barn franework. ..

CONTI NUED:

sone aid the rafters, some hauling lunber to the
j ob, others sawi ng, hammering, drilling, joining,
pl aning and what-all... so many that the barn seens
al most to be rearing up before our very eyes. And
there isn't a power tool in sight.

WOMVEN' S AREA

As Rachel crosses near the benches... we can see other
wonen eyei ng her, whispering anong thensel ves, sone
tittering. Rachel ignores them

She joins the stoutly aniable Ms. Yoder fromthe
funeral sequence earlier. The older worman is enptying
a big pan of fried chicken into serving platters.

She sniles, obviously liking Rachel

MRS. YCODER
Everyone has an idea about you and
t he Engli sh.
RACHEL
Al of themcharitable, |'msure
MRS. YCDER

Hardly any of them

ANGLE - THE ROOFBEAM



107
107

108

hi m

109
109

Book and Hochstetler astride the roof beam studs, hol d-
ing themtogether prior to nailing themto the roof-
beam They are, therefore, crotch to the mast and
facing one another, way out at the far end of the roof.

Suddenly, as Hochstetler raises his hammer, the studs
start to part, threatening to de-ball the both of them

Hochstetl er drops his hamrer, grabs both sides of the
roof with incredible brute strength, and, literally,
pull's it back together

Book stares at Hochstetler with nothing short of awe.

Hochstetler, straining and grinning, |ooks to Book

HOCHSTETLER
Nail it - !

BOOK
Yes, sir.

CONTI NUED: ~ (2)

And he does nail it while Hochstetler, grinning and
hol di ng, | ooks on

DI SSOLVE TO
Bl G SHOT 108

The barn is done, the worknen clinbing down fromthe
rafters. It's late afternoon.

ANGLE ON BOOK

He hesitates. His face is pale and covered with sweat.
The exertion of the day has taken its toll. He's in
danger of fainting and is sonme forty feet above the
ground. But he's determned it won't happen, deter-

m ned that he won't fall, nor will he humliate him
self by calling for help. Hochstetler guesses the
situation. He noves beside Book, claps an arm about

says not hing, doesn't even | ook at Book. From bel ow,
someone TELLS themto hurry up. Hochstetler SHOUTS:

HOCHSTETLER
We adnmire our work!

The monent passes for Book, and he's okay. Hochstetler
removes his supporting arm Book | ooks himin the eye,
nods his appreciation al nost inperceptibly. Hoch-
stetler wants no thanks, and Book knows it. Hoch-
stetler gives hima resounding SLAP on the back, and
starts clinbing dowmn. Book foll ows.

(OM TTED)



110 EXT. ZOOK FARM - LANCASTER COUNTY - EVEN NG
110

The gat hering has congregated to hear Bishop Tschantz
of fer up a blessing on the new barn.

CONGREGATI ON

PANNI NG t he faces as they listen to the heavy Gernman
words rolling out over the still evening air.

Book stands a little to one side of the Ami sh. The
prayers he cannot share with them Rachel is aware of
this, feels something of his emotion. She |ooks toward
him then she too closes her eyes and drifts away from
him into the soothing prayer

CUT TO

112 EXT. LAPP FARM - N GHT
112

Book stands outside, listening to the N GHT
SOUNDS. He
turns, wal ks up toward the porch

113 EXT. PORCH - TARP FARVHOUSE - N GHT
113

Book takes a seat in a chair, SIGHS, |ooks toward the

night sky. There is a SOUND, but it's a nonent before
he turns

his eyes toward the door

ANGLE - THE DOOR

Sarmuel standing there in his nightshirt.
BACK TO SCENE

as Book leans forward in his chair.

BOOK
Hey, Sam...

SAMUEL
| want to say a thing.

113 CONTI NUED
113

BOOK
(sitting up)
What's that, Sanf

The boy hesitates, holds for a tinme, then suddenly
darts across to Book waps his arns around him

hugs himtightly... then breaks away, turns and runs
hack into the house, |eaving the door open behind him



ANGLE - BOOK

| ooki ng after the boy, genuinely noved. After a
nmoment, he speaks softly:

BOCK
Sanme to you, Sam

After another nonent, he gets up, noves to close the
door that Sanuel has |eft open behind him

ANOTHER ANGLE - BOOK

Fromthe |ighted/ shadowed area out si de the door

He conmes to the door, starts to close it, then hesi-
tates, looks in to see where the light is comng from
He | ooks down the corridor. The light is obviously
comng fromthe kitchen. He speaks softly:

BOOK
Sant?
No answer. Book steps inside, pulls the door shut
behind him noves down-the corridor toward the

ki t chen.

114 I NT. LAPP WASHHOUSE - NI GHT
114

Where Rachel, dressed only in a plain cotton cami sole,
is pouring a pail of steaming water into a tub

She replaces the pail on the stove, turns and slips out
of her cami sole. Naked, she folds the garment across
the back of a chair. Then she pauses, containing a
startled intake of breath.

RACHEL' S POV - FRYI NG PAN

The gl eami ng bottom of a | arge copper skillet hangi ng
over the stove with other cookware, we can see Book's
i mge reflected there, framed in the kitchen doorway.

114 CONTI NUED:

114
BACK TO SCENE
Rachel hesitates for a nmonent - and in that noment she
makes a choi ce.
Slowy she turns, to face him wthout shanme, neeting
his eyes. And for a nmonent she attenpts sonmething: a
| ook, a flash of eve... a lovely, heartbreakingly

i nnocent

effort to becone, for an instant, a wonan of Book's
wor | d.

BOCK

as he stands in the doorway, willing hinself to | eave



115
115

116
116

wor K.

117
117

unabl e to nake it happen
And suddenly the monent has passed. Rachel |owers her
eyes, picks up the camisole, covers herself with it
wi thout putting it on, |ooks away.
BOCK
TIGHTENING to him and..
CUT TO

EXT. LAPP FARM - DAWN

REESTABLI SHI NG. . .

ANGLE - HEN YARD

where Rachel is scattering feed to the chickens.

A beat, then Book approaches from behind her. A
monent, as she senses his presence.

Book watches as Rachel begins to gather the eggs,
placing themin the fold of her apron

When he speaks, he speaks softly, and she pauses in her

BOOK
Last night.
She goes very still, but keeps her back to him
BOOK
(conti nui ng)
If... we'd nade | ove, then, |

couldn't | eave

She lowers her head slightly, but remains turned away
fromhim Book continues to stare at her

EXT. RURAL ROAD - LANCASTER COUNTY - DAY

The Lapp carriage on a wending | ane.

I NT. BUGGY ( MOVI NG

Rachel is driving, Book sitting next to her. Samuel is
in the back, |ooking out the rear w ndow and not paying
any attention to the adults.

A beat, then a large produce truck roars past them
It's all Book can do to keep from flinching.

Rachel stares straight ahead. Book gl ances at her

BOOK



Maybe | ought to learn to drive
this thing.

Rachel says not hi ng.
BOOK

(conti nui ng; beat)
Pi ck nyself up another usefu

skill.
Now Rachel can't help but smle. She |ooks at him
And. .
EXT. ANCGLE

We can see the Lapp buggy approaching a rural intersec-
tion, another buggy approaching at right angles.

I NT. LAPP BUGGY
as Rachel eyes the other buggy through the w ndshield.

RACHEL
Sanmuel, who is that?

Sanuel checks out the buggy.

SAMUEL
It looks like Hochstetler's nare.

117 CONTI NUED
117

EXT. ANGLE

as the Lapp buggy passes the intersection and the
Hochstetl er buggy swings in behind them Then the
Hochstetl er buggy, conming on at a faster clip, starts
to pass the Lapp buggy.

I NT. LAPP BUGGY

as Rachel waves at the occupants of the other buggy;
Dani el returns her greeting:

BOOK
(teasing her)
Uh oh, they're | eaving us behind.

Rachel gives hima look, and... gives the reins a flick
- the race is on.

RACE MONTAGE

Hochstetl er has a couple of older folk on board, to-
gether with his young sister - at first they're not
aware of the race, until Daniel can contain his excite-
ment no | onger and gives his horse a couple of whoops.
The buggi es are neck and neck, and the ol der people are
not protesting loudly.



118
118

118
118

119
119

It's all Book can do to refrain from grabbing the reins
of f Rachel, but she's sonething of a horsewoman and
finally she gains the edge and pulls ahead of Hoch-
stetler, to the cheers of Sanmuel and Book

EXT. SALZBURG STORE - DAY

It's a Saturday afternoon in the tourist season, and
they're everywhere - taking shots of anything Am sh
There's a ROADY YOUNG ELEMENT anpbngst them who are
maki ng their presence fast, and generally nmaking a
nui sance of thensel ves.

Book and Rachel get out of the buggy. Sanuel stays
i nside; the crowds nmake hi m nervous. A huge tourist
bus bill owi ng snoke pulls up nearby.

Rachel enters the store, but before Book can foll ow
he's stopped by a TOURI ST LADY with an instanatic
camera... She waggles the canera at him..

TOURI ST LADY
Could I ... ah, you know - ?

CONTI NUED:

BOOK
(smiling)
Lady, if you take ny picture, |'Il
rip your brassiere off and strangle
you with it.

The Tourist Lady stares at himin stunned disbelief,
her grin frozen on her face. Then she begins to
scuttle back from whence she cane.

I NT. STORE

Rachel is browsing anong the stocked shelves in the
conmpany of a young Anmish woman, Ellie Beiler. Rache
is carrying Ellie's tiny baby, and the infant is get-
ting as nmuch attention as the shopping.

Book is standing at a wall pay phone in the b.g. W
TIGHTEN to him and. .

BOOK
Li eutenant Elton Carter, please.

A beat, then we hear the FILTERED VO CE of the
Phi | adel phi a Pol i ce Departnent swi tchboard:

VA CE
Are you a nmenber of the famly?
BOK
Wat? |I'ma friend of his.

va CE



119A
119A

119B.

119B

I"msorry. Last night
Sergeant Carter was killed
in the line of duty..

Book hangs up. His breathing is thrown out by the
shock of the news and he takes a couple of deep breaths
to regain control. He hesitates, unsure of his next
move. He makes to nove away, then he turns back, finds
nore coins and dials a second numnber

I NT. HALLWAY, SCHAEFFER S HOMVE - DAY

Schaeffer's wife answers the phone; she is nomentarily
shocked. She calls for her husband, then nekes polite
conversati on.

MRS. SCHAEFFER
How are you, John?

Paul Schaeffer appears, slightly irritated at being
called away fromthe Saturday afternoon gane.

MRS. SCHAEFFER
(covering nout hpi ece)
John Book!

SCHAEFFER
"Il take it in the study.

| NT. STUDY/ STORE - DAY

Schaeffer takes the phone.

SCHAEFFER
You can hang up, dear

We HEAR the click of the other phone,

BOOK
You nade a mi st ake, Paul
You shoul dn't have taken El ton
out .

SCHAEFFER
(beat)
How bad did Mac get you? W
figured pretty bad.

BOOK
I"'mfine. 1'mgoing to live
along tine. That's what |
called to tell you.

SCHAEFFER
(qui ckly)
Johnny - -
BOOK

You nmight want to pass it al ong



to Mac.

SCHAEFPER

(urgently)
Listen to ne, Johnny. Cone in!
You're out there all alone
We're getting close . . . real
close . . . Maybe if you listen
to ne for a mnute we can work
somet hing out so you can cone in -

BOK
I've already got sonething worked
out.
(and)

Be seei ng you.

Book hangs up the phone and the dead CLICK registers
on Schaeffer.

Book has gripped the phone so tightly that it takes
a second to unclench his fist. Then it takes sonething
else to resist his first inmpulse, which is to smash
out
at sonmething . . . Training. Get it under control
Dea
rationally with the situation.

119B CONTI NUED

119B
He straightens his jacket, w pes the sweat/tears
fromhis eyes, turns and wal ks stiffly out of the
Sal t zburg General Store.
120 OM TTED 120
thru thru
121 121
122 I NT. BUGGY - MAIN STREET - SALTZBURG - DAY
122

Book, as Rachel eyes him she has noticed his changed
nmood, but doesn't ask about it. He stares straight
ahead, oblivious to the surroundi ngs of the street,
now crawling with tourists and traffic.

122A EXT. NARROW SI DE STREET - SALTZBURG - DAY
122A

The buggy turns into the side street. Sone hundred
yards ahead another buggy is stopped in the mddle
of the road - several youths gathered about it.

A pickup truck is stopped, facing the buggy.

122B | NT. LAPP BUGGY - DAY
122B

as Rachel approaches the scene, slow ng down and
finally stopping. Rachel is at first puzzled, then
makes a small face, |ooks at Book



122C
122C

122C
122C

he

Rachel puts a restraining hand on Book's arm

RACHEL
Do nothing. This happens
fromtinme to tine.
She senses himabout to get out, grips his armtightly.

RACHEL
(conti nui ng)
It's not our way, John. W'l
have nothing to do with viol ence!
John!

Book shakes free, gets out and slowy wal ks toward the

EXT. HOCHSTETLER S BUGGY - DAY

Hochstetler and his fanily sit, inpassive, ignoring
various jeers and taunts fromthe English | ads -

vari ous jokes about thembeing dirty etc. one jabs an
ice creamcone into Hochstetler's forehead, which

| eaves a curious white circle on his forehead. Another
fools about with the horse causing it to shy. A third
notices the slow, sure, approach of John Book

YOUTH
Here cones anot her onel!

Book stops, his path blocked by the third youth. The
youth flicks off Book's hat.

BOOK

(quietly)
You' re nmaking a m st ake.

Hochstetler calls from his buggy.

HOCHSTETLER
Everything is all right, John.

BOOK
(to the youth)
Pi ck up the hat.

The youth nomentarily unsure - something about Book's
tone of voice. The youth does pick up the hat, crum
ples it, stanps on it, and puts it back at a crazy
angl e on Book's head. A pause, then Book expl odes.

CONTI NUED:

The kid never knew what hit himor where it canme from

hits the road surface al ready unconsci ous. A second
yout h grabs Book from behind. A mistake. Book is
smashing into him spatters of blood fromhis nose fly-
ing inall directions. He's hitting too hard, too
often. It's Schaeffer he's hitting. Hochstetler is



pul l'ing hi maway, Rachel is there too. A crowd is

gathering, but as suddenly as it began it's over
shakes Hochstetler off him straightens his hat,

a kind of daze,

Book
and in

begi ns wal ki ng past the scene in the
direction of the Lapp farm

The youths are picking up their wounded, hel ping them
back to their truck, aided by none other than Hoch-
stetler. An COLD LOCAL addresses Rachel

LOCAL MAN
Never seen anything like that in al
ny years.
RACHEL
(covering)

He's from..Chio... My cousin.

LOCAL MAN
We'll, them Chio Amish sure nust
be different.
(addresses a gat h-
ering crow )

Qur Lancaster brethren, they just don't

have that kind of fight in them

RACHEL
John, lost control of hinself.
He... will be repentant.

LOCAL MAN

(to Rachel)

You' re Rachel Lapp, aren't you?

RACHEL
Yes. Samuel! W' re going.

A second nman calls fromthe pickup

122C CONTI NUED

123
123

124
124

SECOND MAN
Kid's nose is broken

LOCAL MAN
W' Il take himup the hospital
Good-day to you, Ms. Lapp

LOCAL MAN (CONT.)
(he shouts after her)
This ain't good for the tourist
trade, you know You tell that
to your Chio cousin!

122C

But Rachel is already steering past the scene and

foll owi ng the by now distant figure of John Book

OM TTED

EXT. BARN CARPENTER S SHOP - DUSK



Book comes out of the carpenter's shop carrying the
repaired birdhouse on its pole in one hand, a shove
in the other.

Rachel is shepherding the mlking cows toward the barn

RACHEL
You shoul d not bother with that
bi r dhouse
(a beat)
If you're | eaving tonorrow.

BOOK
I'"m 1l eaving tonight.
(and)
I''mgoing to need ny
clothes. And ny gun

She nods, |ooks away...|looks back at himtwice in

gl ances. There is a nonent when it appears she night
either bark at himor begin to weep. He waits. Wen
she does turn to him she speaks softly:

RACHEL
There was a tine when | thought
you m ght have stayed

BOOK
(hesitating...then)
There was.
RACHEL

There was a tine when | woul d
have wel coned it.

BOOK
(after a beat)
I know.
124  CONTI NUED
RACHEL
(aski ng)

I was being foolish?

BOOK
No.
(and)
I was being unrealistic. Even
t hi nki ng about living this life.

RACHEL
You're so sure of that?

BOOK
Aren't you? After today?

RACHEL
(al nrost  conceding it,



but...her voice ris-

ing a bit, annoyed)
I''mnot so sure of anything as
you are, John Book. You could
live this life if you wanted to
bad enough.

(a beat)

Just as | could live yours!

BOOK
(al nost groani ng)
Ch, cone on, Rachel. No way.

RACHEL
There is always a way! But you
are such a...a d otzkopp you
cannot see! You'd rather go
back to that city! To nothing!
No woman! No children! No |and!

BOOK
(now getting annoyed)
Land! Are you crazy? |I'mno
Ami shman and |'mno farmer! |'m

a cop. That's what | know and
that's what | do!

RACHEL
What you do is take vengeance
Which is a sin agai nst heaven

BOOK
That's your way, not m ne

124  CONTI NUED (2)
124

RACHEL
That's God' s way!

BOOK
Well in the Gty of Phila-
del phia, God needs a little
hel p!

He has offended her, immediately knows it, but can't
bring hinmself to make an instant apology. But he's
chewing on it when she takes the nonent unto herself.
She pulls herself up, speaks with great dignity:

RACHEL
| could never |ove a nman
who was so...little.

He | ooks at her, sad-eyed, his anger ebbing and gone,
realizing that he'll never neet a finer wonman... never
even get close to such an one. He appears to start to
speak, but then does not.

She turns, noves away a few steps, stops, |ooks back
at him she holds for a nonent, blinking tears, then



125
125

126
126

127
127

128
128

129

speaks with sonme difficulty, enption welling in her
wor ds.

RACHEL ( CONT.)
The ot her night...when you saw
me after ny bath... I... | tried
to l ook as | thought you would
want a woman to | ook.
(sadly...but with a
slight, proud lift
of chin)
| amsorry...that | did not.

She holds for an instant, then turns and wal ks of f.
BOOK
Looking after her. A face full of |oss.

I NT. KITCHEN - DUSK

Eli is lighting the lanps. Sanuel reads a book at the
kitchen table. Rachel noves slowy to the sink and
begi ns washing a few di shes. She | ooks out the

wi ndow. CLCSE on her face, a strange expression.

I NT./ EXT RACHEL'S POV - DUSK

The distant figure of Book working on the birdhouse.

I NT. KI TCHEN

CLCSE on Rachel's hands, lifting itens slowy up and of
the water to the draining board, where she places them
carefully down. she shakes the water off her hands.
CLCSE on her face, still staring fixedly out the

wi ndow. She speaks w thout turning around.

RACHEL
Eli, would you see Sanuel to bed?

The old man gl ances at her; this is not their routine.
EXT. DRI VEWAY - DUSK

In the rapidly fading light, Rachel walks slowy toward
Book. CLOSE on her face, staring straight ahead toward
Book. ANGLE on Book, CLOSE. He turns and wat ches
Rachel ' s approach

Bl G W DE ANGLE

The light now nearly gone, the N GHT SOUNDS begi nni ng,

as Rachel reaches Book and they enbrace.

EXT. FIELD BY ROAD - N GHT



129

Book and Rachel in a passionate enbrace, sink to the
still warmearth and make | ove.

130 EXT. SOUDERSBURG CAFE - LANCASTER COUNTY - N GHT
130

ESTABLI SHI NG an all -night cafe in the early hours of
t he norni ng.

TIGHTENING to the bleakly |ighted w ndows.

131 I NT. CARE
131

A boot h, where Schaeffer and McElroy and Fergie, a
Lancast er

County Undersheriff and his SHERI FF - an expansive

politician type - are seated.

The Undersheriff eyes Schaeffer narrowy. The Sheriff
has a county map spread out on the table, am d break-
fast dishes, pointing directions to Schaeffer:

SHERI FF
There... Wite Cak Road a couple
of miles before it ties into two-
twenty-two. GCot it?

SCHAEFFER
Got it. W owe you one, Sheriff.

SHERI FF
My man Hol nes here put it
together. Fine officer, Chief.
He spoke to the doctor at the
hospi t al

SCHAEFFER
Undersheriff Hol nes and | have
tal ked on the phone.
(nods at Hol nes)
Good wor k.

UNDERSHERI FF
Sure you don't want us to post
sone back-up units?

SCHAEFFER
If we need any help, we'll give
you a shout. 1'd like to slipin

there quiet, then get out before
we attract any attention.

132. EXT. CAFE PORCH - DAY
132

As Schaeffer and his nen are clinbing into their car.
Hol res and the Sheriff watch after them



HOLMES

Maybe 1'I1 take a drive over
that way.

SHERI FF
Let "embe. It's their dirty
| aundry.

But Hol mes pauses to watch Schaeffer's car pull out.

133 EXT. RURAL LANE - LANCASTER COUNTY - DAWN
133

Wth the first light of dawn on the eastern horizon
Schaeffer's car approaches along the lane, pulls into
the Lapp driveway and cones to a halt.

In the b.g. we can make out the farnmhouse and
out bui I di ngs.

HOLD as Schaeffer, ME roy and Fergie step out of the

car.
They break out short-barrel ed twel ve-gauge punps,
start TOMRD CAMERA, spreading out as they turn up the
long driveway . . . figures of ominous intent striding
through the m sty dawn.

133A ANGLE

133A
GO NGWTH the trio of gunmen . . . MEroy, breath
snoking in the chill, eyes the terrain:

Mc ELROY

Weird, nman. No fuckin' electricity.
What do you figure they plug al
their shit into?

SCHAEFFER
They don't have any shit.

134 I NT. KITCHEN - DAWN

134
Where Eli is getting into a heavy coat, preparing to
go out . . . the remains of the hearty norning break-
fast are on the table. Rachel is beginning the

di shes.

135 I NT. BARN - DAWN
135

Book and Samuel are starting the norning mnilking

136 I NT. KITCHEN - DAWN
136

Eli is preparing to extinguish the |anp when suddenly

the kitchen door is kicked open and McElroy and Fergie

weapons | eveled, burst in. Ei reacts with angry
shock



as Schaeffer enters: Rachel is, for a nonent,

terrified.
SCHAEFFER
(to Fergie)
Qut si de -
(to Mac)
Check out the rest of the house.
He turns to Eli, who is standing in the mddle of

136

137

the room Schaeffer flashes his badge:
CONTI NUED 136

SCHAEFFER ( CONT.)
We're police officers. W're
| ooking for a fugitive, John
Book. He's living here?

ELI
| have nothing to say to you.
Get out of ny housel!l

SCHAEFFER
You speak English. Good.
Now |isten --

RACHEL
(recovering)
No, you listen. GCet out!

SCHAEFFER
Lady, I'mhere to help you
This man is very dangerous.
An arned crimnal.
(ingratiating)
He's got a gun, hasn't he?

RACHEL
You have no right here!

McEl roy re-enters.

McELROY
He's not in this building.

SCHAEFFER
(to Eli)
Al right, where is he?

Suddenly Eli SHOUTS: it's deafening. Probably the
| oudest noise Eli has ever nmade:

ELI
John Book!

McEl roy whi ps around, smashes Eli on the tenple with
the butt of his shotgun. Eli crunples to the floor
Rachel SCREAMS, rungs to Eli

I NT. BARN - DAY



137

Book and Samuel in the mlkhouse. They've heard
Eli's outcry. Book noves to the w ndow, |ooks out.

137A BOX' S POV - FERG E
137A

About hal fway between the barn and the house. He
turns from gl anci ng back toward t he house (having
heard Eli's shout) and starts again toward the barn
gun at the ready.

137B I NT. BARN - DAY
137B

As Book REACTS.

138 |INT. KITCHEN - DAY
138

Rachel kneeling next to Eli, wiping at his bruise with
a danp cloth. Schaeffer |ooks on

SCHAEFFER
He' Il live.
RACHEL
You night have killed him
SCHAEFFER
(to MEl roy)

Fi nd Fergi e, check the barns.
"1l watch these two.

McEl roy nods, noves outside, turns toward the barns.

139 I NT. BARN - DAY
139

Book still at the wi ndow, Sanuel now beside him
trying to get a | ook.

SAMUEL
Is it thenf

BOOK

(turning, mind racing)
It's them Sam

(he bends to the boy,

takes hi m by the shoul ders)
Now, Sam listen to nme and
listen to ne carefully. Listen
to ne as you never |istened before.

SAMUEL
(interrupting)
Are they going to kill you?

BOOK
Listen to nme, Saml | want



you to go across the new corn
to Stoltzfus'. Run as fast as
you can. And stay therel

139 CONTI NUED 139

SAMUEL
What are you going to do?

BOOK
I"lIl be all right. You just
do as | say.

He takes Samuel by the hand, leads himto the side
door.
He bends, hol ds the boy cl ose.

SAMUEL
Don't let them hurt you

BOOK
(rising, pushing
Samuel toward door)
I won't. Now run.
(as Sam | ooks back)
Fast as you can!

Sam turns, takes off.

140 EXT. REAR DOOR - DAY
140

Saruel runni ng.

141 EXT. BARN - DAY
141

Fergie alnost to the upper barn, ME T roy - well back
and noving slowy, circumspectly - headed toward the
| ower barn.

141A. I NT. BARN - DAY
141A

Book, at another wi ndow in the |ower barn, sees
McEl roy heading for the nmil khouse door. He can't
see Fergie. He turns, crosses the cowpen area,
clinmbs an inner |adder |eading to the upper barn

141B. EXT. BARN - DAY
141B

Fergie at the door to the upper barn, noving very
cautiously, gun up. He eases around the doorpost,
| ooks within.

141C. I NT. BARN - ANGLE PAST BOOK
141C

Beyond Book, now at the top of the | adder, we see
Fergie easing into the barn. Book pulls hinself



gat e,

up, crawls behind the wall of the nule stalls, opens

eases in beside Luke, urgently whispering and patting
the animal to calmhim He gets to the animal's
head, crouches, strokes Luke's nose. The mule's
huge flanks quiver, his nostril's and eyes wi den
but he nakes no untoward sound. Book closes the gate.

BACK TO FERGA E

He cones on warily, nmuzzle first, eyes darting.
DOLLYI NG WTH himas he reaches the first nule's
stall, opens the gate. An edgy nule turns, eyes him
shuffl es nervously. Fergie backs off, noves on

BOOK

As he listens, tenses, hearing Fergie's feet in the
fresh straw. Book eases back al ongsi de Luke, waits.

BACK TO FERG E

As he approaches Luke's stall, reaches for the gate-
| at ch.
BOOK - - FLASH CUT

As the gate swi ngs open, Book shouts and gives Luke a
whack on the barrel. The nule's pent-up nerves and
feral energy explode in an horrendous SCREAM

FERG E

Bowl ed backwards by the rearing aninmal as the gate
flies open, involuntarily FIRING suddenly finding

hi nsel f under the | ethal hooves of a twelve-hundred
pound beast. Staggering backwards, he SCREAMS, FIRES
again, the load striking the mule in its heaving
chest as a flailing hoof smashes into Fergie's head
and the other hoof snaps his shotgun in half like a

mat chsti ck.

141D.
141D

BOOK

As he slips out of the stall, ducks toward the rear
of the barn.

FERG E

Fal I en, skull smashed...and now the dying Luke's |egs
buckl e and he col | apses atop Fergie.

EXT. BARN - DAY
McEl roy standing still, shock-eyed, |ooking toward the
sound of the shots. Then starting slowy forward.

SCHAEFFER



On the porch of the house, |ooking toward the barn

141E. EXT. FIELD - DAY
141E

Sone di stance fromthe barn, Sanuel's hearing the
shot s,

stops dead in his tracks.... the sound of the shots
still REVERBERATI NG across the quiet fields
SAMUEL
(stricken)
M. Book?

He hesitates, then turns, starts trotting back toward
t he barns.

141F. EXT/ I NT. KI TCHEN PCRCH - DAY
141F.

Rachel has noved into the open kitchen door, glances
anxiously toward the barns. starts out. Schaeffer
pushes her back
SCHAEFFER
Get back in there

RACHEL
My son is out there!

SCHAEFFER
Nobody's going to hurt your son...

141F. EXT. BARN - DAY
141F

As McEl roy, checking the safety on his twel ve-gauge
steps into the barn.

141G | NT. BARN - DAY
141G

McElroy flattens hinself against the wall, |ooks
around fearfully.

Mc ELROY
(softly)
Fergi e?
Only sil ence.

141H EXT. FRONT PORCH - DAY
141H

Schaeffer staring toward the barn, SHOUTS:

SCHAEFFER
What the hell happened?

He Iistens, hears nothing, snorts, starts toward the
barn checki ng his gun, not hurrying.

1411. I NT. KITCHEN - DAY



1411

head.

141J.
141

141K
141K

Eli now seated at the table, holding a cloth to his

Rachel at a wi ndow, peering out. Schaeffer on the porch
EXT. FIELD - DAY

Sanuel running as fast as he can trips as he crosses
a small nuddy stream falls full Iength, scranbles
up, runs on.

I NT. BARN - DAY

McEl roy, noving very cautiously, cones around the nule
stalls, stops short, stares o.s.

H S POV - FERG E

Where he lies half buried beneath the huge bul k of the
mul e, his head crushed Iike an eggshell,

BACK TO McELROY

As he noves on around Fergie and the dead nmul e,
pl anti ng each foot as if he were walking in a mne

field,

fixed

BOOK

Standing in shadow at the back of the barn next to a
hay now.

H S POV - MELROY
Movi ng toward the center of the barn.
BOOK

As he starts to nove even further back, he nudges into
a rope fastened to the wall behind him He | ooks at

| ooks up,
H S POV - THE ROPE

It runs fromwhere it is fastened to the wall straight
up to the center roofbeamof the barn to a trolley

to a track that runs the I ength of the roof beam
Attached to this trolley is a big hayfork (Paul Krantz
has one), U shaped, sharply-pointed at each end of the
U. the points hanging toward the floor. The thing

wei ghs about eighty pounds, and is suspended in place
by the rope anchored at the wall next to Book

BACK TO BOCK

Keepi ng one eye on MElroy, he carefully begins to un-
tie the trip rope.



Then,

141L
141L

141M
141M

M ELROY

Movi ng out toward the center of the barn, alnost under
t he suspended hay fork. He stops short, listens.

ei ther spotting a nmoving shadow or hearing a SOUND, he
FIRES. Hi s shot rattles off the side of a manure
spreader. He SHOUTS
Mc ELROY
Book, you sneaky bastard,
know you're hot! Cone out
and fight!

EXT. BARNYARD - DAY
Sanuel, at the top of the barnyard, stops at the SOUND
OF THE SHOT, wi de-eyed. He listens for an-instant,
starts a step toward the barn, then stops again, |ooks
to a large bell suspended in a cupola by one of the
out bui | di ngs. He noves quickly to the bell, seizes
the rope, pulls. The bell CLANGS |oudly, Sonorously
SCHAEFFER
On the front porch, |ooking around for the |ocation of
the sounding bell. He takes a step toward the barn
the stops, |ooks back toward the house...frustrated.

I NT. BARN - DAY

Book watches as MElIroy starts to nove agai n | ook-

i ng back toward the SOUNDI NG of the bel

H GH ANGLE - HAY FORK

Looki ng down we can see McElroy alnbst directly beneath
the hay fork. The bell SOUNDI NG t hr oughout

BOOK
Waiting...trip rope in hand. Then
BOOK
( SHOUTI NG
Hey, Mac!

And he lets go the trip rope.
Mc ELROY
As he turns toward the SOUND of Book's voice

HAY FORK

As it plumrets down, causing a RATCHETI NG SOUND t hat
fills the barn, even drowns out the SOUND of the bell.



141N

M ELROY

Eyes darting wildly, Iooking up.
H S POV - HAY FORK

Pl ungi ng straight for him

M ELROY

Diving to one side.

ANGLE - HAY FORK

THUDDI NG i nto the barn floor like a great trident fork.
Quivering there, not a foot from MElroy's head.

Mc ELROY
Staring at the fork pop-eyed.
BOOK

Sprinting toward a | adder thrust up through an opening
in the barn floor just in front of his parked car.

M ELROY

Spotting Book, coming up to one knee, quick-aim ng,
FIRING  The shot snashes the wi ndshield of the car.

BOOK

Diving, rolling, slanming into the top of the |adder,
flailing down out of sight.

Mc ELROY

FIRING AGAIN, then again. Enptying the gun, cursing

as he begins to reload, gets to his feet, starts toward
t he | adder. The BELL still SOUNDI NG outside. The
hood of the car SLOAY POPS UP.

ANGLE

As McEl roy wheels at the novenent of the car's hood,
FI RES twi ce.

MELROY' S POV - LAPP BUGGY

The buckshot virtually bl ows the dashboard O f
EXT. BARNYARD - DAY 141N
Samuel RING NG the bell. The bell rope is short, and
so is Sarmuel and his feet go off the ground with every
swing of the rockerarm He hangs on grimy, his black
hat clinging to the back of his head, his face set

agai nst the tears that nmove down his cheeks.

SCHAEFFER



Cones hesitantly down the path toward the barn, | ooking

toward the sound of the bell, but also | ooking back
in glances toward the house to nake sure Rachel and E1l
stay where they are. He still can't see Sanuel.

HS POV - THE PORCH

As Rachel starts off the porch, takes a few steps.
SCHAEFFER

Tur ni ng, SHOUTI NG

SCHAEFFER
You stay put!

RACHEL
She stops. She is also unable to see Sanuel .
SCHAEFFER

Movi ng out toward the barn, rounding a corner...and
there is Sanuel at the bellrope. He starts toward him

1410 EXT. FIELDS - DAY
1410
Beyond Sanuel, well out in the fields of the Stoltzfus
farm Stotlzfus and others - including Hochstetler and
his brothers - are baling the first cutting of June
hay.
But the operation has cone to a halt. Al are |ooking
in toward the Lapp farm hearing the RING NG OF THE
BELL (the Amish cry for help), wondering, hesitating.
But now, as we watch, led by Hochstetler, they start
in toward Sanuel
141P EXT. BARNYARD - DAY
141P
As Schaeffer reaches Sanuel, SHOUTS:
SCHAEFFER
Cut that out!
Samuel | ooks at him keeps on pulling. Schaeffer
qui ckly
crosses to him grabs himby the back of the neck
tries to

pull himoff the bell rope. Sanuel hangs on grinmy
Schaeffer yanks hard, succeeds in yanking Sanuel free,
Shoves hi mroughly aside. Then Schaeffer turns, FIRES
a shotgun blast into the top of the bellrope. It stil
hangs by several threads, so he FIRES again. The rope
drops to the ground. Schaeffer reloads, turns to | ook
at Samuel, just getting to his feet. A nmonent...when
Schaeffer, recognizing Sanuel as the Ami sh kid who saw
McEl roy kill Zenovich, perhaps thinks of disposing of



the witness right then and there. But a glance toward
the oncom ng Anish gives himpause. He SNARLS at Sam

SCHAEFFER
Get down to the house and stay
t here!

Samuel gets to his feet, turns, trots off.
RACHEL

Al ready hal fway out to the barn, running to gather
Samin her arns...then to | ead hi m back toward the
house.

SCHAEFFER
Turning, starting very slowy toward the barn.

141Q I NT. BARN - DAY
141Q

McEl roy at the top of the | adder, |ooking down.
Then easing over, placing his feet on the rungs.

BOOK

He stands below in a cowpen, using the cows for cover
The cows stare balefully at him A large goat nuzzles
him hooks at himwith its horns Book waits, watches.

H S POV - MELROY

Visible to his knees as he eases down the | adder. He
stops at every rung to scrape his shoes free of the
cowshit covering the rungs.

BACK TO BOCK

He turns now to a door at the back of the pen. He un-
hooks it, pulls it open, noves inside.

ANOTHER ANGLE - BOOK

He is nowin a snall passageway giving on to the en-
trance to a nearly-enpty silo. Above the entrance,

a ladder (interior) rises to the top of the structure.
Book | ooks in, and up. W should get the inpression
that Book's been here before, expects what he sees.

VWHAT HE SEES

Forty feet up, a patch of blue sky through an open
hat ch.

BACK TO BOCK

He steps through to the base of the | adder, then ducks
beyond it into the silo. There is about two feet of
old silage covering the floor. He turns, |ooks up

the white walls.



his

shot s

141R
141R

H'S POV - INSIDE SILO
An inside | adder runs to the top
H S POV - Kl CKBOARD

Standi ng agai nst the wall next to the entrance.... ob-
viously to be inserted as the silo is filled.

BOOK

Now, quickly, he ducks back out through the entrance,
crosses to the door to the cowpen, very cautiously
peers out,

WHAT HE SEES

McElroy at the bottom of the | adder, looking in the
other direction (toward the nil khouse).

BACK TO BOXK

Very carefully he shoves the cowpen door (which opens
outward into the cowpen). It begins to swing very
slowy open. Book immediately turns, darts back into
the silo.

Mc ELROY

Turning slowy toward the cowpen...then FIRES twi ce as

eye catches the notion of the sw nging door. H s

blow half a row of Eli's precious tools off an adjacent

wall. MElIroy reloads, starts across toward the door
I NT. KI TCHEN
ad Eli, at the sight of Sanuel, rises fromthe table.
ELI
Prai se Cott!

Rachel stands aside as the old man enbraces Sanuel |ong
and hard. she watches as he turns to the cupboard,
takes down the big family Bible. He crosses to the
table, sets the book down, places his hand on its
pul s Sanmuel to the table beside him Rachel holds
Anot her beat as she stares at the old man hel pl essl Yy,
then she rushes to where she hid Book's gun, takes

it dowmn . . . her trenbling hands take the bullets
out of the coffee jar. she drops several as she
tries to figure out how to open the chanber to | oad
it.

In the b.g., Eli glances up, sees what she is about
. he rises and crosses to her. Sanuel watches from
the table.



ELI
(fiercely)
No, Rachel

RACHEL
I have to help him

Rachel sonmehow manages to open the chanber and begins

to try

up,

141S.
141S

141T.
1417

to load the bullets. Ei's callused hand cl oses over
hers, halting the action

ELI
It is not our way!

Bull ets are already CLATTERING to the floor from her
trenbling fingers as she raises her eyes to Eli's.

A long beat as Rachel looks at him. . . Finally
her fingers release the pistol and it CLATTERS to the
floor. She closes her eyes. Sanuel, who has gotten

moved to a wi ndow, watches Eli and Rachel silently.

Eli leads her to the table, places her hands on the
Bi bl e beneath his. They stand there and they pray.

INT. SILO - DAY

Book finishes putting the kickboard into the entrance.
Mc ELROY

Movi ng anong the cows, stepping cautiously between the
cowf |l ops. The goat nudges hi monce, then butts him
rather firmy. MEroy swats at himw th the gun
butt, noves to the door. As he arrives, he HEARS

a noise - very slight - fromthe direction of the
silo. He enters the passage way, |ooks in toward

the silo entrance, He hesitates. Another slight

noi se. He steps in to the base of the inner |adder

| ooks up.

H S POV - THE HATCH

The patch of blue sky, forty feet up.
BACK TO McELROY

He frowns, reaches out, grabs a rung.

I NT. BARN - DAY

Schaeffer, easing toward the nule stalls, MJTTERS
CURSES under his breath. Then he rounds the corner
of the first stall...and there is Fergie with Luke
the mule on top of him Schaeffer stares, blinks..
nmoves on spotting a spent shotgun shell near the
hayfork. ...



141U.
141U

141V.
141V

INT. SILO - DAY

Book |istening at the kickboard. SOUNDS of feet,
shotgun rattling agai nst netal rungs, Book noves

to the ladder on his side, starts silently up

Mc ELROY

Clinbing with difficulty, shotgun clutched in one hand
BOCK

He clinbs up to the second ki ckboard, pauses, checks
the distance to the floor, starts upward again,

BARNYARD DAY
The Amish beginning to arrive. Samcones running, pulls

Stoltzfus toward the door of the m | khouse as the
other Am sh I ook at the shot-shattered bellrope.

Rachel

141W
141W

141X
141X

and Eli conme rapidly up the path toward the group

I NT. BARN - DAY

Schaeffer finds another spent shotgun shell, crosses
to the |l adder, |ooks down. He sets his shotgun down,
takes out his service revolver, starts down.

INT. SILO - DAY

Book has reaches the third kickboard, about thirty
feet fromthe ground. He checks it, turns the thunb-
screws that hold it in place, places his hand on the
handl e, noves to one side as best he can...hangs
there, listening.

McELROY

Rattling up the other |adder, approaching the third
ki ckboard.

BOOK
Li stening tensely, hearing MElroy arrive on the other

side of the kickboard. Then, deliberately, Book nmakes
a fist, raps on the board smartly once.

Mc ELROY

Startled, REACTING He sets his feet, |eans back
agai nst the back wall of the |adder well, brings the
shot gun up, puts the nuzzl e agai nst the kickboard,
clicks off the safety.

BOOK



We HEAR with himthe thunp of the nmuzzle, the CLICK ..
and, with marvel ous speed, Book pulls the kickboard
and drops it to the floor.

McELROY - FLASH CUT

Staring in, stun-eyed, already falling forward (having
| eaned his wei ght on the shotgun).,.as Book seizes the
shotgun by the barrel, pulls inward.

ANOTHER ANGLE

As MElroy pitches forward t hrough the openi ng, SCREAMS
and GRABS as he plunges past Book. The shotgun FIRES
as McElroy manages to hold onto Book, and both nen
plunge thirty feet to the bottomof the silo.

BOOK

He falls al nbst straight down, |ands on his back, lies

st unned.

M ELROY
_ His forward nmotion has carried himacross the silo.
e head bounds off the white brick wall about five feet
up.”and he falls in a heap, bl ood gushing fromhis head,
as. ..

TI GHT ON BOOK

Bl i nki ng, groaning, just beginning to stir...and,
suddenl vy,

into the frane comes a hand with a pistol init. The

muzzle is placed firmy agai nst Book's tenple.

W DER

Schaeffer holding the pistol. He cocks the pistol
tenses as if to FIRE (and he is actually about to)..
when there is a SOUND behind him He snaps around

VWHAT HE SEES

ad Stoltzfus and Sanuel standing in the kickboard
openi ng (Schaef fer having ki cked the kickboard in
when he heard the shot fromwithin the silo). They
stand sol emmly, | ooking on as:

SCHAEFFER

He eases the hamer down on this pistol, speaks softly:

SCHAEFFER
Ckay, Johnny. On your feet.

THE SCENE



141Y
141Y

142
142
thru
155
155

156
156

157

As Book struggles to his feet - Schaeffer holding the
pistol tight to Book's head. Book turns, sees Sanue

and Stoltzfus, blinks. Schaeffer shoves Book toward

the opening. As Book noves toward Sanuel, he speaks

qui etly:

BOK
It's okay, Sam

ANOTHER ANGLE

As Book and McElroy nove out of the silo, down the
passageway toward the mlkhouse, Stoltzfus and Sam
(after a glance in at the inert McElroy) follow And

EXT. BARN - DAY

As first Stoltzfus and Sanuel, then Book and Schaeffer
energe into the barnyard. Schaeffer has the nuzzle of
his pistol pressed firmy agai nst Book's throat, just
bel ow his jaw.

Schaeffer pulls up, frowning:

SCHAEFFER
Hold it.

VWHAT HE SEES

The Ami shmen gathered - the Stoltzfus famly, the
Hochstetler brothers, et alia. Al staring hard at
Schaeffer and Book.

OM TTED

thru

EXT. BARN DRI VE - DAY

From a high wide angle the final scene is played out.
Schaeffer and Book, now noving again slowy up the
drive, the Amish follow ng al ong closely on both sides.

CLOSE ON BOOK 157

as Schaeffer prods Book forward, warily eyeing the
Anmi sh.

SCHAEFFER
CGet back, you peopl e!
(proddi ng)
Keep novi ng, Johnny. ..

Book takes a couple of steps further, then abruptly
stops. The Ami sh stand about close, staring, no one
nmovi ng. Book now slowy turns his head, |ooks at



Schaef fer.
BOOK
You're going to have to do it
right here, Schaeffer.

SCHAEFFER
Don't try ne, Johnny!

Eli steps forward, bloody cloth held to his head.

ELI
So...will you kill us all,
t hen?
ANCLE
As Schaeffer's eyes waver between Book and Eli, Book
slowy turns until he is facing Schaeffer... the gun

now | evel ed - and al nost pressing agai nst - Book's
chest. Book |ocks eyes with Schaeffer. Quietly:

BOOK
It's all over, Paul.

SCHAEFFER
Move! O you die right here!

Book' s right hand snakes out, grabs Schaeffer by the
gunhand wrist, twists viciously, Schaeffer SCREAMS
in pain, the gun falls out of his hand, he starts to
hi s knees under the force of Book's grip.

ANOTHER ANGLE

As Book bends, picks up the pistol, rel eases Schaeffer

pushes hi maway. Schaeffer staggers agai nst
Hochstetl er,

who - partly to keep himfromfalling, and partly (it

appears) to congratulate himon his surrender - waps

one brawny arm around Schaeffer's shoul ders, gives him

a short approving nod...holds Schaeffer as:

BOOK

Turning, looking into the crowd, finding Rachel. Their

gazes neet, hold for a long MOMENT. |In the eyes of
bot h

we read resignation...whatever there was between them

has been terribly danaged. It is alnobst certainly over

for them too.

158 OM TTED
158

159 EXT. BARN - DAY
159

H GH SHOT hol di ng the nonent.

160 EXT. LAPP FARM - LATE AFTERNOON



160

DI SSCLVE TGO

The door opens and Book steps out, |ooking sonehow
strange in his working suit. He |ooks about him sees
Samuel down by the pond.

161 EXT. POND 161

He eases down beside Sanuel. They both stare into the
pond.

SAMUEL
Are you really ever com ng back?

BOOK
Got to, Sam You and | are
going to a courthouse together
put sone peopl e behind bars.

SAMUEL
Have you got your gun on now?

BOOK
Sure have, Sam

Sam grins. Book takes himin his arms, holds him

162 EXT. HOUSE - DAY
162

Book opens the door of the car, turns to find Rachel
standing there with his Anish hat in hand.

RACHEL
I want you to take this...to
remenber by.

BOOK

Where's ny baggy pants?

RACHEL
Here. \Whenever you want them

He wants to kiss her, but does not. Their eyes say it
all. Ei has a final word, SHOUTING fromthe porch

ELI
You be careful, John Book! Qut
anong t hem Engl i sh!

Book gets quickly into the car.

163 I NT./EXT. DRI VEWAY - LAPP FARM - DAY
163

As Book drives, he sees an open buggy coning down the
hill toward the farm He slows as he passes, It's
Dani el Hochstetler. A long beat, and as they pass,
Hochstetl er gives Book an expansive tip of his hat.



164 [INT. BOOK' S CAR
164

Book turns to |l ook back at his rival, a doubt in his
eyes. FREEZE FRAME

FADE QUT:

THE END



