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FADE | N:

Part One The HARBOR at M ani Beach FADES IN, providing
qui ck VI EWs of yachts, aquapl anes, and | uxurious shi p-

lying at anchor in the calm tranquil waters of

Fl orida. This dissolves to the NAME PLATE on the side



YACHT

cabin

cabin

bandage

yacht, reading "ELSPETH Il," and this in turn to a
CORRI DOR where a steward is standing in front of a
door, near a snall collapsible table upon which there

tray of steaming food. He lifts |ids and exami nes the
contents. A heavy-set sailor stands guard near the

door.

STEWARD
Fi ne! Fine! She ought to like this.
(to the guard)
Open the door.

GUARD
(wi t hout novi ng)
Who's gonna take it in to her?
You?

STEWARD
Ch, no.
(turning)
Mul I'i son! Cone on!

The VIEWWDENS to include MILLISON, a waiter. His eye
decorated with a "shiner."

MULLI SON
Not me, sir. She threw a ketchup
bottle at me this norning.

STEWARD
Wel |, orders are orders! Sonebody's
gotta take it in.
(he turns to soneone
el se)
Frederi cks!

The VI EW MOVES to anot her waiter, who has a patch of
on his face.

FREDERI CKS
Before | bring her another neal,
"1l be put off the ship first.

STEWARD S VA CE
Henri!

The VI EW MOVES over to a Frenchman.

HENRI
(vehenently)
No, Monsieur. Wien | | eave the
Ritz you do not say | have to wait
on crazy womans



The VI EW MOVES BACK to include the Steward and the
ot hers
grouped around him

ANOTHER WAI TER (A COCKNEY)
My wife was an angel conpared to
this one, sir. And |I wal ked out on
her

GUARD

(inpatiently)
Come on! Make up your nind!

A petty officer approaches. He is blustering and
of fi ci ous,

but the type that is feeble and ineffective. H's nane

is
Lacey.

LACEY
(tal king
qui ckl y—st accat o)
What's up? What's up?

There is a fairly close picture of the GROUP featuring

Lacey and the Steward.

STEWARD
These pigs! They're afraid to take
her food in.

LACEY
That's ridicul ous! Afraid of a
nmere girl!
(he wheel s on the
st ewar d)
Why didn't you do it yoursel f?

STEWARD
(rmore afraid than
t he
ot her s—st ammeri ng)
Wiy—+—wel |, | never thought about—

LACEY
(shovi ng hi m asi de)
I never heard of such a thing!
Afraid of a mere girl.
(moving to the tray)
"1l take it in nyself.

They all stand around and watch him nuch relieved. He

picks up the tray and starts toward the door of the
cabi n.

LACEY
(as he
wal ks—utt eri ng)
Can't get a thing done unless you
do it yourself.
(as he approaches



circle

backwar ds

turns

first

t he

gr ooned

t he door)
Open t he door

We SEE himat the CABIN DOOR as the guard quickly and
gingerly unlocks it.

LACEY
Afraid of a mere girl! Ridiculous

Lacey stalks in bravely, the tray held majestically in
front of him while the steward and waiters forma

around the door, waiting expectantly. There is a short
pause, follow ng which Lacey cones hurling out

and | ands on his back, the tray of food scattering al
over him The steward quickly bangs the door shut and

the key as the waiters stare silently.
The scene DI SSOLVES TO the MAI N DECK of the yacht,

affording a CLOSE VIEW of a pair of well-shod nasculine
feet, as they pace agitatedly back and forth. Then as

scene draws back, the possessor of the pacing feet is
di scovered to be Al exander Andrews, immacul ately

in yachting clothes. In front of himstands a uniforned
Captain, but Andrews, brows wrinkled, deep in thought,
conti nues his pacing.

ANDREWS
(rmurmuring to hinsel f)
On a hunger strike, huh?
(a grunt)
When' d she eat |ast?

CAPTAI N

She hasn't had a thing yesterday—er

t oday.
ANDREWS

Been sending her neals in regularly?
CAPTAI N

Yessir. She refuses themall.
ANDREWS

(snappi | y)

Way didn't you jamit down her

t hr oat ?
CAPTAI N

It's not quite that sinple.

(he shakes his head)
I've dealt with prisoners in ny
time, but this one—

ANDREWS
Absur d!



and

cabin,

f orwar d.

eyes

At

to

new

(rmuttering)
Al'l this fuss over a snip of a
girl.

(suddenl y)
I''mgoing down to see her nyself.

He | eaves with determination, followed by the Captain,
both are then seen walking in the direction of the
Andrews grim

CAPTAI N
This is dangerous business, M.
Andrews. After all, kidnapping is
no child' s play.

But Andrews ignores himand nmerely stares grinly

They arrive in front of the cabin door, where Lacey is
brushing hinself off, and where a couple of waiters are
pi cking up the | ast pieces of the broken dishes.

ANDREWS
What's this! What's happened here?

LACEY
(pat hetical ly)
She refused another neal, sir.

ANDREWS
Get another tray ready. Bring it
here at once.
(to the guard)
Open the door.
The Guard unl ocks the door and Andrews enters. Then VE

A VIEWof the CABIN at the door, as Andrews enters and
cl oses the door behind him He | ooks around and his

light on his prisoner, follow ng which the VI EW SW NGS
OVER to ELLIE, a beautiful girl in her early twenties

the nmonent, she holds a small vase over her head ready
heave it, and her eyes flash angrily. At sight of her

visitor, however, she |owers the vase and sets it on a
smal | tabl e.

ELLI E
What do you want ?

Andrews doesn't stir fromthe door

ANDREVS
What's this about not eating?

ELLI E
(sitting)



| don't want to eat!

(raising her voice)
And there's one nore thing I don't
want! Definitely! That's to see
you.

She lights a cigarette. Andrews watches her a nonent.

ANDREWS
Know what ny next nove is? No nore
cigarettes.

ELLIE
Why don't you put me in chains?
ANDREWS
I mght.
ELLIE
(now seen at close
range)

Al'l right! Put nme in chains! Do
anyt hi ng you want! But |'m not
going to eat a thing until you |et
me off this boat!

She stares petulantly out at the blue sky, but Andrews
comes over and sits beside her

ANDREWS
(tenderly)
Come on, Ellie. Stop being silly.
You know |' m goi ng to have ny way.

ELLIE
(rmovi ng away)
I won't stand for it! I won't stand
for your running ny life! Wy do
you insist on it!

ANDREWS
(still tender)
You ought to know why. Because—

ELLI E

(interrupting)
Yes. | know

(she's heard it a

mllion tines)
Because |' m your daughter and you
| ove ne. Because you don't want ne
to nmake any m stakes. Because—

ANDREWS
(joining in)
Because narrying that fool King
Westley is—

ELLI E

(snappily)
You're wasting your tine. |'m



of

t hem

w ndow

t abl e.

mur mur i ng

inviting

reaction;

f ood.

already married to him

ANDREWS

(sharply)
Not so far as |'m concerned, you're
not .

(they are interrupted

by a knock at the

door)
Yes?

The door opens and several waiters parade in with trays
steam ng food

ELLI E
(starting for them
t hreat eni ngl y)
How many times have | told you not
to bring any food in here.

The waiters back up, frightened, but Andrews saves
ANDREWS
VWait a minute! Don't get excited!
This isn't for you.
(to the waiters)
Put it right here.
Ellie glares at her father, and wanders over to the

seat, while the waiters occupy thensel ves setting the

Andrews putters around the food, lifting the lids from
whi ch tenpting aromas emanate. He shuts his eyes,

"oohs" and "ahs."
A CLCSE- UP of ELLIE shows her, too, drinking in the

aromas; and for a nonent she weakens. A CLOSE VI EW of
ANDREWS shows him glancing toward Ellie to see her

whereupon Ellie's face (again appearing in a CLOSE- UP)
freezes. Then Andrews and the waiters cone into VIEW

FI RST WAI TER
Anyt hi ng el se, Monsieur?
ANDREWS
No. Everything seens quite
satisfactory. | may want sonme nore
of that delicious gravy. I'Il ring.
WAl TER

Very good, Mbnsieur.

The waiters bow their way out as Andrews pecks at the



ANDREWS
(maki ng cl ucki ng
noi se)
Heavenl y!

Now El lie appears in the foreground, with Andrews at

t he
tabl e in the background.

ELLI E
(di sdai nful ly)
Smart, aren't you! So subtle.

ANDREWS
(chewi ng on a
nmout hful of food)
I f Gandhi had a chef |ike Paul, it
woul d change the whole politica
situation in India.

ELLI E
You can't tenpt ne.
(shouting
unnecessarily)
Do you hear? | won't eat!

ANDREWS
(quietly)
Please. | can't fight on an enpty
stomach. Renenber what Napol eon
sai d.
ELLIE

| hope you're not conparing yourself
to Napol eon. He was a strategist.
Your idea of strategy is to use a

| ead pi pe.

Andrews eats silently while Ellie rants at him wal ki ng
around and puffing vigorously on her cigarette.

ELLIE

(rmuttering)
Most humiliating thing ever happened
to ne.

(shudderi ng)
A bunch of gorillas shoving me in
a car! That crowd outside the
justice of the peace—rust have
thought | was a crininal —er
sonet hi ng

A CLCSE VIEW of ANDREWS intercuts with part of Ellie's
speech. At the end of her speech he smacks his |ips,
enjoying the food with too great a relish. Then the two
are seen together.

ELLIE
(after a
pause—strongly)
Where are you taking ne?



ANDREWS
(carel essly)
Sout h Anerica

ELLI E
(aghast)
Sout h Aneri ca

ANDREWS
W | eave Manm in an hour. Soon's
we get some supplies aboard.

ELLIE
(threateningly)
You'll have a corpse on your hands!
That what You'll have. | won't eat

a thing while I"'mon this boat.

ANDREWS
(buttering bread)
In that event, we won't need so
many suppli es.

ELLI E
(exasper at ed)
What do you expect to acconplish
by all this? I'malready nmarried!

ANDREWS
"Il get it annull ed.

ELLI E
You'll never do it! You can't do
it!

ANDREWS

(now seen CLCSE as
he speaks between
snat ches of food)
"Il doit if it takes every penny

I've got. I'lIl doit if I have to
bribe that nusical conedy Justice
of the Peace! I'lIl do it—f | have

to prove that you were dragged in,
staggering drunk. You probably
wer e.
(he smacks his |ips)
Mm-amm This filet mignon is
di vi ne!

ELLIE
(seen with her father)
What ' ve you got agai nst King
West | ey?

ANDREVS
Not hi ng nuch. | just think he's a
fake, that's all.

ELLI E



You only net himonce

ANDREVB
That was enough. Do you ni nd handi ng
me the ketchup?

ELLI E
You talk as if he were a gi gol o—er
sonet hi ng

ANDREWS

(rising—+eaching
for ketchup)
Never mind—+'I1 get it nyself.
(he falls back in
his chair)
G gol 0? Wiy, you took the word
right out of ny mouth. Thanks.

ELLIE
(seen cl oser now,
w th Andrews)
He's one of the best fliers in the
country. Right now he's planning a
trip to Japan.

ANDREWS
You're going to finance him |
suppose.

ELLI E

Way not? Look what he's doing for
aviation. It takes courage to do
what he does. And character! At

| east he's acconplished sonet hi ng

worthwhile. | suppose you'd like

to have ne nmarry a business man.
Vel 1, | hate business
men—particularly if you're a shining
exanpl e.

He grins, not at all offended, knowi ng she doesn't nmean
it.

ELLI E
Your whole life is devoted to just
one thing. To accumrul ate nore noney.
At least there's romance in what
he's doi ng.

ANDREWS
(unequi vocal | y)
He's no good, Ellie, and you know
it. You married himonly because
told you not to.

ELLI E
(strongly)
You' ve been telling ne what not to
do since | was old enough to
remenber .



(scream ng)
I"msick of it!

And as Andrews ignores her, she starts noving around
t he

table toward hi m —Next she appears sitting on the edge
of

Andrews' chair, and she throws her armaround his
shoul der.

ELLI E

(pl eadi ng sweetly)
Aw, listen, Dad. Let's not fight
like this any nore. | know you're
worried about me—and want me to be
happy. And | |l ove you for it. But
pl ease try to understand. You're
not being fair, darling. This isn't
just a crazy inmpul se of nmine. King
and | talked about it a lot before
we decided to get married. Look—why
can't we give it a trial+4tet's
say—for a year or so. If it's wong,
King and | will be the first to
know it. W can get a divorce
can't we? Now, be a dear, and |let
me of f the boat. Keeping ne prisoner
like this is so silly.

Andrews has been listening silently throughout the
speech,
giving no indication of his feelings in the matter

ANDREWS
(uni npr essed)
You'll be set free when the marri age
i s annul | ed.

A CLCSE-UP of ELLIE, her eyes blazing angrily, shows
her
slow y edging away from her father, while he continues.

ANDREWS' VO CE
(carel essly)
So there's no use being a stubborn
i di ot.

ELLIE
(hi ssing)
I come froma long Iine of stubborn
i di ots!

ANDREWS
(again seen with
her; calmy)
Atime will cone when you'll thank
me for this.

ELLI E
(wildly)
I won't thank you! 1'll never thank



smal |
| ap.

still

war ni ng,
nonent
staring
out
shutting

it

officers

youl!

ANDREWS
Pl ease don't shout.

ELLI E
shout to ny heart's content!
screamif | want to.

[ 11
[ 11
ANDREWS

(reaching for it)
Ah! Coconut | ayer cake. N ce and
gooey, too. Just the way | like
it.

He is about to insert the first bite in his nouth when
Ellie, her tenper vanishing conpletely, overturns the

serving table, dunping its contents into her father's
The novenent is so unexpected that Andrews, the fork
suspended near his nouth, stares at her stupefied. Then
realizing what she has done, his eyes flash in anger
Dropping his fork, he rises and goes over to her, while
she stands facing himdefiantly. Wthout a word or

he sl aps her a stinging blow across the cheek. For a
she doesn't stir, her eyes widening in surprise, and

at hi munbelievingly. Then turning abruptly she bolts

of the door. Andrews remmins notionless, his eyes

painfully; it is the first tinme he has struck her, and

hurts.
ANDREWS
(calling)
Ellie!
(and he starts for
t he door)

Next on the DECK, at the open cabin
door, Andrews is seen, staring off
at sonet hing and an amazed,
frightened | ook cones into his
eyes. Then, as VIEWed from his
position at the cabin door, Ellie
appears standing on the rail; and
with a professional dive, she |eaps
into the water.

A FULL VI EWof the DECK reveals the crew and the

scurrying around, several of them shouting: " Somebody
over board!"

ANDREWS
It's ny daughter! Go after her



into
this
waves.
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CAPTAI N
(shout i ng)

Lower the boats!
General excitenent reigns; several of the crew dive
the water; others release the boat |ines. Follow ng
Ellie is seen swimm ng furiously against the giant
Next she appears as a small speck in the distance,
hal f a dozen of the crew are swimmng in pursuit.

At the SIDE OF THE YACHT one of the boats has already

| onered, and two nen junp in and grab the oars. The nen
seemto be gaining on Ellie. In the distance severa

not or boats are anchored, and over the sides of the
their owners are fishing. Ellie seens to be headed in
direction.

One of the notor boats appears closer. A niddle-aged

sits on the stern, holding lazily to his line, his feet
dangling in the water as the boat is tossed around by

turbul ent waves. ELLIE is then again seen sw nm ng. She
| ooks back, and the next scene shows the nmen row ng

her, and gai ning on her. Thereupon we see Ellie ducking
under the water

The mi ddl e-aged fisherman is suddenly startled by

face which appears from under water, right between his
legs. Ellie puts her finger up to her lips, warning him

shush, and he is too dunmb-founded to say anything. As
pursui ng boats conme near, Ellie ducks under the water
and the boats scoot right by the fisherman. Then
head bobs up; she peers ahead of her, and seeing that
pursuers have passed her, she sniles victoriously.
ELLI E
(to the fishernan)
Thanks.
(and she starts
swi mi ng toward

shore)

The scene DI SSOLVES TO the DECK of the YACHT as Ellie's
pursuers clanber aboard, Andrews waiting for them



A MAN
Sorry, sir. She got away.

ANDREWS
(di sappoi nted but
proud)
O course she got away—+o00 snart
for you.
CAPTAI N

What a hell cat. No controlling
these nodern girls.

(‘rur muri ng)
They're terribl el

ANDREWS
(resentful ly)
Terrible! Nothing terrible about
her. She's great! Marvel ous
youngster! Got a mind of her own.
Knows just what she wants.
(smling)
She's not going to get it though
She won't get very far. Has no
noney.

CAPTAI N
What about that dianond wist watch
she had on—she can rai se sone noney
on that?

ANDREWS

(his face falling)
Holy Snoke! | forgot all about
t hat .

(to the officer by

his side)
Send a wirel ess at once, "Lovington
Det ecti ve Agency. Daughter escaped
again. Watch all roads—al
transports and railroad stations
in Mam . Have your New York office
keep tabs on King Westley. |ntercept
all nessages. Want her back at all
costs!”

OFFI CER
Yessir.

The VIEWDRAWS INto afford a CLOSE- UP of ANDREWS
staring

out at the sea, his face weathed in a broad smle
t hen

this fades out.

PART TWD

The RAI LROAD STATION of an active termnal in M am
FADES



TRAI'NS,

everyone
ELLIE
OFF,

in

into

t he

of a

r eadi ng

it.

t hen

IN. The VI EW MOVES DOMWN to t he ENTRANCE GATE TO THE

passengers hurrying through it; then picks out two nen,
obvi ously detectives, who have their eyes peel ed on

passi ng through. Then the VIEWaffords a G| MPSE of
who stands watching the detectives. This scene WPING
we see an Al R TRANSPORT, with several planes tuning up

t he background. As passengers file through, severa
detectives stand around in a watchful pose. This scene
W PI NG OFF, the front of a WESTERN UNI ON OFFI CE cones

VI EW Several people walk in and out. At the side of
door, two detectives are on the | ookout.

This scene al so WPES OFF, revealing the WAl TI NG ROOM
BUS STATION. Over the ticket window there is a sign
"BUY BUS TI CKETS HERE," and a line forns in front of
Here too there are two detectives.

FI RST DETECTI VE
We're wastin' our tinme. Can you
picture Ellie Andrews ridin' on a
bus?

SECOND DETECTI VE
| told the old man it was the bunk

The VI EWMOVES fromthemto ELLIE, who stands behind a
post and is watching the two detectives apprehensively.

the two (VIEWed from her position) stand by the ticket
wi ndow, one of themturns toward her. Thereupon, we see
her slipping behind a post, concealing herself. Just

alittle old |Iady approaches her.

OLD LADY
Here's your ticket, ma' am

ELLIE
Oh, thank you. Thank you very nuch
(she takes the ticket
and change from
the old | ady, and
hands her a bill)
Her e.

OLD LADY
Ch, thank you. Thank you

ELLI E
When does the bus | eave?



wai ting

Wi ngs

appear ance.

Pet er

phone,

bei ng

appr oaches

gi ves

OLD LADY
In about fifteen m nutes.

ELLI E
Thank you.

She picks up a small overnight bag fromthe floor and
hurries away. She crosses to the entrance of the

room and di sappears through the doors. The VIEWthen

over to a TELEPHONE BOOTH near the entrance. C ustered
around the booth are half a dozen nmen of varied

The inside of the booth is lIighted, and a young nan,
Warne, waves his hands wildly as he shouts into the

although it is inpossible to hear what he is saying. A
cl ose inspection of the men surrounding the booth (the
scene contracting to a CLOSE VIEW reveal s them as

slightly and happily intoxicated. A short man
the door of the booth.

SHORTY
Hey, what's going on here? |'d
like to use that phone.

FI RST MAN
(a reporter)
Shh! Quiet. This is history in the
maki ng.

SHORTY
What ?

FI RST MAN
There's a man biting a dog in there.

SECOND MAN
(drunker than the
rest)
Atta-boy, Petey, old boy! Atta-
boy! —

PETER S VO CE
I"mnot going to stand for this
any longer. In a pig' s eye, you
will!—

GROUP
Is that so? That's telling him
Petey ol d boy.
A CLCSE VI EW of PETER WARNE in the tel ephone booth

evi dence of his having also inbibed freely.

PETER



(shouting into the

phone)
Li sten, nonkey-face—when you fired
me, you fired the best newshound
your filthy scandal sheet ever
had.

And the scene CUTS TO a New Yor k NEWSPAPER OFFI CE where
the night editor, Gordon, his sleeves rolled up, sits

his desk shrieking into the phone.

GORDON

Say, listen, you wouldn't know a
story if it reached up and ki cked
you in the pants.

(1istening)
Yeah? Sure, sure, | got your copy.
Wiy didn't you tell me you were
going to wite it in Geek? I'd
start a new departnent.

PETER
(agai n seen cl ose
at the phone)
That was free verse, you gashouse
pal ooka

GORDON

(at the phone in

t he newspaper office)
Free verse, huh?

(shout i ng)
What the di ckens was free about
it? It cost this paper a gob of
dough. Well, I'mhere to tell you
it's not gonna cost us any nore.

PETER
(in his phone boot h)
That's okay by ne! 'Cause as far

as |'mconcerned, |I'mthrough wth
newspapers! See? |I'mthrough with
stupidity! I'Il never wite another

newspaper story, for you or anybody
else, if | have to starve
(after a pause)
Yeah? \What about ny novel! Wen
get through with that—

GORDON
(in his office)
When you get through with that,
I'"l'l have a beard down to ny ankl es.
(at this point,
Cordon's secretary
enters)

SECRETARY
M. Gordon—



GORDON
(1 ooki ng up)
Huh?

SECRETARY
Did you know he reversed the charges
on that call?

GORDON

What !

(into the phone)
Say, listen you! Wen you get
back to New York, take ny advice
and stay f-a-r away fromthis
of fi ce—unl ess you don't care what
happens to that funny map of yours.

(he bangs down the

recei ver viciously

and gl owers at the

phone)

In the PHONE BOOTH Peter reacts to the phone being hung
up

on him But he goes right on for the benefit of the
boys.

PETER

(into the dead phone)
Oh, so you're changi ng your tune,
eh? Well, it's about tine. But
it's going to do you no good, ny
tough friend. It's a little too
|ate for apologies. | wouldn't go
back to work for you if you begged
me on your hands and knees! | hope
this is a lesson to you!

He snaps up the receiver with a great pretense of

out raged
pride, follow ng which the VI EWEXPANDS to | NCLUDE his
PUBLI C.

MEN
Atta-boy, Peter. That's telling
him Peter.

The gang is full of admiration for the courageous way
he
talked to the boss as Peter staggers out of the booth.

PETER
Gve nme any of his lip, will he?
Huh! | guess he knows now what |
t hi nk of his job!
(expansi vel y)
I's ny chariot ready?

FI RST MAN
Your chariot awaiteth w thouteth,
oh nmighty King.



MEN
Make way for the King. Long live
the King. Make way.

Wth head held high, he struts majestically out of
si ght,
followed by his admirers, follow ng which the scene
DI SSOLVES TO the BUS STATION. His inebriated admrers
st and
around the entrance to a bus, while Peter stands on the
steps, his suitcase in his hand.

PETER

(maki ng a grand

speech)
That's right, ny friends. ding to
your jobs! Remain slaves the rest
of your lives! Scum of the earth!
Newspaper nen! Not nme! Wen |I'm
basking in the glorious arns of
the Muse—what'l|l you be doi ng?
Chasi ng news. You mi serabl e worns.
For what? A nere pittance! My heart
goes out to you.

(with arns extended

and in trenolo

voi ce)
Good- bye.

(and with this he

turns his back and

enters the bus)

MEN
(in the sane spirit)
Goodbye, Ch nighty King! Peace be
with you, Courageous One!

ANNOUNCER' S VO CE
Al'l aboard. Phil adel phia, New York.
Al aboard.

GROUP
Look out. Get back. Farewell.
Far ewnel | .

PETER
Scram

The scene CUTS TO the I NTERI OR of the BUS as VI EWed
from

the front, the VIEWnoving forward, passing the
congl onerate

of unprepossessi ng human bei ngs who occupy the seats.
Every

space is taken and the occupants seem hot and
unconf ort abl e,

whi ch adds to their uninviting appearance. Mdthers
cling

to crying babies. A Swedish farm hand and his young
wife



for
al one

hi s

unoccupi ed

| ast

on

answer
indifferently,

VI EW

driver.
hi m

playful Iy

are already busy opening their basket of food prepared
the long journey. A surly-Ilooking hoodlumtraveling
is slunped in his seat, his cap drawn carel essly over

eyes. The moving VI EW passes these and other characters
until it reaches one unoccupied seat in the car

except for several bundl es of newspapers.
Standi ng before the seat is Peter, his suitcase in his
hand, speculating as to what disposition to nmake of the
newspapers.
PETER
(calling)

Hey, driver! How about clearing

this stuff away!
Several passengers (SEEN FROM H' S PCsI TI ON I N THE BACK)
crane their necks to scrutinize the intruder. Through a
gl ass partition the driver can be seen receiving his
m nute instructions froma superintendent, who stands
the running board, their voices indistinguishable. In
to Peter's request, the driver glances back

and continues talking to the superintendent. A CLCSE

of PETER shows hi m arching his eyebrows, an anused
acknow edgnent of the disdainful attitude of the

He drops his suitcase and starts forward. Then we see
arriving at the glass partition, and Peter taps

on the pane with his finger-nails, whereupon the driver
turns and pulls the wi ndow down a few inches.

DRI VER
(annoyed)
Whadda you want!

PETER
(pl easantly)
If you'll be good enough to renove
t hose newspapers |I'll have a seat.
DRI VER
(irritably)

Okay! Ckay! Keep your shirt on
young feller.

(with which renark

the driver turns

away from him

PETER
(1 ooking at the



geni al
passengers,
nonment

dangl es

or

her

rai ses
up
t he

of

bundl es
his
over head.

bus.

turns

back of the driver's

neck for a monent,

then confidentially)
Just between you and ne, | never
i ntended taking it off.

He wheel s around uncertainly and swaggers jauntily down
the aisle toward the enpty seat. En route he bestows

smles upon several of his disgruntled fellow
and he stops in front of a robust |ady who at the
is breast-feeding her baby while a lighted cigarette
fromher |ips
PETER
Personally, | was raised on a
bottl e.
(as the wonman | ooks
up at him perpl exed)
When | was a baby, | insisted on
it. You know why?
(as the wonan stares
up stupidly)
I never liked the idea of getting
cigarette ashes in ny eyes.
He noves forward, |eaving the wonman unabl e to nmake head
tail of it; and assuming that he's crazy, she shrugs
shoul ders and turns her attention to the baby.
Now PETER arrives at his seat, and whistling softly,
the wi ndow. Unhurriedly, he picks the newspaper bundl es
one by one and flings themout of the wi ndow They hit

si dewal k below with a dull thud. Thereupon a CLOSE VI EW

the DRI VER shows himreacting violently to Peter's
unpr ecedent ed cheek, and starting down fromhis seat.

PETER has now cl eared the seat of all the newspaper
and still whistling his favorite nel ody, he picks up
sui tcase preparatory to placing it in the rack
At this point, the driver enters the side door of the
DRI VER
(pugnaci ousl y)
Hey, wait a minute!

Peter, his arns hol ding the suitcase over his head,



and glances at the driver, a quizzical look in his
eyes.

DRI VER
(comi ng forward)
What do you think you're doing!

PETER
(turning)
Huh?

DRI VER
(bel | owi ng)
The papers! The papers! Wadda you
mean throwin' 'em out!

PETER
Ch—the papers—

He slowy lowers his arns and deposits the suitcase on
t he
floor.

PETER
(now seen cl ose
with the Driver)
That's a long story, ny friend.

You see, | don't like sitting on
newspapers. | did once and all the
headl i nes cane off on ny white
pant s.

DRI VER
Hey, whadda you tryin' to do—kid
me?

PETER

Oh, | wouldn't kid you . On the
level, it actually happened. Nobody
bought a paper that day. They
followed ne all over town and read
the news fromthe seat of ny pants.

DRI VER
What're you gonna do about the
papers? Sonebody's gotta pick 'em

up.
PETER
(turning to his
sui t case)
It's okay with me. |I'm not arguing.
DRI VER

(pugnaci ousl y)
Fresh guy, huh! \What you need is a
good sock on the nose.

PETER
(turning back to

hi m



Look here, partner. You may not
like nmy nose. But | do. It's a
good nose. The only one |'ve got.
| always keep it out in the open
wher e anybody can take a sock at
it. If you decide to do it, nake
sure you don't mss

During his speech, Ellie enters fromthe rear and

pl unks
herself into Peter's seat. Unseen by Peter, she places
her
smal | bag beside her
DRI VER
(answering Peter;
weakl y)
Ch, yeah?
PETER
Now, that's a brilliant answer.
Way didn't | think of it? CQur
conversation could have been over
| ong ago.
DRI VER
Ch, yeah?
PETER
(exhaust ed)
You w n!
Smiling, he turns to sit down. But the snile dies on
his
face when he finds his place occupied by Ellie, who
stares

out the w ndow.

PETER
(now at cl ose range
with Ellie)
Excuse ne, |ady—
(slowy)—
but that upon which you sit—s

ni ne.
Ellie glances up at hi mthen down at her buttocks.
ELLI E

(eyes flashing)
| beg your pardon!

PETER
Now, listen. I'"'min a very ugly
mood. | put up a stiff battle for

that seat. So if it's just the
sane to you—

(gesturing with

t hunb)
scram



ELLI E
(ignoring himealling)
Driver!

The driver, who has stopped to witness this new
al tercation,
returns.

ELLI E
Are those seats reserved?

DRI VER
(pleased to
di sconfort Peter)
No. First cone, first served

ELLI E
(dism ssing the
whol e t hi ng)

Thank you.
(Peter, thwarted
for a nonent, just
gl ares at her)

PETER
(also calling)
Driver!
DRI VER
Yeah?
PETER

These seats accommpdat e two
passengers, don't they?

DRI VER
(hating to give in)
Maybe they do—and nmaybe they don't.

Peter lifts Ellie' s overnight bag off the seat and

dr ops
it on the floor. Part of her coat covers the smal
space
by her side. This he sweeps across her |ap.
PETER
Move over, lady. This is a "maybe
t hey do."
He plops into the seat, the other passengers around
t hem

heaving a sigh of relief. Ellie flashes hima
devastating
| ook and deliberately turns her back on him But Peter
suddenly | ooks down toward the floor, follow ng which a
CLOSE-UP AT THEIR FEET reveals that Ellie's bag on the
floor annoys Peter. Wth his foot he slowy noves it
over
to her, and Ellie's foot is seen pushing it back
wher eupon



Peter viciously kicks it over to her side again. Next

we

see Ellie glaring at him picking up her bag, and
st andi ng

on the seat depositing it on the rack overhead. But
j ust

then the bus starts forward with a [urch which

unbal ances
her, and she falls backward right in Peter's lap. Their
noses al nost touch. Their eyes neet, and they glare at
each other hostilely. Ellie quickly scranbles off and

gets
back in her seat, turning her back on him
PETER
(anused)
Next time you drop in, bring your
fol ks.
This DI SSOLVES TO a COUNTRY ROAD, and the bus sways
perilously as it speeds through the night, follow ng
whi ch
the VI EW DI SSOLVES TO the | NTERI OR of the BUS
reveal i ng
Peter slunped in his seat, his hat drawn over his eyes.
Ellie has her head thrown back, trying to sleep. But
t he
swayi ng bus causes her head to roll fromside to side
unconfortably, and finally she gives up
ELLIE
(an order)
Tell that man not to drive so fast.
(at which Peter
just cocks his
head slightly)
PETER
Are you tal king to nme?
ELLIE
Yes. Tell that man to drive slowy.
Peter stares at her a nonent, resenting her officious
nanner .
PETER
(pl easantly)
Ckay.
And much to her surprise, he sighs deeply and rel axes
to
his fornmer position, shutting his eyes. She glares at
hi m

crushi ngly.

The scene DI SSOLVES TO anot her VI EWof the BUS
di scl osi ng

the driver, and suddenly the bus cones to a stop

DRI VER



their

suddenl y

it.

anmused.

Pet er

shows

t he

t oward

ar ound
gaze.

and

with

of
over ni ght

is

resunes

(sticking his head
in to face the
passengers)

Rest station! Ten ni nutes!

The VI EW DRAWS BACK as sone of the passengers rise. The
men stretch their legs, and the wonmen strai ghten out

skirts. A CLOSE VIEWof Peter and Ellie then shows her
rising. Peter accommodatingly shoves his feet aside for
her to pass, and Ellie starts up the aisle. But she

stops; | ooks back, first at her bag and then at Peter
decides to take her bag with her, and returns to take

She reaches for it on the rack, Peter watching her

The scene DI SSOLVES TO the outside of the REST STATI ON
with several passengers wal king briskly back and forth.
The place is dimy |it by one or two | anp-posts, and
can be seen | eani ng agai nst one of these posts, snoking

cigarette. The scene noving in, a CLOSE VIEW of Peter

himstealing a glance in the direction of Ellie. And a
VIEW fromhis angle, reveals Ellie in the shadow of

bus, her bag at her feet. She slowy turns her head
Peter and then quickly averts it.

PETER ( SEEN CLOSE) specul ates about her. He gl ances
the place, and the scene noves about, following his

It takes in the other passengers, all obviously poor
uncul tured. The MOVING VI EWreaches Ellie. The contrast

percepti bl e. Thereupon, we see Peter reacting with
conpr ehensi on: No doubt about it! She doesn't bel ong

t hese passengers. Then suddenly he sees sonet hi ng which
startles him and we SEE what it is: Directly in back

her, the young hoodl um passenger slyly lifts her

bag fromthe ground and starts running with it. Ellie
oblivious of his actions. PETER springs forward.

Ellie sees Peter comng toward her and is perceptibly
startled. But Peter whizzes by her, and this anmazes her

even nore. She shrugs her shoul ders, perplexed, and

her snmoking. In a few seconds Peter returns, puffing
breat hl essl y.

PETER



He got away. | suddenly found nysel f
in the mddle of the brush and not
a sign of the skunk.

ELLIE (seen CLCSE with PETER) doesn't know what he's
tal ki ng
about. She | ooks at him puzzled.

ELLIE
| don't know what you're raving
about, young nman. And, furthernore,
I'"'mnot interested.

PETER
(taken aback)
vl |l —of all the—well—
(hard)
Maybe you'll be interested to know
your bag's gone.

At this, Ellie wheels around and stares at the spot
wher e
her bag had been

ELLI E
Oh, ny heavens! It's gone!

PETER
(sarcastically)
Yeah. | knew you'd catch on
eventual ly.

ELLI E
What happened?

PETER
That cadaverous-| ooki ng yegg who
sat in front of us, just up and
took it. Boy, how that baby can

run!
ELLIE
What am | going to do now?
PETER
Don't tell me your ticket was in
it?
ELLIE

(openi ng her purse)
No, |'ve got that, all right. But

my nmoney. All | have here is four
dollars. I've got to get to New
York with it.

PETER

You can wire honme for sonme noney
when we get to Jacksonville.

ELLI E
Why, no—+—



(catching herself)
Yes . . . | guess | wll.

PETER
(starting out)
I"lIl report it to the driver. About

your bag, | mean.
ELLI E
(qui ckly)

No. |I'd rather you didn't.

PETER
Don't be a fool. You lost your
bag. The conpany'l |l nmake good.
What's your nane?

ELLI E
I don't want it reported!

PETER
Why, that's ridicul ous! They're
responsi bl e for everything that—

ELLI E
(hotly)
See here, can you understand
English! | don't want it reported!

(she starts away)
Pl ease stay out of ny affairs!
want to be left alone.

(wi th which she

di sappears from

t he scene)
A CLOSE- UP of PETER shows him
glaring after her.

PETER
(munbl i ng)
Why, you ungrateful brat!

The scene DI SSOLVES TO the BUS, where all the
passengers
are scattering back to their seats; Peter is already

seat ed,
when Ellie arrives. A CLOSE VIEWthen shows her
st andi ng
uncertainly for a nonent, specul ating whether to cross
over his legs to get her place by the wi ndow Peter
feels
her presence by his side and gl ances up. She tosses her
head and plants herself in the seat in front of him
vacat ed
by the young man who stole her bag. Peter takes the
af front

with a shrug and slides over gratefully to the coveted
spot near the w ndow.

The scene DI SSOLVES TO a CLCSE VIEW o of Ellie and a
recently



back
cl asped
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has

t he

pr et ends
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com ng

she
t hen
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he

to

and
speck,
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t he

shoul der,

back.

arrived fat nman next to her. She has her head thrown
in an effort to sleep, but the fat man, his hands

over his protruding stomach, snores disgustingly, and
runbl e of the flying bus acconpani es him Suddenly the
careens, the fat man falls against Ellie, and she

with a start and pushes himback. The fat man's snoring
goes on uninterrupted, and Ellie rel axes again; but in

few seconds the procedure is repeated, and Ellie is
hersel f. She | ooks around for sonewhere to flee.

PETER, seated in back of her, in his customary sl unped
position, opens his eyes slightly. It is apparent he

been watching her for sone tinme, for he grins at her
disconfiture. Ellie's head turns in his direction and

grin |l eaves Peter's face. He shuts his eyes and

to be asleep. Ellie glances at Peter to nake certain he
asl eep. The fat man falls against her again and it is
she can stand. She starts to rise. Peter sees her

and deliberately puts his hand on the seat next to him
still pretending to be asleep. Just as Ellie starts to
sit, she notices his hand and is enbarrassed. G ngerly
picks up his linp hand and places it on his knee. She
slides into the seat, sighing with relief, whereupon

opens his eyes and is anused. Slowy his head turns—and

scrutinizes her, soberly and appraisingly. Ellie slowy
turns her head for a glinpse of Peter—and is startled

find himgazing at her. She turns forward, her jaw set
for bi ddi ngly.

The scene DI SSOLVES TO the VIEWof a ROAD. It is dawn,
in the distance, against the horizon, the bus, a nere
makes its | one way over the deserted country. This

to a large SIGN, reading "JACKSONVILLE," and then into

BUS affording a CLOSE VIEWof ELLIE and PETER. They are
bot h asl eep, her head resting confortably on his

Peter's topcoat thrown over her. Then the VI EWdraws



few

hi s

again

down,

unseei ng

consci ous,

does,

t hat

Pet er

consci ous

The bus is enpty except for Ellie and Peter, the |ast
passengers are just | eaving.

PETER s eyes slowy open. He | ooks down at the head on
shoul der and grins. Wth a sigh, he shuts his eyes

and resunes his slunber. Next, at the front of the bus,
the DRI VER stands staring at Peter and Ellie in this
intimate position and his nouth twi sts know ngly.

DRI VER
(‘rur muri ng)
Oh, yeah?

ELLIE stirs, squirns a little unconfortably and with a
sl eepy grunt shifts her position. Just as she settles

her eyes open. She stares out of the window with
eyes, and then cl oses them

Dreanmily, giving the inpression that, still half

she is trying to recall where she is. Apparently she

for her eyes suddenly snap open and she lifts her head.
Finally (in a scene including Peter), Ellie realizes

she has been sl eeping on his shoul der, whereupon she
strai ghtens up, enbarrassed.

ELLI E
Oh, I"'msorry—

(FEEBLY SM LI NG
Silly, isn't it?

She | ooks around, and her finding herself alone with
adds to her enbarrassnent.

ELLI E
Everybody' s gone.

She lifts her arnms to adjust her hat and becones

of his coat over her which slips. She stares at it
thoughtfully for a nonent—then at Peter

ELLIE
(realizing that he
put it there)
Oh, thank you.
(she hands himhis
coat; ill at ease)
We're in Jacksonville, aren't we?

PETER
Yes.



ELLIE
(nervously)
That was foolish of me. Wiy didn't
you shove nme away?

PETER
| hated to wake you up.
(she glances at him
specul atively)
How about sone breakfast?

ELLIE
No, thank you.
(she rises, anxious
to get away)
Thank you so nuch

Most unconfortably, she edges away from himtoward the
front of the bus, Peter watching her |eave, his

i nterest
definitely provoked.

The scene CUTS TO the STAND as Ellie enmerges fromthe
bus.
At the foot of the steps is the driver.

ELLI E
How nmuch tine have | ?

DRI VER
About a hal f hour

ELLI E
I''mgoing over to the Wndsor Hot el

Peter appears in the door of the bus in the background,

and a CLOSE VIEWthen shows himstopping to listen as
he

sees Ellie talking to the Driver.

DRI VER S VA CE
The Wndsor! You'll never nake it
in tine.

ELLIE' S VA CE
You'll have to wait for ne.

DRI VER S VA CE
(aghast)
Wait for you!

Asnmile flits across Peter's face; then a w der VIEW
shows
Ellie leaving the driver.

ELLIE
(as she goes)
Yes. | may be a few minutes |ate.



She di sappears fromsight, |leaving the driver staring

at
her, dunbly; and Peter, standing in back of the driver
shakes his head in amazenent.
The scene DI SSOLVES TO the BUS STAND | ater that
nmor ni ng—at
the sane spot where the bus had previously been. It is
no
| onger there, however. A huge crowd fills the space,
and
the VI EW novi ng down through the crowd, singles Ellie
out .
She has just arrived and | ooks around hel pl essly.
Finally
she spots a uniforned term nal guard and approaches
hi m
ELLIE
(now next to the
Quard)
Where's the bus to New York?
GUARD
Left twenty m nutes ago.
ELLIE
Why, that's ridiculous! I was on

that bus—+ told themto wait!

GUARD

Sorry, Mss. It's gone.

(and he turns his

back on her)
Ellie's face clouds. The crowds
surge about her. She | ooks around
t houghtful ly. Suddenly her eyes
open in surprise at sonething she
sees, and the VIEWthen noves over
to Peter, who sits on his suitcase
| ooking toward Ellie.

PETER
Good nor ni ng.

Peter is in the foreground, the GUARD is SEEN in the
background. Ellie stares at Peter, perpl exed.

PETER
Renenber nme? |'mthe fell ow you
sl ept on |ast night.

ELLIE
Seens to nme |'ve already thanked
you for that.
(turning to guard)
What tinme is the next bus to New
Yor k?

GUARD
(turning)



up

Ei ght o' cl ock tonight.

ELLI E
Ei ght o' clock! Wy, that's twelve
hour s!

GUARD
Sorry, Mss.

The Guard | eaves the scene, and Ellie's disappointnent
apparent .

PETER
(sarcastically)
Wiat's the matter? Whuldn't the
old neanies wait for you?
(Ellie glares at
him disdaining to
reply—thi s angers
him and he
continues hotly)
Say, how old are you anyway? Don't
you know t hese busses work on a
schedul e? You need a guardi an

ELLIE
(starting away)
What are you excited about? You
n ssed the bus, too.

Peter | ooks at her a nonent before replying.

PETER
(quietly)
Yeah. | missed it, too.

There is a CLOSE VIEWof the two. She turns to him Her
interest is provoked by his tone of voice. She gl ances

into his face.

ELLIE
Don't tell me you did it on ny
account!
(pause)

hope you're not getting any idea
t hat what happened | ast night is—
(she interrupts
hersel f)
You needn't concern yourself about
me, young man. | can take care of
mysel f.

PETER
You're doing a pretty sloppy job
of it.
(he reaches in his
pocket)
Here's your ticket.



ELLI E
(surprised)
My ticket?

PETER
| found it on the seat.

ELLI E
(taking it)
Ch, thank you. Must have fallen
out of ny pocket.

While she is putting the ticket away in her purse,
Pet er
speaks:

PETER
You'll never get away with it,
M ss Andrews.
(this is a shock to

Ellie)
ELLIE
(weakl y)
What are you tal king about?
PETER
Just a spoiled brat of a rich man.
You and Westley'll make an idea
t eam
ELLIE

(bluffing it through)
WIIl you please tell ne what you're
ravi ng about!

PETER
You'll never get away with it,
M ss Andrews. Your father'll stop
you before you get half way to New
Yor k.

ELLI E

You nmust have ne confused with—

PETER
(interrupting)
Quit kidding! It's all over the
front pages, You know, |'ve always
been curious about the kind of a
girl that would marry King Westl ey.

He pulls a newspaper out of his pocket and hands it to
her. Ellie glances at the headline hurriedly.

PETER
(whil e she reads)
Take nmy advice—grab the first bus
back to Mani . That guy's a phony.

ELLI E



(looking up at him

I didn't ask for your advice.
(she hands the paper
back)

PETER
That's right. You didn't.

ELLI E
You're not going to notify ny
father, are you?

PETER
(1 ooking at her
squarel y)
What for?
ELLIE

If you play your cards right, you
m ght get sone noney out of it.
(a di sdai nful
expressi on crosses

his face)
PETER
| never thought of that.
ELLIE
(frantically)
Listen, if you'll pronise not to
doit, I'll pay you. I'll pay you
as much as he will. You won't gain

anyt hing by giving ne away as |ong
as I'mwlling to nake it worth
your while. |'ve got to get to New
York w thout being stopped. It's
terribly inportant to nme. |I'd pay
now, only the only thing | had
when | junped off the yacht was ny
wist watch and | had to pawn that
to get these clothes. I'll give
you my address and you can get in
touch with ne the minute you get
to New York.

PETER

(furious)
Never mnd. You know I had you
pegged right fromthe start, you're
the spoiled brat of a rich father
The only way you can get anything
isto buy it. Nowyou're in a jam
and all you can think of is your
money. It never fails, does it?
Ever hear of the word "Humility"?

No, you wouldn't. | guess it never
occurred to you to just say, "Please
mster, I'min trouble. WIIl you

hel p me?" No; that'd bring you
down of f your high horse for a
mnute. Let ne tell you sonething;



ELLI E

as

maybe it'd take a | oad off your

m nd. You don't have to worry about
me. I'mnot interested in your
nmoney or your problens. You, King
Westl ey, your father, you're all a
| ot of hooey to ne.

He turns his back on her and | eaves. A CLOSE-UP of
shows her staring after him her eyes blazing angrily.
In a TELEGRAPH OFFI CE, Peter addresses a girl operator
he drops a tel egramon the counter, which she reads.

PETER
(brusquely)
You send tel egranms here?

OPERATOR

(recogni zing him

apparently,

sarcastically)
I"mjust fine thanks, and how are
you?

(reading)
To "Joe Gordon, care of New York
Mai |, New York. Am 1 [ aughing. The
bi ggest scoop of the year just
dropped in ny lap. | know where
Ellen Andrews is—

(1 ooki ng up excitedly)
No, do you really?

PETER

(inpatiently)
Go on. Go on send the tel egram

OPERATOR
"How woul d you like to have the
story, you big tub of —of =

PETER
Mush. Mush.

OPERATOR
"Tub of rmush. Well try and get it.
What | said about never witing
another line for you still goes.
Are you burning? Peter Warne."
Vell, that will be $2.60.

PETER
Send it collect.
OPERATOR
Col l ect?
PETER
(firnmy)

Col | ect .



and
to

hear d:

door

hesi t at es

she

t he

story,

shifts

t he

t he

broadly.

As the clerk takes the wire fromhim scene FADES OUT
Part Three The BUS TERM NAL FADES IN. It is night now,
the rain cones down in torrents. People scurry around

get into the buses as the voice of an announcer is

ANNOUNCER' S VA CE
Bus for bl ah-bl ah-bl ah-
bl ah—Char | est on—bl ah- bl ah- bl ah—and
all points North to New YorKk!

This DI SSOLVES TO the interior of a BUS, which is
practically filled. Peter is in his seat, reading a
magazi ne, while Ellie enters hurriedly fromthe rear

and starts forward. As she approaches Peter, she

a second, and deliberately passes him plunking herself
into a seat in the opposite aisle. Peter turns just as

gets seated. He glances at her indifferently.

A CLOSE VI EWshows Ellie seated next to a man who sits
readi ng a newspaper which covers his face. Her eyes are
fixed forward, her lips set adamantly. A CLOSE-UP of

MAN next to Ellie nmakes it plain that he is a typica
drummer. At the nonment he is absorbed in a serial

but suddenly he becones aware of something at his feet,
and without |owering the newspaper, his gaze slowy

downward. At this, the VIEWnoves down until it reaches
Ellie's trimankles. Her feet beat a regular tattoo on

floor; her extrene agitation is evident. The VI EW MOVES
BACK SLOALY, taking in Ellie's shapely leg as far as

knee. Then we see ELLIE and the DRUMVER as his gaze is
still fixed on her leg. Slowy his face breaks into a
| ascivious grin, he lowers his paper, and turns for a
scrutiny of her face. Wat he sees apparently delights
him for he drops his paper conpletely—and sniles

DRUMVER

H, sister-All alone? My nane's
Shapel ey.

(Ellie favors him

with a devastating

| ook which is wasted

on the drunmer)
M ght as well get acquainted. It's
gonna be a long trip—gets tiresone
| ater on. Specially for somebody
Iike you. You look like you got
cl ass.



shows

her

irrepressible

(he surveys her

fromhead to foot)
Yessir! Wth a capital K

(he chuckles at his

own sally)
And I'ma guy that knows cl ass
when he sees it, believe you ne.

A CLCSE-UP of ELLIE, as Shapel ey's voice continues,
her gl ancing back at Peter, expecting himto cone to
rescue.

SHAPELEY' S VA CE
Ask any of the boys. They'll tel
you. Shapel ey sure knows how to
pick 'em Yessir. Shapeley's the
name, and that's the way | |ike
‘em

Ellie again | ooks toward Peter. But PETER seens to have
found sonething of unusual interest in his magazine

and we again SEE the harassed ELLIE and the
SHAPELEY, who conti nues.

SHAPELEY

You nade no nistake sitting next
to me.

(confidentially)
Just between us, the kinda nuggs
you nmeet on a hop like this ain't
nothing to wite hone to the wife
about. You gotta be awful careful
who you hit up with, is what |
al ways say, and you can't be too
particul ar, neither. Once when
was conin' through North Carolina,
| got to gabbin' with a good-Iookin'
mama. One of those young ones, you
know, and plenty classy, too. Kinda
struck nmy fancy. You know how it
is. Well, sir, you could a knocked
me over with a Mack truck. | was
just warm ng up when she's yanked
of fa the bus. Who do you think she
was? Huh? M ght as well give up
The girl bandit! The one the papers
been witin' about.

(he pulls out a

cigar, and

conti nues—awed by

the recoll ection)
Yessir, you coul da knocked ne over
with a Mack truck.

(he lights his cigar,

t akes a vi gorous

puff, and turns to

her again)



What's the matter, sister? You
ain't sayin' much.

ELLI E

(intending to freeze

hi m
Seens to ne you're doing excellently
wi t hout any assi st ance.

(this however only

brings a guffaw

fromthe drunmer)

SHAPELEY
That's pretty good . . . Well,
shut ny big nasty nouth

A CLCSE- UP shows ELLIE enduring nore of this as
Shapel ey’ s
Voi ce conti nues:

SHAPELEY' S VA CE
Looks like you're one up on
me. Nothin' | like better than to
nmeet a hi gh-class nanma that can
shap 'em back at you. 'Cause the
colder they are, the hotter they
get, is what | always say.

Now El lie and Shapel ey are seen together, with Peter
seen
in the BACKGROUND.

SHAPELEY
Take this last town | was in.
run into a danme—not a bad | ooker
ei t her—but boy, was she an iceberg!
Every tinme | opened ny kisser she
pulls a ten strike on nme. It sure
| ooked |i ke cold turkey for old
man Shapeley. | sell office
supplies, see? And this hotsy-
totsy lays the danper on me quick
She don't need a thing—and if she
did she wouldn't buy it froma
fresh mugg like me. Well, says
to nysel f —Shapel ey, you better go
to work. You're up against a lulu.
Well, I"'mhere to tell you, sister
| opened up a line of fast chatter
that had that dame spinnin' like a
Russi an dancer. Before | got through
she bought enough stuff to |ast
the firma year. And did she put
on an act when | bl ew t own!

Ellie has scarcely listened to him and has divided her

attenti on between gl anci ng back at Peter and staring at

Shapel ey as if he were i nsane—none of which bothers

Shapel ey. He goes on with his nerry chatter, blow ng
rings

of snoke in the direction of the ceiling.



SHAPELEY
Yessir. Wien a cold manma gets
hot —-boy, how she sizzles! She
ki nda cranped ny style, though.
didn't ook at a dame for three

t owns.
(qui ckly)
Not that | couldn't. For nme it's
al ways a cinch. | got a nuch better

chance than the | ocal talent.
(confidentially)

You see, they're kinda | eery about

the local talent. Too close to

honme. Know what | nean?

ELLI E has now reached the point where she coul d,

wi t hout
any conpunction, strangle him
SHAPELEY' S VA CE
(conti nui ng over
this glinpse of
her desperation)
But take a bird like me—t's here
t oday—and gone tonorrow. And what
happens i s nobody's business.
At this time she turns helplessly toward Peter, but we
see

PETER bei ng deli berately oblivious of her presence,
foll owi ng which the three are seen, with Peter in the

BACKGROUND.
SHAPELEY
But | don't go in for that kinda
stuff—auch. 1 like to pick ny
fillies. Take you, for instance.

You're ny type. No kiddin' sister
| could go for you in a big way.
"Fun-on-the-si de Shapel ey" they
call me, and the accent is on the
fun, believe you ne.

(this is all Ellie

can stand)

ELLI E
(snappi | y)
Bel i eve you nme, you bore ne to
di straction.

(But Shapeley nerely throws his head back and enmits his
characteristic guffaw)

SHAPELEY
(1 aughi ng)
Well, you're two up on nme now.
(he holds up two
fingers)

PETER



(approachi ng them

Hey, you
Shapel ey' s |l augh dies down. He | ooks dunbly up at
Pet er,
his two fingers still held in md-air.
SHAPELEY
Huh?
PETER
(indicating his own
seat)
There's a seat over there for you
SHAPELEY
What's the idea?
PETER
I'd like to sit with ny—ah-—wi fe—f
you don't nind
(at whi ch Shapel ey's
face falls)
SHAPELEY
(puzzl ed)
Wfe?
PETER
Yeah. Come on—one on!
SHAPELEY
(rising)
Ch, excuse ne
(edgi ng away)
I was just tryin' —you know-to nake
t hi ngs pl easant.
And smiling sheepishly, he sidles over to Peter's seat,
his two fingers still poised in air. Peter plants
hi msel f
next to Ellie and totally ignoring her, opens his
magazi ne,
and resunes his reading. Then Ellie and Peter are SEEN
CLOSE together. She | ooks up at him
ELLIE
If you pronise not to snap ny head
off, 1'd like to thank you
PETER
(wi t hout turning)
Forget it. | didn't do it for you
Hi s voice got on ny nerves
She feels herself crushed, and ventures no further
conmment

as Peter resunmes his interest in his nmagazi ne.

A FULL VIEWof the BUS follows, and there is silence
for a



magazi nes

to

whil e as the bus slows down and cones to a stop. Al nost
si mul t aneously a boy makes his appearance, selling

and candy.

BOY
Here you are, folks.
Candy—popcor n—i gar et t es—Aagazi nes—

As Ellie and Peter are seen again, she turns and calls
t he boy:

ELLI E
Here, boy!

PETER
(turning to her)
What'd you do? Wre one of your
friends for noney?

ELLIE
(rummagi ng in her
purse)
No. It'd be useless. Father'd get
the wire before they woul d.

BOY
(as he enters)
Yes, mm' an?

ELLI E
A box of chocol ates, pl ease.

PETER
(to the boy)
Never m nd, son. She doesn't want
it.
(he gestures with
his thunb for the
boy to | eave)

BOY
(puzzl ed)
But the | ady says—
ELLIE
O course | do. What do you nmean—
PETER
(to the boy)

Beat it!
(and t he boy,
frightened by his
voi ce, |eaves)

ELLIE
(resentfully)
You have your nervel!
(she starts to rise)
Here, boy—t



apparently

Peter snatches the purse out of her hand and takes the
money out. Ellie stares at hi m dunbf ounded.

PETER
A dollar sixty! . . . You had four
dol lars last night! How do you
expect to get to New York at the
rate you're goi ng?

ELLI E
(vehement|y)
That's none of your business.

PETER
(with finality)
You're on a budget from now on

(He flings her purse back at her and pockets the noney)

ELLI E
Now, just a minute—you can't—

PETER
Shut up!

He returns to his nagazine, |eaving her staring at him
petul antly as the scene FADES OUT

Part Four SOVEWHERE ON THE ROAD at night. This is

on the outskirts of a town. Two |ocal policenmen and our
bus driver stand in the foreground near a police booth.
The rain sweeps across their faces as they tal k. The
passengers in the bus, which stands in the background,
stick their heads out, trying to hear what is going on

FI RST PCLI CEMAN
You won't be able to pass till
nor ni ng.

SECOND POLI CEMAN
Not even then, if this keeps up.

Pet er approaches the group and is then seen with the
of ficers and the driver

PETER
What's up?

FI RST PCLI CEMAN
Bri dge washed out —ar ound Dawson.

DRI VER
Looks like we can't go through
till norning.

SECOND POLI CEMAN
(his only
contri bution)
Not even then, if this keeps up.



door

Wth

enters

al one

rain.

t hat

FI RST PCLI CEMAN
Any of your passengers want a place
to sl eep—there's an auto canp up

yonder a piece.

PETER
(i nterested)

Yeah? \Were?

FI RST POLI CEMAN

(poi nting)
Up yonder. See the lights?
PETER
Yeah.
FI RST PCLI CEMAN
That's it. Dyke's Auto Canp.
PETER

Thanks.

He dashes toward the bus.

of the bus.

Then he appears at the side

PETER

(cal l'i ng)
Hey, Brat—t

(he is about to

enter when
Ellie)
The VI EW noves t

he sees

o the rear door of

the bus. Ellie stands on the bottom

st ep.
ELLI E
(haughtily)
Are you talking to ne!
PETER

Yeah. Come on—we're stopping here

for the night.

He di sappears inside the bus through the side door

an i ndependent toss of her head, Ellie turns and al so

t he bus, but through the rear door

The scene DI SSOLVES TO DYKE' S AUTO CAMP. Ellie stands

on the porch of a small bungal ow, sheltered fromthe

Over her head is a sign reading:

OFFI CE- Dyke Auto Co.—P. D

Dyke, Prop.

She | ooks about her restlessly, giving the inpression



attracted

by

t aki ng

t owar d

i mpul se

to

of
up
has
yet

however,

PETER

Ellie.

she has been waiting for soneone. Suddenly she is
by sonmething and gazes in its direction. Then, as seen

Ellie in a LONG VIEW there appears, about twenty yards
away, a snall cabin, lighted on the inside; and fromit
Pet er emerges acconpani ed by a man—presumably M. Dyke

cannot hear what is being said; fromtheir novenents,
however, it is apparent that an exchange of noney is

pl ace. Dyke waves his hand in departure and starts
Ellie. At the sane tinme, Peter calls to her

PETER

(shout i ng)
Hey! Come on! We're all set.

(sayi ng which he

enters the cabin)
Ellie hesitates a nonent, then
starts toward the cabin. Now she
is hurrying across the open space.
En route she passes Dyke.

DYKE
(as they pass)

Good eveni ng. Hope you and your

husband rest confortably.
Ellie keeps on running, but suddenly she stops dead and
| ooks back at Dyke, follow ng which a CLOSE-UP of ELLIE
shows her eyes opening wi de with astonishnment. Her
is to call Dyke back, to nmake hi mrepeat what he sai d—

make certain she heard himcorrectly. But Dyke is gone
and she turns and gl ances thoughtfully in the direction

the cabin. Then slowy the corners of her nouth screw
in an attitude of cynicism So that's it, is it! He

gi ven her no previous evidence of being "on the make"
now, with the first opportunity— Her thoughts,

are interrupted by Peter's voice:

PETER S VA CE
Wel |, Brat-—what do you say!

As she doesn't stir, there appears a CLOSE- UP VI EW of

standing in the doorway of the cabin, |ooking toward

PETER
(inpatiently)
Come on! Cone on! Wat are you
going to do?



how

does

SEEN

of

Stand there all night?
(he di sappears inside)

For a long monment, ELLIE is lost in speculation as to

to proceed. Then, tossing her head defiantly, wth her
lips set grimy, she starts toward the cabin until she
reaches it, stops in the doorway and peers in. As she

this, there is a VIEWOF THE | NSI DE of the CABIN, as
BY HER at the door. Except for two cots on either side

the room a few sticks of cane furniture, a snall table
upon whi ch stands an oil burner for cooking, the place

barren. At the nonent Peter is attaching a clothes line
across the center of the room Hi s suitcase is already
open. And now Ellie steps inside, surveying the place
contenptuously. But Peter, with his back to her, is
oblivious of her presence; and as he works, he huns his
favorite nelody. Ellie finally breaks the silence.

ELLI E
(sarcastically)
Darn cl ever, these Arnenians.

PETER
(seen cl ose as he
turns)

Yeah. Yeah, it's a gift.
(but he finishes
hi s hamering and
turns to his
sui t case)

ELLIE
(seen with Peter)
I just had the unpl easant sensation
of hearing you referred to as ny
husband.

PETER

(carel essly)
Ch, | forgot to tell you. |
registered as M. and Ms.

(the matter-of-fact

way in which he

says this causes

her eyebrows to

lift)

ELLI E
Ch, you did? Wiat am | expected to
do—+eap for joy?

PETER
I kind of half expected you to
t hank ne.

ELLI E



Your ego is col ossal

PETER
(blithely)
Yeah. Yeah, not bad. How s your's?

There is silence for a nonment, and Peter proceeds with
t he

unpacki ng of his suitcase. As she watches him Ellie's

nmood changes from one of anger to that of sarcasm

ELLIE

(appearing in a

CLCSE- UP, her face

di sdai nful)
Conpared to you, ny friend,
Shapel ey’ s an amat eur.

(sharply)
What ever gave you an idea you can
get away with this! You're
positively the nobst conceited—

PETER S VA CE

(i nterrupting)
Hey, wait a mnute!

(appearing besi de

her)
Let's get sonething straightened
out right now. If you' ve any
peculiar ideas that |I'minterested
in you, forget it. You're just a
headl i ne to ne.

ELLIE
(frightened)
A headline? You're not a newspaper
man, are you?

PETER
Chal k up one for your side. Now
listen, you want to get to King
Westl ey, don't you? Al right,
I'"'mhere to help you. What | want
is your story, exclusive. A day-to-
day account. Al about your nad
flight to happiness. | need that
story. Just between you and ne
|'"ve got to have it.

ELLI E
Now isn't that just too cute?
There's a brain behind that face
of yours, isn't there? You' ve got
everything nicely figured out, for
yoursel f, including this.

PETER
This? Onh, that's a matter of sinple
mat hemati cs. These cabins cost two
bucks a night and |I'mvery sorry
to informyou, w fey dear, but the



famly purse won't stand for our
havi ng separate establishments.
(he goes back to
t he busi ness of
| ayi ng out his
t hi ngs)

ELLIE
(starting to | eave)

Wel |, thank you. Thank you very
much, but—you' ve been very ki nd.
(but the rain outside
causes her to

hesi tate)

PETER
Ch, yeah? It's all right with ne.
Go on out in the storm but I'm
going to follow you, see? Yeah.
And if you get tough I'"Il just
have to turn you over to your old
man right now Savvy? Now that's
my whole plot in a nutshell. A
sinple story for sinple people.
Now i f you behave yourself, ['Il
see that you get to King Wstley;
if not, 1'Il just have to spil
the beans to papa. Now which of
t hese beds do you prefer? This
one? Al right.

Whi | e he speaks he has taken the extra bl anket fromthe
cot and hung it over the clothes line. This nmanages to
divide the roomin half.

A CLCSE VIEWat the door shows Ellie watching himwith
i nterest.

ELLI E
(sarcastically)
That, | suppose, nmkes

everyt hi ng—dh—quite all right.

PETER
(the previous scene
returning)
Ch, this?— like privacy when
retire. I'mvery delicate in that

respect. Prying eyes annoy ne.

(he has the bl anket

spread out now)
Behol d the walls of Jericho![4]
Maybe not as thick as the ones
that Joshua bl ew down with his
trunpet, but a lot safer. You see,
| have no trunpet.

(taki ng out paj amas)
Now just to show you ny heart's in
the right place, 1'll give you ny
best pair of pajanas.



t hr ows

shirt

brazenly

He flings themover to her, and she catches them and

them on her cot. Throughout the scene she hasn't budged

fromthe door, but Peter now prepares to undress.

PETER
Do you mind joining the Israelites?

ELLI E
You're not really serious about
this, are you?

PETER

(seen at cl ose range,

goi ng about the

j ob of undressing

very diffidently)
Al'l right, don't join the
Israelites. Perhaps you're
interested in how a man undresses.

(and he hangs his

coat over the chair)
Funny thing about that. Quite a
study in psychology. No two nen do
it alike.

(now his shirt is

com ng off)

A CLOSE VI EW of ELLIE shows her standing stubbornly.

PETER S VO CE
I once knew a chap who kept his
hat on until he was conpletely
undr essed.
(chuckling)
Made a conical picture

As the scene includes both of them Peter spreads his
over his coat.
PETER
Years later his secret cane out.
He wore a toupee.

He lights a cigarette diffidently while she remains

wat ching him her eyes flashing defiantly.

PETER
I have an idiosyncrasy all nmy own.
You'll notice ny coat cane

first—+hen the tie—then the
shirt—aow, according to Hoyl e, [5]
t he pants should come next. But
that's where I'mdifferent.

(he bends over)
go for the shoes first. After that

ELLI E



bl anket ,
what

| eave,

w ndow.

r ai ndr ops
to

room

t wo

saggi ng

(unable to stand it
any | onger)
Smart al eck!

And t horoughly exasperated, she goes behind the

and plops on the cot. She sits on the edge, debating
to do, feeling herself trapped. Her inpulse is to

if only to showthis smart aleck he's not dealing with

child, and she rises inpetuously and noves to the

A CLCSE VIEW at the W NDOW shows her | ooking out. The
downpour has not abated one bit, and the heavy

clatter against the wi ndow pane in a sort of challenge
Ellie, whose jaw drops. She turns slowy back to the

and as she does so her eyes light on the cot. It | ooks
nost inviting; after all, she hasn't had any rest for

nights. She falls on the cot again, her shoul ders

wearily. Following this, the VIEWreveal s both sides of
the bl anket. Peter is already in his pajanss.

PETER

Still with me, Brat?

(there is no answer

fromEllie)
Don't be a sucker. A night's rest'l
do you a | ot of good. Besides,
you' ve got nothing to worry about.
The Walls of Jericho will protect
you from the big bad wolf.

A CLCSE VIEWshows ELLIE gl ancing over at the bl anket.
Despite hersel f, the suggestion of a smile flits across
her face.

ELLI E
You haven't got a trunpet by any
chance, have you?

PETER gets the idea and smniles broadly.

PETER
Not even a nouth organ.

Pulling the covers back, he prepares to get into bed,
hunmi ng as he does so.

PETER
(hunming to hinself)
Who's afraid of the big bad wol f—
The big bad wolf, the big bad wolf.
(1 ouder)



She's afraid of the big bad wol f,
Tra-la-la-la-1a—

(he springs into

bed)

Ellie smles, and wearily she pulls her hat off her
head.

She sits this way a nonent, thoughtfully; then
det er mi ned,

she | ooks up.

ELLI E
Do you mind putting out the light?

PETER
Not at all.
(He | eans over and
snaps it off)

The roomis thrown into darkness except for a stream of
light comng in the window fromthe night-1ight outside
the canp. Visible are Peter's face and arnms as he

stares

ceilingward, while on Ellie's side all we can see of
her

is her silhouette, except for such tines as she gets in

direct line with the window. There are glinpses of her
as

she noves around in the process of undressing, and we
see,

or rather sense, her dress dropping to the floor. She
now

stands in her chemise; this being white silk, it stands

out nore proninently against the darkness. She picks up

the paj anmas and backs into a corner, follow ng which a

CLCSE- UP of her head and shoul ders shows her gl ancing

apprehensively toward Peter's side of the room and
hol di ng

the pajamas in front of her with one hand, with the
ot her

she slips the strap off her shoulders. She flings her
"slip"

over the bl anket.

PETER, on his side of the room |ooks toward the
bl anket ,

and reacts to the "slip" comng into sight. Then other
undergarments join the "slip" on the bl anket.

PETER
(hoarsel y)
Do you mi nd taking those things
off the Walls of Jericho?
(a pause)
It's tough enough as it is.

ELLIE' S VA CE
Ch, excuse ne
(and we see the
undert hings flipped
of f the bl anket.)



gl anci ng

CLGSE

atingle

VI EW

turns

Ellie' s side of the room appears, showi ng her craw ing
quickly into bed, pulling the covers over her and

apprehensively in Peter's direction—follow ng which a

VI EW shows PETER bei ng very consci ous of her proxinmity.
The situation is delicate and dangerous; the roomis

with sex. He turns his gaze toward the blanket. The

moves to the BLANKET, remmining on it a nonent. It is a
frail barrier. The VIEWthen noves back to Peter, whose
eyes are still on the blanket, his face expressionless.

CLCSE VI EWof ELLIE, next shows that she, too, has her
eyes glued on the blanket, a little fearfully. She

her head and gazes at the ceiling for a noment. Then
suddenly her eyes w den—and she sits up abruptly.

ELLIE' S VA CE
(seriously)
Oh, by the way—what's your nane?

PETER
(seen cl ose; turning
hi s head toward
her)
What's that?

ELLI E
(both sides of the
bl anket conmi ng

into VIEW

Who are you?

PETER
Who, ne? Wiy, |'mthe whippoorw ||
that cries in the night. I'mthe

soft norning breeze that caresses
your |lovely face.

ELLIE
(interrupting)
You' ve got a nanme, haven't you?

PETER
Yeah. | got a nane. Peter Warne.

ELLI E
Peter Warne? | don't like it.

PETER
Don't let it bother you. You're
giving it back to ne in the norning.

ELLIE
(f1 oppi ng back on
her pillow as she
munbl es)



FADES

as

of

CUTS

PI LOTS.

Pl eased to neet you, M. Warne ..

PETER
The pleasure is all mine

There is silence between themfor a few seconds.

PETER
I've been thinking about you

ELLIE' S VA CE
Yes?

PETER
You' ve had a pretty tough break at
that. Twice a Mssus and stil
unki ssed.

Ellie doesn't like the inplication, and glares in his
direction as Peter's voi ce continues:

PETER S VO CE
(mmeani ngly)
I"1l bet you're in an awful hurry
to get back to New York, aren't
you?

ELLI E
(hard)
Goodni ght, M. Warne.
(she turns over)

PETER
Goodni ght .

He al so turns his head toward the wall, and the scene
QUT.

Part Five A LONG VIEWof the SKY, in the early norning,
FADES IN. In the dimdistance there is a speck, which

it comes nearer, turns out to be an airplane. The drone
its MOTORS becones LOUDER and LOUDER Then the VIEW

TO the CONTROL COCKPIT of the PLANE revealing TWO

FI RST PI LOT
(shouting to other)
The old man's screwy!

SECOND PI LOT
(who can't hear him
Wiat's 'at?

FI RST PI LOT
(1 ouder)
| said, the old nman's screwy!



SECOND PI LOT
(noddi ng his head
i n agreement)
Yeah!

FI RST PI LOT
(cuppi ng his nout h)
The dane's too smart for him

SECOND PI LOT
(noddi ng agai n,
then | eani ng over)
How d you like to be narried to a
wild cat like that?

The First Pilot grinaces in disgust, grabs his nose

bet ween

his fingers, and goes through the notion of ducking
under

water. And as they both | augh, the scene CUTS TO the
CABI N

of the plane, a privately built plane which has all the

equi prent of a passenger ship. Andrews and one of his

secretaries, a conservative-appearing nan of middle
age,

| ean over a table. This being a closed cabin, the roar
of

the motors scarcely interferes with the dial ogue.

SECRETARY

Here's another wire, sir. This
one's from Charl est on.

(as there is a CLOSE

VI EW of the two)
"Checki ng every northbound train.
Al so assigned twenty operatives to
wat ch mai n hi ghways. No success
yet. WIIl continue to do everything
possi bl e." Signed: Lovington
Det ecti ve Agency, Charl eston

ANDREWS
Any ot hers?
SECRETARY
Yessir.
(hol di ng up stack
of wires)

There's a report here fromevery
State along the East coast. Want
to hear then?

ANDREWS

(inpatiently)
What do they say?

SECRETARY
They're practically all the sane,
sir.
(he shrugs his
shoul ders to



indicate there is
no news)

ANDREWS
(rmuttering)
Amat eur s!

SECRETARY
They're the finest detective agency
in the country, sir.

Andrews doesn't answer him He puffs furiously on his

cigar,
gl ances out of the window, and turns irritably to a
phone
by his side. He snaps up the receiver and presses a
but t on,
foll owi ng which the scene CUTS TO t he CONTROL COCKPI T,
where a light flashes on the instrunment board, and the
pil ot picks up the receiver
Pl LOT
Yes, sir?
ANDREWS
(seen in the cabin)
I thought | rmade it clear | was in
a hurry to get to New York?
(bel I owi ng)
What are we craw ing for!
In the control cockpit, the pilot reacts to the
conpl ai nt
and gl ances at his speed indicator. W then see the
SPEED
I NDI CATOR registering 180 niles an hour. The pil ot
| ooks

aghast.

PI LOT
(yelling into phone)
W' ve got her wide open, sir.

ANDREWS
(irascibly)
Well, step onit! Step on it!

He bangs up the receiver and stares noodily out of the
window. It is plain that he is worried. The VIEWthen
i ncludes his secretary, Henderson.

HENDERSON
| hope she's all right, sir.
ANDREWS
(sharply)

O course she's all right. What do
you thi nk can happen!

HENDERSON
(intimdated)



not or

CABI N

i mpossi bl e
in
and

she

She

toward

Not hi ng, sir!

ANDREWS
Then shut up about it!

Ther eupon the VI EW CUTS TO a CLOSE- UP of an airpl ane
in rapid notion, and this DI SSOLVES TO t he AUTO CAMP
next norning, a CLOSE VI EWshowi ng ELLI E peaceful ly
sl eeping. But the drone of the plane overhead disturbs
her, and she noves restlessly.
ELLIE
(murnuring in her
sl eep)
Darn pl anes—

She squirmnms around unconfortably, and finding it
to resune her slunber, opens her eyes. The sun pouring
t hrough the wi ndow causes her to squint. She sits up

stares outside, puzzled. Then renenbering where she is

| ooks toward the other side of the cabin, listening for
some sign of life. But there is none and she rel axes.

falls back on the pillow, pulling the covers over her

Now PETER enters fromthe outside with an arnful of
foodstuffs, which he dunps on the table. He | ooks

Ellie.

PETER
Hey—you not up yet? Cone on—one
on!

ELLIE' S VA CE
What tine is it?

PETER
Ei ght o' cl ock.

He goes to the blanket which hangs between the two cots
and throws sonething over it to Ellie.

PETER
Her e—
ELLIE
(catching the package)
What is it?

(openi ng the package)

Why, it's a toothbrush! Thanks.
(noticing her dress
hangi ng freshly
pressed)

You—you had it pressed.



PETER
(getting things
ready for breakfast)
Come on! Hurry up! Breakfast'll be
ready in no tine.

ELLIE
Why, you sweet thing, you. \Were'd
you get it pressed?
(at this the VIEW
moves with himand
he goes to the
bl anket)

PETER
Li sten, Brat—+'mgoing to count to
ten. If you' re not out of bed by
then I'mgoing to yank you out

nmysel f.
A CLCSE VI EW of ELLIE shows her being stubborn, but
al ar ned.
PETER S VO CE
(counting quickly)
ONE—FWO—FHREE—FQUR—FI VE
ELLIE
(pani c-stricken)
Why, you bully. | believe you woul d.
PETER S VO CE
—si x—seven—ei ght —Ai ne—
ELLIE
(scream ng)
I"mout! |I'mout!
And she junps out of bed, throwi ng the cover around
hersel f,

foll owi ng which Peter is SEEN going back to the table.

PETER
You'll find the showers—and
t hi ngs—i ght back of the second

cot t age.
(at this Ellie sticks
her head over the
bl anket)

ELLI E
(aghast)
CQut si de!

PETER
Certainly, outside. Al the best
honmes have 'em out si de.

ELLI E
I can't go out like this.



behi nd

si de.

cust onary

t he
appear s
hol ds
much

in

chuckl es

PETER

Li ke what ?
ELLI E

Like this. | have no robe.
PETER

Her e—take m ne
He flings his robe over to her, and she di sappears
t he bl anket.

PETER
But nmake it snappy.

Now Ellie has got into his robe, and appears on his

The robe is too |large for her and she nakes a comica
figure. As she enters, she tries to nmintain her

dignity.
ELLI E
(dignifiedy)
Where'd you say the showers—and
t hi ngs—wer e?
(Peter turns; when

he sees her he
| aughs)

PETER
(appr ai si ngly)
Hey—you're little, aren't you?

ELLI E
Where is the shower?

PETER
Your hair's cute like that. You
shoul d never conmb it.
ELLIE
(1 eaving haughtily)
I"I'l find it nyself.
She sl ans the door viciously, but Peter rushes over to
wi ndow to watch her; and as VIEWED by him Ellie
next wal king to the showers outside the cabin. She
her head high and struggles valiantly to maintain as
dignity as she can nuster under the circunstances. Then

the cabin, at the wi ndow, Peter watching Ellie,

at her, shaking his head in amusenment. He starts toward
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i ncl udes

shower s.

shower,

Shapel ey

the table, and the scene CUTS TO a novi ng VI EW out si de
cabins, with Ellie wal king past several cottages on her
way to the showers. Several people stop to stare at her
until she reaches her destination. There are two wooden
shacks adj oi ni ng, each having a sign on theny one
" Shower s—Men" —the ot her, "Showers—Wnen." In front of
wonen' s shower there are several unappeti zi ng-1 ooki ng
wonen waiting, and with themis a small girl. Ellie
over to the wonen's shower and di sappears inside, the
wai ti ng wormen staring at her, puzzled. A nonent el apses
and Ellie backs out, being pushed by a woman, part of
naked body is visible, and whose voice is heard in
WOMAN

Can't a body have sone privacy

around here?
The wonen who are waiting chuckle at Ellie's
as she stands aside. They certainly are naking a nonkey
out of her decorum The little girl keeps eyeing Ellie,
fasci nat ed.

LI TTLE G RL
(poi nting)
Don't she | ook funny, Manma?

Ellie, wheeling on the little girl, crushes her with a
devastating ook, so that the little girl cringes

her nother's skirt. Ellie goes to the end of the line
await her turn, follow ng which CLOSE-UPs show t he
G RL slowy turning her head to look at Ellie, and
noticing the little girl staring at her, whereupon
sticks her tongue out at her. And, in a scene which

both, the little girl retaliates by sticking her tongue
out al so.

This DI SSOLVES TO a VI EWof ELLIE coming out of the
At the same tinme Shapel ey conmes out of the men's
and upon seeing Ellie, his face lights up

SHAPELEY
Hel | o, sister

Ellie ignores him and wal ks toward her cabin. But
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falls into step with her.

SHAPELEY

Sorry about last night. Didn't
know you were married to that guy.
Shoul da told ne about it right

of f.

(he chuckl es)

There | was, gettin' nyself all
prinmed for a killin', and you turn
out to be an old married wonan.

The scene CUTS TO the door of PETER S CABIN as Peter
out, stands in the doorway, and is surprised to see
and Shapel ey, who are then SEEN (FROM H S ANGLE)

Thereupon PETER is seen again as his lip curls up a

jealously; he returns to the cabin, foll owing which we
again see Ellie and Shapel ey wal ki ng. He notices the

she is wearing, and he | ooks down toward her feet, the
VI EW novi ng down to show Ellie's legs and feet. The

| egs are seen protrudi ng bel ow the robe, the cuffs of
she has turned up. Then the VI EWnoving back up to
and Shapel ey, he lifts her robe playfully.

SHAPELEY
Hey, what's this? Waring Papa's
things? Now that's cute. That's
what | call real |ovey-dovey.
Yessir.

ELLI E
(st oppi ng—her eyes
bl azi ng)
If you don't get out of here, 1'Il
slap that fresh nmouth of yours

SHAPELEY
(startled)
Sorry—+ didn't nmean to—

ELLI E

(sharply)
Get out!

SHAPELEY
Ckay. | was just trying to nake
conversati on.

Ellie |l eaves himabruptly, and the scene CUTS TO the
where Peter is now busy setting the snall table. Ellie

enters after a nonent, while Peter has his back to the
door.



PETER
(wi t hout turning)
H gh time you got back

ELLI E
I met sone very interesting wonen
at the showers. W got to chatting
about this and that. You know how
tinme files.

She di sappears behind the bl anket, follow ng which we
see

Peter's side of the cabin, while Ellie's voice
conti nues

from behi nd t he bl anket .

ELLIE' S VO CE
We nust comne back to this place
often. You neet the nicest people!

Her head bobs up over the bl anket now and agai n as she
dresses.

ELLIE
| sawthe little Pussinfoos girl.
She's turned out quite a charm ng
creature.

Peter ignores her chatter, except for an annoyed gl ance
once in a while.

ELLIE
Very out spoken, too. Said | | ooked
funny. Wasn't that cute?

PETER
Hurry up and get dressed.

ELLIE
(sticking her head
over bl anket)
Why, Peter! Don't you want to hear
about our lovely friends?

PETER
If you didn't waste so nuch tine
on that w se-cracking drunmer—se'd
have been through w th breakfast
by this tine.

A CLCSE VIEW shows ELLIE in the process of buttoning
her

dress. She | ooks up, having recognized a tinge of
j eal ousy

in his voice, which intrigues her. She starts to the
ot her

side of the blanket. Then we see her joining Peter in
hi s

part of the cabin.



ELLI E
Well, | hope you're not going to
dictate whom | can talk to.

PETER
I know a couple of truck drivers
I'd like to have you neet sonetine.
(setting a plate
for her)
Cone on, sit down.

ELLIE
Thank you.
(sitting down to
the table; referring
to the food)
My, ny! Scranbl ed eggs.

PETER
Egg. One egg—doughnut s—bl ack cof f ee.
That's your ration till lunch. Any
conpl ai nts?
ELLIE
(cheerily)

Nope. No conpl ai nts.

PETER
I'd have gotten you some cream but
it meant buying a whole pint.

ELLI E
("sweetly")
Wiy, you don't have to apol ogi ze,
M. Warne. You'll never know how
much | appreciate all this.

PETER
(gruffly)
What makes you so disgustingly
cheerful this norning?

ELLIE
Must be the Spring.

PETER
I thought maybe—uh—believe you
me" told you a couple of snappy
stories.

ELLIE
He apol ogi zed for |ast night.
(carel essly)
Said he didn't know we were married.

PETER
(passing her a
doughnut)
Just shows you how wong a guy can
be. Doughnut ?



ELLIE
Thanks.
(enbarrassed)
You think this whole business is
silly, don't you? | nean running
away and everyt hing.

PETER
(easily)
No. No. It's too good a story.

ELLIE
Yes, you do. You think I'ma foo
and a spoiled brat. Perhaps | am
al though I don't see how | can be.
Peopl e who are spoiled are
accustonmed to having their own
way. | never have. On the contrary,
|'ve always been told what to do
and how to do it and where and
with whom Wuld you believe it?
This is the first time |'ve ever
been alone with a man!

PETER
Yeah?

ELLI E
It's a wonder |'m not panic
stricken.

PETER

Un You're doing all right.

ELLIE
Thanks. Nurses, governesses,
chaper ones, even body-guards. Oh,
it's been a lot of fun

PETER
One consol ation; you can never be
| onesone.

ELLIE
It has its nonents. It got to be a
sort of ganme to try to outwt
father's detectives. I+ did it
once; actually went shopping w t hout
a body-guard. It was swell. | felt
absolutely imoral. But it didn't
| ast long. They caught up with ne
in a departnment store. | was so
mad | ran out the back way and
junped into the first car | saw.
Quess who was init?

PETER
Santa C aus?

ELLI E
Ki ng—King Westley was in it.



PETER
Oh. Is that how you net hinf?

ELLI E
Unhm W rode around all afternoon
Fat her was frantic. By 6 o' clock
he was having all the rivers

dr agged.
(she has been
"dunki ng" her

doughnut t hr oughout
this, Peter watching
her)

PETER
Say, where did you learn to dunk
in finishing school ?

ELLIE
(i ndi gnantly)
Aw, now, don't you start telling
me | shouldn't dunk

PETER
O course you shouldn't. You don't
know how to do it. Dunking' s an
art. Don't let it soak so long. A
dip and plop, into your nouth. |f

you let it soak so long, it'll get
soft and fall off. It's all a matter
of timng. | ought to wite a book
about it.

ELLIE

Thanks, professor.

PETER
Just goes to show you. Twenty
mllions and you don't know how to
dunk.

ELLIE
I"d change places with a plunber's
daught er any day.

But before he can answer, they are interrupted by

voi ces
directly outside their wi ndow, and the VI EW MOVES W TH
PETER as he goes to the door, which he opens slightly.
Ther eupon Dyke is SEEN in conversation with two nen
out si de

t he CABI N

DYKE
(protesting |oudly)
You can't go around bothering ny
tenants. | tell you, there's no
girl by that name here. Besi des,
how do | know you're detectives?



FI RST DETECTI VE
Show hi m your credentials, Mac.
I"11 ook around.

At this, Peter closes the door and turns to Ellie.

PETER
Det ecti ves!
ELLIE
(petrified)
That's Father at work, Wiat'I| |
do?
(appealingly, to
hi m
Peter, what'll | do?
PETER
Don't look at me. | didn't marry

Ki ng West | ey.

Ellie runs around the room pi cking up her stuff and
mur muri ng, "Ch, my goodness!" She reaches the w ndow.

ELLIE
(now seen cl ose, at
t he wi ndow)
Maybe | could junp out of the
W ndow.
(trenmul ously)
Do you think they'd see ne?

PETER S VA CE
(suddenl y)
Come here, you little fool!

She starts toward him W then see himplunking her in

a

chair:

PETER
Sit down!

He runpl es her hair and sticks a few hairpins in her
nout h.

He now stands aside and deliberately tal ks | oud enough
to

be heard out si de.

PETER
(practically shouting)
Yeah. | got a letter from Aunt
Betty. She says if we don't stop
over at Wl kes-Barre she'll never
forgive us.
ELLIE

(a CLOSE-UP show ng
her staring at him
in bew | dernent)

What are you tal king about?



At this, Peter rushes over to her and clanps his hand

over
her nout h.
PETER
(with his hand over
her mout h)
The baby is due next nonth-and
they want us to cone.
Ellie | ooks up at him and realizes what he's doing,
she
nods to himthat it's all right, whereupon he renoves
his
hand from her mouth. And now one of the detectives
approaches the FRONT DOOR of the cabin. Wen he hears
Peter's voice, he stops to listen
PETER S VO CE
She says she saw your sister Ethe
the ot her day, and she's | ooking
swel | .
The detective knocks on the door. At this we again see
i nside of the cabin as Peter whispers to Ellie to say
" Cone
in."
ELLIE
(calling)
Come in!
The nmonent she does, Peter rushes behind the hangi ng
bl anket. He has his head stuck over it, waiting for the
detective to enter, and the nonent the door opens Peter
ducks. The detective takes a step inside the room
PETER S VO CE
(from behi nd bl anket)
| hope Aunt Betty has a boy, don't
you? She's al ways wanted a boy.
think we'll stop over in WIkes-
Barre this trip, darling. Gve the
famly a treat.
A CLCSE VIEWshows Ellie and the detective. They have
been

staring at each other.

ELLI E
(very sweet, calling
to Peter)
There's a man here to see you
Sweet heart .

PETER S VA CE
Who—e?
(appearing from
behi nd the bl ankets;
pl easant | y)



to

Want to see ne?

DETECTI VE
(who hasn't taken
his eyes off Ellie)
What's your nane?

ELLI E
(i nnocently)
Are you addressing ne?

DETECTI VE
Yeah. What's your nanme?

PETER
(stepping in front
of him

Hey, wait a minute! You' re talking

to ny wife! You can't wal

k in here

and—what do you want, anyway?

DETECTI VE
W' re | ooking for somebody.
PETER
Well, look your head of f—but don't

cone bustin' in here. Thi
public park.

Wi | e Peter has been speaking, the
Dyke have entered. They wal k over to Peter, the First

Det ecti ve,

The Second Detective's eyes fal

stare at her suspiciously. He takes a photograph out of

and Ellie.

PETER

sisn't a

second detective and

| got a good mind to sock you right

in the nose.

FI RST DETECTI
Take it easy, son. Take

VE
t easy.

SECOND DETECTI VE

(crowdi ng forward)
What's up?

hi s pocket which he inspects.

DYKE
(expl ai ns)
These nen are detectives,

PETER
(shout i ng)

on Ellie and he stops

M. Warne.

I wouldn't care if they were the

whol e police departnment.

They can't

cone in here and start shooting

guestions at ny wife!

ELLI E



(appearing very

domesti c)
Don't get excited, Peter. They
just asked a civil question

PETER
(turning on her;
very sarcastic)
There you go again! How many times
did | tell you to stop butting in
when | have an argunent?

ELLIE
(sharply; entering
into the spirit of
t he pretense)
Well, you don't have to | ose your
t enper!

PETER

(m m cking her)
You don't have to | ose your tenper

(in his own voice)
That's what you told ne the |ast
time too. Every time | step into
protect you. At the Elk's dance[ 7]
when that big Swede nmade a pass at
you—

ELLIE
He didn't nmake a pass at ne! |
told you a million tines!

The two detectives and Dyke are seen watching the other
two, who are now out of sight.

PETER S VA CE
(scream ng)
Oh, no! | saw him He kept paw ng
you all over the dance fl oor

ELLIE' S VA CE
He didn't! You were drunk

PETER
(now seen with Ellie)
Ch, so now | was drunk

ELLI E
Well, you were

PETER
I"'msorry | didn't take another
sock at him

ELLI E
Yeah, and gotten yourself arrested!

PETER
Aw, nuts! You're just |like your
old nman! Once a plunber always a



pl unber! There isn't an ounce of
brains in your whole fanmly

ELLIE
(starting to cry)
Pet er Warne, you've gone far enough.
I won't stand being insulted Iike
this another mnute.

Ellie goes over to her cot, and starts picking up her
hat

and t hi ngs, whereupon Dyke, very much affected, turns
to

the detectives.

DYKE
Now | ook what you' ve done!

FI RST DETECTI VE
(apol ogetical |l y)
Sorry, M. Warne. But you see,
we' re supposed to check up on
ever ybody.

SECOND DETECTI VE
We're looking for a girl by the
nane of Ellen Andrews. You know-the
daughter of the big Wall Street
nmug.

A CLCSE-UP of ELLIE appears as their voices are heard.

FI RST DETECTI VE' S VA CE
Your wife sure | ooks |ike her
Don't she, Mac?

SECOND DETECTI VE' S VA CE
She sure does.

PETER
(the entire group
comng into VIEW
Vell, | hope you find her.
(to Ellie)
Quit bawing! Qit baw ing!

The detectives start out, acconpani ed by Dyke, who is
still

concerned about the disturbing of his tenants. As they

di sappear out the door, we HEAR Dyke's voice:

DYKE' S VA CE
| told you they were a perfectly
nice married coupl e.

Their voices die. Peter stands in the niddle of the
room

wat chi ng t hem go. From her side, where she has been

stalling, Ellie peers out of the window until the
detectives



vani sh. She starts toward Peter. Then they appear

t oget her,
both staring out until the detectives are well out of
si ght.
Finally, Peter closes the door and turns to her
PETER
(seriously)
It'Il be adirty trick on Aunt
Betty if it turns out to be a girl

after all.

This brings |aughter fromthem both. But Peter suddenly
sobers, and he | ooks at her thoughtfully.

PETER
Say, you were pretty good. Junping
in like that. Got a brain, haven't
you?

ELLI E
You weren't so bad yourself.

PETER
We could start a two-person stock
conpany. If things get tough—we
can play some small town
auditoriuns. We'll call this one
"The Great Deception."[8]

ELLI E
Next week "East Lynne."

PETER
After that "The Three Musketeers."
(he strikes a pose)
I'd make a great D Artagnan

ELLI E
How about Cinderella—er a real hot
| ove story?

PETER
No rmushy stuff. I'mrunning this
t roupe.
ELLI E
(fighting)
Ch, you are! Wio nade you the
manager ?
PETER

I didl It was ny idea, wasn't it?

ELLI E
You al ways want to run everything.

PETER
If you don't like it, you can resign
from the conpany.



richly

f ur ni shi ngs,

opens,

ELLI E
I refuse to resign!

PETER
Then I'1l fire you. I'Il do all
the parts nyself.

They are interrupted by the door being flung open. Dyke
sticks his head in the door

DYKE

Your bus leaves in five ninutes.
PETER

Holy junmping—+ W haven't started

to pack yet!

And they both scurry around, throw ng things carel essly
into Peter's suitcase, as the scene fades out.

Part Six GORDON S OFFI CE FADES IN, and Gordon is at his
desk as his secretary enters.

SECRETARY
Here's another wire from Peter
\V\ar ne.

GORDON

Throw it in the basket.

(as the secretary

starts to do so)
What's it say?

(readi ng)
"Have | got a story! It's getting
hotter and hotter. Hope you're the
sanme. "

Gordon snatches the wire out of her hand and tears it
viciously into bits.

GORDON
Col l ect?

SECRETARY
Yes.

GORDON

Don't accept any nore.
The scene DI SSOLVES TO ANDREWS' NEW YORK OFFI CE—a
appoi nted place, awe-inspiring inits dignified
whi ch shriek of wealth. Andrews paces back and forth in
back of his desk. Sitting before himis a man of fifty,
with very rugged features. He is Lovington, head of the
detective agency bearing his nanme. \Wen the scene

Andrews is holding forth:

ANDREWS



Three days! Three whol e days! And
what have you acconplished! —

(I'N A CLCSE VI EW AT THE DESK)

Al'l you've shown ne is a stack of feeble reports from

t hose
com cal detectives of yours. | want action, Lovington
LOVI NGTON
We can't do the inpossible, M.
Andr ews.
ANDREWS

What |'masking isn't inpossible.
My daughter is sonewhere between
here and Mam . | want her found!

LOVI NGTON
I've put extra nen on, all along
t he way.

ANDREWS
It's not enough!
(suddenl y)
Are you certain she's not with
Ki ng Westley?

LOVI NGTON
No. He's been trailed twenty-four
hours a day since this thing
started. He can't even get a phone
call we don't know about.

ANDREWS
(who has been
pressing severa
buttons on his
desk)
I"mworried, Lovington. After all
sonet hi ng m ght have happened to

her .
(he is interrupted
by the entrance of
several enpl oyees)
ONE OF THEM
Yessir?
ANDREWS

(seeing them
Ch, d ark-want you to arrange for
a radi o broadcast—+i ght away—oast
to coast hook-up! Ofer a reward
of ten thousand dollars for any
i nformation | eading to her
wher eabout s.

CLARK
(1 eavi ng)
Yessir.



ANDREWS
Br own—

BROWN
Yessir?

ANDREWS

Send the story out to the
newspapers.

(he rips a picture

of Ellie on the

desk out of its

frane)
Sone of the out of town papers nay
not have a picture of her. Here—wire
this to them+ want it to break
right away.

As he hands the picture to Brown, the VIEWnoves in to

a

CLCSE- UP of the PICTURE which dissolves to a CLOSE-UP
of

the sane PI CTURE in a NEWSPAPER, and as the VIEWdraws

slowy back we see the headline over it, which reads

"DAUGHTER OF BANKER DI SAPPEARS TEN THOUSAND DOLLARS
REWARD'

The VI EW THEN DRAWS BACK to reveal SHAPELEY reading the

newspaper. He stares |ong and absorbedly at the
pi cture.

Then slowy he turns his head toward the rear of the
bus,

and the VIEWfollow ng his gaze passes a group of nen

singing "The Man On the Flying Trapeze." They are
huddl ed

toget her, and acconpani ed by a man who plays a guitar

Then the VI EW CONTI NUES MOVI NG until it reaches Peter
and

Ellie who join in the song, and a CLOSE-UP of ELLIE
shows

her eyes sparkling as she sings gaily.

SHAPELEY | ooks back at Ellie, and apparently cones to
t he

concl usion that his suspicions are correct, for he
qui ckly

fol ds the newspaper, casting a surreptitious glance
around

to nake certain he is not being watched. A diabolica
smrk

spreads over his face.

A FULL VIEWof the interior of the bus shows nobst of
t he

occupants joining in the fun, singing. They seem
unm ndf ul

of the disconfiture caused by the rocking of the bus,
whi ch



throws them agai nst each other. Then the VIEWdraws in

to
a front seat in which sit a wonan and a snmall boy of
ten.
The wonan's face is haggard and she sways uncertainly,
her
eyes half closed. Her small son's frightened face peers
up
at her.
BOY
(in a trenbling
voi ce)
What'sa matter, Ma? Don't you fee
all right?
The woman struggles valiantly to recover her conposure.
She presses her son's small hand in a feeble effort at
assur ance.
A CLCSE VIEWof Ellie and Peter shows ELLIE singing
nor e
boi sterously than the rest, doing the comcal song with
exaggerated gestures. But suddenly her face clouds, at
sonet hi ng she SEES.
ELLI E
(touching Peter's
arm
Pet er!
(as he turns)
There's sonmething the matter with
that woman. She | ooks ill.
Peter follows her gaze, whereupon we see the WOVAN. Her
head rolls weakly, a pained expression on her face.
ELLI E
(again seen with
Pet er;
synpat heti cal | y)
| better go over and see her.
PETER
Don't be silly. Nothing you can
do. Must be tough on an old wonan—a
trip like this.
ELLI E
(worried)
Yes.
We SEE the OTHER PASSENGERS around Ellie and Peter
enj oyi ng

t hensel ves. One of them pokes her

MAN
Hey, Galli-Curci,[9] cone on—get
onto it!
(poki ng Peter)
You, too, M:Cormack.



in

driver
extricating
falls

t he

WHEEL

i nsi de

wher e

gui tari st

lifts

Ellie and Peter snap into it; they are just in time for
the I ong wail which precedes the chorus:

ELLI E AND PETER
(singing)
"O 0-0-oh—He flies through the air
with the
greatest of ease—
This daring young man on the flying
trapeze—=

At this the scene CUTS TO the ROAD. The bus is caught

muddy road, full of ruts, and at the nonent wavers
dangerously at an angle. The left front wheel is stuck

a deep hole, and the engine roars and clatters as the
feeds the gas. Finally the bus noves forward,

the wheel; but just as it does, the right front whee
into another nmud hole on the other side, and this tine
bus seens hopel essly stuck, a CLOSE-UP of the RI GHT

showi ng it revolving desperately, but in vain. The nud
spl ashes in all directions, and the wheel seens to sink
deeper and deeper. Thereupon this VIEWCUTS TO t he

of the BUS. The bus is tilted over at an extrenme angle,
which has thrown Ellie into a corner on the fl oor

she now crouches in an undignified position. She | ooks
like a turtle, her head being invisible.

ELLIE
(sticking her head
out)
Thank the man for ne, Peter. This
is the first confortable position
I've had all night.

Peter, anused, is assisting her to her feet. The
has continued his playing uninterrupted, and as Peter
Ellie, he sings:

PETER
(singing)
"She flies through the air with
the greatest of ease.
This darin' young nmaid on the flying
trapeze—

( GRUNTI NG
Her novenents are graceful —all nen
does she pl ease—



t he

closely

Look

audi bl y,

Ellie
Pet er,
her

ar ound,

hear d,

sign

her.

A CLOSE VI EWof the WOVAN and the LI TTLE BOY now shows

latter terrifiedly watching his nother, whose head sags
wearily. Finally she topples forward in a swoon.

BOY
(with a noan)
Ma!l Ma! What'sa matter with you?
(tears stream down
hi s cheeks)
Sonmebody hel p ne! Sonethin's
happened to her!

The MJSI C STOPS abruptly. Everyone | ooks up, startled.
Ellie starts forward, followed by Peter. Passengers

group around the woman and chatter. "She's fainted.
how pal e she is."
Peter and Ellie step up.

PETER.
CGet sone water, sonebody.

(TO THE BOY)
Let me get in here, son

Ellie goes out of sight to get water. The boy cries

terror-stricken, but gets out of Peter's way, and Peter
lifts the woman up and stretches her across the seat.

comes back with water which she silently hands to
who adninisters to the wonan and when she sl owly opens
eyes, nmakes her drink the water. The worman | ooks
bewi | der ed.
PETER
(consolingly)
That's better. You're all right
now. Just took a little nose-dive,
that's all.

He assists her in sitting up. The boy's wailing is

and he now rushes over and throws his arnms around his
not her .

BOY
(crying)
Ma—eh, gee, Ma—t

H's nother clings to him but still feeling faint, her
head sways. Peter looks up at Ellie and gives her a

to sit down beside the woman. ELLIE sits down beside



around

eye
and

st andi ng

pocket

Peter takes the boy by the shoul ders.

PETER
Cone on, son. Better give your
not her a chance to snap out of it.
(as the boy emts a
heart - br eaki ng sob)
It's all right, son. She'll be
okay in a couple of minutes.

He | eads the boy away, while Ellie places her arm
t he wonman.
ELLIE
You' d better rest. It's been a
hard trip, hasn't it?
The scene CUTS TO a CLOSE VI EW of SHAPELEY who has his
peel ed on Peter, watching him and we next SEE Peter

the boy, who is still sobbing quietly. They are now

away fromthe other passengers

BOY
W ain't ate nothin' since
yesti dday.

PETER

What happened to your noney?

BOY

Ma spent it all for the tickets.
She didn't know it was gonna be so
much.

(wi th a new out burst)
We shoul dn'a cone, | guess, but M
said there's a job waitin' for her
in New York—and if we didn't go
she might lose it.

PETER
Goi ng wi thout food is bad business,
son. Wiy didn't you ask sonebody?

BOY
| was gonna do it, but Ma woul dn't
I et ne. She was ashaned, | guess.

Peter reaches into his pocket for a bill, just as Ellie
approaches them

ELLI E
She'll be all right, soon's she
gets sonething to eat.

Peter has extracted a single bill and dips in his



however,

t he

and

sever al

for a smaller one. Before he can find anything,
Ellie takes the one he has in his hand and gives it to
boy.
ELLI E
Here, boy—first town we cone to

buy sone food.

(Peter glances at the enpty hand and then at Ellie)

BOY
| shouldn't oughta take this. Ma'll
be angry.

ELLI E

(confidentially)
Just don't tell her anything about
it. You don't want her to get sick
agai n, do you?

BOY
(a sob in his voice)
No-o. But | shouldn't oughta take
t he noney.
(to Peter)
You might need it.

PETER
Me? Forget it, son.
(rumpl es his
hai r—smi | i ng)
I got mllions.

BOY
(al so smling)
Thanks.

ELLIE
(her arm around the
boy)
Cone on. Let's go back to your
not her .

She | eaves with the boy, Peter watching her a nonent,
i npressed by her display of humanness, before turning

| eaving the scene, follow ng which a CLOSE-UP shot of
SHAPELEY wat ching Peter, then also rising and starting
out .

On the ROAD, the driver is now standing in front of the
mud- hol e, staring at the sunken wheel dolefully, as

peopl e stray into the scene.
DRI VER

That storm sure made a ness outa
t hese roads.



PETER
(appearing, and
seeing the trouble)

Holy Snokes! You'll never get out
yoursel f! Better phone for sone
hel p.
DRI VER
Phone for hel p?
(unhappi l y)

We're right in the nmiddle of
nowhere. There isn't a town within
ten mles of here.

Shapeley is just entering the outskirts of the group

He
stops, looks in the direction of Peter specul atively.
He
has the newspaper stuck in his pocket, which he
caresses
tenderly. The scene expanding, Peter is then seen
| eavi ng
t he group.
SHAPELEY
(as Peter approaches)
What's up?
PETER
Looks like we're going to be stuck
for a long tine.
(he starts away)
SHAPELEY
(calling to him
Say, Buddy-
Peter turns, and | ooks at himquizzically, and the two
are
then seen cl ose together
SHAPELEY
Li ke to have a | ook at ny paper?
He has taken it out and has it opened as he hands it to
Peter. The headlines concerning Ellie and her picture
shri ek
out at Peter. This startles himfor a nonent, but he
nmanages

to recover his poise

SHAPELEY
Travelin' like this, you kinda
| ose track of what's goin' on in
the world.
PETER
(guar dedl y)
Thanks.

(he glances from
t he newspaper to



Shapel ey, wonderi ng
how nmuch he suspects)

SHAPELEY
I f you wanna get anywhere nowadays
you gotta keep in touch with al
the news, is what | always say.

PETER

(eyeing him

expectantly)
That's right.

SHAPELEY
(pointing to paper)
Take that story there, for instance.
Be kinda sweet if we could collect
that ten thousand smackers.

PETER
(non-comm ttally)
Yeah—woul dn't it?

SHAPELEY
It's a lotta dough. If | was to
run across that dame, you know

what 1'd do?
PETER
What ?
SHAPELEY
I'd go fifty-fifty with you .
PETER
Why ?
SHAPELEY

Cause |'ma guy that don't believe
in hoggin' it, see? A bird that
figures that way wi nds up behi nd

the eight ball,[10] is what | always
say.

PETER
What's on your mi nd?

SHAPELEY
(hard)
Five Gs—or | crab the works.

PETER
You're a pretty shrewd baby.
(1 ooki ng around)
W better get away fromthis gang
Talk this thing over privately.

And the VIEWMWES WTH THEM as Peter |eads the way
t owar d

a CLUMP OF BUSHES off the side of the road, Shapel ey

followi ng. They are concealed fromthe rest of the



somet hi ng

Pet er,

out

(as

with cops.

passengers.

PETER
Lucky thing, ny running into you.
Just the man | need.

SHAPELEY
(smling broadly)
You' re not maki ng any m st ake,
bel i eve you ne.

PETER
I can use a smart guy like you

SHAPELEY
(expansi vel y)
Say listen, when you're talkin' to
ol d man Shapel ey, you're talking
to—

PETER
(suddenl y)
Do you pack a gat?[11] A CLCSE
VI EW of the TWD shows the snile
dyi ng on Shapel ey's face. He | ooks
up quickly.

SHAPELEY
Huh?
PETER
A gat! A gat!
(feeling him
Got any fireworks on you?
SHAPELEY
(weakl y)
Why—o—
PETER
(carel essly)
That's all right. I got a couple

of machi ne guns in ny suitcase.
"1l et you have one of them

(Shapel ey is beginning to realize he is in for
he hadn't bargained for, and stares speechlessly at
who conti nues bl andly)

Expect a little trouble up North. May have to shoot it

The perspiration starts appearing on Shapel ey's brow

we SEE himin a CLOSE-UP). Peter's voice continues:

PETER S VA CE
(with enphasis)



If you cone through all right,

your five Gs are in the bag. Maybe
more. |I'1l talk to the "Killer"—see
that he takes care of you

SHAPELEY
(finally finding
his voice)
The Killer?
PETER

(seen with Shapel ey;

wat ching the latter

to gauge the effect

of his words)
Yeah—the "bi g boy"—the Boss of the
outfit.

SHAPELEY
(shaki ly)
You' re not ki dnapping her, are
you?

PETER

(tough)
What el se, stupid! You don't think
we're after that penny-ante reward,
do you?

(cont enpt uousl y)
Ten thousand bucks? Chi cken feed!
We're holding her for a mllion
smackers.

SHAPELEY
(stamreri ng)
Say, look! | didn't knowit was

anything like this, see—and—

PETER
What's the matter with you! Gettin'
yel | ow?

SHAPELEY
(raising his voice
pl eadi ngly)
But |'ma married man. | got a
couple of kids. | can't get nixed
up with—
PETER

(gripping his arm
Sh-sh-sh—+ Soft pedal, you
mug! —before | —What're you trying
to do? Tell the whole world about
it!
(I ow and nenaci ngly)
Now listen, you're in this thing—and
you're staying in! Get me? You
know t oo much.

SHAPELEY



(frightened out of

his wits)
I won't say anything. Honest, |
won't.

PETER
Yeah ?—How do | know?
(he reaches into
hi s coat
t hreat eni ngl y)
| gotta good mind to plug you
(arguing with hinself)
I shouldn't take any chances on
you.

SHAPELEY
(breaki ng down)
You can trust ne, Mster. |'I|
keep nmy nmouth shut.

PETER.
Yeah?
(he gl ares at
Shapel ey a nmonent
silently, as if
maki ng up his mnd)
What's your nanme?

SHAPELEY
Gscar Shapel ey.
PETER
Where do you live?
SHAPELEY
Orange, New Jersey.
PETER
Got a coupl e of kids, huh?
SHAPELEY
Yeah. Just babi es.
PETER
You | ove them don't you?
SHAPELEY
(sensing the threat;
horrified)

Oh, gee, M ster—you woul dn't—you
ain't thinkin' about—

PETER
(threateningly)
You'll keep your trap shut, all
right.
SHAPELEY
(qui ckly)

Sure—sure—+'11 keep ny trap shut.
you can depend on nme, Mster



PETER
If you don't—Ever hear of Bugs
Dool ey?

SHAPELEY
No.

PETER
Ni ce guy. Just like you. But he
made a bi g nm stake, one day. Got
kind of tal kative. Know what
happened? His kid was found in the
bottomof the river. Arock tied
around its neck. Poor Bugs! He
couldn't take it. Blew his brains
out .

(Shapel ey can't stand nmuch nore of this. He is ready to
keel over)

SHAPELEY

Cee! That musta been terrible.

(righteously)
| guess he had it coming to him
t hough. But don't you worry about
me. | don't talk. | never talk.
Take my word for it. CGee, | wouldn't
want anything to happen to ny kids.

PETER
Ckay. Just renenber that. Now beat
it.

SHAPELEY
(grabbing Peter's
hand and shaki ng
it gratefully)
Oh, thanks, thanks, Mster. | always
knew you guys were ki nd-hearted.

PETER
(putting his hand
away )
Cone on, scram And stay away from
that bus.

SHAPELEY
Sure. Anything you say.

As he says this, he backs away from Peter, follow ng

whieh a CLOSE-UP of PETER shows a twinkle in his eye and
then. AS SEEN BY PETER, Shapel ey appears wal king hurriedly
e When he thinks the distance is safe he starts running
e . slips and falls in the mud, picks hinmself up, and
conti nues

his race for |ife.



The scene DI SSOLVES TO the ROAD, at night, with Ellie

and
Peter wal king along. It is apparent they have been
trudgi ng
like this for a long tine.
ELLIE
Poor ol d Shapel ey. You shoul dn't
have frightened himlike that.
PETER
At the rate he started, he's
probably passed two state |ines by
this tinme. The exercise is good
for him
ELLIE
Yes, | noticed he was getting a
little fat lately.
(she grabs her side)
Quchl!
PETER
What's the matter?
ELLIE
(grimaci ng)
I was never built for these
nmoonl i ght strolls.
(protesting)
Way did we have to | eave the bus?
PETER
| don't trust that chatterbox.
The scene DI SSOLVES TO t he banks of a narrow STREAM at
night. Peter is bending over, renmoving his shoes, and
we

see the two closer as they talk.

PETER
First town we hit in the norning,
you better wire your father.

ELLI E
Not as long as |I'malive.

PETER
Ckay with me, if you can stand the
starvation diet.

ELLI E
What do you mean-starvation?

PETER
It takes noney to buy food.

ELLI E
Why, haven't you—2?



PETER
(interrupting)
Not a sou. | had sone before the
fainting scene.

ELLIE
You didn't give that boy all your
noney?

PETER

| didn't give himanything . You
were the big-hearted gal. How about
Wi ring your father now?

ELLIE
Never! ['Il get to New York if
have to starve all the way.
PETER
(rising—dttering a
deep sigh)

Miust be sone strange power Westley
has over you wonen

(he now has his

shoes off and ties

themto each ot her)
How do you expect to get there?

ELLI E
To New Yor k?

PETER
Yeah.

ELLI E

I'"mfoll ow ng you.

PETER
Aren't you afraid of ne?

ELLI E
(confidently)
No.

PETER
(1 ooki ng at her)
Ckay. Hang on to these.

As he bends down in front of Ellie, he gets a firmgrip
around her legs and throws her over his shoulder like a
sack. She squeals, terrified, but Peter ignores this;

and

with his right hand, which is free, he lifts the
sui t case

and starts wal king across the stream Ellie's first
fright

i s gone and she now rather enjoys the sensation of
bei ng

carried by Peter. She lets herself go conpletely Iinp,
still clinging to his shoes, which she carries by the
string. As they wal k, the dangling shoes keep hitting



Peter's backsi de.

PETER
I wish you'd stop being playful

ELLIE
(t hereupon hol di ng
the shoes out at a
saf e di stance)
Sorry.
(Peter takes several
nmor e | abori ous
steps before either
of them speaks)
It's the first time |'ve ridden
"pi ggy- back" in years.

PETER
This isn't "piggy-back."

ELLI E
O course it is.

PETER
You' re crazy.

ELLIE
(after a silence
for several seconds)
renenber distinctly Father taking
me for a "piggy-back" ride—

PETER
And he carried you like this, |
suppose.

ELLIE
Yes.

PETER

(with finality)
Your father didn't know beans about
" pi ggy- back" riding.

ELLI E
(anot her silence
bef ore she speaks

agai n)
My uncl e—Mbt her's brot her—had four
children . . . and |I've seen them

ride "piggy-back."

PETER
I don't think there's a "piggy-
back" rider in your whole fanmly
I never knew a rich man yet who
was a good "piggy-back" rider

ELLIE
That's silly.



PETER
To be a "piggy-backer” it takes
conmpl ete rel axati on—a warm heart —and
a |l oving nature.

ELLI E
And rich peopl e have none of those
qualifications, | suppose.

PETER
Not a one.

ELLI E
You' re prejudi ced.

PETER
Show nme a good "piggy-back” rider
and 1'll show you sonebody that's

human. Take Abraham Li ncol n, for
i nstance—a natural "piggy-backer."
(cont enpt uousl y)
Where do you get off with your
stuffed-shirt famly?
(turning)
Why, your father knew so nuch about
"pi ggy-back" riding that he—

In his excitenent he wheels around to speak to her
forgetting that as he turns she goes with him Not

finding
her at his right, he swings around to his left.
Natural |y
he takes Ellie with him-and realizing his nistake he
mutters:
PETER
Aw, nuts!
He proceeds on his way, wal king faster than before.
They
continue this way silently for sone tine. Finally Ellie
breaks the sil ence.
ELLIE
(persistently)
My father was a great "piggy-
backer."
Peter raises his eyes heavenward in thorough di sgust,
t hen
calmMy hands his suitcase to her
PETER
Hold this a mnute.
Ellie takes the suitcase fromhim and his hand now
free,

he delivers a resoundi ng smack on her backside, so that
Ellie lets out a yelp.

PETER



(taking the suitcase)
Thank you.

The scene DI SSOLVES TO the edge of a cow PASTURE, at

ni ght,
and Ellie and Peter are reveal ed clinbing under a

bar bed
wire fence, follow ng which the scene DI SSOLVES TO a
HAYSTACK, in front. Peter sets his bag down and surveys
the layout, Ellie watching him

PETER
(to hinself)
This looks |ike the best spot.

ELLIE
We're not going to sleep out here,
are we?

PETER
| don't know about you, but I'm
going to give a fairly good
imtation of it.

And he busies hinself laying out a bed for her, pulling

hay fromthe stack and spreading it out on the ground.

Ellie wanders aimlessly and then noves to a rock,
wher e

she sits and watches Peter.

ELLI E
(after a pause;
coyly)
Pet er —

PETER
(as a CLCSE VI EW
shows himstill
arrangi ng her bed;
grunbl i ng)
What ?

ELLIE' S VO CE
"' m hungry.

PETER
(wi t hout | ooking up)
Just your imagination.

ELLI E
(seen at the rock,
while Peter is out

of sight)
No, it isn't. |I'm hungry and—and
scar ed.

PETER S VO CE
You can't be hungry and scared at
the sane tine.

ELLI E



but

bed

PETER

moment

whi ch

bed.

(i nsisting)
well, I am

PETER
(as both he and
Ellie are seen in
their respective
pl aces)
If you're scared it scares the
hunger out of you

ELLI E
(argunent atively)
Not if you' re nore hungry than
scared.

PETER
(inpatiently)
Al right. You win. Let's forget
it.

ELLI E
(after a pause)
| can't forget it. I'mstill hungry.
PETER
(tearing his hair;
scream ng)
Hol y Smokes! Wiy did | ever get
m xed up with you!

This brings silence, and he goes on building a bed for
her. Then a CLOSE-UP of Ellie shows her watching him

eyes soften. A very definite interest in himis slowy
surely bl ossoning, and the fact that he is nmaking her
adds to the intimacy of the scene. A CLOSE VI EW of
shows hi mconcentrating on his task, but he pauses a
and turns to glance at her. It is a devouring | ook,

he qui ckly dispels by working nore feverishly on her

PETER
(rmuttering while he
wor ks)
If | had any sense, |'d have been

in New York by this tine.

(he enphasi zes his

feelings by yanking

viciously at the

hay as both of

them are now seen)
Taking a nmarried wonman back to her
husband. Hunh! \Wat a prize sucker
| turned out to be.

(He has her bed



t oward

| ost
she
hay.

difficult

ready; wi thout
gl anci ng at her)
Come on—your bed's all ready.

She, watches hima nonment, then rising slowmy, starts

Peter. Then she stands over her bed, surveying it
specul atively.

ELLIE
"Il get nmy clothes all wrinkled.
PETER
(sharply)
Vel l, take them of f.
ELLIE
(shocked)
What !
PETER
(shout i ng)

Al'l right! Don't take them off. Do
what ever you pl ease. But shut up
about it.

She flashes hima petul ant, offended glance but it is
on Peter, who has his back to her, and neticul ously,
slips to her knees and proceeds to stretch out on the
The hay bed is bunpy and hard and she has quite a

time getting confortable; her efforts to do so are
acconpani ed by pai nful sighs. A CLOSE VI EW shows PETER
stopping to watch her, and his |l ook is symnpathetic and
solicitous. Then while Ellie groans and sighs and

the hay with her palm Peter steps out of sight. Ellie
unaware of his departure, so busily occupied is she

her makeshift beddi ng. She squirns around unhappily and
finally stretches out, deciding to nmake the best of it.
She |ies on her back, her hands clasped under her head,
| ooking up at the stars.

ELLIE

(seen CLCSE, as she

is lying back on

hay bed)
You' re beconming terribly
di sagreeable lately. Snap nmy head
of f every time | open ny nouth.

(She waits for a

reply, but receives

none)
If being with me is so distasteful
to you, you can | eave

(i ndependent | y)



this

puzzl ed,

start.

cry.

he

neck

You can |l eave any tine you see

fit. Nobody's keeping you her.
(martyr-1ike)

| can get al ong.

She waits a second and then turns to see what effect

has on him The fact that Peter is gone doesn't quite
register at first. She |ooks around calmy, then is

and finally she becones panicky. She sits up with a

ELLIE
(rmur muri ng,
frightened)
Pet er —
(there is a pause
whil e she |i stens,
but nothing stirs,
and there is nore
apprehension in
her voi ce)
Pet er!

Real terror cones into her face, and she is ready to
She gets to her feet.
ELLIE
(with a terrified
out cry)
Peter!!

At this he cones running into the scene; under his arm

has a wat er el on.

PETER
What's the matter?
ELLI E

(relieved)

Oh, Peter—
(she throws her
arns around his
neck and sobs freely)

PETER
(hoarsel y)
What's got into you?

ELLI E
(clinging to him
Ch, Peter! | was so scared.

Wth his free hand he renobves her armfrom around his
and starts away.

PETER



any
bed,
t 0o.
she
reliant

baby,

for

t he

from

(setting the

wat er nel on down)
I wasn't gone nore than a m nute.
Just went out to find you sonething
to eat.

ELLI E
(a sob still in her
voi ce)
know-but —

PETER
(ki cking the nel on

over to her)
Here. Eat your head off.

ELLI E
| don't want it now

PETER
(vehenently)
Thought you were hungry!

ELLI E
was—but —

PETER
But what!

ELLI E

was so scared—that it scared—
PETER
(exasperat edl y)

Holy Junping Catfish! You can drive

a guy crazy.
He kicks the nelon viciously out of sight, and wi thout
particul ar preparation or fuss, he flops down on his
followi ng which Ellie goes to her bed and |ies down,
Then a CLOSE VIEWof ELLIE appears, and at the nonent
| ooks far renoved fromthe spoiled, panpered, self-

brat of Al exander Andrews. |Instead, she is a hel pless

clinging to Peter's protective wing. She'd be ever so
grateful right nowfor a little civility on his part,

alittle tenderness and understandi ng, and she gl ances
over at him hopefully. PETER, however, stares up at

stars, dreamily; and we then SEE ELLIE turning away
him disappointed. Still, the minute Ellie turns her

Peter | ooks at her out of the corner of his eye, and
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a long and steady gaze. Then suddenly he gets an idea
rises. He finds his topcoat and goes to her
PETER
M ght get chilly later on.
(he spreads it over
her)
Better use this.
As he bends down to tuck her in, their faces are SEEN

CLCSE proximity. Ellie, tremul ous and fearful, has her
eyes peeled on him The situation is inminent with

anything is likely to happen at this nmonent; and she is
frightened and expect ant—she knows how weak she woul d

if he suddenly crushed her in his arns. Peter avoids
gaze. He, too, is a bit shaky. The tenptation is there
his resistance is waning. He tucks her in and quickly
away. Ellie's eyes, however, never |leave him |Immediate
danger has vanished, and it leaves her a little

A CLOSE VI EWof PETER, as he wal ks over to a rock and

down, shows himnervously taking out a cigarette and
lighting it.

PETER
You've had a |l ot of nmen crazy about
you, haven't you?

ELLI E doesn't respond. She has the scrutinizing,

| ook of a girl who feels herself falling in love with
sonmeone who is practically a stranger to her, as a

of which she is frightened. Then a WDER VI EWi ncl udes
both of them and we see that Peter, too, fights

against a nounting interest in this girl, who
everything he dislikes. He creates the inpression in
followi ng scene that in his analysis of her he is
to di ssuade hinself fromsonething he is bound to
H s attack on her, consequently, is overly vicious.
PETER

| guess you've pretty much had

your own way with them That's

your trouble nostly. You've al ways

had your own way. That's why you're
such a mess now.



He pauses a second, waiting for a protest, but Ellie

of fers
none; she is too nmuch absorbed in her own confusing
enotions. A CLOSE VIEWthen shows PETER taking a |ong
puf f
on his cigarette and exhaling the snoke, watching it
vani sh
bef ore he speaks.
PETER
(suddenl y)
You know what generally happens to
peopl e |ike you? You get your val ues
all mxed up. You attach all the
i mportance to the wong things.
Ri ght now, for instance, there's
only one thought in your nmind—to
get back to king Westley.
He waits for a reaction, but a CLOSE VI EWshows ELLIE
absorbed, and she remains silent. Peter's voice
conti nues.

PETER S VO CE

Com cal part of it is, it isn't
what you want at all. In a couple
of weeks you'll be |ooking for the
nearest exit .

(now seen with her)
Peopl e |ike you spend all your
life on a nerry-go-round. | guess
that's what makes you so dizzy.

(he rises and paces

a few nonments)
You' re always chasing after
somet hing. At |east you think you
are. Truth is, you're just running
away.

(enphatical ly)
From yoursel f, nostly. 'Cause you're
m serabl e. You hate yourself. The
world's full of people |ike you.
Don't know what they want.

ELLI E
Do you know?

PETER
Sur e.

ELLI E
What ?

PETER

(flatly)
Not hi ng.
(after a pause)
Not hi ng you'd give two cents for.

ELLI E



(seen CLCSE)
Try me.

PETER S VO CE

I just want to be let alone, that's
all. Life's swell if you don't try
too hard. Mbst people want to get
a strangle-hold on it. They're not
living. They're just feverish.

(now appearing wth

her)
If they didn't get thenselves al
balled up with a | ot of manufactured
val ues, they'd find what they want.
Peace and calm Wen you get right
down to it, what's all the shootin'
for, will you tell ne? After all
you can only eat three neals a
day, only sleep in one bed—

(1 ooki ng up)
Ri ght now, that hay feels pretty
good to you, doesn't it? Sure it
does. 'Cause you were tired—-and
it's the only thing around.

ELLI E
You sound |i ke a hobo.

PETER

I am | only work when | have to.
Two years ago | got a notion and
went to China. There was a war
going on. Swell! After a while it
got stale. | went down to Tahiti.
Just lay on the beach for six
nont hs. What coul d be sweeter?

ELLIE
Doesn't sound very exciting.

PETER, seen CLCSE, | ooks at her for a long tinme before
speaki ng:

PETER
| guess not. |'d have given odds
it wouldn't nean anything to you
(he goes over and
fl ops down on his
own side of hay)
There were nonents when | had hopes.

When | —aw, |I'mwasting ti me—You're
destined to be a dope the rest of
your life.

(cont enpt uousl y)
| pity you. Goodnight.

He turns over with a finality that precludes any
further

di scussion, following which a CLOSE-UP of ELLIE reveals

that her eyes are wi de open, staring thoughtfully up at

the sky. The scene fades out slowy.



Part Seven A ROAD FADES IN. It is day now, and Peter

and
Ellie are trundling along. Ellie linps, and wears an

unhappy
expression on her face.

ELLIE
What are you thinking about?

PETER
By a strange coincidence, | was
t hi nki ng of you

ELLIE
(pl eased)
Real 1 y?

PETER
Yeah. | was just wondering what
makes dames |ike you so dizzy.

ELLI E
What' d you say we're supposed to
be doi ng?

PETER
Hi t ch- hi ki ng.

ELLIE
Well, you've given ne a very good
exanpl e of the hiking—

( STRONGLY)
where does the hitching cone in?

PETER
(anused at her)
Alittle early yet. No cars out
yet.

She spies a rock and heads for it. Then we see her

seat ed
on the rock.

ELLI E
If it's just the same to you, we'll
sit right here till they cone.

(Peter comes over,
sets his bag down,
and prepares to
wait)

Got a toothpick?

PETER
No. But |'ve got a penknife.
(he extracts one
from his pocket
whi ch he snaps
open)



ELLI E
Hay—n ny teeth.

She points to her front teeth, and Peter flicks the hay
out of her teeth.

PETER
There it is. Better swallowit.
We're not going to have any
br eakf ast .

ELLIE
Needn't rub it in.
(Peter takes a carrot
out of his coat
pocket and starts
ni bbling on it;
Ellie | ooks up at
t hi s)
What're you eating?

PETER
Carrots.

ELLI E
Raw?

PETER

Uh- huh. Want one?

ELLIE

(enphati cal ly)
No!!

(as Peter smacks

his lips with

sati sfaction)
It's a wonder you couldn't get ne
sonmething | can eat.

PETER

You don't think |I'm going around
panhandl i ng for you.

(he takes a bite)
Best thing in the world for
you—arrots. Had a tough tine
getting them If that farner ever
caught nme—goodni ght!

ELLI E
| hate the horrid stuff.

Wil e she speaks a car roars by at terrific speed.
Pet er
and Ellie both junmp up.

PETER
wi sh you wouldn't talk too much.
let a car get away.
(El'l'ie goes back to
her rock,
despondent | y)

I
Ve



ELLI E
What if nobody stops for us?

PETER
Ch, they'll stop, all right. It's
a matter of knowi ng how to hai
t hem

ELLI E
You' re an expert, | suppose.

PETER
Expert! Going to wite a book on
it. Called the "H tch-Hikers Hail."

ELLI E
There's no end to your
acconpl i shnment s.

PETER
You think it's sinple, huh?
ELLIE
(exagger at edl y)
Ch, no!
PETER
Well, it is sinple. It's all in

the thunb, see? A lot of people do
it—

(VWAVI NG
like this.
(he shakes his head
sadl y)

But they're all wrong. Never get
anywher e.

ELLIE
Tch! Tch! I'msorry for the poor
t hi ngs.

PETER

But the thunmb al ways works
Different ways to do it, though
Depends on how you feel. For
i nstance, nunber one is a short,
j erky novenent —

(he denonstrat es)
That shows i ndependence. You don't
care if they stop or not. 'Cause
you got some noney in your pocket,
see?

ELLI E
Cl ever.

PETER
Nunber two is a wi der novenent—a
smle goes with that one—tike this.



(he denonstrat es)
That means you got a coupl e of
brand new stories about the farner's
daughter.[12]

ELLI E
You figured that all out yourself,
huh?

PETER

Ch, that's nothing. Now take nunber
three, for instance. That's a pip.
It's the pathetic one. \Wen you're
br oke—and hungry—and everyt hi ng
| ooks black. It's a | ong novenent
l'i ke this—

(denonstrati ng)
—with a foll ow through.

ELLI E
Amazi ng.

PETER
Hn? Yeah, but it's no good if you
haven't got a long face with it.

In the distance a car is heard approaching, and Ellie
| ooks
up quickly.

ELLI E
(excitedly)
Here cones a car!

PETER
(alert)
Now wat ch ne. |1'm going to use
Nunmber One. Keep your eye on that
t hunb, baby, and see what happens.

Peter steps forward into the road and does his thunb

movenent. The car approaches, but speeds right by,
spreadi ng

a cloud of dust in Peter's face, leaving himstaring at

the departing car, nonplussed. Thereupon ELLIE (SEEN
CLGCSE)

glances up at him a satirical expression on her face.

ELLI E
(sarcastically)
I"mstill watching your thunb.

Peter is still |ooking after the car

PETER
Sonet hi ng nmust have gone wong. |
guess "Il try nunber two.

ELLI E
When you get up to a hundred, wake
ne up.



Anot her car is heard com ng, and Peter steps forward,
prepared to hail it. Then this dissolves to a LONG VI EW

of
the ROAD as a stream of cars of every description
speeds
forward (" TOMRD THE CAMERA") and vani shes. The VI EW
MOVI NG
IN TO THE SIDE OF THE ROAD, Peter is SEEN still in the
same spot. He waves his arns, jerks his thunb, indul ges
in
all sorts of gyrations, while Ellie remains slunped on
her
rock, conpletely worn out.
Now El lie watches Peter out of the corner of her eye,
her
face expressionless. Peter continues his arm wavi ng—but
sl ows down |ike a mechanical toy which has run out. He
finally gets down to just thunbing his nose at the
passi ng
vehi cl es; and then thoroughly wearied, he flops down on
a
rock near Ellie.
PETER
I guess maybe I won't wite that
book after all.
ELLIE
Yes. But look at all the fun you
had.
(as he glares at
her)
Mnd if | try?
PETER
(cont enpt uousl y)
You! Don't make me | augh
ELLIE
You're such a smart al eck! Nobody
can do anything but you. I'll show
you how to stop a car—and | won't
use ny thunb.
The scene wi dens as she rises and steps forward.
PETER
What're you going to do?
ELLIE
M nd your own busi ness.
She lifts her skirt to above her knees and pretends to
be

fixing her garter. Her very attractive leg is in ful

di splay. Al nost instantly, we hear the scream ng and
grinding of quickly applied brakes, and Peter |ooks up
ast oni shed.
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The scene WPING OFF, we then get a CLOSER VI EW of

and Peter sitting in the back of an open Ford. It is a
br oken-down, rickety affair of the 1920 vintage. Ellie
grins victoriously up at Peter, who stares ahead of

glumy.
ELLIE
You night give me a little credit.
PETER
What for?
ELLIE

| proved once and for all that the
linb is mightier than the thunb.

PETER
Why didn't you take all your clothes
of f? You could have stopped forty
cars.

ELLI E
We don't need forty cars.

Peter glares at her, and Ellie's eyes twi nkle

foll owi ng which we get a wi der VIEWwhich includes the
driver of the car, Danker. He is a nman of about thirty,

heavy set, |oose chinned person; at the noment he is

an aria fromsone opera. He suddenly stops, turning to
Ellie and Peter in the back seat.

DANKER
So you' ve just been nmarried, huh?
Well, that's pretty good. If | was
young, that's just the way 1'd
spend ny honeynoon—hitch- hiking. Y-
e-s s-i-rl!

And for no reason except that he cued hinself into it,
bursts forth into song gustily.

DANKER
('si ngi ng)
"Hi ki ng down the highway of |ove
on a honeynoon
Hi t ch-hi ki ng down—
Down- down- down t he hi ghway Down—"

Ellie and Peter in the back of the car react to the
Danker nakes.
PETER

Hey, hey, aren't you afraid you'l
burn out a tonsil?



DANKER
Tonsi|l? Me? No! Me burn a tonsil?
('si ngi ng)
"My tonsils won't burn—
As |ife's corners

PETER
(giving up)
Al right, let it go.
DANKER
(compl eting his
| ast |ine)

turn.”

The scene DI SSOLVES TO the front of a LUNCH WAGON on a

deserted road, and Danker's car drives into the scene
and

stops. Then we SEE Danker turning to Ellie and Peter

DANKER
How about a bite to eat?
ELLI E
(qui ckly)

Why, | think that woul d be—

PETER
(stoppi ng her)
No, thanks. W're not hungry.

DANKER
(sentinmental ly)
Oh, | see, young people in |ove

are never hungry.

PETER
No.

DANKER
(singing as he | eaves
t hem
"Young people in love Are very
sel dom hungry.
People in love Are very sel dom
hungry . "

Wien he is out of sight, Peter glares at Ellie.

PETER
What were you going to do? Gold
dig himfor a neal ?[13]

ELLI E
(defiantly)
VWhy not? |I'm hungry.

PETER
Eat a carrot.
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ELLIE
Never!
(she starts out of
car)
I'"mgoing in and ask hi m—

PETER
(grabbing her arm
If you do, I'Il break your neck

She | ooks up at his glowering face, realizes he neans
and wilts under his dom nant gaze.

PETER
Let's get out and stretch our |egs.

Peter gets out, followed by Ellie, and they wal k away
the car. Both are silent. At the DOOR of the LUNCH

t hen, Danker comes out and | ooks around furtively.

and Peter, as seen by him appear, wal ki ng away,

whi ch the VI EW noves over to the Ford and drops down to
CLOSE- UP of Peter's suitcase. Now Danker | ooks about
and starts toward his car. He springs into the car

on the starter, and is off.

ELLI E and PETER hear the notor. They wheel around, and
their eyes widen in surprise.

PETER
Hey!

He flings his coat at Ellie and dashes after the Ford.
is then seen running after it when the car turns around
bend in the road. Peter continues the pursuit. This

W PI NG OFF, the FORD now nekes its appearance around
bend, and as it approaches, Peter is SEEN at the wheel

| ooks like he's just been through a fight. And as Peter
rides in, Ellie comes running toward him

ELLIE
(a note of great
relief in her voice)
Ch, Peter! What happened? Are you
all right?

PETER
Come on—get in.



ELLI E
(noticing a gash in

hi s cheek)
Oh, you've been hurt! There's a
cut on—
PETER
(inpatiently)

Conme on! conme on!
(at this she runs
around to get in
t he ot her side)

ELLI E
(as she runs)
What happened?

PETER

(as we see them

CLCSEr)
Just a road thief. Picks people up
and runs off with their stuff.
What a racket!

(by this tinme she

is in the car)

ELLI E
What' d you give himfor the car?

PETER
A bl ack eye.
(thereupon the car
noves out of sight)

A CLCSE VIEW shows Peter and Ellie driving along in the
Ford. Peter |ooks ahead, unconmunicatively. Ellie

gl ances
up at him and it is plain that sonething' s on her
m nd.
ELLI E
(alittle self-
consci ousl y)
Look—dh—how are the—dh—arrots
hol di ng out? Any left?
Peter gl ances at her. He knows what a concession this
is

on her part, and he smiles synpathetically.

PETER
(tenderly)
You don't have to eat the carrots.
(as she | ooks her

surprise)
Just passed a pond with sone ducks
init.
ELLIE

(with a cry of joy)
Darl i ng!



VI EW

had

She reaches up and ki sses his cheek, and Peter beans
happi l y.

PETER

(1 ooki ng worried)
Haven't nuch gas left in this thing.
CGot to start pronoting sone.

(throwi ng her his

coat)
Better take the things out of the
pocket of that coat. Qught to be
good for ten gallons.

The scene FADES QUT

Part Ei ght ANDREWS STUDY FADES IN, affording a CLOSE
of King Westley. He answers every description we have
of him He is a stiff, handsone, stuffed-shirt gigolo.
sits in a chair, leaning on a cane, his gloves |oosely
his hand. The VIEWthen MOVES BACK to reveal ANDREWS

fromthe opening of the scene, is speaking as he paces
around the room

ANDREWS
| haven't changed ny m nd, Westley,
I want you to understand that!

don't like you! | never have! |
never will! That's cl ear enough
isn't it?

Kl NG

You' ve nmade that quite evident—with
all your threats of annul nent.
(confident)
Well, it hasn't bothered ne for a
mnute. Ellie and | got married
because we | ove each other. And
she's proving it; as far as |I'm
concerned there's going to be no
annul ment .

ANDREWS

(hard)
You' ve got a good thing and you're
hanging on to it, huh?

(Andrews smiles in

a very superior

manner)
Al right, You win. I'll just have
to get used to you. | admt |'m
licked. But only because |I'm
worried. |'ve had detectives al
over the country searching for
her. |'ve seen thousands of
phot ographs. Fortune tellers, nuts,



every crank in the country has
witten ne.

(quietly)
Haven't slept one night this week.
If I don't find her, I'll go crazy.

WESTLEY
m ght have been able to help if it
weren't for you. |'ve been watched
so closely, |—

ANDREWS

(inpatiently)
Yes. | know. Well, you can help
now. | issued a statenent yesterday
that |'ve w thdrawn ny objections.
Beggi ng her to conme home. | haven't
heard from her. Apparently she
doesn't trust ne.

WESTLEY
Why shoul d she? After all —

ANDREWS

(interrupting)
Al right. That's why | sent for
you.

(pointing to next

room
There's a roomfull of reporters
out there. | want you to nake a
statement —+that you've had a talk
with me—that we've reached an
under standi ng—that if Ellen cones
hone, | won't interfere with your
marriage. WIlIl you do that?

VESTLEY
If you really nmean it, | wll.

ANDREWS
(strongly)
O course | nean it! | don't care
whom she's nmarried to—
(softly)
—as long as | can get her back.
(he starts out)

As Andrews opens the door, a nunber of reporters enter.

ANDREWS
Come in, boys. This is my—dh—this
is King Westl ey.
(Westley rises)
He has a statenment to mnake.

REPORTERS
Hello, Westley . . . How do you
do.
(they group around
hi m
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The scene DI SSOLVES TO the side of a |lonely ROAD at
First there is a CLOSE-UP of a newspaper headli ne,
r eads.

ANDREWS W THDRAWS OBJECTI ON
Magnat e and Avi ator Reconcil ed
"Everything all right. Cone hone,
darling," says Westley.

Then the VI EW DRAWS BACK reveal ing that the newspaper
in the hands of Ellie, who sits in the car al one,
at the headlines. Then Peter's voice is heard.

PETER S VA CE
Al'l right, Brat.

At the sound of his voice, she is startled, and she
folds the paper and throws it out of sight. She starts
get out of the car.

ELLIE
(as she scranbl es
out of the car
just as Peter cones
up to her)
Any | uck?

PETER
Yeah. He finally agreed to |et us
have a room

ELLI E
What about noney?

PETER
Tal ked himout of it. He thinks
we're going to stay a week. [|'11
have to think of sonething before

nor ni ng.
ELLIE
That's swel |'!
PETER
I"'mglad you think so. If you ask
me, it's foolish. | told you there's

no sense in our staying here
tonight. We could nmake New York in
| ess than three hours.

ELLI E
I couldn't arrive in New York at
three in the norning. Everybody's
in bed.
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He
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PETER
(after a pause)
Ckay.
(with a wave of his
hand)
Cot t age Number Three.

As they start toward it, the scene CUTS TO the OMNER S
CABI N. The owner of the auto canp and his wife are

at wi ndow, |ooking out. She is a hatchet-faced shrew
is neek and docil e.

W FE
There you go—trustin' peopl e again.
How many times did | tell you—

OMER
He | ooked |ike an upright young
feller to me, Ma.

W FE
Yeah. They're all upright till
they wal k out on you.

ONNER

Sai d he was gonna stay a week.
W FE

Mebbe.
ONNER

Worst cones to the worst, we got
his car for security.

W FE
(unconvi nced)
I don't trust him

The scene CUTS TO the inside of a CABIN not unlike the
previous auto canp cabin in which Peter and Ellie spent

night. Peter's opened suitcase is on a chair, over

he leans. Ellie wal ks around, puffing at a cigarette.

PETER
(wi t hout | ooking up)
Well, here we are on the last |ap.

Ellie crosses to the wi ndow and stares out noodily.
removes several things fromhis suitcase and | ays them
the bed. There is a strained silence between them as

are lost in their own thoughts. A CLOSE VI EW of PETER



creates

rueful ly.

at

hol ds

to

room

t hat

he putters abstractedly with the contents of his bag
the inpression that he enpties it tonight rather
It sonehow spells finis to their adventure.
PETER
(strangely)
Tonorrow norning, you'll be in the
arnms of your husband.

ELLIE (SEEN CLCSE) turns away fromthe w ndow and | ooks

Peter. She stares this way for a | ong nonent before
speaki ng.

ELLIE
(ina still, small
voi ce)
Yes. You'll have a great story,
won't you?
PETER
(dryly)

Yeah, swell.

Peter takes the rope out of his bag. It is the one used
for the "Valls of Jericho" previously. He lays it aside
and then, renenbering, retrieves it. For a nonment he

it in his hand, specul atively; then turning, proceeds

tack it up. The noise of the tacking attracts Ellie's
attention, and Ellie (again SEEN CLOSE) turns and | ooks
toward Peter.

ELLI E
Is that the Walls of Jericho going
up?

PETER S VA CE

Yep! The Walls of Jericho.
(at which she turns
back to the wi ndow)

PETER (al so SEEN CLCSE) stretches the rope across the
and tacks the other side.

PETER
(then reaching for
bl anket)
W certainly outsmarted your father
(he throws the
bl anket over the
rope)
I guess you ought to be happy.

There is no response fromher, a CLOSE VIEWrevealing



she quite obviously isn't happy. They are now separated

by
the bl anket, and Peter gets her pajamas fromhis
sui t case
and throws them over the bl anket.
ELLIE
Thank you.
(there is silence
while Peter starts
undr essi ng, suddenly)
Am | going to see you in New York?
PETER
(laconical ly)
Nope.
ELLIE
Why not ?
PETER gl ances up at the "Walls of Jericho" and after a
specul ati ve pause, speaks quietly.
PETER
| don't nake it a policy to run
around with marri ed wonen.
A CLCSE-UP of Ellie, disclosing only her neck and
shoul ders

shows her slipping out of her clothes. She pauses—then
| ooks up.

ELLI E
No harmin your coming to see us.

PETER S VO CE
Not i nterested.
(at this Ellie's
face falls, this
is a definite rebuff)

ELLI E
(weakl y)
wn't | ever see you again?

PETER (SEEN CLCSE) is now getting into his pajanas.

PETER
What do you want to see ne for?
I've served ny purpose. | brought
you back to King Westley, didn't

| ?
(his nmouth screws
up bitterly)
That's what you wanted, wasn't it?

ELLIE is already in bed, staring up at the ceiling.

ELLI E
Peter, have you ever been in | ove?



PETER crawl s i nto bed

PETER

| probably did the world a great
favor at that. Got two pinheads
out of circulation

(he reaches over

and lights a

cigarette)
Cupi d thinks he's doing sonet hing
when he brings two | overs together.
What good's that? |I'm bringing two
pai ns-i n-the-neck together. | think
"Il start an institution—hang out
a shingle.

The VI EWnow WDENS to include both sides of the

bl anket .
Ellie doesn't hear a word of Peter's attack. She is too
i ntent on her own thoughts.

ELLI E
Haven't you ever wanted to fall in
| ove?

PETER
Me?

ELLI E

Yes. Haven't you thought about it
at all? Seens to ne you could nake
some girl wonderfully happy.

PETER

(di sdai nfully)
Maybe.

(after a pause)
Sure—sure, |'ve thought about it.
Who hasn't? If | ever met the right
sort of agirl, |I'd—

(interrupting hinself)
Yeah, but where you going to find
her —sonebody that's real —sonmebody
that's alive? They don't cone that
way any nore.

ELLIE S di sappoi ntnent is apparent.

PETER

(seen CLGCSE)
I've even been sucker enough to
make pl ans.

(a long puff on his

cigarette)
| saw an island in the Pacific
once. Never been able to forget
it. That's where I1'd like to take
her. But she'd have to be the sort
of agirl that'd junp in the surf
with ne on noonlight nights—and
love it as nuch as | did.



af f ect ed

is

and

Ellie's

i mobi | e.

(he | oses hinself
in his romantic
cont enpl ati ons)
You know, those nights when you
and the noon and the water al
becone one-when sonet hi ng cones
over you—and you feel that you're
part of sonething big and marvel ous.
('si ghi ng)
Those are the only places to live.
Wiere the stars are so cl ose over
your head that you feel you could
reach right up and stir them around.

A CLCSE-UP of ELLIE at this point shows that she is
by his stirring description of a heaven—from whi ch she
excluded, as she listens to himcontinuing.

PETER S VO CE
Certainly 1've been thinking about
it. Boy, if I could ever find a
girl who's hungry for those things—

PETER (agai n SEEN CLOSE) has di sposed of his cigarette
now stares dream |y heavenward.

PETER
I"'mgoing to Swimin the surf with
her—+'m going to reach up and grab
stars for her—+'mgoing to |augh
with her—and cry with her. I'm
going to kiss her wet |ips—and—

Suddenly stopping, he turns his head slowy, sensing

near ness; and the VIEW draw ng back to include Ellie,
SHOWS her standing at his bedside, |ooking down at him
yearni ngly.

Then we SEE them CLOSE together: Peter's face is
Ellie drops to her knees.

ELLIE
(fervently)
Take me with you, Peter. Take ne
to your island. | want to do al
those things you tal ked about.

Peter stares at her lovely face. His heart cries out
an inpulse to crush her in his arns.
PETER
(after a |l ong pause;

hoar sel y)
Better go back to your bed.



ELLI E

(sinply)
I love you.

PETER
(arguing with hinsel f)
You're forgetting you' re narried.

ELLIE

(tensely)
| don't care. | love you. Nothing
el se matters. W can run away.
Everything' Il take care of itself.

(beggi ng)
Pl ease, Peter. You can't go out of
my life now | couldn't Iive wthout
you.

(in a choked voice)
Oh, Peter—

Sobbi ng, she lays her head on his breast and throws her
arms around him All is quiet for a monent as Ellie's

head
rests on his breast, while Peter struggles with an
overwhel ming urge to pour out his heart to her
PETER
(scarcely audible)
Better go back to your bed.
There is a | engthy pause, neither of themstirs. Then
Ellie
slowy raises her tear-stained face and gets to her
feet.
ELLIE
(whi speri ng)
I"msorry.
She turns and di sappears behind the bl anket. Peter
remai ns
nmoti onl ess. Then a CLOSE VIEWshows Ellie, as she gets
into bed, sobbing quietly. She hides her face in the
pillow
to suppress her sobs. It is the first tine in her life
that she has been so deeply hurt. A CLCSE VI EW next
shows
Peter reaching over for a cigarette, which he lights.
All
his novenments are thoughtful, neditative. He |eans back
and stares at the ceiling, until we see only the
cigarette
in his nouth as it emts slowy rising puffs of snoke.
This dissolving, the cigarette is seen to be burnt
three
quarters down, a long, frail ash hanging perilously on
Peter is then seen as he renpves the cigarette fromhis
mouth and crushes it in a tray. He | eans back on the
pillow

and for a noment he is quiet. Then glancing over in
Ellie's
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tear-
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direction, he calls to her

PETER
(softly calling)
Hey, Brat—t
(a pause)
Did you nean that? Wuld you really
go?

(he waits for a
response, but none
cones. He tries
agai n)

Hey, Brat—

He listens—all is QUET. He slips his covers off and
to the bl anket, and peers over it. She is asleep. Her
stained face rests on the pillow, her arm extends over
head. It is a childlike posture.

PETER i s wat ching her tenderly. He specul at es whet her
awaken her and deci des against it. He starts away.

ti ptoes around the roomfor a few nonents, deep in
Then as an idea which he has been turning over in his
begins to take form he hastily begins dressing.

The scene DI SSOLVING, Peter is seen conpletely clothed
starting for the door when he thinks of sonething. He
back, grabs his suitcase, stops to throw a kiss to

and goes out into the night. Thereupon the scene W PES
OFF, disclosing a Gas Station along the road at night.
Here Peter is talking to a station attendant.

PETER
Al 1'"masking is enough gas to
get me to New York. The bag's worth
twenty-five dollars.

MAN
(hesitatingly)
Yeah, but | got a bag. My wife
gave ne one for Christnas.

PETER

(" hi gh-pressuring"

hi m
Listen, man—+'11l tell you what
"Il do. When | cone back in the
nmorning, |I'lIl buy it back fromyou
and give you ten dollars profit?
What do you say?



of

f ace,

at

way:

scene

Andr ews'

sent ence,

CFFI CE,

Gordon's

VAN
(1 ooking at Peter's
hat)
ain't got a hat—

PETER
What ?

MAN
| ain't got a hat.

PETER
(pronptly putting
it on his head)
Well, you got one now. —Cone on,
fill "er up.
While he is still talking the scene DI SSOLVES TO a VI EW
Peter driving furiously, a broad, happy grin on his

foll owi ng whi ch several scenes w pe off in succession
(denoting the passage of tinme) —scenes of Peter driving

hi gh speed, causing several cows to anble out of the

of the CAR driving into the Holland Tunnel, and of the
BACK ROOM of a SPEAKEASY where Peter stands in front of

smal | desk upon which there is a typewiter. Near him
swarthy Italian.
PETER
Fine! That's fine, Tony. Now get
me a drink and nake sure nobody
di sturbs ne for half an hour.
| TALI AN
(goi ng out)
Sure. Sure, Pete.
As Peter plants himself in front of the nmachine, the

di ssolves to a CLOSE-UP of the typewiter carriage upon
whi ch are typed the words:

"—and that's the full and exclusive story of Ellen
adventures on the road. As soon as her marriage to King
Westl ey is annull ed, she and Peter Warne, fanous
newspaper man—and undoubt edly the nobst proni sing young
novel i st of the present era—will be narried."

The VI EW DRAW NG BACK, Peter re-reads the |ast

smles contentedly, and as he yanks out the sheet, the
scene W PES OFF disclosing the outside of GORDON S

the sign on the door reading: "Ofice—M. Gordon."



secretary is at her desk as Peter breezes in.

PETER
(runpling her hair)
Hel | o, Agnes.

AGNES
Better not go in. He'll shoot you
on sight.
PETER
(entering)

I haven't been shot at for days.

In GORDON' S OFFI CE, CGordon is at his desk. He | ooks up
when Peter enters.

GORDON
(rising to his ful
hei ght nenaci ngl y)
Get out of here!

PETER
(advanci ng)
Wait a mnute, Gordon—+—

GORDON

(quietly)
CGet out!

Peter reaches his side, and grabs him by the arns.

PETER
Joe, listen—

GORDON
Don't "Joe" ne.

PETER
Ckay, Joe. Listen—you know |I've
al ways |iked you. Anytinme | could
do you a great turn—anytine | ran
into a story that |ooked good—+
al ways cane running to you, didn't

I? Wll, | got one now. Those wres
| sent you were on the level. It's
t he biggest scoop of the year. |I'm

giving it to you, Joe.

GORDON
You nean about the Andrews' ki d?

PETER
That's it.
(tappi ng his pocket)
| got it all witten up. Ready to
go. All | want is a thousand
dol | ars.

Upon hearing this GORDON is ready to junp out of his
ski n.



GORDON
A thousand dol | ar s!
(furiously)
CGet out of this office before
t hrow you out bodily.

PETER
Don't get sore, Joe. This is
sonet hing you got to do for ne.
need a thousand dol |l ars—and | need
it quick. 1"'min a jam

GORDON
(softening)
What's the thousand bucks for?

PETER

To tear down the Walls of Jericho.
GORDON

What !
PETER

Never mind . . . Listen—suppose |

should tell you that Ellen Andrews
is going to have her marriage
annul | ed.

GORDON
Huh?

PETER
That she's going to marry sonebody
el se.

GORDON
You' re drunk.

PETER
Woul d an exclusive story like that
be worth a thousand bucks to you?

GORDON
If it's on the |evel

PETER
Well, | got it, Joe.

GORDON

Who's she gonna nmarry?

PETER
(taking out the
story fromhis
pocket)
It's all right here. Gve ne the
thousand and it's yours.

GORDON
(skeptically)



| wouldn't trust you as far as
could throw t hat desk.

PETER
Wait a minute, Joe. Use your bean
| couldn't afford to hand you a
phoney yarn, like that. 1'd be
crazy. There isn't a newspaper in
the country'd give ne a job after

that! | could go to jail
GORDON

I'd put you there nyself.
PETER

Sure. | wouldn't blane you, either
GORDON

Who's the guy she's gonna marry?
PETER

I am Joe.
GORDON

(his eyes wi dening)

You!
PETER

Yeah.
GORDON

Now | know you're drunk

(he grabs his hat)
"' mgoing hone. Don't annoy ne any
nor e.

PETER

(running after Gordon

as the latter starts

out)
For heaven's sake, Joe—stop being
an editor for just a minute.

(he grabs his arm
We' ve been friends for a long tine,
haven't we? You ought to know when
I"mserious. This is on the |evel

CGordon is affected by the sincere note in Peter's
voi ce.

PETER
I met her on a bus coming from
Mani. Been with her every m nute.
(hoarsel y)
I"'min love with her, Joe.

GORDON
Vell, 1'll be—

PETER
Li sten, Pal —you've got to get this



hope
TO

nor ni ng.

af f ordi ng

Ellie,

t he

money for nme. Now. M nutes count.
She's waiting for me in an auto
canmp outside of Philadel phia. I've
got to get right back. You see
she doesn't know |'m gone.

(sel f-consci ously)
A guy can't propose to a girl
wi thout a cent in the world, can
he?

Whi | e Peter has been speaki ng Gordon stares into space
t houghtful ly.

GORDON
What a story!
(picturing it)
On her way to join her husband,
Ellen Andrews falls in |love with—
(al ert—gr abbi ng
paper out of Peter's
hand)
Lemme see that a minute.

He nmoves to his desk excitedly, and Peter, a gl eam of
in his eyes, joins him follow ng which the scene CUTS
the SHACK of the canp owner and wife in the early

The owner is suddenly startled out of his sleep by the
voice of his wife calling, "zeke! zeke!" He |ooks up
just as she rushes into the room

W FE
| told you! | told you, you couldn't
trust him He's gone!

OMWNER
Who?

W FE

That feller last night, that's
who! He was gonna stay a week,
huh? Well, he's skipped. Took the
car with him too. W wouldn't
have known a thing about it unti
morning if | hadn't took that
magnesi a.

(pulling at him
Come on, get up, don't lay there.
Let's do sonething about it.

Ther eupon the scene CUTS TO the AUTO CAMP CABI N

a CLOSE VIEW of ELLIE tossing restlessly in her sleep
Suddenly there is a | oud banging on the door, and

startl ed, awakens. The pounding continuing, Ellie |ooks
around, frightened. The door suddenly bursts open, and

owner and wi fe enter. They both glance over at Peter's



si de.

W FE
See that. They're gone!
OMNER
(timdly)

Looks like it, don't it?
(suddenly he sees
Ellie)

Here's the woman, nma

W FE
(full of
fight—glaring at
Ellie)
n!!

In a CLCSE VIEWat Ellie's Bed as the owner and his
wfe
come up to her.

W FE
(timdly-sitting up)
What's the natter? Wiere's your
husband, young | ady—

ELLI E
Husband?

W FE
Yes—+f he is your husband.

ELLI E
Isn't he here?

W FE
No, he ain't! And the car's gone,
t 0o.

ELLI E
(bewi | der ed)
Why, he'll be back.

W FE
Yeah? What makes you think so! He
took his suitcase and everything.
(Ellie is perceptibly
startled by this
pi ece of news)
Ki nda surprised, huh? It's just
like I told you, Zeke. They ain't
married a'tal

There is a CLOSE VIEWof ELLIE as the wife's voice
conti nues
uni nterruptedly:

W FE S VA CE
could tell she was a hussy
just fromthe | ooks of her



Ellie is lost in thought, trying to adjust herself to
t he

i dea of Peter's leaving her like this. She scarcely
hears

what is being said.

OMER S VO CE
Hey! You! Got any noney?

ELLI E
(snappi ng out of
her trance)

Why—ro.
W FE
(the three now seen
t oget her)
Then—you' |l have to git !
ONNER
Yeah, you'll have to git
ELLI E

Why, you can't put ne out in the
m ddl e of the—

W FE
Serves you right. Qughta be carefu
who you take up with on the road.
You can't go plyin' your trade in
ny canp.

ELLI E
But can't you wait until norning—

W FE
Ain't gonna wait a mnute.

ONNER
Not a mi nut e!

W FE
Better start gettin' into your
cl ot hes.

OMNNER
Yeah.

W FE
(glaring at him
Zeke.
(he 1 ooks up startled)
Gt!

ONNER
(di sappoi nt ed)
Yes, M.

As Zeke | eaves, the Wfe plunks herself in a chair,
grimy



determned to wait until Ellie gets dressed and out.

ELLIE
Can | use your tel ephone? | want
to talk to New York.

W FE
You ain't gonna stick ne for no
phone calls. You can go down to
the Sheriff's office.

The scene thereupon CUTS TO the EXTERI OR of the AUTO

CABI N
as Ellie energes, the Wfe standing in the doorway. In
t he
foreground several people are scattered around the
courtyard. One wonman washes stockings under a punp. A
man
is changing the tire on his car. Ellie comes down the
st eps
and crosses the courtyard.
W FE
(shouting to her)
And listen, next tine better keep
away fromhere. | run a respectable
pl ace.
Ellie does not turn, but wal ks straight forward, trying
to
mai ntai n her poise. The people in the courtyard turn to
stare at her, and one of them snickers.
The scene DI SSOLVES TO GORDON' S CFFI CE as Peter is
pocketi ng
the noney. Gordon is fondling the story.
PETER
Thanks, Pal. You saved ny life.
GORDON
(waving the story)
Ckay, pete.
(he drops the story
on the desk and
escorts peter out,
his arm around his
shoul der)
FOR MY DOUGH,
(smling)
you're still the best newspaperman
i n the business.
They reach the door, which peter opens. Then they
appear
at the DOORWAY. Through the open door the secretary
stares

dunbf ounded at their friendliness.

GORDON



he

S'long, kid. And good | uck
Qut si de GORDON' S OFFI CE, peter kisses the secretary as
passes through.

PETER
'Bye, Agnes. You're beautiful. All
wonen are beauti ful
(he goes out)
CGordon is imediately electrified
into action.

GORDON
Oh, boy! What a yarn! What a yarn
(suddenl y)

Get ne Hank on the phone. CGotta
hold up the norning edition

Whi | e he speaks he dashes back to his desk. W then see
himin his office.

SECRETARY' S VO CE
There's Hank.

GORDON

(grabbi ng phone)
Hank! Listen. Hold the norning
edition. Break down the front page.
Gonna have a conpl etely new
| ayout —Send a couple of re-wite
men in here. Don't do a thing—+
got a story that'll nake your hair
curl.

During his speech, his other phone has been ringing
persistently. He has ignored it until now He picks up
receiver:

GORDON
(into the second
phone)
Yeah. Yeah. Don't annoy ne. |'m

busy.

(he bangs up

receiver, and turns

back to the first

phone)
Li sten, Hank! Dig out all the
Andrews pictures. Get Healy out of
bed. I want a cartoon right away.

(the second phone

rings inpatiently,

but Gordon ignores

it)
Wth King Wstley init. He's
waiting at the church. Big tears
stream ng down his face. His bride
hasn't shown up. A d Man Andrews
is there, too. Laughing his head
of f. Everything exaggerated. You



know—Now snap into it!
(he bangs up the
recei ver, and grabs
t he second phone,
speaking into it
i mpatiently)

Yeah. Yeah. Wat is it?

A CLCSE VI EW of GORDON, as he listens, shows his eyes
wi deni ng with anmazenent.

GORDON
What ! —El | en Andrews! You're crazy!

This CUTS TO a TELEPHONE BOOTH where a reporter is seen
speaki ng excitedly.

REPCORTER
Yeah. She just phoned her father
froman auto canp to cone and get
her. He's getting a police escort.
Westl ey's going along, too. She's
been traveling by bus. The noment
she read that her father and Westl ey
made up, she phoned in.

Back in GORDON S OFFI CE Gordon is seen still at the

phone.
GORDON
You sure that's right! Say, you
haven't been drinking, have you!
Ckay—grab a car—and stay with them
(he hangs up the
recei ver and grabs
the first phone)
Put Hank on.
(shout i ng)
Agnes!
(as the secretary
hurries in)
Get ne a doctor. |I'm about to have
a nervous breakdown.
(she stares at him
dunmbly as he speaks
into the phone)
Hank—forget everything | just told
you. | was just having a nightmare!
(he hangs up—-and
turns to Agnes)
Call up the police departnent!
Tell "emto find Peter Warne. Send
out a general alarm | want the
dirty crook pinched.
He picks up Peter's story and flings it viciously into
t he

wast ebasket .

AGNES
(starting out)



lights

passes

Yessir.
(two re-write nen
come in, passing
Agnes)

MEN
You want us?

GORDON
(wheel i ng ar ound)

Yeah. Shove everything off the
front page. Ellen Andrews just
phoned her father—she's coning
home. The nonent she heard the old
man wi thdrew hi s objections, she
gave herself up. Spread it all

over the place. Here's your | ead:
"Love Triunmphant!" Step on it!

MEN
(1 eavi ng)
Yessir.

Gordon goes to his desk, nmunbling to hinself. Hi s eye

on the waste basket containing Peter's story, and he is
about to kick it when he stops. He stares at it
thoughtfully, reaches down, lifts it out—uns through

hastily—and then stares into space, deep in thought.

The scene DI SSOLVES TO an open ROAD, in the norning, as
Peter flies over it in his Ford. He beans happily. He

a gasoline truck and waves cheerily to the driver. This
DI SSOLVES TO a CLOSE- UP of an AUTO SI REN acconpani ed by

prolonged wail, then to a ROAD, that norning, as four

nmot orcycl es, two abreast, speed forward, followed by a
| uxurious linousine, which in turnis trailed by a car
filled with reporters. Next, in the LI MOUSINE, Andrews

seen in the back seat. He is acconpani ed by King
West | ey—Hender son—ovi ngton, and a police inspector

HENDERSON
I knew she was safe

LOVI NGTON

('si ghi ng)
Certainly gave us a run for our
noney.

(but Andrews is too

overwhel med with

joy to listen to

any of this)

ANDREWS
(anxi ously)
Can't you get themto go any faster?
(at this the



| nspector | eans

over to talk to

chauf f eur)
This dissolves to a deserted ROAD,
Peter at the wheel of his car. His
high spirits find expression in
his efforts to sing.

PETER
(singing)
"I found a mllion dollar baby—

He is interrupted by the song of a neadow ark

whi stling
its strange nelody. Peter listens to it a second tine,
then answers its call by imtating it. The neadow ark
whi stl es again, and peter is highly amused.
PETER
(wavi ng his hand—to
t he neadow ar k)
Ckay, pal. Be seein' you.
Just then the sound of sirens is heard in the distance.
Pet er gl ances back, and as the sirens cone nearer, he
pul I's
over to the side of the road. There follows a FULL VI EW
of
the ROAD, with peter in the foreground at the side as
t he
pol i ce caval cade whi zzes by acconpani ed by the
shri eki ng
sirens. Thereupon PETER (SEEN CLOSE) gets an idea.
PETER
(to his Ford)
Come on, Dobbin, old boy. W got a
police escort.
He applies the gas and shoots out of sight, follow ng
whi ch
a FULL VIEWof the road shows Peter's car trying to
catch
up with the parade. It outdistances him however, and
we
SEE PETER in the Ford pressing his body forward to help
the car make tinme. H's foot pushes the accel erator down
to
the floor. But the police cars are now out of sight,
and

Pet er gives up.

PETER
(seen CLCSE; to the
car—wi t h exagger at ed
dramati cs)
Dobbin, nme lad. You failed mnuh.
I"'mafraid you're gittin' old.

Ther eupon the scene DI SSOLVES TO a snall town ROAD
wher e
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at the door of a Sheriff's office a policeman is

on guard. The reporters hang around in front of him
yokel s 1 ook on. The linousine and notor cycles are at
curb. And now, in a CLOSER VIEW at the DOOR the

on guard steps aside as the door opens and Ellie, her
father, and King Westley energe. King has his arm

her. The nmonment they appear in the doorway, caneras
and several reporters surround them
REPORTERS
WIl you make a statenent M ss
Andrews? Was it an exciting
experience? How did you travel ?
ANDREWS
(brushi ng them asi de)
Later, boys, later. See her at
hore.
They cross the sidewal k—to the waiting |inousine, as
click.
The scene DI SSOLVES TO a ROAD, with Peter stil
He is, however, as before, in excellent form and is
lustily. Suddenly, however, his eyes widen and he pulls
his brake; the car screeches and nobans—and cones to a
PETER
Take it easy, Dobbin. Renenber
your bl ood pressure.
W find Peter directly in front of a slow noving
train. Several hoboes stick their heads out of a car
Peter waves to them The hoboes | ook puzzled for a
and then wave back. The VIEWthen sw ngs over to an
between the cars affording a FLASH of the POLI CE PARADE
the other side, apparently on its way back
PETER aruses hinmsel f by talking to an old flagman.
PETER

Better get that toy train out of
here. I'min a hurry.
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The Flagman grins at himin reply. By this tine the
car is in sight, and Peter gets all set to nove. He

however, to wave to a couple of brakemen on the rear
pl at f orm

In the meantine, the notorcycles have started forward,
the sirens begin their low, noaning wail. Peter

turns, and over Peter's shoul der we see the parade

As the linpusine passes, we get a glinpse of the

Ellie lies back on King Westley's shoulder. He has his

around her as they pass out of sight. Thereupon a CLOSE
VI EW of PETER shows himreacting to what he saw. He

his head quickly to stare at the di sappearing car, a

of astoni shment and bewi I dernent in his eyes. Slowy he
turns his head forward, staring ahead of hi m bl ankly;

can't quite nmake it out. Then gradually the

of it all strikes him-and his nouth curls up bitterly.
The scene WPING OFF, a series of NEWSPAPER HEADL| NES
into VIEW

"ELLEN ANDREWS RETURNS HOME. "

"MARRI AGE HALTED BY FATHER TO BE RESUMED!

"ELLEN ANDREWS AND AVI ATOR TO HAVE CHURCH WVEDDI NG'
"LOVE TRI UMPHS AGAI N'

"PARENTAL OBJECTI ON REMOVED | N FAVOR OF LOVERS'
"CANNOT THWART LOVE SAYS FATHER OF ELLEN ANDREWS'
"GLAD TO BE HOVE SAYS ELLEN'

Thi s DI SSOLVES TO t he anteroom of a NEWSPAPER OFFI CE
place is alive with activity, and copi es of newspapers

I ying around, bearing headlines relating to the Andrews
story. Peter, a bew ldered, stunned expression on his

enters and crosses funereally toward CGordon's office.
Several people standing around | ook up

PEOPLE
H , Pete—bidya see this? Ellen
Andrews is back. Gonna nmarry that
Westl ey guy after all Wat a dane!



CGordon's

enters

GORDON' S

of

SEEN

What a dane!
Peter pays no attention to any of this. He reaches
door, which is open. He wal ks directly past Agnes and
the office. She |ooks up at him puzzled. Then in
OFFI CE, Peter wal ks to Gordon's desk and | ays the rol
bills on it. Agnes enters, watching himanxiously.

AGNES
Gordon's out back sone place
(seei ng the noney,
she | ooks up,
surprised)

PETER
See that he gets that, will you
Agnes? Tell him|l was just kidding.
(he goes out)
As Agnes stares after him puzzled,
CGordon dashes in froma back door.

GORDON
You can't get a thing done around
her unl ess—

AGNES

Peter Warne was just in.
GORDON

Huh? What ?
AGNES

Left this noney. Said to tell you
he was just kidding.

GORDON
(1 ooking at the
noney)
Where is he?

The scene CUTS TO t he OUTER OFFI CE and CORRI DOR, as

OVER GORDON S SHOULDER t hrough the open door. Peter is
seen wal king out. Gordon hurries after him

GORDON' S VA CE
Hey, Pete!

At the sound of Gordon's voice, Peter turns, and Gordon
cones over to him

PETER
Hell o, Joe. Sorry. Just a little
gag of mine. Thought |I'd have sone
fun with you.

GORDON



(under st andi ng)
Yeah. Sure. Had nme going for a

whi | e.

PETER
Wul dn't have nade a bad story,
would it?

GORDON

Great! But that's the way things
go. You think you got a swell
yarn—then sonet hi ng cones

al ong—esses up the fini sh—and
there you are.

PETER
(smling wyly)
Yeah, where am|?

GORDON
(slipping a bill in
hi s coat pocket)
When you sober up—one in and see
ne.

PETER
(a whi sper)
Thanks, Joe.

He | eaves, Gordon watching hi msynpathetically, and the
scene FADES QUT.

Part N ne The LAWN of the ANDREWS ESTATE FADES IN. It

is

nmorning and at the nonent the place is a beehive of

activity. Dozens of butlers and maids hustle around
setting

tables. Floral decorations are being hung by nen on
| adders

In the background on a platform a twenty-piece
orchestra

is getting ready, acconpanied by the scraping of
chairs,

adj usting of nusic stands, unpacking of instrunents.

The scene CUTS TO ANDREWS' STUDY: King Westley is
seat ed,

and Andrews wal ks around him They are both dressed in
striped trousers, frock coat, etc.

ANDREWS
Well, here we are; it's all set.
You're finally going to be married

properly.
(he waves toward
t he wi ndow)
Wth all the fanfare and everything.

( SHAKI NG H S HEAD)
I still don't know how it
happened—but you're going to be ny



son-in-law whether | like it or

not. | guess you're pleased.
Kl NG
Wuy; naturally, |—
ANDREWS
(drily)

Natural ly.

(wi th vehenence)
You're going to becone a partner
inabiginstitution. It's one of
the largest in the world.

Kl NG
You talk as if—

ANDREWS
Someday perhaps, you might even
t ake charge.

A CLCSE VI EW of ANDREWS shows hi m | ooki ng around his
st udy
despairingly.

ANDREWS
(rmur nuri ng)
The thought of it makes ne shudder.

KING S VA CE
(confidently)
You nmight be surprised.

ANDREWS
| hope so. However, that'll take
care of itself.
(taking a new tack)
There's another responsibility
you're taking on. One that I'm
really concerned about.

KING S VO CE
What's that?

ANDREWS
My daught er.

KI NG
(the two now seen
again; lightly)
Ellie? Oh, she's no responsibility.

ANDREWS
No? Say, listen—'ve devoted a
whole lifetime trying to tane that
wi | dcat. Toughest job | ever
tackl ed. Ever hear of J.P. d arkson?
Bi ggest man in the country, isn't
he? Well, | tamed him. Got him
eating out of the palmof ny hand.
| ' ve browbeaten financiers,



statesnen, foreign mnisters—sone
of the nost powerful people in the
wor |l d—but |'ve never been able to
do a thing with her. She's been
too much for ne. I'mglad you think
it's easy.

(he bends over him
Now |isten—f you'll do what |
tell you, perhaps | might devel op
alittle respect for you. You never
can tell.

KI NG
What woul d you like to have nme do?

ANDREWS
Sock her!

A CLCSE VI EW of KI NG shows hi m 1 ooking up, surprised,
as
Andrews' voice continues.

ANDREWS' VA CE
Sock her at |east once a day. Do
it on general principles. Make her
know you' re the boss and never |et
her forget it. Think you can do
t hat ?

KI NG
It's quite an assignment —

ANDREWS

Try. Do me a favor. Try. It's your
only chance. And hers, too. Do
that for me—and naybe we'll be
friends—

(rmuttering)
Maybe.

(he holds out his

hand)
Do we understand each ot her?

KI NG
(taking his
hand—i si ng)

Yes, sir.

ANDREWS
(dismissing him
Fine. 1'll see you at the reception

He withdraws his hand, which he | ooks at disgusted y—
t he
result of a jellyfish handshake.

Kl NG
Ch, by the way, M Andrews, |
t hought of a great stunt for the
reception.
(as Andrews | ooks



at himquizzically)
I"mgoing to land on the lawn in
an aut ogyro.[14] Wat do you think
of that!

A CLCSE VI EW of ANDREWS shows him staring off at King

in
compl et e di sgust.
ANDREWS
You t hought that up all by yourself,
huh?
KI NG
(unabashed)
Wiy, it'll nake all the front pages.
A spectacular thing like that—
ANDREWS
(hard)
Personally, | think it's stupid!
(hurmoring a child)
But go ahead. Have a good tine. As
long as Ellie doesn't object.
Kl NG
Ch, no. She'll be crazy about it.
Well, see you later. |I'm going out
on the lawn and arrange for |anding
space.
(hol ding out his
hand)
Goodbye.
(but Andrews turns
his back on him
ANDREWS
W' ve done that already.
Kl NG
(smling)
Yes, of course.
He turns and | eaves; Andrews watching hi mgo, shaking
hi s
head sadly.
ANDREWS
Aut ogyro! | hope he breaks his
| eg.
Andrews starts out, and the scene CUTS TO t he HALLWAY
as

Andrews enters fromthe study. A naid coming down the
stairs, he calls to her:

ANDREVS
Oh—Mary—

MARY
Yes, sir?



The

f ocuses

unhappi ly
BOTH

moment

ANDREWS
How i s she?

MARY
(hesitantly)
Why—dh—she's all right, sir.

ANDREWS
What's the natter? Anything wong?
MARY
Ch, no, sir. No different than—
ANDREWS
Yes. | know. Still in the dunps,
huh?
MARY
Yes sir. If you'll excuse ne,

sir—she sent ne for a drink
(she I eaves)

Andrews stands a nmonent thoughtfully

and then starts up the stairs,

foll owi ng whi ch the scene dissol ves
to the UPSTAIRS CORRIDOR in front
of Ellie's door. Andrews enters

and knocks several tinmes. Receiving
no response, he gingerly opens the
door.

Next Andrews enters ELLIE S BEDROOM and | ooks around.

VI EW SW NGS AROUND THE ROOM following H' S GAZE.

on Ellie,

who reclines on a sofa, in her brida

It

outfit,

her head resting on the back. She stares noodily,

up at the ceiling. The VIEWthen expanding to include

FATHER AND DAUGHTER, Andrews is seen staring at her a

synmpat hetically. He senses sonething is wong.

ANDREWS
(after a pause)
Ellie—

ELLIE
(junmping up with a
start)
Ch, hell o, Dad.

ANDREWS
(a CLOCSE VIEW as he
goes over to her)
I knocked several tines.

ELLI E
Sorry. Miust have been day-dream ng
(to hide her



confusi on, she
reaches for a
cigarette)

ANDREWS
(with forced
I i ght ness)
Well, everything's set. Creating
quite a furor, too. Geat stunt
King's going to pull.

ELLI E
< gin a faraway voice)
t unt 7

ANDREWS

Landing on the lawn in an autogyro.

ELLI E
Oh, yes. | heard.

ANDREWS
(noting her
listlessness)
Yes. Personally, | think it's silly,
t 0o.

As he continues tal king, the VIEWMWNES WTH ELLI E, who

wanders over to a W NDOW OVERLOOKI NG THE LAWN and
stares

out, lost in thought.

ANDREWS' VO CE

(he goes over the

Ellie)
You | ook lovely. Are you pl eased
with the gown?

(as El'lie does not

seemto hear him

he becones worri ed)
Ellie!

ELLIE
(turning and | ooki ng
at hi m bl ankly)
Huh?
(it just penetrates)
Ch—+the gown—
(distantly)
Yes, it's beautiful

ANDREWS
(tenderly)
What's the matter, Ellie? Wiat's
wrong?

ELLIE
Not hi ng.
(she wal ks over to
tabl e and crushes
her cigarette)



ANDREWS
You' ve been acting so strangely
since you returned. |I'nm~4+'mworried.
| haven't bothered to ask you any
questi ons—+—
(wavi ng hi s hand
toward the | awn)

Isn't all this what you want ed?
(receiving no answer
fromEllie)

You haven't changed your nind about

Ki ng, have you?

ELLIE
(too quickly)
Ch, no.
ANDREWS

If you have, it isn't too |ate.
You know how | feel about him But
I want to nmake you happy. You gave
me such a scare—+—when | couldn't
find you.

(smling

f eebl y—neaning his

heart)
You know, the old punp isn't what
it used to be.

ELLI E
(her hand on his

arn
Sorry, Dad. | wouldn't hurt you
for the world. You know t hat

She noves away from himand sits on the sofa, and

Andr ews
wat ches her a nonent and crosses over to her. He sits
besi de
her, placing an arm affectionately around her shoul der
ANDREWS
(tenderly)
Elliewhat is it? Aren't you happy,
chil d?
At this point she finally breaks, and inpulsively
buries

her face on his breast.

ANDREWS

(after a pause,

hoar sel y)
| thought so. | knew there was
sonet hi ng on your nind.

(there are audible

sobs froméEllie)
Ther e—t her e!

They renmain thus quietly for sonme tinme. Finally Andrews



breaks the sil ence.

ANDREWS
What is it, darling?
(receiving no answer)
You haven't fallen in love with
sonmebody el se, have you?

As this brings an audible sob fromEllie, Andrews lifts

up
her chin.

ANDREWS

(1 ooking into her
eyes)

Have you?
(El'lie turns her
head away, a little
ashamed of her
tears)

Ellie now rises and wal ks m serably away from him
dabbi ng

her eyes. Andrews, watching her, realizes he has hit
upon

the truth. He wal ks over to her

ANDREWS
| haven't seen you cry since you
were a baby. This nust be serious.
(Ellie is silent)
Where' d you neet hin?

ELLI E
On the road.

ANDREWS
(trying to cheer
her)
Now, don't tell ne you fell in
love with a bus driver

ELLI E
(smiling)
No.
ANDREWS
Who is he?
ELLI E

| don't know very nuch about him
(in a whisper)

Except that | Iove him
ANDREWS
(the great executive)
Well, if it's as serious as al
that—we' Il nove heaven and earth
to—

ELLI E



(qui ckly)
It'Il do no good.
(wryly)

He despi ses ne.

ANDREWS
Ch, conme now—

ELLIE
He despises everything | stand
for. He thinks |I'm spoiled and
panpered, and selfish, and
t hor oughl y i nsincere.

ANDREWS
Ri di cul ous!

ELLI E
He doesn't think so nmuch of you
ei t her.

ANDREWS
(his eyes wi dening)
Vel | !

ELLI E
He bl ames you for everything that's
wrong about ne. Thinks you raised
me stupidly.

ANDREWS
(smling)
Fine man to fall in love wth.

ELLIE
(whi speri ng)
He's marvel ous!

ANDREWS
Well, what are we going to do about
it? Where is he?

ELLI E
(sadly)
| don't know.
ANDREWS
I'"d like to have a talk with him
ELLI E
It's no use, Dad. | practically

threw nyself at him
(she shrugs futilely)

ANDREWS
Vel |, under the circunstances,
don't you think we ought to cal
this thing off?

ELLI E
No, I'Il go through with it.



ANDREWS
But that's silly, child. Seeing
how you feel, why—

ELLIE

It doesn't matter.
(tired)

| don't want to stir up any nore
trouble. 1've been doing it all ny
life. I've been such a burden to
you—rmde your life so m serabl e—and
mne, too. |'mtired, Dad. Tired

of running around in circles. He's
right, that's what |'ve been doing
ever since | can renenber.

A CLCSE- UP of ANDREWS shows hi mwatching Ellie, as her
voi ce conti nues.

ELLIE' S VA CE
I'"ve got to settle down. It really
doesn't matter how-er where—er
w th whom

ANDREWS
(seriousl y—npressed)
You' ve changed, Ellie.

ELLIE

(seen with Andrews;

si ghi ng)
Yes, | guess | have.

(sincerely)
| don't want to hurt anybody any
nore. | want to get away fromall
this front page publicity. It
suddenly strikes ne as being cheap
and | oat hsone. | can't wal k out on
King now. It'lIl nmake us all | ook
so ridicul ous

(she shrugs

resi gnedl y)
Besi des, what difference does it
make?

(i naudi bl y)
"1l never see Peter again.

ANDREWS
Is that his nane?

ELLI E
Yes. Peter Warne.

She starts to wal k away when she is attracted by her
father's surprise at the nention of the nane

ANDREWS
Pet er Wr nel
(his hand has
instinctively gone



letter,

to:

to his inside pocket)

ELLIE
(noticing this)
Why? Do you know hi n?
(but Andrews
wi t hdraws hi s hand.
Apparently he has
changed hi s ni nd)

ANDREWS
(evasi vely)
Ch, no-no.
ELLI E

(suddenl y anxi ous)
You haven't heard from him have

you, Dad?
ANDREWS
(obviously guilty)
Wy, no. . . Don't be silly.
ELLI E

Oh, please, Dad—
She has reached into his pocket and has extracted a

whi ch she hurriedly opens and reads, follow ng which we
SEE a LETTER in Peter's handwiting. It is addressed

"Al exander Andrews, 11 Wall Street."” It reads:
"Dear Sir:

| should like to have a talk with you about a financial
matter in connection with your daughter

Peter Warne."

Ellie is then SEEN READI NG and RE- READI NG the note. Her
face clouds and then slowy changes to an expression of
conpl ete disillusionnent.

ELLI E
(her voice strident)
Looks like that was his only
interest in ne. The reward.

ANDREWS
(taking the note
from her)
I"msorry you read it.

ELLI E
Are you going to see hinf

ANDREWS
| suppose so.

ELLI E



(hard)
Certainly! Pay himoff. He's
entitled to it. He did an excellent
j ob. Kept ne thoroughly entertained.
It's worth every penny he gets.

She paces agitatedly, Andrews watching her silently. He

knows what an awful blow to her pride this nust be.
Mar y

now enters with a cocktail tray which she sets on the
tabl e.

ELLIE
Thanks, Mary. That's just what |
need.
(she pours herself
a cocktail)

MARY
M. King Westley is on his way up.

ELLI E
Fi ne—Fi ne! Have hi m cone in.

ANDREWS

(rmunbl i ng)
I"1l be going.

(he goes out behind

Mary)
Ellie swallows her drink and starts
pouring herself another, as King
enters.

ELLIE
(upon seeing him
well, if it isn't the groom hinsel f!
You're just in tine, King.

A CLOSE VI EWof the Two shows King taking her in his

Kl NG

How are you, Ellie?
(he gives her a
ki ss, which she
accepts
perfunctoril y—but
he insists upon
bei ng ardent)

Are you happy?

ELLI E

(rel easing herself)
Happy? Wiy shouldn't | be happy?
I'"mgetting the handsonest man in
captivity.

(handi ng hima drink)
Here you are, King. Let's drink

(she hol ds her gl ass

out)
Let's drink to us .



debati ng
i dea—and
TO

a

TRI UMPHANT. "

on

on

on

(She drains the
gl ass; pouring
anot her, as she
conti nues)
W finally nade it, didn't we?

KI NG
You bet we did.

ELLI E
It's up to you now. | want our
life to be full of excitenent,

King. We'll never let up, will we?
Never a dull nonent. We'Il get on
a merry-go-round and never get

off. Promi se you'll never let ne

get off? It's the only way to live
isn't it? No tine to think. W
don't want to stop to think, do
we? Just want to keep going.

KI NG
What ever you say, darling.

ELLI E
| heard about your stunt. That's
swell, King. Just think of it—the
groom | ands on the lawm with a
plane. It's a perfect beginning
for the life we're going to |ead.
It sets just the right tenpo.
(handi ng hima drink)
Cone on, King. You're |agging.
(they both drink)

I n ANDREWS' STUDY, Andrews wal ks around the room
perceptibly affected by his visit with Ellie. He keeps
turning Peter's letter over in his hand, apparently

in his mnd what to do with it. He finally gets an
determ nedly crosses to the phone. Then the scene CUTS
a HOTEL ROOM First there is a CLOSE-UP of a NEWSPAPER—
tabl oid bearing a headi ng which reads: "LOVE
"Interrupted Romance of Ellen Andrews and King Westl ey
Resuned, as Father Yields. Weddi ng Reception to be Held

Andrews' Lawn."

Below this is a page of pictures, and the VIEWturns to
each photograph. The first picture is of Ellie and King

a beach. The title over the picture reads: "Were they
met." The second picture shows themin the cockpit of a
pl ane, the heading reading: "Were they romanced."” The
next picture is of a small frame house with a shingle



it reading: "Justice of the Peace." Over the photograph
a caption: "Were they were married." The next picture

of the Andrews Yacht, and the title reads: "Were she
was

taken." Finally, the VIEWnoves down to the bottom of
t he

page to a picture of Ellie and King, with her father
bet ween

them in front of Sheriff's office. Caption reads:
"VWere

| ove triunphed."” Over these pictures the phone bell has

been ringi ng.

And now PETER i s seen staring, expressionless, at the
newspaper. Suddenly he becones consci ous of the phone
ringing; he | ooks up—then goes to it.

PETER
(into the phone)
Hello . . . Yes? . . . Wo?
Ch . . . Wy can't | see you at
your office?

The scene CUTS TO ANDREWS' STUDY, affording a CLCSE
VI EW
of ANDREWS at the phone.

ANDREWS
I leave for Washi ngton tonight.
May be gone several weeks. Thought
perhaps you'd like to get this
thing settl ed.

This CUTS TO the HOTEL ROOM where PETER is at the
phone.

PETER
Yeah, but | don't l|ike the idea of
wal ki ng in on your janboree
Just between you and ne—those things
give me a stiff pain.

ANDREWS
(seen in his office)
You needn't see anybody. You can
conme directly to ny study. I'd
appreciate it very nuch if—

PETER
(at his phone)
No—no. Wat the deuce do | want
to—

H s eyes fall on sonmething, and there follows a CLCSE
VI EW

of a tabloid newspaper, featuring the heading: "Love

Triunmphant™ and containing the pictures of Ellie and
Ki ng.



"G oom

of

Pet er

hi m

on

Andr ews

The VIEWthen noves down to feature headline reading

to Land on Bride's Lawn."

"King Westley plans to drop in an autogyro on the | awn

Andrews estate . "

Peter's nouth screws up disdainfully.
PETER

(into the phone)
Yeah, wait a minute. Maybe | will

come over. |'d like to get a | oad
of that three-ring circus you're
pulling. | want to see what | ove

| ooks like when it's triunphant. |
haven't had a good laugh in a week.

(he is still at the
phone as the scene
di ssol ves)

Then the LAWN of the ANDREWS ESTATE
dissolves in. It is nowfilled

wi th guests, who wander around,
chattering gaily. The orchestra

pl ays. A captain of waiters in the
foreground instructs his nen.

CAPTAI N
| want everything to be just so.
When the cerenony starts, you stand
on the side—still . No moving
around—no tal king, conprenez ?

The VIEW CUTS TO a ROADWAY | eading to the estate, and

is seen driving up in his Ford and squeezing in between
two Rol | s-Royces. The uniformed chauffeurs glare at

But Peter springs nonchalantly out of his car.

PETER
(blithely, as he
passes then
Keep your eye on ny car when you're
backi ng up, you guys.

And as he goes, the chauffeurs | ook at each other
surprised. The scene DI SSOLVES TO ANDREWS' STUDY, where

butler stands in front of Andrews who is seated at his
desk.

ANDREWS
Show hi mi n.

The Butler |eaving, a CLOSE VI EW shows ANDREWS reachi ng
over and snapping on a dictograph conceal ed sonewhere

his desk. The OFFICE coning into VIEWagain, we SEE



Pet er

and

cones in,

rising and awaiting Peter's entrance. After a nonent

renoves his soft felt hat, and tucks it under

ANDREWS
M. Warne?

PETER
Yeah.

ANDREWS

Cone in. Sit down.

Pet er advances into the room | ooking around curiously.
H's air is frigid, contenptuous as Andrews studies him
and he makes no nove to sit. Andrews waves to a chair

sits down hinself. Peter flops into the nearest chair.

ANDREWS
(seen CLOCSE with
Peter; after a
pause)
| was surprised to get your note.
My daughter hadn't told ne anything
about you. About your hel ping her.

PETER
That's typical of your daughter
Takes those things for granted.
(too restless to
sit, he junps up)
Wiy does she think | |ugged her
all the way from M ani —
(vehenently)
for the love of it?

ANDREWS
Pl ease understand ne. Wen | say
she didn't tell nme anything about
it, I mean not until alittle while
ago. She thinks you're entitled to
anyt hi ng you can get.

PETER
(bitterly)
Ch, she does, huh? Isn't that sweet
of her! You don't , | suppose.
ANDREWS
(shruggi ng)
don't know. |I'd have to see on

what you base your claim | presumne
you feel you're justified i n—

PETER
(seen CLCSE now)
If I didn't | wouldn't be here!
(he reaches into
hi s pocket)



t hen

hadn' t

I've got it all item zed
(And he throws the
paper on Andrews'
desk)

ANDREWS pi cks up the paper and glances at it. After a
monent, he | ooks at Peter, studying himinterestedly;

he returns to the paper, and reads its contents:
"Cash outl ay

TOPCOAT

Sui t case

HAT

3 shirts

TOTAL

39. 60"

Andrews | ooks up fromthe paper. This is a twi st he

antici pated, and he doesn't quite know how to handl e

PETER
(now seen cl oser
w th Andrews)
| sold sonme drawers and socks,
too; I'mthrow ng those in.

ANDREWS
And this is what you want—thirty-
nine dollars and sixty cents?

PETER
Way not? |I'm not charging you for
the tinme I wasted

ANDREWS
Yes, | knowbut —

PETER
What's the matter? Isn't it cheap
enough? A trip like that woul d
cost you a thousand doll ars!

ANDREWS
Let ne get this straight. You want
this thirty-nine sixty in addition
to the ten thousand dol | ars?

PETER
What ten thousand?

ANDREWS
The rewar d.



Pet er

an

PETER

(sharply)
Who sai d anything about a reward!

ANDREWS
(smling)
I"'mafraid I"'ma little confused.
You see, | assunmed you were coning
here for—
PETER
(inpatiently)
Al I want is thirty-nine sixty.
If you'll give me a check I'll get
out of this place. It gives ne the
jitters.
ANDREWS
You're a peculiar chap
PETER
(irritably)
We'll go into that sone other tine
ANDREWS

The average man would go after the
reward. All you seemto—

PETER

Li sten, did anybody ever nake a
sucker out of you? This is a matter
of principle. Something you probably
woul dn' t under st and.

(he burns at the

t hought)
When sonebody takes me for a buggy
ride | don't like the idea of having
to pay for the privilege.

ANDREWS
You were taken for a buggy ride?

PETER
Yeah—with all the trinmmngs. Now,
how about the check. Do | get it?

A CLOSE- UP indicates that ANDREWS has been studying
t hroughout the scene. He is now conpletely won over
ANDREWS
(smiling)
Certainly.

(he opens a checkbook

and wites it out)
Wil e Andrews writes, Peter wanders around the roomin

attitude of bitter contenpt. Andrews rises and goes to
hi m



ANDREWS

Here you are.

(as Peter takes the

check)
Do you mind if | ask you sonet hi ng
frankl y?

(Peter just |ooks

at himw t hout

r espondi ng)
Do you |l ove ny daughter?

PETER
(evasively, while
fol di ng the check)
A guy that'd fall in love with
your daughter should have his head
exam ned.

ANDREWS
That's an evasi on.

PETER

(putting the check

into a wallet)
She grabbed herself a perfect
running mate. King Westley! The
pill of the century!

(pocketing wallet)
What she needs is a guy that'd
take a sock at her every day—whet her
it's comng to her or not.

A CLCSE VIEW of the TWD shows Andrews sniling: Here is
man!

PETER
If you had half the brains you're
supposed to have, you'd have done
it yoursel f—4+ong ago.

ANDREWS
Do you | ove her?

PETER

(going for his hat

as he replies)
A normal human being couldn't live
under the same roof with her
wi t hout goi ng nuts.

(going to the door)
She's ny idea of not hing!

ANDREWS
| asked you a question. Do you
| ove her?

PETER

(snapping it out)
Yes!



(as Andrews sm | es)
But don't hold that against ne.
I"'ma little screwy nyself.

He snaps the door open and goes out, follow ng which
ANDREWS
is seen watching the door, his eyes tw nkling, and the
scene CUTS TO the DOWNSTAI RS HALLWAY as Peter cones
t hr ough,
nmoving on to the front door. But just as he reaches it,
Ellie enters, acconpanied by half a dozen nen and

hol di ng
a cocktail in her hand. They see each other al nost
si nul taneously, and both stop, glaring.

PETER
(1 ooki ng her over
cont enpt uousl y)
Perfect! Now you | ook natural

At this Ellie | eaves her group and cones toward Peter
and

a CLOCSE VI EWshows them together, glaring at each
ot her.

ELLI E
(icily)
| hope you got your noney.

PETER
You bet | did.

ELLI E
Congr at ul ati ons.

PETER
Same to you.

ELLI E
Why don't you stay and watch the
fun? You'll enjoy it inmmensely.

PETER
I would. But |I've got a weak
st omach.

He wheel s around and goes through the door, Ellie
| ooki ng
after him her eyes blazing. The drone of a plane notor
outside is heard, and several people rush down the
stairs,
al | excited.

GUESTS
Here comes King! He's just comning
down! Hurry up, everybody! Cone
on, Elliel

Imedi ately there is a general excitenent, as guests
hurry
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through the hallway on the way to the lawn. But Ellen
not nove—she remains staring blankly at the door
whi ch Peter went until Andrews enters from his study.

ANDREWS
I just had a long talk with him

ELLEN
(her voice breaking)
I"'mnot interested.

ANDREWS
Now, wait a minute, Ellie—
ELLIE
(sharply)
| don't want to hear anything about

hi m
She wal ks away from him and Andrews, frustrated, |ooks

her hel pl essly. Thereupon the scene dissolves to a FULL
VI EW of the LAWN. The orchestra is playing

Weddi ng March. The lawn is crowded with guests. In the
background we see the autogyro idling. A CLOSER VI EW

a small platform serving as an altar. Over it there is
arbor of roses. Back of the altar stands a mnister,

A REVERSE VI EWreveal s a |l ong, narrow, carpeted pathway
| eading to the house. Both sides are lined with guests,
who are nurnuring excitedly. At the nonent, King

and his best man are marching solemly toward the

Back of the altar we SEE a hi gh platformupon which are
several newsreel nen who are grinding their caneras

The guests, of whom close glinpses are caught, are now
peering over each other's shoulders. King and his best

have reached the altar, and the nusic of the wedding
cones to a stop. The orchestra | eader is |ooking
apparently waiting for a signal. At the DOOR of the

a very "prissy" mddl e-aged man waves hi s handker chi ef
nods his head to the orchestra | eader. The orchestra
acknow edges the signal by nodding his head—turns to

men—waves his baton, and the orchestra starts playing,
"Here Comes the Bride."—Fhe guests whi sper to each

excitedly. A great deal of stirring takes place.
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The door of the house slowy opens—and a parade of

flower girls energes. They march, taking each step
carefully, while they strew fl owers al ong the path.

are well out of the way when Ellie, on the arm of her
father, appears in the doorway. A VIEWof the guests

that they cannot contain thenselves. Mirnurs of "Here

comes, " and "Doesn't she | ook beautiful ?" are heard.
newsreel men on their platformbehind the altar bestir
t hensel ves. This is what they' ve been waiting for

ELLI E and her FATHER (SEEN CLOSE) now nmeke their way to
the altar. Ellie's face is solem, and her jaws set.

ANDREWS
(whi spering out of
the side of his
nmout h)
You' re a sucker to go through with
t hi s.

Ellie glances at himout of the corner of her eye-—and
qui ckly turns forward agai n.

ANDREWS
That guy Warne is O K He didn't
want the reward.

Ellie keeps her eyes glued in front of her, remining
expr essi onl ess.

ANDREWS
Al'l he asked for was thirty-nine
dollars and sixty cents . . . that's

what he spent on you. It was a
matter of principle with hi msays
you took himfor a ride.

This registers on Ellie and she rai ses her eyes—but her
reaction is only slightly perceptible.

A CLCSE VIEWof a GROUP OF GUESTS shows two girls
enviously in the direction of the bride.
A YOUNG G RL
(whi speri ng)

I wish | were in her shoes.

SECOND G RL
Yes. She certainly is |ucky.

ELLI E and her FATHER are seen again, and ANDREWS i s

whi spering to her.



ANDREWS
He | oves you, Ellie. Told ne so.

This brings a definite reaction, which she quickly

covers
up.
ANDREWS
You don't want to be nmarried to a
mug |i ke Westl ey.
At this there is a CLOSE VI EWof Westley—there is a
satisfied smrk on his face.
ANDREWS
I can buy himoff for a pot of
gold, and you can make an ol d nman
happy, and you wouldn't do so bad
for yourself. If you change your
m nd, your car's waiting at the
back gate.
Ellie gives no indication of her intentions. Her face
remai ns i Mmobile. And now Ellie and her father have
reached
the altar. The "prissy" man is placing themin
posi tion.
The big nonment has arrived. The guests are al
atwitter.
But a CLOSE VI EW of ELLIE shows that she realizes that
her
fate is closing in on her. She |ooks around for a neans
of
escape.
M NI STER
(starting the
cer enony)

Dearly bel oved, we are gathered
together here in the sight of God
and in the face of this conpany to
join together this man and this
worman in holy matrinmony. If any
man can show just cause why they
may not |lawfully be joined together,
| et himspeak now or el se hereafter
forever hold his peace. King, wlt
thou have this woman to be thy
wedded wi fe? So | ong as ye both
shall live?

Kl NG
I will.

M NI STER
Ellen, wilt thou have this man to
be thy wedded husband so | ong as
ye both shall Iive?

Then, SEEN at the ALTAR, Ellie makes her decision. She
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reaches down, takes a firmhold on her train and,
several people aside, runs out of the scene. Those at
altar | ook up, surprised, and the nost startled of al
KI NG hi nsel f.
Kl NG
(calling after her)

Ellie!

He starts to go after her—but finds Andrews in his way
while the outcries of the guests rise in chorus.

GUESTS
What' s happened? Were's she goi ng?

On the platform the newsreel nen, a | ook of
on their faces, decide to follow Ellie

A MAN
Get her, Mac! She's ducking!

And, as VIEWed by the newsreel nmen, Ellie is seen in
di stance dashing through the gates. The guests stare
dunbf ounded. Followi ng this, Andrews and King are SEEN
TOGETHER i n t he CROWD.
Kl NG
(hel pl essly)
What happened?
ANDREWS
(bl andl y)
| haven't the slightest idea.
But his nouth twitches as he tries to keep from

As King runs out of sight Andrews gets out a cigar and
lights it—a happy snile on his face which he now

try to conceal
Qut side the FRONT GATE Ellie is seen in a fast
as she starts away with a plunge. Her eyes sparkle. A

of peopl e dash up, headed by King. They stop dead when
they see the car disappear. On the LAWN t he commoti on

hi gh, and the guests chatter their amazenent. A CLOSE
of ANDREWS shows himsmiling with satisfaction
The scene DI SSOLVES TO ANDREWS' COFFI CE, where Andrews

regaling hinself with a whiskey and soda. He is in a
pl easantly inebriated nood when his SECRETARY enters.



ANDREWS
(as he picks up the
phone that has
started ringing)
Don't want to talk to—don't want
to talk to anybody. Don't want to
see anybody.

SECRETARY
But it's King Westley on the phone.

ANDREWS

Qoooooh.

(into the phone)
Hel l o my woul d-be ex-son-in-|aw.
I've sent you a check for a hundred
thousand. Yes. That's the snartest
thing you ever did, Westley, not
to contest that annulnent. That's
satisfactory, isn't it? Yeah. Wll,
it ought to be. Oh |I'm not
complaining. It was dirt cheap

(as he hangs up)
Don't fall out of any w ndows.

SECRETARY
(placing a tel egram
on the desk)
There's another wire from Peter,
sir. They're in den Falls
M chi gan.

ANDREWS

(reading it)
"What's hol di ng up the annul nent,
you sl ow poke? The Walls of Jericho
are toppling."

(to the Secretary)
Send hima telegramright away.
Just say: "Let '"emtopple."

This DI SSOLVES TO the exterior of an AUTO CAMP very

nmuch
like the other canps at which Peter and Ellie stayed.
The
owner's wife is talking to her husband.
W FE
Funny couple, ain't they?
VAN
Yeah.
W FE
If you ask nme, | don't believe

they're marri ed.

MAN
They're married all right. | just
seen the |icense.



W FE
They made nme get 'ema rope and a
bl anket, on a night like this.

MAN
Yeah?
W FE
What do you reckon that's for?
MAN
Blamed if | know. | just brung 'em
a trunpet.
W FE
(puzzl ed)
A trunpet?
MAN

Yeah. You know, one of those toy
things. They sent nme to the store
to get it.

W FE
But what in the world do they want
a trumpet for?

MAN
| dunno.

The scene noves to the cabin occupied presumably by
Pet er

and Ellie. The windows are lighted. There is a bl ast
from

a trunpet, and as the lights go out a blanket is seen

dropping to the floor, and the scene FADES QUT.

THE END



