Singin In The Rain Script

Si ngin inthe rain

Just singin' inthe rain

What a glorious feelin

W' re happy again

We'll walk down the | ane

Wth a happy refrain

And singin '

Just singin ' in the rain

This is Dora Bailey..



talking to you fromthe Chinese

Theater in Holl ywood.

What a night, |adies and gentl enen.

Every star is here.

.for the prem ere of The Royal Rasca

t he outstandi ng event of

Everyone breathlessly awaits.

.the arrival of Lina Lanont

and Don Lockwood.

Look who's arriving now.



It's that fanous zip girl

of the screen.

.the darling of the flapper set,

Zel da Zander s!

Zel da! Ch, Zel dal!

Her new red-hot pash

J. Cunberland Spendrill II1.

.that well-known eligible bachel or

Zel da's had so much unhappi ness,

| hope this tine it's really | ove

And here cones that

exotic star, O ga Maral



And her new husband,

the Baron de | a Bonnet de |a Toul on.

They' ve been married two nont hs al ready,

but still as happy as new yweds.

Vell, well, well.

It's Cosno Brown!

Cosno is Don's best friend.

He pl ays piano on the set

for Don and Lina.

.to get theminto

t hose romanti ¢ noods!



Ch, folks, this is it!

The stars of the picture,

t hose romantic | overs of the screen

. Don Lockwood and Li na Lanont!

Ladi es and gentl enen,

when you | ook at this couple.

.it's no wonder

they're a househol d nane.

Li ke ' ' bacon and eggs.

"' Lockwood and Lanont.



Don, tell nme confidentially,

are these runors true.

.that wedding bells will ring

for you two?

Lina and | have no statenent

to make now. We're just good friends.

You' ve cone a | ong way together

Tell us how it happened.

Lina and | have nmade

many pictures together--

Ch, no, Don

| want your story from the begi nni ng.



Dora, not in front of all these people!

The story of your success

is an inspiration.

.to people all over the world.

Pl ease!

Well, any story of ny career.

.woul d have to include

nmy lifelong friend, Cosno Brown.

We grew up together,

wor ked t oget her.



Yes?

Well, Dora, |'ve had one notto

which |'ve always |ived by:

"'Dignity. Always dignity.

This was instilled in me by Mum and Dad

fromthe very beginning.

They sent me to fine school s,

i ncl udi ng danci ng school

.where | first met Cosno.

And with him | used to perform



for Mumand Dad's society friends.

They used to make such a fuss over ne.

If I was good, | was allowed

to acconpany Mum and Dad to the theater

They brought ne up on Shaw. ..

...Mlieéere, the finest

of the cl assics.

To this was added rigorous

musi cal training

.at the Conservatory of Fine Arts.



We rounded out our apprenticeship

at an exclusive dramati cs acadeny.

And at all tines...

the notto renai ned:

"‘Dignity.

Al ways dignity.

In a few years, we were ready

to enbark on a dance concert tour.

W pl ayed the finest

synmphonic halls in the country.



Fit as a fiddle and ready for |ove

| can junp over the noon up above

Fit as a fiddle

And ready for |ove

Haven 't a worry

Haven 't a care

Feel in li ke a feather

That's floatin on air

Fit as a fiddle

And ready for |ove

Soon the church bells will be ringin

And a nmarch with Ma and Pa



How the church bells will be ringin'

Wth a hey-nonny-nonny

And a hot-cha-cha

H diddle diddle

My baby's okay

Ask me a riddle

And what does she say?

Fit as a fiddle

And ready for |ove

Audi ences everywhere adored us.

CGet out of here!



Finally we decided to cone

to sunny California.

W& were stranded--

We were resting up..

when novi e studio offers

started pouring in.

We sorted them out and deci ded

to favor Monunental Pictures.

Li na, you hate him Resist.

Keep the nood mnusic goi ng.

Now, Phil, cone in.

Keep on gri ndi ng.



Now you see her. Now here's the bit,

Bert, where you get it on the jaw

Cut! No, no!

That wasn't right!

You' re supposed to go over the bar

and crash into the gl asses! Again!

Ckay, Bert? Bert!

Ch, that's swell, just swell.

Take hi maway, fellas!

We' ve | ost

nore stuntmen on these pictures!



It'1l take hours to get

a new one from casting.

M. Dexter, | can do that.

-You're a nusi ci an.

-That's a npot point.

No ki ddi ng!

What's your nane?

Don Lockwood, but people

call ne Donal d.

W se guy, huh?

Ckay, |'Il try you

Get this guy into Bert's suit!



And renenber, Lockwood, you night be

trading that fiddle in for a harp.

Camer a!
Phil, cone in. Now you see him
That's it.

Here's where you get it

on the jaw.

Cut!

That was wonder ful !

-Got any nore chores you want done?

-Plenty!



My roles in these filns were urbane..

...sophisticated, suave.

And of course

all through those pictures.

. Lina was, as al ways,

an inspiration to ne.

Warm and hel pf ul

A real | ady.



Hel | o, M ss Lanont.

|'"'m Don Lockwood, the stuntman.

It was a thrill working

with you, Mss Lanont.

Hey, Don.

Meet the producer

of the picture, R F. Sinpson.

| saw sone rushes and asked Dexter

who the stuntnmen were.

He said they were all you. |'mputting

you and Lina together in a picture.

Cone by later



to discuss a contract.

Thanks, M. Sinpson!

Are you doi ng anything tonight,

M ss Lanont ?

That's funny.

| ' m busy.

Lina and | have had the sane

wonderful relationship ever since.

But nost inportant of all,

| continue living up to ny notto:



""Dignity.

Al ways dignity.

Thank you, Don

And | ' m sure you and Lina will continue

maki ng novie history tonight.

.in your greatest picture,

The Royal Rascal

Get enough, boys?

She's so refined.



I think I*11 Kill nyself.

Thank you, |adies and gentl enen.

Thank you, thank you

We're thrilled at your response

to The Royal Rascal

We had fun naking it, and we hope

you had fun seeing it tonight.

We screen actors aren't nuch good

at speaking in public.

So we'll just act out our thanks.

-1t's a snash!

-Don, Lina, you were gorgeous



-Lina, you | ooked good for a girl

-VWhat's the big idea?

Can't a girl get a word in edgew se?

They're ny public too!l

The publicity departnent.

.thought it'd be better

if Don nmade all the speeches.

Wy ?

You' re beautiful. Audi ences think

your voi ce matches



We gotta keep our stars

from | ooki ng bad at any cost.

-No one's got that nuch noney.

-VWhat's wong with how | talk?

Am | dunb or sonething?

No, but Don's had

so much nore experience--

Next time, wite nme out a speech

| could nenorize it.

Sure. Why don't you recite

the Gettysburg Address?

What do you know about it,

you pi ano player? Are you anybody?



Donni e, how can you let himtalk

to ne like that, your fiancée?

M fia--

Li na, you' ve been reading

those fan nmagazi nes agai n.

Look, you shouldn't believe

all that banana oil.

.that Dora Bail ey dishes out.

Now, try to get this straight:

There is nothing between us.



There has never been

anyt hi ng bet ween us.

-Just air.

-Ch, Donnie, you don't nean that.

We'll be late for RF.'"s party.

Better go in separate cars

to break up the nobs. Cone on

Ta-ta, Donnie! See you there!

"'"Donnie. '

Can't that girl take a gentle hint?



Haven't you heard? She's irresistible.

She said so

| can't get her out of ny hair.

This romance for publicity.

The price of fanme. You've got glory.

Little heartaches go with it.

Look at ne. | got no glory.

| got no fane. | got no nansions.

| got no noney. But |'ve got--

-VWhat have | got?

-1 don't know.



| gotta get out of here.

Don't tell nme. It's a flat tire.

This car hasn't given nme trouble

in nearly six hours.

-Hey, there's Don Lockwood!

- Hey, give nme an autograph!

-G ve ne your autograph

-1 want a souvenir!

| want a souvenir too!

You' re playing rough here!

You're tearing my--!



Hey, Cos, do sonet hi ng!

Call ne a cab!

You're a cab.

Thanks a | ot!

- Keep driving.

-Get out!

-Everything's all right!

-1"1l call a cop!

-Just a few bl ocks.

-Don't hurt ne!

-l"mnot a crimnal.



-1 don't care--

You are a crimnal!

|"ve seen that face. You're a gangster!

|'ve seen your picture in the paper

or in the post office. Oficer!

-This man junped in ny car and--

-Wy, it's Don Lockwood!

- Don Lockwood?

-How are you? Qut for a ride?

Just a lift. My car broke down.

| got surrounded by--

-You're a lucky lady. Anything w ong?

- No.



-No, | should think not. Good night.

-Good ni ght, officer.

Thanks for saving ny life.

I'"I'l get out now.

l"'mdriving to Beverly Hills.

Can | drop you sonepl ace?

I'"d like to get out of this suit

if you' re going by Canden and Sunset.

Yes, | am

I"d like to know whose

hospitality |I' m enjoying.



Sel den. Kat hy Sel den.

Enchanted, M ss Sel den

I"msorry | frightened you

| was getting a little

too much love fromny fans.

That's what you were

runni ng away from

They did that to you?

That's terribl el

Yes. Yes, it is, isn't it?



It is terrible.

Vell, we novie stars get the glory.

.we have to take

the little heartaches that go with it.

Peopl e think we lead |ives

of gl anour and romance

.but we're really |onely.

Terribly lonely.

| can't tell you how sorry | am

about taking you for a crimnal



But it was understandabl e, under

the circunstances. | knew |'d seen you

VWi ch of ny pictures have you seen?

| don't renenber. | saw one once.

-You saw one once?

-You were dueling.

And there was a girl. Lina Lanont.

| don't go to the novies nuch.

If you' ve seen one,

you' ve seen themall.



- Thank you.

-Ch, no offense.

Movi es are entertaini ng enough.

.but the screen personalities

don't inpress ne.

They don't talk or act.

They just make a | ot of dunmb show.

Well, you know.

Li ke that.

You nean, |ike what | do.



well, yes.

Here we are, Sunset and Canden.

Wait, you nmean |'mnot an actor?

-Pantom nme isn't acting?

-Of course not.

Acting nmeans great parts,

wonder ful |ines, words.

Shakespeare. |bsen.

What's your lofty missionin life that

| ets you sneer at ny hunbl e profession?



-1"man actress. On the stage.

-Ch, on the stage.

I'd like to see you.

What are you in?

| could brush up on ny English

or bring an interpreter.

If they'd let in a novie actor

I"mnot in a play now.

But |'mgoing to New York- -

You're going to New York,

and soneday we'll all hear of

you.



Kat hy Sel den as Juli et,

as Lady Macbeth, as King Lear!

You'll have to wear a beard!

At | east the stage

is a dignified profession.

Wiy are you so conceited?

You' re nothing but a shadow on film

You're not flesh and bl ood.

- St op!

-What can | do? I'monly a shadow.

Keep away from ne! Just because

you're a big novie star.



.you expect girls to faint

at your feet. Don't touch ne!

Fear not, sweet | ady.

I will not nolest you.

| ambut a hunble jester. And you?

You are too far above ne.

Farewel | , Ethel Barrynore.

| must tear nyself fromyour side.

Is this RF. Sinpson's house?

I'"'mone of the Coconut Grove girls.



-Yes, the floor show. Around the back.

-Ch, | see. Thank you.

-Nice party, R F.

- Thanks, Roscoe.

You really think

you can get me in the novies?

-1 shoul d think so.

-Real 1 y?

-Hello, Don. The picture's great.

-1 loved your picture.

-Did you cone by way of Australia?

-Hell o, Cos. Excuse ne.

Cos, tell ne the truth.



Am| a good actor?

Wiile | work for Monunental,

you're great.

-No kidding. You can tell ne.

-VWhat's the matter? You' re good.

Keep telling ne fromtine to tine.

| feel alittle shaken.

The new Don Lockwood.

-H, RF

-It's col ossal. Were have you been?

There you are. Were were you?

I was |onely.



-Hel |l o, Lina.

-Ckay, fellas. Hold it.

Toget her again, ny two little stars,

Don and Li na.

No kidding, folks, aren't they great?

Al'l right, open that screen.

-A novie? W just saw one.

-Cotta show one at a party. It's a law

Everybody, |'ve got

a few surprises for you.



Al right, sit down, sit down.

This'll nmake you | augh.

There's a madman coni ng

into nmy office for nonths--

-You got that gadget working?

-All set.

Ckay, |et her go.

Hel | o.

This is a denpbnstration

of a tal king picture.



Notice, it is a picture of me

and | amtal ki ng.

Note how ny lips

and the sound issuing fromthem..

...are synchronized together...

...in perfect unison.

-Who's that?

- Sonebody' s behi nd that screen.

-Conme out, M. Sinpson.

-Ch, no. |"'mright here.

My voi ce has been recorded

on a record.



A tal king picture.

Thank you. Goodbye.

Vel | ?

-lt's just a toy.

-lt's a scream

-lt's vul gar.

-You think they'll ever use it?

| doubt it. Warners is naking

a picture with it, The Jazz Singer.



-They' |l lose their shirts

-t won't anount to a thing.

They said that about

the horsel ess carri age.

Let's get on with it.

Ckay, boys.

Cone on, ny little starlets.

| have a surprise

A speci al cake.

| want you kids

to have the first piece

Vell! If it isn't Ethel Barrynore



| do hope you'll favor us with sonething

special . Say, Hamlet's soliloquy.

.or a scene from Roneo and Juliet?

Don't be shy.

You nake about the prettiest Juliet

|'ve ever seen. Really.

All | do is dream of you

The whol e ni ght through

Wth the dawn | still go on

Dr eami ng of you

You' re every thought

You' re everything



You're every song | ever sing

Sumrer, w nter, autumn and spring

And were there nore than

Twenty-four hours a day

They' d be spent in sweet content

Dr eanmi ng away

When skies are gray

When skies are bl ue

Mor ni ng, noon and nighttinme too

Al'l 1 do the whol e day through

I s dream of you



It's the cat's nmeow

Al'l 1 do the whol e day through

I s dream of you

| had to tell you how good you were

Now t hat | know where you live

I'd like to see you hone.

-Listen, M. Lockwood- -

-Say, who is this danme anyway?

Soneone | ofty and far above us all

She couldn't | earn anything from

the nmovies. She's a stage actress.



Here's one thing |'ve | earned

fromthe novies!

-1 kil her!

-Lina, she was aining at nel!

-You never | ooked | ovelier

-1t was an acci dent.

-t happens to nme six tines a day.

-Were is she?

Donni e?

Excuse ne

Where'd M ss Sel den go?



She grabbed her things and bolted.

Anything | can do?

Sorry. | don't have tine to find out.

Kat hy! Hey, Kat hy!

Keep it going.

More steamin the kettl e!

More action, boys. Mre rhythm

More steam and nore water.

-Hi, Maxie.

-Hi , Don.

Good norning, fellas.



Did you read Variety today?

The Jazz Si nger.

All-tine smash in the first week.

-All-time flop in the second.

-W start today.

- Good | uck.

- Thanks.

|"'mnow Count Pierre de Battaill e,

the Duelling Cavalier.

-What's it about?

-The French Revol uti on.



You're an aristocrat.

She's a girl of the people

and won't give you a tunble.

Well, it's a living.

Good nor ni ng.

Keep the background noving. Hit him

Knock hi m down!

Get up there and hit hi magain.

Hurry!

Why bot her ?

Rel ease the old one under a new title.



You' ve seen one, you've seen them all

-Why' d you say that?

-What ?

That's what that Kathy Sel den

said to ne.

That's three weeks ago.

Still thinking about that?

-l can't get her out of mnmy mnd.

- How coul d you?

She's the first dame

not to fall for you in ages.



-She's on my consci ence.

-lt's not your fault she was fired.

-1"ve got to find her.

-You' ve been trying to.

Short of sending out bl oodhounds.

Cone on, snap out of it.

Don't let this get you down.

You' re Don Lockwood.

And he's an actor, isn't he?

What does an actor |earn?

"' The show rmust go on, cone rain,

cone shine, cone snow, cone sl|eet!



The world's so ful

O a nunber of things

I'msure we should all

Be as happy as--

But are we? No

Definitely, no

Positively, no

Deci dedl y, no

Short peopl e have | ong faces

Long peopl e have short faces



Bi g people have little hunor

Littl e peopl e have no hunor at all

In the words of that imortal bard

Sanuel J. Snodgrass

As he was being | ed

To the guillotine

Make 'em | augh

Make 'em | augh

Don 't you know everyone wants to | augh

My dad said, ''Be an actor, ny son

But be a com cal one''



They' Il be standin ' in |ines

For those ol d honky-tonk nonkeyshi nes

Now you coul d study Shakespeare

And be quite elite

And you could charmthe critics

And have nothing to eat

Just slip on a banana peel

The world's at your feet

Make 'em | augh

Make 'em | augh

Make 'em | augh



Make- -

Make 'em | augh

Don 't you know everyone wants to | augh?

My grandpa said,

"'Go out and tell "em a joke

But give it plenty of hoke''

Make 'em roar

Make 'em scream

Take a fall, butt a wall

Split a seam



You start off by pretending

You're a dancer with grace

You wiggle till they're giggling

Al'l over the place

And then you get

A great big custard pie in the face

Make ' em | augh

Make 'em | augh

Make 'em | augh

Make 'em | augh

Don 't ya--?

Al the--



What - - ?

My Dad- -

They' || be standing in lines

For those ol d honky-tonk nmonkeyshi nes

Make 'em | augh

Make 'em | augh

Don 't you know everyone--?

Make 'em | augh



Make 'em | augh

Make 'em | augh

Make 'em | augh

Make 'em | augh

Make 'em | augh

Ready, Don?

-All set.

-Here we go agai n.

-We have anot her smash here.

-1 hope so.



-You're darn tootin'

-Where's Lina?

Here she is, M. Dexter.

Well! Here cones our

| ovely | eadi ng | ady now.

This wig weighs a ton.

Who'd wear a thing like this?

- Everybody wore them

-Then everybody was a dope.

-You | ook beautiful.

-You | ook great. Let's get to the set.



Thanks, Joe.

| |ooked for you at Wally Ray's party.

Where were you?

| ' ve been busy.

| know you' ve been busy.

Looking for that girl.

-As a matter of fact, yes.

- Wy?

-1'"ve been worried about her.

-You shoul d've worri ed about ne.

I'"'mthe one who got

whi pped creamin the kisser.



But you didn't |ose your job.

She did.

Darn tootin' she did.

| arranged it.

What ?

They weren't gonna fire her,

so | told themto.

_\My__

-Don, now renenber.

You're in love with her

and have to overcone her shyness.



Cosnp, nood nusi C.

Roll 'em
Ckay, Don.
Now ent er.

You see her.

Run to her!

Why, you rattl esnake, you.

You got that poor kid fired.



That's not all |'m gonna do

if | ever get ny hands on her.

I never heard of anything so | ow

Fi ne. Looks great.

What did you do it for?

Because you liked her. | could tell.

So that's it.

Believe nme, | don't like her

hal f as much as | hate you



You reptile.

Sticks and stones may break ny bones.

I'd like to break every bone

in your body.

You and who el se, you big | ummox?

Now ki ss her, Don.

That's it. Mre.

G eat! Cut!

You couldn't kiss nme |like that and

not nean it a teensy-weensy bit.



Meet a great actor.

|'d rather kiss a tarantul a!

-You don't nean that!

-l don't--?

Joe, bring ne a tarantul a.

Li sten- -

Stop that, |ovebirds.

-Let's get another take.

-Hold it!

Hell o, M. Sinpson.



-W're really rolling.

-You can stop rolling at once.

-Al'l right, everybody! Save it!

-Save it? We're shutting down.

Well, tell them

Go hone until further noticel!l

What is this?

-What's the matter?

-The Jazz Singer, that's what.

Oh, ny darling little nmamy

Down i n Al abany

It's no joke. It's a sensation.



The public wants nore.

-More what ?

- Tal ki ng pi ctures.

-lt's just a freak.

-We shoul d have such a freak.

| told you tal king pictures

were a nenace.

We're going to nmake The Duel ling

Cavalier into a tal king picture.

I"mout of a job. I can start

suffering and wite a synphony.

W' || nake you head



of the nusic departnent.

Then | can stop suffering

and write a synphony.

Wai t! Tal ki ng pictures!

You shoul d wai t - -

Every studio's doing it. All the theaters

are putting in sound equi pnent.

-V know not hi ng about it.

-What's to know?

You do what you al ways did.

Just add tal ki ng.

Believe ne, it'll be a sensation.

"' Lanont and Lockwood. They tal k!



Well, of course we talk.

Don't everybody?

I got a feeling

You' re fooling

I got a feeling

You're havin ' fun

| get the go-by

When you are done foolin ' with ne

It's a holiday, today's

The Weddi ng of the Painted Dol

It's a jolly day

The news- -



Should | reveal exactly how I

Should | confess--?

| got a feeling you' re fooling

| got a feeling you're--

It's a holiday, today's--

Should | revea

Exactly how | feel?

Beauti ful girl

You're a lovely picture

feel ?



Beautiful girl

You' re a gorgeous m xture

Who's that? She | ooks fanmiliar

| "ve featured her in nightclub shows.

She' d be good as Zelda's sister.

Excuse ne.

There may be bl onds and brunettes

That are hard to resist

You surpass themlike a queen

You' ve got those I|ips



That were nmeant to be ki ssed

And you' re over sweet

Beauti ful girl

What a gorgeous creature

Beautiful girl

Let ne call a preacher

What can | do

But give ny heart to you?

A beautiful girl

Is like a great work of art



She's stylish

She's chic

And she also is snart

For lounging in her boudoir

This sinple plain paj ama

Her cloak is trimed wth nonkey fur

To |l end a dash of drana

Anyone for tennis?

Well, this will nake them cringe



And you' Il knock 'em dead at dinner

If your gown just drips with fringe

You sinply can 't be too nodest

At the beach or by the poo

And in sumrertinme, it's organdy

That' ||l keep you fresh and coo

You' d never guess what |oud appl ause

Thi s cunni ng hat receives



And you' d never dreamthe things

That you coul d hide

Wthin these sl eeves

A string of pearls with a suit of tweed

It's started quite a riot

And if you nust wear fox to the opera

Dane Fashion says, ''Dye it''

Bl ack i s best when you're in court



The judge will be inpressed

But white is right when you're a bride

And you want to be well-dressed

Beautiful girl

For you |'ve got a passion

Beautiful girl

You're ny queen of fashion

I'min a whirl



Over

My beautiful girl

-That's stupendous!

- Thanks. Kathy, come here.

This will start a trend

i n nusical s.

M. Sinpson mght cast you

as Zelda's sister.

That's wonder f ul !

-Hey, Kathy! That's Kathy Sel den.

- Thanks anyway. It was nice of you.



-Wait a mnute.

-That's okay.

Bef ore M. Lockwood

refreshes your nenory.

.l hit Mss Lanont with the cake.

It was neant for M. Lockwood.

' msorry.

| should've told you.

Wait. What's this all about?

We were gonna use her, but if

it'd make you unhappy- -



- Unhappy? It's wonderful.

-He's been | ooking for her!

Do you speak for Lina too?

The Coconut Grove's owner

may do what Lina says.

-. . .but you're the head of this studio.

-Yes, | am She's hired.

Don't | et Lina know she's here.

Take care of that.

Thank you!

|"mglad you turned up. W've | ooked



i nside every cake in town.

-ls it okay for you to be seen with nme?

-Lofty star with hunble player?

Not exactly. Don't you usually

have lunch with M ss Lanont ?

Look, Kathy. Al that stuff

about Lina and nme is publicity.

Oh? Certainly seens nore than that.

.fromwhat |'ve read in all

those articles in the fan magazi nes.

Oh, you read the fan nmagazi nes?



| pick themup in the beauty parlor

or at the dentist, just |like anybody.

Honest ?

-1 buy four or five a nonth.

-You buy four or five. . .?

To get back to the point.

.you achi eve an intinmacy

in all your pictures--

Did you say all ny pictures?

| guess |'ve seen

eight or nine of them



Ei ght or nine. It seens to ne

| remenber someone sayi ng:

"'If you've seen one,

you' ve seen themall. "'

| did say sone awful things

that night, didn't |?

No, | deserved them

O course, | nust admit

| was pretty much upset by them

So upset that | haven't been able

to think of anything but you ever since.



Honest ?

Honest .

-1've been pretty upset too.

- Kat hy, 1ook, I.

Kat hy, seeing you again now that I.

I"mtrying to say

sonmet hing to you, but |.

|"'msuch a ham

I"mnot able to

wi t hout the proper setting.



-What do you nean?

-Vel |,

Cone here.

This is the proper setting.

-Wy, it's just an enpty stage.

-At first glance, yes.

But wait a second.

A beautiful sunset.

M st fromthe di stant nountai ns.



Colored lights in a garden

Ml ady is standing on her bal cony,

in a rose-trellised bower.

.fl ooded with noonlight.

W& add kil owatts of stardust.

A soft sunmmer breeze.

You sure | ook |ovely

in the noonlight, Kathy.

Now t hat you have the proper setting,

can you say it?



"1 try.

Life was a song

You cane al ong

|'ve laid anwake

The whol e ni ght through

If | but dared

To think you cared

This is what



I'd say to you

You were neant for ne

And | was nmeant for you

Nat ure patterned you

And when she was done

You were all the sweet things

Rol l ed up in one

You're |ike



A plaintive nel ody

That never lets nme free

But |'m content

The angel s nust have sent you

And they nmeant you

Just for ne

But |'m content

The angel s nust have sent you



And they nmeant you

Just for ne

Ta, te, ti, toe, too.

Ta, te, ti, toe, too.

No, no, M ss Lanont.

.round tones, round tones.



Now | et ne hear you read your

"*And | can't stan' 'im

And | can't stand him

And | can't stan' im

Can't!

i ne.



Can't. Can't.

Very good. Now:

""Around the rocks

the rugged rascal ran.

-Around the rocks the rugged--

-No, no. Rocks. Rocks.

Around the rocks

the rugged rascal ran.

-Very good.

-H , Don.



-Shall | continue?

-Don't mnd ne.

Now.

"' Sinful Caesar sipped his snifter.

.sei zed his knees and sneezed.

-Sinful Caesar snipped his sifter--

- Si pped his snifter.

Si pped his snifter.

Oh, thank you.

Si nful Caesar sipped his snifter,

sei zed his knees and sneezed.



- Mar vel ous.

-Wonder f ul .

Here is a good one.

"' Chester chooses chestnuts,

cheddar cheese with chewy chives.

He chews them and he chooses them

He chooses them and he chews them

.those chestnuts, cheddar cheese

and chives in cheery, charmi ng chunks.

-Wonderful! Do anot her one.

- Thank you.



"' Mbses supposes his toeses

are roses.

. but Mbses supposes erroneously.

Moses, he knowses

his toeses aren't roses.

.as Moses supposes his toeses to be.

"' Mbses supposes his toeses are roses,

but Mdses supposes erroneously.

But Mbses, he knowses

his toes aren't roses.

.as Moses supposes his toeses to be.



Moses supposes his toeses are roses,

but Mbses supposes erroneously.

A npbse i s a npbse.

A rose is a rose.

A toes is a toes.

Moses supposes his toeses are roses

But Moses supposes erroneously

Moses, he knowses

H s toeses aren 't roses



As Mbpses supposes his toeses to be

Mbses supposes his toeses are roses

But Mbses supposes erroneously

For Mbses knowses

H s toeses aren 't roses

As Mbses supposes his toeses to be

A rose is a rose

Is aroseis arose is

A rose i s what Mses

Supposes his toes is



Couldn 't be alily

O a taffy daffy dilly

It's gotta be a rose

"Cause it rhymes with '' nose'

Moses

Mbses

Mbses

||A||

Al'l right, here we go.



Qui et !

Roll "em

Ch, Pierre. You shouldn 't have cone.

She's gotta talk into the mke.

I can't pick it up.

-What's the matter?

-1t's Lina.

Look, Lina, don't you renenber?

| told you.



There's a nicrophone right there.

.in the bush.

You have to talk into it.

I was tal king.

Wasn't |, Mss Dinsnore?

Yes, ny dear. But pl ease renenber,

round tones.

""Pierre, you shouldn't have cone.

Pi erre, you shouldn't have cone.



-That's nuch better--

-Hold it a second.

Now, Lina, | ook.

Here's the m ke.

Ri ght here in the bush.

Now, you talk towards it.

The sound goes through the cable

to the box.

A man records it

on a big record in wax.



.but you have to talk

into the mke first.

I n the bush!

Now try it again.

-CGee, this is dunb.

-She'll get it. Don't worry.

We're all nervous the first day.

It'1l be okay.

You know the scene where | say,

"'l nperious princess of the night''?

| don't |ike those |ines.



Can | say what | always do?

‘I love you. | love you. | |ove you.

Sure. Any way it's confortable.

But into the bush!

Agai n! Qui et!

Roll "em

Cut! We're missing

every ot her word.

You' ve got to talk into the nike!



Vll, | can't nmake |l ove to a bush!

Al right, all right.

We' || have to think of something el se.

What are you doi ng?

-You're being wired for sound.

-What ?

Watch out for those dentalized D s

and T's and those flat A's.

- Everybody' s pi cking on ne.

-Ckay, now |l ook at this flower, see?



The mke is in there.

That's it.

The sound will run fromit.

.through this wire, onto the record.

It'1l catch whatever you say.

Now |l et's hear how it sounds, Lina.

Ckay, quiet!



Roll 'em

Ch, Pierre, you shouldn 't have cone.

You're flirting with danger.

-What's that?

-It's picking up her heartbeat.

Swel | .

Cut!

That's right. That should do it.

Now, don't forget.



The m ke is on your shoul der

Wat ever you say goes

through the wire onto the record

Now, please, Lina, talk into the mke

Don't make any qui ck novenents or you

m ght disconnect it. Ckay, let's go.

Qui et .

Rol |l 'em

Ch, Pierre, you shouldn't have come

You're flirting--



What's this doing here?

It's dangerous.

-You'd better not go in together.

-Lina's probably right inside the door.

-Ch, how!| w sh--

-Don't worry.

I'"I'l lead the cheers in the bal cony.

Good | uck.

-M. Lockwood.

- Hel | o.

-What's that? The storm outsi de?

-It's those pearls, M. Sinpson.



I amthe noblest |lady of the court,

second only to the queen.

Yet | am the saddest

of nortals in France.

-VWhat is the matter, milady?

-1 can 't stand the baron.

He's such a catch.

All the |adies of the court

wi sh they were in your shoes.

My heart bel ongs to anot her.



Sounds good and | oud, huh?

Ch, Pierre!

You shouldn 't have cone.

You're flirting with danger

They will surely find you out.

Your head is nuch too val uabl e.

She never coul d renenber

where the m crophone was.

"Tis Cupid hinself



that called ne here. ..

.and |...

.smtten by his arrow. ..

.must fly to your side...

.despite the threats

of Madanme Quill oti ne.

But the night is full of our enenies.

You hitting himwith a bl ackjack?

| mperious princess of the night...



.1 love you.

I love you.

I love you. | love you. | |love you

| love you...

Somebody got paid for witing that?

Sounds |i ke a conedy.

-It's a Lockwood-Lanont tal ki e.

-What ?

This is terrible.



-What's that?

-The sound is out of synchronization

-Tell themto fix it.

-Yes, sir.

What's this? Yvonne?

Captured by Rouge Noir

of the Purple Terror?

Oh, ny sword!

I nust fly to her side!

Yvonne, Yvonne..



.y own.

Pierre will save ne. Pierre!

Pierre is mles away, you w tch.

Yes, yes, yes.

-No, no, no.

-Yes, yes, yes.

-This is a scream

-G ve ne The Jazz Singer.



"'I love you, | |ove you,

I love you.

-We're all ruined.

-You can't rel ease this.

W' re booked to open

in six weeks all over.

But you're such big stars,

we m ght get by.

| never wanna see

Lockwood and Lanont agai n.

-Wasn't it awful ?

-This is the worst picture ever

made.



I liked it.

Well, take a last look at it.

-It'I'l be up for auction tonorrow.

-You're out of your nind.

No bank will forecl ose

until Mbonday.

-I't wasn't so bad.

-That's what | said.

There's no kidding nyself.

Once they rel ease The Duel i ng

Caval ier, we're through.



The picture's a nuseum pi ece.

"' ma rmuseum pi ece.

-If you just get the technical end--

-No, it wasn't that.

This is sweet of both of you, but I|--

Sonet hi ng happened to ne tonight.

Everyt hing you said

about ne is true.

|"'mno actor.

| never was.



Just a | ot of dunmb show.

| know t hat now.

At |least you're taking it |ying down.

No kidding. Did you ever see anything

as dunb as ne on that screen?

Yeah. How about Lina?

| ran her a cl ose second.

Maybe it was a photo finish.

"' mt hrough.



You' re not through.

O course not. Wth your | ooks,

you could drive an ice wagon.

-O shine shoes. Sell pencils.

-Bl ock hats. Dig ditches.

O go back into vaudeville.

Fit as a fiddle and ready for |ove

I could junp over the noon up above

Fit as a fiddle and ready for |ove

Too bad | didn't do that

in Duelling Cavalier.



-Way don't you?

-What ?

-Make a nusical.

-A nusical ?

Sure. Make a nusical.

The new Don Lockwood.

He junps about to nusic.

The only trouble is,

after Duelling Cavalier...

.nobody'd cone to see nme junp off

a building into a danp rag.



Turn The Duel ling Cavalier

into a nusical.

-Duel ling Cavalier?

- Sur e.

There's si x weeks before

it's rel eased.

Add songs, trim bad scenes,

add new ones.

And you got it.

-Hey, | think it'll work.

-Of course!

It may be crazy, but we'll do it.

The Duelling Cavalier is now a nusical.



- Hot dog!

- Hal | el uj ah!

Whoopee! Fellas, | feel this is

my |ucky day, March

-Your |ucky day's the t h.

-What ?

It's : al r eady.

It's norning!

Yes. And what a | ovely norning!

Good nornin '



-Good nornin

-W've tal ked the whol e night through

-Good nornin

- Good nornin to you

Good nornin ', good nornin

It's great to stay up late

Good nornin

Good nornin to you

When t he band began to play

The stars were shining bright

Now the nmil kman 's on his way

It's too late to say good ni ght



So good nornin

Good nornin

Sunbeans will soon snile through

Good nornin

Good nornin to you

And you and you and you

Good nmornin ', good nornin

We' ve gabbed the whol e night through

Good nornin

Good nornin to you

Not hi ng coul d be grander

Than to be in Louisiana



In the nornin

In the nornin

It's great to stay up late

Good nornin

Good nornin to you

M ght be just as zippy

If we was in M ssissippi

Wien we left the npvie show

The future wasn 't bright

But came the dawn, the show goes on

And | don 't wanna say good ni ght



So say good nornin

Good nornin

Rai nbows are shinin ' through

-Good nornin

-Good nornin

- Bonj our!

- Monsi eur!

- Buenos di as!

-Muchas frias!

- Buon gi or no!

-A ritornol!



-@Quten Morgen!

-@Quten Morgen!

Good nornin

to you

a e!

Tor o!

-Hey, we can't nmmke this a nusical.

-What do you nean?

Li na.

She can't act, she can't sing

and she can't dance. Atriple threat.



-VWhat's so funny?

-1 was just thinking.

| |i ked her best when the sound went

off and she said, ''Yes, yes, yes.

"' No, no, no.

"' Yes, yes, yes.

Ill\b, no__ll

Wait a m nute.

| amjust about to be brilliant.



Cone here, Kathy. Cone here.

Now, si ng.

| said sing.

Good nornin

Good nornin

Don, keep your eyes

riveted on ny face.

Good nornin

Good nornin ' to you
Wat ch ny nout h.
Good nornin ', good nornin

It's great to stay up late



Good nornin

Good nornin

to you

Wel |, convincing?

Enchanti ng. Wat?

Don't you get it?

Use Kathy's voi ce.

Li na noves her nouth

and Kat hy sings for her.

Wonder f ul !

-1 couldn't let you do it.



-Wiy not?

You' d be throw ng away

your own career.

It's not about ny career.

It's only for this picture.

The inportant thing is to save

The Duel ling Cavalier

.save Lockwood and Lanont.

well, all right, if it's only

for this one picture, but.

-You think it'll get by?

-lt's sinple to work the nunbers



Just dance around Lina

and teach her how to bow.

We'll spring it on RF.

i n the norning.

Don, you're a geni us.

| " mglad you thought of it.

Ch, Cosno.

Good ni ght, Kathy. See you tonorrow

Good ni ght, Don.

Take care of that throat.



You're a big singing star now, renenber?

This dewis just a little heavier

t han usual

Real | y?

From where | stand, the sun is shining

all over the place.

I''msingin in the rain

Just singin inthe rain

What a glorious feelin



I'' m happy again

at cl ouds

"' m | aughin

So dark up above

The sun 's in ny heart

And I'mready for |ove

Let the storny clouds chase

Everyone fromthe place



Cone on with the rain

I've a snile on ny face

I'l'l wal k down the | ane

Wth a happy refrain

Just singin

in the rain

Si ngin

Dancin ' in the rain

' m happy again



I''msingin

And dancin ' in the rain

I''mdancin

And singin

In the rain

Why, that's wonderful!

We'| | keep it secret until rel ease.

.in case it doesn't cone off.



|"mworried about Lina.

-She doesn't like Mss Sel den

-Lina won't even know she's on the |ot.

Boys, this is great.

The Duelling Cavalier can be saved.

Now, let's see.

The Duelling Cavalier with nusic.

The title.

The title's not right.

We need a nusical title. Cosnp?



The Duel | i ng Mammy.

|'ve got it.

- The Dancing Cavali er!

-That's it. The Dancing Cavalier.

-Remind me to nake you a witer.

- Thanks. Have a cigar.

Thanks.

Now, what about the story?

We need nodern nusi cal nunbers.



We throw a nodern section in.

The hero's a hoofer on Broadway.

He sings and dances.

One night, he's reading Tale of

Two Cities. A sandbag hits him

He dreans he's in

t he French Revol uti on.

This way, we get in

t he nodern danci ng.

But in the dream

we still use the costunes.

Sensational! Cosno,

remind ne to give you a raise



G ve nme a rai se.

He holds her in his arns

Woul d you?

Woul d you?

He tells her of her charns

Woul d you?

Woul d you?



They met as you and |

And they were only friends

But before

The story ends

He' Il kiss her with a sigh

Wul d you?

Woul d you?

And if the girl were |



Woul d you?

And woul d you dare to say

Let's do the sane

As they

| woul d

Woul d you?

And woul d you dare to say



Let's do the sane

As they

I woul d

Woul d you?

Perfect! That Selden girl is great.

| ' mgonna give her a big buildup

- Swel |'!

-How nmuch is left?

- One nunber.

-What nunber ?



It's a new one. For the nodern part,

call ed '' Broadway Mel ody.

It's the story of a hoofer

who cones to New York.

First, we set the stage with a song

It goes like this.

Don 't bring a frown to old Broadway

You gotta clown on Broadway

Your troubles there

They're out of style



For Broadway always wears a snile

A mllion lights

They flicker there

A mllion hearts beat quicker there

No skies of gray

On that Great White Vay

That's the Broadway

Mel ody

Gotta dance



Gotta dance

Gotta dance

-CGotta dance

-CGotta dance

CGotta dance

Gotta dance

Br oadway rhyt hm

It's got ne

Ever ybody dance



Br oadway r hyt hm

It's got ne

Ever ybody dance

Qut on that Gay Wiite Way

And each nerry café

O chestras pl ay

Taki ng your breath away

Br oadway rhyt hm

It's got ne

Everybody sing and dance

Ch, that Broadway rhythm



Ch, that Broadway rhythm

When | hear that happy beat

Feel like dancin ' down the street

To that Broadway rhythm

Withing, beating

Rhyt hm

Gotta dance

CGotta dance



When

Feel

When

Feel

When

Feel

| hear that happy beat

li ke dancin down the street

| hear that happy beat

down the street

li ke dancin

| hear that happy beat

i ke danci ng down the street

CGotta dance



Gotta dance

Gotta dance

That's the Broadway

Mel ody

That's the idea

What do you think?

"Il have to see it on filmfirst.

-On film it'll be better.

-Don't forget.



Have Sel den re-record

Li na' s di al ogue.

-lt's all set up.

-And renmenber, don't |et Lina know

Al set in there?

Not hi ng can keep us apart.

Qur love will | ast

till the stars turn col d.

Al'l right, Kathy. Go ahead.

Not hi ng can keep us apart.



Qur love will | ast

till the stars turn col d.

That's great! Perfect. Cut.

Till the stars turn cold.
Ch, Kathy, | |ove you.
| can't wait till this picture's finished.

" mgonna |let Lina and everyone know.

Your fans will be

bitterly disappoi nted.

From now on, there's only

one fan |'mworri ed about.



Ther e!

-VWhat did | tell you?

- Thanks, Zelda. You're a pal

| want that girl off the |ot!

She ain't gonna be ny voi ce.

Zel da told me everything.

-Thanks, Zelda. You're a rea

- Anyti ne.

Look, Don and I--

pal .

Don! Don't you dare call him Don



| was calling him Don

bef ore you were born.

| nmean- -

You were kissing him

| was kissing her.

| happen to be in Iove with her.

That's ridicul ous! Everybody knows

you're in love with ne.

Now | ook, Li na.

Try and understand this.

|"mgoing to marry her.



Silly boy.

She ain't the marrying kind.

She's a flirt trying

to get ahead by using you

["I'l put a stop to that!

| mgonna go up and see R F. right now

The picture's finished. |If she weren't

init, you' d be finished too.

She's the only one who's finished.

Who' I | hear of her?

Everybody. Wiy do you think

Zelda's in such a sweat?



-Kathy nearly stole the picture.

-She's only doing you a favor

And she's getting

full screen credit for it too.

It'1l say on the screen

| don't talk and sing for nyself?

O course. What do you think?

-They can't do that.

-1t's done.

-There's a publicity canpai gn pl anned.

-Publicity?

They can't nake a | aughi ngst ock



out of Lina Lanont.

What do they think | am

dunb or sonet hi ng?

Wiy, | rmake nore noney.

.than Cal vin Cool i dge.

. put together!

"' Monunental Pictures enthusiastic

over Lina's singing pipes.

| never said that.

""Prem ere tonorrow to reveal



Li na Lanmont big nusical talent.

You can't pull a switch

like this on us.

We were prepared for Sel den.

Now this. At |east keep us inforned!

Wait. | don't know anyt hi ng

about this.

-Wat are we gonna do?

- Not hi ng.

Absol ut el y not hi ng.

You woul dn't wanna call the papers

and say Lina Lanont is a big fat liar.



Did you send this out?

| gave an exclusive story

to every paper in town.

Rod, call the papers back

-l wouldn't do that if |I were you

-Don't tell ne what to do.

What do you think | am

dunb or sonet hing?

-1 had ny | awyer go over ny contract.

-Contract?



And | control ny publicity, not you.

The studio is responsible

for every word printed about ne.

If | don't like it, | can sue.

What ?

| can sue.

If you tell the papers

about Kat hy Sel den.

.it would be ''detrinmental

and del eterious'' to ny career.



| could sue you for the whole studio.

-That's a | ot of nonsense.

- Says so.

Ri ght here.

Contract dated June

par agr aph subdivision letter A

"' The party of the first part--'

-That's ne.

-You win, Lina.

-We better take Kathy's credit off.

-Al'l right, go ahead.



Let's just get this prem ere over with.

Sati sfied?

There's just one little thing nore.

Want me to change the studio's name

to Lanont Pictures, Inc.?

R F., you're cute.

Now, | was just thinking.

You' ve given her a part

in Zelda's picture.

.and she'll get



a bigger one in the next.

-So what ?

- So.

I f she's done such a grand job

doubl i ng ny voice.

.don't you think she ought to

go on doing just that?

- And not hing el se.

-You're crazy.

"' m nore inportant

to the studio than she is.

| wouldn't do that to her.



You' d take her career away.

Peopl e don't do that.

Peopl e?

| ain't people.

| am a.

"' A shinmmering, glowng star

in the cinema firnmanent.

It says so

.right there.



Ch, Pierre, Pierre, ny darling.

At last, 1've found you

Pierre, you're hurt.

Speak to ne, speak to ne.

I"lI'l kiss her with a sigh

Woul d you?

Woul d you?

And if the girl were |

Woul d you?



Wul d you?

Ch, Pierre, hold ne

in your arms always

- Lockwood' s a sensati on.

-Yes, but Lanont! Wat a voice!

It's going over wonderfully, isn't it?

Qur love will |ast

till the stars turn col d.

And woul d you dare to say

Let's do the sane as they



I would

Woul d you?

RF., it's a smash!

-Congratul ati ons. W owe you a |ot.

- Thanks.

-We nade it!

-lt's a mracl e!

It's great, just great.

You wer e fabul ous.

You sang as well as Kat hy.



-And |'mgonna for a long tine.

-VWhat do you nean by that?

| nean she's gonna go

right on singing for ne.

Li sten, Lina.

| thought sonething was cooki ng

beneat h those curls.

Kat hy has got a career.

This is the only tine.

That's what you think



- Cone on, cone on.

-Lina's getting carried away.

Li sten, you boa constrictor.

Don't get any fancy ideas. Tell her!

Never m nd! Listen to that appl ause.

Wait till the noney rolls in.

You won't give that up because

a nobody don't wanna be ny voi ce.

-She's got sonething. It's a gold nmine.

-Part of that choice is mne.

And | won't do it.

You' ve got a contract.

You'll do what R F. says.



Why don't you tell her off?

This thing is so big--

-They're tearing the house apart.

-Take a curtain call.

Can | have ny cigar back?

Li sten! |'m an aval anche!

Sel den, you're stuck.

I f this happens, get a new boy.

I won't stand for it.



They' d cone see ne

if | played opposite a nonkey!

Don's a smash too. |'ll say

a fewwords. | still run the studio.

|*"mnot so sure!

You're M. Producer

runni ng things, running ne.

From now on, as far as |' m concer ned,

| "' mrunning things.

Li na Lanont Pictures, Inc., huh?

You' ve gone a little too far

-They're yelling for a speech

- A speech?



Everybody al ways makes

speeches for ne.

Toni ght, |'m gonna do nmy own tal ki ng.

| "' m gonna nake t he speech!

-No, pl ease!

-Vait a mnute. WAit a minute.

This is Lina's big night

and she's entitled to do the talking.

-Right?

-Ri ght.

Ladi es and gentl enen.



| can't tell you howthrilled we are

at your reception.

.for The Dancing Cavali er,

our first musical picture together.

If we bring alittle joy

into your hundrum lives.

.we feel as though our hard work

ain't been in vain for nothing.

Bl ess you all.

-She didn't sound that way.

-Cut the talk, Lina. Sing!



I got an idea. Cone here

Now, |isten

What am | gonna do?

We've got it. Get a mike

back of that curtain.

Kat hy! Kathy will stand back

fromthere and sing

She' |l be back singing, and |'Il be
infront. . .like in the picture?
-Ri ght.

-You've gotta do it. It's too big.

She's got a five-year contract with ne.



CGet over to that m ke.

You heard him Kathy. Now do it!

"Il do it, Don.

But | never want to see you again.

.on or off the screen.

Now, cone on, Lina.

What are you gonna sing?

-''"Singing in the Rain. "'

-'*Singing in the Rain. "'

"'Singing in the Rain. '' In what key?



A-flat.

A-fl at.

I''msingin in the rain

Just singin inthe rain

What a glorious feelin

I'' m happy again

"' m | aughin at cl ouds

So dark up above

The sun 's in ny heart

And I'mready for |ove



Let the storny clouds chase

Everyone fromthe pl ace

Conme on with the rain

I've a snile on ny face

I'l'l wal k down the | ane

Wth a happy refrain

And singin

Just singin inthe rain

I''msingin in the rain

Just singin inthe rain

What a glorious feelin

I'' m happy again



I'"'mlaughin at cl ouds

So dark up above

The sun 's in ny heart

And |'mready for |ove

Stop that girl!

That girl running up the aisle!

That's the girl whose voice

you heard!

She's the real star of the picture,

Kat hy Sel den!

You are



My lucky star

| saw you

From af ar

Two | ovely eyes

At nme they were gl eaning

Bearmi ng

I was starstruck

You're all



My lucky charns

I"'m 1l ucky

In your arms

You' ve opened heaven 's portal

Here on earth for this poor nortal

You

Are ny

Lucky star



