Citizen Kane
By
Her man J. Manki ewi cz
&

Orson Wl les

PROLOGUE
FADE | N:
EXT. XANADU - FAINT DAWN - 1940 (M NI ATURE)
W ndow, very small in the distance, illum nated.
Al'l around this is an alnost totally black screen. Now, as
the canera noves slowy towards the wi ndow which is al nost a

postage stanp in the frame, other forns appear; barbed wre,
cyclone fencing, and now, |ooning up against an early

nor ni ng

sky, enornous iron grille work. Canera travels up what is
now

shown to be a gateway of gigantic proportions and hol ds on
t he

top of it - a huge initial "K' showi ng darker and darker
agai nst

the dawn sky. Through this and beyond we see the fairy-tale

nount ai ntop of Xanadu, the great castle a sillhouette as its

sunmit, the little window a distant accent in the darkness.
DI SSOLVE:

A SERI ES OF SET - UPS, EACH CLCSER TO THE GREAT W NDOW ALL

TELLI NG SOVETHI NG OF

The literally incredible domain of CHARLES FOSTER KANE

Its right flank resting for nearly forty mles on the Qulf

Coast, it truly extends in all directions farther than the
eye

can see. Designed by nature to be al nost conpletely bare
and

flat - it was, as will develop, practically all marshland
when

Kane acquired and changed its face - it is now pleasantly

uneven, with its fair share of rolling hills and one very
good-

sized nountain, all man-nmade. Alnost all the land is
i mpr oved,

ei ther through cultivation for farm ng purposes of through

careful |andscaping, in the shape of parks and | akes. The

castle dominates itself, an enornous pile, conpounded of
several



genui ne castles, of European origin, of varying architecture

dom nates the scene, fromthe very peak of the nountain.

Dl SSOLVE:

GOLF LINKS (M NI ATURE)

Past which we nove. The greens are straggly and overgrown,

the fairways wild with tropical weeds, the Iinks unused and

not seriously tended for a long tine.

DI SSOLVE

QUT:
DI SSOLVE | N:

VWHAT WAS ONCE A GOOD- SI ZED ZOO (M NI ATURE)

O the Hagenbeck type. Al that now remains, with one

exception, are the individual plots, surrounded by npbats, on

which the animals are kept, free and yet safe from each
ot her

and the |l andscape at large. (Signs on several of the plots

indicate that here there were once tigers, lions, girrafes.)
Dl SSOLVE:

THE MONKEY TERRACE (M NI ATURE)

In the foreground, a great obscene ape is outlined agai nst
t he

dawn nurk. He is scratching hinself slowly, thoughtfully,

| ooki ng out across the estates of Charles Foster Kane, to
t he

distant light glowing in the castle on the hill.
Dl SSOLVE:

THE ALLI GATOR PIT (M NI ATURE)

The idiot pile of sleepy dragons. Reflected in the nuddy
wat er -

the Iighted w ndow.

THE LAGOON (M NI ATURE)

The boat | anding sags. An old newspaper floats on the
surface

of the water - a copy of the New York Enquirer." As it
noves

across the franme, it discloses again the reflection of the
wi ndow in the castle, closer than before.

THE GREAT SW MM NG POOL (M NI ATURE)

It is enpty. A newspaper bl ows across the cracked floor of



t he tank.

DI SSOLVE:
THE COTTAGES (M NI ATURE)
In the shadows, literally the shadows, of the castle. As we
nove by, we see that their doors and wi ndows are boarded up
and | ocked, with heavy bars as further protection and
seal i ng.
Dl SSOLVE
QUT:
DI SSOLVE | N:
A DRAVBRI DGE (M NI ATURE)
Over a wide npat, now stagnant and choked with weeds. W
nove
across it and through a huge solid gateway into a formal
gar den,
perhaps thirty yards wi de and one hundred yards deep, which
extends right up to the very wall of the castle. The
| andscapi ng surrounding it has been sl oppy and causal for a
long tine, but this particular garden has been kept up in
perfect shape. As the canera makes its way through it,
t owar ds
the lighted wi ndow of the castle, there are revealed rare
and
exotic bloonms of all kinds. The donminating note is one of
al nost exaggerated tropical |ushness, hanging |linp and
despairing. Moss, nobss, npbss. Ankor Wat, the night the
| ast
Ki ng di ed.
Dl SSOLVE:
THE W NDOW (M NI ATURE)
Canmera noves in until the frame of the window fills the
frame
of the screen. Suddenly, the light within goes out. This
stops the action of the canmera and cuts the nusic which has
been acconpanyi ng the sequence. In the glass panes of the
wi ndow, we see reflected the ripe, dreary |andscape of M.
Kane's estate behind and the dawn sky.
DI SSOLVE:

DI SSOLVE:

I NT. KANE' S BEDROOM - FAI NT DAWN -

A very long shot of Kane's enornous bed, silhouetted agai nst
t he enor nous wi ndow.



sl ei gh

cont ai ned

and

canera

of

canera

second

events

I NT. KANE' S BEDROOM - FAI NT DAWN - SNOW SCENE.

An incredible one. Big, inpossible flakes of snow, a too
pi cturesque farnhouse and a snow man. The jingling of

bells in the nmusical score now nmakes an ironic reference to
I ndian Tenple bells - the nusic freezes -

KANE' S OLD OLD VA CE
Rosebud. .

The canera pulls back, showi ng the whol e scene to be

in one of those glass balls which are sold in novelty stores
all over the world. A hand - Kane's hand, which has been
hol ding the ball, relaxes. The ball falls out of his hand
bounds down two carpeted steps leading to the bed, the
following. The ball falls off the last step onto the marble
floor where it breaks, the fragnents glittering in the first
rays of the norning sun. This ray cuts an angular pattern
across the floor, suddenly crossed with a thousand bars of
light as the blinds are pulled across the w ndow

The foot of Kane's bed. The canera very close. CQutlined
agai nst the shuttered wi ndow, we can see a form- the form

a nurse, as she pulls the sheet up over his head. The

follows this action up the length of the bed and arrives at
the face after the sheet has covered it.

FADE

FADE | N:

INT. OF A MOTI ON PI CTURE PRQJECTI ON ROOM

On the screen as the canera noves in are the words:
"MAIN TI TLE"

Stirring, brassy nusic is heard on the soundtrack (which, of
course, sounds nore |ike a soundtrack than ours.)

The screen in the projection roomfills our screen as the
title appears:
"CREDI TS"

NOTE: Here follows a typical news digest short, one of the
regul ar nonthly or bi-nmonthly features, based on public

or personalities. These are distinguished fromordinary



devel oped

subj ect .

narrat or

DI SSOLVE:

t hey
nicely

t he

newsreel s and short subjects in that they have a fully

editorial or storyline. Sone of the nore obvious
characteristics of the "March of Tinme," for exanple, as well
as ot her docunentary shorts, will be conbined to give an
authentic inpression of this now famliar type of short

As is the accepted procedure in these short subjects, a
is used as well as explanatory titles.

FADE

NEWS DI GEST NARRATOR

Legendary was the Xanadu where
Kubl a Kahn decreed his stately
pl easure done -

(with quotes in his

voi ce)
"Where twice five nmles of fertile
ground, with walls and towers were
girdled 'round. "

( DROPPI NG THE QUOTES)
Today, al nbst as | egendary is
Florida's XANADU - world's | argest
private pleasure ground. Here, on
the deserts of the @ulf Coast, a
private nountain was conmi ssi oned,
successfully built for its landlord.
Here in a private valley, as in
the Col eri dge poem "blossons nany
an incense-bearing tree." \Verily,
"a mracle of rare device."

U S A
CHARLES FOSTER KANE

Openi ng shot of great desol ate expanse of Florida coastline
(1940 - DAY)

Series of shots show ng various aspects of Xanadu, all as
ni ght be phot ographed by an ordinary newsreel canmeraman -
phot ogr aphed, but not atnospheric to the extrene extent of
Pr ol ogue (1940).

NARRATOR
(droppi ng the quotes)
Here, for Xanadu's |landlord, wll
be held 1940's bi ggest, strangest
funeral; here this week is laid to
rest a potent figure of our Century -
Anerica's Kubla Kahn - Charles



to

"Enquirer,

Dl SSOLVE:

foreign

headl i nes

Foster Kane. In journalisns

hi story, other nanes are honored
nmore than Charl es Foster Kane's,
nmore justly revered. Anong
publishers, second only to Janes
Gordon Bennet the First: his

dashi ng, expatriate son; England' s
Nort hcliffe and Beaver brook;

Chi cago' s Patterson and M Corni ck

TI TLE:

TO FORTY-FOUR M LLION U S. NEWS BUYERS, MORE NEWSWORTHY THAN
THE NAMES IN H'S OAN HEADLI NES, WAS KANE HI MSELF, GREATEST
NEWSPAPER TYCOON OF THI' S OR ANY OTHER GENERATI ON.

Shot of a huge, screen-filling picture of Kane. Pull back

show that it is a picture on the front page of the

surrounded by the reversed rules of nourning, with nasthead
and headlines. (1940)

A great nunber of headlines, set in different types and
different styles, obviously fromdifferent papers, al
announci ng Kane's death, all appearing over photographs of
Kane hinsel f (perhaps a fifth of the headlines are in

| anguages). An inportant itemin connection with the

is that many of them- positively not all - revea

passi onately

variously

" Kane

conflicting opinions about Kane. Thus, they contain

the words "patriot," "denocrat," "pacifist," "war-nonger,"
“traitor," "idealist," "Anerican," etc.
TI TLE:

1895 TO 1940 - ALL OF THESE YEARS HE COVERED, NANY OF THESE
YEARS HE WAS

Newsreel shots of San Francisco during and after the fire,
foll owed by shots of special trains with large streanmers

Reli ef Organization." Over these shots superinpose the date
1906.

Artist's painting of Foch's railroad car and peace

negoti at or s,

i f actual newsreel shot unavailable. Over this shot
sunperi npose the date - 1918

NARRATOR
Denver's Bonfils and Somes; New
York's late, great Joseph Pulitzer
Anerica's enperor of the news



recent

showi ng

DI SSOLVE:

syndi cate, another editorialist

and | andl ord, the still mghty and
once mghtier Hearst. G eat nanmes
all of them- but none of them so

| oved, hated, feared, so often
spoken - as Charles Foster Kane.
The San Franci sco eart hquake.

First with the news were the Kane
papers. First with Relief of the
Sufferers, First with the news of
their Relief of the Sufferers.

Kane papers scoop the world on the
Arm stice - publish, eight hours
bef ore conpetitors, conplete details
of the Armistice teans granted the
Germans by Marshall Foch from his
railroad car in the Forest of

Compei gne. For forty years appeared
i n Kane newsprint no public issue
on whi ch Kane papers took no stand.
No public man whom Kane hi nsel f

did not support or denounce - often
support, then denounce. Its hunble
begi nni ngs, a dying dailey -

Shots with the date - 1898 (to be supplied)
Shots with the date - 1910 (to be supplied)
Shots with the date - 1922 (to be supplied)

Headl i nes, cartoons, contenporary neweels or stills of the
fol | owi ng:

1. WOVAN SUFFRACE

The cel ebrated newsreel shot of about 1914.

2. PROCH BI TI ON

Breaki ng up of a speakeasy and such.

3. T.V.A

4. LABOR RI OTS

Brief clips of old neweel shots of WIIliam Jennings Bryan
Theodore Roosevelt, Stalin, Walter P. Thatcher, A Snith,

McKi nl ey, Landon, Franklin D. Roosevelt and such. Al so,

newsreels of the elderly Kane with such Nazis as Hitler and
Goering; and Engl and's Chanberlain and Churchill

Shot of a ranshackle building with ol d-fashi oned presses

through plate glass wi ndows and the name "Enquirer"” in old-
fashi oned gold letters. (1892)



whi ch
from

speed

snoke,

25

Dl SSOLVE:

(1870)

Charl es

NARRATOR
Kane's enpire, inits glory, held
dom ni on over thirty-seven
newpapers, thirteen magazi nes, a
radi o network. An enpire upon an
enpire. The first of grocery
stores, paper mlls, apartnent
buil di ngs, factories, forests,
ocean-liners - An enpire through
which for fifty years flowed, in
an unendi ng stream the wealth of
the earth's third richest gold
mne... Famed in American | egend
is the origin of the Kane fortune..
How, to boardi ng housekeeper Mary
Kane, by a defaulting boarder, in
1868 was |l eft the supposedly
wort hl ess deed to an abandoned
nmi ne shaft: The Col orado Lode.
The magni ficent Enquirer Buil ding
of today.

1891-1911 - a map of the USA, covering the entire screen
i n ani mat ed di agram shows t he Kane publications spreadi ng
city to city. Starting from New York, minature newboys

madly to Chicago, Detroit, St. Louis, Los Angel es, San
Franci sco, Washington, Atlanta, El Paso, etc., scream ng
"Wixtry, Kane Papers, Wixtry."

Shot of a large mine going full blast, chimeys bel ching

trains noving in and out, etc. A large sign reads "Col orado
Lode Mning Co." (1940) Sign reading;, "Little Salem CO -

M LES. "

An old still shot of Little Salemas it was 70 years ago
(identified by copper-plate caption beneath the still).

Shot of early tintype stills of Thomas Foster Kane and his
wife, Mary, on their wedding day. A similar picture of Mary
Kane sonme four or five years later with her little boy,

Fost er Kane.

NARRATOR
Fifty-seven years later, before a
Congr essi onal Investigation, Walter
P. Thatcher, grand old man of
Wall Street, for years chief target
of Kane papers' attack on "trusts,"
recalls a journey he nade as a
yout h. ..



of

fl anked

is

bri ef case.

Shot of Capitol, in Washington D.C
Shot of Congressional Investigating Conmittee (reproduction

existing J.P. Morgan newsreel). This runs silent under
narration. Walter P. Thatcher is on the stand. He is

by his son, Walter P. Thatcher Jr., and other partners. He
bei ng questioned by sonme Merry Andrew congressnen. At this
nmonent, a baby alligator has just been placed in his lap
causi ng consi der abl e confusi on and enbarrassmnent.

Newsreel close-up of Thatcher, the soundtrack of which now
fades in.

THATCHER
because of that trivia
i nci dent. .
I NVESTI GATOR

It is a fact, however, is it not,
that in 1870, you did go to
Col or ado?

THATCHER
| did.

| NVESTI GATOR
In connection with the Kane affairs?

THATCHER
Yes. M firm had been appointed
trustees by Ms. Kane for the
fortune, which she had recently
acquired. It was her wi sh that
shoul d take charge of this boy,
Charl es Foster Kane.

NARRATOR
That sane nonth in Union Square -

| NVESTI GATOR
Is it not a fact that on that
occasi on, the boy personally
attacked you after striking you in
the stomach with a sled?

Loud | aughter and conf usi on.

THATCHER
M. Chairman, | will read to this
comrmittee a prepared statenment |
have brought with me - and | wll
then refuse to answer any further
questions. M. Johnson, please!

A young assistant hands hima sheet of paper froma

THATCHER



of

silently.

(reading it)
"Wth full awareness of the neaning
of my words and the responsibility
of what | amabout to say, it is
my consi dered belief that M.
Charl es Foster Kane, in every
essence of his social beliefs and
by the dangerous manner in which
he has persistently attacked the
Anerican traditions of private
property, initiative and opportunity

for advancenent, is - in fact -
not hing nmore or less than a
Conmuni st . "

Newsreel of Union Square neeting, section of crowd carrying
banners urging the boycott of Kane papers. A speaker is on
the pl atform above t he crowd.

SPEAKER

(fading in on

soundt r ack)
- till the words "Charl es Foster
Kane" are a nenace to every worKking
man in this land. He is today
what he has al ways been and al ways
will be - A FASCI ST!

NARRATOR
And yet another opinion - Kane's
own.

Silent newsreel on a windy platform flag-draped, in front

the magni ficent Enquirer building. On platform in ful
cerenoni al dress, is Charles Foster Kane. He orates

TI TLE:

"I AM HAVE BEEN, AND WLL BE ONLY ONE THI NG - AN AMERI CAN. "
CHARLES FOSTER KANE.

Sane | ocal e, Kane shaki ng hands out of frane.

Anot her newsreel shot, nmuch later, very brief, showi ng Kane
ol der and much fatter, very tired-1ooking, seated with his
second wife in a nightclub. He |Iooks lonely and unhappy in
the midst of the gaiety.

NARRATOR
Twice married, tw ce divorced -
first to a president's niece, Emly
Norton - today, by her second
marriage, chatel aine of the ol dest
of England's stately honmes. Sixteen
years after that - two weeks after
his divorce fromEnily Norton -
Kane marri ed Susan Al exander,
singer, at the Town Hall in Trenton
New Jer sey.



TI TLE:
FEW PRI VATE LI VES WERE MORE PUBLI C.

Period still of Emly Norton (1900).

Dl SSOLVE:
Reconstructed silent newsreel. Kane, Susan, and Bernstein
energing fromside doorway of City Hall into a ring of press
phot ographers, reporters, etc. Kane |ooks startled, recoils
for an instance, then charges down upon the photographers,
| ayi ng about himwith his stick, smashing whatever he can
hit.
NARRATOR
For wife two, one-tine opera singing
Susan Al exander, Kane built
Chi cago' s Muni ci pal Opera House.
Cost: three nmillion dollars.
Concei ved for Susan Al exander Kane,
hal f-fini shed before she divorced
him the still unfinished Xanadu
Cost: no nman can say.
Still of architect's sketch with typically glorified
"rendering"
of the Chicago Munici pal Opera House
Dl SSOLVE:

A gl anorous shot of the al nost-finished Xanadu, a
magni fi cent
fairy-tale estate built on a nountain. (1920)

Then shots of its preparation. (1917)

Shots of truck after truck, train after train, flashing by
wi th trenendous noise

Shots of vast dredges, steanshovels.
Shot of ship standing offshore unloading its lighters.

I n qui ck succession, shots follow each other, sone

reconstructed, sone in niniature, sone real shots (maybe
from

the dam projects) of building, digging, pouring concrete,

NARRATOR

One hundred thousand trees, twenty
t housand tons of nmarble, are the

i ngredi ents of Xanadu's nountain.
Xanadu's |ivestock: the fow of
the air, the fish of the sea, the
beast of the field and jungle -
two of each; the biggest private



unl oaded,

trains,

(Italian,

m dst,

DESTI NI ES

Crosses.

zoo since Noah. Contents of Kane's
pal ace: paintings, pictures,
statues, the very stones of nmany
anot her pal ace, shipped to Florida
fromevery corner of the earth
from ot her Kane houses, warehouses,
where they moul dered for years
Enough for ten nuseuns - the | oot
of the world.

More shots as before, only this tine we see (in mniature) a
| arge nmountain - at different periods in its devel opment -
rising out of the sands.

Shots of el ephants, apes, zebras, etc. being herded,

shi pped, etc. in various ways.

Shots of packing cases being unl oaded from ships, from

fromtrucks, with various kinds of lettering on them

Arabi an, Chinese, etc.) but all consigned to Charles Foster
Kane, Xanadu, Florida.

A reconstructed still of Xanadu - the main terrace. A group
of persons in clothes of the period of 1917. In their

clearly recogni zabl e, are Kane and Susan.

NARRATOR
Kane urged his country's entry
into one war, opposed participation
in another. Swung the election to
one Anerican President at |east,
was cal |l ed anot her's assassi n.
Thus, Kane's papers m ght never
have survived - had not the
Presi dent.

TI TLE:

FROM XANADU, FOR THE PAST TVENTY-Fl VE YEARS, ALL KANE
ENTERPRI SES HAVE BEEN DI RECTED, MANY OF THE NATI ONS

SHAPED.

Shots of various authentically worded headl i nes of American
papers since 1895.

Spani sh- Anmeri can War shots. (1898)

A graveyard in France of the Wrld War and hundreds of
(1919)

A d newsreels of a political campaign

Insert of a particularly virulent headline and/or cartoon.

HEADLI NE: " PRESI DENT SHOT"



NARRATOR
Kane, nol der of nmass opinion though
he was, in all his life was never
granted el ective office by the
voters of his country. Few U S
news publishers have been
Few, |ike one-tine Congressnan
Hearst, have ever run for any office -
nost know better - conclude with
other political observers that one
man' s press has power enough for
hi nsel f. But Kane papers were
once strong indeed, and once the
prize seened alnost his. 1In 1910,
as | ndependent Candi date for
governor, the best elenents of the
state behind him- the Wite House
seeningly the next easy step in a
lightning political career -

NI GHT SHOT OF CROAD BURNI NG CHARLES FOSTER KANE | N EFFI GY.
THE DUMMY BEARS A CGROTESQUE, COM C RESEMBLANCE TO KANE. |IT

'S TOSSED | NTO THE FLAMES, WH CH BURN UP -
AND THEN DOWN. .. (1910)
FADE
QuT:
TI TLE:

IN PCLITICS - ALWAYS A BRI DESVAI D, NEVER A BRI DE

Newsreel shots of great crowds streaming into a building -
Madi son Square Garden - then shots inside the vast

audi tori um
at one end of which is a huge picture of Kane. (1910)

Shot of box containing the first Ms. Kane and young Howard
Kane, age five. They are acknow edgi ng the cheers of the

crowd.
(Silent Shot) (1910)
Newr eel shot of dignitaries on platform with Kane,
al ongsi de
of speaker's table, beam ng, hand upraised to silence the
crowd.
(Silent Shot) (1910)
NARRATOR
Then, suddenly - less than one
week before election - defeat!
Shaneful , ignom nious - defeat

that set back for twenty years the
cause of reformin the U S., forever
cancel l ed political chances for
Charl es Foster Kane. Then, in the
third year of the G eat
Depression... As to all publishers,



(1910)

headl i ne.

t he

obvi ously

DI SSCLVE:

man.

it sonmetinmes nust - to Bennett, to
Miunsey and Hearst it did - a paper
cl oses! For Kane, in four short
years: coll apse

El even Kane papers, four Kane
magazi nes nerged, nore sold,
scrapped -

Newr eel shot - closeup of Kane delivering a speech..

The front page of a contenporary paper - a screaning
Twi n phots of Kane and Susan. (1910)

Printed title about Depression.

Once nore repeat the map of the USA 1932-1939. Suddenly,

cartoon goes into reverse, the enpire begins to shrink
illustrating the narrator's words.

The door of a newspaper office with the signs: "C osed.”

NARRATOR

Then four long years nore - al one
in his never-finished, already
decayi ng, pleasure pal ace, al oof,
sel dom vi sited, never photographed,
Charl es Foster Kane continued to
direct his falling enpire ... vainly
attenpting to sway, as he once
did, the destinies of a nation
that has ceased to listen to him

ceased to trust him..

SHOTS OF XANADU. (1940)
Series of shots, entirely nodern, but rather junpy and

boot | egged, showi ng Kane in a bath chair, swathed in sunmer
rugs, being peranbul ated through his rose garden, a desolate
figure in the sunshine. (1935)

NARRATOR
Last week, death came to sit upon
the throne of Anerica's Kubla Khan -

|l ast week, as it nust to all nen,
death cane to Charl es Foster Kane.

Cabi nent Phot ograph (Full Screen) of Kane as an old, old

This inage remai ns constant on the screen (as canera pulls
back, taking in the interior of a dark projection room

I NT. PRQJECTI ON ROOM - DAY -

A fairly large one, with a long throwto the screen. It is



screen

t he

SCreen.

of

really
l'i ght,

bodi es

head

toward

action

be

shadows,

t he

dar k.
The i mage of Kane as an old man remai ns constant on the

as canera pulls back, slowy taking in and registering
Projection Room This action occurs, however, only after

first few lines of encuring dial ogue have been spoken. The
shadows of the nmen speaki ng appear as they rise fromtheir
chairs - black against the i nage of Kane's face on the

NOTE: These are the editors of a "News Digest" short, and

the Rawl ston magazines. Al his enterprises are represented
in the projection room and Rawl ston hinself, that great

is present also and will shortly speak up

During the entire course of this scene, nobody's face is
seen. Sections of their bodies are picked out by a table
a silhouette is throwm on the screen, and their faces and

are thenselves thrown into silhouette against the brilliant
slanting rays of light fromthe projection room

A Third Man is on the tel ephone. W see a corner of his

and t he phone.

THI RD MAN
(at phone)
Stand by. I'Il tell you if we
want to run it again.
(hangs up)

THOWPSON S VA CE
Vel | ?

A short pause.
A MAN S VO CE
It's a tough thing to do in a
newsreel. Seventy years of a man's
life -

Murmur of highly salaried assent at this. Raw ston wal ks

canmera and out of the picture. Qhers are rising. Canera
during all of this, apparently does its best to foll ow

and pick up faces, but fails. Actually, all set-ups are to

pl anned very carefully to exclude the el enent of personality
fromthis scene; which is expressed entirely by voices,

sill houettes and the big, bright inmage of Kane hinself on

ScCreen.



A VA CE
See what Arthur Ellis wote about
himin the Arerican revi ew?

THI RD NMAN
| read it.

THE VO CE

(its owner is already

| eani ng across the

table, holding a

pi ece of paper

under the desk

Iight and reading

fromit)
Listen: Kane is dead. He
contributed to the journalism of
his day - the talent of a
nount ebank, the norals of a
boot | egger, and the nmanners of a
pasha. He and his kind have al nost
succeeded in transformng a once
nobl e profession into a seven
percent security - no |longer secure.

ANOTHER VO CE
That's what Arthur Ellis is witing
now. Thirty years ago, when Kane
gave himhis chance to clean up
Detroit and Chicago and St. Louis,
Kane was the greatest guy in the
world. If you ask nme -

ANOTHER VO CE
Charl es Foster Kane was a..

Then observations are made al npst si nul t aneous.

RAW.STON S VO CE
Just a m nut e!

Canmera noves to take in his bulk outlined agai nst the gl ow
fromthe projection room

RAW.STON
What were Kane's | ast words?

A silence greets this.

RAWLSTON
VWhat were the |ast words he said
on earth? Thonpson, you've nade
us a good short, but it needs
character -

SOVEBODY' S VA CE
Motivation -

RAW.STON
That's it - notivation. What nmade



Kane what he was? And, for that
matter, what was he? What we've
just seen are the outlines of a
career - what's behind the career?
What's the nan? Was he good or
bad? Strong or foolish? Tragic
or silly? Wy did he do all those
things? Wat was he after?

(then, appreciating

his point)
Maybe he told us on his death bed.

THOMPSON
Yes, and naybe he didn't.

RAWLSTON
Ask the question anyway, Thonpson
Build the picture around the
question, even if you can't answer
it.

THOVPSON
I know, but -

RAWLSTON
(riding over him
i ke any other
pr oducer)
Al we saw on that screen was a
big Anerican -

A VA CE
One of the biggest.

RAW.STON
(wi t hout pausing
for this)
But how is he different from Ford?
O Hearst for that matter? O
Rockefeller - or John Doe?

A VO CE
| know peopl e worked for Kane will
tell you - not only in the newspaper
busi ness - | ook how he raised
salaries. You don't want to forget -

ANOTHER VO CE
You take his | abor record al one,
t hey ought to hang himup like a
dog.

RAWLSTON
| tell you, Thonmpson - a man's
dyi ng words -

SOVEBODY' S VO CE
What were they?

Si | ence.



SOVEBODY' S VA CE
(hesitant)
Yes, M. Rawl ston, what were Kane's
dyi ng words?

RAWLSTON
(with disgust)
Rosebud!
Alittle ripple of laughter at this, which is pronptly
si | enced
by Raw st on.
RAWLSTON
That's right.
A VA CE
Tough guy, huh?
(derisively)

Dies calling for Rosebud!

RAW.STON
Here's a man who mi ght have been
President. He's been |oved and
hated and tal ked about as nuch as
any nan in our tine - but when he
comes to die, he's got sonething
on his mnd call ed "Rosebud."
What does that nean?

ANOTHER VA CE
A racehorse he bet on once,
probably, that didn't come in -
Rosebud!

RAWLSTON
Al'l right. But what was the race?

There is a short silence.

RAWLSTON
Thonpson!

THOVPSON
Yes, sir.

RAWLSTON

Hold this thing up for a week.
Two weeks if you have to..

THOVPSON
(feebly)
But don't you think if we rel ease
it now- he's only been dead four
days it might be better than if -

RAWLSTON
(deci sively)
Not hing is ever better than finding
out what nakes people tick. o
after the people that knew Kane



Voi ce.

Fost er

well. That manager of his - the
little guy, Bernstein, those two
wi ves, all the people who knew
him had worked for him who |oved
him who hated his guts -

(pauses)
I don't nean go through the Gty
Directory, of course -

The Third Man gives a hearty "yes-nman" | augh

THOVPSON
"Il get to it right away, M.
Raw st on.
RAWLSTON
(rising)
Good!

The canera from behind him outlines his back agai nst Kane's
pi cture on the screen.

RAW.STON S VA CE
It'"1l probably turn out to be a
very sinple thing..

FADE

NOTE: Now begins the story proper - the seach by Thonpson
the facts about Kane - his researches ... his interviews

t he peopl e who knew Kane.

It is inportant to renenber always that only at the very end
of the story is Thonpson hinself a personality. Until then
t hroughout the picture, we photograph only Thonpson's back
shoul ders, or his shadow - sonetinmes we only record his

He is not until the final scene a "character". He is the
personification of the search for the truth about Charles

Kane. He is the investigator
FADE | N:

EXT. CHEAP CABARET - "EL RANCHO' - ATLANTIC CITY - N GHT -
1940 (M NIATURE) - RAIN

The first inage to register is a sign
"EL RANCHO'

FLOOR SHOW

SUSAN ALEXANDER KANE

TWCE NI GHTLY



at

reveal s

down

tabl e

DI SSOLVE:

cour se,

to

she

These words, spelled out in neon, glow out of the darkness
the end of the fade out. Then there is |ightning which

a squalid roof-top on which the sign stands. Thunder again,
and faintly the sound of nusic fromwithin. A light glows
froma skylight. The canera noves to this and closes in.
Through the splashes of rain, we see through the skylight
into the interior of the cabaret. Directly below us at a

sits the lone figure of a woman, drinking by herself.

INT. "EL RANCO' CABARET - N GHT -

Medi um shot of the same woman as before, finishing the drink
she started to take above. It is Susie. The nusic, of

is now very |loud. Thonpson, his back to the camera, noves
into the picture in the close foreground. A Captain appears
behi nd Susi e, speaking across her to Thonpson

THE CAPTAIN
(a G eek)
This is M. Thonpson, Mss

Al exander .
Susan | ooks up into Thonpson's face. She is fifty, trying

| ook much younger, cheaply blonded, in a cheap, enornously
generous evening dress. Blinking up into Thonpson's face,

throws a crink into ther nouth. Her eyes, which she thinks
keepi ng conmandi ngly on his, are bleared and watery.

SUSAN
(to the Captain)
| want another drink, John.

Low t hunder from outsi de.

THE CAPTAIN

(seeing his chance)

Ri ght away. WII| you have
sonet hing, M. Thonpson?

THOVPSON
(staring to sit
down)
"1l have a highball.

SUSAN
(so insistently as
to make Thonpson
change his m nd
and stand up again)
Who told you you could sit down



her e?

THOMPSON
On! 1 thought maybe we coul d have
a drink together?

SUSAN
Thi nk agai n!

There is an awkward pause as Thonpson | ooks fromher to the
Capt ai n.

SUSAN
Why don't you people let nme al one?
I''m mnding my own business. You
m nd yours.

THOMPSON
If you'd just let ne talk to you
for alittle while, Mss Al exander
Al 1 want to ask you..

SUSAN
CGet out of here!
(al nost hysterical)
CGet out! Get out!

Thonpson | ooks at the Captain, who shrugs his shoul ders.

THOVPSON
I"'msorry. Maybe sone other tine -

I f he thought he would get a response from Susan, who thinks
she is looking at himsteelily, he realizes his error. He
nods and wal ks off, followi ng the Captain out the door

THE CAPTAIN
She's just not tal king to anybody
fromthe newspapers, M. Thonpson

THOVPSON
I"'mnot froma newspaper exactly,
| -

They have come upon a waiter standing in front of a booth.
THE CAPTAI N
(to the waiter)
Get her anot her highball.

THE WAI TER
Anot her doubl e?

THE CAPTAI N
(after a nmonent,

pi tyingly)
Yes.
They wal k to the door.

THOVPSON



hi nsel f

Thonpson has |j

FADE | N:

I NT. THATCHER

An excruciatingly noble interpretation of M. Thatcher

executed in expensive narble.

She's plastered, isn't she?

THE CAPTAI N

She'l'l snap out of it. Wy, unti

he died, she'd just as soon talk
about M. Kane as about anybody.
Sooner .

THOVPSON

"1l come down in a week or so and
see her again. Say, you night be
able to help me. Wen she used to

tal k about Kane - did she ever
happen to say anything - about
Rosebud?

THE CAPTAI N

Rosebud?

ust handed hima bill. The Captain pockets
THE CAPTAI N

Thank you, sir. As a matter of
fact, yesterday afternoon, when
was in all the papers - | asked
her. She never heard of Rosebud

MEMORI AL LI BRARY - DAY -

it

FADE

He is shown seated on one of

t hose i nprobabl e Edwi n Booth chairs and is | ooking down, his
stone eyes fixed on the canera.

We nove down off of this
whi ch the nmonunment is founded. The words, "Walter

showi ng the inpressive pedestal on
Par ks

Thatcher" are pronminently and el egantly engraved thereon

I mredi ately bel ow the inscription we encounter
shot, the person of Bertha Anderson

spi nnster, seated behind her desk. Thonpson

hand, is standing before her.

BERTHA

(into phone)
Yes. I'Il take himin now

(hangs up and | ooks

at Thonpson)
The directors of the Thatcher
Li brary have asked ne to renind
you again of the condition under
whi ch you may inspect certain
portions of M. Thatcher's
unpubl i shed nenoirs. Under no
circunstances are direct quotati

an el derly,

hi s hat

Bertha is on the phone.

ons

in a medi um
mani sh

in his



fromhis manuscript to be used by
you.

THOMPSON
That's all right.

BERTHA
You may come with ne.

Wt hout watching whether he is follow ng her or not, she
rises

and starts towards a distant and inposingly framed door.

Thonpson, with a bit of a sigh, foll ows.

DI SSOLVE

Dl SSOLVE | N:

I NT. THE VAULT ROOM - THATCHER MEMORI AL LI BRARY - DAY -
A roomwth all the warnmth and charm of Napol ean's tonb.
As we dissolve in, the door opens in and we see past

Thonpson' s
shoul ders the length of the room Everything very plain,

very
much made out of marble and very gloony. |llum nation from
a
skyl i ght above adds to the general air of expensive and
classical despair. The floor is narble, and there is a
gi gantic, mahogany table in the center of everything.
Beyond
this is to be seen, sunk in the marble wall at the far end
of
the room the safe fromwhich a guard, in a khaki uniform
with a revolver holster at his hip, is extracting the
j our nal

of Walter P. Thatcher. He brings it to Bertha as if he were
the guardian of a bullion shipnment. During this, Bertha has
been speaki ng.

BERTHA
(to the guard)
Pages eighty-three to one hundred
and forty-two, Jennings.

GUARD
Yes, M ss Anderson

BERTHA
(to Thonpson)
You wi |l confine yourself, it is
our understanding, to the chapter
dealing with M. Kane.

THOVPSON
That's all I'minterested in.

The guard has, by this tine, delivered the precious journal
Bertha places it reverently on the table before Thonpson.



BERTHA
You will be required to |leave this
roomat four-thirty pronptly.

She | eaves. Thonpson starts to light a cigarette. The

guard

shakes his head. Wth a sigh, Thonpson bends over to read
t he

manuscript. Canera noves down over his shoul der onto page
of

manuscri pt.

Manuscript, neatly and precisely witten:

"CHARLES FOSTER KANE

VWHEN THESE LI NES APPEAR | N PRI NT, FIFTY YEARS AFTER MY
DEATH,

| AM CONFI DENT THAT THE WHOLE WORLD W LL AGREE W TH MY
OPI NI ON

OF CHARLES FOSTER KANE, ASSUM NG THAT HE IS NOT THEN
COWPLETELY

FORGOTTEN, WHI CH | REGARD AS EXTREMELY LI KELY. A GOOD DEAL
OF

NONSENSE HAS APPEARED ABOUT MY FI RST MEETI NG W TH KANE, WHEN

HE WAS SI X YEARS OLD... THE FACTS ARE SIMPLE. IN THE
W NTER

OF 1870..."

The canera has not held on the entire page. 1t has been

followi ng the words with the sane action that the eye does
t he

reading. On the last words, the white page of the paper

Dl SSOLVES

I NTO

EXT. MRS. KANE' S BOARDI NGHOUSE - DAY -

The white of a great field of snow, seen fromthe angle of a

parl or w ndow.

In the same position of the last word in above Insert,
appears

the tiny figure of Charles Foster Kane, aged five (al nost
like

an animated cartoon). He is in the act of throwing a
snowbal |

at the camera. It sails toward us and over our heads, out
of

scene.

Reverse angle - on the house featuring a | arge sign reading:
MRS. KANE' S BOARDI NGHOUSE
H GH CLASS MEALS AND LODA NG

I NQUI RE W THI N



sane

anot her

her

bef ore

as

and

has

Charles Kane's snowball hits the sign

I NT. PARLOR - MRS. KANE' S BOARDI NGHOUSE - DAY -

Canera is angling through the wi ndow, but the w ndow-frane
not cut into scene. W see only the field of snow again,
angle as in previous scene. Charles is manufacturing
snowbal . Now -

Canera pulls back, the frame of the w ndow appearing, and we

are inside the parlor of the boardi nghouse. Ms. Kane, aged
about 28, is |ooking out towards her son. Just as we take

i n she speaks:
MRS. KANE
(calling out)
Be careful, Charles!

THATCHER S VA CE
Ms. Kane -

MRS. KANE
(Calling out the
wi ndow al nost on
top of this)
Pul I your nuffler around your neck,
Charles -

But Charles, deliriously happy in the snow, is oblivious to
this and is running away. Ms. Kane turns into canmera and

see her face - a strong face, worn and ki nd.

THATCHER S VA CE
think we'll have to tell himnow -

Canera now pulls back further, showi ng Thatcher standing

a table on which is his stove-pi pe hat and an inposing
mul tiplicity of official-Iooking docunents. He is 26 and,

m ght be expected, a very stuffy young nan, already very
expensi ve and conservative | ooking, even in Col orado.

MRS. KANE
I'"lIl sign those papers -

KANE SR
You people seemto forget that |'m
the boy's father.
At the sound of Kane Sr.'s voice, both have turned to him

the camera pulls back still further, taking himin.

Kane Sr., who is the assistant curator in a livery stable,



been grooned as elegantly as is likely for this neeting ever
si nce daybr eak.

From out si de the wi ndow can be heard faintly the wild and
cheerful cries of the boy, blissfully cavorting in the snow.

MRS. KANE
It's going to be done exactly the
way |'ve told M. Thatcher -

KANE SR
If I want to, | can go to court.
father has a right to -

THATCHER
(annoyed)
M. Kane, the certificates that
M. Gaves |eft here are made out
to Ms. Kane, in her nane. Her s
to do with as she pl eases -

KANE SR
Well, | don't hold with signing ny
boy away to any bank as guardi an
j ust because -

MRS. KANE
(quietly)
I want you to stop all this
nonsense, Jim

THATCHER
The Bank's decision in all matters
concerning his education, his place
of residence and similar subjects
will be final.
(clears his throat)

KANE SR
The i dea of a bank being the
guardi an -

Ms. Kane has nmet his eye. Her triunph over himfinds
expression in his failure to finish his sentence.

MRS. KANE
(even nore quietly)
I want you to stop all this
nonsense, Jim

THATCHER
We will assume full managenent of
the Col orado Lode - of which you,
Ms. Kane, are the sole owner.

Kane Sr. opens his nouth once or twice, as if to say
somet hi ng,
but chokes down his opinion.

MRS. KANE
(has been reading



ot her

Sr.

to

agai n.

past Thatcher's
shoul der as he
t al ked)
Where do | sign, M. Thatcher?

THATCHER
Ri ght here, Ms. Kane.
KANE SR
(sul kily)

Don't say | didn't warn you
Ms. Kane lifts the quill pen

KANE SR
Mary, |'masking you for the |ast
time - anyon'd think | hadn't been
a good husband and a -

Ms. Kane |ooks at himslowy. He stops his speech

THATCHER
The sum of fifty thousand dollars
a year is to be paid to yourself
and M. Kane as long as you both
live, and thereafter the survivor -

Ms. Kane puts pen to the paper and signs.

KANE SR
Well, let's hope it's all for the
best .

MRS. KANE

It is. Go on, M. Thatcher -
Ms. Kane, listening to Thatcher, of course has had her
ear bent in the direction of the boy's voice. Thatcher is
aware both of the boy's voice, which is counter to his own,
and of Ms. Kane's divided attention. As he pauses, Kane
genteelly wal ks over to close the w ndow.
EXT. MRS. KANE' S BOARDI NGHOUSE - DAY -
Kane Jr., seen fromKane Sr.'s position at the wi ndow. He
advanci ng on the snowran, snowballs in his hands, dropping
one knee the better to confound his adversary.

KANE

If the rebels want a fight boys,

let's give it to 'em
He throws two snowbal | s, missing w dely, and gets up and

advances another five feet before getting on his knees

KANE



The ternms are underconditi onal
surrender. Up and at 'em The
Uni on forever!

I NT. PARLOR - MRS. KANE' S BOARDI NGHOUSE - DAY -

Kane Sr. cl oses the w ndow.

THATCHER
(over the boy's
voi ce)
Everything el se - the principal as
well as all nonies earned - is to

be adni ni stered by the bank in
trust for your son, Charles Foster
Kane, until his twenty-fifth
birthday, at which time he is to
come into conpl ete possession.

Ms. Kane rises and goes to the w ndow.

MRS. KANE
Go on, M. Thatcher.

That cher continues as she opens the window. H s voice, as
before, is heard with overtones of the boy's.

EXT. KANE' S BOARDI NGHOUSE - DAY -

Kane Jr., seen from Ms. Kane's position at the wi ndow. He

is
now within ten feet of the snowran, w th one snowball [left
whi ch he is holding back in his right hand.
KANE
You can't lick Andy Jackson! dd
H ckory, that's nel
He fires his snowball, well wide of the mark and falls flat
on
his stomach, starting to crawl carefully toward the snowran.
THATCHER S VO CE
It's nearly five, Ms. Kane, don't
you think |'d better neet the boy -
I NT. PARLOR - MRS. KANE S BOARDI NGHOUSE - DAY -
Ms. Kane at the window. Thatcher is now standing at her
si de.

MRS. KANE
I've got his trunk all packed -
(she chokes a little)
I"ve it packed for a couple of
weeks -

She can't say anynore. She starts for the hall day. Kane
Sr., ill at ease, has no idea of howto confort her.

THATCHER



bravely,

hi m

about

story

com ng

|'ve arranged for a tutor to neet
us in Chicago. 1'd have brought
himalong with ne, but you were so
anxi ous to keep everything secret -

He stops as he realizes that Ms. Kane has paid no attention
to himand, having opened the door, is already well into the
hall that |leads to the side door of the house. He takes a

| ook at Kane Sr., tightens his lips and follows Ms. Kane.
Kane, shoul ders thrown back |i ke one who bears def eat
follows him

EXT. MRS. KANE' S BOARDI NGHOUSE - DAY -

Kane, in the snowcovered field. Wth the snowran between

and the house, he is holding the sled in his hand, just

to nake the little run that prefaces a belly-flop. The Kane
house, in the background, is a dilapidated, shabby, two-

frame building, with a wooden out house. Kane | ooks up as he
sees the single file procession, Ms. Kane at its head,

toward him

KANE
H ya, Mom
Ms. Kane smiles.
KANE
(gesturing at the
snhownan)
See, Mon? | took the pipe out of
his nmouth. If it keeps on snow n',
maybe |'11 rmake sone teeth and -
MRS. KANE

You better cone inside, son. You
and | have got to get you all ready
for - for -

THATCHER
Charles, ny nane is M. Thatcher -

MRS. KANE
This is M. Thatcher, Charl es.

THATCHER
How do you do, Charl es?

KANE SR.
He comes fromthe east.

KANE
Hello. Hello, Pop

KANE SR.
Hel l o, Charli e!



MRS. KANE
M. Thatcher is going to take you
on atrip with himtonight, Charles.

You' |l be | eaving on Nunber Ten.
KANE SR
That's the train with all the
lights.
KANE

You goin', Monf

THATCHER
Your nother won't be going right
away, Charles -

KANE
Where' m | goi ng?

KANE SR
You're going to see Chicago and
New York - and Washi ngton, maybe...
Isn't he, M. Thatcher?

THATCHER
(heartily)
He certainly is. | wish |l were a
little boy and going to nmake a
trip like that for the first tine.

KANE
Wiy aren't you comin' wth us,
Mon?

MRS. KANE

We have to stay here, Charles.

KANE SR
You're going to live with M.
That cher from now on, Charli el
You're going to be rich. Your Ma
figures - that is, re - she and |
have decided that this isn't the
pl ace for you to grow up in.

You' || probably be the richest nan
in Anerica sonmeday and you ought
to -
MRS. KANE
You won't be lonely, Charles...
THATCHER
W' re going to have a | ot of good
times together, Charles... Really
we are.
Kane stares at him
THATCHER

Cone on, Charles. Let's shake



hands.
(extends his hand.
Charl es conti nues
to look at him

Now, now |'mnot as frightening
as all that! Let's shake, what do
you say?

He reaches out for Charles's hand. Wthout a word, Charles
hits himin the stonach with the sled. Thatcher stunbles

back
a few feet, gasping.
THATCHER
(with a sickly grin)
You al nost hurt ne, Charles.
(rmoves towards him
Sleds aren't to hit people with.
Sleds are to - to sleigh on. Wen
we get to New York, Charles, we'l
get you a sled that will -
He's near enough to try to put a hand on Kane's shoul der
As
he does, Kane kicks himin the ankle.
MRS. KANE
Charl es!
He throws hinself on her, his arns around her. Slowy Ms
Kane puts her arns around him
KANE
(frightened)
Mom  Momi
MRS. KANE
It's all right, Charles, it's all
right.
That cher is | ooking on indignantly, occasionally bending
over

to rub his ankle.

KANE SR
Sorry, M. Thatcher! Wat the kid
needs is a good thrashing!

MRS. KANE
That's what you think, is it, JinP

KANE SR.
Yes.

Ms. Kane | ooks slowy at M. Kane.

MRS. KANE
(sl owy)
That's why he's going to be brought
up where you can't get at him



Dl SSCLVE:

1870 - NI GHT (STOCK OR M NI ATURE)

A d-fashioned rail road wheel s underneath a sl eeper, spinning
al ong the track.

Dl SSOLVE:

I NT. TRAIN - OLD- FASH ONED DRAW NG ROOM - NI GHT -

Thatcher, with a | ook of mingled exasperation, annoyance,

synpathy and inability to handle the situation, is standing

al ongside a berth, |ooking at Kane. Kane, his face in the

pillow, is crying with heartbreaki ng sobs.

KANE
Mom  Momi
Dl SSOLVE

QUJT:

The white page of the Thatcher manuscript. W pick up the

wor ds:

"HE WAS, | REPEAT, A COMMON ADVENTURER, SPO LED,
UNSCRUPULOUS

| RRESPONSI BLE. "

The words are foll owed by printed headline on "Enquirer”
copy

(as in follow ng scene).

I NT. ENQUI RER CI TY ROOM - DAY -

Cl ose-up on printed headline which reads:

"ENEMY ARMADA OFF JERSEY COAST"

Canera pulls back to reveal Thatcher holding the "Enquirer"

copy, on which we read the headline. He is standing near
t he

editorial round table around which a section of the staff,
including Reilly, Leland and Kane are eating |unch

THATCHER
(col dly)
Is that really your idea of howto
run a newspaper?

KANE
I don't know how to run a newspaper
M. Thatcher. | just try everything
| can think of.

THATCHER
(readi ng headline
of paper he is
still hol di ng)



"Eneny Armada O f Jersey Coast."
You know you haven't the slightest
proof that this - this armada - is
of f the Jersey Coast.

KANE
Can you prove it isn't?

Bernstein has cone into the picture. He has a cable in his
hand. He stops when he sees That cher

KANE

M. Bernstein, M. Thatcher -
BERNSTEI N

How are you, M. Thatcher?
THATCHER

How do you do? -
BERNSTEI N

We just had a wire from Cuba, M.

Kane -
(stops, enbarrassed)

KANE
That's all right. W have no
secrets fromour readers. M.
That cher is one of our npst devoted
readers, M. Bernstein. He knows
what's wong with every issue since
I've taken charge. What's the
cabl e?

BERNSTEI N

(reading)
The food is marvel ous in Cuba the
senoritas are beautiful stop |
could send you prose poens of palm
trees and sunrises and tropica
colors blending in far off
| andscapes but don't feel right in
spendi ng your noney for this stop
there's no war in Cuba regards

Wheel er.

THATCHER
You see! There hasn't been a true
word -

KANE
| think we'll have to send our
friend Wieel er a cable, M.
Bernstein. O course, we'll have

to nmake it shorter than his, because
he's worki ng on an expense account
and we're not. Let ne see -

(snaps his fingers)
M ke!

M KE



(a fairly tough
cust omer prepares
to take dictation,
his nmouth stil
full of food)

CGo ahead, M. Kane.

KANE
Dear Weel er -
(pauses a nonent)
You provide the prose poens - |'lI
provi de the war.

Laughter fromthe boys and girls at the table.

BERNSTEI N
That's fine, M. Kane
KANE
| rather like it nyself. Send it
right away.
M KE
Ri ght away.
BERNSTEI N
Ri ght away.
M ke and Bernstein | eave. Kane | ooks up, grinning at
That cher,
who is bursting with indignation but controls hinself.
After
a nonment of indecision, he decides to nake one last try.
THATCHER
| cane to see you, Charles, about
your - about the Enquirer's camnpaign
agai nst the Metropolitan Transfer
Company.
KANE
Wwn't you step into nmy office, M.
That cher ?
They cross the City Room together
THATCHER
I think I should reni nd you,
Charles, of a fact you seemto
have forgotten. You are yourself
one of the largest individua
st ockhol ders.
I NT. KANE'S OFFI CE - DAY -
Kane hol ds the door open for Thatcher. They cone in
t oget her.

KANE
M. Thatcher, isn't everything
I've been saying in the Enquirer



about the traction trust absolutely
true?

THATCHER
(angrily)
They're all part of your genera
attack - your sensel ess attack -
on everything and everybody who's
got nore than ten cents in his
pocket. They're -

KANE
The trouble is, M. Thatcher, you
don't realize you're talking to
two peopl e.

Kane noves around behind his desk. Thatcher doesn't
under st and,
| ooks at him

KANE
As Charl es Foster Kane, who has
ei ghty-two thousand, six hundred
and thirty-one shares of
Metropolitan Transfer - you see, |
do have a rough idea of ny holdings -
| synpathize with you. Charles
Foster Kane is a dangerous
scoundrel, his paper should be run
out of town and a conmittee shoul d
be forned to boycott him You
may, if you can form such a
comrmittee, put nme down for a
contribution of one thousand

dol | ars
THATCHER
(angrily)
Charles, ny tine is too val uable
for nme -
KANE

On the other hand -
(his manner becones
serious)
I amthe publisher of the Enquirer
As such, it is nmy duty - 1'll let
you in on a little secret, it is
also nmy pleasure - to see to it
t hat decent, hard-working people
of this city are not robbed blind
by a group of noney - mad pirates
because, God help them they have
no one to look after their
interests! I'Il let you in on
another little secret, M. Thatcher.
I think I"'mthe man to do it. You
see, | have noney and property -

That cher doesn't understand him



KANE
If I don't defend the interests of
t he underprivil eged, sonebody el se
will - maybe sonebody w t hout any
noney or any property and that
woul d be too bad.

That cher glares at him unable to answer. Kane starts to
dance.

KANE
Do you know how to tap, M.
That cher? You ought to learn -
(hunmi ng quietly,
he continues to
dance)

That cher puts on his hat.

THATCHER

| happened to see your consolidated
statement yesterday, Charles.
Could I not suggest to you that it
is unwise for you to continue this
philanthropic enterprise -

(sneeringly)
this Enquirer - that is costing
you one mllion dollars a year?

KANE
You're right. We did lose a mllion
dollars | ast year.

That cher thinks maybe the point has registered.

KANE

We expect to lost a million next
year, too. You know, M. Thatcher -

(starts tapping

qui et ly)
at the rate of a nillion a year -
we'll have to close this place in
si Xty years.

Dl SSOLVE:
I NT. THE VAULT ROOM - THATCHER MEMORI AL LI BRARY - DAY

Thonpson - at the desk. Wth a gesture of annoyance, he is
cl osi ng the manuscri pt.

Canera arcs quickly around fromover his shoulder to hold on
door behind him nissing his face as he rises and turns to
confront M ss Anderson, who has cone into the roomto shoo
hi m
out. Very prominent on this wall is an over-sized oi
pai nting
of Thatcher in the best Union League O ub renai ssance style.

M SS ANDERSCON



You have enjoyed a very rare
privilege, young man. D d you
find what you were | ooking for?

THOVPSON
No. Tell ne sonething, Mss
Anderson. You're not Rosebud, are
you?

M SS ANDERSON
What ?

THOVPSON
| didn't think you were. Well,
t hanks for the use of the hall

He puts his hat on his head and starts out, lighting a
cigarette

as he goes. M ss Anderson, scandalized, watches him

FADE

QUJT:

FADE | N:

I NT. BERNSTEIN S OFFI CE - ENQUI RER SKYSCRAPER - DAY -

Cl oseup of a still of Kane, aged about sixty-five. Canera

pul | s back, showing it is a franed photograph on the wall

Over the picture are crossed Anerican flags. Under it sits

Bernstein, back of his desk. Bernstein, always an
under si zed

Jew, now seens even snaller than in his youth. He is bald

as
an egg, spry, with remarkably intense eyes. As canera
conti nues
to travel back, the back of Thonpson's head and his
shoul ders

cone into the picture

BERNSTEI N
(wryly)
Wio's a busy man? Me? |'m Chairnan
of the Board. | got nothing but
time ... Wiat do you want to know?
THOMPSON
(still explaining)
Well, M. Bernstein, you were with

M. Kane fromthe very begi nning -

BERNSTEI N
From before the begi nning, young
fellow And nowit's after the
end.
(turns to Thonpson)
Anyt hi ng you want to know about
him - about the paper -

THOVPSON
- W thought maybe, if we can



find out what he nmeant by that
| ast word - as he was dying -

BERNSTEI N
That Rosebud? Maybe sone girl ?
There were a | ot of themback in
the early days, and -

THOVPSON
Not some girl he knew casually and
then renenbered after fifty years,
on his death bed -

BERNSTEI N

You're pretty young, M. -

(renmenbers the nane)
M. Thonpson. A fellow will
remenber things you wouldn't think
he'd renenber. You take nme. One
day, back in 1896, | was crossing
over to Jersey on a ferry and as
we pul l ed out, there was anot her
ferry pulling in -

(sl owy)
- and onit, there was a girl
waiting to get off. A white dress
she had on - and she was carrying

a white pastrol - and I only saw
her for one second and she didn't
see ne at all - but I'lIl bet a

nmonth hasn't gone by since that |
haven't thought of that girl.
(triunphantly)
See what | nean?
(smles)
Well, so what are you doi ng about
this "Rosebud,"” M. Thonpson

THOVPSON
I"mcalling on people who knew M.
Kane. |'mcalling on you.
BERNSTEI N
Who el se you been to see?
THOVPSON
Well, I went down to Atlantic Cty -
BERNSTEI N
Susie? | called her nyself the
day after he died. | thought naybe
sonmebody ought to..
(sadly)

She couldn't even cone to the
' phone.

THOVPSON
You know why? She was SO -

BERNSTEI N
Sure, sure.



THOVPSON
' m goi ng back there.

BERNSTEI N
Who el se did you see?

THOMPSON
Nobody el se, but |'ve been through
that stuff of Valter Thatcher's.
That journal of his -

BERNSTEI N
That cher! That nan was the biggest
darn fool | ever net -

THOVPSON

He made an awful |ot of noney.

BERNSTEI N
It's not trick to nmake an awf ul
ot of noney if all you want is to
make a | ot of noney.
(his eyes get
reflective)
That cher!!

Bernstein | ooks out of the wi ndow and keeps on | ooki ng,
seeni ng
to see sonething as he talKks.

BERNSTEI N

He never knew there was anyt hi ng
in the world but noney. That kind
of fellow you can fool every day
in the week - and tw ce on Sundays!

(reflectively)
The time he came to Rome for M.
Kane's twenty-fifth birthday..
You know, when M. Kane got control
of his own
money... Such a fool like Thatcher -
I tell you, nobody's business!

DI SSOLVE

DI SSOLVE | N
I NT. BERNSTEIN S OFFI CE - DAY -
Ber nst ei n speaki ng to Thonpson.

BERNSTEI N

He knew what he wanted, M. Kane
did, and he got it! Thatcher never
did figure himout. He was hard
to figure sonetines, even for ne
M. Kane was a genius |ike he said.
He had that funny sense of hunor.
Sonetines even | didn't get the



Dl SSCLVE:

little

joke. Like that night the opera
house of his opened in Chicago..
You know, the opera house he built
for Susie, she should be an opera
si nger. ..

(indicates with a

little wave of his

hand what he thinks

of that; sighing)
That was years later, of course -
1914 it was. Ms. Kane took the
| eading part in the opera, and she
was terrible. But nobody had the
nerve to say so - not even the
critics. M. Kane was a big man
in those days. But this one fellow,
this friend of his, Branford Lel and -

He | eaves the sentence up in the air, as we

INT. GATY ROOM - CH CAGO ENQUI RER - NI GHT -

It is late. The roomis alnobst enpty. Nobody is at work at
the desks. Bernstein, fifty, is waiting anxiously with a

group of Kane's hirelings, nost of themin evening dress
overcoats and hats. Eveybody is tense and expectant.

CITY ED TOR
(turns to a young
hireling; quietly)
What about Branford Lel and? Has
he got in his copy?

H RELI NG
Not vyet.

BERNSTEI N
Go in and ask himto hurry.

CI TY ED TOR
Well, why don't you, M. Bernstein?
You know M. Lel and

BERNSTEI N
(1 ooks at himfor a
nonent; then slowy)
I m ght make hi m nervous.

CITY ED TOR
(after a pause)
You and Lel and and M. Kane - you
were great friends back in the old
days, | understand.

BERNSTEI N
(with a smile)



That's right. They called us the
"Three Musketeers."

Sonmebody behi nd Bernstein has trouble concealing his
| aught er.
The City Editor speaks quickly to cover the situation

CITY ED TOR
He's a great guy - Lel and.
(another little
pause)
Why' d he ever | eave New York?

BERNSTEI N
(he isn't saying)
That's a long story.

ANOTHER HI RELI NG
(a tactl ess one)
Wasn't there sone sort of quarre
bet ween -

BERNSTEI N

(qui ckly)
| had nothing to do with it.

(then, sonberly)
It was Leland and M. Kane, and
you couldn't call it a quarre
exactly. Better we should forget
such things -

(turning to Gty

Edi t or)
Leland is witing it up fromthe
dramatic angl e?

CITY ED TOR
Yes. | thought it was a good idea.
We've covered it fromthe news
end, of course.

BERNSTEI N
And the social. How about the
musi ¢ notice? You got that in?

CITY ED TOR
Ch, yes, it's already nade up
Qur M. Mervin wote a snmall review

BERNSTEI N
Ent husi astic?
CITY ED TOR
Yes, very!
(quietly)
Natural ly.
BERNSTEI N
Well, well - isn't that nice?
KANE' S VA CE

M. Bernstein -



Bernstei n turns.

Medi um | ong shot of Kane, now forty-nine, already quite
st out .

He is in white tie, wearing his overcoat and carrying a
f ol ded

opera hat.

BERNSTEI N
Hell o, M. Kane.

The Hirelings rush, with Bernstein, to Kane's side.
W despr ead,
hal f - suppressed sensati on.

CITY ED TOR
M. Kane, this is a surprise!

KANE
W' ve got a nice plant here.

Everybody falls silent. There isn't anything to say.

KANE
Was the show covered by every
depart nent ?

CITY ED TOR
Exactly according to your
instructions, M. Kane. W've got
two spreads of pictures.

KANE
(very, very casually)
And the notice?

CITY ED TOR
Yes - M. Kane.
KANE
(quietly)
Is it good?
CI TY ED TOR

Yes, M. kane.
Kane | ooks at himfor a m nute.
CITY ED TOR
But there's another one still to
cone - the dramatic notice.
KANE
(sharply)
It isn't finished?

CI TY ED TOR
No, M. Kane.

KANE



That's Leland, isn't it?

CI TY ED TOR
Yes, M. Kane.

KANE
Has he said when he'll finish?

CI TY ED TOR
We haven't heard fromhim

KANE
He used to work fast - didn't he,
M. Bernstein?

BERNSTEI N
He sure did, M. Kane

KANE
Where i s he?

ANOTHER HI RELI NG
Right in there, M. Kane.

The Hireling indicates the closed glass door of alittle

office
at the other end of the Gty Room Kane takes it in.
BERNSTEI N
(hel pl ess, but very
concer ned)
MR KANE -
KANE
That's all right, M. Bernstein.
Kane crosses the length of the long Gty Roomto the gl ass
door indicated before by the Hireling. The City Editor
| ooks
at Bernstein. Kane opens the door and goes into the office,
cl osing the door behind him
BERNSTEI N
Lel and and M. Kane - they haven't
spoke together for ten years.
(long pause; finally)
Excuse ne.
(starts toward the
door)
I NT. LELAND S OFFI CE - CHI CAGO ENQUI RER - NI GHT -
Bernstein conmes in. An enpty bottle is standing on Leland's
desk. He has fallen over his typewiter, his face on the
keys.
A sheet of paper is in the nmachine. A paragraph has been
typed.
Kane is standing at the other side of the desk | ooking down
on

him This is the first tine we see nurder in Kane's face
Bernstein | ooks at Kane, then crosses to Leland. He shakes



hi m

BERNSTEI N
Hey, Brad! Brad!
(he straightens,
| ooks at Kane;
pause)
He ain't been drinking before, M.
Kane. Never. W would have heard.

KANE
(finally; after a
pause)
What does it say there?

Bernstein stares at him

KANE
What's he witten?

Bernstein | ooks over nearsightedly, painfully reading the
paragraph witten on the page.

BERNSTEI N
(reading)
"M ss Susan Al exander, a pretty
but hopel essly inconpetent amateur -
(he waits for a
nmnute to catch
his breath; he
doesn't like it)
- last night opened the new Chicago
Opera House in a performance of -

of -"
(1 ooks up niserably)
I can't pronounce that nanme, M.
Kane.
KANE
Thai s.

Bernstein | ooks at Kane for a nonent, then | ooks back,
tortured.

BERNSTEI N
(readi ng again)
"Her singing, happily, is no concern
of this departnent. O her acting,
it is absolutely inpossible to..."
(he continues to
stare at the page)

KANE
(after a short
sil ence)
Go on!
BERNSTEI N

(wi t hout | ooking up)
That's all there is.



Kane snatches the paper fromthe roller and reads it for
hinself. Slowy, a queer |ook cones over his face. Then he
speaks, very quietly.

KANE
O her acting, it is absolutely
i mpossi bl e to say anything except
that it represents a new |l ow. ..
(then sharply)
Have you got that, M. Bernstein?
In the opinion of this reviewer -

BERNSTEI N
(m serably)
| didn't see that.

KANE
It isn't here, M. Bernstein. I'm
dictating it.

BERNSTEI N

(1 ooks at him
| can't take shorthand.

KANE
Get ne a typewiter. [I'Il finish
the noti ce.

Bernstein retreats fromthe room

QUI CK DI SSOLVE

QUJT:

QUI CK DI SSOLVE | N

I NT. LELAND S OFFI CE - CHI CAGO ENQUI RER - NI GHT -

Long shot of Kane in his shirt sleeves, illum nated by a
desk

light, typing furiously. As the canera starts to pull even

farther away fromthis, and as Bernstein - as narrator -
begi ns

to speak -

QU CK

Dl SSOLVE:

I NT. BERNSTEIN S OFFI CE - DAY -
Ber nst ei n speaki ng to Thonpson.

BERNSTEI N
He finished it. He wote the worst
notice | ever read about the girl
he loved. W ran it in every paper.

THOMPSON
(after a pause)
| guess M. Kane didn't think so
wel|l of Susie's art anyway.



DI SSOLVE:

Cty

of

reporters.

t he

ri ses

BERNSTEI N

(1 ooks at himvery

soberly)
He thought she was great, M.
Thonpson. He really believed that.
He put all his anbition on that
girl. After she cane al ong, he
never really cared for hinself
like he used to. ©Ch, | don't
bl ane Susie -

THOVPSON
Well, then, how could he wite
that roast? The notices in the
Kane papers were al ways very kind
to her.

BERNSTEI N
Oh, yes. He sawto that. | tel
you, M. Thonpson, he was a hard
man to figure out. He had that
funny sense of hunmor. And then
too, maybe he thought by finishing
t hat piece he could show Lel and he
was an honest man. You see, Leland
didn't think so. | guess he showed
himall right. He's a nice fell ow,
but he's a dreaner. They were
al ways together in those early
days when we just started the
Enquirer.

On these |ast words, we

INT. GTY ROOM - ENQUI RER BUI LDI NG - DAY -

The front half of the second floor constitutes one |arge
Room Despite the brilliant sunshine outside, very little
it is actually getting into the room because the wi ndows are
smal | and narrow. There are about a dozen tables and desks,

of the ol d-fashioned type, not flat, available for

Two tables, on a raised platformat the end of the room
obviously serve the city roomexecutives. To the left of

platformis an open door which | eads into the Sanctrum
As Kane and Leland enter the room an elderly, stout gent on
the raised platform strikes a bell and the other eight

occupants of the room- all nmen - rise and face the new
arrivals. Carter, the elderly gent, in fornal clothes,

and starts toward them

CARTER
Wl cone, M. Kane, to the



"Enquirer." | am Herbert Carter

KANE
Thank you, M Carter. This is M.
Lel and.
CARTER
(bowi ng)

How do you do, M. Leland?

KANE
(pointing to the
standi ng reporters)
Are they standing for me?

CARTER
I thought it would be a nice gesture
t he new publi sher -

KANE

(grinning)
Ask themto sit down.

CARTER
You nay resune your work, gentlenen
(to Kane)
| didn't know your plans and so
was unabl e to make any preparations.

KANE
| don't ny plans nyself.

They are following Carter to his raised platform

KANE
As a matter of fact, | haven't got
any. Except to get out a newspaper

There is a terrific crash at the doorway. They all turn to
see Bernstein spraw ed at the entrance. A roll of bedding,

suitcase, and two framed pictures were too nuch for him

KANE
Ch, M. Bernstein!

Bernstei n | ooks up.

KANE
I f you woul d conme here a nonent,
pl ease, M. Bernstein?

Bernstein rises and conmes over, tidying hinself as he cones.

KANE
M. Carter, this is M. Bernstein.
M. Bernstein is ny general manager

CARTER

(frigidly)
How do you do, M. Bernstein?



| ooki ng

DI SSCLVE:

Sanct um

neal

desk,

attention

KANE
You' ve got a private office here,
haven't you?

The delivery wagon driver has now appeared in the entrance
the bedstead and other furniture. He is

with parts of

about, a bit bew | dered.

CARTER
(i ndicating open
door to left of
pl atform
My little sanctumis at your
di sposal. But | don't think
under st and -

KANE
I'"'mgoing to live right here
(reflectively)
As long as | have to.

CARTER
But a norning newspaper, M. Kane.
After all, we're practically closed

twel ve hours a day - except for
t he business offices -

KANE
That's one of the things | think
must be changed, M. Carter. The
news goes on for twenty-four hours
a day.

I NT. KANE' S OFFI CE - LATE DAY -

Kane, in his shirt sleeves,

at aroll-top desk in the

is working feverishly on copy and eating a very sizeable

at the sane ti
al ongsi de him

det ached, anused.

me. Carter, still formally coated,

is seated

Lel and, seated in a corner, is |ooking on

Kane's effects are sonewhat in place. On a corner

Bernstein is witing down figures.

to him

KANE

I"mnot criticizing, M. Carter
but here's what | nean. There's a
front page story in the "Chronicle,"

(points to it)
and a picture - of a woman in
Br ookl yn who is nissing. Probably
nmur der ed

The furniture has been pushed around and

of the

No one pays any



(1 ooks to nake sure

of the nane)
A Ms. Harry Silverstone. Wy
didn't the "Enquirer"” have that
this norning?

CARTER
(stiffly)
Because we're runni ng a newspaper,
M. Kane, not a scandal sheet.

Kane has finished eating. He pushes away his plates.

KANE
I"mstill hungry, Brad. Let's go
to Rector's and get sonething

decent.
(pointing to the
"Chronicle" before
him
The "Chronicle" has a two-col um
headl i ne, M. Carter. Wy haven't
we?

CARTER
There is no news big enough.

KANE
If the headline is big enough, it
makes the new big enough. The
murder of Ms. Harry Silverstone -

CARTER

(hotly)
As a matter of fact, we sent a nman
to the Silverstone hone yesterday
af t er noon.

(triunphantly)
Qur nman even arrived before the
"Chronicle" reporter. And there's
no proof that the wonan was nurdered -
or even that she's dead.

KANE
(smling a bit)
The "Chronicle" doesn't say she's
murdered, M. Carter. It says the
nei ghbors are getting suspi ci ous.

CARTER
(stiffly)
It's not our function to report
the gossip of housewi ves. If we
were interested in that kind of
thing, M. Kane, we could fill the
paper twi ce over daily -
KANE
(gently)

That's the kind of thing we are
going to be interested in from now



on, M. Carter. Right now, | w sh
you'd send your best man up to see
M. Silverstone. Have himtel
M. Silverstone if he doesn't
produce his wife at once, the
"Enquirer" will have him arrested.
(he gets an idea)
Have himtell M. Silverstone he's
a detective fromthe Central Ofice
If M. Silverstone asks to see his
badge, your man is to get indignant
and call M. Silverstone an
anar chi st .

Loudly, so that the neighbors can hear

CARTER
Really, M. Kane, | can't see the
function of a respectabl e newspaper -

Kane isn't listening to him

KANE
Ch, M. Bernstein!

Bernstein | ooks up fromhis figures.

KANE
I've just made a shocking di scovery.
The "Enquirer" is without a
tel ephone. Have two installed at
once!

BERNSTEI N
| ordered six already this norning!
Got a discount!

Kane | ooks at Leland with a fond nod of his head at
Ber nst ei n.
Lel and grins back. M. Carter, neantine, has risen stiffly.

CARTER
But, M. Kane -

KANE
That'll be all today, M. Carter
You' ve been nobst under st andi ng.
Good day, M. Carter

Carter, with a look that runs just short of apoplexy, |eaves
the room closing the door behind him

LELAND
Poor M. Carter!

KANE
(shakes his head)
What nakes those fellows think
that a newspaper is sonmething rigid,
sonething inflexible, that people
are supposed to pay two cents for -



BERNSTEI N
(wi t hout | ooking up)
Three cents.

KANE
(calmy)
Two cents.

Bernstein lifts his head and | ooks at Kane. Kane gazes back

at him
BERNSTEI N
(tappi ng on the
paper)
This is all figured at three cents
a copy.
KANE
Re-figure it, M. Bernstein, at
two cents.
BERNSTEI N

(sighs and puts

papers in his pocket)
Al right, but I'll keep these
figures, too, just in case.

KANE
Ready for dinner, Brad?

BERNSTEI N
M. Leland, if M. Kane, he should
decide to drop the price to one
cent, or nmaybe even he shoul d nake
up his mind to give the paper away
with a half-pound of tea - you'l
just hold himuntil | get back
won't you?

LELAND
I''mnot guaranteeing a thing, M.
Bernstein. You people work too
fast for nme! Tal k about new broons!

BERNSTEI N
Who sai d anyt hi ng about broons?

KANE
It's a saying, M. Bernstein. A
new broom sweeps cl ean

BERNSTEI N
Ch!
DI SSCLVE:

I NT. PRIM Tl VE COMPCSI NG AND PRESSROOM - NEW YORK ENQUI RER -
NI GHT -



sever al

cl ot hes,

The ground fl oor witht he windows on the street
t is alnost mdnight by an ol d-fashi oned cl ock
G ouped around a large table, on which are

"Enquirer." |
on the wall.

| ocked forns of type,

to the period

Bernstei n, unchanged from the afternoon,

of the

very ol d-fashi oned of course, but true

- are Kane and Lel and in el egant evening

composi ng room foreman, nervous and harassed.

Kane | ooks up.

SMATHERS
But it's inpossible, M. Kane. W
can't remake these pages

KANE
These pages aren't nade up as
want them M. Smathers. W go to
press in five mnutes.

CARTER
(about to crack up)
The "Enquirer"” has an old and
honored tradition, M. Kane..

The "Enquirer"” is not in conpetition

with those other rags

BERNSTEI N
We shoul d be publishing such rags,
that's all | wish. Wy, the
"Enquirer" - | wouldn't wap up

the liver for the cat in the
"Enquirer"

CARTER
(enraged)
M. Kane, | nmust ask you to see to

it that this - this person |earns
to control his tongue.

CARTER

I've been a newspaper nan ny whol e
life and | don't intend -

(he starts to sputter)
- if it's your intention that |
shoul d continue to be harassed by
this - this -

(he's really sore)
| warn you, M. Kane, it would go
against ny grain to desert you
when you need me so badly - but |
woul d feel obliged to ask that ny
resi gnati on be accepted.

KANE
It is accepted, M. Carter, with
assurances of ny deepest regard.

CARTER
But M. Kane, | neant -

and Smat hers, the



room

shoves

Ber nstei n

agai nst

Kane turns his back on him speaks again to the conposing
f or eman.

KANE
(quietly)
Let's renake these pages, M.
Smat hers. We'll have to publish a
hal f hour late, that's all.

SMATHERS
(as though Kane
wer e tal king G eek)
W can't renmake them M. Kane.
W go to press in five mnutes.

Kane si ghs, unperturbed, as he reaches out his hand and

the forns off the table onto the floor, where they scatter
into hundreds of bits.

KANE
You can renmake them now, can't
you, M. Smathers?

Smat her's mouth opens wi der and wider. Bradford and
are grinning.

KANE
After the types 've been reset and
t he pages have been remade according
to the way |I told you before, M.
Smat hers, kindly have proofs pulled
and bring themto nme. Then, if |
can't find any way to inprove them

again -
(alnmost as if
reluctantly)
- | suppose we'll have to go to
press.

He starts out of the room followed by Lel and.
BERNSTEI N
(to Smat hers)
In case you don't understand, M.
Smat hers - he's a new broom

DI SSOLVE

DI SSOLVE I N
EXT. NEW YORK STREET - VERY EARLY DAWN -

The picture is mainly occupied by a large building, on the
roof of which the Iights spell out the word "Enquirer"



the sunrise. W do not see the street or the first few

stories

of this building, the wi ndows of which would be certainly

illunminated. What we do see is the floor on which is
| ocat ed

the City Room Over this scene, newboys are heard selling
t he

Chronicle, their voices growing in vol une.

As the dissolve conplete itself, canera noves toward t he one

| ighted wi ndow - the wi ndow of the Sanctrum
DI SSOLVE:

I NT. KANE'S OFFI CE - VERY EARLY DAWN -

The newsboys are still heard fromthe street below - fainter

but very insistent.

Kane's office is gas-lit, of course, as is the rest of the

Enqui rer buil di ng.

Kane, in his shirt sleeves, stands at the open w ndow
| ooki ng

out. The bed is already nade up. On it is seated
Ber nst ei n,

snoking the end of a cigar. Leland is in a chair.

NEWSBOYS' VO CES
CHRONI CLE!' CHRONICLE! H YA - THE
CHRONI CLE - GET YAl CHRON CLE

Kane, taking a deep breath of the norning air, closes the
wi ndow

and turns to the others. The voices of the newsboys,
naturally,

are very nuch fainter after this.

LELAND
We'll be on the street soon, Charlie -
anot her ten m nutes.

BERNSTEI N
(1 ooking at his
wat ch)
It's three hours and fifty mnutes
late - but we did it -

Leland rises fromthe chair, stretching painfully.

KANE
Ti red?

LELAND
It's been a tough day.

KANE
A wast ed day.

BERNSTEI N



(1 ooki ng up)

Wast ed?
LELAND
(i ncredul ously)
Charlie?!
BERNSTEI N

You just nade the paper over four
tinmes today, M. Kane. That's all -

KANE
I've changed the front page a
little, M. Bernstein. That's not
enough - There's sonething |I've
got to get into this paper besides
pictures and print - |'ve got to
make the "New York Enquirer" as
important to New York as the gas
in that |ight.

LELAND

(quietly)
What're you going to do, Charlie?

Kane | ooks at himfor a mnute with a queer smle of happy
concentration.

KANE
My Decl aration of Principles -
(he says it with
quotes around it)
Don't smile, Brad -
(getting the idea)
Take dictation, M. Bernstein -

BERNSTEI N
Can't take shorthand, M. Kane -

KANE
"Il wite it nmyself.

Kane grabs a pi ece of rough paper and a grease crayon.

Sitting
down on the bed next to Bernstein, he starts to wite.
BERNSTEI N
(1 ooki ng over his
shoul der)

You don't wanta make any prom ses,
M. Kane, you don't wanta keep

KANE

(as he wites)
These' Il be kept.

(stops for a minute

and reads what he

has witten; reading)
I"1l provide the people of this
city with a daily paper that will
tell all the news honestly.



witing,

their

(starts to wite
agai n; reading as
he writes)

will also provide them -

LELAND
That's the second sentence you've
started with "I"

KANE

(1 ooki ng up)
Peopl e are going to know who's
responsible. And they're going to
get the news - the true news -
qui ckly and sinply and
entertainingly.

(he speaks with

real conviction)
And no special interests will be
allowed to interfere with the truth
of that news.

He | ooks at Leland for a minute and goes back to his

reading as he wites.

Bernstein has risen and crossed to one side of Kane. They
both stand | ooking out. Leland joins himon the other side.
Their three heads are sil houetted against the sky. Leland's
head is seen to turn slightly as he looks into Kane's face -
canmera very close on this - Kane turns to himand we know

eyes have net, although their faces are alnost in

sil | houette.

DI SSOLVE:

t he

see

di stributi

Bernstein is still snoking a cigar

Front page of the "Enquirer" shows big boxed editorial wth
headi ng:

MY PRI NCI PLES - A DECLARATI ON BY CHARLES FOSTER KANE
Canera continues pulling back and shows newspaper to be on
top of a pile of newspapers. As we draw further back, we

four piles, and as canera contines to pull back, we see six
piles and go on back until we see a big field of "Enquirers"

piles of "Enquirers" - all 26,000 copies ready for
on.

A wagon with a huge sign on its side reading
"ENQUI RER - CI RCULATI ON 26, 000"

passes through foreground, and we w pe to:



on

coi ns

can

front

A pile of "Enquirers" for sale on a broken down wooden box
a street corner, obviously a poor district. A couple of
fall on the pile.

The stoop of a period door wth ol d-fashioned enanel nilk

and a bag of rolls. Across the sidewal k before this, noves
t he shadow of an ol d-fashi oned bicycle with an enornous

wheel. A copy of the "Enquirer"” is tossed on the stoop
A breakfast table - beautiful Iinen and beautiful silver -
everything very expensive, gleaning in the sunshine. Into a

silver newspaper rack there is slipped a copy of the

"Enquirer".

A

bi ns,

piles

cl ose

r eads

novi ng

hooves;
roosters

pl at f or m

Here, as before, the boxed editorial reading MY PRI NCl PLES -

DECLARATI ON BY CHARLES FOSTER KANE, is very proninent on the
front page

The wooden floor of a railroad station, flashing |light and
dark as a train behind the camera rushes by. On the floor
there is tossed a bound bundl e of the "New York Enquirer"

the Declaration of Principles still promnent.

Rural Delivery - a copy of the "Enquirer"s being put into

showi ng state distribution.

The railroad platformagain. W stay here for four inages.
On each inmge, the speed of the train is faster and the

of the "Enquirer" are larger. On the first imge, we nove
to hold on the words "Cl RCULATION - 31,000." W are this
for the next pile which reads 40,000; the next one which

55,000, and the last which is 62,000. In each instance, the
bundl es of newspapers are thicker and the speed of the

train behind the canera is increased

The entire nontage above indicated is acconpani ed by a
descriptive conplement of sound - the traffic noises of New
York in the 1890's; wheels on cobbl estones and horses

bi cycle bells; the nooning of cattle and the crow ng of

(in the RFD shot), and in all cases where the railroad

is used - the nounting sound of the railroad train.

The last figure "62,000" opposite the word "Cl RCULATI ON' on
the "Enquirer"” masthead changes to:

EXT. STREET AND CHRONI CLE BUI DI NG - DAY -



putting

bui I di ng

wi ndow

nmunchi ng

of

EXECUTI VE

i ncl udes

t he

Angle up to wall of building - a painter on a cradle is

the last zero to the figure "62,000" on an enornous Sign
advertising the "Enquirer."” |t reads:

THE ENQUI RER THE PEOPLE' S NEWSPAPER Cl RCULATI ON 62, 000
Canera travel s down side of building - takes in another
on which there is a sign which reads:

READ THE ENQUI RER AMERI CA' S FI NEST ClI RCULATI ON 62, 000

Canera continues to travel down to sidewalk in front of the
Chronicle office. The Chronicle office has a plategl ass

in which is reflected traffic noving up and down the street,
al so the figures of Kane, Leland and Bernstein, who are

peanuts.
Inside the window, alnost filling it, is a |arge photograph

the "Chronicle" staff, with Reilly proninently seated in the
center. A signh over the photo reads: ED TORI AL AND

STAFF OF THE NEW YORK CHRONI CLE. A sign beneath it reads:
GREATEST NEWSPAPER STAFF I N THE WORLD. The sign al so

the "Chronicle" circulation figure. There are nine nmen in
phot o.

BERNSTEI N
(1 ooking up at the
sign - happily)
Si xty-two thousand -

LELAND
That | ooks pretty nice.

KANE
(indicating the
Chroni cl e Buil ding)
Let's hope they like it there.

BERNSTEI N
From the Chronicle Building that
sign is the biggest thing you can
see - every floor guaranteed -
let's hope it bothers them- it
cost us enough.

KANE
(pointing to the
sign over the
phot ograph in the
Wi ndow)
Look at that.

LELAND



of

f ace.

DI SSOLVE:

bean ng

1: 30

el even

Lel and -

The "Chronicle" is a good newspaper.

KANE
It's a good idea for a newspaper
(reading the figures)
Four hundred sixy thousand.

BERNSTEI N
Say, with themfellows -
(referring to the
phot 0)
- it's notrick to get circulation

KANE
You're right, M. Bernstein.
BERNSTEI N
(sighs)

You know how long it took the
“"Chronicle" to get that staff
together? Twenty years.

KANE
I know.

Kane, smiling, lights a cigarette, at the sane tine |ooking
into the window Canera noves in to hold on the photograph

nine nmen, still holding the reflection of Kane's smiling

INT. G TY ROOM - THE ENQUI RER - NI GHT -

Ni ne nen, arrayed as in the photograph, but w th Kane

in the center of the first row The nmen, variously wth
must aches, beards, bald heads, etc. are easily identified as
bei ng the sane nen, Reilly prom nent anongst them

As canera pulls back, it is revealed that they are being
phot ographed - by an ol d-type professional photographer, big
box, black hood and all - in a corner of the room It is

at night. Desks, etc. have been pushed against the wall.
Runni ng down the center of the roomis a |ong banquet table,
at which twenty diners have finished their neals. The
remaining at their seats - these include Bernstein and

are anusedly wat chi ng the phot ographi ¢ cerenoni es.

PHOT OGRAPHER
That's all. Thank you

The phot ogr aphi ¢ subjects rise.

KANE
(a sudden thought)



kni f e.

ditty

be

into

Make up an extra copy and mail it
to the "Chronicle."

Chuckl ing and beam ng, he nakes his way to his place at the
head of the table. The others have already sat down. Kane
gets his guests' attention by rapping on the table with a

KANE
Gentl enen of the "Enquirer"! This
has, | think, been a fitting wel cone

to those distinguished journalists -
(i ndicates the eight
nmen)
M. Reilly in particular - who are
the latest additions to our ranks.
It will nmake them happy to | earn
that the "Enquirer's" circulation
thi s norning passed the two hundred
t housand nar k.

BERNSTEI N
Two hundred and one thousand, six
hundred and forty-seven

General appl ause.

KANE
Al of you - newand old - You're
all getting the best salaries in
town. Not one of you has been
hired because of his loyalty.
It's your talent I'minterested
in. That talent that's going to
make the "Enquirer" the kind of
paper | want - the best newspaper
in the world!

Appl ause.

KANE
However, | think you'll agree we've
heard enough about newspapers and
t he newspaper business for one
night. There are other subjects
in the world.

He puts his two fingers in his nouth and lets out a shril
whistle. This is a signal. A band strikes up a lively

of the period and enters in advance a regi nent of very
magni fi cent mai dens, as daringly arrayed as possible in the
chorus costunes of the day. The rest of this episode wll
pl anned and staged later. |Its essence is that Kane is just
heal t hy and happy young man havi ng a wonderful tine.

As sonme of the girls are detached fromthe Iine and nmade

partners for individual dancing -



street

bel ow.

Dl SSCLVE:

" REMEMBER

of

i ndi cate

t he

DI SSCLVE

DI SSOLVE | N

THE "ENQUI RER' SIGN:  THE ENQUI RER AMERI CA' S FI NEST
Cl RCULATI ON 274, 321

Di ssol ve just conpletes itself - the image of Kane dancing
with a girl on each armjust disappears as canera pans down
off the Tenple Bldg. in the sane action as the previous
scene. There is a new sign on the side of the building

It reads:

READ THE ENQUI RER GREATEST STAFF | N THE WORLD

Canera continues panning as we

A nont age of various scenes, between the years 1891-1900.

The scenes indicate the growth of the "Enquirer"” under the
i mpul se of Kane's personal drive. Kane is shown, thus, at
various activities:

Move down fromthe sign: READ THE ENQUI RER GREATEST STAFF

THE WORLD to street in front of saloon with parade passing
(boys going off to the Spani sh-American War)- A torchlight
parade with the torches reflected in the glass w ndow of the
sal oon - the sound of brass band playing "It's a Hot Tine."
In the wi ndow of the saloon is a large sign or poster

THE MAI NE"

I NSERT: Remi ngton draw ng of Anerican boys, sinilar to the
parade above, in which "Qur Boys" in the expeditionary hats
are seen marching off to war.

Back of observation car. Shot of Kane congratul ati ng Teddy
Roosevelt (the sane shot as in the News Digest - wthout
flickering).

The wooden fl oor of the railroad platformagain - a bundle

"Enquirers" - this tinme an enornous bundle - is thrown down,
and the novi ng shadows of the train behind the canera

that it is going like a bat out of hell. A reproduction of
Kane and Teddy shaki ng hands as above is very prominent in

franme and al nost hogs the entire front page. The headline
i ndi cates the surrender of Cuba.

I NT. ENQUI RER OFFI CE



cartoon

st and

Dl SSCLVE:

sever al
crushed

| ooki ng

Monk. "

DI SSOLVE:

out,

Kane

covering

reveal s:

VAENT

GUN. "

Cartoon, highly dramatic and very involved as to content -
|l ousy with captions, |abels, and symbolic figures, the nost
gruesone and recogni zable - "Capitalistic Geed.” This

is alnost finished and is on a drawi ng board before which

Kane and the artist hinself.
suggesti on he has made.

Kane is grinning over sone

The cartoon finished and reproduced on the editoria
the "Enquirer" - in quite close, with an editoria

page of
and

faces of caps shown underneath. The entire newspaper is
with an angry gesture and thrown down into an expensive-

wast ebasket (which is primarily for ticker tape) tape is
pouri ng.

I NT. ENQUI RER OFFI CE

Cartooni st and Kane working on comc strip of "Johnny the

Fl oor of room- Two kids on floor, with newspaper spread

| ooki ng at the same comic strip.

Kane's photographic gallery with photographers, stooges, and
Kane hinself in attendance on a very hot-1looking itemof the
period. A sob sister is interviewing this hot nunber and

is arranging her dress to | ook nore seductive.

DI SSOLVE

DI SSOLVE I N:
The hot nunber reproduced and prom nently displayed and

al rost half a page of the "Enquirer." It is being read in a
barber shop and is seen in an over-shoul der shot of the man

who is reading it. He is getting a shine, a nanicure, and a
hai rcut. The sob-sister caption over the photograph
"I DIDN' T KNOWWHAT | WAS DO NG SAYS DANCER  EVERYTHI NG

RED." An oval photograph of the gun is included in the |ay-
out of the pretty lady with a headline which says: "DEATH

STREET - SHOT OF BUCKET BRI GADE



Shot of Kane, in evening clothes, in obvious position of

danger,

grabbi ng canmera from phot ographer. Before himrages a
terrific

tenement fire.
Dl SSOLVE:

| NSERT: Headl i ne about inadequacy of present fire
equi pnent .
DI SSOLVE:

Fi nal shot of a new horse-drawn steam engi ne roaring around
a

street corner (Stock).
Dl SSOLVE:

A bl ack pattern of iron bars. W are in a prison cell. The

door is opened and a condemmed man, with priest, warden and

the usual attendants, noves into foreground and starts up
t he

hal | past a group which includes phtographers, Kane's sob-

sister, and Kane. The photographers take pictures with a
ni ghty

flash of ol d-fashioned flash powder. The condemed man in
t he

foreground (in silhouette) is startled by this.
Dl SSOLVE:

A copy of the "Enquirer" spread out on a table. A big |ay-
out

of the execution story includes the killer as photographed
by

Kane's phot ographers, and nearby on the other page there is
a

| arge picture of the new steamfire engine (nade fromthe
st ock

shot) with a headline indicating that the "Enquirer" has won

its canpaign for better equipnent. A cup of coffee and a

doughnut are on the newspaper, and a servant girl - over
whose

shoul der we see the paper - is stirring the coffee.

The Beaux Art Ball. A nunber of elderly swells are jamed

into a hallway. Servants suddenly divest themof their
furs,

overcoats and waps, revealing themto be in fancy dress

costune, pink fleshings, etc., the effect to be very
surpri si ng,

very lavish and very very ridiculous. W see, anong others,

M. Thatcher hinmself (as Ben Hur) ribbon around, his bald
head

and all. At the conclusion of this tableau, the inage
freezes



of

Bal |

page

passport.

Kane,

departing

t he

and we pull back to show it reproduced on the society page
the "New York Enquirer.”

Over the "Enquirer"'s pictorial version of the Beaux Art

is thrown a huge fish - then coffee grounds - altogether a
pretty repul sive sight.

The whole thing is bundled up and thrown into a garbage can
Extrene cl ose-up of the words: "OCCUPATION - JOUNALI ST. "
Canera pulls back to show passport open to the photograph
whi ch shows Kane, registering birth, race, and nationality.
Passport cover is closed, showing it to be an Anerican

EXT. CUNARD DOCKS - GANGPLANK AND DECK OF BOAT - N GHT -

As canera pulls back over shoul der of official, taking in
Lel and, and Bernstein, we see the bustle and noi se of

ocean liner. Behind the principles can be seen an enor nous
pl ain sign which reads: "FIRST CLASS." From of fstage can be

heard the steward's cry, indispensable in any Mercury
production, the old familiar cry, "All Ashore That's Going

Ashore!" - gongs, also blasts of the great whistle and al
rest of it.
THE OFFI CI AL
There you are, M. Kane. Everything
in order.
KANE
Thank you.

Kane and Lel and and Bernstein start up the gangpl ank.

THE COFFI CI AL
(cal l'i ng)
Have a good rest, M. Kane.
KANE
Thanks.
BERNSTEI N

But pl ease, M. Kane, don't buy

any nore paintings. N ne Venuses

al ready we got, twenty-six Virgins -
two whol e warehouses full of stuff -

KANE
| prom se not to bring any nore
Venuses and not to worry - and not
to try to get in touch with any of
t he papers -



STEWARD S VA CE
Al'l ashore!

KANE
- and to forget about the new
feature sections - and not to try
to think up and ideas for comic
secti ons.

STEWARD S VO CE
Al'l ashore that's goi ng ashore!

Kane | eaves Lel and and Bernstein m dway up gangpl ank, as he
rushes up to it, calling back with a wave

KANE
Goodbye, gents!
(at the top of the
gangpl ank, he turns
and cal l's down)
Hey!

KANE
(calling down to
t hem
You don't expect ne to keep any of
those pronises, do you?

A band on deck strikes up "Auld Lang Syne." Bernstein and
Lel and turn to each other.

BERNSTEI N
Do you, M. Leland?
LELAND
(smling)

Certainly not.

They start down the gangpl ank toget her.

Dl SSOLVE:
LONG SHOT OF THE ENQUI RER BUI LDI NG - NI GHT
The pattern of tel egraph wires, dripping with rain, through
whi ch we see the sane old building but now rendered fairly
remar kabl e by tremendous outline sign in gold which reads
"THE
NEW YORK DAILY ENQUI RER. " A couple of lights show in the
building. W start toward the wi ndow where the |ights show,
as we -
DI SSOLVE:
EXT. QUTSI DE THE W NDOW AT BERNSTEIN' S DESK - N GHT
The light in the windowin the former shot was show ng
behi nd

the letter "E'" of the Enquirer sign. Now the letter "E" is



DI SSOLVE:

t he

wor ki ng

sill.

bef ore
| ooki ng

bi rds

DI SSOLVE:

hal f -

hur dy-

DI SSOLVE:

even larger than the frane of the canera. Rain drips

di sconsol ately off the mddle part of the figure. W see
through this and through the drizzle of the wi ndowto
Bernstein's desk where he sits working under a bl ue shaded
I'ight.

DI SSCLVE

DI SSOLVE | N

Same setup as before except that it is nowlate afternoon

late in the winter of the year. The outline "E' is hung

icicles which are nelting, dripping despairingly between us

and M. Bernstein, still seated at his desk - still working.
Same setup as before except that it is spring. |Instead of
sad sounds of dripping rain or dripping icicles, we hear the

mel ancholy cry of a hurdy-gurdy in the street below. It is
spring and through the letter "E' we can see Bernstein
at his desk. Pigeons are gathering on the "E' and on the

Bernstein | ooks up and sees them He takes sone crunbs from
his little homenade | unch which is spread out on the desk

him carries themto the wi ndows and feeds the pigeons,

nmoodi |y out on the prospect of spring on Park Row. The

eat the crunbs - the hurdy-gurdy continues to play.

The sane setup again, it is now sumer. The w ndow was
open before .. nowit's open al
gone so far as to take off his coat. His shirt and his

celluloid collar are winging wet. Canera noves toward the
wi ndow to tighten on Bernstein and to take in the Gty Room
behind him which is absolutely deserted. It is clear that

there is alnbpst nothing nore for Bernstein to do. The

the way and Bernstein has

gurdy in the street is playing as before, but a new tune.

A beach on Coney I sl and.

Bernstein in a rented period bathing suit sits alone in the
sand, reading a copy of the "Enquirer."



DI SSCLVE

DI SSOLVE | N
INT. CTY ROOM - ENQUI RER BUI LDI NG - DAY -

The whole floor is nowa City Room It is twice its forner

size, yet not too large for all the desks and the people
usi ng

them The wi ndows have been enl arged, providing a good dea

more light and air. A wall cal endar says Septenber 9th.

Kane and Bernstein enter and stand in the entrance a nonent.
Kane, who really did | ook a bit peaked before, is now clear-
eyed and tanned. He is wearing new English clothes. As

t hey
come into the room Bernstein practically wal king si deways

doi ng not hi ng but beaning and admiring Kane, quelling like a
not her at the Carnegie Hall debut of her son. Seeing and
recogni zi ng Kane, the entire staff rises to its feet.

KANE
(referring to the
staff; with a smle)
Ask themto sit down, M. Bernstein.

BERNSTEI N
Sit down, everybody - for heaven's
sake!

The order is inmedi ately obeyed, everybody going into
busi ness
of feverish activity.

BERNSTEI N
So then, tonight, we go over
everyt hi ng thoroughly, eh?
Especially the new papers -

KANE

We certainly do. Vacation's over -
starting right after dinner. But
right now - that |lady over there -

(he indicates a

wonman at the desk)
- that's the new society editor,
take it? You think I could
i nterrupt her a nonent, M.
Ber nst ei n?

BERNSTEI N
Huh? Onh, | forgot - you've been
away so long | forgot about your

j oking -

He trails after Kane as he approaches the Society Editor's
desk. The Society Editor, a mddl e-aged spinster, sees him
approaching and starts to quake all over, but tries to

pr et end



to

she isn't aware of him An envel ope in her hand shakes
violently. Kane and Bernstein stop at her desk

BERNSTEI N
M ss Townsend -

M ss Townsend | ooks up and is so surprised to see Bernstein
with a stranger.

M SS TOANSEND
CGood afternoon, M. Bernstein.

BERNSTEI N
This is M. Kane, Mss Townsend.

M ss Townsend can't stick to her plan. She starts to rise,
but her | egs are none too good under her. She knocks over a
tray of copy paper as she rises, and bends to pick it up

KANE
(very hesitatingly
and very softly)
M ss Townsend -

At the sound of his voice, she straightens up. She is very
close to death from excitenent.

KANE
|'ve been away for several nonths,
and | don't know exactly how t hese
things are handl ed now. But one
thing | wanted to be sure of is
that you won't treat this little
announcenent any differently than
you woul d any other sinilar
announcenent .

He hands her an envel ope. She has difficulty in holding on
it.

KANE
(gently)
Read it, Mss Townsend. And
remenber - just the regul ar
treatnment! See you at nine o'clock,
M . Bernstein!

Kane | eaves. Bernstein |ooks after him then at the paper.
M ss Townsend finally nmanages to open the envel ope. A piece
of flinsy paper, with a fewwitten lines, is her reward.

M SS TOANSEND
(readi ng)
M. and Ms. Thonas Mbore Norton
announce the engagenent of their
daughter, Emily NMonroe Norton, to
M. Charles Foster Kane.

BERNSTEI N
(starts to read it)



M. and Ms. Thonmas Mdore Norton
announce -

M SS TOANSEND
(fluttering - on
top of him
She's - she's the niece of - of
the President of the United States -

BERNSTEI N
(noddi ng proudly)
know. Conme on, M ss Townsend -
From t he wi ndow, nmaybe we can get
a | ook.

He takes her by the hand and | eads her off.

Angl e toward open wi ndow. Bernstein and Mss Townsend,

backs
to canera, rushing to the w ndow.
EXT. STREET OUTSI DE ENQUI RER BUI LDI NG - DAY -
Hi gh angl e downward - what Bernstein and Mss Townsend see
fromthe w ndow.
Kane is just stepping into an el egant barouch, drawn up at
t he
curb, in which sits Mss Enmily Norton. He kisses her ful
on
the lips before he sits down. She acts a bit taken aback
because of the public nature of the scene, but she isn't
really
annoyed. As the barouche starts off, she is |ooking at him
adoringly. He, however, has turned his head and is | ooking
adoringly at the "Enquirer." He apparently sees Bernstein
and
M ss Townsed and waves hi s hand.
INT. G TY ROOM - ENQUI RER - DAY -
Bernstein and M ss Townsend at w ndow.
BERNSTEI N
Agirl like that, believe me, she's
| ucky! Presiden't niece, huh
Say, before he's through, she'l
be a Presiden't wife.
M ss Townsend i s now dewey-eyed. She |ooks at Bernstein,
who
has turned away, gazing down at the departing couple.
DI SSOLVE:
Front page of the "Enquirer." Large picture of the young
coupl e -

Kane and Emily - occupying four colums - very happy.



Dl SSCLVE:
I NT. BERNSTEIN S OFFI CE - ENQUI RER - DAY -

Bernstein and Thonpson. As the dissolve cones, Bernstein's
voi ce is heard.

BERNSTEI N
The way things turned out, |I don't
need to tell you - Mss Enmily Norton
was no rosebud!

THOVPSON
It didn't end very well, did it?

BERNSTEI N

(shaki ng his head)
It ended -

(a slight pause)
Then there was Susie - that ended,
t oo.

(shrugs, a pause;

t hen | ooki ng up

i nto Thonpson's

eyes)
guess he didn't make her very happy -

(A PAUSE)
You know, | was thinking - that
Rosebud you're trying to find out
about -

THOMVPSON
Yes -

BERNSTEI N

Maybe that was sonething he | ost.
M. Kane was a man that |ost -
al nost everything he had -

(a pause)
You ought to talk to Bradford
Leland. He could tell you a lot.
I wish | could tell you where Lel and
is, but I don't know nyself. He
may be out of town sonmewhere - he
may be dead.

THOMPSON
In case you'd like to know, M.
Bernstein, he's at the Huntington
Menorial Hospital on 180th Street.

BERNSTEI N
You don't say! Wiy | had no idea -

THOMPSON
Not hi ng particular the matter with
him they tell ne. Just -
(controls himself)



BERNSTEI N

Just ol d age.

(smles sadly)
It's the only disease, M. Thonpson
you don't |l ook forward to being
cured of.

(pauses)
You ought to see M. Lel and.
There's a whole | ot of things he

could tell you - if he wanted to.
FADE
QUT:
FADE | N:
EXT. HOSPI TAL ROOF - DAY -
Cl ose shot - Thonmpson. He is tilted back in a chair which
seens to be, and is, |eaning against a chimey. Leland's
voi ce
is heard for a few noments before Leland is seen.
LELAND S VA CE
Wien you get to nmy age, young nan,
you don't miss anything. Unless
maybe it's a good drink of bourbon
Even that doesn't nmake nuch
difference, if you renmenber there
hasn't been any good bourbon in
this country for twenty years
Canera has pull ed back, during above speech, revealing that
Lel and, wrapped in a blanket, is in a wheel chair, talking
to

Thonpson. They are on the flat roof of a hospital. O her
peopl e in wheel chairs can be seen in the background, along
with a nurse or two. They are all sunning thensel ves.

THOVPSON
M. Leland, you were -
LELAND
You don't happen to have a cigar
do you? |'ve got a young physician -

nmust renenber to ask to see his
license - the odds are a hundred
to one he hasn't got one - who
thinks I'mgoing to stop snoking..
| changed the subject, didn't |?
Dear, dear! \What a disagreeable
old man |'ve becone. You want to
know what | think of Charlie Kane?
Well - | suppose he has sone private
sort of greatness. But he kept it
to hinself.

(grinning)
He never - gave hinmself away - He
never gave anything away. He just -
left you a tip. He had a generous
mnd. | don't suppose anybody



ever had so nany opinions. That
was because he had the power to
express them and Charlie lived on
power and the excitement of using
it - But he didn't believe in
anyt hi ng except Charlie Kane. He
never had a conviction in his life.
| guess he died without one -
That rmust have been pretty
unpl easant. O course, a |lot of
us check out with no special
convi ction about death. But we do
know what we're leaving ... we
bel i eve in sonething.

(1 ooks sharply at

Thonpson)
You' re absolutely sure you haven't
got a cigar?

THOVPSON
Sorry, M. Leland.
LELAND
Never mind - Bernstein told you

about the first days at the office,
didn't he? Wll, Charlie was a
bad newspaper man even then. He
entertained his readers, but he
never told themthe truth

THOVPSON
Maybe you coul d renenber sonet hi ng
that -

LELAND
| can renenber everything. That's
my curse, young man. It's the

greatest curse that's ever been
inflicted on the human race. Menory -
I was his oldest friend.

(sl owy)
As far as | was concerned, he
behaved Iike swine. Mybe | wasnt
his friend. If | wasn't, he never
had one. Maybe | was what nowadays
you call a stooge -

DI SSOLVE

DI SSCLVE | N:

INT. CTY ROOM - THE ENQUI RER - NI GHT -

The party (previously shown in the Bernstein sequence).

We start this sequence toward the end of the forner one, but
froma fresh angle, holding on Leland, who is at the end of

the table. Kane is heard off, making a speech

KANE' S VO CE



Not one of you has been hired
because of his loyalty. [It's your
talent I'minterested in. That
talent that's going to make the
"Enquirer" the kind of paper |
want - the best newspaper in the
wor | d!

Appl ause. During above, Bernstein has cone to Leland's
si de.

BERNSTEI N
Isn't it wonderful? Such a party!

LELAND
Yes.

H s tone causes Bernstein to | ook at him

KANE' S VO CE
However, | think you'll agree we've
heard enough about newspapers and
t he newspaper business for one
ni ght.

The above speeches are heard under the follow ng dial ogue.

BERNSTEI N
(to Lel and)
What's the matter?
LELAND
M. Bernstein, these nen who are
now with the "Enquirer" - who were

with the "Chronicle" until yesterday -
weren't they just as devoted to

the "Chronicle" kind of paper as

they are now to - our kind of paper?

BERNSTEI N
Sure. They're |like anybody el se.
They got work to do. They do it.
(proudly)
Only they happen to be the best
men in the business.

KANE
(finishing his speech)
There are other subjects in the
world -

Kane whi stles. The band and the chorus girls enter and hel
breaks | oose all around Lel and and Bernstein.

LELAND
(after a mnute)
Do we stand for the sanme things
that the "Chronicle" stands for
M. Bernstein?

BERNSTEI N



(i ndi gnantly)
Certainly not. So what's that got
to dowithit? M. Kane, he'll
have t hem changed to his kind of
newspapermen in a week

LELAND
Probably. There's always a chance,
of course, that they'll change M.

Kane - without his knowing it.

Kane has conme up to Leland and Bernstein. He sits down next
to them lighting a cigarette.

KANE
Well, gentlenen, are we going to
war ?

LELAND
Qur readers are, anyway, | don't

know about the rest of the country.

KANE
(ent husi astical ly)
It'Il be our first foreign war in

fifty years, Brad. We'Ill cover it
the way the "Hickville Gazette"
covers the church social! The
nanes of everybody there; what
they wore; what they ate; who won
the prizes; who gave the prizes -
(gets excited)
| tell you, Brad, | envy you
(quoti ng)
By Bradford Lel and, the "Enquirer's"
Speci al Correspondent at the Front.
I'"mal nost tenpted -

LELAND
But there is no Front, Charlie.
There's a very doubtful civil war.
Besides, | don't want the job.

KANE
Al right, Brad, all right - you
don't have to be a war correspondent
unl ess you want to - 1'd want to.
(1 ooki ng up)
Hel | o, Ceorgie.

Georgi e, a very handsone madam has wal ked i nto the picture,
stands behind him She | eans over and speaks quietly in his
ear.

GECRA E
I's everything the way you want it,
dear?

KANE

(1 ooki ng around)
I f everybody's having fun, that's



the way | want it.

GEORG E
|'ve got sone other little girls
com ng over -

LELAND
(interrupting)
Charles, |I tell you there is no
war! There's a condition that
shoul d be renedi ed - but between
that and a -

KANE
(seriously)
How woul d the "Enquirer" |l ook with
no news about this non-existent
war - with Benton, Pulitzer and
Heart devoting twenty colums a

day to it?
LELAND
They do it only because you do!
KANE
(grins)
And | do it because they do it,
and they do it - it's a vicious
circle, isn't it?
(rises)

I'"mgoing over to Georgie's, Brad -
you know, Ceorgie, don't you?

Lel and nods.

GEORG E
(over Kane's next
I'ines)
d ad to neet you, Brad.

Lel and shudders.

KANE
| told you about Brad, Ceorgie.
He needs to rel ax.

Brad doesn't answer.

KANE

Sone ships with wonderful w nes
have nmanaged to slip through the
eneny fleet that's blockadi ng New
Yor k harbor -

(grins)
Georgi e knows a young | ady whom
I"msure you'd adore - wouldn't
he, Ceorgie? Wy only the other
evening | said to nyself, if Brad
were only here to adore this young
lady - this -

(snaps his fingers)



girls

t he

The

What's her nanme again?

DI SSCLVE

DI SSCLVE I N
INT. GECRG E' S PLACE - N GHT -

Georgie is introducing a young lady to Branford Leland. On
sound track we hear piano nusic.

GECRA E
(right on cue from
precedi ng scene)

Et hel - this gentlenen has been
very anxious to neet you - This
i s Ethel

ETHEL

Hell o, M. Lel and.

Canera pans to include Kane, seated at piano, with girls
gat hered around him

ONE OF THE A RLS
Charlie! Play the song about you

ANOTHER G RL
Is there a song about Charlie?

Kane has broken into "Ch, M. Kane!" and Charlie and the

start to sing. Ethel |eads the unhappy Leland over to the
group. Kane, seeing Leland and taking his eye, notions to

prof essor who has been standing next to himto take over

prof essor does so. The singing continues. Kane rises and
crosses to Lel and.

KANE
Say, Brad.
(draws himslightly
asi de)
I've got an idea

LELAND
Yes?
KANE
I mean |'ve got a job for you
LELAND
Good.
KANE

You don't want to be a war
correspondent - how about being a
dramatic critic?



LELAND
(sincerely, but not
gushi ng; seriously)
I"d li ke that.

Kane starts quietly to dance in tine to the nusic. Leland
smles at him

KANE

You start tonorrow night. Richard
Carl in "The Spring Chicken."

(or supply show)
"Il get us some girls. You get
tickets. A drama critic gets them
free, you know.

(grins)
Rector's at seven?

LELAND
Charlie -
KANE
Yes?
LELAND
(still smling)

It doesn't make any difference

about ne, but one of these days
you're going to find out that all
this charmof yours won't be enough -

KANE

(has stopped danci ng)
You're wong. It does make a
difference to you - Rector's,
Brad?

(starts to dance

agai n)
Come to think of it, | don't blane
you for not wanting to be a war
correspondent. You won't miss
anything. It isn't much of a war.
Besides, they tell nme there isn't
a decent restaurant on the whol e

i sl and.
DI SSOLVE
QUT:
DI SSOLVE | N:
INT. RECTOR' S - N CGHT -
_ Lel and, Kane, two young | adies at Rector's. Popular mnusic
is

heard over the soundtrack. Everybody is |aughing very, very
hard at sonething Kane has said. The girls are hysterical
Kane can hardly breathe. As Leland' s |aughter becones nore
and nore hearty, it only increases the |laughter of the

ot hers.



Dl SSCLVE:
EXT. CUNARD LOCKS - GANGPLANK AND DECK OF BQAT - NI GHT -

As told by Bernstein. Kane is calling dowmn to Leland and
Bernstein (as before).

KANE
You don't expect ne to keep any of
t hose pronises, do you?

A band on deck strikes up "Auld Lang Syne" and further ship-
to-
shore conversation is rendered unfeasible.

Bernstein and Lel and on deck.

BERNSTEI N
(turns to Lel and)
Do you, M. Leland?

LELAND
(smiling)
Certainly not.

Slight pause. They continue on their way.

BERNSTEI N
M. Leland, why didn't you go to
Europe with hin? He wanted you
to. He said to ne just yesterday -

LELAND
| wanted himto have fun - and
with ne al ong -

This stops Bernstein. Bernstein |ooks at him

LELAND
M. Bernstein, | wish you'd let ne
ask you a few questions, and answer
me truthfully

BERNSTEI N
Don't | always? Most of the tine?

LELAND
M. Bernstein, am| a stuffed shirt?
Am | a horse-faced hypocrite? Am
I a New Engl and school - mar n?

BERNSTEI N
Yes.

Lel and is surprised.

BERNSTEI N
If you thought I'd answer different
fromwhat M. Kane tells you -
well, | wouldn't.



deck

open

DI SSOLVE:

LELAND
(good nat uredly)

You're in a conspiracy agai nst ne,

you two. You al ways have been

BERNSTEI N

Agai nst ne there should be such a

conspiracy sone tine!

He pauses. "Auld Lang Syne" can still be heard fromthe

of the departnment steaner.

BERNSTEI N
(with a hopeful
| ook in his eyes)

Well, he'll be comng back in
Septenber. The Majestic. | got
the reservations. It gets in on
t he ninth.

LELAND

Sept enber the ninth?

Lel and puts his hand in his pocket, pulls out a penci
smal | engagenent book, opens the book and starts to wite.

Lel and's pencil witing on a page in the engagenent book

to Septenber 9: "Rector's - 8:30 p.m"

Front page "Enquirer." Large picture of the young couple -
Kane and Emily - occupying four colums - very happy.

EXT. HCSPI TAL ROOF - DAY -

Lel and and Thonpson. Leland is speaking as we dissol ve.

LELAND
| used to go to dancing schoo
with her.

Thonpson had handed Lel and a paper

LELAND
What's this?

THOVPSON
It's a letter fromher |awers.

LELAND
(readi ng aloud from
the letter)
David, Gobleski & Davis - M
dear Rawl ston -
(1 ooks up)



she

hi ghest

THOVPSON
Rawl ston is ny boss.

LELAND
Oh, yes. | know about M. Raw ston.

THOVPSON
He knows the first Ms. Kane
socially - That's the answer we
got .

LELAND

(reading)

| amin receipt of your favor of
yesterday. | beg you to do ne the

courtesy of accepting ny assurance
that Ms. Witehall cannot be

i nduced to contribute any nore

i nformati on on the career of Charles
Fost er Kane.

She has authorized ne to state on previous occasi ons that

regards their brief marriage as a distateful
life that she prefers to forget.

esteem - Lel and hands the paper back to Thonpson

DI SSOLVE I N

LELAND
Brief marriage! Ten years
(sighs)
THOVPSON

Was he in | ove?

LELAND

He married for |ove -

(alittle laugh)
That's why he did everything.
That's why he went into politics.
It seens we weren't enough. He
wanted all the voters to |love him
too. Al he really wanted out of
life was love. That's Charlie's
story - it's the story of how he
lost it. You see, he just didn't
have any to give. He loved Charlie
Kane, of course, very dearly - and
his nother, | guess he always | oved
her. As for Emily - well, all |
can tell you is Enily's story as
she told it to me, which probably
isn't fair - there's supposed to
be two sides to every story - and
| guess there are. | guess there's
nore than two sides -

epi sode in her
Wth assurances of the

DI SSOLVE



Newspaper - Kane's marriage to Emly with still of group on
White House | awn, sane setup as early newsreel in News

Di gest.
DI SSOLVE:

Screani ng headline: OL SCANDAL!
DI SSOLVE:

Headl i ne readi ng: KANE TO SEE PRESI DENT
DI SSOLVE:

Bi g headline on "Enquirer" front page which reads: KANE TO
SEE

PRESI DENT

Under this, one of those big box signed editorials, typica
of

Kane, illustrated, on subject of the power of the president,

expressed in about nine different cases of type, and
illustrated

by a cartoon of the White House, on which canera tightens,
as

V\e -

Dl SSOLVE

QUT:

DI SSOLVE I N:

I NT. THE WHI TE HOUSE - THE PRESI DENT' S EXECUTI VE OFFI CE -
DAY -

This scene is shot so as never to show the President - or at
| east never his face. There is present the President's
Secretary, sitting on one side of the desk, intently taking
notes. Kane is on his feet, in front of the desk, tense and
gl ari ng.

THE PRESI DENT
It is the unani nous opinion of ny
Cabi nent - in which | concur -
that the proposed | eases are in
the best interests of the
CGover nenent and the peopl e.

(pauses)

You are not, | hope, suggesting
that these interests are not
i ndentical ?

KANE
"' m not suggesting anything, M.
President! 1've cone here to tel

you that, unless sone action is
taken pronptly - and you are the



only one who can take it - the oi
that is the property of the people
of this country will be turned
over for a song to a gang of high-
pressure crooks!

THE PRESI DENT
(calmy)
I nmust refuse to allow you to
continue in this vein, M. Kane.

KANE
(scream ng)
It's the only vein | know | tel
the facts the way | see them And
any nan that knows that facts -

THE PRESI DENT

| know the facts, M. Kane. And
happen to have the incredible
insolence to differ with you as to
what they nean.

(pause)
You're a nan of great talents, M.
Kane.

KANE
Thanks.

THE PRESI| DENT
| understand that you have politica
anbitions. Unfortunately, you
seem i ncapabl e of all owi ng any
ot her opi nion but your own -

KANE

(building to a frenzy)
"' mnuch obliged, M. President,
for your concern about nme. However,
| happen to be concerned at this
nmoment with the matter of extensive
oil lands belonging to the people
of the United States, and | say
that if this | ease goes through
the property of the people of the
United States goes into the hands
of -

THE PRESI| DENT
(i nterrupting)
You' ve nmade your point perfectly
clear, M. Kane. Good day.

The Secretary rises. Kane, with every bit of will power
renotely at his disposal to control what m ght becone an
hysterical outburst, nmanages to bow.

KANE
M. President.

He starts out of the office.
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wor ki ng

but

smles
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att acked.

gun
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"Enquirer,

I NT. COVPOSI NG ROOM - ENQUI RER - NI GHT -
Kane, Reilly, Leland and a conposing room Foreman, in

cl ot hes, bending over a table with several forns of type.
They are | ooking, at this nonent, at a made-up headline -

Kane's back is in the way ... so we can't read it.

FOREMAN
How about it, M. Kane?

Reilly glances at his wist watch and nakes a face. Kane
as he notices this.

KANE
Al right. Let her slide!

He turns away, and we can now read the headline.
Insert of the headline, which reads: "O L THEFT BECOVES LAW

PRESI DENT W THOLDS VETO'

Here follows a quick nontage (presently to be worked out) of
no nore than four or five imges in which the President, by
means of cartoons, editorials, headlines (all faithfully
reproduced fromperiod yellow journalisn) is violently

The nontage ends on the word TREASON. The nusic cuts.

A hand reaches in a side pocket which contains a newspaper -
recogni zably the "Enquirer." The hand renobves a gun. The

is shot. Many arns seize the hand which is pulled up - gun
still firing. As the armis raised in the air, we see that
the other arms holding the armand struggling with it are
uni fornmed, and we see the Wiite House beyond.

News ticker which is spelling out the words: "ASSASSI NATED
7:45 P.M"

NOTE: Under the following - a down shot, bel ow the
shows a crowd forning, |ooking angrily up toward the canera.
Crowd noi ses on the soundtrack under nusic.

A hand snatches the ticker tape away and as the inmage of the
crowd dissolves out, we pull back to show



DI SSOLVE:

back
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DI SSOLVE:

gr eat

compl et es

si ze,

INT. OF KANE'S OFFICE - NI GHT -

The ticker tape is in Reilly's hand. Reilly has a phone to
his ear.

REI LLY
Looks bad for us, M. Kane. How
shall we handle it?

DI SSOLVE

Dl SSOLVE | N:

I NT. GECRG E' S PLACE -

Kane in shirtsl eeves at phone.
KANE

It's a news story! Get it on the
street!

Headl i ne under "Enquirer" nasthead which reads:
" PRESI DENT ASSASSI NATED"
Newsboy is crying the headline at the sane tinme. W pul

to show himand -

I NT. THEATRE - NI GHT

The canmera is in tight on a box which contains Enily and

di stinguished elderly | adies and gentl enen, obviously famly
and friends. On the soundtrack, very |inpid opera nusic.
Another elderly gent, in white tie but still wearing an
overcoat, comes into the box and whispers to Enily. He has

copy of the "Enquirer" in his hand. Enily rises. He shows
t he paper to her.

EXT. STREET QUTSI DE ENQUI RER BUI LDI NG - NI GHT -

An angry crowd seen fromthe wi ndow of Kane's office. They
make a deep threatening sound which is audible during the
foll owi ng scene. Across the heads of the crowd are two

squares of light fromthe w ndows above them One of these
di sappears as the blind is pulled. As the dissolve

itself, the second square of |ight commences to reduce in



and then the entire street is cut off by a blind which
Lel and
pul I s down, covering the entire frane.

INT. KANE'S OFFICE - ENQU RER - NI GHT -

The staff standing around, worried to death, in their
shirtsl eeves.

KANE
(to Reilly)
Take dictation - Front page
editorial - "This afternoon a

great man was assassinated. He
was the President of the United

States -"

LELAND
Charlie -

KANE
Yes?

LELAND

Do you think you' re the one who
should call hima great nman?

KANE
Why not ?

LELAND
Way not? Well - nobody's a great
man in your estimation until he's
dead.

REI LLY

(qui ckly)

Maybe we'd better wait for nore
word on the President's condition.

KANE
(still 1ooking at
Lel and)
What do you nean by that?

LELAND

(quietly)
Conpetition.

REI LLY
He may recover -

KANE
(still holding on
Lel and)
What do you nean by that?

LELAND
(steadily)
Yest erday norning you called the
President a traitor. Wat do you



Kane stops -

think that crowd is doing down
there? They think you nurdered
hi m

KANE
Because the crackpot who did it
had a copy of the "Enquirer"” in
hi s pocket ?

LELAND
- and that copy of the "Enquirer"
said the President should be killed.

KANE
| said treason was a capital offense
puni shabl e by death -

LELAND
You' ve said a | ot of things about
the President in the last few
nont hs.

KANE
They're true! Everything | said!
Wthol ding that veto was treason

LELAND
(interrupting)
Charlie!

KANE
(riding over him
G| belonging to the people of the
United States was | eased out for a
song to a gang of high-pressure
crooks - Nobody can bl ane ne
because -

LELAND
Look out that w ndow.

ooks at him

LELAND
There are the people of the United
States, and they are blam ng you -
Ch, | know it doesn't nake any
sense, but at |least you can learn
a lesson fromit.

KANE

(snarling)
What | esson? Not to expose fraud
when | see it? Not to fight for
the right of the people to own
their own property?

(he turns to Reilly)
Run it the way | said, Reilly -
"This afternoon a great man was
assassinated -"



door

badl y

LELAND
Charlie! Now you're not naking

sense.
KANE
(sharply)
I don't have to. | run a newspaper

with half a mllion readers and
they're getting a martyred president
this morning with their breakfast.

| can't help that. Besides, they
all know I'mmarried to his niece.
I'"ve got to think of her

LELAND
What ?

KANE
|"ve got to think of Emly -

LELAND
(after a silence)
I'"d like to talk to you about that.

KANE
CGo ahead.

Lel and | ooks back at Kane, is conscious of the boys standing
around.

LELAND
Fi ni sh your editorial

Lel and wal ks out in to the City Room Mre staff nenbers in
shirt sleeves in a state of panic. Leland goes to his desk
takes out a bottle, pours hinself a very stiff drink. A

opens. A Policeman enters with Bernstein. Bernstein is
battered. The boys crowd around.

LELAND
(worried)
What ' s happened?

BERNSTEI N
(smling)
I"'mall right, M. Leland. Only
there was sonme fellows out front
that thought they ought to take
things up with ne. | learned 'en
Didn't I, officer?

THE COP
(grinning)
You sure did - Say, the
Conmi ssioner said | was to stand
by and protect M. Kane unti
further orders, no matter how he
felt about it. \Where is he?
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Reilly

LELAND
(finishing his drink)
In there

BERNSTEI N
If you hadn't cone al ong and
protected ne when you did, 1'd
have killed them fell ows.

LELAND

(pouring hinself

anot her dri nk)
Go and get yourself washed up, M.
Ber nst ei n.

(he looks his face

over thoroughly)
There doesn't seemto be an serious

i njury.

BERNSTEI N
Not to me. But you will let that
cop go hone with M. Kane, won't
you?

LELAND

Yes, M. Bernstein.

Bernstein | eaves the picture with synpathetic attendance.
Lel and finishes his second drink

INT. KANE'S OFFICE - NI CGHT -
The bottle is finished. The door in the Sanctrum opens.
and the others | eave.

REI LLY
(as they go)
Goodni ght, M. Kane.

Kane stands in the door, waiting for Leland. Leland gets up
and noves toward the office - goes in, sits down across from
Kane at the desk. An unconfortable pause. Then Kane sniles
ingratiatingly. Leland tries to cope with this.

LELAND
First of all -
(he can't go on)

KANE
(not cruelly -
genui nely ki nd)
What's wong, Brad?

LELAND
I'' m drunk.

KANE



1"l get you sone coffee
He rises and goes to the door

LELAND
First of all, I will not wite a
good review of a play because
sonmebody paid a thousand doll ars
for an advertisenent in the
"Enquirer."

KANE

(gently - opening

t he door)
That's just a little pronotion
schene. Nobody expects you -

(calling)
Mke, will you try and get M.
Lel and sone coffee?

M KE S VO CE
Sure thing, M. Kane.

Kane turns back to Leland. Leland doesn't | ook up at him

LELAND
Charlie, it's just no go. W can't
agree anynore. | wish you'd let

me go to Chicago

KANE
Why, Brad?

LELAND

| want to be transferred to the
new paper. You've been saying
yoursel f you wi sh you had somebody
to -

(he is heartsick,

i narticul ate)
That's not what | wanted to talk
about .

Kane goes around behind the desk and sits down.

KANE
I"1l tell you what 1'll do, Brad -
I"1l get drunk, too - maybe that'l
hel p.

LELAND
No, that won't help. Besides, you
never get drunk. | wanted to talk

about you and Enily
Kane | ooks at Leland sharply before he speaks.
KANE

(quietly)
Al right.



Kane takes thi

LELAND
(wi t hout | ooking at
hi m

She's going to | eave you -

KANE
| don't think so, Brad. W've
just had word that the President
is out of danger.

(ruefully)
It seens | didn't kill himafter
all.
LELAND

(takes his eye)
She was going to | eave you anyway -

s in.

LELAND
Emly's going south next week with
the child. As far as anybody's to
know, it's a holiday. Wen they
get back -

KANE

(sharply)
Brad, you are drunk.

LELAND
Sure | am She wants full custody
of the child no matter what happens.
If you won't agree to that, she'l
apply for a divorce regardl ess of
the President's wishes. | can't
tell her she's wong, because she
isn't wong -

KANE
Wiy is she | eaving ne?

LELAND
(it's very hard for
himto say al
this)
She hasn't any friends left sine
you started this oil business, and
she never sees you.

KANE
Do you think the "Enquirer"
shoul dn't have canpai gned agai nst
the oil |eases?

LELAND
(hesitating)
You mi ght have made t he whol e thing
| ess personal

No answer from Kane.



LELAND
It isn'"t just that the President
was her uncle - everyone she knows,
all the people she's been brought
up with, everything she's ever
been taught to believe is inportant -

Still no answer from Kane.
LELAND

There's no reason why this - this
savage personal note -

KANE
The personal note is all there is
toit. It's all there ever is to
it. It's all there every is to

anything! Stupidity in our

gover nnent, conpl acency and sel f-
satisfaction and unwillingness to
bel i eve that anything done by a
certain class of people can be

wrong - you can't fight those things
i npersonal ly. They're not

i mper sonal crimes agai nst peopl e.
They' re bei ng done by actual persons -
wi th actual names and positions

and - the right of the American
people to own their own country is
not an acadenic issue, Brad, that
you debate - and then the judges
retire to return a verdict and the
Wi nners give a dinner for the

| osers.
LELAND
You al nost convi nce ne.
(rising)
I"mjust drunk enough to tell you
the truth. | have to be a little

drunk for that because |'ma coward.
You know that. That's why you
keep me around.

(smiles)
You only associate with your
inferiors, Charlie. | guess that's

why you ran away from Em ly.
Because you can't stand the conpany
of your equals. You don't like to
admt they exist - the other big
people in your world are dead.

I told you that.

Kane | ooks at Leland, but Leland can't be stopped now. He
speaks very quietly - no poison in his voice - no persona
i ndi gnation - as though he were explaining the nature of a
di sease

LELAND
You tal k about the people of the
United States as though they



bel onged to you. Wen you find

out they don't think they are,

you'll lose interest. You talk
about giving themtheir rights as

t hough you could nake a present of
liberty. Renenber the working

man? You used to defend himquite

a good deal. Well, he's turning
into sonething called organi zed

| abor and you don't |ike that at

all. And listen, when your precious
underprivileged really get together -
that's going to add up to sonething
bi gger than - than your privilege
and then | don't know what you'l

do - sail away to a desert island,
probably, and lord it over the
nmonkeys.

KANE
Are you finished?

LELAND
Yes.
(1 ooki ng down)
Now, will you let ne go to Chicago?

KANE

(with alittle snile)
You're not going to like it in
Chi cago. They wi nd cones how i ng
in fromthe |lake. And there's
practically no opera season at all -
and the Lord only knows whet her
they' ve ever heard of Lobster
Newburg -

LELAND
That's all right.
(he won't be charned
out of his duty)
What are you going to do about

Emily?
KANE
(his face hardning
alittle)
Nothing - if she dosen't love ne -

Lel and has risen. He speaks as he turns away, starting
t owar ds
t he door.

LELAND

You want | ove on your own terns,
don't you, Charlie -

(he stops - his

back turned to

Kane)
Love according to your own rules.
And i f anythi ng goes wong and



DI SSCLVE:

of

bl ood

you're hurt - then the gane stops,
and you' ve got to be soothed and
nursed, no matter what else is
happening - and no matter who el se
is hurt!

KANE
It's sinpler than that, Brad. A
society girl can't stand the gaff,
that's all. Qher things are
important to her - social position
what they're saying on the front
porches at Southanpton, is it going
to be enbarrassing to neet sonebody
or the other at dinner -

Lel and has turned, taking his eye again. Now Kane stops and
smil es.

KANE
She can leave ne. As a matter of
fact, 1've already left her. Don't
worry, Brad - I'Il live.

LELAND
I know you will.

KANE

(with all his charm

Hey, Brad! |'ve been anal yzed an
awful lot tonight - let's have

anot her brandy.
Lel and shakes his head. Kane lifts his gl ass.
KANE
To love on ny terms. Those are

the only terms anybody knows ..
his own.

EXT. ENQUI RER BUI LDI NG - NI GHT -
Kane, Leland, and a couple of policenen nake their way out
the front toward a hansom cab

A VO CE FROM THE CROWD
You noi derer!

Arock is throwmn. It hits Leland on the face. Alittle

flows. Kane doesn't see it at first. Then when he's in the
hansom cab, he turns and notices it.

KANE
Are you hurt?

Lel and has a handkerchief to his face.



but

cor ner

Emly,

LELAND

No. | wish you d go hone to Emly
She'll be pretty upset by all this -
She still |oves you -

The crowd, pushed by the cops, retreats in the background,
still hard by.

KANE
You still want to be transferred
to the other paper?

LELAND
Yes.

KANE

(1l eaning out of the

hansom cab)
Well, you've been getting a pretty
| ow salary here in New York. It
seens to ne that the new dramatic
critic of our Chicago paper should
get what he's worth.

(al nost as a question)

LELAND
(wi th handker chi ef
still attached to
his face)

I couldn't possibly live on as
little as that, Charlie. W'l
let the salary stay where it is.
The hansom cab starts up. W hold on Leland's face as we

DI SSOLVE

DI SSOLVE | N
I NT. KANE'S NEW YORK HOME - KANE' S BEDROOM - EARLY MORN NG -

Emily is in bed, a danp cloth over her tenples. Kane is
standing at the foot of the bed. The baby's bed is in a

of the room The baby's nurse is standing near the crib, a
nurse for Emly is near her. Kane is |ooking fixedly on

who is staring tiredly at the ceiling.

KANE
(to the nurse)
Excuse us a nonent, please.

The nurse | ooks at Emly
KANE

(perenptorily)
| said, excuse us a nonent.



The nurse, unwilling, |eaves.

KANE
|'ve been talking to Leland. Enmly -
You can't | eave ne now - not now -

Si |l ence.
KANE

It isn'"t what it would do to ny
changes in politics, Emly - That
isn't it - They were tal king of
runni ng me for governor, but now,
of course, we'll have to wait -
It isn't that, Enmly - It's just -
the president is your uncle and
they're saying | killed him

Still silence.

KANE

That story about the nurderer having
a copy of the "Enquirer" in his
pocket - the "Chronicle" nade that
up out of whole cloth - Enily,
pl ease - He's going to be all right,
you know, he's going to recover -

(bitterly)
If it will nmake you any happier,
we had ni ne pages of advertising
cancelled in the first mail this
norning. Bernsteinis afraid to
open any nore letters. He -

He stops. He sees that he's getting no place with Emly

KANE
(exasper at ed)
What do you expect ne to do? Wat
in the world -

EM LY
(weakl y)
Charl es.

He waits for her to continue.

EM LY
Do you really think -
(she can't continue)
Those threatening letters, can
they really -

She sits up and | ooks at the crib. She alnost continues to
| ook at the crib, with al nbst unseei ng eyes.

KANE
(unconfortably)
They won't do anything to Junior,
darling.



(cont enpt uousl y)
Anonyrmous letter witers - I've
got guards in front of the house,
and |'mgoing to arrange -

EM LY
(turning her face
toward him
Pl ease don't talk any nore, Charles.

Kane is about to say sonething, but bites his lips instead.
Em |y keeps staring at him

EM LY
Have they heard from father yet?
Has he seen -

KANE
I"ve tried to tell you, Enily.
The President's going to be all
right. He had a confortable night.
There's no danger of any kind.

Enily nods several tinmes. There is an unconforable silence.
Suddenly there is a cry fromthe crib. Enmly leaps fromthe
bed and rushes to him She bends over the crib.

EM LY
(‘rur muri ng)
Here | am darling... Darling!...
Darling, it's all right... Mther's
her e.
KANE

Emily - you nusn't | eave ne now -
you can't do that to ne.

EM LY
They won't hurt you, darling.
Mot her's with you! Mdther's |ooking
after youl!

Kane, unwanted, ignored, looks on. Tightening his lips, he
wal ks out .

DI SSOLVE

DI SSOLVE I N
INT. KANE'S OFFICE - N GHT

By the desk light, Kane is seen working with his usual
intensity, Reilly standing beside himat the desk.

KANE
We' | | withdraw support conpletely.
Anyt hi ng el se?

REI LLY
M. Lel and sent back that check.



his

hand.

Kane

DI SSOLVE:

Di gest”

smle

bri ght -

KANE
What check?

REI LLY
You made it out to himlast week
after he left for Chicago.

KANE
Oh, yes, the bonus.
REI LLY
It was for twenty-five thousand

dol l ars.
Kane is perplexed and worried, but we can see in a nonent
mnd will be on sonething else.

REI LLY
He sent it back torn up - all torn
up into little bits, and he encl osed
sonmething else - | can't make it
out.

Kane doesn't answer. Reilly goes on. He has brought out a
pi ece of paper and is reading it.

REI LLY
It says here, "A Declaration of
Princi pl es"
(he still reads)
"I will provide the people of this
city with a daily paper that will
tell all the news honestly"

Kane has | ooked up sharply. Reilly, sensing his | ook, stops
reading and neets his eye. Slowy, Kane reaches out his

Reilly hands himthe piece of paper. Wthout reading it,

tears it up, throws it into the wastebasket at his side.

I NT. MADI SON SQUARE GARDEN - NI GHT -

The evening of the final great rally. These shots rem nd us
of and are identical with and supplenmentary to the "News

scenes earlier. The vast auditoriumw th a huge picture of
Kane, cheering crowds, etc. Enmily and Junior are to be seen
inthe front of a box. Emly is tired and wears a forced

on her face. Junior, now aged nine and a half, is eager

eyed and excited. Kane is just finishing his speech

KANE
It is no secret that | entered



| eaders

maki ng

upon this canpaign with no thought
that | could be el ected Governor

of this state! It is now no secret
that every straw vote, every

i ndependent pole, shows that |

will be elected. And | repeat to
you - ny first official act as
Governor will be to appoint a
special District Attorney to arrange
for the indictnent, prosecution
and conviction of Boss Edward G
Roger s!

Terrific screanming and cheering from the audi ence.

DI SSCLVE

I NT. MADI SON SQUARE GARDEN - NI GHT -
The Speaker's Platform Nunerous officials and civic

are crowdi ng around Kane. Caneranen take flash phot ographs
with ol d-fashioi ned flash powder.

FI RST Cl VI C LEADER
Great speech, M. Kane.

SECOND LEADER
(ponpous)
One of the nobst notable public
utterances ever made by a candi date
inthis state -

KANE
Thank you, gentlenen. Thank you.

He | ooks up and notices that the box in which Enmily and the
boy were sitting is now enpty. He starts toward the rear of
the platform through the press of people, Reilly approaches
hi m

REI LLY
A wonder ful speech, M. Kane

Kane pats himon the shoul der as he wal ks al ong.

REI LLY
| just got word fromBuffalo, M.
Kane. They're going to throw you
the organi zation vote - and take a
chance maybe you'll give thema
break -

This is said alnost inquiringly, as if he were hoping that
Kane woul d gi ve hi m sone assurance that McDonald is not

a mstake. There is no answer from Kane.

REI LLY
On an i ndependent ticket there's



t hr ough

Kane is very pl eased.

the crowmd - a band playing off.

never been anything like it! |If
the el ection were held today, you'd
be el ected by a hundred thousand
votes - and every day between now
and Novenber 7th is just going to
add to your nmgjority.

KANE
It does seemtoo good to be true,
doesn't it, M. Bernstein?

REI LLY
Rogers isn't even pretending. He
isn't just scared anynore. He's
sick. Frank Norris told nme |ast
ni ght he hasn't known Rogers to be
that worried in twenty-five years.

KANE

| think it's beginning to dawn on
M. Rogers that | nean what | say.
Wth M. Rogers out of the way,
Reilly, | think we may really begin
to hope for a good government in
this state.

(st oppi ng)
vell, M. Bernstein?

BERNSTEI N
(clearly not meaning
it)
It's wonderful, M. Kane.
Wonderful . Wonderful .

KANE
You don't really think so?
BERNSTEI N
| do. | do. | nean, since you're
runni ng for Governor - and you
want to be elected - | think it's

wonderful you're going to be
elected. Only -

(interrupts hinself)
- Can | say sonething?

KANE
Pl ease, M. Bernstein.

BERNSTEI N
Wll, the way | look at it -
(conmes out with it)
- You want to know what | really
t hi nk woul d be wonderful ?

Kane indicates he is to proceed.

He continues with Reilly slowy

Bernstein joins him



BERNSTEI N
Well, you're running for Governor
and going to be elected - ny idea
is how wonderful it would be if
you don't run at all and don't get
el ect ed.

Dl SSOLVE:
EXT. ONE OF THE EXITS - MAD SON SQUARE GARDEN - NI GHT -
Em |y and Junior are standing, waiting for Kane.

JUNI OR
I's Pop Governor yet, Monf

Just then, Kane appears, with Reilly and several other nen.

Kane rushes toward Enily and Junior, as the nen politely
gr eet

Emly.

KANE
Hel o, Butch! Did you like your
old nan's speech?

JUNI OR
Hello, Pop! | was in a box.
coul d hear every word

KANE
| saw you
(he has his arm
around Junior's
shoul der)
Good ni ght, gentl enen.

There are good nights. Kane's car is at the curb and he
starts
to walk toward it with Junior and Enily

EM LY
I"' m sending Junior hone in the
car, Charles - with Qiver -

KANE
But 1'd arranged to go hone with
you mysel f.

EM LY
There's a call | want you to nake

with ne, Charl es.

KANE
It can wait.

EM LY
No, it can't.
(she bends down and
ki sses Juni or)
Good ni ght, darling.



JUNI OR
Good ni ght, Mm

The driver is holding the rear door open as Enily guides
Juni or
in.

KANE
(as car starts to
drive off)
What's this all about, Emily?
I've had a very tiring day and -

EM LY
It may not be about anything at
all.

A cab has pul | ed up.

THE DRI VER
Cab?

Enily nods to him

EM LY
| intend to find out.

KANE
| insist on being told exactly
what you have in nind.

EM LY
I"'mgoing to -
(she I ooks at a
slip of paper in
her hand)
- 185 West 74th Street.

Kane's reaction indicates that the address definitely nmeans
something to him

EM LY
If you wish, you can cone with
ne. ..
Kane nods.

KANE
"1l go with you.

He opens the door and she enters the cab. He follows her.

DI SSOLVE:
INT. CAB - NI GHT -

Kane and Enily. He looks at her, in search of some kind of
enlightenment. Her face is set and inpassive.



Dl SSCLVE:
EXT. AND | NT. APARTMENT HOUSE HALLWAY - N GHT -

Kane and Emily, in front of an apartnent door. Enily is
pressing the bell.

KANE
I had no idea you had this flair
for melodrama, Enmiliy

Emi |y does not answer. The door is opened by a maid, who
recogni zes Kane.

THE MAI D
Cone in, M. Kane, cone in.

They enter, Emily first.
I NT. SUSAN S APARTMENT - NI GHT -

There is first a tiny reception room through which an open
door shows the living room Kane and Enily enter fromthe
hal lway and cross to the living room As they enter, Susan
rises froma chair. The other person in the room- a big,
heavyset man, a little past niddl e age - stays where he is,
| eani ng back in his chair, regarding Kane intently.

SUSAN
It wasn't ny fault, Charlie. He
made nme send your wife a note.
He said I'd - oh, he's been saying
the nost terrible things, | didn't
know what to do... | -
(she catches sight

of Emly)
ROGERS
Good evening, M. Kane.
(he rises)
I don't suppose anybody woul d
i ntroduce us. Ms. Kane, | am

Edwar d Rogers

EM LY

How do you do?

(pauses)
| came here - and | made M. Kane
cone with ne...

(she consults the

note in her hand

wi thout reading it

agai n)
because | recieved this note -

ROGERS
I made Mss - Mss Al exander send
you the note. She was a little
unwilling at first -
(he smles grimy)



but she did it.

SUSAN
I can't tell you the things he
said, Charlie. You haven't got
any idea -

KANE
(turning on Rogers)
Rogers, | don't think I will

post pone doi ng sonet hi ng about you
until 1'm el ected.
(he starts toward

hi m
To start with, 1'Il break your
neck.
ROGERS
(not giving way an
i nch)

Maybe you can do it and nmaybe you
can't, M. Kane.

EM LY
Char | es!
(he stops to | ook
at her)

Your - your breaking this man's
neck -
(she is clearly
di sgust ed)
woul d scarcely explain this note -
(glancing at the
not e)
Seri ous consequences for M. Kane -
(sl owy)
for myself, and for my son. \What
does this note nean, M ss -

SUSAN
(stiffly)
' m Susan Al exander.
(pauses)
| know what you think, Ms. Kane,
but -

EM LY
(ignoring this)
What does this note nean, M ss
Al exander ?

ROGERS
She doesn't know, Ms. Kane. She
just sent it - because | made her
see it wouldn't be smart for her
not to send it.

KANE
In case you don't know, Enily
this - this gentleman -
(he puts a world of



scorn into the
wor d)

ROGERS

I'"'mnot a gentleman, Ms. Kane,
and your husband is just trying to
be funny calling ne one. | don't
even know what a gentlenan is.

(tensely, with al

the hatred and

venomin the world)
You see, ny idea of a gentlenman,
Ms. Kane - well, if | owned a
newspaper and if | didn't like the
way sonebody el se was doi ng things -
some politican, say - I'd fight
themwith everything I had. Only
I wouldn't show himin a convict
suit, with stripes - so his children
could see the picture in the paper
O his nother

(he has to contro

hi msel f from hurling

hi nsel f at Kane)

It's pretty clear - |'"'mnot a
gent | eman.

EM LY
Oh!!

KANE

You're a cheap, crooked grafter -
and your concern for your children
and your nother -

ROGERS
Anyt hing you say, M. Kane. Only
we' re tal king now about what you
are. That's what the note is about,
Ms. Kane. Now |I'mgoing to |ay
all ny cards on the table. 1I'm
fighting for ny life. Not just ny
political life. M life. |If your
husband is el ected governor -

KANE
I"mgoing to be el ected governor
And the first thing I'mgoing to
do -

EM LY
Let himfinish, Charles.

ROGERS
I'"m protecting nyself every way |
know how, Ms. Kane. This |ast

week, | finally found out how I
can stop your husband from being
elected. If the people of this

state learn what | found out this



week, he wouldn't have a chance to -
he couldn't be el ected Dog Catcher
Well, what I"'minterested inis
seeing that he's not el ected.

don't care whether they know what

I know about him Let himkeep
right on being the Great, Noble,

Mor al -
(he stresses the
wor | d)
Chanpeen of the people. Just as
| ong as -
EM LY

I think | understand, M. Rogers,
but wonder if -

(she I eaves her

sent ence unfi ni shed)

KANE
You can't blackmail ne, Rogers,
you can't -

SUSAN
(excitedly)
Charlie, he said, unless you
wi t hdrew your nane -

ROGERS
That's the chance 'mwilling to
give you, M. Kane. More of a
chance than you'd give nme. Unless
you make up your mind by tonorrow
that you're so sick that you' ve
got to go away for a year or two -
Monday norning every paper in this
State will carry the story I'm
going to give them

Kane starts to stare at himintently.

EM LY
What story, M. Rogers?

ROGERS
The story about himand M ss
Al exander, Ms. Kane.

Enily | ooks at Kane.

SUSAN
There is no story. It's all lies.
M. Kane is just -

ROGERS
(to Susan)
Shut up!
(to Kane)
|'ve had a dozen men doi ng not hi ng
but run this thing dowmn - we've
got evidence enough to - well, the



evi dence woul d stand up in any
court of law. You want nme to give
you the evidence, M. Kane?

KANE
You do anything you want to do.
The people of this state can decide
whi ch one of us to trust. |If you
want to know, they've already
deci ded. The el ection Tuesday'|l

be only -
ROGERS
Ms. Kane, |I'mnot asking you to
believe me. 1'd like to show you -
EM LY
You don't have to show me anyt hi ng,
M. Rogers. | believe you
ROGERS

I'd rather M. Kane w thdrew w t hout
having to get the story published.
Not that | care about him But
I'd be better off that way -

(he pauses)
- and so would you, Ms. Kane.

SUSAN
What about ne?
(to Kane)
He said ny nane'd be dragged through
the nmud. He said everywhere I'd
go from now on -

EM LY
There seens to be only one decision
you can nake, Charles. |'d say
that it has been nade for you
(pauses)

| suppose the details can be
arranged tonmorrow, M. Rogers
About the statenments by the doctors -

KANE
Have you gone conpletely nmad, Emily?

Enily | ooks at him

KANE
You don't think I'mgoing to let
this blacknailer intimdate nme, do
you?

EM LY
| don't see what el se you can do
Charles. If he's right - and the
papers publish this story he has -

KANE
Ch, they'll publish it all right.



But that's not going to stop ne -

EM LY
Charles, this - this story - doesn't
concern only you. |'Il be init
too, won't 17
(qui ckly)
And Juni or ?
KANE
(squirmng a bit)
| suppose so, but - I'mnot afraid

of the story. You can't tell ne
that the voters of this state -

EM LY
I'"'mnot interested in the voters
of this state right now | am
interested in - well, Junior, for
one thing.

SUSAN
Charlie! If they publish this
story -

EM LY

They won't. Goodni ght, M. Rogers.
(she starts out)

There's nothing nore to be said,

Charl es.

KANE
Oh yes, there is.

EM LY
| don't think so. Are you coning
Charl es?

KANE
No.

She | ooks at him He starts to work hinmself into a rage.

KANE
There's only one person in the
world to decide what I'"mgoing to
do - and that's nme. And if
you think - if any of you think -

EM LY

You deci ded what you were going to
do, Charles - sone tinme ago.

(she | ooks at Susan)
You can't always have it your own
way, regardless of anything el se
that may have happened.

(she sighs)
Cone on, Charles

KANE
G on! Get out! | can fight this



thing all al one!

ROGERS
You' re maki ng a bigger fool of
yoursel f than | thought you woul d,
M. Kane. You're licked. Wy
don't you -

KANE
(turning on him
Get out! 1've got nothing to talk
to you about. If you want to see

me, have the Warden wite ne a
letter.

ROGERS
| seel
(he starts toward
t he door)

SUSAN
(starting to cry)
Charlie, you're just excited. You
don't realize -

KANE
I know exactly what |'m doing.
(he is scream ng)
Get out!

EM LY
(quietly)
Charles, if you don't listen to
reason, it nmay be too late -

KANE

Too late for what? Too late for
you and this -

(he can't find the

adj ective)
this public thief to take the I ove
of the people of this state away
fromme? WIll, you won't do it,
tell you. You won't do it!

SUSAN
Charlie, there are other things to
t hi nk of .
(a sly |l ook cones
into her eyes)
Your son - you don't want himto
read in the papers -

EM LY
It is too |late now, Charles.

KANE
(rushes to the door
and opens it)
CGet out, both of you!



SUSAN
(rushes to him
Charlie, please don't -

KANE
What are you waiting here for?
Why don't you go?

EM LY
Goodni ght, Charl es.

She wal ks out. Rogers stops as he gets directly in front of

Kane.
ROGERS
You're the greatest fool |'ve ever
known, Kane. If it was anybody

el se, I'd say what's going to happen
to you would be a lesson to you
Only you're going to need nore
than one lesson. And you're going
to get nore than one | esson

(he wal ks past Kane)

KANE
Don't you worry about ne. |'m
Charl es Foster Kane. |I'mno cheap

crooked politician, trying to save
hi nsel f fromthe consequences of
his crines -

I NT. APARTMENT HOUSE HALLWAY - N GHT -

Canera angling toward Kane from other end of the hall
Roger s

and Enmly are already down the hall, noving toward
f or egr ound.

Kane in apartnent doorway background.

KANE
(screans | ouder)
I'"mgoing to send you to Sing Sing,
Rogers. Sing Sing!

Kane is trenmbling with rage as he shakes his fist at

Rogers's

back. Susan, quieter now, has snuggled into the holl ow of
hi s

shoul der as they stand in the doorway.
DI SSOLVE:

The "Chronicle" front page with photograph (as in the "News

Di gest") revealing Kane's relations wi th Susan

Dl SSOLVE

QUT:

DI SSOLVE I N
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DI SSCLVE:

newspaper .

Front page of "Chronicle" - Headline which reads:

ROGERS ELECTED

Front page of "Enquirer" - Headline which reads:

FRAUD AT POLLS

INT. LIVING ROOM - N GHT -
Emily is opening the door for Lel and.

EM LY
Hel l o, Brad -

LELAND
Emly -

He pauses. Leland cones in. Enmly closes the door

EM LY
I"'msorry I sent for you, Brad -
didn't -

LELAND

Chicago is pretty close to New
Yor k nowadays - only twenty hours -

She doesn't have anything to say.

LELAND
I"'mglad to see you.

She sniles at himand we know that there isn't anybody el se
the world for her to snmile at. She's too grateful to talk.

EM LY
Are all the returns in?

Lel and puts his hat unconsciously on his coat by the

EM LY
Let nme see it.

Lel and takes the newspaper out of his pocket and hands it to
her. She takes it. W see the headline, not an insert, but
it registers. It reads: "Fraud at Polls." Enmly is |ooking
at the paper with unseeing eyes, and a little snile.

LELAND
(after a pause)
Al nost two to one -



EM LY
I'"msurprised he got the votes he
di d.

LELAND
Enmi | y!

EM LY
Why shoul d anyone vote for hinf
He's nmade it quite clear to the
peopl e what he thinks of them
Children - to be told one thing
one day, sonething el se the next,
as the whimseizes him And they're
supposed to be grateful and | ove
and adore him - because he sees to
it that they get cheap ice and
only pay a nickel in the street

cars.
LELAND
Emily, you're being - alittle
unfair - You know what | think of
Charl es' behavior - about your
personal lives -
EM LY
There aren't any personal lives

for people like us. He nmade that
very clear to ne nine years ago -
If 1'd thought of ny life with
Charles as a personal life, 1'd
have left himthen -

LELAND
know that, Emly -

EM LY
(on top of Lel and)
Maybe | should have - the first
tinme he showed ne what a nmad dog
he really was.

LELAND
(on the cue "dog")
Emly, you -
EM LY
Brad, I'm- [I'mnot an old woman
yet -
LELAND

It's - all over -
He stops hinsel f.
EM LY
(after a pause)
Know it is, Brad -

LELAND
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si ngi ng

sprayed.
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into

canera

on
their

to

He's paying for it, Emly. Those
returns tonight - he's finished.
Politically -

(he thinks)
- socially, everywhere, | guess.
don't know about the papers, but -

EM LY

If you're asking nme to synpathize
with him Brad, you're wasting
your tine.

(pauses)
There's only one person I'msorry
for, as a matter of fact. That -
that shabby little girl. I'mreally
sorry for her, Brad.

Front page Chicago "Enquirer," wi th photograph proclaimng
that Susan Al exander opens at new Chi cago Opera House in
"Thais," as in "News Digest."

On soundtrack during above we hear the big, expectant nurnur
of an openi ng ni ght audi ence and t he noodling of the

I NT. CHI CAGO OPERA HOUSE - NIGHT - SET FOR "THAI S" -

The canera is just inside the curtain, angling upstage. W
see the set for "Thais" - the principals in place - stage
managers, stage hands, etc., and in the center of all this,

an el aborate costume, |ooking very small and very lost, is
Susan. She is alnost hysterical with fright. Mids,

teacher, and the rest are in attendance. Her throat is

Appl ause is heard at the opening of the shot, and now the
orchestra starts thunderously. The curtain starts to rise -
the canera with it - the blinding glare of the foots noves

Susan's body and hits her face. She squints and starts to
sing. Canera continues on up with the curtain, up past

up the full height of the prosceniumarch and then on up

the gridiron into a world of ropes, brick walls and hangi ng
canvas - Susan's voice still heard - but faintly. The

stops at the top of the gridiron as the curtain stops. Two
typical stage hands fill the frane. They are | ooking down

the stage below. Sonme of the reflected |ight gleans on

faces. They look at each other. One of themputs his hand



besi de

of f -

he

f ace,

smle.

hi s nose.

DI SSCLVE

DI SSCLVE I N
I NT. LELAND S OFFI CE - CHI CAGO ENQUI RER - NI GHT -

Lel and, as in the same scene in the Bernstein sequence, is
sprawl ed across his typewiter, his head on the keys. The
paper is gone fromthe roller. Leland stirs and | ooks up
drunkenly, his eyes encountering Bernstein, who stands

him (also as in the previous scene).

BERNSTEI N
Hel l o, M. Lel and.

LELAND
Hel | o, Bernstein.

Lel and makes a terrific effort to pull hinself together. He
strai ghtens and reaches for the keys - then sees the paper

gone fromthe nmachine.
LELAND
Where is it - where's ny notice?
I've got to finish it

BERNSTEI N

(quietly)
M. Kane is finishing it.

LELAND
Kane? Charlie?
(painfully, he rises
to his feet)
Wiere is he?
During all this, the sound of a typewiter has been heard
a busy typewiter. Leland' s eyes follow the sound. Slowy

registers Kane in the City Roombeyond. This is alnost the
same shot as in the previous Bernstein story.

INT. ATY ROOM - CH CAGO ENQUI RER - NI GHT -

Kane, in white tie and shirt sleeves, is typing anway at a
machi ne, his fingers working briskly and efficiently, his

seen by the desk light before him set in a strange half-
Lel and stands in the door of his office, staring across at
hi m

LELAND
| suppose he's fixing it up -



know |I'd never get that through

BERNSTEI N
(moving to his side)
M. Kane is finishing your piece
the way you started it.

Lel and turns incredul ously to Bernstein.

BERNSTEI N

He's witing a roast |ike you wanted
it to be -

(then suddnely -

with a kind of

qui et passi on rat her

than a triunph)
- | guess that'll show you.

Lel and picks his way across the City Roomto Kane's side.
Kane goes on typing, w thout |ooking up. After a pause,

Kane
speaks.
KANE
Hel | o, Brad.
LELAND
Hello, Charlie -
( ANOTHER PAUSE)
| didn't know we were speaking.
Kane stops typing, but doesn't turn
KANE
Sure, we're speaking, Brad -
you're fired
He starts typing again, the expression on his face doesn't
change.
DI SSOLVE
QUJT:
DI SSOLVE I N:
EXT. HOSPI TAL ROOF - DAY -
Thonpson and Lel and on the roof, which is now deserted. It
is

getting late. The sun has just about gone down.

LELAND
Well, that's about all there is -
and |'mgetting chills. Hey, nurse!
(pause)

Fi ve years ago, he wwote fromthat
pl ace of his down South -
(as if trying to
t hi nk)
- you know. Shangri-la? E Dorado?



(pauses)
Sl oppy Joe's? Wiat's the name of

that place? You know... Al right.
Xanadu. | knew what it was al
the tine. You caught on, didn't
you?

THOVPSON
Yes.

LELAND

| guess maybe I'mnot as hard to
see through as | think. Anyway,
never even answered his letter
Maybe | should have. | guess he
was pretty |lonely down there those
| ast years. He hadn't finished it
when she left him- he never
finished it - he never finished
anything. O course, he built it
for her -

THOVPSON
That must have been | ove.

LELAND

I don't know. He was di sappointed
in the world. So he built one of
his own - An absol ute nonarchy -
It was sonething bigger than an
opera house anyway -

(calls)
Nur se!

(lowers his voice)
Say, I'll tell you one thing you
can do for nme, young fellow

THOVPSON
Sur e.

LELAND
On your way out, stop at a cigar
store, will you, and send nme up a
coupl e of cigars?

THOVPSON
Sure, M. Leland. ['Il be glad
to.
LELAND
Hey, Nurse!
A Nurse appears.
NURSE

Hel l o, M. Lel and.

LELAND
I"mready to go in now. You know
when | was a young man, there was
an i npression around that nurses



were pretty. It was no truer then
than it is now

NURSE
Here, let ne take your arm M.
Lel and.
LELAND
(testily)

Al right, all right.

(he has begun to

move forward on

the Nurse's arm

turning to Thonpson)
You won't forget, wll you, about
the cigars? And tell themto wap
themup to | ook |ike toothpaste,
or sonmething, or they' |l stop them
at the desk. That young doctor |
was telling you about, he's got an
i dea he wants to keep ne alive

DI SSOLVE:
EXT. "EL RANCHO' CABARET | N ATLANTIC CITY - EARLY DAWN -
NEON S| GN ON THE ROCF
"EL RANCHO'
FLOOR SHOW
SUSAN ALEXANDER KANE
TW CE NI GHTLY
glows on the dark screen as in the previous sequence earlier
in the script. Behind the lights and through them we see a
nasty early norning. Canera as before, noves through the
lights
of the sign and down on the skylight, through which is seen
Susan at her regular table, Thonpson seated across from
her .
Very faintly during this, idle piano nusic playing.
DI SSOLVE:
I NT. "EL RANCHO' CABARET - EARLY DAWN -
Susan and Thonpson are facing each other. The place is
al nost

deserted. Susan is sober. On the other side of the room
sonebody is playing a piano.

SUSAN
How do you want to handl e the whol e
thing - ask questions?



YORK -

of

her

after

can

d oves

r ubs

houses

al nost

THOVPSON
I'd rather you just talked.
Anyt hing that cones into your mnd -
about yourself and M. Kane.

SUSAN
You wouldn't want to hear a | ot of
what conmes into ny mind about nyself
and M. Charlie Kane.

Susan i s thinking.

THOMPSON
How did you neet hinf?

SUSAN
| had a toot hache.

Thonpson | ooks at her.

SUSAN
That was thiry years ago - and
still renmenber that toothache

Boy! That toothache was just
driving ne crazy...

DI SSCLVE

DI SSCLVE | N:

EXT. CORNER DRUG STORE AND STREET ON THE WEST SI DE OF NEW
NI GHT -

Susan, aged twenty, neatly but cheaply dressed in the style

the period, is leaving the drug store. |It's about 8 o'clock
at night. Wth a large, man-sized handkerchief pressed to

cheek, she is in considerable pain. The street is wet -

a recent rain.

She wal ks a few steps towards the niddle of the block, and
stand it no longer. She stops, opens a bottle of G of
that she has in her hand, applies sone to her finger, and
her guns.

She wal ks on, the pain only a bit better. Four or five
farther along, she cones to what is clearly her own doorway

a shabby, old four-story apartnent house. She turns toward
the doorway, which is up a tiny stoop, about three steps.

As she does so, Kane, conming fromthe opposite direction



bunps into her and turns to his left to avoid her. His

shoul der
bunps hers and she turns. As she does so, Kane, forced to
change his course, steps on the |oose end of a plank which
covers a puddle in the bad sidewal k. The plank rises up and
cracks himon the knee, also covering himw th nud.
KANE
(hoppi ng up and
down and rubbi ng
hi s knee)
Oon
Susan, taking her handkerchief fromher jaw, roars with
| aught er.
KANE
It's not funny.
He bites his |lip and rubs his knee again. Susan tries to
control her laughter, but not very successfully. Kane
gl ares
at her.
SUSAN
I"msorry, mister - but you do
| ook awful funny.
Suddenly, the pain returns and she claps her hand to her
j aw.
SUSAN
Ot
KANE
What's the matter with you?
SUSAN
Toot hache.
KANE
Hnm

He has been rubbing his clothes with his handkerchi ef.

SUSAN
You' ve got some on your face
KANE
I f these sidewal ks were kept in
condition - instead of the noney

going to sonme cheap grafter -
Susan starts to | augh again.

KANE
What' s funny now?

SUSAN
You are. You look like you've
been nmaki ng nud pies.



In the mddle of her snmile, the pain returns.

SUSAN
Ch!

KANE
You're no Venus de M| o.

SUSAN
(points to the
downst ai r wi ndow)
If you want to cone in and wash
your face - | can get you sone
hot water to get that dirt off
your trousers -

KANE
Thanks.

Susan starts, with Kane follow ng her

DI SSOLVE:
I NT. SUSAN' S ROOM - NI GHT -

It's in noderate disorder. The Mansbach gas lights are on
It's not really a classy room but it's exactly what you're
entitled to in 1910, for $5.00 a week including breakfast.

There is a bed, a couple of chairs, a chiffonier, and a few

personal belongings on the chiffonier. These include a

phot ograph of a gent and | ady, obviously Susan's parents,
and

a few objets d art. One, "At the Japanese Rolling Ball Gane

at Coney Island,” and - perhaps this is part of the Japanese

|l oot - the glass globe with the snow scene Kane was hol di ng

his hand in the first sequence.

Susan cones into the room carrying a basin, with towels
over

her arm Kane is waiting for her. She doesn't close the
door.

SUSAN
(by way of
expl anati on)
My landl ady prefers ne to keep
this door open when | have a
gentl eman caller.
(starts to put the
basi n down)
She's a very decent wonan.
(maki ng a face)
Oont

Kane rushes to take the basin fromher, putting it on the
chiffonier. To do this, he has to shove the photograph to
one



side of the basin. Susan grabs the photograph as it is
about

to fall over.

SUSAN
Hey, you shoul d be nore careful
That's nmy ma and pa.

KANE
I"'msorry. They live here, too?

SUSAN
No. They've passed on.

Again she puts her hand to her jaw

KANE
Where's the soap?

SUSAN
In the water.

Kane fishes the soap out of the water. It is slippery,
however,

and slips out of his hand, hitting himin the chest before
it

falls to the floor. Susan |aughs as he bends over

KANE
(starting to wash
hi s hands)
You're very easily anused

SUSAN
| always like to see the funny
side of things. No sense crying
when you don't have to. And you're
so funny. Looking at you, | forget
al | about my toothache.

Her face distorts in pain again.

SUSAN
On!

KANE
I can't stay here all night chasing
your pain away.

SUSAN
(1 aughs)
I know... But you do |l ook so silly.

Kane, w th soaped hands, has rubbed his face and now cannot
open his eyes, for fear of getting soap in them

KANE
Where's the towel ?

SUSAN
On the chiffonier. Here.



KANE
(rubs his face dry)
Thanks.

SUSAN
(on her way to closet)
I've got a brush in the closet.
As soon as the rmud on your trousers
is all dry - you just brush it
of f.

KANE
I"lI'l get these streets fixed, if
it's the last thing | do.

Susan comes out of the closet. She holds out the brush with
her left hand, her right hand to her jaw in real distress.

KANE
(takes the brush)
You are in pain, aren't you, you
poor ki d?

Susan can't stand it anynore and sits down in a chair, bent
over, whinpering a bit.

KANE
(brushi ng hinsel f)
Wsh there was sonething | could -

He stops and thinks. Susan, her face averted, is stil

trying
hard not to cry.

KANE
I've got an idea, young | ady.
(there is no response)
Turn around and | ook at ne.
(there is still no
response)
| said, turn around and | ook at
me, young | ady.

Sl ow y, Susan turns.

KANE
Did you ever see anybody wi ggle
both his ears at the sane tine?

It takes a second for Susan to adapt herself to this.

KANE

Wat ch cl osel y!

(he wiggles his

ears)
It took nme two solid years at the
finest boys' school in the world
to learn that trick. The fell ow
who taught ne is President of
Venezuel a now.



He's still wiggling his ears as Susan starts to snile

KANE
That's it! Smle!

Susan sniles, very broadly.

DI SSOLVE:
INT. SUSAN' S ROOM - NI GHT -
Cl oseup of a duck, canmera pulls back showing it to be a
_ shadowgr aph on the wall, nade by Kane, who is nowin his
st sleeves. It is about an hour later than precedi ng sequence.
SUSAN

(hesitatingly)
A chi cken?

KANE
No. But you're close

SUSAN
A rooster?

KANE
You're getting farther away al
the time. |It's a duck

SUSAN
Excuse me, M. Kane. | knowthis
takes a lot of nerve, but - who
are you? | nean - |I'mpretty
i gnorant, guess you caught on to
that -

KANE

(1 ooks squarely at

her)
You really don't know who | an®

SUSAN
No. That is, | bet it turns out
I've heard your nane a mllion
times, only you know how it is -

KANE
But you like ne, don't you? Even
t hough you don't know who | an?

SUSAN
You' ve been wonderful! | can't
tell you how glad | amyou're here
I don't know nany people and -
(she stops)

KANE
And | know too nmany peopl e.



obviously, we're both |onely.

(he smles)
Wul d you like to know where | was
goi ng tonight - when you ran into
me and rui ned ny Sunday cl ot hes?

SUSAN
I didn't run into you and | bet
they're not your Sunday cl ot hes.
You' ve probably got a | ot of
cl ot hes.

KANE

(as if defending

hi msel f froma

terrible onsl aught)
I was only joking!

(pauses)
This evening | was on nmy way to
the Western Manhattan Warehouses -
in search of ny youth

Susan i s bew | dered.

KANE
You see, ny nother died, too - a
long tine ago. Her things were
put into storage out west because
| had no place to put themthen
| still haven't. But now |'ve
sent for themjust the sane. And
tonight I'd planned to nmake a sort
of sentinental journey -

(sl owy)
- to the scenes of ny youth - ny
chi | dhood, | suppose - to | ook
again at -
(he changes nood
slightly)
and now -

Kane doesn't finish. He | ooks at Susan. Sil ence.

KANE

Wio am|1? Well, let's see. Charles
Foster Kane was born in New Sal em
Col orado in eighteen six -

(he stops on the

word "sixty"

obviously a little

enbarr assed)
I run a couple of newspapers. How
about you?

SUSAN
Ch, ne -

KANE
How ol d did you say you were?

SUSAN



A sudden | ook

(very bright)

| didn't say.

KANE
| didn't think you did. [If you
had, | wouldn't have asked you

agai n, because |'d have renenbered
How ol d?

SUSAN
Pretty old. [I'll be twenty-two in
August .

KANE
(1 ooks at her
silently for a
nmonent )
That's a ripe old age - Wiat do
you do?

SUSAN
I work at Seligman's.

KANE
I's that what you want to do?

SUSAN
I want to be a singer.
(she thinks for a
nonent )
| nean, | didn't. Mther did for
ne.

KANE
(synpat hetical ly)
What happened to the singing?
You're not in a show, are you?

SUSAN
Oh, no! Nothing like that. Mother
al ways t hought - she used to talk
about Grand Opera for ne. |magine!
An Amrerican girl, for one thing -
and then nmy voice isn't really
that kind anyway, it's just that
Mot her - you know what nothers are
like.

cones over Kane's face.

KANE
Yes -

SUSAN
As a matter of fact, | do sing a
little.

KANE

(points to the piano)
Wul d you sing for nme?



smal |,

DI SSOLVE:

SUSAN

(bashful)
Ch, you wouldn't want to hear ne
si ng.
KANE
Yes, | would. That's why | asked.
SUSAN
vellr, 1| -
KANE

Don't tell me your toothache is
bot heri ng you agai n?

SUSAN
Ch, no, that's all gone.

KANE
Then you have no alibi at all
Pl ease si ng.

Susan, with a tiny ladylike hesitancy, goes to the piano and
sings a polite song. Sweetly, nicely, she sings with a

untrai ned voice. Kane listens. He is relaxed, at ease with
the worl d.

I NT. "EL RANCHO' CABARET - EARLY DAWN -

Susan tosses down a drink, then goes on with her story.

SUSAN
I did a lot of singing after that.
| sang for Charlie - | sang for

teachers at a hundred bucks an
hour - the teachers got that, |
didn't -

THOMPSON
What did you get?

SUSAN

(glares at him
bal ef ul I 'y)
What do you nean?

Thonpson doesn't answer.

SUSAN
| didn't get a thing. Just the
nusic lessons. That's all there
was to it.

THOVPSON
He married you, didn't he?

SUSAN



He was in love with ne. But he
never told me so until after it
all cane out in the papers about
us - and he lost the election and
t hat Norton wonman di vorced him

THOVPSON
What about that apartnent?

SUSAN

He wanted nme to be confortable -
Ch, why should | bother? You don't
believe me, but it's true. It
just happens to be true. He was
really interested in nmy voice

(sharply)
What are you sniling for? Wat do
you think he built that opera house
for? | didn't want it. | didn't
want to sing. It was his idea -
everything was his idea - except
my | eaving him

Dl SSOLVE:
I NT. LI'VING ROOM OF KANE'S HOUSE | N NEW YORK - DAY -

Susan is singing. Matisti, her voice teacher, is playing
t he
pi ano. Kane is seated nearby. Matisti stops.

MATI STI
| npossi bl e! | npossi bl e!

KANE
Your job isn't to give Ms. Kane
your opinion of her talents.
You' re supposed to train her voice.
Not hi ng nore.

MATI STI
(sweat i ng)
But, it is inmpossible. | wll be

t he | aughi ngst ock of the nusica
worl d! People will say -

KANE

If you're interested in what people
say, Signor Matisti, | nmay be able
to enlighten you a bit. The
newspapers, for instance. |'m an
authority on what the papers will
say, Signor Matisti, because | own
ei ght of them between here and San
Francisco... It's all right, dear
Signor Matisti is going to listen
to reason. Aren't you, mmestro?

(he 1 ooks him square

in the eyes)



DI SSCLVE:
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MATI STI
M. Kane, how can | persuade you -

KANE
You can't.

There is a silence. Matisti rises.

KANE
| knew you'd see it ny way.

I NT. CHI CAGO OPERA HOUSE - N GHT -

It is the same opening night - it is the same nonent as
except taht the canmera is now upstage angling toward the
audi ence. The curtain is dowm. W see the sane tableau as
before - the terrified and trenbling Susan, the apprehensive
principals, the maids and singing teachers, the stage hands.
As the dissolve commences, there is the sound of appl ause
(exactly as before) and now as the dissolve conpl etes

the orchestra breaks frighteningly into opening chords of
music - the stage is cleared - Susan is left alone, terribly
alone. The curtain rises. The glare of the footlights junp
into the inage. The curtain is now out of the picture and
Susan starts to sing. Beyond her, we see the pronpter's
contai ni ng the anxi ous face of the pronpter. Beyond that,
in the darkness - an apprehensive conductor struggles with
task of coordinating an orchestra and an i nconpetent singer
Beyond that - dimly white shirt fronts and glistening bosons
for a couple of rows, and then deep and terribl e darkness.

Cl oseup of Kane's face - seated in the audience - listening.
Sudden but perfectly correct lull in the nusic reveals a
fromthe audience - a few words froma sentence - the kind

thing that often happens in a theatre -

THE VA CE
- really pathetic.

Musi ¢ crashes in and drowns out the rest of the sentence,
hundreds of people around the voice have heard it (as well
Kane) and there are titters which grow in vol une.

Cl oseup of Susan's face - singing.

Cl oseup of Kane's face - |istening.



There is the ghastly sound of three thousand people
appl! audi ng

as little as possible. Kane still |ooks. Then, near the

canera, there is the sound of about a dozen people
app! audi ng

very, very loudly. Canera noves back, revealing Bernstein
and

Reilly and other Kane stooges, seated around him beating
their

pal ns together. The curtain is falling - as we can see by
t he

Iight which shutters down off their faces

The stage from Kane's angl e.

The curtain is down - the lights glowing on it. Still, the
polite applause dying fast. Nobody cones out for a bow

Cl oseup of Kane - breathing heavily. Suddenly he starts to
appl aud furiously.

The stage fromthe audi ence again.

Susan appears for her bow. She can hardly walk. There is a
little polite crescendo of applause, but it is sickly.

Cl oseup of Kane - still applauding very, very hard, his eyes
on Susan.

The stage again.

Susan, finishing her bow, goes out through the curtains.
The

light on the curtain goes out and the houselights go on

Cl oseup of Kane - still applauding very, very hard.

DI SSOLVE:
I NT. STUDY - KANE' S NEW YORK HOMVE - DAY -

Some weeks later. Susan, in a negligee, is at the w ndow
There are the remains of her breakfast tray on a little
tabl e.

SUSAN
You don't propose to have yourself
made ridi cul ous? What about nme?
I'"'mthe one that has to do the

singing. |I'mthe one that gets
the razzberri es.
(pauses)

Last week, when | was shoppi ng,

one of the salesgirls did an
imtation of me for another girl.
She thought | didn't see her, but -
Charlie, you nmight as well make up
your mind to it. This is one thing
you're not going to have your own
way about. | can't sing and you



hi s

i ndi cati ng

| arge

t hat

cracki ng

song,

sound

Dl SSOLVE:

t he

know it - Wy can't you just -

Kane rises and wal ks toward her. There is cold nenace in

wal k. Susan shrinks a little as he draws closer to her

KANE

My reasons satisfy me, Susan. You
seem unabl e to understand them |
will not tell themto you again.

(he is very close
to her)
You will continue with your

si ngi ng.

Hi s eyes are relentlessly upon her. She sees sonething in
themthat frightens her. She nods her head slowy,

surrender.

DI SSCLVE | N:

Front page of the "San Franci sco Enquirer"

portrait of Susan as Thais (as before). |

DI SSOLVE

containing a

t is announced

Susan will open an independent season in San Francisco in
"Thais." The picture remains constant but the nanmes of the

papers change from New York to St. Louis,
Cl evel and, to Denver to Phil adel phia - all

During all this, on the soundtrack, Susan'

to Los Angeles to
"Enquirers.”

s voice is heard

singing her aria very faintly and far away, her voice

alittle.

At the conclusion of this above, Susan has fini shed her

and there is the sane nm|ld applause as before - over the

of this, one man |oudly applauding. This

fades out as we -

I NT. SUSAN S BEDROOM - KANE' S NEW YORK HOME - LATE NI GHT -

The canera angl es across the bed and Susan's formtowards

door, fromthe other side of which voices

KANE' S VA CE

can be heard.

Let's have your keys, Raynond.

RAYMOND S VO CE
Yes, sir.

KANE' S VO CE

The key nust be in the other side.



(pause)
We' || knock the door down, Raynond.

RAYMOND' S VO CE
(calling)
Ms. Kane -

KANE' S VA CE
Do what | say.

The door crashes open, light floods in the room revealing
Susan, fully dressed, stretched out on the bed, one arm
dangl i ng
over the side. Kane rushes to her
KANE
Cet Dr. Corey.
RAYMOND
Yes, sir.
He rushes out. Susan is breathing, but heavily. Kane
| oosens
the lace collar at her throat.
Dl SSOLVE:
I NT. SUSAN' S ROOM - LATE NI GHT -
Alittle later. Al the lights are lit. Susan, in a
ni ght gown,
is in bed, asleep. Raynond and a nurse are just |eaving the
room Raynond cl osing the door quietly behind him Dr.
Cor ey

rises.

DR. COREY
She' Il be perfectly all right in a
day or two, M. Kane.

Kane nods. He has a small bottle in his hand.
DR. COREY

The nurse has conplete instructions,
but if you care to talk to ne at

any tine, | should be only too
glad - | shall be here in the
nor ni ng.

KANE
Thank you. | can't inagine how

Ms. Kane cane to make such a silly
m stake. The sedative Dr. WAgner
gave her is in a sonewhat |arger
bottle - | suppose the strain of
preparing for her trip has excited
and confused her.

DR. COREY
I"'msure that's it.



t he

to
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room

pat hetic

(he starts out)

KANE
There are no objections to ny
staying here with her, are there?

DR COREY
Not at all. I'd like the nurse to
be here, too.

KANE
O course.

Dr. Corey leaves. Kane settles hinself in a chair next to
bed, | ooking at Susan. |In a nonent, the nurse enters, goes

a chair in the corner of the room and sits down.

I NT. SUSAN S ROOM - DAY -

Susan, utterly spent, is lying flat on her back in her bed.
Kane is in the chair beside her. The nurse is out of the

SUSAN

(in a voice that

cones fromfar

away)
I couldn't nmake you see how | felt,
Charlie. | just couldn't - |
couldn't go threw with singing
again. You don't know what it
means to feel - to know that people -
that an audi ence don't want you
That if you haven't got what they
want - a real voice -
they just don't care about you
Even when they're polite - and
they don't |augh or get restless
or - you know... They don't want
you. They just -

KANE
(angrily)
That's when you' ve got to fight
them That's when you've got to
make them That's -

Susan's head turns and she looks at himsilently with
eyes.

KANE
I"msorry.
(he leans over to
pat her hand)
You won't have to fight them



anynore.
(he smiles alittle)
It's their |oss.

Gatefully, Susan, with difficulty, brings her other hand

over
to cover his.
DI SSOLVE:
EXT. ESTABLI SH NG SHOT OF XANADU - HALF BUI LT
I NT. THE GRAND HALL | N XANADU -
Cl oseup of an enornous jigsaw puzzle. A hand is putting in
the | ast piece. Canera noves back to reveal jigsaw puzzle
spread out on the fl oor
Susan is on the floor before her jigsaw puzzle. Kane is in
an
easy chair. Behind themtowers the massive Renai ssance
fireplace. 1t is night and Baroque candel abra illum nates
t he
scene.
SUSAN

(with a sigh)
What tine is it?

There is no answer.

SUSAN
Charlie! | said, what tine is it?
KANE
(1 ooks up - consults
hi s wat ch)

Hal f past el even

SUSAN
I mean in New York.
KANE
Hal f past el even
SUSAN
At night?
KANE
Yes. The bulldog's just gone to
press.
SUSAN

(sarcastically)
Hurray for the bull dog!

(sighs)
Hal f past el even! The shows have
just let out. People are going to
ni ght clubs and restaurants.
course, we're different. W live



in a palace - at the end of the
wor | d.

KANE
You al ways said you wanted to |ive
in a pal ace.

SUSAN
Can't we go back, Charlie?

Kane | ooks at her smlingly and turns back to his work.

SUSAN
Charlie -

There is no answer.

SUSAN
If | pronise to be a good girl!
Not to drink - and to entertain
all the governors and the senators
with dignity -
(she puts a slur
into the word)

Charlie -
There is still no answer.
Dl SSOLVE

QUT:
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Anot her picture puzzle - Susan's hands fitting in a mssing

pi ece.
DI SSOLVE:

Anot her picture puzzle - Susan's hands fitting in a mssing

pi ece.
DI SSOLVE:

I NT. XANADU - LI VI NG ROOM - DAY -
Anot her picture puzzle.

Canmera pulls back to show Kane and Susan in nuch the sane
positions as before, except that they are ol der

KANE
One thing |I've never been able to
under stand, Susan. How do you
know you haven't done them before?

Susan shoots himan angry glance. She isn't anused.

SUSAN
It makes a whole | ot npre sense



than coll ecti ng Venuses.

KANE
You may be right - | sometines
wonder - but you get into the
habit -
SUSAN
(snappi ng)
It's not a habit. | do it because
I like it.
KANE
I was referring to nyself.
(pauses)

| thought we m ght have a picnic
tomorrow - it nmight be a nice change
after the WIld West party tonight.
Invite everybody to go to the
Ever gl ades -

SUSAN

(throws down a piece

of the jigsaw puzzle

and rises)
Invite everybody! O der everybody,
you mean, and nmake themsleep in
tents! Who wants to sleep in tents
when they have a nice roomof their
own - with their own bath, where
t hey know where everything is?

Kane has | ooked at her steadily, not hostilely.

KANE

| thought we mght invite everybody
to go on a picnic tomorrow. Stay
at Evergl ades overni ght.

(he pats her lightly

on the shoul der)
Pl ease see that the arrangenents
are nmade, Susan.

Kane turns away - to Bernstein.

KANE
You renenber ny son, M. Bernstein.

On the soundtrack we hear the follow ng |ines of dialogue:
BERNSTEI N' S VO CE
(enbarrased)
Ch, yes. How do you do, M. Kane?

CHARLI E JR 'S VA CE
Hel | o.

During this, camera holds on closeup of Susan's face. She

very angry.
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easy

EXT. THE EVERGLADES CAMP - N GHT -
Long shot - of a nunber of classy tents.

DI SSCLVE

DI SSCLVE I N
I NT. LARGE TENT - EVERGLADES CAMP - N GHT -

Two real beds have been set up on each side of the tent. A
rather classy dressing table is in the rear, at which Susan

preparing for bed. Kane, in his shirt-sleeves, is in an
chair, reading. Susan is very sullen

SUSAN
I"mnot going to put up with it.

Kane turns to | ook at her.

SUSAN

| nean it.

(she catches a slight

flicker on Kane's

face)
Ch, | know I always say | nean it,
and then I don't - or you get ne
so don't do what | say |I'm going
to - but -

KANE
(i nterrupting)
You're in a tent, darling. You're
not at hone. And | can hear you
very well if you just talk in a
normal tone of voice.

SUSAN

I"mnot going to have ny guests
i nsulted, just because you think -

(in a rage)
- if people want to bring a drink
or two along on a picnic, that's
their business. You've got no
right -

KANE
(qui ckly)
I've got nore than a right as far
as you're concerned, Susan

SUSAN
Oh, I"'msick and tired of you
telling me what | nust and what |
musn't do!



KANE

(gently)
You're nmy wife, Susan, and -

SUSAN
I"mnot just your wife, 1'ma person
all by nyself - or | ought to be.
| was once. Sonetinmes you get ne
to believing | never was.

KANE
We can discuss all this sone other
time, Susan. Right now -

SUSAN
I"l1l discuss what's on ny m nd
when | want to. You're not going
to keep on running ny life the way
you want it.

KANE
As far as you're concerned, Susan
|'ve never wanted anything - |
don't want anything now - except
what you want.

SUSAN
What you want me to want, you nean
What you' ve decided | ought to
have - what you'd want if you were
me. But you've never given ne
anyt hing that -

KANE
Susan, | really think -
SUSAN
OCh, | don't nean the things you've

given ne - that don't nean anyt hi ng
to you. Wiat's the difference

bet ween giving ne a bracel et or

gi vi ng sonebody el se a hundred
thousand dollars for a statue you're
going to keep crated up and never
look at? It's only noney. It
doesn't nmean anything. You're not
really giving anything that bel ongs
to you, that you care about.

KANE
(he has risen)
Susan, | want you to stop this.

And right now

SUSAN
Well, I"mnot going to stop it.
I'"'mgoing to say exactly what |
t hi nk.
(she screans)
You' ve never given ne anyt hing.



You' ve tried to buy nme into giving
you sonething. You're -

(a sudden noti on)
- it's like you were bribing ne!
That's what it's been fromthe
first nonent | net you. No natter
how nmuch it cost you - your tine,
your nmoney - that's what you' ve
done with everybody you've ever
known. Tried to bribe them

KANE
Susan!

She | ooks at him wth no | essening of her passion
KANE

You' re tal king an incredi bl e anpbunt
of nonsense, Susan

(quietly)
Whatever | do - | do - because
| ove you.
SUSAN

Love! You don't |ove anybody! Me
or anybody else! You want to be
loved - that's all you want! [|I'm
Charl es Foster Kane. \Watever you
want - just nanme it and it's yours!
Only love ne! Don't expect ne to

| ove you -

Wthout a word, Kane slaps her across the face. They |ook
each ot her.

SUSAN
You - you hit ne.

Kane continues to | ook at her.

SUSAN
You' Il never have another chance
to hit me again.
(pauses)
Never knew till this mnute -
KANE

Susan, it seens to ne -

SUSAN
Don't tell me you're sorry.

KANE
I'"'mnot sorry.

SUSAN
I'"mgoing to | eave you.

KANE
No, you're not.



SUSAN
(nods)
Yes.

They | ook at each other, fixedly, but she doesn't give way.
In fact, the camera on Kane's face shows the beginning of a
startled | ook, as of one who sees sonething unfamliar and

unbel i evabl e.

Dl SSOLVE:
I NT. KANE'S STUDY - XANADU - DAY -
Kane is a the wi ndow | ooking out. He turns as he hears
Raynond
enter.
RAYMOND
Ms. Kane would like to see you
M. Kane.
KANE
Al'l right.
Raynmond waits as Kane hesitates.
KANE
Is Ms. Kane -
(he can't finish)
RAYMOND
Mari e has been packi ng since
norni ng, M. Kane.
Kane i nmpetuously wal ks past himout of the room
I NT. SUSAN S ROOM - XANADU - DAY -
Packed suitcases are on the floor, Susan is conpletely
dr essed

for travelling. Kane bursts into the room
SUSAN
Tell Arnold I'mready, Marie. He
can get the bags.

MARI E
Yes, Ms. Kane.

She | eaves. Kane cl oses the door behi nd her

KANE
Have you gone conpletely crazy?

Susan | ooks at him
KANE

Don't you realize that everybody
here is going to know about this?



That you' ve packed your bags and
ordered the car and -

SUSAN
- And left? O course they'l
hear. |'mnot saying goodbye -

except to you - but | never imagi ned
t hat peopl e woul dn't know.

Kane is standing agai nst the door as if physically barring
her
way.

KANE
I won't let you go

SUSAN
You can't stop ne.

Kane keeps | ooking at her. Susan reaches out her hand.

SUSAN
Goodbye, Charlie.

KANE
(suddenl y)
Don't go, Susan.

SUSAN
Let's not start all over again,
Charlie. W' ve said everything
that can be said.

KANE
Susan, don't go! Susan, please!

He has lost all pride. Susan stops. She is affected by
t hi s.

KANE
You nustn't go, Susan
Everything' Il be exactly the way
you want it. Not the way | think
you want it - by your way. Please,
Susan - Susan!

She is staring at him She nmight weaken

KANE
Don't go, Susan! You nustn't go!
(al nost bl ubberi ng)
You - you can't do this to ne,
Susan -

It's as if he had thrown ice water into her face. She
freezes.

SUSAN
| see - it's you that this is being
done to! It's not ne at all. Not
how | feel. Not what it neans to



t hem

gr own

She wal ks out,

ne.

(she I aughs)
can't do this to you!
(she 1 ooks at him

Oh, yes | can.

past Kane, who turns to watch her go

very tired old man.

DI SSCLVE | N:

I NT. "EL RANCHO' CABARET - N GIT -

Susan and Thonpson at a table.

for a nonent.

She shivers

SUSAN
n case you've never heard of how
lost all nmy noney - and it was

pl enty, believe ne -

THOMPSON

The | ast ten years have been tough
on a |lot of people.

SUSAN

They haven't been tough on ne. |

j

ust lost nmy noney. But when

conmpare these last ten years with
the twenty | spent with him -

THOVPSON
| feel kind of sorry for him al
the same -
SUSAN
(harshly)

Don't you think I do?

(pause)

You say you're going down to Xanadu?

THOVPSON

Monday, with some of the boys from
the office. M. Rawl ston wants

t he whol e pl ace phot ogr aphed
carefully - all that art stuff.

We run a picture nmagazi ne, you
know -

SUSAN
know. If you're smart, you'l

talk to Raynond. That's the butler
You can learn a lot fromhim He
knows where the bodi es are buri ed.

like a

DI SSOLVE

There is sil ence between

The dawn light fromthe skylight above has



pl ate

and

Dl SSOLVE:

door.
W rel ess

sits

brighter, making the artificial light in the night club | ook
particul arly ghastly, revealing nmercil essly every year of
Susan's age.

SUSAN
Well, what do you know? It's
nmor ni ng al r eady.
(1 ooks at him
You nust conme around and tell ne
the story of your life sonetine.

FADE

FADE I N:
I NT. GREAT HALL - XANADU - N GHT -

An open door shows the pantry, which is dark. Thonmpson and
Raynond are at a table. There is a pitcher of beer and a

of sandwi ches before them Raynond drinks a glass of beer
settl es back.
RAYMOND
Yes, sir - yes, sir, | knew how to

handl e the old man. He was ki nd
of queer, but | knew how to handl e

hi m
THOMPSON
Queer?
RAYMOND
Yeah. | guess he wasn't very happy

those last years - he didn't have
much reason to be -

I NT. CORRI DOR AND TELEGRAPH OFFI CE - XANADU - N GHT -
Raynond wal king rapidly along corridor. He pushes open a
At a desk in a fairly elaborate tel egraph office sits a
operator nanmed Fred. Near himat a tel ephone swi tchboard
a fenmal e operator nanmed Katherine (not that it matters).

RAYMOND

(readi ng)
M. Charles Foster Kane announced
today that Ms. Charles Foster
Kane has | eft Xanadu, his Florida
hone, under the terns of a peacefu
and friendly agreenent with the
intention of filing suit for divorce
at an early date. Ms. Kane said



that she does not intend to return
to the operatic career which she
gave up a few years after her
marriage, at M. Kane's request.
Si gned, Charl es Foster Kane.

Fred finishes typing and then | ooks up

RAYMOND
Excl usive for imedi ate
transm ssion. Urgent priority al
Kane papers.

FRED
Ckay.
There is the sound of the buzzer on the sw tchboard.
Kat heri ne
puts in a plug and answers the call.
KATHERI NE
Yes ... yes... Ms. Tinsdall -
Very wel | .
(turns to Raynond)
It's the housekeeper.
RAYMOND
Yes?
KATHERI NE
She says there's sone sort of
di sturbance up in Ms. Al exander's
room She's afraid to go in.
Dl SSOLVE:
I NT. CORRI DOR QUTSI DE SUSAN S BEDROOM - XANADU - NI GHT -
The housekeeper, Ms. Tinsdall, and a couple of maids are
near
the door but are too afraid to be in front of it. From
i nsi de
can be heard a terrible banging and crashing. Raynond
hurries
into scene, opens the door and goes in.
I NT. SUSAN S BEDROOM - XANADU -
Kane, in a truly terrible and absolutely silent rage, is
literally breaking up the room- yanking pictures, hooks and
all off the wall, smashing themto bits - ugly, gaudy
pictures -
Susie's pictures in Susie's bad taste. Of of occasiona
tabl es, bureaus, he sweeps Susie's whorish accunmul ation of
bric-a-brac.
Raynond stands in the doorway watching him Kane says
not hi ng.

He continues with tremendous speed and surprising strength,



(too
single
arm oads

and

noti ce.

car pet

foll ows

corridor.

now

away

| ong

still wordlessly, tearing the roomto bits. The curtains
frilly - overly pretty) are pulled off the windows in a
gesture, and fromthe bookshel ves he pulls down doubl e

of cheap novels - discovers a half-enpty bottle of |iquor

dashes it across the room Finally he stops. Susie's cozy
little chamber is an incredible shanbles all around him

He stands for a minute breathing heavily, and his eye lights
on a hanging what-not in a corner which had escaped his

Pronminent on its center shelf is the little glass ball wth
the snowstormin it. He yanks it down. Sonething nmade of
chi na breaks, but not the glass ball. It bounces on the

and rolls to his feet, the snowin a flurry. His eye
it. He stoops to pick it up - can't nake it. Raynond picks

it up for him hands it to him Kane takes it sheepishly -
| ooks at it - nmoves painfully out of the roominto the

I NT. CORRI DOR QUTSI DE SUSAN S BEDROOM - XANADU -
Kane comes out of the door. Ms. Tinsdall has been joined
by a fairly sizable turnout of servants. They nove back

from Kane, staring at him Raynond is in the doorway behind
Kane. Kane | ooks at the glass ball

KANE
(wi thout turning)
O ose the door, Raynond.

RAYMOND
Yes, sir.
(he closes it)

KANE
Lock it - and keep it | ocked.

Raynond | ocks the door and cones to his side. There is a

pause - servants staring in silence. Kane gives the gl ass
ball a gentle shake and starts another snowstorm

KANE
Raynond -
(he is alnost in a
trance)
RAYMOND
Yes, sir -

One of the younger servants giggles and is hushed up. Kane
shakes the ball again. Another flurry of snow. He watches
the flakes settle - then looks up. Finally, taking in the



t he

way

DI SSOLVE:

acr oss

TO

of

now

bl ank

pack of servants and sonething of the situations, he puts

glass ball in his coat pocket. He speaks very quietly to
Raynond, so quietly it only seens he's talking to hinself.

KANE
Keep it | ocked.

He slowy wal ks off down the corridor, the servants giving

to |l et himpass, and watching himas he goes. He is an old,
old man!

I NT. KANE'S CHAPEL - XANADU - LATE AFTERNOON -
As the dissolve conpletes itself, canera is travellling

the floor of the chapel past the crypts of Kane's father and
mot her - (marked: Janes Kane - 18- TO 19-; Mary Kane - 18-

19-;) - past a blank crypt, and then holding on the burial
Kane's son. A group of ordinary worknen in ordinary clothes
are lowering a very expensive-looking coffin into its crypt.
Kane stands nearby with Raynond, |ooking on. The nen strain
and grunt as the coffin bangs on the stone floor. The nen
pl ace over it a long marble slab on which is cut the words:
CHARLES FOSTER KANE | |
1907 - 1938
ONE OF THE WORKMEN
Sorry, M. Kane, we won't be able

to cenent it till tomorrow. W -

Kane | ooks right through him Raynond cuts hi mshort.

RAYMOND
Ckay.
The nmen tip their hats and shuffle out of the chapel. Kane
rai ses his head, |ooks at the inscription on the wall. It

alittle to one side of Junior's grave, directly over the
pl ace which will be occupied by Kane hinsel f.

KANE
Do you like poetry, Raynond?

RAYMOND
Can't say, sir.

KANE
Ms. Kane |iked poetry -



Raynond i s now convinced that the old naster is very far

gone
i ndeed - not to say off his trolley.
RAYMOND
Yes, M. Kane.
KANE
Not nmy wife - not either of them
He | ooks at the grave next to his son's - the grave narked
"MARY KANE. "
RAYMOND
(catching on)
Oh, yes, sir.
KANE
(1 ooki ng back up at
the wall)
Do you know what that is?
RAYMOND
(rmore his keeper
than his butler
now)
It's a wall you bought in China,
M. Kane.
KANE
Persia. It belonged to a king.
RAYMOND
How did you get himto part with
it, M. Kane?
KANE
He was dead... That's a poem Do
you know what it neans?
RAYMOND
No, | don't, M. Kane.
KANE
| didn't used to be afraid of it.
A short pause. His eyes still on the wall, but |ooking
t hr ough

it, Kane quotes the translation

KANE
The drunkeness of youth has passed
like a fever, And yet | saw nany
things, Seeing ny glory in the
days of ny glory, | thought ny
power eternal And the days of ny
life Fixed surely in the years But
a whi sper cane to me From H m who
dies not. | called ny tributary
ki ngs together And those who were
proud rul ers under ne, | opened



the boxes of ny treasure to them
saying: "Take hills of gold,
nmout ai ns of silver, And give ne
only one nore day upon the earth."
But they stood silent, Looking
upon the ground; So that | died
And Death came to sit upon ny
throne. O sons of nen You see a
stranger upon the road, You cal
to himand he does not step. He
is your life Walking towards tine,
Hurrying to nmeet the kings of India
and Chi na.

(quoti ng)
O sons of nmen You are caught in
the web of the world And the spider
Not hing waits behind it. \Where
are the men with towering hopes?
They have changed places with ow s,
OM s who have lived in tonbs And
now i nhabit a pal ace.

Kane still stares at the wall, through it, and way beyond
Raynond | ooks at him

DI SSCLVE
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I NT. GREAT HALL - XANADU - N GHT -

Thonpson and Raynond. Raynond has fini shed his beer
RAYMOND

(cal l ously)
That's the whole works, right up

to date.
THOVPSON
Sentinmental fellow, aren't you?
RAYMOND
Yes and no.
THOVPSON
(getting to his

feet)
Well, thanks a |ot.

RAYMOND
See what | nmean? He was a little
gone in the head - the last couple
of years, anyway - but | knew how
to handle him

(rises)
That "Rosebud" - that don't nean
anything. | heard himsay it.

He just said "Rosebud" and then he
dropped that glass ball and it



t he

t her e,
wal | s,

and

enor nous
chair
sane
wi hdows

scene,

wor k

hi s

broke on the floor. He didn't say
anyt hi ng about that, so | knew he
was dead - He said all kind of
things | couldn't make out. But |
knew how to take care of him

Thonpson doesn't answer.
RAYMOND
You can go on asking questions if
you want to.
THOVPSON
(col dly)
We're leaving tonight. As soon as
they' re through phot ographi ng
the stuff -
Thonpson has risen. Raynond gets to his feet and goes to
door, opening it for him
RAYMOND
Al'l ow yoursel f plenty of tine
The train stops at the Junction On
signal - but they don't like to
wait. Not now | can renenber
when they'd wait all day ... if
M. Kane said so.
Raynond ushes Thonpson into
I NT. THE GREAT HALL - XANADU - N GHT -
The magni ficent tapestries, candelabra, etc., are stil
but now several |arge packing cases are piled against the
some broken open, sone shut and a nunber of objects, great

small, are piled pell nell all over the place. Furniture,
statues, paintings, bric-a-brac - things of obviously

val ue are standi ng beside a kitchen stove, an old rocking
and ot her junk, anbng which is also an old sled, the self-
story. Somewhere in the back, one of the vast CGothic

of the hall is open and a light wi nd blows through the
rustling the papers.

In the center of the hall, a Photographer and his Assistant
are busy phot ographing the sundry objects. The floor is
littered with burnt-out flash bulbs. They continue their

t hroughout the early part of the scene so that now and then

flash bulb goes off. 1In addition to the Photographer and



Assistant, there are a Grl and Two Newspapernent - the
Second

and Third Men of the projection roomscene - also Thonpson
and

Raynond.

The Grl and the Second Man, who wears a hat, are dancing

somewhere in the back of the hall to the nusic of a
phonogr aph.

A flash bulb goes off. The Photographer has just
phot ogr aphed

a picture, obviously of great value, an Italian primtive.

The Assistant consults a | abel on the back of it.

ASS| STANT
NO. 9182

The Third Newspapernman starts to jot this information down.

ASSI STANT
"Nativity" - attributed to
Donatel | o, acquired Florence 1921
cost 45,000 lira. Got that?

TH RD NEWSPAPERVAN
Yeah.

PHOT OGRAPHER
Al right! Next! Better get that
statue over there.

ASSI STANT
Ckay.

The Phot ographer and his Assitant start to nove off with
their

equi prent towards a large scul pture in another part of the

hal I .

RAYMOND
What do you think all that is worth
M. Thonpson?

THOVPSON
Mllions - if anybody wants it.
RAYMOND
The banks are out of |uck, eh?
THOVPSON
Ch, | don't know. They'll clear
all right.
ASS| STANT

"Venus," Fourth Century. Acquired
1911. Cost twenty-three thousand.
Got it?

THI RD NEWWSPAPERVAN
Ckay.



ASS| STANT
(patting the statue
on the fanny)
That's a ot of noney to pay for a
dane without a head.

SECOND ASSI STANT
(reading a | abel)
No. 483. One desk fromthe estate
of Mary Kane, Little Salem
Col orado. Val ue $6. 00.

THI RD NEWSPAPERVAN
Ckay.

A flashlight bulb goes off.

SECOND ASSI STANT
W're all set to get everything.
The junk as well as the art.

Thonpson has opened a box and is idly playing with a handfu
of little pieces of cardboard.

TH RD NEWSPAPERVAN
What's that?

RAYMOND
It's a jigsaw puzzle.

THI RD NEWSPAPERMAN
We got a lot of those. There's a
Burmese Tenpl e and three Spani sh
ceilings down the hall.

Raynond | aughs.

PHOTOGRAPHER
Yeah, all in crates.

THI RD NEWSPAPERMAN
There's a part of a Scotch castle
over there, but we haven't bothered
to unwap it.

PHOTOGRAPHER
I wonder how they put all those
pi eces together?

ASS| STANT
(reading a | abel)
Iron stove. Estate of Mary Kane.
Val ue $2.00.

PHOT OGRAPHER
Put it over by that statue. It'll
make a good setup

G RL
(calling out)
Who i s she anyway?



SECOND NEWSPAPERMAN
Venus. She al ways is.

THI RD NEWSPAPERMAN
He sure liked to collect things,
didn't he?

RAYMOND
He went right on buying - right up
to the end.

PHOTOGRAPHER
Anyt hing and everything - he was a
regul ar crow.

THI RD NEWSPAPERMAN
wonder - You put all this together -
t he pal aces and the paintings and
the toys and everything - what
would it spell?

Thonpson has turned around. He is facing the canera for the
first tinme.

THOVPSON
Charl es Foster Kane.

Anot her flash bulb goes off. The Photographer turns to

Thonpson
with a grin.
PHOTOGRAPHER
O Rosebud? How about it, Jerry?
THI RD NEWSPAPERMAN
(to the dancers)
Turn that thing off, will you?
It's driving ne nuts! Wat's
Rosebud?
PHOTOGRAPHER
Kane's | ast words, aren't they,
Jerry?
(to the Third
News paper nan)
That was Jerry's angle, wasn't it,
Jerry? Did you ever find out what
it means, Jerry?
THOVPSON
No, | didn't.
The music has stopped. The dancers have cone over to
Thonpson.

SECOND NEWSPAPERMAN
Say, what did you find out about
him anyway, Jerry?

THOVPSON



Not nuch.

SECOND NEWSPAPERMAN
Wl 1, what have you been doi ng?

THOVPSON
Playing with a jigsaw puzzle - I
talked to a | ot of people who knew

hi m
G RL
What do they say?
THOVPSON
Well - it's becone a very clear

picture. He was the npbst honest
man who ever lived, with a streak
of crookedness a yard wi de. He
was a |liberal and a reactionary;
he was tolerant - "Live and Let
Live" - that was his npotto. But
he had no use for anybody who

di sagreed with himon any point,
no matter how snmall it was. He
was a | oving husband and a good
father - and both his wves |eft
himand his son got hinmself killed
about as shabbily as you can do
it. He had a gift for friendship
such as few nmen have - he broke
his oldest friend' s heart like
you'd throw away a cigarette

you were through with. CQutside of
that -

THI RD NEWSPAPERMAN
Ckay, okay.

G RL
What about Rosebud? Don't you
think that explains anything?

THOMPSON
No, | don't. Not nuch anway.
Charl es Foster Kane was a nman who
got everything he wanted, and then
lost it. Maybe Rosebud was
sonet hing he couldn't get or |ost.
No, | don't think it explains
anything. | don't think any word
explains a man's life. No - |
guess Rosebud is just a piece in a
jigsaw puzzle - a missing piece.

He drops the jigsaw pieces back into the box, |ooking at his
wat ch.

THOVPSON
We'd better get along. We'Il niss
the train.



He picks up his overcoat - it has been resting on a little
sled - the little sled young Charles Foster Kane hit

That cher

with at the opening of the picture. Canmera doesn't close in

on this. It just registers the sled as the newspaper
peopl e,

pi cking up their clothes and equi prent, nove out of the
great

hal | .
Dl SSOLVE:

I NT. CELLAR - XANADU - NI GHT -

A large furnace, with an open door, doninates the scene.
Two

| aborers, with shovels, are shovelling things into the
f ur nace.

Raynond is about ten feet away.

RAYMOND
Throw that junk in, too.

Canera travels to the pile that he has indicated. It is
nmost |y

bits of broken packing cases, excelsior, etc. The sled is
on

top of the pile. As canera cones close, it shows the faded

rosebud and, though the letters are faded, unnistakably the

word "ROSEBUD' across it. The |aborer drops his shovel
t akes

the sled in his hand and throws it into the furnace. The
fl ames

start to devour it.

EXT. XANADU - N GHT -

No lights are to be seen. Snoke is coning froma chimey.

Canera reverses the path it took at the begi nning of the

picture, perhaps onmitting sone of the stages. It npves
finally

t hrough the gates, which close behind it. As canmera pauses

for a nmoment, the letter "K' is pronminent in the noonlight.

Just before we fade out, there comes again into the picture

the pattern of barbed wire and cyclone fencing. On the
fence

is a sign which reads:

"PRI VATE - NO TRESPASSI NG'

FADE

QUT:

THE END



