"ET."

Conmentary by Richard M chael s

TITLES: "E. T. - THE EXTRA- TERRESTI AL"

[The letters are in soft-purple against a black background. Purple
is
traditionally the color of that which is sacred.]

EXT: NI GHT SKY: N GHT

The bl ack screen becones a night sky. The canmera angles lowers to
show a
forest against the night sky.

EXT: LANDI NG SITE: N GHT

In an opening in the forest stands a spacecraft. The view of the
craft is

obscured by tree branches. The atnosphere is misty, with blue
I'ights coning

fromthe spacecraft.

[ The opening scene is msty and diffused. This forces the audience
to pay

close attention to the images on the screen. The characters are not
clearly

seen. This engages the audience, as they attenpt to see what the
al i ens

really ook Iike.]

One creature wal ks up the gang bl ank and into the ship.
| NSERT: ALI EN HAND

A strange hand, with two | ong and sl ender fingers protrudi ng, nove
aside a
branch that obstructs the view

[ This concentrates the audience's attention. The creature going
into the

ship is being observed by another creature. Who are they? Wat's
goi ng on?

This is another technique that forces the audience to focus on the
action.]

I NT: SPACECRAFT' S GREENHOUSE: NI GHT

The inside of the ship appears to be a greenhouse. There are sounds
of

wat er dri pping. Cone shaped objects (possibly alien plants) sit
anong earth

pl ants. Vapors flow up fromthe plants.



[ These images all appear non-threatening. The aliens are inferred
to be
collecting vegetation, and are thereby inferred to be harm ess.]

[Li ke many of Spielberg's other filns, the opening sequences
cont ai n al nost

no di al ogue. The story is told without verbal exposition. He forces
t he

audi ence to beconme engaged in the storytelling process by giving

t hem j ust

bits of information that they have to piece together into the
story. He

doesn't insult their intelligence.]

EXT: SPACECRAFT: N GHT

A group of the aliens work in front of the spacecraft. Suddenly,

t hey hear

a dog how, and they all stop working. Red lights begin to glowin
their

chests. It appears as if their hearts have lit up at the sign of
danger, as

the red gl ow seeps through their translucent skin. After a nonent
the red

lights dimand they return to their work.

[This sets up the prop of the red-lights signifying danger. These
smal |

creatures are endearing and non-threatening. They are like

chil dren, which

is inmedi ate grounds for audi ence enpathy. The thought that they
may be in

danger fromw ld creatures in the forest, also creates enpathy for
them ]

EXT: FOREST: N GHT

A snmall fern grows on the forest floor. An alien hand, with two
fingers

protrudi ng, reaches out for the fern. The alien groans. A rabbit
turns and

listens. The fingers dig up the plant as the rabbit watches. The
alien then

carefully uproots the plant. A small wayward alien wal ks al one
anong the

gigantic redwood trees. He's dwarfed by the huge trees.

[ The awesome towering trees psychol ogically creates audi ence
enpat hy for

the creature. The audi ence identifies with himbecause they too
feel small

when confronted by these trees.]

EXT: HI LLTOP: N GHT

The creature stands alone on a hilltop as he stares down at the
city lights



bel ow. Suddenly he lets out a noan of fright. A truck, with
headl i ghts
glaring, pulls up next to him

[ The quiet, peaceful alien is now in jeopardy.]

The creature runs fromthe lights. Several other trucks wi th head-
lights

glaring drive up. Snoke flows fromtheir exhaust pipes. Men's | egs
are seen

as they wal k anong the trucks. They step into a nud puddle as E T.
wat ches

frombehind a shrub. A man with keys jangling from his waist wal ks
past a

headl ight. He carries a flashlight in his hands.

[ Keys have now becone a prop which identifies the antagonist of the
story:

the facel ess governnent agent. Like the antagonist of nany other

f ant asy

films, his face is not initially revealed in order to hold the

audi ences

attention.]

The man with keys wal ks to a truck where he and two ot her nen
review a nmap

that's placed on the hood of the truck. The man with keys hol ds the
flashlight up and points it at the hood. E. T watches them fromthe
bushes.

[The fact that E.T. is observing the actions of the nmen al so
creates a

psychol ogi cal bond between the audi ence and him since they are
al so

observing these characters.]

[Wiil e the audience doesn't actually see a map, they presune its
exi stence

given the actions of the characters. This style of story telling
engages

the audi ence, and gets them guessi ng about the characters' actions.
They

then create expectations, which are later often proved to be w ong.
Thi s

makes the story both unpredictable and exciting.]

EXT: SPACESH P: NI GHT

An alien stands in front of a round light and transmts a hom ng
si gnal ,

presumably to call the other aliens back to the ship.

[ These characters are all in jeopardy.]

EXT: FOREST: N GHT

When E. T hears the sound, his red heart |lights up. The honi ng
si gnal



reverberates in his chest.

[ This establishes that his heart is used as a comuni cati on devi ce,
i.e.,
these aliens communicate with their hearts.]

"Keys" hears this sound and quickly turns around. He points his
flashli ght

towards the sounds. The other men join himas they wal k towards the
sound.

E.T. screans and runs away, which is indicated by the shaking
bushes. The

men with flashlights chase after him

[So, Iike Dorothy in the WZARD OF OZ, the opening scene has the
pr ot agoni st bei ng pursued by an unknown antagoni st. ]

EXT: SPACECRAFT: N GHT

The lights dimon the footings of the spacecraft, presunmably
because t he
spacecraft is preparing to takeoff.

[ The protagoni st has the added jeopardy of bei ng abandoned. ]
EXT: FOREST: N GHT

E.T. screanms as he races for the spacecraft. The glow fromhis red-
hear t

reflects off the bushes as he runs towards the white |ight of the
spacecraft.

[ The audi ence still hasn't seen the face of the protagonist.]
EXT: SPACECRAFT: NI GHT

A lone alien stands before a large round white light, as he signals
for the
other aliens to return to the ship.

EXT: FOREST: N GHT

Men with flashlights run through the forest, as they pursue the red
gl owi ng

light racing towards the spacecraft. One of the pursuers is the nman
weari ng

the keys on his waist.

EXT: SPACECRAFT: NI GHT

The grated gangplank lifts up, blocking the entrance to the ship.
Behi nd

the grate stands the alien against the large round white Iight. The
red

light of the aliens heart lights up as he stands behind the
barrier.

[ This inage exhibits an obstacle to E.T. returning to his ship.]



EXT: FOREST: N GHT

The nmen reach the edge of the clearing and stop as they watch the
spacecraft [ift off.

One red lighted heart races along an old country fence towards the
departing spacecraft. Men with flashlights are still in pursuit.
They stop

at a wooden gate as they watch the spacecraft fly away.

E.T., with face obstructed by a branch, and with red-heart agl ow
wat ches
the spacecraft fly away into the night. He utters a sorrowful npan.

[ He has been abandoned in a hostile alien world. This situation is
guaranteed to generate audi ence enpat hy. ]

The men with flashlights pointed up towards the sky watch the
space- craft

fly away. They hear E. T.'s groan, and in unison point their
flashlights in

his direction.

[Not only is the small childlike creature abandoned, but he is
still in
j eopardy of being captured by those who pursue him]

[This is the inciting event in E.T.'s story: his spacecraft has
deserted
him]

EXT: HI LLTOP: N GHT

Below lies the city, |it up against the dark night sky. E T slowy
makes
his way down the sl ope.

Men with flashlights follow They reach the hilltop, search the
under brush
for the alien, then start down the slope after him

[ This concludes the prelude to the story. Both the protagonist and
ant agoni st have been introduced, and audi ence enpat hy has been

est abl i shed

for the protagonist. The protagonist's primary objective is to
survi ve and

find a way home, while the antagonist's prinary objective is to
capture the

alien.]

EXT: SUBURBAN HOUSE: NI GHT
[This is an establishing shot.]

INT: ELLIOTT' S HOUSE: N GHT



A group of boys are sitting around a table playing a DUNGEONS AND
DRAGONS

game. One boy is on the tel ephone ordering a pizza. They throw wads
of

paper at each other as they play.

Elliott, the youngest boy, sits behind the counter. He's separated
fromthe

ot her boys. After a few nonments he yells that he's ready to play

t he game.

[ The character's positions are structured to enphasize Elliott's
separation
fromthe others.]

One of the boys tells Elliott that he can't join when they are in
t he
m ddl e of the gane.

[ Audi ence enpathy is generated for the young child who is being
excl uded
fromthe gane.]

Elliott walks up to the table and yells at his brother, M ke.

M chael says

that Elliott has to ask Steve, who is the Gane Master, and who has
absol ut e

power .

[ The notion of "absolute power" is set up here, for a "payoff"
| ater when
Elliott uses it to keep Mchael silent about E T.]

[Elliott's objective here is to play the gane, but also to be
accepted by
the group and gain the respect of the ol der boys.]

Steve tells Elliott that first he has to wait for the pizza, then
when he

brings it back he can play. Steve gives himnoney for the pizza.
Elliott

pi cks up his baseball and glove, then | eaves the room

[ The ball and glove are props that will be used in the story.]

[Elliott's sub-objective is to get the pizza. Once this is
acconpl i shed,
he'll be able to play the gane.]

EXT: ELLIOIT' S HOUSE: N GHT

It's arainy, msty night. Elliott, with ball and glove in hand
wait at the

bottom of the driveway for the pizza. A car pulls up and parks in
t he

driveway. Elliott pays the driver, then takes the pizza box from
himas the

car pulls out of the driveway.



Elliott wal ks up the driveway and into the garage. He hears a noise
in the

backyard, then calls out the name "HARVEY," presunmably his dogs
namne.

INT: ELLIOTT' S HOUSE: N GHT

Elliott's nother wears an orange outfit as she works in the

kit chen. She

bends over to put dishes into the di shwasher. Wen she does this
one of the

young boys reaches out to put his finger on her rear. Mke yells
for himto

stop. He pulls his finger away.

INT: PATI O N GHT

Elliot wal ks past the ping pong table when he hears nbre noises in
t he
backyard. Again he calls out the name "Harvey."

[ This generates tension and suspense in the audience.]

Wth the pizza box in hand, Elliot wal ks past the patio table and

t owar ds

the shed in the backyard. A bright crescent nmoon hangs in the night
sky.

[ This adds enchantnent to the scene.]

There is amst inthe air, and a bright Iight shines in the shed.
E:;ngtthe pi zza box on the ground as he approaches the shed. He's
i;LL;ing the baseball and glove as he stands in front of the shed's
entrance. He tosses the ball into the shed. After a few seconds the
Egggehsback out at himand hits himon the foot.

[This is the payoff to the setup of the baseball prop. This event
surprises
both Elliott and the audi ence.]

Elliott becones frightened, turns and steps on the pizza box as he
runs
towards the house.

[This is the inciting event in Elliott's story: there is some
creature
hiding out in his shed that will change his whole life.]

INT: ELLIOTIT' S HOUSE: N GHT

Elliott's mother is talking to the boys when Elliott runs into the
house

scream ng that there's sonmething in the tool shed. He tells them
that it



threw a ball at him but they continue to ignore himuntil he
screans

"QUIET!'" "Nobody go out there," says Elliott. The boys imediately
junmp up

fromthe table. Two boys grab kitchen knives as Mchael tells his
not her to

stay inside. He and his friends will check it out. She yells at
themto put

the kni ves back as she follows them outside.

EXT: SHED: N GHT
The light is still on in the shed.
EXT: PATIO N GHT

Elliott's mother wal ks into the yard with a flashlight in her hand.
She is

surrounded by the boys as they approach the shed. The nother says
t hat

there's nothing in there as M chael wal ks through the entrance.

M chael

bends down and finds tracks on the dirt floor. "The coyote's cone
back

again, Ma." he says. His nother becones frightened and orders them
al I back

into the house.

[Jeopardy is introduced into the situation. Even though the

audi ence knows

that it is probably the alien in the shed, the scene increases the
tension.]

On his way back to the house, M chael sees the pizza box. He bends
down,

opens the box, then takes out a piece. He's angry at Elliott.
Elliott tries

to explain that it was just an accident, but his brother is stil
angry.

When the nother asks who ordered the pizza, Elliott points to one
of Mke's

friends. This nakes the friend nad at Elliott. Elliot tries to
per suade his

nmot her that there is a creature in the shed, but she doesn't
bel i eve him

They wal k into the house.

[Enpathy is generated for Elliott because the two boys are unfairly

angry
at himand his nother doesn't believe him]

| NT: SHED: N GHT

The alien's fingers point out into the shed entrance, then wap
around the
side of the door. The sound of his heavy breathing is heard.



[ This establishes for the audience that he really is in the shed.
They feel

sorry for Elliott because he was telling the truth and no one
bel i eved

him ]

I NT: ELLIOTT' S BEDROOM NI GHT

The clock on the end table indicates 2:00. Next to the clock is a
pi cture

of a dog, presunmably Harvey. This sane dog lies asleep in the bed.
He hears

a noi se and picks up his head. He is in the | ower half of a bunk
bed. On

the top bunk sits Elliott. He is awake as he |listens to the noise
out si de.

[Elliott's objective is to prove there's a creature in the shed.]
EXT: BACKYARD: NI GHT

Elliott opens a gate and wal ks into the backyard. He carries a

flashli ght
in his hand and shines it into the cornfield next to his house. He
wal ks

into the field.
EXT: CORNFI ELD: NI GHT

Elliott walks into the cornfield. He whistles, and gets entangl ed
in the

cornstal ks as he wal ks. He sees tracks in the dirt with his
basebal |

nearby. He continues to walk through the field.

[ The stal ks are obstacles that obstruct both his path and his
vision. It

also clutters the visuals and forces the audi ence to pay cl oser
attention.

The suspense increases because they aren't sure whether he'll neet
up with

the alien or the coyote.]

Elliott pushes aside sone stal ks and shines the light into the face
of ET.

Together, in unison, the scream Elliot drops his light, then
continues to

scream as he | ooks around the field. E.T. cries out and runs away

t hr ough

t he cornfi el d.

[ Their reactions upon seeing each other were identical. This is the
first

instance of a series of situations which will "merge" their
characters to

such an extent that whatever enpathy the audi ence has for one they
will

al so have for the other.]



EXT: BACKYARD: NI GHT

Elliott runs into his backyard. Hi s play sw ngs sway back and forth
in the

air, as if soneone had just bumped into them Two garbage pails
fall over

near an open netal gate at the top of a stone stairway. The garbage
rolls

out of the cans and down the stone stairs. Ared light by the gate
lights

the stone stairway.

[ The audi ence psychol ogically associates this red light with ET.'s
red

lighted heart, and nmakes the inference that he had run up the
staircase and

out the gate.]

Elliott has an expression of wondernment and gratification on his
face as he

| ooks up the staircase, for he has just established the existence
of the

creature in the shed.]

EXT: GARAGE: DAY

Elliott rides down the driveway on his bicycle. He next rides down
a dirt
road that overl ooks the suburban community.

[Elliott's new objective is to | ocate the creature.]
EXT: FOREST ROAD: DAY

Elliott holds a bag of candy in one hand as he pours sone into the
ot her

hand. He tosses candy onto the round as he wal ks t hrough the woods
calling

out for the creature.

I n another part of the woods Elliott lays his bike down, then
continues to

toss candy and yell out "hello!" He sees a man on the road bel ow
and

qui ckly hides behind a tree

["Keys," the facel ess antagonist, is still pursuing the alien.]

Elliott runs back to his bike, then rides down the forest road past
a wre

fence. The alien's fingers side down the side to the tree. He was
wat chi ng

Elliott.

[Elliott is in jeopardy both fromthe facel ess man and the facel ess
alien.]



INT: ELLIOTT' S HOUSE: DAY

Elliott's mother sits at the tale with the dog, Harvey, at her
si de.
Elliott, Mchael and Gertie are eating supper

[This is a home without a father, which creates nore enpathy for
t he
pr ot agoni st . ]

Gertie asks Elliott what he's going as for Hall oween. He's
depressed, and

replies that he's not going. Mke nocks him by suggesting that he
go as a

goblin. Elliott snaps back, telling Mke to shut up. The nother
tries to

explain that it's not that they don't believe him but Elliott
cries out

that the creature was real

[ The audi ence al so knows that the creature is real. This generates
nor e

enpathy for the protagoni st, because he is nbocked and not believed
when he

is expressing the truth.]

M ke offers other suggestions: perhaps it was an iguana, a deforned
child,

or maybe an EIf or a Leprechaun. Elliott gets angry and shouts "It
was

nothing like that, penis breath.” Mary, his nother shouts at himto
sit

down. Elliott responds with "Dad would believe nme." Mary replies
"Maybe you

ought to call your father and tell himabout it." "I can't. He's in
Mexi co

with Sally" says Elliott. Both Mary and M ke are upset, while
Gertie asks

"Where's Mexi co?" Mary excuses herself and | eaves the table. She
wal ks to

the window as Mke tells Elliott that he's going to kill him "If

you ever

see it again, don't touch it. Just call nme and we'll have soneone
come and

take it away," says Mary. "Like the dog catcher?" says Gertie. "But
they' Il

give it a |lobotomy, or do experinments on it or sonething," says
Elliott.

[ This sets up the audience's expectations about the harmthat wll
bef al |
the alien when he is captured.]

After a bit of dialogue concerning who should be doing the dishes,
Mary
| eaves the room sayi ng "He hates Mexico."



[ This scene explores the enptional rel ationships between the fanily
nemnber s

in greater detail. Enpathy is also generated for Mary who was
abandoned by

her husband. She is left with the responsibility of raising the
children

while he's traveling with his newgirlfriend to Mexico, a country
whi ch he

hat es. ]

Elliott takes sone dishes to the sink, turns on the faucet and
gazes out
the kitchen wi ndow as water steans up fromthe sink.

EXT: BACKYARD: NI GHT

A crescent noon floats in the sky. A bright light is on in the
shed. In

front of the shed Elliott lies inside a sleeping bag on a folding
chair

with a flashlight in his hand. He hears the sound of feet walking
in the

under br ush.

Elliott sits up to see the alien standing in front of the shed. The
al i en

groans as Elliott freezes fromfear in his chair. He tries to cal
out for

his nother, but can't get the words out of his nouth. He next tries
to call

M ke, but fear nmakes hi m choke on his words.

The alien approaches Elliott. The bright light fromthe shed nakes
it

i npossible to see his face: only the outline of his formis
visible. The

alien wal ks right up to the edge of the lawn chair.

[ The scene is filled with suspense because Elliott may be in
jeopardy from
the creature.]

The alien slowy noves its hand over the chair, then drops candies
onto the
bl anket. Elliott rel axes.

[ This non-verbal gesture by E.T. denbnstrates that he is harm ess.
The

tension in the scene is thereby released. Elliott has achieved his
obj ective: he established contact with the alien.]

I NT: ELLIOIT'S HOUSE: N GHT

Elliott places candy on the carpet, then wal ks backwards down the
hal | way

towards his room E. T. walks up the stairs and reaches out for the
candy,

whi ch he then takes into his hand and eats.



[Elliott's new objective is to get the alien into his room His
mai n

obstacles are to sonehow persuade the alien to cone into the house,
whi l e

not waking his famly.]

[ This scene also is a good exanple of howto structure a scene's
begi nni ng.

In real life, the scene woul d have started in the backyard, tracked
t hr ough

the kitchen, the living roomand then up the stairs. But since al

of that

i nformati on woul d have been redundant, picking the action up from
the top

of the stairs was sufficient.]

NT: ELLIOIT'S ROOM N GHT

Elliott places candy on the floor by the entrance to his room A
sign on
his door contains the word "ENTER " E. T picks up the candy.

Elliott has run out of candy. He goes to his desk in search for
nore. He

opens sone drawers, but doesn't find any. When he returns to the
door way,

E.T. has already entered the room E T. pulls a box down fromthe
tabl e,

then knocks a can filled with pens onto the floor. This makes a

| oud noi se,

and forces Elliott to quickly close the door to his room

[ The audi ence still does not have a clear view of E T.'s face nor
body.

This holds their attention during the scene. They are waiting for
t hat

wonder ful nonent. ]

Elliott throws a blanket over E.T. as they stare at each other.
ET. is
finally reveal ed to the audi ence.

Elliott noves his hand in front of his face, a gesture indicating
bewi I derment. E.T. minmics this action.

[This is the beginning of their efforts to communicate, but also
the start

of the audience enotionally identifying the two characters as one
obj ect of

enpat hy. ]

Elliott places his fingers to his lips to see if ET. will respond
in the

same manner, which he does. Elliott then places one finger to his
ear,

which E.T. also mimcs. Elliott snmiles, then holds his left hand up
wth



all five fingers spread apart. E.T. raises his left hand with three
fingers

spread apart. Elliott closes his fingers until there is only one
remai ni ng

up. E.T. does the sane. They both wiggle this one finger. A poster
on the

wal | between Elliott and E. T. has the word "SUPERSTAR' printed on
it.

[ These actions hel p the audience to conceive of these two
characters as

"mrror imges" of one another, worthy of equal enpathy. It also
bonds the

young children in the audience to them because the characters are
speaki ng

in a language they too can understand. Al the children in the
audi ence

have just been through the experience of |earning a | anguage. They
can

easily identify with the problens that that two characters in the
story are

having in comunicating with each other. This forges a bond between
t he

children and both Elliott and E.T. This also fornms the basis for

t he repeat

viewing of this filmwhich was essential for its phenonenal box-
office

success. |

Suddenly, Elliott becomes tired and yawns, then sways as if in a
trance. He

slowy wal ks backwards and sits down in a chair. Elliott seens
asl eep as

the canmera noves up for a closeup of Elliott's face.

[ Presumably, E. T. has used his telepathic powers to place Elliott
into a
trance in order to nerge their mnds and feelings.]

[This is the end of the first act. Elliott has succeeded in gaining
possessi on of the dramatic objective E.T.), and has himin his
room But

E.T. has al so taken possession of Elliott by nmerging their
feelings, so

that they both becone one protagonist. The second act will end when
t hey

are both captured by the antagonist.]

EXT: FOREST: DAY

M st envel ops the fence and gate in the section of the forest where
ET

originally Ianded. Men with flashlights and floodlights search

t hr oughout

the area. "Keys" wal ks into the forefront, holding a flashlight in
hi s

hand. He bends to the ground and finds sone candy.



[ The objective of the faceless antagonist is to capture the alien.
The

candy is a prop that will lead themto Elliott's house just as
Elliott used

themto lead E.T. into his room This scene shows that the
protagoni st is

in jeopardy, because he is still being pursued.]

I NT: ELLIOIT'S ROOM DAY

Elliott lies in bed with a thernoneter in his mouth. Hi s head rests
on an

orange pillow (sane color as his nother's dress in the first scene)
whi l e

his nmother sits besides him She takes out the thernoneter, reads
it, then

says "Ckay, you're hot." She then |eaves the room Elliott quickly
SW ngs a

| anp back over his head and heats the thernmoneter. He al so places a
bl ue

heating pad over his face, to heat hinself. He then places the

t her nonet er

back into his mouth, swings the | anp away, and pl aces the heating
pad under

the covers as his nother enters the room She opens his closet and
separates the hanging clothes as she walks into the closet. Elliott
sits up

in bed and intensely watches her.

[Elliott's objective is to stay honme fromschool in order to be
with ET.

H s obstacle is his nother, who wants himto go to school. To
overcone this

obstacl e he nmust persuade her that he's sick. A crisis occurs when
she

enters the closet in which E T. is hiding. This creates jeopardy
for the

pr ot agoni st . ]

EXT: DRI VEWAY: DAY

M ke backs the car down the driveway.

| NTERCUT: ELLIOTT'S ROOM

Mary wal ks out of the closet carrying a blue sleeping bag. Elliott
is

tense, then relieved, once he realizes that she didn't find E.T. He
falls

back into bed.

| NTERCUT: DRI VEWAY

M ke backs the car over part of the |awn.

[ This scene functions not only as comic relief, but also as a set
up for



the scene here Mke has to drive the van during E. T.'s escape
sequence.

Thi s denonstrates both his inconpetence, and that he is only
allowed to

drive the car backwards down the driveway. ]

I NTERCUT: ELLIOIT' S ROOM

Mary covers Elliott with the blue sleeping bag as Elliott puts the
thernmomet er back into his nouth (first backwards, then he corrects
it).

[ Humor is generated because the audi ence knows that he is fooling
hi s
nmot her . ]

I NTERCUT: DRI VEWAY

M ke continues to back the car down the driveway. He overshoots the
edge

and goes out into the street. He then pulls forward across the

si dewal k.

I NTERCUT: ELLI OTT' S ROOM
"You were outside waiting for that thing?" says Mary. Elliott nods.

[Elliott is covered in blue-white colors, which traditionally
signify
i nnocence, and whi ch generates audi ence enpathy for him]

She tells himnot to watch TV, kisses him then | eaves the room
Elliott
qui ckly cl oses the blinds.

EXT: DRI VEWAY: DAY

Mary runs down the driveway towards the car. Gertie points out the
pat ches

of lawn that Mke pulled onto the driveway as he was driving the
car. Mary

pulls her into the car.

INT: ELLIOTT' S ROOM DAY

Elliott gestures for ET. to walk out of the closet, which he does.
He is

wearing Elliott's robe. Elliott asks himif he talks.

[Elliott's objective is to comunicate with E.T., his obstacle is
that E T.

does not speak the English | anguage.]

"Me Human. Boy. Elliott, Elliott, Elliott" says Elliott.

E.T. turns away and wal ks towards the work table. Elliott picks up
obj ect s,



such as a can of coke and toy soldiers, fromthe table then nanes
t hem f or

E.T. Elliott points to the fish and explains how the fish eat the
fish

food. He places a wooden toy shark into the fishbow, then states
that the

shark eats the fish but nobody eats the shark.

[In his effort to communicate with ET., Elliott tries to teach him
t he

| anguage by showi ng hi mobjects that are used in everyday life.
Thi s

process is simlar to that experienced by the children and parents
in the

audi ence everyday as they also learn and attenpt to comruni cate
with each

other. This type of scene solidifies the audience's enptiona
bonding with

Elliott and E. T.]

E.T. takes a toy car into his nouth on chews on it.

[Like many a child woul d.]

Elliott takes this to nmean that E.T. is hungry. Elliott tells E T.
to stay

where he is.

[Elliott's new objective is to get food for E.T. and hinself.]
Elliott opens the door and Harvey tries to run into the room E.T.
gr oans

with fear and backs into a corner as Elliott pulls Harvey out of

t he room

[ This introduces jeopardy into the scene, for Harvey could harm
E.T.]

I NT: KI TCHEN: DAY

Elliott, dressed only in white underwear, opens the refrigerator
door and

takes out sone food.

| NTERCUT: ELLIOTT' S ROOM

E. T. wal ks around the room

| NTERCUT: KI TCHEN

Elliott opens up a jar of peanut butter.

| NTERCUT: ELLI OTT' S ROOM

E.T. touches a tennis racket.

| NTERCUT: KI TCHEN



Elliott picks up cheese and tonatoes.

| NTERCUT: ELLI OTT' S ROOM

E.T. picks up an unbrella.

| NTERCUT: KI TCHEN

Elliott takes a carton of mlk out of the refrigerator.
| NTERCUT: ELLIOTT' S ROOM

E.T. accidentally opens up the unbrell a.

| NTERCUT: KI TCHEN

Elliott screams with fright and drops the nilk carton onto the
floor.

| NTERCUT: ELLIOTT' S ROOM

E.T. screams with fright, drops the unbrella, then runs into the
cl oset.

[This further establishes the nerging of ET. and Elliott into one
bei ng.

Elliott shares E.T.'s feelings and sinultaneously experiences what
he

experiences. The audi ence al so experiences this surprise with them
whi ch

further tightens the bonds.]

Mlk flows fromthe open carton onto the floor, as Elliott |eans
into the

open refrigerator. He clutches his chest and | ooks up towards the
ceiling

as he ponders his experience.

I NT: ELLIOIT'S ROOM DAY

Elliott carries a plate of food into the room He wal ks past the
open

unbrella and | ooks into the closet. Stuffed aninmals |ine the back
of the

closet wall. E. T. pushes the aninmals forward. He was hiding behind
them He

is still shaking fromthe fright experience. "Are you okay? Too
much

exci tement, huh? You want a coke?"

[This is the resolution of the | ast scene sequence. W see both
characters'

reactions to the events that have occurred.]

EXT: DRI VEWAY: DAY

M chael runs up the driveway towards his house. He's wearing a red
f oot bal |



bl azer.
I NT: ELLIOTT' S HOUSE: DAY

M chael opens the front door and runs into the house. He takes off
his red

shirt to reveal the blue shirt he's wearing underneath. He picks up
a

magazi ne then opens the refrigerator. "Nothing but health shit," he
says,

as he takes out a can and shakes it.

[ The audi ence tenses up because jeopardy has just been introduced
into the

story. They wonder what will happen when M ke discovers E.T. in
Elliott's

bedr oom ]

INT: ELLIOTT' S ROOM DAY

Elliott wal ks away fromhis closet and opens the door to his room
He tells

M ke to come in. Both boys are dressed in blue and white col ors.
M ke calls

Elliott a faker, then starts to tell himabout scores on an
asteroid gane,

when Elliott interrupts, to tell himabout the goblin. M chael
makes fun of

Elliott and his belief that the goblin has returned. But Elliott
persi sts,

and makes M ke promse to give Elliott "absolute power.™

[This is the payoff to the "absol ute power" concept as set up
during the
DUNGEON AND DRAGONS scene. ]

[Elliott's objective is to vindicate hinmself to his brother and
sister by
proving that "the Goblin-E T." really does exist.]

Ellott nakes M ke close his eyes, then he retrieves E.T. fromthe
cl oset

and leads himto the center of the room Mke has a silly grin on
his face

as he opens his eyes and turns around to ook at E. T. A sickening
| ook of

terror conmes over his face.

Suddenly Gertie opens the door and wal ks into the roomw th her

dol | under

her arm saying "Elliott, |ook what | rmade for you." E. T. sees her

t hen

stretches his neck to raise his head high. Gertie walks right up to
hi m and

screans. E. T. screans back at her. Elliott screans for both of them
to

stop. Mke falls back against the wall and knocks down the

bookcase. They



all screamtogether. Elliott grabs Gertie's nouth and pushes her
back to
M ke.

"Kids, |'mhone," shouts Mary from downstairs.

[ Jeopardy! The nother, an adult, is about to discover E. T. Even

t hough t hey

are terrified, the children all band together against the threat.
They' d

rather sit in the closet with the "nonster" than have their nother
di scover

him]

M ke quickly shuts the door, then they all run to the closet.
CGertie

screanms again. Mke grabs her by the nmouth and pulls her away as
E.T. runs

across the roomwith his arns raised. Elliott shuts the cl oset door
just as

his nother walks into his room Mary notices the fallen bookcase.
She | ooks

around and then comments, "This is no room this is an accident."
Elliot

tries to cover by saying he was "reorganizing."

| NT: CLOSET: DAY

E.T.'s head appears anobng the stuffed animals. M ke has his hand
over
Gertie's mouth as she tries to scream Mary wal ks past the cl oset
door .

[ This creates suspense in the audience: will E. T. be discovered by
Mar y?]

Mary asks Elliot to keep an eye on Gertie while she takes a shower.
She

ki sses himon the head then | eaves the room Elliott opens the

cl oset door.

M chael, in ane with nouth open wi de, watches as Elliott approaches
E. T

"Elliott," whispers Mke. "I'mkeeping him" says Elliott.
E.T. sits behind the stuffed aninmals as if he was one of them

[ The use of stuffed aninmals as props around E. T helps to transfer
positive
feelings that the audience has for themto E T.]

Gertie asks what it is as she and M chael approach E.T. Elliott
tells her

that it won't hurt her. Wen asked if it's a boy or girl, Elliott
replies

that it's a boy. He then tells her that she can't tell Mm about
t he



creature. Wien asked why not, he explains that "grownups can't see
hi m

Only little kids can see him" GCertie snaps back, "Gve ne a
break."

[ The charmin Gertie's character lies in the contradictory
attributes of

bei ng a sophisticated child. Hunor is generated by this

i ncongruity.]

Elliott then goes into his Dracula voice: "Then do you know what
will

happen if you do tell?" He grabs Gertie's doll, tosses it to Mke
and tells

himto "Do it!." Mke "tortures” the doll by twisting its arm
CGertie cries

as she runs to it. E. T. watches the scene with wonderment in his
eyes.

Gertie finally pronises not to tell about E. T. They all watch him
as he

stretches his neck and Iifts up his head.

EXT: COVMUNI TY: DAY

On the hilltop overl ooking the nei ghborhood stands a man with a
camera as

he takes photos of the houses below. The man with keys on his wai st
wal ks

into the area, as other nmen conb the ground with electronic

equi prent .

[Jeopardy is introduced in the scene in order to maintain tension
in the

audi ence. The antagonist is getting closer to the home of the
prot agoni st . ]

EXT: ELLIOIT S HOUSE: NI GHT
[This is an establishing shot.]
I NT: ELLIOTT S HOUSE: NI GHT

Mary, carrying a yellow watering pail, wal ks across the room and
waters a

large plant. Gertie pulls alittle red wagon into the hallway. Wen
asked

by Mary what she's doing, Gertie replies that she's going to play
in

Elliott's room "Okay, don't let themtorture you," says the

not her. "I

won't, Mary," replies Gertie.

[ This generates hunmor because the child deals with the nother as if
t hey
are equal s.]

Gertie picks up a pot containing a sickly geranium plant and pl aces
it into



t he wagon. The phone rings and Mary answers it off screen.

[ The plant becomes an inportant prop because in the story it wll
represent
the health and well-being of E T.]

INT: ELLIOIT'S ROOM N GHT

Gerti e knocks on the door. Mke lets her and Harvey into the room
They

walk to the table where E-T. and Elliott are sitting. Gertie puts
t he

sickly plant n the table. E.T. puts his finger into the plant.
Elliott

opens up an encycl opedia and points to California on a map of the
Uni t ed

States. "We are here," Elliott says as E. T. munches on cel ery.

M chael

hands Elliott a globe and tells himto use this instead of the map.
Elliott

points to the globe, then asks E. T. where he's from E T. points
out the

wi ndow.

[Elliott's objective is to discover nore about the alien.]

Elliott opens the book to a page that has the map of a gal axy. He
points to

the planet earth, touches the globe, then says "HOVE, HOWVE. " E.T.
makes a

soft noise that sounds simlar to the word "hone.
hi m as he

pi cks up round objects and places themon the nap: three snal

pi eces of

fruit and two eggs. E.T.'s eyes concentrate on the table, which
then starts

to shake. The two eggs and three small pieces of fruit then lift
of f the

table and float in the air. The children watch with awe.

Certi e watches

[ This introduction of "nagical" powers that E T. possesses was
unexpect ed
and thereby helps to make the story unpredictable.]

Elliott screams with fright and the floating objects drop to the
floor. He

wal ks to a lamp and stares into it. Mke asks what is wong. "I
don't know.

Sonet hing scary," says Elliott as E.T. places his finger on
Elliott's

shoul der.

[Jeopardy is introduced into the scene with this coment. Yet it is
not

E.T. who is to be feared, as indicated by his conforting gesture of
pl aci ng

his finger on Elliott's shoul der.]



EXT: BACKYARD: NI GHT

Elliott runs by the shed, past a swaying swing, up the stairs to
the red

| anppost and to the wire gate. He strains to hear the sounds of nen
t al ki ng.

[ The antagonist is getting closer to the home of the protagonist.]
INT: ELLIOIT'S ROOM NI GHT

E.T. sits next to a lanp as he reads a child' s ABC book. He sits
next to a
Raggedy Ann doll.]

[ Anot her immage of E. T. learning the |anguage which helps to forge a
bond

between him and children in the audi ence. Good feelings for the
doll are

al so transferred to the alien.]

On the floor next to E-T. is the pot containing the sickly flowers.
He

| ooks at the flowers, makes a noani ng sound, and suddenly they
becone

heal thy and transforminto full bl oom

[ This establishes the magical healing powers of E. T.]
EXT: ELLIOIT'S HOUSE: DAY

Elliott and M ke wal k down the driveway. They are on their way to
school .
They discuss E. T., arguing about how snart he is.

[This is just a transition scene.]
EXT: STREET: DAY

M ke and Elliot walk towards a bus stop where a group of children
are
waiting. Mke's friends torment Elliott about his "goblin."

[ This generates nore audi ence enpathy for Elliott, who is unfairly
nocked

by the ignorant boys. Elliott still has not earned the respect of
M ke's

friends, which is one of his dreans.]

They finally get on the bus as Elliott wal ks away, followed by a
pretty

bl onde girl who seens to have a crush on him M chael appears
worried as he

sits on the bus anong the other children who are throw ing objects
at each

ot her.

INT: ELLIOTT' S HOUSE: DAY



Gertie stands on the stairway | ooking up, presumably thinking about
ET. in

Elliott's room Mary cones running downstairs and tells Gertie that
t hey

have to get into the car, otherwise they'|ll be late. Suddenly, Mary
hears a

noi se upstairs. She goes up to see what caused the sound.

[Jeopardy: E.T. is in danger of being discovered by an adult. The
audi ence's expectations were shaped in the earlier dinner scene,
where Mary

told the children she would call to have the creature taken away if
he canme

around the house again. This is what the audi ence expects her to do
if she

finds E T.]

I NT: ELLIOTT' S BEDROOM DAY

Mary wal ks into the closet and | ooks around. The canera pans across
t he

| arge faces of all the stuffed dolls: Raggedy Ann, a Bear, a
Monkey, E.T.'s

Face, a Lion, etc. Mary doesn't notice E.T., then closes the closet
door

and | eaves.

[ Humor is generated because of the incongruity of a living creature
anong

the dolls, and the inability of Mary to distinguish between them
The

| aughter rel eases the tension that was created in the previous
scene. This

al so reinforces the audience's enptional ties to E.T., since he is
SO0

"doll-1like."]

I NT: SCHOOL: DAY

A teacher wal ks down the aisle and announces to the class that

t oday they

will performthe frog dissection for which they have been
preparing. As he

passes Elliott's desk, he starts to say "frogs simlar to," then he
notices

the drawing of E. T. The teacher picks it up. Elliott turns to see

t he

pretty blonde girl staring at him Realizing she's been caught, she
qui ckly

turns and | ooks away.

[This attraction to Elliott is set up in order to payoff before the
end of
t he school sequence.]

INT: ELLIOTT' S ROOM DAY



E.T. opens the door to Elliott's roomand wal ks out into the
hal | way.
Harvey sees and qui ckly approaches.

[Jeopardy: will the dog attack E.T.? At there last encounter E. T.
was
frightened by Harvey.]

| NTERCUT: CLASSROOM

The teacher continues his instructions, telling the students that
t he

scal pel is very sharp, and that they should use discretion when
cutting.

There should be very little blood, and maybe a little body fl uids.

[ This exposition of the plans sets up the audi ence's expectations,
whi ch

later will not be fulfilled. This is a standard structure used to
gener at ed

excitenent and unpredictability in a story.]

I NT: KI TCHEN: DAY

E.T., wearing a blue-flannel shirt, walks into the kitchen with
Har vey at

his side. He opens the refrigerator. Harvey licks his lips as he
wat ches in

anticipation of getting something to eat. E. T. takes out a plastic
contai ner of potato salad, opens it, then sticks his tongue into

t he sal ad.

He hates the taste and throws it onto the floor. Harvey licks it
up. E. T.

then picks up a can of beer and drinks it as Harvey barks.

I NTERCUT: SCHOOL

Elliott sits at his desk as he listens to the teacher speak.
Elliott burps.
Al the children in the classroomstare at him

[ This again shows the merging of Elliott and E T.]
| NTERCUT: KI TCHEN

E.T., drunk, wobbles across the kitchen floor and walks into a
counter.

I NTERCUT: SCHOOL

Elliott places his fingers to his head. He is al so becom ng drunk.
The

teacher tells the class that in this bisection they should | ocate
t he heart

and notice that it is still beating

[The red-l1it heart is the nost promnent feature of E. T. Having the
t eacher



focus on the frog's heart starts the identification in the
audi ence's m nd
of the frogs and E. T.]

I NTERCUT: KI TCHEN

E.T. turns and wal ks into another wall as Harvey continues to eat
t he
potato salad on the floor.

| NTERCUT: SCHOOL
Elliott, now drunk, slides down in his chair.
| NTERCUT: Kl TCHEN

E.T. turns, wal ks, then collapses head first onto the floor.
| NTERCUT: SCHOOL

Elliott slides under his desk and falls onto the floor. The teacher
doesn' t

hear this because at that nonment he pulls down a wall hangi ng which
contains pictures of a frog' s anatony.

| NTERCUT: KI TCHEN
E. T. opens anot her can of beer.
| NTERCUT: SCHOOL

Elliott pulls hinself up off the floor with a drunken smile on his
face.

| NTERCUT: KI TCHEN
E. T. gul ps down anot her can of beer.
| NTERCUT: SCHOOL

Elliott, drunk, sits at his desk. He turns and smiles at the pretty
bl onde
girl across the aisle. She turns away fromhimw th disgust.

| NTERCUT: LI VI NG ROOM

E.T. plays on the keys of a voice generating | anguage gane. He next
presses

a button on a renpote control which activates the TV set. A cartoon

appear s

with a cat getting its tail caught on fire. The cat screans and E. T
reacts

with horror. He throws the beer can at the TV set.

[ Laughter is generated, for while this under normal circunstances
woul d be
i nappropri ate behavior, he nakes sense given E.T.'s point of view]



He then presses another button on the renpote, and the imge of a
flying

pl ane appears on the screen. A spaceship next appears, and pulls
t he pl ane

up towards it.

| NTERCUT: SCHOOL

The teacher carries a jar of cotton balls soaked in chl oroform

whi ch he

drops into the jars containing frogs. He tells the children to

i medi atel y

put the lids on the jars. After telling the children that this
won't hurt

the frogs, he places a cotton ball into the last two jars, one of
whi ch

belongs to Elliott. Elliott doesn't place the cover on his jar, but
i nst ead

sadly watches as the frog tries to escape. Slowy he places to lid
onit,

as he gazes at the frog.

"Say hi. Can you tal k? Can you tal k? Can you say hi?" says Elliott.

[Elliott is making an enotional identification of the frog with
E.T. by

attenpting the sane process of comuni cation. The situation al so
creates

expectations in the audience that simlar things will happen to
E.T. once

he is captured.]

CLOSEUP: FROG S FACE
CLOSEUP: E. T.'S FACE

[A cinematic technique which reinforces the identification of the

frog with
E.T. This sets up the audience for E T.'s operation. They expect
the frog

to die, and they project these expectations to E.T. later in the
story. ]

| NTERCUT: LI VI NG ROOM

E.T. has a hangover as he hiccups and puts his hand on his head. He
t hen

pi cks up the cartoon section of a newspaper. One cartoon strip has
a

pi cture of a comrunication device with a caption stating "HELP
HELP. "

On the TV nonitor a woman is talking [ong distance n her tel ephone
to her

Uncle Ralph in California. E.T. hears the sounds com ng fromthe
TV, then

turns to look at the nonitor, where he sees a man talking into a
phone in



his hand. The canera pans to a phone near E T. Achild in the TV
program
pi cks up the phone, says hello to his uncle, then hangs up.

[ This generates | aughter because it's inappropriate behavior to
just say
hell o, then hang up.]

E.T. | ooks closer at the Buck Rogers cartoon. One cell has an inmage
of a

man in a spacesuit setting up a transmtter. The next cell has him
sayi ng

"I't works" as the conmunication device transmts "help, help!"™ ET.
lifts

up his head fromthe newspaper.

I NTERCUT: SCHOOL

"Save hinl shouts Elliott. Elliott picks up his jar, unscrews the
top, then

lets out his frog, screamng "Run for your life. Back to the
forest! Run!"

[ Anot her nerging of E.T. and Elliott's feelings and thoughts. E. T.
presunmably had the feeling of wanting to be saved by his friends,
and this

feeling pronpted Elliott to cry out.]

He next opens the jar of the girl besides him Elliott struggles
with one

student, then proceeds to turn over nany of the other jars as he
frees the

frogs. Sonme of the other children also free their frogs.

I NTERCUT: LI VI NGROOM

E.T. studies the electronic circuitry of the |anguage gane.
Suddenl y John

Wayne cones on the screen. E.T. is fascinated with his imge. It's
a scene

fromthe nmovie "QU ET MAN." Maureen O Sul livan huddles in a corner
of the

room

I NTERCUT: SCHOOL

A pile of frogs gather at the feet of a terrified little girl with
bl onde
braids. Elliott, drunk, staggers by her.

I NTERCUT: LI VI NGROOM

E.T. continues to watch the TV nmonitor as the wonan in the novie
SCreans.

I NTERCUT: SCHOOL



A blonde girl who has a crush on Elliott screanms when a frog is
pl aced on

her shoes.

| NTERCUT: LI VI NGROOM

The woman in the novie runs out the door. John Wayne grabs hol d of
her arm

| NTERCUT: SCHOOL

Elliott grabs hold of the blonde girl as she runs out the door.
| NTERCUT: LI VI NGROOM

John Wayne pulls the worman back.

| NTERCUT: SCHOOL

Elliott pulls the blonde girl back.

| NTERCUT: LI VI NGROOM

John Wayne takes the worman into his arns.

| NTERCUT: SCHOOL

Elliott takes the blonde girl into his arnms.

| NTERCUT: LI VI NGROOM

John Wayne ki sses the wonan.

| NTERCUT: SCHOOL

Elliott, too short to kiss her, stands on the back of a student who
2?Zmﬁing on the floor after a frog. Elliott kisses the girl

| NTERCUT: LI VI NGROOM

E.T., filled with fascination, watches the TV nonitor

| NTERCUT: SCHOOL

The children's hands poke through the wi ndows and free the frogs by
throwi ng them out onto the grass.

[Elliott was able to acconplish his objective of freeing the frogs.
Thi s

sequence was structured to run in parallel in order to enphasize

t he

merging of Elliott and E T.]

I NT: LIVING ROOM DAY

A bl anket containing aluminumfoil, electrical toys and appliances
is



pul l ed across the floor.Mary opens the door and yells hello. Harvey
runs to

the front door. E. T wal ks out from behind the TV and ki cks beer
cans acr oss

the fl oor.

[ The alien quickly |earns the appropriate behavior for drinking at
hone. ]

Mary, with her arms filled with grocery bags and cl othes fromthe
cl eaners,

wal ks into the kitchen. She is followed by Gertie, who sees E. T

st andi ng

near the refrigerator. Mary opens the refrigerator door, and knocks
E.T. in

the head. He falls backwards onto the floor. Gertie helps E.T. up
of f the

floor. He wal ks past Mary as he goes back to the refrigerator. Mary
still

doesn't see him

[ This increases the audience's tension. They are expecting E. T. to
be
di scovered by Mary, and they are expecting her to scream]

Gertie keeps telling her that she wants Mary to neet sonebody, but
Pg;gres her as she tal ks about how nmuch the price of food has gone
gﬁef&eek. E.T. grabs a can of coffee fromthe kitchen table, then
;g?Lg past Mary as she goes in the opposite direction. He goes back
;ELOTV room

[ The laughter's produced by Mary's failure to see the reality of
the alien
who' s right under her nose.]

Gertie is watching a | anguage teaching programfor children on the
TV. The

programis teaching words that begin with the letter "B". The phone
rings

as Mary accidentally kicks a can of beer across the floor. She
answers the

phone with the beer can in her hand. The person on the phone tells
Mar y

that Elliott is intoxicated.

Gertie, watching the TV nonitor, responds to the program by
practicing the

"B" words. E. T. pokes his head up from behind the nonitor and says
"BBBBBBB. " Gertie stares at himas he repeats the "B" sound, then
| owers

hi s head back down bel ow t he TW.

"You said 'B ," says Certie. "B," repeats E.T. "You said 'B,"'
good, " says



Gertie. "B...GOOD, " repeats E. T.

[This is a set up for the closing comunication between E. T. and
Certie

before he flies away in the spacecraft. This is also the first
nonent t hat

he spoke an English word. Many children and parents in the audi ence
can

identify with this nonment, and the first noral precept usually
taught to a

child: be good.]

Mary hangs up the phone and tells CGertie that she has to pick up
Elliott.

She asks Gertie to be a good girl. "Mmy, he can talk," says
CGertie. "OF

course he can talk," says Mary, referring to the TV program

[ The hunor is generated from Mary's misunderstanding of Gertie's
statement.]

As Mary | eaves, E.T. wal ks out frombehind the TV. He walks to a
phone and

stares. "Phone," says Mary. "Phone," says E.T. E.T. presses the
nunbers of

the phone. "You want to call sonebody?" asks GCertie.

[ This establishes E.T.'s objective: to comunicate with his fellow
creatures so that he can return hone.]

I NT: HOUSE: DAY

Elliott walks up the stairs to his room Mry's voice can be heard
from
bel ow sayi ng she refuses to pay for frogs.

[This is a fine exanple of the point of attack for a scene: I|nstead
of

showi ng what woul d happen in real life (Mary's discussions with the
t eacher

about Elliott's behavior in the classroom, the scene picks up with
what is

i nportant for the audience: Elliott's discovery that E. T. can now
talk. A

scene showing Mary in school would be redundant and dramatically
irrelevant.]

Elliott is wal king towards his room when he hears Gertie talking to
ET. in

her room He drops his bags on the floor, and quickly enters her
room

"Be good, be good," says Gertie as she closes the doors to her

cl oset.

Elliott pushes Gertie away fromthe closet and opens it. Inside is
E. T

dressed up in girl clothes with a blonde wig on his head. He has a
rabbi t



fur around his neck and wears a black hat with flowers.

[This is conpletely inappropriate attire for an alien, whether nale
or

femal e. The visual incongruity of ET. in girl's clothes generates
t he

| aught er. ]

"Ch God!" says Elliott. "Elliott," says E.T. "Wat?" says Elliott,
not yet

realizing that it was E. T. who spoke. "Elliott, Elliott," repeats
E.T. "I

taught himhow to talk. He can talk now, " says Certie.

[Elliott, with the help of CGertie and the TV program has conpl eted
one of
Elliott's objectives: comunicating with E. T.]

Gertie points out the things that E. T. has brought upstairs:

el ectri cal

toys and the plant. She wonders what he needs this for. E. T. holds
t he

cartoon page of the newspaper out to Elliott. "E. T., can you say
that? Can

you say E.T.?" asks Elliott. "E.T.," repeats E.T. Elliott |aughs
with joy.

E. T keeps repeating his name as he turns and wal ks t hrough the
closet into

Elliott's room

"E.T., be good," says E.T. "Be good,"” | taught himthat too," says
Certie.

["Be good" is a fundamental value taught children, as basic as the
principle "There's no place Iike home," taught in the WZARD OF
Qz. ]

"You should give himhis dignity. This is the nmost ridicul ous thing
' ve
ever seen," says Elliott.

E.T. hands Elliott the newspaper, and points to the Buck Rodgers
com ¢

strip. He then says "PHONE'. Elliott is anazed at this. E. T. wal ks
into the

closet and says "HOVE." Elliott confirms that this is E.T."s hone.
E. T

then turns, wal ks to the wi ndow, points to the sky, and says "E. T.
HOVE

PHONE. "

"E.T. PHONE HOMVE' says Gertie. "E. T. PHONE HOVE' says Elliott.
"He wants to call sonebody," says Certie.
[This reconfirnms E.T.'s objective.]

M ke wal ks into the roomand laughs at E.T.'s attire.



"E.T. Phone Hone," says E. T.
"Ch nmy God, he's tal king now," says M ke.

E.T. once again points out the wi ndow and repeats that he wants to
cal |

hone.

"And they'll cone?, says Elliott.

"Cone?" responds E.T. "Home, hone" he repeats.

EXT: STREET: N GHT

A truck drives down the street. Inside a man wi th earphones |istens
to the

conversations in the nei ghborhood hones, as he fine tunes his

el ectronic

eavesdroppi ng equi prent. He focuses in on Elliott's voice.

[ Jeopardy: the forces of the antagonist are getting closer and

cl oser. They

are now inside the privacy of the protagonist's hone, listening to
their

nmost i ntimate conversations. ]

I NT: GARAGE: NI GHT

Elliott, Mke and Harvey are in the garage searching for objects
that E T.

could use in building his comunications device. Elliott restates
t hat he

has "absol ute power" and that E. T. belongs to him

[Elliott's objective is to possess E.T., not set himfree. Freeing
t he one
he loves is the |l esson he will have to learn in this story.]

EXT: STREET: N GHT

The van contai ning el ectroni c eavesdroppi ng equi prent drives past
Elliott's
house.

[ They are still in jeopardy: their actions and words are being
noni t or ed. ]

I NT: GARAGE: DAY

Mke tells Elliott that E.T. doesn't | ook too good anynore.
"Don't say that, we're fine!" says Elliott.

"What's all this we stuff. You say we all the tine now Look
Elliott,

I think he m ght be getting sick," replies M chael

[This confirnms Elliott's belief that he considers hinself and E. T.
to be

one being. It also introduces further jeopardy for E T. Besides
bei ng



tracked by the antagonist, he is al so becom ng sick.]
I NT: VAN: NI GHT

The man with the earphones is listening to Elliott and M chael's
conversation as they discuss E. T.'s sickness.

I NT: GARAGE: DAY

Mke tells Elliott to grab the fuzzbuster. Elliott pulls his
father's bl ue

shirt out fromthe shelf. They rem ni sce about the days when he
used to

take themto baseball ganes and the novies, where they would have
basebal |

fights. Mke says that they'll do that again, but Elliott doesn't
really

believe him They each snell their father's shirt.

"ad Spice," says M ke.

"Sea Breeze," says Elliott.

[Here a prop (their father's shirt) is used to reveal the enotiona
rel ati onshi ps between the two boys and their father. Audience
enpathy is

generated for them because they have been abandoned by their
father. The

audi ence's anger is transferred fromthe father to the antagoni st
who is

eavesdropping on this private intimate nmonment. |

INT: VAN NI GHT

The man in the van continues to listen to Elliott and M chael's
conversation. Only the listener's eye is clearly visible.

[This is a cinematic technique to signify the "ever-watching eye"
of the
facel ess antagoni st. ]

INT: GERTIE'S ROOM NI GHT

Mary lies in bed next to CGertie as she reads her the Peter Pan
story. Mary

reads that Peter has defeated the Indians, but Wendy and the boys
have been

captured by the pirates. He vows to rescue her. E. T. watches them
fromthe

cl oset.

[Here the notion of "a rescue" is introduced, and visually
associated with

E.T. as he watches themfromthe closet. This is an enotional set
up for

the audi ence, so that they will later be supportive of Elliott and
t he

boy's efforts to rescue E. T.]



Mary reads the section of the Peter Pan story where Ti nker Bel
becones

poi soned. Elliott cones into the closet, stands next to E. T., then
cl oses

t he door behind them

"Ti nkerbell swallows the draft as Peter's hand reaches for it,"
reads Mary.
"Why T, you have drunk mny medicine."

Elliott pulls ET. away fromthe door, then shifts through a box of
itens

that he brought up fromthe garage. He cuts his finger on the bl ade
of a

power saw, then says "OUCH," as he holds his bleeding finger up
into the

air. ET. points his own finger towards Elliott. E T.'s finger
glows like a

| aser light as he says "ouch." He then presses this lit finger on
Elliott's

cut and heals it.

[ This establishes the fundanmental goodness and heal i ng power of
E.T.]

E.T. opens the slit in the closet door and continues to watch Mary
read to
Gertie the part where Tinker Bell is dying.

"She says she thinks she can get well again if children believe in
fairies.

Do you believe in fairies? Say quick that you believe."

"I DO | DO | DO" says Certie

"If you believe, clap your hands."

Both Gertie and Mary clap their hands. Elliott places a bl anket

ar ound

E.T.'s shoulders and a scarf around his neck, as they listen to the
rest of

the story.

"Thank you, thank you. And now to rescue Wendy," reads Mary.
Elliott places

his armaround E. T.

[ The Peter Pan story is used to set up the audi ence' s enotional
reactions

to a fairy tale concerning near death and rescue. This enotional
enpat hy

will then be transferred to E. T., another "fairy-like creature"
when he

beconmes sick and is rescued. Just as the audience felt like

cl apping for

Tinker Bell, they will applaud the children's efforts to save E T.]

EXT: HOUSE: NI GHT
Exhaust flows fromthe tail pipe of a van. This is the sane type of

poi sonous exhaust inmage that the audi ence saw when vans drove into
t he



forest at the beginning of the novie.
[Jeopardy: the forces of the antagonist are still nearby.]
| NT: BEDRCOM NI GHT

Elliott, dressed in white long-johns, sits on his bunkbed as he

wat ches

E.T. Mchael stands next to him Elliott coments that ET. is
putting

together his instrunment, while Mke fears that it mght blow up the
house.

He al so comments on the irregularity of E T.'s breathing.

[ More jeopardy, both in Mke's fears of his famly and home bei ng
destroyed, and in E.T.'s illness becom ng progressively worse. ]

E. T places his conmuni cati on device over the Buck Rodgers comic
strip.

[ Thi s movenment establishes a nental association between the device
and t he
spaceman' s conmuni cation efforts in the comc strip.]

Petals drop off the flower in the pot.
[This represents E.T.'s failing health.]

E.T. lifts up his head (which indicates he's using his telekinetic
powers),

then lifts part of his communication device into the air. He next
lifts up

the unbrella and opens it. Both objects float in the air in front
of him

[E.T's primary objective is to go hone. To acconplish this he nust
create a

comuni cation device. This is his sub-objective, which appears to
be

compl eted. He next nust activate this device fromthe landing site
and cal |

hone. The obstacles he has to overcone are Mary, the comunity, and
t he

di stance to the forest. These obstacles will be confronted in the
next

scenes. |

I NT: ELLIOIT'S ROOM DAY

Preparing for Halloween, Elliott paints his Iips with makeup. He
talks to

Gertie about her going out that night as a ghost. They review the
eveni ng

plans. She will neet them at the | ookout.

[This is an exanple of inconplete exposition which engages the
audi ence.



They only tal k about part of the plan: the neeting at the | ookout.
ggﬁyt di scuss anynore details, such as deceiving Mary into thinking
ngiie is with theminstead of E.T. The partial information forces
;ESience to stay involved with the action and to create their own
conj ectures about what w Il happen.]

| NT: CLOSET: DAY

M ke hel ps Elliot put on his knapsack. Elliott then places a sheet
over
E. T

| NT: STAI RCASE: DAY

E.T., covered with a sheet and cl own shoes, wal ks down t he
staircase. The
cl own shoes cover his three-toed feet.

I NT: HOUSE: DAY

Mary wal ks through the house dressed in a tight fitting | eopard
skin dress

with facial nakeup that nakes her ook like a cat. Mke tells his
not her to

wait and not peek, as he and Elliott lead E.T. into the room
Finally, Mary

turns and shrieks with glee. She runs to get a canera.

[The tension in the situation is caused by their fear that E T.
wll be

di scovered by Mary. M ke and Elliott's objective is to get himout
of the

house undi scovered. ]

E.T. | ooks through holes cut out for his eyes and sees Mchael with
a fake

but cher knife through his head. He lights up his finger in an
attenpt to

heal Mke's wound. Mke grab's E.T."s hand and puts it back under

t he

sheet. "Quch, ouch" says E. T, as he tries once again to heal M ke.
"It's a

fake knife, it's fake," says M ke.

[ Laughter is generated because while E. T.'s behavior woul d be
appropri ate

if Mke was really wounded, it is inappropriate in this situation
since the

knife is fake.]

Mary cones back with a canera and prepares to photograph them
"You | ook great," says Mary.
"Thank you," says M ke.

"Thank you," says Elliott.



"Thank you," says E.T.
Mary doesn't notice that E. T. has spoken.

[ Laughter is generated by the "rule of three" hunor structure and
Mary's
i gnor ance. ]

When Mary takes the photo, the flash shocks E.T. and knocks him
onto the

floor. Mke and Elliott quickly pull himup before Mary notices and
| ead

hi m out of the house.

[ They succeed in their objective with the help of their "not so
smart"
nmot her . ]

EXT: STREET: DAY

Mary wal ks down the driveway as she orders themto be hone no later
t han

one- hour after sundown. E.T., dressed in the sheet, turns and | ooks
at

Mary, then continues down the driveway with Mke and Elliott.

[This creates a "tinelock”, a sense of urgency, and the expectation
of an
upset nother if they haven't returned by the assigned tine.]

EXT: COVMUNI TY: DAY

Est abl i shing shot of the neighborhood. On a hilltop by a fence

st ands

anot her person in a white sheet (presumably Gertie). She kicks dirt
at the

bi cycl e near the fence.

[This is the end objective of Mke, Elliot and E.T.: to connect up
wth

Gertie at the | ookout. Their obstacle is to get E. T past all the
children

on the streets.]

EXT: STREET: DAY

The sun is setting. Children in Halloween costunes wal k through the
streets. E. T. wal ks between M ke and Elliott, as he watches the

ot her

children parade by. One child dressed as YODA from RETURN OF THE
JEDI wal ks

by. E.T. turns and wal ks after him sayi ng "HOVE, HOVE. "

[ The laughter is obviously the result of E.T. msinterpreting the
situation
by believing that the child is another alien.]

They wal k towards the setting sun as Mke remnds Elliott that he
must be



back by one hour after sunset. Elliott promses to try, but he
wants M ke
to cover for him

[This creates jeopardy for the characters, because if they don't
compl ete

their mssion within the tinme frane, they will have trouble with
Mary. ]

EXT: H LLTOP: DAY
The sun is setting as Mke, Elliott, and two small characters

covered with
sheets stand on the hilltop overlooking the city. Elliott asks M ke

to help

himlift E.T. onto the bike. Mke does and then tells Elliott that
t hey

will be waiting for him

[ They have reached this objective. The next objective for Elliott
and E T

is to get to the landing site in the forest.]

EXT: FOREST: DAY

Elliott, with ET sitting in the front basket, rides his bicycle

t hr ough

the forest. The road becones very bunpy. Elliott tells E T. that
they will

have to wal k fromthere. Suddenly, E T. takes control of the bike
t hr ough

the use of his telekinetic powers and speeds it forward. Eliott
becones

frightened as E. T. speeds the bike towards a cliff and then drives
it over

the edge. E.T. then makes the bike up through the air.

[ The audi ence gul ps from suspense and then goes into el ation by
this
surprising and magi cal turn of events.]

They continue to fly over the tree tops. Elliott yells "Not so
hi gh, not so
hi gh. "

[E.T and Elliott both have white hoods over their heads, which
further
visually reinforces their identification.]

They ri de across the front of the moon, the guiding Iight of magic.
FLLéﬁgtmﬁth gl ee. When they start their descent he begs E.T. not to
$L2§hhit the ground. The bike turns over, and both E.T. and Elliott
?L?omn to the ground.

I NT: ELLIOTT' S HOUSE: N GHT



The grandfather clock indicates 9:45. Mary watches the clock as she
sits in

front of lighted candles. The tinme has |ong passed when Elliott was
supposed to be hone. The lighted candles give a church Iike effect
as if

Mary was praying for the safety of her children. She is upset that
t hey

haven't returned. She blows out the candles, then taps out another
candl e

wi th her wand.

[ There is jeopardy for the children as Mary and the audi ence wonder
if they

are okay. Enmpathy is generated for Mary who is truly concerned for
t he

safety of her children.]

EXT: FOREST: N GHT

The sun has set. It's nighttinme in the forest. E T opens a box
whi ch

contains the saw bl ade brought to himby Elliott. Elliott ties a
rope up to

a tree branch. He then opens the unbrella which is lined with

al um num f oi |

and points it towards the star-filled sky. It will function as a
transmitter. E.T. places a coat hanger with nails above the saw
bl ade,

plugs a cable into a battery, then activates the toy | anguage

t eachi ng

devi ce.

[ They succeeded in conpleting their objective to reach the | anding
site.

Their new objective is to communicate with ET.'s fellowaliens in
order to

accomplish E.T.'s primary objective, which is to return home.]

INT: ELLIOTT" S HOUSE: NI GHT

Mary, still dressed in her leopard outfit, |eaves the house. She is
very

upset that her children have not yet returned hone. She munbles to
her sel f,

sticks the wand in her nmouth, and shakes the car keys. She gets
into the

car and nmunbles that their father is going to hear about this one.
"Mexico!" she says. She drives down the driveway and into the
street to

search for her children.

[ This creates nore enpathy for Mary, who is very upset that her
smal |

children are out this late. The parents in the audi ence can easily
identify

with her. But the real function of this scene is to get her out of
t he



house so that the antagonist can invade their hone. She could have
stayed

i nside, we never see her in the car searching for the children, and
t he

next time we do see her is by the refrigerator in the kitchen.]

Men get out of a parked car as Mary drives away. They take
suitcases out of
a second car, then walk up the driveway to Elliott's house.

EXT: FOREST: N GHT

Elliott watches the treetops sway. He scratches his face, as does
E.T.

Together they stare at the stars. The wi nd causes the branch to
sway, which

then pulls the rope, which, in turn, pulls a fork across the saw
bl ade.

This drags the nails in the hanger across the flat surface of the
bl ade,

and sends signals out into space. Elliott is overjoyed and shouts
that it

works, while E.T. repeats the word "Hone." Together they gaze up to
t he

stars.

[ They have acconplished their objective of sending a nessage into
space.
Now, they wait to receive a signal back.]

INT: ELLIOTT' S HOUSE: N GHT

The light froma flashlight crosses in front of a punpkin's face.
Mor e

light floods through the slits of Gertie's door. A hand holding a
flashlight opens Certie's door, and shines the light into the face
of a

bl ack dol |

[This has an irritating and frightening effect on anyone in the
audi ence

who has ever had the experience of having a light shined into their
face. ]

Light fromthe flashlight searches around Gertie's room
I NT: HALLWAY: NI GHT

A pile of yellowelectrical cord is stacked on the floor near a
chair. It

slowy unwinds as it is pulled by soneone in Elliott's room The
door to

Elliott's roomis shut, with a poster sign hanging on it saying "DO
NOT

ENTER. " The sil houette of a nan passes behind the door, as sounds
of a

CGeiger counter filter into the air. Miffled voices are heard as the
cord is



pulled to its fullest extent. It forces a chair to slam agai nst the
wal | .

[This last action has a jarring effect on the audience.
Enotional ly, the

audi ence is outraged at the invasion of the children's roonms, and
this

creates hatred for the antagoni st and his cohorts. They are stil
facel ess

so the audi ence can project the face of the persons they nost hate
onto

these characters. This personalizes the story for themand gets

t hem nor e

intensely involved on an enotional basis. They al so becone
intellectually

i nvol ved, because the sounds of the Geiger counter and the
extensi on of the

cord to its nmaximum length forces themto infer that the antagoni st
has

found E.T.'s "hone" in the closet. This involves the audi ence in
the story

much nore than if the filnmaker had shown the antagoni st poking
around in

the cl oset.]

EXT: FOREST: N GHT

"W have to go now E.T. It's so late already,” Elliott says as both
he and
E.T. sadly gaze into the sky.

[ Their objective of receiving a return signal has not been
achi eved. Their
sadness at failure creates enpathy for themin the audi ence.]

Elliott coughs frombeing out in the cold, danp air.

[This is a setup for the later scenes when both Elliott and E. T.
are
deathly ill.]

Elliott repeats that they really have to go hone, but E T. ignores
hi m and

has a sad expression on his face as he stares up to the sky.
Elliott tells

themthat he has to give themsone tinme. E.T. responds by saying
"ouch, "

signifying that he feels pain. A snall fawn watches themfroma

di st ance.

[ The jeopardy in the scene is due to their being so late. Mary will
be very

angry and they face the obstacle of getting E.T. back into the
house

wi t hout being discovered. The fawn generates feelings of synpathy
in the

audi ence which is transferred to E. T. The audi ence al so enpat hi zes
with the



sadness they feel at failing to nake contact. For now, supposedly,
E.T.
won't be able to go hone.]

"You coul d be happy here. | could take care of you," says Elliott
tearfully. | wouldn't let anybody hurt you. W could grow up

t oget her,

ET"

[Elliott states his primary objective: to always have E.T. with
him]

"Home, Hone," says E.T.

[E.T. states his primary objective: to go hone.]

Elliott sits dowmn and cries. E. T. touches one of his tears.

[ The audi ence enpathizes with the sadness of both characters.]
EXT: FOREST. N GHT

It's norning. Elliott is asleep as he | eans against a |arge rock
He is

covered with a bl anket as the wet forest m st surrounds him Next
to him

lies E.T.'s comuni cati on devi ce.

Elliott coughs, gets up, tugs on the rope which activates the
devi ce, then
| ooks around for E.T. but can't find him

[ The new objective: where is E.T. and what has happened to hin®?
This is
al so the new question that will nmaintain the audience's interest.]

I NT: ELLIOIT'S HOUSE: DAY

Mary opens the refrigerator door and puts back a carton of mlKk.
M ke and

Gertie sit besides her. A policeman asks Mary how Elliott was
dressed when

she last saw him Mry tells himthat he was dressed as a
hunchback. The

pol i ceman, whose face is not shown (|l suppose so that the audi ence
will

associ ate himas "one of them'), asks Mary if there is any

i ndi cation that

he m ght have run away? Were there any fam |y problens or recent
argunent s?

Mary expl ains that she and her husband had just separated and that
this has

not been easy on the kids.

"My father is in Mexico," says Certie.

[ This scene generates enpathy for the whole famly.]



Mary slanms the refrigerator door shut, thereby revealing Elliott
st andi ng

behind it. Wite light floods onto himnaki ng hi ml ook ghastly.
Mary hugs

himas Mke and Gertie join them

[ The audience is relieved and overjoyed with Elliott's safe
return.]

"Ch Elliott," she says as she hugs him "Don't ever do this again,
Elliott.
You're so hot."

Elliott is feverish fromspending the night outside. Mary tells
Certie to

go upstairs and draw hima bath. Mary wal ks over to the policenan
(whose

face is still unseen) and thanks himfor his concern

Elliott asks Mke if ET. is in the house. M ke shakes his head,
i ndi cating

no. Elliot pleads with Mke to find him He's sonewhere in the
forest near

the bal d spot.

[This is the new objective: find E. T. and bring him back.]
EXT: STREET: DAY

M ke rides the bicycle with the basket in front down the driveway
and into

the street, past a car filled with waiting nmen. The car starts and
fol |l ows

M ke. He | ooks behind and realizes that he is being pursued.

[This is a standard chase scene, with a friend who is trying to
save the

life of the protagoni st being pursued. Both he and the protagoni st
are in

jeopardy. M ke's new sub-objective is to | ose those who are

foll owing him]

M ke cuts through a backyard and into an alley behind sone houses.
The car

follows him Mke then rides up an enbanknent and drives off in the
opposite direction, |eaving the car stranded behi nd.

[ He successfully acconplished his subobjective.]
EXT: FOREST: DAY

M ke rides through the forest as he calls out E. T.'s nane. He stops
and

searches for EET. Mke finds the abandoned comuni cati on devi ce,
then runs

up a path and discovers E.T.'s white sheet hanging fromthe open
gate.



[ The bl ue-orange colors of E.T.'s communication device are the sane
colors

that Spiel berg chose the I ogo of his production conpany, AMBLIN
ENTERTAI NVENT. ]

[This is the same gate near the landing site that the characters
ran past
in the openi ng sequence. ]

In another part of the forest, Mke rides his bike on a ridge above
a

stream E. T lies in the water below, is skin discolored to that of
sickly

white. Mke sees him grabs the sheet, then runs down the
enmbanknent. A

raccoon wanders near E.T. Mke shouts himaway, then covers E T.

M ke hears

t he sounds of a helicopter above himand | ooks up at the sky.

[ M ke has achieved his objective: he has found E. T. But, danger
hovers
above himin the unseen presence of the ever observing antagonist.]

EXT: ELLIOTT' S HOUSE: DAY

The shadow of a man falls on the driveway. The sound of keys
jangling is
hear d.

[ H gh jeopardy: the antagonist is about to i nvade the hone of the
pr ot agoni st . ]

I NT: ELLIOIT'S HOUSE: DAY

Mke is in the hallway as Mary wal ks up the stairs. She has a cup
of coffee
i n her hand.

[ The cup is a prop which will be used to reveal Mary's enotions.]

He wants her to come with him He asks her if she renenbers the
goblin. He
tries to get her to nmake a prom se, but she is annoyed with him

| NT: BATHROOM DAY

M chael then opens the door to the bathroom Elliott is sitting on

t he

floor as Certie sits on the counter. They are both |looking into the
bat htub. Mary smiles as she wal ks into the bathroomwi th the cup of
cof f ee

in her hand. Then she sees E.T. on the floor. He is a sickly white.
He

extends his arnms out towards her. Mary is stunned, as she turns the
cup

over and coffee pours out onto the floor.

[Here a character's non-verbal action with a prop reveals her true



enotional state. She has lost it.]

"He's sick. | think we're dying," says Elliott. Mary covers her
mout h. M ke

tries to tell her that ET. won't harmthem but she orders himto
t ake

Certie downstairs. Gertie cries that he's the man fromthe nobon as
M ke

pi cks her up and carries her downstairs.

[Elliott, clothed only in white |ong-john underwear, is visually
al nost
identical to the ghastly white-colored E T.]

Mary picks up Elliott and carries himout of the roomas E. T.
groans and
reaches out for them

[Mary's objective is to save her family fromthe alien in her
hone. ]

INT: ELLIOTT' S HOUSE: DAY

Mary carries Elliott down the stairs. He protests that she can't
| eave E. T.

al one. M chael runs down the stairs with Gertie on his back. He
opens the

door, freezes, then backs away. Mary, with Elliott in her arns,

appr oaches

the door and is confronted by a man in a spacesuit.

Mary backs into the living roomas the spacenman enters and reaches
out for

her. She goes in the opposite direction, only to run into another
man in a

spacesuit. She runs into the kitchen, followed by Mke carrying
Gertie. The

are bl ocked by still another spaceman with outstretched arnms. Mary
and her

children are backed into a corner. Another man in a spacesuit opens
up the

wi ndow blinds fromthe outside. Mary shouts "TH S IS My HOMVE. "

EXT: STREET: DAY

Dawn. The sun rises as a line of nmen wearing helnmets and uniforns
mar ch up
the street.

I NT: BATHROOM DAY

E.T., his skin discolored to a grey-white hue, lies on the floor as
a man
in a space suit enters the room "Hone," says E. T.

[This is the end of act two. The antagoni st and his forces have
i nvaded the



honme of the protagoni st and taken theminto possession. This
terrifying

i nvasi on of the privacy of their home generates nore enpathy for
Mary and

her children.]

EXT: STREET: DAY

Men in helmets walk up a street as they push a large plastic
tunnel. Police

cars slowy drive up the street, as faceless nen narch to a
dr unbeat

[This is the beginning of the third act with the forces of the
ant agoni st
in conplete control.]

EXT: STREET: N GHT

Men with wel ding torches work on a truck. The plastic tunnel |eads
up the

driveway to Elliott's house. The faces of the nen are still not
shown. They

are either wearing helnets or are sil houettes.

CLOSEUP

The man with keys jangling on his side is putting on a pair of
I'i ght-blue
pants.

| NTERCUT: STREET
Men are working outside. Large bright lights flood the area.
| NTERCUT: "KEYS"

The man in the blue suit puts on a white pair of plastic gloves.
Red and

bl ack colors on his cuff are associated with his keys as om nous
nmusi ¢

fills the soundtrack

[This is the only instance in this filmwhere the traditional
colors of the

antagoni st (red and bl ack) are associated with the antagoni st
("keys").

Putting on a light-blue outfit starts the transformation of the
ant agoni st

into a character worthy of audience enpathy, for blue-white is the
traditional production design colors signifying "innocence."]

The man in the light-blue suit gets up wal ks through the plastic
t unnel

towards Elliott's house. He exits the tunnel and wal ks into the
house whi ch

has been conpl etely encl osed by plastic.



Finally, the antagonist's face is shown. Hi s head is covered by a
bl ue hood
while a Iight under his face nmask accentuates his white shirt.

Mary stands in the nmiddle of the roomwith Gertie at her side. A
doct or

asks her questions about E. T., but Mary is nore concerned with
Elliott's

state. A nurse cuts a lock fromGertie's hair (presunably for
anal ysi s),

while both Elliott and E.T. can be seen on a video nonitor. This
nur se

wal ks to Mke and cuts a piece of his hair while a doctor asks him
questions about E.T. A video nonitor shows Elliott and E. T.
"Elliott thinks

his thoughts," asks the doctor. "No, Elliott feels his feelings,"
answer s

M chael .

[This is the first tine in the filmthat the nerging of Elliott and
E. T.

has been explicitly stated. Yet, this condition has been reveal ed
to the

audi ence non-verbally throughout the story. The verbalization seens
redundant and not necessary, but does nmake sense as an expl anatory
coment

to a character newto the story.]

| NT: CHAMBER DAY
A man stands in what appears to be a decontam nati on chanber.
| NTERCUT: MEDI CAL | NSTRUMENTS

Hands push buttons on el ectronic equi prent used to gather nedical
information about Elliott and E. T. G aphs representing E. T. and
Elliott run

in exact parallel.

[This is another representation of the fact that ET. and Elliott
have
merged and are to be considered as one being.]

I NT: MEDI CAL ROOM DAY

Two people in white suits zip open a plastic covering and enter the
room
where Elliot and E. T. are bei ng exam ned.

[ The color white traditionally signifying purity. Atransition in

;Bgience's enotional alliances is being manipulated at this stage

gzoigé Their hatred will be transferred from "keys" who will becone

FE?Q synpathetic to "death itself" which threatens the life of E T.
t



woul d be too much to ask of the adult audience to renain
synpathetic to the

enoti onal pleadings of a child when space scientists are trying to
save the

life of a sick alien.]

"You're scaring him" cries Elliott, as the doctors exani ne both
Elliott

and E.T. as they lie on adjacent tables. E.T's head rests on a bl ue
pi ece

of cloth.

"Leave him al one, | eave himalone. | can take care of him" nopans
Elliott.

[ Whi ch, of course, he can't. But this is sonmething that both he,
and

probably nost of the children in the audience, really believe.]
Elliott |looks up into the face of "Keys,"
to the

forest. He wants to know what the machi ne does. Elliott says that
it's a

comuni cati on machine, and asks if it's still working. He then
states that

"He came to ne. He cane to ne.'
wi shing for

this too, ever since he was ten years old. He doesn't want the
alien to

die. He asks what nore can they do that they are not already doing.

who says that he's been

"Keys" explains that he's been

Elliott's image reflects in "Keys" face gear. Elliott tells him
that E T.
was calling his people because he needs to go hone.

["Keys" is no longer the threat. He has been transforned into a
friend who

al so wants to help the alien. A new antagoni st nmust now be created
i n order

to maintain conflict in the story. In this scene DEATH will serve
t hat

function. For the rest of the filmthe forces of the United States
Governnent, who attenpt to block E T.'s escape, will function as

t he

ant agoni st . ]

Anot her Doctor dressed in white enters the room and announces t hat
E.T. has

DNA. Suddenly, a display screen shows a drop in E.T. and Elliott's
gr aphs.

One doctor says there's a drop in the creature's blood tenperature,
whi | e

another states that Elliott's condition is stabilizing: his blood
pressure

is comng back up

E.T. calls Elliott's nane, and the nedi cal personnel becone aware
t hat he



can talk. Elliott pleads with himto stay. E. T. repeats the words
"stay,
stay," then slowy turns his head away.

Their graphs separate. One doctor announces that the boy is comng
back,
but they are losing E. T.

I NT: CLOSET: NI GAT

M chael enters the closet space where E. T. stayed. He | ooks at the
obj ect s,

i ncluding the cartoon page fromthe newspaper, then huddl es down
anong

E.T.'s possessions.

[ These actions create nore enpathy for Mchael who suffers at the
t hought
of losing E. T.]

The is a tinme transition, for Mchael is asleep in E.T.'s space
when t he

nmor ni ng sun shines on his face. M chael wakes up, then watches the
pl ant

(which represents E.T.'s life force) wilt. He screans.

| NT: MEDI CAL ROOM DAY
"E.T., don't go" screans Elliott.

Doctors state that he has no bl ood pressure and there is no pul se
or

respiration. A bell rings, which signifies a life and death
situation.

Doctors run into the roomand tear down the plastic coverings

sur roundi ng

E. T

"Leave himalone. You're killing him" says Elliott. They wheel
Elliott out

of the roomas he continues to scream The nedical staff
frantically tries

to revive E.T. They try electrical shocks, but that fails. GCertie
hol ds her

dol|l as she watches. She reacts by junping when the electrica
shocks are

applied to E. T.

[ Showi ng one character's reactions to a situation help to create
t he
i ntended reaction in the audience.]

The doctors are losing him Elliott watches and cries. Mary goes to
hi m and

they hug each other. Gertie cries as she holds her doll. M ke wal ks
into

the room as "Keys" watches, then turns away.



[ This provides the audience with each character's reaction to the
deat h of

E.T. This is a surprising event for the audi ence: the protagoni st
has di ed.

Enotionally, it was designed to sadden the audi ence so that they

will

becone overjoyed when he is brought back to life.]

EXT: ELLIOIT' S HOUSE: DAY
A white van awaits at the bottom of the driveway.

[Previously, the vans and cars associated with the antagoni st were
of dark

colors. The col or changes allows the filmuaker to use culturally
det er m ned

col or associ ations to nmani pul ate the audi ence's enoti onal
responses. |

Police and other officials wal k past a white van, white truck,
police cars

and ot her white vehicles towards a tan colored car. Mke's friends
sit on

their bikes behind police barriers. They make comments that
sonet hi ng has

just happened inside the house.

[ This establishes the existence of Mke's friends who will play a
cruci al
role in the last chase scene.]

I NT: MEDI CAL ROOM DAY

The nedical staff gives up on E.T. and decide to pack himin ice.

M ke

wat ches as the staff of ET. slowy wal ks anway. "Keys" renoves his
headgear

and wal ks to Elliott who is standing vigil over E T.'s body. "Keys"
t hen

approaches E.T. M ke watches and cries as a man behi nd hi mrenoves
hi s

headgear. The faces of several nedical attendants are shown.

[ Thi s humani zes the forces of the antagoni st and nakes them rmuch
| ess

threatening. That's why they had to be faceless for so |ong

t hroughout the

story. ]

"Keys" kneels besides E.T. and with gl oved hand cl oses his eyes.
Mary hol ds

Certie. Wien Cerite asks if he's dead, Mary replies that she thinks
so.

Gertie then says she w shes hi m back.

[ The interchange between Gertie and Mary rem nds the audi ence of
t he Ti nker



Bel | situation when Mary read to her from Peter Pan. Those sane
feelings

are reintroduced here: the clapping of hands to save the fairy and
then the

desire to rescue the children. This is the payoff to the enptiona
reactions set up in that earlier scene.]

"Keys" |l ooks up to see two attendants roll in a netal casing filled
with
ice into which they will place E. T.'s body.

Mary picks up Gertie and carries her out of the room Medical

t echni ci ans

prepare the casing as Elliott watches. Keys approaches Elliot and
tells him

that they will be taking E.T. away. "They are just going to cut him
al |

up," replies Elliott.

[This is the payoff to the frog sequence. The audi ence believes
t hat

Elliott is correct, given the scientific mnd as denonstrated by
t he

teacher. They al so now renmenber the joy they felt when Elliott
freed the

frogs, and wi sh they coul d experience that again now. ]

"Do you want to spend sone tine alone with hinP" asks "Keys," as he
puts

his armaround Elliott and walks himto the casing. He tells the
nmedi cal

attendants to | eave the room

[ This generates enpathy for "Keys" who is shown to be concerned for
Elliott's feelings.]

The attendants wal k out of the room past M chael who is watching
Elliott.

"Keys" leaves Elliott alone with the body of E. T., which is covered
ina

plastic bag as it lies on dry ice. Elliott stares down at E T.

"Look at what they've done to you. |I'mso sorry. You nust be dead.
... |1

didn't know howto feel. | can't feel anything anynore. You've gone
somepl ace else now E T., | love you."

[Elliott wears a partially open white-jacket. He is framed within
an oval
shaped gl ass. ]

Elliott places the cover down over E.T. and wal ks away fromthe
oval gl ass.

A red-light flashes frominside the casing, but Elliott doesn't
notice this

as he wal ks away. He passes the pot of wilted flowers. The flowers
slowy



start to regain strength. Elliott notices this, then quickly
returns the
casi ng.

[This is the payoff for the pot-of-wilted-flowers prop.]

He opens the casing, sees the red-light flashing fromE T.'s heart,
t hen

zi ps open the plastic bag. The alien | ooks up and says "E. T. phone
hone. "

Elliott screans with joy.

"Honme, home, hone, hone," says E.T.

"Does this mean they are coning?" asks Elliott.

"Yes," answers E. T.

[E.T. has finally succeeded in his objective of communicating
hone. ]

Elliott tells himto stay and shut up, as he places his hand over
E.T.'s

mouth. Elliott zips himback up, then places a cloth over his

fl ashi ng

red-heart, as "KEYS" re-enters the room Elliott slams down the
cover.

"KEYS" pulls Elliott away fromthe case as two attendants prepare
for its

renoval . Elliott cries out with feigned sorrowto conceal his glee
when he

sees the wilted flowers regain their health. The attendants | ock
t he case.

| NT: DECONTAM NATI ON CHAMBER: DAY

Elliott tells Mke that E'T. is alive. Mke's also overjoyed. M ke
and
Elliott rejoice as the wilted flowers continue to bl oom

INT: ELLIOIT' S HOUSE: DAY

Mary is talking to "KEYS" as CGertie runs up with the pot of flowers
in her

hands. He asks Mary if the boys have gone because she's sup- posed
to give

her a note when they have gone. Mary takes the note from CGertie and
reads

it.

[ This note provides the crisis to which Mary must react, yet the
audi ence
is kept in suspense.]

EXT: PLASTI C TUNNEL: DAY

Elliott runs down the tunnel past two nmen dressed in blue, then
enters the

back of the van. Elliott then pulls aside the white curtains that
separ at e



the drivers conpartnent fromthe back of the van to reveal M chael
in the

driver's seat. He to is wearing a blue jacket. Elliott yells at

M ke for

not wearing his mask. Suddenly, a black official wal ks by the van,
spots

M ke in the driver's seat, and knocks on the wi ndow. He holds a
wal ki e-talkie in his hand as he asks M ke who he is. Mke responds
t hat

he's driving. The official tells Mke to open the door. Wen M ke
| ooks to

Elliott for advice, Elliott tells himto drive away.

[Elliott and Mke's objective is to escape with E T.]

A group of men approach the van. M ke screans that he's never
driven
forward before, shifts into first gear, and drives away.

[This is the payoff to the scene of Mke inconpetently backing the
car down
the driveway. ]

As M ke drives away he drags along the plastic tunnel with the two
nen

still inside. Mke briefly stops by his friends and tells themto
nmeet him
at the playground at the top of he hill. He then drives away,

pursued by a

group of men. Mke's friends put on their hats and sun- gl asses,
and join

the fray.

[ The chase is on. Suspense is created because the audi ence wonders
whet her

they will get E.T. back to the forest before the are stopped. They
face

i npossi bl e odds, yet Mke's friends display loyalty as they join
the fight.

M ke and Elliott's first objective is to reach the park. Their
maj or

obstacle is the men trying to capture them]

M ke drives the van down the street. The two men still in the
pl astic

tunnel try to clinb back towards the van. Elliott starts to
di sconnect the

tunnel by pulling out netal braces.

[Jeopardy: |f these nen get into the van, they will overpower
Elliott and

M ke, and prevent E.T. fromgetting hone.]

EXT: ELLIOIT' S HOUSE: DAY

Mary backs her car out of the garage. Gertie is sitting next to her
in the



front seat holding onto the flower pot. "Keys" runs up to Mary and
asks
where she's going. Gertie blunts out "to the spaceship."

["Keys" now realizes that the aliens are returning for ET. This is
hi s
"crisis" information, that spurns himinto action.]

EXT: STREET: DAY

The van continues down the road, still pulling the plastic tunne
behi nd

it. The two nmen have al nbst nmade it to the back of the van as
Elliott pulls

out the final stake. He tosses it to one of the nen. Wen M ke
turns a

sharp corner the plastic tunnel disconnects, |eaving the two nen
behi nd.

[ They have overcone their inmedi ate obstacle. Hunor is generated
when

Elliott tosses the nail to one of the men, because it is the
reversal of a

life saving situation. Instead of catching sonmething (like a rope)
t hat

will save him he catches the object that is his undoing.]

EXT: STREET: DAY
A convoy of police cars drive up a street.

[ The chase is still on. Even though one obstacle has been overcone,
t he

antagoni st brings nore formdable forces into the fight. The
protagonist is

still in jeopardy.]

EXT: PARK: DAY

The white van drives up over the sidewalk and into the park. It
swerves

between the children's rides, then finally stops. Snobke pours out
of the

van, whose back two doors are still open.

[ They have reached their sub-objective: the park where they are to
nmeet up
with Mke's friends and continue on their bikes.]

Mke's friends wait on their bikes. Between themthey al so have

bi kes for

Elliott and Mke. E. T. is revealed to the boys. He stands anobng the
snoke

fromthe dry-ice with his red-heart light flashing. "Okay, he's a
man from

outer space and we're taking himto his spaceship,” says Elliott,
now

dressed in blue pants, white shirt, and red jacket.



"Why can't he just beam up?" asks G eg.
"This is reality, Geg," says Elliott.

[OF course, the joke is that it isn't reality. It is a fantasy
nmovie with a
realistic response to a fantastic situation. R ght?]

[Elliott finally wins the respect and adnirati on of Mke's friends,
sonet hing he's desired fromhis introducti on scene when they

woul dn' t al | ow

himto play DUNGEONS & DRAGONS with them ]

EXT: PARK: DAY

Mary, along with a crowmd of plain clothes police, run towards the
van.
"Don't shoot, they're only children," screans Mary.

[This introduces a life and death jeopardy into the scene. It also
characterizes the forces of the antagonist as characters who woul d
shoot

children.]

They reach the back of the van only to find it enpty.
EXT: STREET: DAY

Elliott and friends ride down the street. E. T., covered with a
white

bl anket, rides in Elliott's basket. Elliott, with the red hood over
hi s

head, shouts that they are to ride to the forest.

[To cloth a character inred is effective in chase scenes. This
hel ps the

audi ence to visually pick out the scenes inportant character when
t he pace

is fast and the action intense. Spielberg used this technique for
Elliot in

this scene and for Marion in RAIDERS OF THE LOST ARK when she runs
t hr ough

the market chased by Arabs.]

Cars chase them Elliott rides up the alley and tells the others to
fol |l ow

him Police cars encircle themand try to cut themoff. The bikers
turn off

the main road and ride into a dirt field. Atan car with "UN TED
STATES

GOVERNMENT" written on the driver's door rides parallel to the

bi kers.

Two nmen ride inside the tan car. One speaks into the car radio
sayi ng that

they' |l get themat the bottomof the hill. The tan car pulls into
t he base

of the hill and stops. One nan gets out and starts to clinb up the



enbanknent. The bi kers al nost run himover. They ride over the hood
of the

car, then continue down the street, now pursued by a blue police
car.

The bi kers cycle down a dirt road of a section of the commnity
that is

still under devel oprnent. E. T., with the white bl anket covering his
head,

sits in the basket of Elliott's bike. A blue car trails them The
bi kers

decide to split up. Two ride down an enbanknent. They are foll owed
by

anot her police car. The bikers then escape fromtheir pursuers by
riding

down steep enbanknents. The cars cannot follow and nust stop on

di fferent

| evel s. The bikers unite and ride away.

[It seens that the chase is over and they have el uded the
ant agoni st . ]

The biker's are overjoyed by their victory. One takes off his hat,
waves it

in the air, and shouts "W've nade it!" Suddenly, he quickly ducks
to avoid

bei ng grabbed by a man. A group of nen continue the chase. Severa
cars

pull up ahead and form a bl ockade in the road.

Elliott and E T. ride forward. Horror grows on Elliott's face as he
stares
at the eneny in front of him

[ This final confrontation between the protagonist (Elliott and
E.T.) and
t he ant agoni st. ]

The antagonist is explicitly revealed at this nmonment. On the side
panel of
a car is a sign stating:

FOR OFFI Cl AL USE ONLY
U S. GOVERNMENT
| NTERAGENCY MOTOR POCOL
GSA

The shadow of a shotgun covers the sign. Next, two shotguns are
rai sed
against ET. and Elliott.

Elliott shuts his eyes with fear. There is a closeup of ET.'s
face. Wth
shot guns drawn, governnent agents gesture for themto stop

[This is the |life and death final nonent before the climax. The
audi ence



has been set up to expect that the governnent agents woul d shoot at
t he
protagoni st by Mary's comments in the park scene.]

Suddenly, E.T. saves the day with his telekinetic powers. He lifts
all of
the bikers up into the air as they fly above the bl ockade.

[The climax is over E.T. has saved hinself and his friends]

E.T. then flies the bikers over the housetops, and across the
setting sun.
Finally they float down onto a path in the forest.

EXT: FOREST: DAY

Elliott has reached the landing site. He brushes the | eaves away
fromthe

turntabl e of the conmunication device. A blue-light floods
Elliott's face.

He | ooks up into the, along with the other bikers. E.T., with red-
heart

happily flashing, also gazes into the sky as his spaceship
descends.

"Home," says E. T.

The spaceship continues its descent as E.T.'s red-heart flutters.
The

spaceship finally lands in a golden gl owi ng |ight.

A car pulls into the forest, and Gertie's voice can be heard

poi nti ng out

the location of the boys. The ranp to the spaceship |owers. Gertie
runs up

to Mke and E.T. She gives E.T. the plant and says that she just
wanted to

say goodbye. M chael responds that E. T. doesn't know goodbye.

"Be good," says E.T.

"Yes," says Certie, as she kisses himon the nose.

M ke places his hand on E. T.'s head.

[This is a basic gesture of trust. The fact that E T. allows M ke
to do
this indicates that he considers hima friend.]

E.T. puts the plant on the ground, as Mary and "Keys" run up to the
edge of

the site. Mke picks up Gertie and carries her away as Elliott
approaches

E T.

"Cone," says E T
"Stay," says Elliott.

[ The two characters that had nerged into one protagoni st nust split
apart

because they now have different primary objectives. E.T. want's to
return

home, and Elliott wants himto remain.]



E.T. lifts his finger to his lips and says "ouch."
[OF course, this indicates the pain he feels in their separation.]
Elliott tearfully lifts his finger to his Iips and says "ouch."

[ The synmetry of his novenents indicate that in sonme sense, they
still are
one. ]

E.T. and Elliott hug each other as the are visually surrounded by
bl ue and

white lights. Then Elliott and Mary exchange gl ances as M ke and
Certie

stand by and watch. E. T. lifts his finger to Elliott's forehead. It
lights

up, then he says: "I'Il be right here."

[ The resolution of the dilenma. Though E.T. | eaves, he will still
remai n,
perhaps telepathically, or perhaps only within Elliott's thoughts.]

"Bye," says Elliott..

E.T. picks up the potted plant and carries it up the gangpl ank.
Elliott

wat ches from bel ow as Harvey starts up the plank, then returns to
Elliott's

si de.

[E.T. leaves with what he really cane for, a sanple of the earth's
vegetative life form But now he has nmuch nmore in the flowers that
will

serve as a nmenorial of all that he has experienced with his new
friends.]

The gangplank lifts up and separates E.T. fromElliott. The ships
circul ar

entrance cl oses. The spaceship lifts off. Elliott watches it fl oat
up into

the sky. It then speeds away, |eaving an orange-bl ue rai nbow behi nd
agai nst

t he bl ue-norni ng sky.

[Orange and blue were also the colors of E. T.'s makeshift
comuni cati on
device as found by Mke in the forest.]

Mary wat ches and | aughs w th happi ness. The other boys al so watch,
as M ke

holds Gertie in his arms. The filmends with a shot of Elliott
gazing up

into the sky.

THE END



