Harold and Maude
FADE | N:

1 I NT. THE CHASEN S DEN - DAY

The CAMERA is at floor level. A young nan enters but we
see only his shoes and the cuffs of his pants. W TRACK
with himas he wal ks across the roomand stops at a record
pl ayer. Pause. W HEAR a record drop and begi n playi ng

a light classical nelody. The SUPERI MPOSED Tl TLES BEG N.
After a nmonment the feet nove off and we TRACK with them
past a low table, and around a couch to the w ndow curtains.
The feet pause there for a nonent. A piece of heavy

wi ndow cord drops INTO FRAME. W FOLLOWas it is dragged
along to the low table. Then the feet nove over to a | arge
ornate desk. The cord is pulled up OQUT OF FRAME. Pause.
The feet walk over to a chair by the wall. It is picked
up, carried to the center of the room and carefully

pl aced. Pause. The feet get up onto the chair and the
CAMERA RISES to their level. They shuffle about for a
nmonent. At an appropriate nusical break the CREDI TS STOP.
Suddenly the feet knock over the chair and drop into
space. They kick about for a bit, then go slack and still.
The FINAL CREDI TS are SUPERED OVER t he suspended appendages
while the nusic cones to a lilting conclusion. As we HEAR
the record player turn itself off, the CAMERA BEG NS a
hal f circle tour around the hanging feet and stops at the
heel s. Pause. CQutside we HEAR a wonman's footsteps
approachi ng and we change focus as the door to the den
opens. Through the blurred hanging feet we see a tall,

m ddl e- aged, fashionably dressed worman enter and we PAN
with her as she walks to the desk. This is MRS. CHASEN
She seens rather tired and preoccupi ed as she begins to
renove her long white gloves. Slowy the CAMERA BEG NS a
vertical rise up the side of the hanging corpse until we
are watching Ms. Chasen over his |left shoulder. The rope
and his stretched neck franme the right side of the SCREEN
W hold. Ms. Chasen puts down her gloves and | ooks up.
(NOTE: THE ABOVE | S ALL ONE CONTI NUOUS SHOT.)

CUT TQO

2 I NT. DEN - DAY

CLOCSEUP of Ms. Chasen as she first sees the body. She is
slightly startl ed.

3 INT. DEN - MRS. CHASEN S POV - DAY
A long shot of the room where HAROLD, a young nman of about

twenty, hangs suspended fromthe ceiling with the curtain
rope tied about his grotesquely broken neck.

4 I NT. DEN - MEDI UM SHOT - MRS. CHASEN - DAY

She stares at the body for several beats and then with



weary exasperation sits down at the desk and dials the
t el ephone. As she waits for an answer, she | ooks up at the
hangi ng body.

MRS. CHASEN
| suppose you think this is very
funny, Harol d.

CLOSEUP HAROLD

The rope chokes his throat; his eyes bulge; his tongue
hangs out.

MED. SHOT - MRS. CHASEN
Her party answers and she speaks into the phone.

MRS. CHASEN

Hel l o. Fay, darling. Be a dear
and cancel ny appointnment wth
Rene this afternoon. Yes, | know
he'll be furious, but |I've had
the nost trying day, and with
guests comi ng this evening..

Wul d you? Ch, that's sweet.

Tell himl pronise to be in

Tuesday... for a rinse. Thank
you, Fay. You're a darling. Yes.
Yes. Bye.

She replaces the receiver, stands up, takes her purse and
gl oves, and | eaves the room saying:

MRS. CHASEN
D nner at eight, Harold..

At the door she stops and turns.
MRS. CHASEN
And try to be alittle nore
Vi vaci ous.

CLOSEUP HAROLD

Quick cut of his ashen face as we HEAR the door cl ose.

I NT. DI NI NG ROOM - NI GHT

Ms. Chasen is seated at the head of the table entertaining
eight to ten guests.

They are all in evening clothes and are | aughing as Ms.
Chasen in a dress of white ostrich feathers continues a
witty story.

MRS. CHASEN
Needl ess to say, the first tine it



happened | was absol utely abashed.
I was so shook | needed three
tranquilizers to cal mnme down.

Vel 1, you can inmgine. Suicide
notes all over the house - "Goodbye,"
"Farewel | ," "Arrivederci." Oher

children pretend to run away from
hone, but Harold - he's so dramatic.

Everyone | aughs. The CAMERA BEG NS PULLI NG BACK and
PANNI NG past the guests till we cone to Harold sitting
nmorosely at the other end of the table. He listlessly toys
with his food as his nother continues.

MRS. CHASEN
O course, Harold's father had a
simlar sense of the absurd.
renenber once in Paris he stepped
out for cigarettes and the next |
hear he's arrested for floating
nude down the Seine - experinenting
in river currents with a pair of
yel | ow rubber water w ngs. Well,
that cost quite a little bit of
"enfl uence" and "d'argent" to
hush up, | can tell you. Harold,
dear, stop playing with your food.
Don't you feel well?

HAROLD
(1 ooks up and
pauses)
| have a sore throat.

MRS. CHASEN
Vll, | want you to go to bed
directly after dinner. You know
how susceptible you are to col ds.
Harol d has al ways been a delicate
child. Even as a baby he seened
to be abnornmally prone to illness
- Harold, dear, eat up your beets..

9 CLOSEUP - HARCLD
He begins eating as his nother goes on.
IMRS. CHASEN (o0.s.)
| remenber when we were in Tokyo
| had to call nmy brother Victor
at the enbassy for a doctor. He

was serving there as Arnmy attaché..

FADE QUT.

FADE I N:

10 I NT. MRS. CHASEN S BEDROOM - NI GHT
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Ms. Chasen sitting before her vanity table, humrng to
herself as she readi es herself for bed. She wears a night-
gown, a cover for her hair, and she has just finished
putting on several different face creanms. She gets up

wal ks over to the bathroom and opens the door. Blood is
everywhere -- on the walls, the floor, the mirror - and in
the tub is Harold, his throat slit and his wists dripping
bl ood onto the razor on the tile floor. The effect is one
of instant shock. Ms. Chasen screans and backs up in
horror. Sobbing hysterically, she clutches her robe about
her and rushes fromthe room crying.

MRS. CHASEN
Ch! No! Ch! No! | can't stand
it. My God! This is too nuch.
This is too nuch to bear!..

The CAVERA WATCHES Mrs. Chasen run off and then sw ngs back
to Harold in the tub

CLOSEUP - HAROLD

We hold on his wetched face as his nother's hysterica
cries are heard in the background. Harold noves his head
and listens. He breaks into a sly, satisfied grin.

I NT. PSYCHI ATRI ST' S OFFI CE - DAY

Harold is lying on a couch, perfectly relaxed. The
PSYCHI ATRI ST, less so, is seated by him

PSYCHI ATRI ST
Tell me, Harold, how many of
t hese, eh, suicides have you
perf ormed?

HAROLD
(pause)
An accurate nunber woul d be
difficult to gauge

PSYCHI ATRI ST
And why is that?

HAROLD
VWl l, sone worked out better than
others - sone had to be abandoned
in the planning stages - do you
include the first time? - then
there's the question of maimnng..

PSYCHI ATRI ST
Just give nme a rough estinate.

HAROLD
Well, a rough estimate... 1'd say
fifteen.
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PSYCHI ATRI ST
Fi fteen

HAROLD
A rough estinate.

PSYCHI ATRI ST
And were they all done for your
not her's benefit?

HAROLD
(t hought ful pause)
I wouldn't say "benefit."

PSYCHI ATRI ST
No, | suppose not. How do you
feel about your nother?

I NSERT - STOCK

A giant steel ball on a denolition crane crashes into a
brick wall collapsing it with much noi se and dust.

DI SSOLVE TO

EXT. THE CHASEN POOLSI DE - DAY

Ms. Chasen decked out in a fashionable black bikini, crazy
gl asses, and an enornous sun hat, wal ks down the garden
steps to the pool. Over this and the end of the above we
HEAR her voi ce.

MRS. CHASEN (v.o0.)
Hel l o, Fay, darling. Be an
absol ute dear and cancel ny
appoi ntnment with Rene this afternoon.
Oh, | know, but Wednesday norning
woul d be so nuch nore convenient.
Ch, you are an angel. Yes. Yes.
Bye.

Ms. Chasen has now reached the pool side. As she wal ks
around it we PAN with her and discover Harold, fully
clothed, floating face downward on the still surface. Ms.
Chasen does not see himand wal ks into the pool house.

I NT. POOL HOUSE - DAY

Ms. Chasen wal ks down the steps of the pool house and over
to the bar. Behind the bar is an underwater view ng

wi ndow i nto the pool. She stops and | ooks up through the

wi ndow.

MRS. CHASEN S POV

Through the wi ndow we see Harol d, drowned and bug-eyed,
floating on the surface.
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MED. SHOT - MRS. CHASEN

Ms. Chasen sighs, yanks a cord, and the venetian blinds
conme noisily down cutting off Harold from view.

I NT. PSYCHI ATRI ST' S OFFI CE - DAY
Harold is lying on the couch

HAROLD
(a reasoned
assessnent)
| don't think I'mgetting through
to Mother like | used to.

PSYCHI ATRI ST
Does that worry you?

HAROLD

(pause)

Yes. It does.

PSYCHI ATRI ST
Wy ?

HAROLD
| put a lot of effort into these
t hi ngs.

PSYCHI ATRI ST
Ah, vyes.

HAROLD

And a ot of tine.

PSYCHI ATRI ST
|'msure. But what el se do you
do with your tinme? Do you go to
school ?

HAROLD
No.

PSYCHI ATRI ST
What about the draft?

HAROLD
My not her spoke to nmy Uncle Victor
He's in the Army and he fixed it up

PSYCHI ATRI ST
Oh. Well, how do you spend your
day?

HAROLD

You nmean when |'m not working on a..

PSYCHI ATRI ST



Yes. What kind of things do you do?

19 EXT. AUTOMOBI LE JUNKYARD - DAY

Cranes, auto snmashers, bulldozers, and nountains of rusting
cars and other junk. Very noisy and very fast cut. A
little essay on destructive machinery at work with Harold

| ooki ng on in rapture.

20 I NT. PSYCH ATRI ST' S CFFI CE - DAY
PSYCHI ATRI ST

| see. Junkyards. What is the
fascination there?

HAROLD
| don't know.

PSYCHI ATRI ST
Is it the machi nes? The noi se?
The peopl e?

HAROLD
No. It's the junk. | like to
| ook at junk.

PSYCHI ATRI ST

What el se do you I|ike?

Har ol d pauses.

21 I NSERT - STOCK

A giant steel ball crashes into a building. We watch it
fall noisily into dust and rubble.

22 I NT. PSYCHI ATRI ST' S OFFI CE - DAY

PSYCHI ATRI ST

That's very interesting, Harold,
and | think very illum native.
There seens to be a definite pattern
ener gi ng.

(taki ng copi ous not es)
Your fondness for usel ess nachines
and denolitions seens indicative
of your present enotional state,
your self-destructive urges and
your alienation fromthe regul ar
social interaction. Wat do you
thi nk? And of course this pattern
once isolated can be coped with.
Recogni ze the probl em and you are
half way on the road to its
solution. But tell me, what do
you do for fun? Wat activity
gives you a different sense of



enj oynent than the others? What
do you find fulfilling? What
gives you that certain satisfaction?

HAROLD
| go to funerals.

23 EXT. CEMETERY - LONG SHOT - DAY

showi ng a small group of nourners around a grave. A nearby
bench by a tree is enpty. The coffin is slowy being
| owered into the ground.

24 EXT. CEMETERY - DAY

CLOSER SHOTS of the nourners sobbing and the priest pray-
ing. We cone to Harold who has a | ook of gentle fascina-
tion. The service is concluding. Harold | ooks up across
the grave. A hundred yards away on the cenetery bench
sits an old wonman eating a tangerine. This is MAUDE
Harol d stares at her. She seens to be having sone kind of
happy picnic. She | ooks over towards him He quickly
returns his attention to the buri al

25 EXT. CHASEN HOMVE - DAY

M's. Chasen opens the front door and is saying farewell to
two lady friends, the sane kind of chic sophisticates as
she is. Just then a hearse pulls into the driveway,

passes them and parks by the garage. The two wonen are
somewhat stunned. Harold gets out of the hearse and goes
into the backyard. The two wonmen | ook to Ms. Chasen for
sone explanation. Ms. Chasen snmles |anely.

26 I NT. CHASEN S DEN - DAY
Ms. Chasen is addressing a seated and nute Harol d.

MRS. CHASEN
Wiy you purchased that nonstrous
thing is totally beyond ne. You
can have any car you want - a Porsche,
a Jaguar, a nice little MG roadster
- but that ugly, black horror is an
eyesore and an enbarrassnent.
Real Iy, Harold, you are no | onger
achild. It's time for you to
settle down and stop flitting away
your talents on these amateur
theatrics - your little
"divertissenents" - no matter how
psychol ogi cal |y purging they may
be. I don't know what to do.

27 I NSERT - CLOSEUP OF UNCLE VI CTOR - LEFT PROFILE



28

29

I'd put himin

UNCLE VI CTOR
the Arny, Helen.

I NT. CHASEN S DEN - DAY

M's. Chasen conti nues.

Go have a talk

MRS. CHASEN
wi th your Uncle

Victor. Perhaps he can fathom you
After all, he was General Bradley's

ri ght hand man.

INT. VICTOR S OFFI CE -

UNCLE VI CTOR, a bl uff,

DAY

hearty, totally mlitary man, is a

one star general with an anputated right arm Harold sits

before him

UNCLE VI CTOR

Harol d, your nother has briefed ne

on your situati

on and there is no

doubt in ny nind of the requisite
necessary action. If it was up to

me |1'd process

your file and ship

you of f to boot canp tonorrow.
Your not her, however, is adanant.
She does not want you in the Arny

and insists on

nmy holding on to

your draft records. But what do
you say, Harol d?

(he begins a

selling job)

It's a great |i

fe. Action! Adventure!

Advi sing. See war - firsthand! Plenty
of slant-eyed girls. It will nmake a

man out of you

the world. Put

Harol d. You'll travel
on the uni form and

take on a man's job. Walk tall! -
with a glint in your eye, a spring
in your step, and the know edge in
your heart that you are -

(he gestures to a

post er

of bullet-

bl azi ng Mari nes)
- working for peace, and - are
serving your country.

He stops before a post
hi s neck.

er of Nathan Hale with a noose about

UNCLE VI CTCR

(conti nui ng)
Li ke Nathan Hale. That's what this
country needs - nore Nathan Hal es.

He pulls his |anyard,

activating some weird nechani sm whi ch

shaps up his enpty sleeve into a natty salute. A pause.

The sl eeve snmartly ref

ol ds and he turns to Harol d.
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UNCLE VI CTOR
(softly)
And, Harold, | think I can see a
little Nathan Hale in you

I NT. CHASEN S DEN - DAY

Ms. Chasen is going out,

MRS. CHASEN
I only have a few m nutes, Harold,
but I do want to informyou of ny
deci sion. There is no doubt that
it is time for you to settle down
and begi n thinking about your
future. You have led a very
carefree, idle, happy life up to
the present - the life of a child.
But it is tinme nowto put away
childi sh things and take on adult
responsibilities. W would al
like to sail through life with
no thought of tonorrow. But that
cannot be. W have our duty. Qur
obligations. Qur principles. In
short, Harold, | think it is tine
you got nmarri ed.

I NT. CHURCH - DAY

but she cones in to talk to Harold.

PAN DOMN from the stained glass wi ndow of a church. The

organ is playing softly. The PRIEST, a silver
rapi dly approachi ng dot age,

During the above we PULL BACK to revea

PRI EST
And so dear brethren, let us pray
to the Lord, King of dory, that
He may bl ess and deliver all souls
of the faithful departed fromthe
pains of hell and the botton ess
pit, deliver themfromthe lion's
nout h and t he dar kness therein,
but rather bring themto the bliss
of heaven, the holy light, and
eternal rest.

isinthe pulpit.

hai red nan

an open coffin and

a church spreckled with a few nourners in black. Con-
Spi cuous in an enpty pew is Harol d.

The priest goes to the altar and munbl es the dull ritual
The smal | congregation responds. Harold sits quietly
enjoying it all.

Har ol d,

VO CE (o0.s.)
Psst !

startled, | ooks over to his left.
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HAROLD S POV
A pi xi esque ol d worman, sonmewhat eccentrically dressed, is
smling at him It is Maude again.

CLOSEUP HAROLD

Frowning slightly, Harold turns back front.

MAUDE
Psst .

Har ol d | ooks back

HARCLD S POV

Maude gives him a coquettish wi nk.

CLOSEUP HAROLD

Harold is slightly shocked. He returns his attention to
the altar.

MED. SHOT - PRI EST

The priest npans on.

MED. SHOT - HARCLD
Harold sits attentively.

VO CE (o0.s.)
Psst!

Harol d, startled, |ooks over his right shoul der and sees
Maude kneeling in the pew behind him She speaks with a
slight British/European accent.

MAUDE
Li ke sone licorice?

She offers sone

HAROLD
Eh, no. Thank you.

MAUDE
You' re wel cone.
(gesturing to
t he deceased)
D d you know hi n?

HAROLD
Eh, no.



MAUDE
Me neither. | heard he was eighty
years old. 1I'll be eighty next
week. A good tinme to nove on,
don't you think?

HAROLD
(trying to
i gnore her)
| don't know.
MAUDE
| mean, seventy-five is too early,
but at eighty-five, well, you're
just marking tine and you nay as
wel | | ook over the horizon.

38 MED. SHOT - ALTAR

The priest finishes the prayers and exits. The casket is
cl osed and the pallbearers take it out the side door. The
few mourners follow

Maude is now sitting next to Harold.

MAUDE
I'll never understand this nmania
for black. | nmean no one sends

bl ack flowers, do they? Bl ack
flowers are dead flowers and who
woul d send black flowers to a
funeral? I1t's change!

(fluttery | augh)
How absurd.

Her eye catches a dour portrait of the Blessed Virgin and
Child on a pillar. Wth one swoop she takes a felt pen
fromHarol d' s breast pocket and draws on the painting a
bright and cheery snile.

Harol d i s stunned.

MAUDE

There, that's better. They never
gi ve the poor thing a chance to
| augh. Heaven knows she has a | ot
to be happy about. In fact..

(she 1 ooks thought -

fully around the

chur ch)
- they all have a lot to be happy
about. Excuse ne.

40 | NSERTS
The faces of four sonber statue saints.

MAUDE (V. o0.)



An unhappy saint is a contradiction
in termns.

41 I NT. AT THE CHURCH DOOR

An anxi ous Harold stands while Maude puts the top back on
his pen. Maude sniles and gestures at a crucifix.

MAUDE
And why do they keep on about

that? You'd think no one ever
read the end of the story.

She exits grandly with Harold's pen. Harold foll ows.

42 | NSERTS
FOUR QUI CK CUTS of the saints' faces. They all have
delightfully ridiculous snmles drawn on their faces.
43 CLOSEUP - PRI EST

In the sane rhythm we have a FIFTH CUT - the returning
priest who is dropped dead by what he sees.

44 EXT. CHURCH STEPS - DAY

MAUDE
It's a question of enphasis, you
nm ght say. Accentuate the positive,
so to speak.

HAROLD
Eh, could I have ny pen back now,
pl ease?
MAUDE
Oh, of course. Wiat is your nane?
HAROLD
Har ol d Chasen
MAUDE

How do you do? | am Danme Marjorie
Chardi n, but you nay call ne Maude

HAROLD
Ni ce to neet you

MAUDE
Ch, thank you. | think we shal
be great friends, don't you?

Maude takes a great ring of keys from her purse, selects
one of them and opens the door of the car at the curb

MAUDE
Can | drop you anywhere, Harol d?
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HAROLD

(qui ckly)
No, thank you. | have ny car

MAUDE
Vel |l then, | nust be off.
(she gets in)
W shall have to neet again.

She revs up the notor and | ooks over at Harold.

MAUDE
Do you dance?

HAROLD
What ?

MAUDE
Do you sing and dance?

HAROLD
Eh, no.

MAUDE
No.

(she smiles)
| thought not.

Wth a great screech of burning rubber Maude drives down
the street just as the priest cones up to Harold. They
both watch her squeal around the corner

PRI EST
(totally nystified)
That wonman... She took ny car

I NT. CHASEN DEN - DAY

Harold is sitting in a chair. H's nother enters and sits
down at the desk.

MRS. CHASEN
| have here, Harold, the forns sent
out by the National Conputer Dating
Service. It seens to ne that as
you do not get along with the
daughters of ny friends this is the
best way for you to find a
prospective wife.

Harol d starts to say sonething

MRS. CHASEN
(conti nui ng)
Pl ease, Harold, we have a lot to
do and | have to be at the
hairdresser's at three.
(she | ooks over
t he papers)



The Conputer Dating Service
offers you at |east three dates
on the initial investnment. They
screen out the fat and ugly so

it is obviously a firmof high
standards. |'m sure they can

find you at |east one girl who

is conpatible. Now first, here

is the personality interview which
you are to fill out and return
There are fifty questions with
five possible responses to check. .
"A - Absolutely Yes, B - Yes,

C - Not sure, D- No, E -
Absolutely No." Are you ready,
Har ol d?

The first question is "Are you
unconf ortabl e nmeeti ng new peopl e?"
Well, | think that's a "yes."
Don't you agree, Harold? Even an
"Absolutely yes." We'll put down
"A" on that. Now, nunber two.
"Do you believe it is acceptable
for wonen to initiate dates with
men?" Well, absolutely. Mark "A"
on that. "Three - Should sex
educati on be taught outside the
hone?" | would say no, woul dn't
you, Harold? Gve a "D' there.

Ms. Chasen continues filling out Harold' s questionnaire
wi t hout hardly ever even | ooking over for his reaction
He sits there, watching.

MRS. CHASEN
"Four - Do you often invite friends
to your honme?" Now, you never do,
Harol d. Absolutely no. "Five -
Do you enjoy participating in clubs
and soci al organizations?" You
don't, do you? Absolutely no.
"Six - Do you enjoy spending a | ot
of time by yoursel f?" Absolutely
yes. Mark "A." "Seven - Should
wonmen run for President of the
United States?" | don't see why
not. Absolutely yes. "Eight -
Do you have ups and downs wit hout
obvi ous reason?" You do, don't
you, Harol d? Absolutely yes.
"Nine - Do you renenber jokes and
take pleasure in relating themto
ot hers?" You don't, do you, Harold?
Absolutely no. "Ten - Do you
often get the feeling that perhaps
life isn't worth living?" Hmm
What do you think, Harol d?

Harol d | ooks bl ankly back at his nother.



MRS. CHASEN
(conti nui ng)

"A'? "B"? W'l put down "C'

"Not sure." "Eleven - |Is the

subj ect of sex being over-exploited
by our mass nedi a?" That woul d

have to be "Yes," wouldn't

it?

"Twel ve - Do you think judges favor
sonme | awers?" Yes, | suppose they

do. "Thirteen -

Harold sits passively in his chair.

Slowy he draws a

revol ver fromhis pocket. As his nother rattles on he very

deliberately | oads the bullets one

MRS. CHASEN
Is it difficult for you

accept criticisn?" Nooo. W

by one into the chanber.

to
[l

mark "D." "Fourteen - Do you

soneti mes have headaches or

back

aches after a difficult day?" Yes,

| do indeed. "Fifteen - Do you go
to sleep easily?" |I'd say so.
"Sixteen - Do you believe in capita

puni shnent for nurder?" Oh,
"Seventeen - Do you believe

yes.
chur ches

have a strong influence to upgrade
the general norality?" - yes, again.

"Ei ghteen - I n your opinion

are

social affairs usually a waste of
ti me?" Heavens, no! "N neteen -
Can God influence our |ives?" Yes.
Absol utely yes. "Twenty - Have you
ever crossed the street to avoid
nmeeti ng soneone?" Well, |'msure
you have, haven't you, Harol d?
"Twenty-one - Wuld you prefer to
be with a group of people rather
than al one?" That's you, Harold.

"Twenty-two - Is it acceptable for
a school teacher to snmoke or drink
in public?" Well, with reservation

Mark "B." "Twenty-three...'

Havi ng fini shed | oading the gun, Harold cocks it and,
| ooking at his nother, slowy lifts it up.

MRS. CHASEN

Does your personal religion
or philosophy include a life after
deat h?" Oh, yes, indeed. That's

"Absol utel y.

"Twenty-four - Did

you enjoy life when you were a

child?" Ch, yes. You were a

wonder ful baby, Harold. "Twenty-

five..."

The gun is pointing at his nother.

Slowy Harold turns it

till it is pointing directly into his face. He pulls the
trigger. A burst of blood and a | oud EXPLCSI ON
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He and the chair are bl own over backward OUT OF FRAME.
SOUNDS of crashing furniture and breaking china. Ms.
Chasen renmains inpervious to it all

MRS. CHASEN
... "Do you think the sexua
revol uti on has gone too far?" It
certainly seens to have. "Twenty-
Si X. ..

The last crash - a tottering lanp falls. Ms. Chasen | ooks
up peeved.

VRS. CHASEN
Har ol d! Pl ease!
(beat)
"Shoul d evol uti on be taught in our
public school s?!I'"

EXT. GRAVEYARD DRI VE - DAY

A long line of black linmusines follow a hearse in a funeral
procession. At the tag of the line is another hearse --
Harol d's.

EXT. AT THE CGRAVESI TE - DAY

PAN around the sorrowi ng faces. STOP at Harol d. CONTI NUE
past him 180 degrees and STOP at Maude. She is directly
across the open grave fromHarold. She tries to get his
attention.

MAUDE
Psst! Psst!

Harol d | ooks up. Maude gives hima friendly wink, and a

ki nd of "How do you do?" smile. Harold is horrified. The
priest looks up fromhis praying. It is the sanme priest

as before. He | ooks over at Maude. Maude suddenly over-

come by sorrow backs away fromthe people.

DI SSOLVE TO

EXT. GRAVEYARD - DAY

Harold is wal king by the road. The funeral in the back-
ground is over but we see the priest comng toward him

PRI EST
Eh, ny boy. A nonent, please.
Who was that old | ady waving to
you earlier?

Just then Maude drives up in Harold' s hearse. She stops.
MAUDE

Hello, Harold. Can | give you a
lift?
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Harold is surprised. He goes over to the hearse.

PRI EST
Ah! There you are, nadam Wre
not you the | ady who drove ny car
of f yesterday?

MAUDE
Was that the one with the St.
Chri st opher nedal on the dashboard?

PRI EST
Yes.

MAUDE
Then | suppose it was ne. CGet in,
Har ol d.

Harol d deci des not to argue. He gets in.

PRI EST
Were you al so the one who painted
the statues?

MAUDE
(brightly)
Ch, yes. How did you like that?
PRI EST
Vell, | didn't.
MAUDE

Ch, don't be too di scouraged.
For aesthetic appreciation -
always a little tine.

PRI EST
But wait...

Maude waves and drives off with her usual screeching start.

I NT. HAROLD S HEARSE - DAY

Harold is sitting in the front seat, wanting to say somne-
thing but also trying to hold on. Maude drives like a
racing car driver, fast and risky, but with conplete self-
assurance.

MAUDE
What a delight it is, Harold, to
bunp into you again. | knew we

were going to be good friends the
nonent | saw you. You go to
funerals often, don't you?

Harold is nore intent on Maude's naneuvering of his car
t han on conversati on.

HAROLD
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Yes.

MAUDE
Ch, so do I. They're such fun
aren't they? It's all change.
Al'l revolving. Burials and births.
The end to the beginning and the
beginning to the end -
(she makes a screeching left-

hand t urn)
- the great circle of life. M,
this old thing handles well. Ever

drive a hearse, Harol d?

HAROLD
(petrified)
Yes.
MAUDE
Wll, it's a new experience for ne.

(she nakes a screech-

i ng right-hand turn)
Good on curves. Shall | take you
horme, Harol d?

HAROLD
(managi ng to speak)
But this is nmy car

MAUDE
Your hearse?

HAROLD
Year se!

MAUDE
Ch.

EXT. ROADSI DE - LONG SHOT - DAY

of the car coming to a screeching halt.

I NT. CAR - DAY

MAUDE

(brightly)
Then you shall take nme hone.

I NT. CAR - DAY

SAME ANGLE as 49 but this tinme Harold is driving and Maude
sits beside him

MAUDE
And so just before he left for the
nonastery in Tibet, Big Sweeney
gave nme his keys.



She is showi ng Harold her ring of car keys.

MAUDE
(conti nui ng)
O course, |'ve had to make some

additions for the new nodels, but
not as many as you m ght think

Once you have your basic set it's
then only a question of variation

HAROLD
And you get into any car you want
and just drive off?

MAUDE
Not any car. | like to keep a
variety. |I'm always | ooking for
t he new experience, like this one.
I liked it.

HAROLD

Thank you. But when you take these
cars don't you think you are
wrongi ng the owners?

MAUDE
What owners, Harol d? W don't
own anything. It's a transitory
world. W conme on the earth with
not hi ng, and we go out w th not hing,
so isn't "ownership" alittle
absurd?

HAROLD
Still, I think you'd upset
people and |'mnot sure that's
right.

MAUDE
Well, if sone people are upset
because they feel they have a hold
on some things, then I'mnerely
acting as a gentle remnder - I'm
sort of breaking it easy -- Here
t oday, gone tonorrow, so don't get
attached to things. Now, wth that
in mnd, I'mnot against collecting
stuff...

| NT. MAUDE' S APARTMENT - DAY
Maude and Harold enter.
MAUDE
I've collected quite a | ot of
stuff in ny tine.
We see Maude's main roomfilled with all kinds of eccentric

menorabilia, froma nounted swordfish to an ivory Buddha
It is doninated by a | arge canopi ed bed |ike sonething from



a Wagnerian opera. O her features are a large firepl ace,

a baby grand pi ano, expensive paintings on the walls, a
tall wooden scul pture, and a Japanese type eating area with
satin cushions.

MAUDE
It's all nmenorabilia, but incidenta
and not integral, if you know what
I nean.

HAROLD

(1 ooks around anmazed)
It's very interesting.

MAUDE
Ch, | ook! The birds.

She goes to the wi ndow and works a uni que pulley device that
delivers seed to the bird table in the back yard.

MAUDE

This is ny daily ritual. | |ove
them so nuch. The only wild life
| see anynore. Free as a bird!

(fluttery | augh)
You know, at one time | used to
break into pet shops and liberate
the canaries, but | gave it up
as an idea before its tinme. The
zoos are full and the prisons
overfl ow ng.

My, my. How the world so dearly
| oves a cage.

(she | ooks out

anot her w ndow)
And there's Madane Arouet,
cultivating her garden

She waves at the bl ack dressed old worman diligently hoeing
veget abl es in the backyard. The ol d woman does not
noti ce Maude.

MAUDE
(sighs)
She's very sweet, but so ol d-
fashi oned. Pl ease sit down, Harold.
['"I'l put on the kettle and we'll
have a nice hot cup of tea

HAROLD
Thank you, but | really have to
go.

MAUDE

But it's oat straw tea. You've
never had oat straw tea, have you?

HAROLD
No.
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MAUDE
Wel | then.

The argunment is over.

HAROLD
Thank you, but it's an appoi ntnent.
| really shouldn't miss it.

MAUDE
Oh, at the dentist's?

HAROLD
Sort of.

MAUDE
Well, then, you nust cone back
and visit.

HAROLD
Al'l right.

MAUDE
My door is always open.

HAROLD
Al right.

MAUDE
Promi se?

He turns at the door and half sml es.

HAROLD
Proni se.

I NT. PSYCHI ATRI ST' S OFFI CE - DAY
Harold is on the couch. The psychiatrist sits behind him

PSYCHI ATRI ST
Har ol d?

Harol d is day dreaning

PSYCHI ATRI ST
Har ol d?

HAROLD
(cones to)
Huh?

PSYCHI ATRI ST
You don't seemto be listening.
| asked do you have any friends?

HAROLD
No.

PSYCHI ATRI ST



None at all?

HAROLD
Wl |, maybe one.

PSYCHI ATRI ST
Wul d you care to tal k about
this friend?

HAROLD
No.

PSYCHI ATRI ST
Is this a friend you had when
you were away at school ?

HAROLD
No.
PSYCHI ATRI ST
(things are
getting difficult)
| see.

(he tries a new
attack)
Were you happy at school, Harol d?

HAROLD
Yes.
PSYCH ATRI ST
You |iked your teachers?
HAROLD
Yes.
PSYCHI ATRI ST
Your cl assnates?
HAROLD
Yes.
PSYCHI ATRI ST
Your studies?
HAROLD
Yes.
PSYCHI ATRI ST

Then why did you | eave?

HARCOLD
| burnt down the Chemistry building.

The psychiatrist gets up and rather anxi ously paces about.

PSYCHI ATRI ST
We are not relating today, Harold.
| sense a definite resistance
A lack of true and hel pful
communi cation. | find you a very
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i nteresting case, Harold, but

this reluctance of yours is
detrimental to the psycho-anal ytica
process, and can only hinder the
possibility of effective treatnent.
Do you under st and?

HAROLD
Yes.
PSYCHI ATRI ST
Very wel | .
(he sits)

Now your nother tells nme she is
arrangi ng several dates for you
wi th sonme young | adi es. How do
you feel about that?

STOCK | NSERT

A giant steel ball crashes into a brick wall,
it.

I NT. PSYCH ATRI ST' S CFFI CE - DAY

PSYCHI ATRI ST
| see. Tell me, Harold, do you
renenber your father at all?

HAROLD
No.
(pause)
I'"d have liked to.

PSYCHI ATRI ST
Why ?

HAROLD
I'd have liked to talk to him

PSYCHI ATRI ST
What woul d you say?

HAROLD
(pause)
I'd show hi mny hearse. And ny
room and stuff.

PSYCHI ATRI ST
What ki nd of stuff?

OM TTED

OM TTED

I NT. HAROLD S ROOM - NI GHT

denol i shi ng



All the lights are on showing a roomcluttered with books,
guns and swords on the walls, small bits of odd machinery,
a chem stry workbench, a school pennant, sone trophies,
sone nodels, a chess set, etc.

HAROLD (v.o0.)
Ch, all nmy things - incidental but
not integral, if you know what |
nmean.

We PAN over individual items - the chem stry set, poo
floats, a small oxygen cylinder, the rope and body harness
he used to hang hinself in the first scene, a large bottle
of Max Factor blood, a portrait of Lon Chaney as "The
Phant om of the Opera."

We conme to a silver serving dish with a large silver cover
over it. A hand conmes into frane and renoves the cover.

On the dish is Harold's severed head. The hands pick up

the head. W TILT UP and see it is Harold. He takes the
dunmy head over to his dresser, conbs the hair and picks
off the latex blood, and then takes it to the center of the
room where a headless dummy sits in a chair. Harold screws
the head onto the dummy. It doesn't fit very well. He
fiddles with it a nonment but he is not satisfied. He goes
to his closet and |l ooks into a box of tools and things.

He takes a neat cleaver out but he is still |ooking for
sonet hing el se. There is a knock on the door and Ms.
Chasen in evening clothes enters. Harold turns to come out
of the closet but he hears his nother addressing the dunmy.

MRS. CHASEN
Now |isten, Harold, | have here the
three girls sent out by the Conputer
Dati ng Service

She shuffles through three IBM cards in her hand.

MRS. CHASEN
(conti nui ng)
I've phoned themup and invited
each of themto have lunch with
us before you take themout. The
first one is comng tonorrow at
one. Luncheon at two.

Harol d stands with the neat cleaver in his hand behind the
cl oset door. He listens blankly.

MRS. CHASEN
(still talking to
t he dunmy)

Now | want you to act like a
gentl eman and nake this girl
feel at hone.

Vell, I"'moff to the ballet with
the Fergusons. | only hope they
can maneuver round that great black
thing in the driveway.

(she pauses)
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You look a little pale, Harold.
(she opens the door)
You get a good night's sleep. After
all you want to | ook your best for
t onor r ow,
(she exits)

Harol d hears the door shut. He ponders his fate for a
noment. He | eans around the door and | ooks at the dunmy.
He thinks. He gives it up. He goes back in the cl oset
to find whatever he was | ooking for.

I NT. CHASEN S FRONT LOBBY - DAY

M's. Chasen opens the front door, revealing a cute, blond,
typical American co-ed. This is CANDY GULF.

CANDY
Hello, |'m Candy Gulf.
MRS. CHASEN
How do you do. I'm Ms. Chasen.

Come in.
Candy cones in and Ms. Chasen cl oses the door.
MRS. CHASEN
(conti nui ng)
Harold is out in the garden.

He'll be inin a nonent. Let's
go into the den.

I NT. CHASEN S DEN - DAY

Candy and Ms. Chasen enter.

MRS. CHASEN

You are at the University, Candy?
CANDY

Yes, | am
MRS. CHASEN

And what are you studyi ng?
CANDY

Poli. Sci. Wth a home ec m nor.
MRS. CHASEN

Eh, Poli Sci?
CANDY

Political Science. It's all about
what's goi ng on.

They wal k to the w ndow.

MRS. CHASEN
Ch, there's Harold now.



Candy and Ms. Chasen | ook out the French wi ndow. They

wave. Harol d waves back and | eav

es. Can

sit down. Candy faces the w ndow, Ms.

back to it.

CANDY

He seens very nice. |s Harold
interested in, eh, what's going
on? | think it's such a super

thing to study. And then
course, | can always fal
on home ec.

MRS. CHAS

of
back

EN

Yes, that's good planning. Tell

me, are you a regular, Candy,

this computer club?

dy and Ms. Chasen
Chasen has her

in

W see out the window that Harold has cone back. He carries
a large can narked Kerosene. Candy sees himbut returns

her attention to answering Ms.
CANDY
Heavens no. | don't have

Chasen.

to

worry about dates. You see,

the other girls in ny sorority,
wel I, we decided that somebody
should try it, so we drew

straws and | | ost.

(little giggle)
But | am | ooking forward
neeti ng Harol d.

to

She | ooks beyond Ms. Chasen, out the wi ndow. She is a
little nonplussed. Harold is pouring the kerosene all over

hi nsel f.

MRS. CHAS
I think | should nmention,

EN
Candy,

t hat Harol d does have his eccentric

nmonment s.

CANDY
(never let it be
said that she
isn'"t a good spor

t)

Oh, yes? Well, that's all right.
|'"ve got a brother who's a rea
cut-up, too. I'll never forget the

time we had this old TV set with
no parts init. Well, Tomy stuck
his head behind it and started
gi ving a newscast before the whole
famly. W were all hysterical
And here's little Tommy pretending

to be Walter Cronkite.

She | ooks back at Harold out the wi ndow. He is abl aze.

Her nouth falls open
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MRS. CHASEN
Yes. I'msure it nust have been
very funny.

Candy junps up, pointing out the wi ndow behind Ms. Chasen.

CANDY
Har -- Haro -- Harol dddd!!

Ms. Chasen rises, slightly disturbed but used to odd
behavi or.

MRS. CHASEN
Yes, dear. Here is Harold now

Harol d enters fromthe side door

MRS. CHASEN
(conti nui ng)
Candy, this is Harold.

Candy is nonmentarily stunned. Harold nods his greetings.

MRS. CHASEN
Candy was just telling a funny
story about Walter Cronkite.

Candy begi ns hysterical babbling and coll apses.

I NT. MAUDE S APARTMENT - DAY
The front door opens slowy and Harold enters.

HAROLD
Maude. Maude. Anybody hone?

He gets no answer and steps into the room He |ooks over
the fireplace, where a furled unbrella is hung up like a
rifle. Nearby he sees a glass cabinet full of sea shells
and gl ass work. He wal ks over to a large table and is
puzzl ed by the odd-shaped, machine-like boxes on top. He
| ooks over at the wood scul pture, a highly polished work
with very snooth curves and holes. Instinctively he puts
out his hand to touch it, but decides he shouldn't. He
wal ks over to the piano and exam nes the silver franmes
standing on it. They have no photographs in themand this
interests him He goes to the wi ndow. Over his shoul der
we see MADAME AROUET hoeing in her vegetable patch

EXT. THE BACK YARD - DAY

A MEDI UM SHOT of Madame Arouet. She is dressed in the

bl ack peasant's dress of Southern France. She is thin and
wrinkl ed and wears a |arge straw sun hat. She is con-
tinually working. Harold cones up to her

HAROLD
Excuse nme, have you seen Maude?
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Madane Arouet | ooks up. She doesn't conprehend.

HAROLD
Maude. Do you know where she is?

Still no understandi ng.

HAROLD
Maude?

MADAME AROUET
Ah! Maude.

She points to the building next door

HAROLD
(noddi ng)
Ch, thank you. Thank you very
much. Merci.

He goes off toward the building. Madane Arouet continues
hoei ng.

CLOSEUP - MADAME AROUET

She | ooks up from her work and wat ches Harold. There is a
strange sadness in her old weathered face - tine |ost,

pl easures past over, the resignation to a lifetime of work.
She turns back to her garden

I NT. GLAUCUS' S STUDI O - DAY

Harol d conmes through the door, sees where he is at, and
becones enbarrassed

HAROLD
Ch. Excuse ne

HAROLD S POV - AN ARTI ST' S STUDI O

The first thing we notice is the large block of ice in the
center of the room- seven to eight feet tall - and
through it, as if |ooking through the glass on a shower
door, we can see a naked femal e body posing as Venus. The
scul ptor, GAUCUS, a frail, little, white-haired old man
dressed in winter clothing, turns fromthe ice with a

chi sel and hamer in his gloved hand.

GLAUCUS
What do you want ?

HAROLD
I"'msorry. | was | ooking for

Maude.

The nude figure behind the ice noves and we see her head
over the top. It is Maude.



MAUDE

Har ol d?
HAROLD
Maude??7?!

67 I NT. MAUDE' S APARTMENT - DAY
Harold sits in a chair, brooding. Maude is in her kitchen
al cove.

MAUDE

How about sone gi nger pie?
HAROLD

Eh, fine.
MAUDE

"Il heat some up. My, it's nice
to see you again, Harold. How s
your hearse?

HAROLD
Ch, it's fine. Fine.

MAUDE
She seened yare to ne.

Maude | ays out the table. Harold gets up. He has sone-
thing on his mnd.

HAROLD
(nonchal ant | y)
Do you often nodel for d aucus?

MAUDE
Heavens no! | don't have the tine.
But | like to keep in practice

and poor d aucus occasionally needs
his nenory refreshed as to the
contours of the female form

(she stops)
Do you di sapprove?

HAROLD
Me!' No. OF course not.

MAUDE
(she wants
the truth)
Really. Do you think it's wong?

HAROLD
(t hi nks, decides,

and reports his
concl usi on)

(he smiles)

MAUDE



Ch, I'mso happy you said that
because | wanted to show you ny
pai ntings. This is the "Rape of
Rome" and, of course, there in
the corner is quite a graphic
depiction of Leda and the Swan

Harol d | ooks at the corner of the painting and then back at
Maude.

MAUDE
(coquettishly)
A self-portrait.
(she wal ks on)
But over here is ny favorite. It's
titled "Rainbow with Egg Underneath
and an El ephant."” Do you like it?

HAROLD
Yes. Very nuch.

MAUDE
It was ny last. | then becane
infatuated with these -- ny

"Qdorifics."

She points to the odd-shaped boxes with the tubes and
handl es attached to them

MAUDE

G ve the nose a treat, | thought.
Have a kind of ol factory banquet!
So | began first on the easiest -
roast beef, old books, nown grass,
then | went on to these -

(she reads the

| abel s on the

boxes)
"An Evening at Maxinms." "Mexican
Farnyard." Here's one you'd like.
"Snowfall on 42nd Street." Put
it on.

She hel ps hi m put on the oxygen-type mask.

MAUDE
(conti nui ng)
Now I "Il punmp it up..

(she does so)
and you just turn the handl es.
(he does)
Ckay. What do you snell?

HAROLD
Subways... Perfune... G garette..
(gradual ly becom ng
nore excited)

Col ogne... Carpet... Chestnuts!
Snow

MAUDE



It goes on and on.

HAROLD
That's really great.

He takes it off.

MAUDE
Thank you. | thought of continuing
- graduating to the abstract and
free-snelling - but then | decided
to switch to the tactile.

She gestures at the wood scul pture.

MAUDE
What do you think?

HAROLD
Ch. Eh, | like it.

MAUDE

No, you have to touch it.
(she denonstrates)
You have to run your hands over it,
get close to it, really reach
out and feel. You try it.

Harold tries. He gingerly noves his hand over a rather
sensuous curve.

MAUDE
That's right. How s the sensation?

A low RI SI NG WHI STLE i s heard.

MAUDE
Oh, that's the kettle.
(she goes to
ki t chen)
Go ahead, Harold. Stroke, palm
caress, explore.

Har ol d wat ches Maude | eave the room He hears her invita-
tion and | ooks at the sculpture. A battle is going on
inside him ("Go ahead touch it! - Better not!") Maude
begi ns humming in the kitchen. She won't be out for a while.
Har ol d begi ns noving his hand over the polished wood. His
face is expressionless, but he noves his body cl oser and
hi s hand becones nore daring. He brings his other hand
onto the scul pture. He is enjoying the sensations. He

| ooks at the large hole before him H's hand noves around
it. ("G ahead - Better not!") Hi s eyes scan the room
Suddenly he sticks his head in the hole, pulls it out,
steps back quickly, and | ooks over to the kitchen. Maude
is still out there hunming. Harold rel axes, straightens
his suit, |ooks at the scul pture, and braves a short snile.

Maude enters with the tea.

MAUDE



Here we are, Harold. Cat straw
tea and gi nger pie.

HAROLD
Certainly a new experience for ne.
MAUDE
Wonderful ! Try sonet hi ng new each
day. After all, we're given life
to find it out. It doesn't |ast

f orever.

They sit down at the table.

HAROLD

You | ook as if you coul d.
MAUDE

Me. Ha! Did | tell you I'll be

ei ghty on Saturday?

HAROLD
You don't | ook eighty.

MAUDE

That's the influence of the right
food, the right exercise, and the right
br eat hi ng.

(she gestures)
G eet the dawmn with the Breath of
Firel

(the denonstration

| eaves her a

l[ittle wi nded)
O course, there's no doubt the
body is giving out. I"'mwell into
autumm. 1'I1 have to be giving
it all up after Saturday. Sweeten
the tea with honey, Harold. It's
del i ci ous.

HAROLD
That's a nice teapot.

MAUDE

Sterling silver. It was ny dear
nmot her-in-law s, part of a dinner
set of fifty pieces. It's one of
the few things that survived

(pause)
Oh, but | do rattle on so. Tel
me about yourself, Harold.

(she settles back

with her tea)
What do you do when you aren't
visiting funeral s?

68 EXT. DEMOLI TIONS - DAY

Shots of falling buildings. The giant denolition bal



swings left and right knocking mghty holes in brick walls
and sending themcrunbling to earth with deafeni ng noi se.

EXT. DEMOLI TION - ANOTHER ANGLE - DAY

Harol d and Maude wat ch, in the background, an old buil ding
collapse into rubble. After the noi se abates Maude turns
to Harol d.

MAUDE
Yes. There is definitely a certain
attraction.

EXT. JUNKYARD - DAY

A giant crane cones crashing into the hood of a car.

The car is picked up and dropped on a conveyor belt which
hauls it up to the crusher. Despite the terrible din
Harol d and Maude watch with rapt attention

EXT. JUNKYARD DI STRICT - LONG SHOT - DAY

Harol d and Maude are sitting on a hill picnicking. They

are |l ooking at the junkyard operation in the distance.

They chew for a while then Maude offers Harold a raw carrot.
She chews on one herself.

MAUDE
Well, it's all very thrilling,
of course, but | ask you, Harold..
Is it enough?

HAROLD
What do you mnean?

Maude smil es.

EXT. A LARGE VEGETABLE FI ELD - DAY

The CAMERA is at a LOWLEVEL. W see |ong rows of young
plants that stretch into the distance. W PAN across the
field into two giant CLOSEUPS of Harold and Maude. They
are lying on the ground looking intently at one little
pl ant. Maude | ooks over to Harold.

MAUDE
I love to watch things grow
EXT. FLOMNER FARM - DAY
SHOTS of flowers growing, all different varieties, in
clusters, in pots, on vines, in greenhouses, in |arge

fields.

Maude and Harol d are wal king down a row of flowers.
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MAUDE
They grow and bl oom and fade, and
di e, and sonme change into sonething
el se. Ah, lifel

They stop by sone flowers.

MAUDE
| should like to change into a
sunfl ower nost of all. They are

so tall and sinple. And you
Harol d, what flower would you
like to be?

HAROLD
I don't know. Just one of those.
(he gestures)

HARCLD S POV

W see a large field of daisies stretching to the hills.

EXT. BY THE DAI SY FI ELD - DAY
Har ol d and Maude | ook out at it.

MAUDE
(alittle perturbed)
Why do you say that?

HAROLD
(softly)
Because they are all the sane.

MAUDE
Qooh, but they are not. Look

They bend down to see sone cl ose ones.

MAUDE

(conti nui ng)
See - sone are smaller, sonme are
fatter, sonme growto the left,
sone to the right, sone even have
sonme petals nmissing - all kinds
of observable differences, and we
haven't even touched the bio-
chemical. You see, Harold, they're
like the Japanese. At first you
think they all |ook alike, but
after you get to know them you see
there is not a repeat in the bunch
Each person is different, never
exi sted before and never to exi st
again. Just like this daisy -

(she picks it)
- an individual

They stand up.
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Well, we may be individuals al

right but -

HAROLD

(he | ooks out
at the field)
- we have to grow up together.

Maude | ooks up. She is very struck by what Harold said.

She speaks very softly and we see she has tears in her eyes.

MAUDE

Yes, that's very true. Stil

bel i eve nuch of

the world's

sorrow cones from peopl e who know

they are this -

(she hol ds
t he dai sy)
- yet let thenselves be treated -
(she | ooks out
at the field)

- as that.

EXT. THE FI ELD - DAY

Thousands and t housands of daisies wave gently in the

breeze.

EXT. ROAD BY THE FLONER FARM - DAY

A large bl ack Continental
crashes through the flower farmfence,

apparently out of control

swerves onto the

road, and zi gzags away at top speed before finally

strai ght eni ng out.

I NT. CONTI NENTAL - DAY

Harold is petrified. Maude is driving. She | ooks over at

hi m and expl ai ns.

MAUDE

Ha! Power steering.

EXT. ROAD I N TOMWN - DAY

The Continental speeds

I NT. CONTI NENTAL - DAY

by.

Har ol d has sonmewhat recovered.

Boy, Maude. The way you handl e

cars. |'d never
li ke that.

HAROLD

handl e a car
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MAUDE

Ch, it's only a machine, Harold.
It's not as if it were alive,
like a horse or a canel. W may
live in a nachine age, but |
sinmply can't treat them as equals.

(she | ooks over

at the radio)
O course, the age has its
advant ages.

She turns it on. Miusic plays softly.

MAUDE
(conti nui ng)
The universal |anguage of manki nd.
(she begins
hunm ng al ong
with the tune)
What nusic do you like, Harol d?

HAROLD
Vell. ..

Harol d is suddenly thrown agai nst the door as Maude nakes
a fast U-turn.

EXT. BEFORE THE COURTHOUSE PARK - DAY

W see the Continental turn across the street, drive up
onto the sidewal k, and stop as it bunps into a tel egraph
pol e.

MED. SHOT OF THE CAR

Maude gets out, wal ks around the car, and opens Harold's
door. Harold, very shaken, gets out.

HAROLD
What happened?
MAUDE
(she points)
Look.
HAROLD
What ?
MAUDE
Over there by the courthouse.
HAROLD
What is it?
MAUDE
That little tree. It's in trouble.
Come on.

Maude wal ks over to the courthouse. Harold, not wanting to



be left with the crashed car, quickly foll ows.

83 EXT. BY THE COURTHOUSE - DAY
They cone to a little tree growing in the garden

MAUDE
Look at it, Harold. It's
suffocating. It's the snog.
People can live with it, but
it gives trees asthma. They
can't breathe. See the |eaves
are all brown. Harold, we've
got to do sonething about this

life.
HAROLD
But what ?
MAUDE
W'll transplant it. To the
forest.
HAROLD
But we can't just dig it up!
MAUDE
Way not ?
HAROLD
But this is public property.
MAUDE
Exactly.
She's ready to dig.
HAROLD

Don't you think we should get sone
tool s, maybe?

MAUDE
Yes, you're right. W'll go see
d aucus. Cone on.

HAROLD
Ch, wait, Maude. Look!

Harol d points and we see that two COPS have stopped and are
checki ng out the Continental on the sidewal k.

MAUDE

(nonchal ant |l y)
Ch, the police. Conme on.

84 EXT. BY THE CONTI NENTAL - DAY

The police are | ooking around. Maude bol dly wal ks by.
Harol d tags reluctantly al ong.



MAUDE
Good afternoon, O ficer. Bit
of trouble here?

OFFI CER
(tips his hat)
Yes, ma'am Sonebody had sone
troubl e par ki ng.

MAUDE
Well, it's a tricky turn

OFFI CER
(not under st andi ng
but ani abl e)
Eh, yes, ma'm

MAUDE
Tell ne --
(points to car
in front)

-- is that car parked all right?

OFFI CER
Ch yes. That's fine.

MAUDE
Well, thank you. Eh, officer
you mght turn off the radio.
Saves the battery.

Maude and Harold wal k off to the car in front. The officer
turns off the radio. He | ooks up. Maude has opened the
door of the car in front with her ring of keys. She waves
to him

CLOSEUP - THE OFFI CER

He tips his hat and waves back. He is smiling as we hear
the engine start. The smile drops as we hear Maude's
screeching start.

INT. GLAUCUS' S STUDI O - NI GHT

Maude and Harold enter. The block of ice in the center of
the roomis now five to six feet tall and nelting rapidly
into the large trough in which it stands. Around the studio
on the walls and benches are every conceivabl e hand tool -
scul pting tools, gardening tools, construction tools, etc.
On a raised platformin one corner covered with rugs and
cushi ons and skins, lies daucus, bundled up in a parka

and snoring horribly. In his gloved hands he holds a

hammer and an ice pick.

MAUDE
Ch, ny. We're too late.

HAROLD
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Is he all right?

MAUDE
He's fallen asl eep, as usual

She covers himw th a rug.

MAUDE
(conti nui ng)
W' || cone back in the norning.

HAROLD
What is that he's working on?

MAUDE
An ice scul pture. It's Venus -
t he Goddess of Love, the conpletion
of which is his unfulfilled dream

HAROLD
It is kind of rough.

MAUDE
He' s never finished one yet. He
has around hi mevery kind of hand
tool known to nan, but the poor
dear has difficulty stayi ng awake.

HAROLD
Look, the ice is nelting.

MAUDE
Yes.

They both stand and stare.
MAUDE
That's one of the drawbacks of
t he medi um

I NT. MAUDE' S APARTMENT - NI GHT

Harol d and Maude sit before the fire. They have just
fini shed dinner.

MAUDE
Alittle after-dinner |iqueur
Har ol d?

HAROLD
Wll, | really don't drink..

MAUDE

Oh, it's all right. It's organic.
She pours.

HAROLD
Thank you.



MAUDE
(of fering)
Sone nuts? Sone |icorice?
It has no nutritional val ue but
then consistency is not really a
human trait.

HAROLD
Thank you.

He chews the licorice. He gestures above the firepl ace.
HAROLD

(conti nui ng)
What's that?

MAUDE
My unbrella?
(fluttery | augh)
Ch, that's just arelic. |I found

it when | was packing to cone to
America. It used to be ny defense
on picket lines and rallies and
political neetings - being dragged
of f by police or attacked by thugs
of the opposition

(fluttery | augh

as she renenbers)
A long tine ago.

HAROLD
What were you fighting for?

MAUDE

Oh, Big Issues. Liberty. Rights.
Justice. Kings died and ki ngdons
fell. | don't regret the ki ngdomns
- what sense in borders and nations
and patriotism- but | do miss the
kings. Wien | was a little girl
| was taken to the palace in
Vienna, to a garden party. | can
still see the sunshine, the
parasols, and the flashing
uni fornms of the young officers.
| thought then | would marry a
sol di er.

(fluttery | augh)
Later, Frederick would chide ne
about it.

(with a tw nkle)
He was so serious. A doctor at
the University. And in the
gover nnent .

Suddenly she gets quiet.

MAUDE
But, that was all... before..

Maude stares into the fire. She suddenly seens very snal



and fragile. Harold notices the change that has conme over
her and is not sure what to say.

HAROLD
So you don't use the unbrella
any nore?

She | ooks at himand says softly:

MAUDE
No.

HAROLD
No nore revolts.

MAUDE

(sparks back to
her ol d self)
Oh, yes! Every day. But | don't

need a defense anynore. | enbrace!
Still fighting for the Big |Issues
but now in nmy snmall, individual way.

Shall we have a song?

HARCLD
Vell, | don't...

MAUDE
Oh cone on. |'ll teach you.

She goes to the piano, sits down, and plays. It is a fast,
delightful song and she sings it with zest.

MAUDE
Conme on, Harold, join in the
chor us.

Besi de her Harold hesitatingly sings along. The o.s.
orchestra has joined in, enabling Maude to | eave the piano
and get up and dance. She capers in true old vaudeville
fashion. As the song continues we go into a MONTAGE and

see Maude dance as she sings in various |locales - the beach
the forest, the fields, the hills, finally returning to

her roomto join up with Harold for a socko fi nish.

MAUDE
Ch, that was fun. Let's play
sonet hi ng toget her.

HAROLD
But | don't play anything.

MAUDE
(a bombshel | 1)
Don't play anything! Dear nme. Everyone
shoul d be able to nmake sonme nusic.
Wiy, it's lifel - Rhythm and
harnony - That's the cosnic dance.
Cone with ne.

She goes over to a |arge cupboard and opens bot h doors.
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It is full of all kinds of nusical instrunents. She ferrets
about for a while and pulls out a banjo.

MAUDE
Here we are. Just the thing.
She shows hima chord and how to strum - "Your fingers
here... etc."” He does it a few tines.
MAUDE

That's right. But be inpulsive!
Be fanciful! Let the nusic flow
out of you as freely as though
you were tal king. Ckay?

(she sits)
Fromthe top -- Let's jam

She swings into the chorus and Harold strunms along. At the
end she | ooks over at hi m beani ng

HARCLD
Ckay?

MAUDE
Super b.

EXT. THE CHASEN S BACKYARD - DAY

Harol d sits practicing his banjo. W barely recogni ze that
he is playing Maude's Song. He hears his nother calling
hi m and he quickly hides his banjo in a nearby flower pot.
H s nother enters.

MRS. CHASEN
Harol d! Harol d! Ah, there you
are. | have a little present
for you. A surprise. Cone with

ne.

They both go off toward the garage.

EXT. THE GARAGE AREA - DAY

They both conme around the corner and Ms. Chasen gestures
dramatically in front of her

MRS. CHASEN
Ther e!

EXT. THE GARAGE AREA - THEIR POV - DAY

W see a little green M5 roadster. Harold comes up to it,
suspecting sonething funny. He | ooks around for his
hear se.

MRS. CHASEN
Isn't that darling? | had themtow
of f that black nonstrous thing of
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yours and had them send this around

instead. It's so nmuch nore
appropriate for you, don't
t hi nk?

Harol d starts to say sonething.

MRS. CHASEN
(conti nui ng)

you

One nore thing, Harold. |'ve tal ked
on the phone with your second
comput er date and she seens a very

nice, quiet girl. Not at al

hysterical like the first one.

Neverthel ess | want you to be on
your best behavi or when she cones

tonmorrow and make her feel
(she | ooks at the
car before | eaving)
Cute little thing, isn't it
like it very nuch.
(she exits)

at hone.

? 1

Harol d stands for a nonment | ooking at the Ma He makes a

deci si on.

QUI CK SHOT

Harol d takes off his jacket.

QUI CK SHOT

Harol d wheels to the car a | arge acetyl ene torch

QUI CK SHOT

Harol d pulls down a great wel ding nask over

I NT. GLAUCUS STUDI O - DAY

A brand new bl ock of ice - eight to nine feet tal
stands in the trough in the center of the studio.

hi s head.

d aucus,

spryly dressed for autumm, is chipping nmerrily away.

GLAUCUS
Cone in. Cone in.

Maude enters

MAUDE
Have you seen Harol d?

GLAUCUS
One nonent.

He nakes a chip on the ice and stands back to examine it.

He is satisfied. He turns to Maude,

full

of pep.



GLAUCUS
Ah, Dame Marjorie. Geetings.
(he ki sses her hand)
As Odysseus said to Penel ope..

Harold enters a little out of breath.

HAROLD
Sorry I'mlate.

GLAUCUS
A rather free translation but
nonet hel ess correct. Geetings
to you too, nmy little one.
(he gestures
at the ice)
Tell me, what do you see?

HAROLD
A bl ock of ice.
GLAUCUS
Exactly! Now, ask me what | see.
HAROLD
What do you see?
GLAUCUS
| see the eternal goddess of
beauty and love. | see Aphrodite.

The consunmat e woman.

Full of warnth and fire. Frozen
(to the ice)
And it is | who shall set you free.

He takes a small pneunatic drill and attacks the ice. He
makes a little incision, puts it down, and steps back to
observe. He wi pes his brow

GLAUCUS
Each norning | amdelivered of a
new bl ock of ice. Each evening
my eyes grow weary, ny hands hang
heavy, and | am swept down Let he

to slunber -
(slowly with
feeling)

- while ny goddess, half-born
dri ps away - unseen, unsung, and

unknown.
MAUDE
May we borrow a shovel ?
GLAUCUS
Wait! Let me think. Do | need
a shovel today? No! | need a

bl owt or ch.
(he gets a
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bl owt or ch)
Take any shovel. You are wel cone.

Har ol d picks up a shovel.
MAUDE
Thank you, d aucus. W'll see
you |l ater. Come on, Harold.

Har ol d and Maude exit.

GLAUCUS
Farewel |, ny friends.
(he fires the
bl owt or ch)
"Where' er he noved, the goddess
shone before" - Homer!

He approaches the ice.

EXT. H GHWAY - LONG SHOT - DAY

W PAN with a brown pick-up truck as it drives along. A
smal | tree stands swaying in the back

I NT. PICK-UP TRUCK - ANGLE FROM SIDE - MED. SHOT - DAY
Maude is driving. Harold sits beside her. The car is
traveling from SCREEN LEFT to SCREEN RI GHT. Harol d | ooks
at Maude. She sniles. He smiles.

EXT. H GHWAY - LONG SHOT - DAY

Cop on a notorcycle watches Maude go by. He follows her

and flags her down. She pulls the truck over to the side
of the road.

EXT. ROADSI DE - DAY

The cop gets off his motorcycle and cones over to the truck

door.

corP
Lady, you were going 70 miles
an hour in a 45-nile zone. Could
| see your license, please?

MAUDE
Yes. Those little pieces of paper
with your picture on it?

coP
Yes.

MAUDE
Ch, | don't have one.



coP
Come agai n.

MAUDE
| don't have one. | don't
believe in them

CcopP
How | ong have you been drivi ng?

MAUDE
About forty-five mnutes,
woul dn't you say, Harol d? W
were hoping to start sooner but,
you see, it's rather hard to find
a truck.

CcopP
Could |I see your registration?

MAUDE
| just don't think we have one,
unless it's in the gl ove conpartment.
Coul d you | ook, Harol d?

corP
Isn't this your vehicle?
MAUDE
No, no. | just took it.
cop
Took it?
MAUDE
Yes. You see | have to plant ny
tree.
corP
Your tree.
MAUDE
Vll, it's not really mine. |

dug it up in front of the courthouse.
W're transplanting it. Letting

it breathe, you know. But, of

course, we would like to get it

into soil, as soon as possible.
coP
Lady, let ne get this straight.
MAUDE
(agreei ng)

Al right, then, and we'll be off.
(she revs up the notor)
Ni ce chatting with you.

Maude zoons off down the highway. The cop is left flabber-
gasted. He races for his nmotorcycle. Wth SIRENS bl azi ng
he drives of to catch her
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I NT. THE TRUCK - DAY
Harol d | ooks uneasily out the back w ndow.

HAROLD
I think he's follow ng us.

MAUDE
I's he? Ah, the police. A ways
wanting to play ganes. Well,
her e goes.

Maude accel erates and zoons off.

EXT. THE H GAWAY - DAY

Maude careens down the hi ghway dodgi ng cars. The cop
follows in hot pursuit. Suddenly Maude does a full left
turn maki ng a screeching half-circle and chargi ng off down
the highway in the opposite direction. Cars pull over out
of her way. The cop does a similar Uturn and foll ows her
Maude i medi ately makes another U-turn and flies off down
the highway in her original direction. The cop is taken
unawares. Traffic around himis in total confusion. He
dodges zigzaggi ng cars, runs up onto the enbanknment, and
st ops.

I NT. THE TRUCK - DAY

HAROLD
(turns around
badl y shaken)
He' s st opped.

MAUDE
(brightly)

The ol d double U-turn. Gets
them every tine.

EXT. THE H GWAY - DAY

The truck continues on its nerry way.

EXT. A PLEASANT GLADE I N THE FOREST - DAY

Maude and Harol d have just finished planting the tree;
Maude is putting the finishing touches around the trunk
She stands up.

MAUDE
There. Ch, | like the feel of
soil, don't you? And the snell.

It's the earth. "The earth is
my body. My head is in the stars."
(little Iaugh)



Who said that?

HAROLD
| don't know.
MAUDE
| suppose | did.
(1 aughs)
Vell, farewell little tree. Grow
up tall, and change, and fall to

repl enish the earth. Isn't it
wonder ful, Harol d? Al around us.
Li vi ng t hi ngs.

104 EXT. THE FOREST - DAY
Harol d and Maude are sitting in a tree.

MAUDE
I cone here as often as | can.
It's exhilarating. What do you
call i1t? Nature! Life! Soul!
God! At any rate, it's here, and...

We PULL BACK on the ZOOM and see they are sitting in the
top branches of a very tall tree.

MAUDE
we are part of it.

105 I NT. PICK-UP TRUCK - DAY

SAME SIDE ANGLE AS SHOT 96, except now the truck is
traveling fromscreen right to screen left. Maude is
driving; Harold sits beside her. Maude | ooks at Harold.
He snmiles. She sniles.

106 EXT. THE H GHWAY - LONG SHOT - DAY

W see the truck, now without the tree, go driving down the
road. W see the cop on the notorbike. It is the sane

one as before. He sees the truck, grits his teeth, and
speeds on after it. Wth SIRENS bl azi ng he signals Maude
to pull well off the road, and around so that it is facing
the fields. The cop gets of his bike and goes over to

t hem

coP
Ckay, lady. Qut.

MAUDE
Hel | o.

She doesn't quite recognize him

MAUDE
Haven't we net before?



coP
None of that, |ady.

MAUDE
(genui nel y)
Ch, well. Must have been your
br ot her.
corP
Qut!
Maude gets out.
MAUDE
But there is a fanmly resenbl ance
copP
(to Harol d)

You too, Buster. Stand over here.
Lady, you're in a heap of trouble.

| have you down here for severa

viol ations; speeding, resisting
arrest, driving without a license,
driving a stolen vehicle, possession

of a stolen tree... Were's the tree?
MAUDE

W planted it.
CcoP

I's this your shovel ?
MAUDE

No.
CoP

Possessi on of a stol en shovel.
MAUDE

O ficer, | can explain.
COoP

Lady, resisting arrest is a
serious crimnal offense. Under
the state crimnal code, section
545, paragraph 10-B..

MAUDE
Ch, don't get officious. You're
not yourself when you're officious.
That's the curse of a governnent
j ob.

cor
(patiently)

Lady, is it true you're driving
wi thout a |icense?

MAUDE
(equal ly as
patient)
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Check.

CcoP
And that truck - is it registered
in your nane?

MAUDE
Ch no! Not in ny nane.

cor
Then whose nane is it registered
in?

MAUDE
Well, | don't know. Do you know,
Har ol d?

cop

Where are the papers?

MAUDE
| suppose they are in the truck
Are you going to take a |l ot of
time with this?

CoP
VWait here.

MAUDE
Because if you are..

coP
Lady! Be qui et.

The cop goes over to the truck. W FOLLOWhimas he sits
in the front seat, opens the glove conpartnent, and begins
| ooki ng through sone papers. Suddenly he hears the start
of an engine. He | ooks up. Maude is on the notorcycle,
revving it up, and notioning Harold to get on board.

MAUDE
Grab the shovel, Harold.

Harol d hesitates. He | ooks over at the cop, who begins to
get out of the truck. He nakes up his mnd, grabs the
shovel, junps on the seat behind Maude, and they both go
careening off down the road. The cop takes out his gun

coP
Stop! O I'll shoot!

He fires several tines.

CLOSEUP - MAUDE ON THE BI KE
She hears the shots.

MAUDE
Oh! It's just like the Resistance.



She begi ns maneuvering the bike in defensive zigzag
patterns.

108 LONG SHOT - THE H GHWAY

The cop, hel pl ess, watches them di sappear over the hill

109 I NT. GLAUCUS STUDI O - NI GHT

The ice block is as we saw it the first night - unfinished
and nelting. @ aucus, bundled up in his wi nter clothes,
falters towards it with a heavy hammer and chisel. He is
fighting off sleep as only a very old nman can. He manages
a blow on the ice and then shuffles back to see its
effect. He munbles all the tine.

GLAUCUS
The bitter dregs of Fortune's
cup to drain - The Iliad..
Al nmost finished... Cotta make
it... Going to nake it...
Li berate Love... Set her free.

He staggers to the statue and back again.

Harol d and Maude enter, I aughing.

MAUDE
Ch, those notorcycles are awfully
chilly.

HAROLD

Yeah. And it is cold in here.
Hel | o, d aucus

GLAUCUS
Cold... Yes... Yes... Cotta turn
up the heat... Excuse ne..
He turns up the heat.
HAROLD
Here's your shovel
GLAUCUS
What?... Ch yes... Shovel... Create
... Verily these issues lie in the
lap of the gods... Iliad... Just
sit down for a minute
G aucus wanders over to his couch and sits, still nunbling.
GLAUCUS
Not giving up... Just for a mnute

Then once nore up the hill...
Harol d wal ks over to the ice scul pture.

HAROLD
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I think | see it.

MAUDE
Yes. It's al nost there.

d aucus, his eyes barely open, gets up and shuffles in
place as if he is wal king over to the statue. He works
his tools in the air and then shuffles in place as if he
i s wal ki ng back. He examines his work. He sits.

GLAUCUS
Yes... alnpst done... have a
little rest. Not long... Just
alittle rest... then once nore

up the hill...
He falls back slowy asleep

HAROLD
I think he's asleep.

A aucus pops up

GLAUCUS
Aha! Morpheus. ['11...

He munbl es and makes an effort to raise his tools. H's

eyes close, but he is still fighting.
GLAUCUS
Gonna nake it... Gonna nake it...
Make it...
He drifts back against the cushions still holding the tools

in his hand. He is finally asl eep

Harol d and Maude have been watching d aucus's gallant battle
Maude snmiles and turns to go. Harold [ ooks at the scul pture.

HAROLD
The ice is nelting.

MAUDE
Yes.

HAROLD

Don't you think we should turn
of f the heat?

MAUDE
(brightly)
Why? There'll be a new bl ock of

ice in the norning.

I NT. MAUDE' S PLACE - NI GHT

Maude and Harol d are dressed in bright Japanese ki nonos.
They are rel axing on cushions in the Japanese nook after
havi ng just finished supper. Maude puffs pleasantly on a
hookabh.



HARCOLD
I Iike d aucus

MAUDE
Yes, so do |I. But | think he
isalittle... old-fashioned.

Li ke a puff, Harol d?

HAROLD
Vell, | really don't snoke.

MAUDE
It's all right.
(she offers him
t he hose)
It's organic.

HAROLD
(snokes)
I'msure picking up on vices.

MAUDE
Vice? Virtue? It's best not to
be too noral. You cheat yourself
out of too much life. A m above
nmorality. As Confucius says,
"Don't sinply be good. Make good
t hi ngs happen. "

HAROLD
D d Confucius say that?

MAUDE
vell --
(she smiles)
- they say he was very w se, SO
I''msure he nmust have.

HAROLD
You are the w sest person | know.
MAUDE
Me!
(she 1l aughs and
shakes her head)
When | | ook around ne | know
know not hing. | renenber though

once long ago in Persia, we nmet a
Wi se man in the bazaar. He was

a professional and used to sel
his wisdomto anyone willing to
pay. His specialty for tourists
was a maxi m engraved on the head
of a pin. "The wisest," he said,
"the truest, the nost instructive
words for all men at all times."
Frederi ck bought one for me and
back at the hotel | peered through
a magni fying glass to read the
words - "And this too shall pass



away. "

(fluttery | augh)
Well, the wise man was right - if
you renenber that, you can't help
but live life fully.

HARCOLD
Yes. | haven't |ived.
(he suddenly
gi ggl es)
I've died a few tines.
MAUDE
What was t hat?
HAROLD

(he is getting

alittle high)
Di ed! Seventeen tinmes - not
counti ng mai n ng.

(he | aughs)
Shot myself in the face once with
a popgun and a pellet of blood.

MAUDE
(laughing with him
How i ngeni ous! Tell me about them

HAROLD
Well, it's a question of tining
and the right equipnent, and plenty
of patience... You really want to

hear about this?

MAUDE
O course.

HAROLD
(he smiles)
Ckay.

Partly because of the pot, but nostly because he has found
a friend, Harold opens up for the first tinme in his life.
As he gets into the story he tells it with such animation
and delight that we are amazed at all the fun and zest he
has kept |ocked up inside him

HAROLD
Vell, the first tine it wasn't
even planned. It was when | was
at boardi ng school and they were
getting ready for the school
Cent enni al Cel ebration and they
put all the fireworks and food
and stuff in this roomin the
West Wng. Well, on the floor
above they had the Chem stry Lab
and | had to stay in and cl ean
it up. So | thought 1'd do a
little experinmenting. | got al
this stuff out and began m xi ng



it up. It was very scientific.

| was neasuring the anounts.

Well, suddenly there was this big
fizzing sound and this white kind
of porridge stuff began erupting
out of the beaker, and noving al ong
the desk and falling onto the fl oor
It was maki ng an awful nmess. So

got the hose to try to spray it
into the sink. | turned on the
water and - PON There was this
massi ve expl osi on. Knocked nme down.
Bl ew out the floor. Boards and
brick and flanmes | eaping up. Singed
my hair. Snoke everywhere. | got

up, then this sound |ike bonbs
going off. It was the fireworks

in the roombelow. And all this
stuff came flying out the hole.
PACHAU! Skyrockets and pi nwheel s.
And fire balls all whizzing and
bouncing. And | was just standing
there stunned - | couldn't believe
it - just watching - being pelted
by all these little pellets - turns
out to be the goddam popcorn spewed
up from bel ow. The whol e place was
a crazy inferno with the rockets
and everything, and | couldn't get
to the door. But behind nme was

this old laundry chute, so

hopped in that and slid down that to
t he basenent. Wen | got outside

| saw that the whole top of the
buil ding was on fire and, of course,
it was pandenoniumw th peopl e
runni ng around and fire al arns
ringing. So | decided to go hone.
When | get there my nother is having
this big party so | creep up the
back stairs to ny room Then there
is this ring on the doorbell. It's
the police. | creep over to the
bani ster to see what they say, and
they tell nmy nmother that | had

been killed in a fire at school
Wel |, everyone got very quiet.

Harol d has cal mred down and speaks in a matter of fact way.

HAROLD
(conti nui ng)
Peopl e were whi spering and | ooki ng
at ny not her.

| tried leaning forward to see her
face but | couldn't.
(sl owy)
She began to sway. She put one
hand to her forehead. Wth the
ot her she reached out, as if groping



for support. Two nen rushed to her
side and then - with a long, |ow
sigh - she collapsed in their arns.

(pause)
| decided then | enjoyed being
dead.
Maude doesn't say anything for a nmoment. Then she speaks
softly.
MAUDE
Yes. | understand. A lot of people

enj oy being dead. But they are not
dead really. They're just backing
away fromlife.

(with a tw nkle)
They're players - but they sit on
t he bench. The gane goes on before
them At any noment they can join
in.

(she junps up

and shouts)
Reach out! Take a chance! Get
hurt nmaybe. But play as well as
you can

(she leads a

cheer before

t he stands)
G team go! Gve ne an "L."
Gve nme an "I." Gve ne a"W"
Gve nme an "E." LIVE'!!!

(she sits down

by Harold, quietly

conposed)
O herwi se you'll have nothing to
tal k about in the | ocker room

HAROLD
(smles)
| like you, Maude.

MAUDE
(smles)
| like you, Harold.
(pause)
Conme, I'Il teach you to waltz.

Miusi c cones in from nowhere. Harold joins Maude and,
t hough they both realize how ridicul ous they | ook waltzing
i n ki nonos, they begin to dance, and thoroughly enjoy it.

W go into a MONTACE as they dance together, simlar to
t he one Maude danced al one. They dance on the beach, the
forest, the fields, the hills, and end up back in her
apartnment for the courtly finale.

111 EXT. THE CHASEN S BACK YARD - DAY

Ms. Chasen and EDI TH FERN cone out of the house and wal k
toward the garage area. Edith, the second conputer date



is short, nousy, and | ooks like a fenale Don Knotts.

MRS. CHASEN
This way, Edith. Harold is out
by the garage. He has a new car
and he has been tuning it up.
He's very mechani cal

EDI TH
What kind of a car is it?
112 EXT. THE GARAGE AREA - DAY
They cone around the corner.

MRS. CHASEN
It's alittle M5 roadster..

She stops dead in her tracks at what she sees.

113 MRS. CHASEN POV

Harold is putting the final polish on the car. The car
however, has changed. It is now black, with a squared-off
top, a long back, black velvet curtains, and silver trim
As Edith says. ..

EDI TH
Ch. It looks |Iike a hearse.
(a pause)

Very ni ce. Conpact.

MRS. CHASEN
(continui ng despite
t he bl ow)

Edith, 1'd Iike you to neet ny
son, Harold. Harold, this is
Edith... eh?

EDI TH
Fern. I'mvery pleased to make
your acquai nt ance.

Harol d nods a greeting and they shake hands.
MRS. CHASEN
Harold, | think you should go and
wash up and neet us in the den

And renenber what | said to you.
Let's nake Edith feel at hone.

114 I NT. CHASEN S DEN - DAY
Edith and Ms. Chasen are seated havi ng coffee.

MRS. CHASEN
And what do you do, ny dear?



EDI TH
I'ma file clerk - Harrison Feed

and G ain.

MRS. CHASEN
How i nt eresti ng.

EDI TH
Not very.

MRS. CHASEN

Ch. Well, what is it exactly
that you do?

EDI TH
I"'min charge of all the invoices
for the southwest. W supply,
for example, nost of the egg
farnmers in Southern California.
So you can i nagi ne.

She sips her coffee.

MRS. CHASEN
Yes.

She sips hers. Harold enters.

MRS. CHASEN
Here's Harold now. No, don't

get up.
Edith sits. Harold sits. A pause.

MRS. CHASEN
(conti nui ng)
Edith was just telling nme about
her job.

EDI TH
I'ma file clerk.

MRS. CHASEN
Yes. Henderson Feed and Grain.

EDI TH
(corrects her)
Harrison. Harrison Feed and
Gain... At Hamilton and Fourth...
I"min charge of the invoices...
And | type up the schedule for
the trucking fleet...

MRS. CHASEN
She supplies the whol e sout hwest
with chicken feed.

EDI TH
(rmodest | y)
VWll, not all the sout hwest.

Al t hough we do have a large



busi ness... Barley was very big
| ast week... Fifteen hundred..

Harol d pulls out a neat cleaver. Hs left hand rests on
the table. Wth one great swoop he cuts it of at the
wist. Calmy he puts his anputated armin his lap as
Edith pauses in her story. Ms. Chasen rolls her eyes
and sighs. Edith | oCkS at the bl oody hand on the table
and cannot conti nue.

EDI TH
bushel s.

She begins violent retchings and tunbles forward to the
floor.

Har ol d | ooks over at M's. Chasen

Ms. Chasen | ooks over at Harol d.

115 I NSERT CLOSEUP - UNCLE VI CTOR - SAME AS | N SHOT 27 EXCEPT
RI GHT PROFI LE

UNCLE VI CTOR
I'd put himin the Arny, Helen.

116 EXT. LONG SHOT - THE MEADOW - DAY

Harol d and Maude have just finished having a picnic.

117 MEDI UM SHOT - THE MEADOW - DAY

Maude is putting the things away. Harold lies on his back
and | ooks at the sky.

HAROLD
Look at that sky.
(pause)
It's so big.

MAUDE
It's so bl ue.

HAROLD
And beyond the blue is the bl ackness
of the cosnos.

MAUDE
Spreckl ed with uncount abl e stars.
The stars are shining right now
W just can't see them Just
anot her instance of all that's
going on that is beyond hunan
per cepti on.

HAROLD
(he sits up)
Maude, do you pray?



MAUDE
Pray? No.
(pause)
| conmmuni cat e.
(she smiles)

HAROLD
(smiling)
Wth God?
MAUDE
Wth Life.

They | ook at each other and smle.

HAROLD
This is really nice. Makes ne
feel like a kid. | want to do
sonersaul ts

MAUDE

Well, why don't you?

HAROLD
No. |'d feel stupid.

MAUDE
Har ol d, everyone has the right to
make an ass out of thensel ves.
You just can't let the world judge you
t oo much.

Harol d shrugs "Okay." He does a sonersault in the grass.

He | aughs.
HAROLD
Want to join me in sonme cartwheel s?
MAUDE
No. | feel nore like - yodeling.
HAROLD

Yodel i ng?

Maude YODELS. Loud and long. Harold joins in. Their
conbi ned voi ces ECHO across the valley and FADE QUT as
we:

DI SSOLVE TO

118 EXT. THE BEACH AT SUNSET

The sun sits on the horizon. W PULL BACK to include
Harol d and Maude sitting on a rock and | ooki ng out at
t he reddeni ng cl ouds and sea.

MAUDE
(poetically)
It's sinking, Harold. Going
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over the horizon - where we are
all going to go. It's getting
dark. "Let each man hold on to
his candl e and get a Iight
where' er he can.”

HARCOLD
Where's that?

MAUDE
(breaki ng the nood)
From t he guys who got the matches,
of course
(she I aughs)

HAROLD
(smling)
Boy! It sure has been a wonderful
day. And you - you are beautiful

He t akes her hand and kisses it.
MAUDE

Ch, Harold. You nake nme fee
like a schoolgirl.

HAROLD

Shall | drop by tonorrow?
(renemnbers)

Ch, | have a |uncheon date. Wth
this girl.

MAUDE
Ch.

HAROLD
I've never net her. My nother set
it up.

MAUDE

Vell, be kind. I've lived a | ong
time, Harold, seen evil as well as
good, and it has been ny experience
t hat ki ndness. .

As Maude is tal king and | ooking out to sea, Harold | ooks
down at her hand in his. She is not wearing a | ong-sl eeved
dress and we see a nunber tattooed on her skin: P-876954.
Maude doesn't notice but Harold is visibly shocked.

MAUDE
(conti nui ng)
... is what the world sorely | acks.
h, | ook!

Maude points and Harol d | ooks out to sea.

THEI R POV

A sea gull flies across the reddeni ng sky.



120 TWD SHOT
Harol d still hol ds Maude's hand.

MAUDE
Dreyfus once wote that on
Devil's Island he would see the
nost gl orious birds. Many
years later in Britanny he
realized they had only been sea
gull's.

She sniles at Harold and | ooks back out to sea.

MAUDE
(conti nui ng)
To ne they will always be -
gl orious birds.

Harol d keeps | ooki ng at Maude. The sun on the horizon
begins slowy to sink.

121 I NT. CHASEN S DEN - DAY
Ms. Chasen is talking to Harold.

MRS. CHASEN
Harol d, | cannot inpress upon
you too strongly the inportance
of this neeting. She is the
last girl. The Conputer Dating
Conmpany was reluctant to send
anyone in view of what they've
heard. Fortunately, | was able
to denmand they stand by their
ori ginal agreenent. But kindly
renenber this is your third
and final chance.

The doorbell rings.

MRS. CHASEN
Here she is, now. Please try
to take this seriously, if not
for your sake, at least for hers.

Ms. Chasen leaves. Harold grits his teeth, and breathes
deeply. He is going to try. He goes to a nmirror and
straightens his tie. He hears approaching voices and he
turns to greet them

M's. Chasen enters with SUNSHI NE DORE, a stringy, |ong-
haired actress. Harold goes up to neet her

MRS. CHASEN
Harold, 1'd like you to neet
eh, Sunshine Dore. Sunshine's
an actress.



SUNSHI NE
I like to think so.

HAROLD
How do you do?

SUNSHI NE
Can't conpl ain.

MRS. CHASEN
Wll, 1'll |eave you two al one
for a nonent. | have to call
ny hairdresser. 1'll bring back
sonme drinks. Harold, perhaps
Starlight would like a cigarette.

SUNSHI NE
Eh, Sunshi ne.
MRS. CHASEN.
Oh, yes, of course
She exits.
HAROLD
Wuld you like a cigarette?
SUNSHI NE
No, thank you. They stain ny
fingers.
Pause.
HAROLD
I s Sunshine your real nanme?
SUNSHI NE
Well, actually, it was the nane

of my drana teacher - Louis
Sunshi ne. Perhaps you' ve heard

of him He was such an influence

on the devel opnent of ny instrunent.
That neans ny body - in theatre
talk. Well, when | cane to Hol |l ywood
| felt the need to express the
energing ne in a new form so

took on "Sunshine."

Dore is ny real nane... Wll,

Dore, actually. My, what a

| ovel y pl ace you have here.

She goes to the piano.

SUNSHI NE
(conti nui ng)
Do you play?
HAROLD
No. |'m | earning the banjo.

Do you?



SUNSHI NE
Ch, | studied the guitar. | had
to give it up. Gave nme calluses
on nmy fingers. As an actress |
can't afford to have a tarnished
i nstrument .

She picks up a photograph.

SUNSHI NE
(conti nui ng)
Ch, is this your father?

HAROLD
No. My uncl e.

SUNSHI NE
Ch, he's in the Arny. | do so
like the military, don't you?
Those uni forns make nen | ook so
virile. I did "What Price dory?"
in sunmer stock. | played
Charmaine - with a French accent.

She goes over to the nmantel pi ece.

SUNSHI NE
(conti nui ng)
Ch, what a wonderful collection
of knives. May | see then?

Harol d gives up trying.

HAROLD
Certainly.

He takes one off the wall.

HAROLD
(conti nui ng)
This one is particularly
interesting. It's a hari-kari
bl ade.

SUNSHI NE
Chhh. What's hari-kari?

HAROLD
An anci ent Japanese cerenony.

SUNSHI NE
Li ke a tea cerenony?

HAROLD
No. Like this.

Wth gusto he plunges the knife into his belly. He drops
to his knees bl eeding profusely. He continues the upper-
cut and sidecut gouging with appropriate Oriental screans.
He stops and tunbles forward - |ifeless.



Sunshi ne stands in awe. She slowy bends down.

SUNSHI NE

Oh, that was marvel ous, Harold
It had the ring of truth.
Harold... Who did you study with?

Ch, I"'msorry. | don't want
to break into your private nonent.
| know how exhausting true enotion
can be. | played Juliet at the
Sunshi ne Pl ayhouse. Loui e thought
it was ny best performance.

She goes into Juliet.

SUNSHI NE

(conti nui ng)
What's here? A cup, closed in
my true | ove's hand? Poison, |
see, hath been his tineless end.
Ch churl! Drink all, and left
no friendly drop to help ne after?
I will kiss thy I|ips.

Harol d opens his eyes. He can't believe this.

SUNSHI NE
(conti nui ng)
Happi |l y sone poi son yet doth
hang on them - to nake ne die
with a restorative .

She ki sses Harold, who i mediately kneels up
SUNSHI NE
(conti nui ng)
Thy lips are warm

Harol d, startled, knocks over an ashtray.

SUNSHI NE
(conti nui ng)
Yea, noise? Then |'Il be brief.

Oh happy dagger!. ..

She takes stunned Harol d's dagger, pressing the bl ade
back and forth in the handle to see how it operates.

SUNSHI NE
(conti nui ng)
. Ch happy dagger! This is
t hy sheat h.

She stabs hersel f between the breasts.
SUNSHI NE
(conti nui ng)

There rest--

She staggers to the couch, clutching the dagger
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SUNSHI NE
(conti nui ng)
- and let ne die.

She col | apses and expires.

Harol d gets up. He has never seen anything like it.
He wanders around the couch as if he was | ooking at
an idiot.

Ms. Chasen enters with a tray full of drinks, sees
Sunshi ne dead on the couch, and drops themall wth
a loud crash. She | ooks over at a bew | dered Harol d.
Summing up the situation, she flings out an accusing
arm

MRS. CHASEN
Harol d! That was your |ast date!

CLOSEUP - HAROLD

He doesn't know what to nake of it.

CLOSEUP - MRS. CHASEN
She is thoroughly steaned up. She nmakes a deci sion.
| NSERT CLOSEUP UNCLE VI CTOR - SAME FRAM NG AS SHOT 27
BUT LOOKI NG STRAI GHT ON
UNCLE VI CTOR
I'd put himin the Arny, Helen.
I NT. M LI TARY ESTABLI SHVENT - CLOSEUP - DAY

Mlitary file cabi net opened and hand renoves a file.

INT. A MLITARY CORRI DOR - CLOSEUP - DAY

The file is being carried by soneone and then dropped
into an "I N' box.

INT. A MLITARY OFFI CE - CLOSEUP - DAY

The file is taken out of the "IN' box, carried through
a door, and placed on a desk.

I NT. UNCLE VICTOR' S OFFI CE - CLOSEUP - DAY

The file is opened by a pair of hands. We TILT UP to see

whose hands they are. It is Uncle Victor who is studying
the file with obvious pleasure.
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I NT. THE CHASEN DEN - N GHT

Ms. Chasen stands before a seated Harold | ooking like a

gueen about to proclai mbani shnent.

(As we DOLLY into

her during her speech, we hear the hint of a DRUM RCLL.)

MRS. CHASEN

In view of your recent actions,

Harold, | find you have |eft

ne

with no recourse but to listen to
the solution proposed by your

uncl e. Consequently, | have

instructed himto take the necessary
measures for you to be forthwith

i nducted into the service, and, for
your own good, to take up active
duty with the United States Arny.

Harol d is thunderstruck - and scared.

MRS. CHASEN
(conti nui ng)

| hope they will have nore |uck

with you than I.

EXT. BACK YARD BEH ND MAUDE' S - DAY

Maude i s hoeing weeds in Madane Arouet's garden. Madane

Arouet is working in the back. Harol

HAROLD
Maude, | nust speak to you.

MAUDE
What is it, Harol d?

HAROLD
They're going to draft nme. |
the Arny. I'mgoing to be se
away.

MAUDE
But they can't do that. You
haven't even got the vote.

HAROLD
But they have.

MAUDE
Well, don't go.

She obviously is not perturbed about

d cones up to Maude

n
nt

Harol d's plight and

seens nore interested in gathering weeds.

MAUDE
(conti nui ng)
Perhaps war is part of the h
condition. But it shouldn't
encour aged. Bring over that

unman
be



wheel barrow, will you pl ease?

Harol d goes to get the wheel barrow.

HARCLD
But they'll put ne in jail.
MAUDE
Real | y. Just put it there,

Har ol d.

Harol d puts down the wheel barrow and Maude starts forking
the weeds into it.

MAUDE

(conti nui ng)
They'd put you in jail, eh? Wll,
historically you'd be in very
good conpany.

(she | aughs)
That's what ny husband used to
say when we were in the French
Under ground dealing with the
Gestapo. Wuld you like to do a
little raking?

(she wi pes

her brow)
Wrk, I"'mtold, done with no
selfish interest, purifies the nind.
You sink your separate self and
becone one with the universal self.
On the other hand, sensel ess |abor
is a bloody bore and shoul d be
scrupul ously avoi ded.

HAROLD
(very concer ned)
Maude, do you think you can

hel p nme?

MAUDE
VWhat? Wth your skill and ny
experience... | think we can cone

up with sonething.

127D I NT. UNCLE VICTOR S CAR - DAY

Uncle Victor and Harold are seated in the back of the
Ceneral's military linousine. As they ride along, Uncle
Victor is being very expansive. Harold is being unusually
attentive

UNCLE VI CTOR
Harold, | want you to |l ook at ne
like your father in this matter.
W' || spend the day just getting

to know each other. Now, | know
that you have no great desire to
join the Arny. Hell, | felt the

sanme way nyself when | started



out. But believe nme, Harold, once
you get to knowit, you'll Iove
it. It's a great life. Look at

me. A chauffeur. Respect. Mney

i n the bank.

(he | ooks at

his enpty

sl eeve)
It has its drawbacks. Like
anything el se, | suppose. But

the Arny takes care of you. You
join up, and you've got a buddy
for life.

127E EXT. A LARGE CITY PARK - DAY

The General and Harold have left the car and are wal ki ng
along the path. There are not many peopl e about, nostly
nothers with small children

UNCLE VI CTOR
Good i dea of yours to cone out
here, Harold. It's a lovely spot.

HAROLD
Thank you, Uncle.

UNCLE VI CTOR
Call nme "sir," Harold. First thing
you learn in the Arny - an officer
deserves your respect.

HAROLD
Yes, sir.

UNCLE VI CTOR
Perfectly lovely. You know, this
is what we're defending. Everything
that's good and beautiful in the
Anerican way of life. Ch, there's
some nut peace petitioner over there.
Let's go off this way. Those crazy
Conmi e bastards. | don't know why
we tolerate 'em Parasites.

Harol d | ooks over toward the peace petitioner

HAROLD
Yes, sir.

127F EXT. A TRAIL IN THE PARK - DAY

UNCLE VI CTOR
Let's exanine the facts on it. |
say this country has been too harsh
inits outright condemati on of war.
| say you can point to many materi al
advant ages brought about by a crisis
and conflict policy. Hell, World



127G

127H

The Ceneral
reservoir.

They are seated under a tree,

War |l gave us the ball point pen.
That's common know edge.

HAROLD
During wartinme the national suicide
rate goes down.

UNCLE VI CTOR
Is that a fact? Well, that fits
in right along with everything I've
been saying. War is not all black

HAROLD
War is not all black

The trail splits in a fork. Harold, it seens,
| eads the General to take the right. They wal k on.

EXT. ANOTHER PART OF THE PARK - DAY

UNCLE VI CTOR
And so | ask you - why the hell did
we give up on the Gernmans? Those
damm politicians in Washi ngton
chal ked them up on our side and the
wars ever since have been a nationa
di sgrace. Hell, look at history.
The two best wars this country has
fought were agai nst the Jerries.
Now | say, get the Krauts on the
other side of the fence where they
bel ong, and let's get back to the
ki nd of enenmy worth killing and the
kind of war this whole country can
support.

HAROLD
(admringly)

Jeez, sir. That's pretty strong stuff.

They get up to go.

UNCLE VI CTOR

Well, Harold, I've always been a man
who speaks his mind. It's hurt ne.
I"mnot |iked in Washi ngton. | know

that. But | do have friends in high
pl aces.

They wal k off toward the reservoir.

EXT. BY THE RESERVA R - DAY

UNCLE VI CTCR

subtly

and Harold sit on a bench overl ooking a

close to the dam



They cane at me fromall sides
hundreds of 'em W kept firing -
Zat - Tat-Tat-Tat! "Throw the
grenades," | shouted. "Mac, throw
the grenades!" "He's dead," Joe
said, and kept right on feeding ne
bullets. Zat-Tat-Tat-Tat! They
kept falling, but they kept com ng
Bul l ets whizzing all around ne.
Zot! Joe falls back with a neat
red hole in his head. | thought I
was done for. But | kept firing.
Zat - Tat-Tat! Only one thought

kept me going. Kill!l Kill! For

Mac, and Joe, and the rest of the
guys. Kill! - a blinding flash

| wake up on a stretcher. "D d

we hol d?" | asked the medic. "Yes,
sir," he said, and | slipped into
unconsci ousness.

HAROLD
Jeez! That's a great story,
UNCLE VI CTOR
Vell, you'll soon have stories like

that to tell of your own.

HAROLD
You think so, sir?

UNCLE VI CTOR
Sure. Be able to tell your children
Sonething for themto | ook up to. Be
proud of.

HAROLD
| hope so, sir. Golly | never knew
it could be so exciting.

UNCLE VI CTOR
It's the greatest excitenent in the
wor | d.

HAROLD
(pensivel y)
To pit your own |ife against another.

UNCLE VI CTCR

That's right.

HAROLD
To kill. The taste of blood in
your rmout h.

UNCLE VI CTOR
The nmonent of truth.

HAROLD

(hol di ng an

imaginary rifle)



Another man's life in your sights.

UNCLE VI CTOR
Yes.

HAROLD
(he fires)
ZAT!

Harol d begins going into a state of catatonic excitenent.

HAROLD
WIl they really teach me to shoot?

UNCLE VI CTOR
Ch, sure. A variety of weapons.

HAROLD
And to use the bayonet? PACHO E!

UNCLE VI CTOR
Ch sure.

HAROLD
How about hand-t o- hand conbat ?

UNCLE VI CTOR
Yes.

HAROLD
To strangl e soneone. Choke him
Squeeze out his life between your
hands.

UNCLE VI CTCR
Eh?

HAROLD
How about to slit his throat?

UNCLE VI CTOR
Well, | don't...

HAROLD
I'd like that. You could see the
bl ood squirt out.

UNCLE VI CTOR
Harold, | think you' re getting
carried away here.

HAROLD
Sir, how about souvenirs?

UNCLE VI CTOR
Souvenirs?

HAROLD
O your kill - ears, nose, scalp,

privates.



UNCLE VI CTOR

Har ol d!

HAROLD
What's the chance of getting one
of these?

He pulls out a shrunken head.

HAROLD
(conti nui ng)
Boy, to think I could maybe make
ny own.

UNCLE VI CTOR
Harol d! That's disgusti ng!

MAUDE' S VO CE
It certainly is.

They both | ook up. Maude is standing by the tree with
her unbrella and a | arge peace sign. The Ceneral gets

up.

UNCLE VI CTOR
Who are you?

MAUDE
| am petitioning for peace and
canme over here to speak..

HAROLD
(j unpi ng up)
Par asi t e!
UNCLE VI CTCR
Har ol d!

HAROLD
Crazy parasite! Conm e bastard!
Get out of here.

MAUDE
Don't you talk to me Iike that, you
little foul nouth degenerate!
(to CGeneral)
Really, sir, | thought that you at
| east. ..

HAROLD
Traitor! Benedict Arnold! Remenber
Nat han Hale, right, sir?

UNCLE VI CTOR
Harol d, cal m down! This is..

HAROLD
She's a Conmie pig. We're going
to nail every last one..

MAUDE



Don't you advance on ne.

HAROLD
... of you. You'll all end up
l'i ke this.

He hol ds out the shrunken head at her

MAUDE
Filth! Filth!

UNCLE VI CTOR
Lady, please. Harold..

HAROLD
(shaki ng the head)
Just like this.

MAUDE
(throwi ng away her sign)
G ve ne that.
(she grabs the head)
I"mgoing to throw it in the sewer
where it bel ongs.

HAROLD
(stunned)
She took ny head.

UNCLE VI CTOR
Stay where you are, Harold

HAROLD
She took ny head.

MAUDE
Keep away from me, you tw sted
pervert!

UNCLE VI CTOR
Lady, please. G ve back the head
and let's have no trouble.

Harol d makes a grab for the head and Maude conks him
with her unbrella. She turns and runs. Harol d picks

up the peace sign and wielding it

her.

Maude runs out on the edge of the dam

HAROLD
[*11 kill her. "Il kill her.

like a club foll ows

right past a

sign saying "Danger - No Trespassing." The water is
churni ng bel ow, making a deafening racket.
her. The Ceneral runs after him Mude beats off

Harold with her unbrella. The General joins the fray

and nost of the blows fal
Despite only having one armthe Genera

Harol d fol | ows

on him Mich ad-1i bbing.
manages to

pull the sign away from Harold and throw it over the
is quickly churned up by the treacherous

dam It
wat er .

Harol d is hol ding Maude's unbrell a.

Maude i s
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ganely trying to hold on to it and at the sane tinme keep
hol d of the shrunken head. The General joins the tussle
for the unbrella. Furious ad |libs as they scuffle.

The Ceneral finally wenches it free. A pause. Harold

| ooks at Maude's position, standing next to the CGeneral
He reaches over and pulls the General's |anyard. The
enpty sleeve cones flying up for a salute, knocki ng Maude
over the damand into al nost certain death am d the
rushi ng water bel ow

A long pause. The two | ook down but there is no sign
of Maude.

The General, his enpty sleeve still at salute, |ooks
around him He can't believe it. Such a tragedy.
Over nothing. It all happened so fast. How did it
ever get so out of control? He | ooks over to Harold
for sone answers. Harold | ooks up

HAROLD
| lost nmy head.

CLOSEUP - UNCLE VI CTOR

On his face the shocking revelation that his nephew
is a nental deficient.

QUI CK CUT MONTAGE

Very fast shots of - The General's |inobusine taking off.
- Some hands rubber-stanping a file.
- The file closed and thrown into an
"Qut" box
- The file being filed in a drawer.
- The drawer being sl amred shut.

EXT. THE AMUSEMENT PARK - N GHT

Three danci ng skel etons cackl e uproariously. They are
afi xed to dungeon-li ke doors. Suddenly the doors fly
open and a little cart carrying Harold and Maude cones
bursting out. They are |aughing.

EXT. LONG SHOT OF THE HAUNTED HOUSE - N GHT

Harol d and Maude get out of the little cart and wal k
toward the canera.

HAROLD
That wasn't very scary.

MAUDE
No. It had nothing on this afternoon

HAROLD
Ch, you weren't scared.



128

129

130

131

132

133

134

MAUDE
Scared? Swi mmi ng underwater with
t hat oxygen devi ce of yours. |
was petrified.

HAROLD
Come on, you loved it. It was a
new experience.

They both | augh.
HAROLD
(conti nui ng)
How about sone candy fl oss?
MAUDE

Right on! It wouldn't be a celebration
without it.

EXT. AMUSEMENT PARK - N GHT

Harol d and Maude are wal ki ng down the fairway, eating
candy floss and obvi ously enjoying thensel ves very nuch.
EXT. SHOT OF FERRIS WHEEL - NI GHT

EXT. SHOT OF ROLLER COASTER - N GHT

EXT. SHOT OF MERRY- GO- ROUND - N GHT

I NT. PENNY ARCADE ON THE PI ER - N GHT

Harol d and Maude are playing the hand-operated "soccer
gane." Maude puts her whole self into it, cheering
ent husi astically for every goal she makes.

Peopl e around her, particularly a STAID BANKER and hi s
SOCI ETY WFE, look on fromtheir rather dull pursuits.
In fact, it seems that Harold and Maude are the only
ones having any fun.

DI SSCLVE TGO

TI ME LAPSE - TWENTY M NUTES LATER

Maude and an | TALI AN GROCER have taken on the banker and
his wife. The latter pair have really entered into the
spirit of fun and are playing the gane with joyous zest.
A crowd around the table cheers the players on and, as
is expected, Maude is the center of their delight.

I NT. PENNY ARCADE - N GHT

Back by the wall Harold | ooks at the group around Maude



with open admiration. He turns to the nmachine by him
drops in a penny, and begins stanping out something in
net al

Maude and the group play and | augh on in the background.

135 EXT. THE END OF THE PIER - NI GHT
Harol d and Maude wal k slowy to the edge.

HAROLD
You sure have a way wi th people.

MAUDE
Vell, they're ny species.

They both |laugh and stop at the edge. On the shore -
the lights of the amusement park. Qut in front of them
- the bl ack ocean and the stars.

HAROLD
Look at the stars.
MAUDE
Yes. They're old friends.
HAROLD
Do you think there is any life
up there?
MAUDE

| don't know. Perhaps.

HAROLD
Sci ence thinks there isn't.
That we are all alone in the
uni ver se.

MAUDE
We are alone - you and nme and
everybody. But we can | ook at
those stars and maybe soneone
down the beach or across the
sea in China is |ooking at them
too. Soneone we don't know
and nost likely will never see
- that someone is breathing
along with us. And the star-
gazers of the past - from
peasant to princes - and the
star-gazers of the future -
all of us breathing and | ooking
up there. W are alone - but
| ook at the stars and never
feel lonely.

HAROLD
You shoul d have been a poet.

MAUDE



Oh, no. But | should have

liked to have been an astronaut.

A private astronaut able to

just go out and explore. Like

the men who sailed with Mgell an,

| want to see if we really can

fall off the edge of the world.
(fluttery | augh)

What a joke it will be if like

them| -

She nakes a circle with her arm
MAUDE

(conti nui ng)
- end where | began

HAROLD
Maude.

MAUDE
Yes.

HAROLD
Her e.

He gives her the little piece of netal

MAUDE
Oh, a gift.

She reads it.

MAUDE
(conti nui ng)
"Harol d | oves Maude."

She | ooks up. Harold is blushing.

MAUDE
(softly)
And Maude | oves Har ol d.

They both snmile at each other.

MAUDE
Onhhhh! This is the nicest
present |'ve received in years.

She kisses it and tosses it happily into the ocean. She
turns back to Harold. His face is one of disbelief. He

| ooks out to the ocean and then back to Maude. He begins
to formthe word "Wy?"

MAUDE
So I'Il always know where it is.
Harol d accepts that. Wnen, after all, are strange

creatures. Maude sm |l es.

MAUDE



(conti nui ng)
Come. Gve nme your arm Let's
go see the fireworks .

Harol d offers his armand they wal k off down the pier

136 EXT. THE NI GHT SKY

The beautiful burst of a skyrocket.

137 I NT. MAUDE' S APARTMENT - NI GHT

Harol d and Maude sit at the piano. They are playing in
duet the Love Waltz that they danced to. At the con-
clusion they congratul ate thensel ves delightedly. Harold
gestures to the top of the piano.

HAROLD
Why are there no photographs
in these franes?

MAUDE
| took them out.

HAROLD
Why ?

MAUDE

They nocked ne. They were
representations of people |
dearly |l oved yet they knew

t hese people were gradual ly
fading fromme, and that in
time all | would have left would
be vague feelings - but sharp
phot ographs! So | tossed them
out. My nenory fades, | know.
But | prefer pictures nmade by
me with feeling, and not by
Kodak with silver nitrate.

HAROLD
"Il never forget you, Maude.
(pause)
But I would like a photo of
you.
She | aughs.
MAUDE
well, let nme see.

She goes to the end of the bed and frombeneath it, pulls
out an old box. She opens it and | ooks about.

MAUDE
| have sonet hi ng sonmewhere
Let ne see.



She takes out sone papers.

MAUDE
(conti nui ng)
Oh, yes. Here. Take this.

She pulls a photo froma docunent and hands it to Harold.

MAUDE
(conti nui ng)
It's off nmy Anerican visa

They both sit on the edge of the bed. The fire burns
inthe fireplace in front of them

HAROLD
It ooks |ike you. Thanks.

MAUDE
Harol d, that picture is al npbst
twenty-five years ol d.

HAROLD
You haven't changed a bit. 1'1]
put it in ny wallet.

He drops a cardboard clipping and hurriedly retrieves it.

HAROLD
Oh, you're not supposed to see
t hat .

He turns away and puts themboth in his wallet.

HAROLD
(conti nui ng)
It's part of a surprise I'm
pl anni ng for tonorrow night.
It's going to be really...
(he turns around)
Maude, you're crying.

She hol ds the visa in her hand.

MAUDE
| was renenbering how nuch this
meant to nme. It was after the
war... | had nothing... except
ny life. How different | was
then - and yet how t he sane.

HARCOLD
You' ve never cried before. |
never thought you woul d.
t hought, despite anything, you
coul d al ways be happy.

MAUDE
Oh, Harold. You are so young.

She strokes his hair. The tears continue to fall
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MAUDE
(conti nui ng)
What have they taught you?

Yes. | cry. | cry for you
| cry for this.
(the visa)

| cry at beauty - a first snow,
a rose, a sunset.

As she tal ks through her tears, Harold is very noved.
He takes her hand.

MAUDE
(conti nui ng)
| cry when a nan tortures his

brother... when he repents and
begs forgiveness... when
forgiveness is refused... and

when it is granted. To cry is
to laugh. To laugh is to cry

.. auniquely human trait.
And the main thing in life, ny
dear Harold, is not to be
afraid to be hunan.

They sit facing each other on the end of the bed. W
see fromthe bed the fire gl ow ng behind them Harold
brushes the tears from her eyes. He | eans forward and
ki sses her lightly on the I|ips.
They part for a noment. Then both | ean forward and
ki ss again, break and fall back onto the bed and OUT
OF CAMERA. The CAMERA ZOOVS SLOALY FORWARD into the
fire. HOLD

DI SSOLVE TG
THE NI GHT MONTAGE - W TH MJSIC

A lot of the sequence is soft focus, blurred edges, and
supered with colored carnival |ights.

The i mages are not neant to appear overtly sexual but
rather - lyrically sensual - and fun

HARCLD AND NMAUDE

together in a Ferris Weel as it begins to rise to the
hei ght s.

HARCLD AND MAUDE ON A MERRY- GO- ROUND

hol di ng hands across the aisle as their horses alternately
go up and down.

HAROLD AND NMAUDE



on a roller coaster as it speeds around a curve and
pl unges downhill. As it speeds around another curve
we burst into:

142 FI REWORKS

A hundred skyrockets bursting in air, with much NO SE
The noi se fades.

143 HAROLD AND MAUDE

lying on the grass, looking up at the fireworks reflected
in their faces. Their heads are nestled agai nst each
other's shoul ders. They | ook at each other and smle.
Harold lifts his outside armand lays it around his head.
Maude puts her outside hand in his. They hold this
position and stare into each other's eyes, as the CAVERA
BEG NS A VERTI CAL RI SE.

DI SSCLVE BACK TO

144 THE FI RE I N MAUDE' S APARTMENT

at the same CAMERA PCSI TION that we went out on. The
fire is nowout. The grate is cold. It is daylight.

We HEAR a cock crow.

145 I NT. MAUDE S APARTMENT - DAY

TI GHT SHOT of a hand picking cigarette ash into an ash-
tray. W PAN over and see that it is Harold sitting up

in bed, bare-chested, casually snoking. He takes a deep
drag and bl ows the snmoke out in a manner that is decidedly
sexual . He smiles and | ooks down to his left.

W PAN OVER to include Maude |ying beside him the covers
demurely pulled up to her chin. She catches Harold' s
smil e and bl ushes coyly.

146 I NT. CHASEN S DEN - DAY
Ms. Chasen is on the phone.
MRS. CHASEN
Fay, darling, | know Rene wil |l
be furious but if you knew what
|"ve had to put up with in the
| ast coupl e of days..

Harol d enters.

HAROLD
Mot her .

VRS. CHASEN
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Not now, Harold...
(into the phone)
You can't put ne down for Monday?

HAROLD
Mot her .

MRS. CHASEN
Harol d, please! I'mon the
phone.

HAROLD
Mot her. 1'm going to get
marri ed.

MRS. CHASEN
Fay, I'Il call you back

(she hangs up)
What did you say?

HAROLD
I"mgetting married.

MRS. CHASEN
(pause)
To whon?

HAROLD
To a girl. Here.

He takes his wallet with the series of photos on it,
flips to one, and hands it to Ms. Chasen. She | ooks
at it for a nmonent. She | ooks up

MRS. CHASEN
| suppose you think this is
very funny, Harold.

HARCLD
What ?

MRS. CHASEN
A sunf | ower ?

She hands Harol d back the wallet. It is indeed the
picture of a large sunflower, clipped froma dealer's
catalog. Harold, a little ruffled, finds the correct
photo of Maude and hands it to his nother.

Ms. Chasen examines it. She squints her eyes to clear
her vision and | ooks agai n.

MRS. CHASEN
(in a strained voice)
You can't be serious?

CLOSEUP - HARCOLD

He snmiles proudly.
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I NT. PSYCH ATRI ST' S CFFI CE - DAY

Ms. Chasen is lying on the couch. She turns to the
psychi atri st.

MRS. CHASEN
He's seri ous.

I NT. UNCLE VICTOR S CFFI CE - DAY

Uncle Victor sits at his desk. A picture of the Presi-
dent of the United States is over his right shoul der
He is addressing the canera as the President addresses
t he nati on.

UNCLE VI CTOR

(a pai nful confrontation)
Harol d, your nother has spoken to ne
about your marriage plan, and though
normal Iy | have not hi ng agai nst
marriage, | don't think this is eh..
quite normal. Now, | don't want to
rem nd you of the unpl easant incident
that occurred the other day. | think
it is best if we consider that
forgotten. But | do think that it
woul d be wi sest for you not to | eave
the house or indulge in any kind of
activity that would be newswort hy.
This marriage would attract attention,
and, frankly Harold, | don't think you
need a wife. You need a nurse.

I NT. PSYCH ATRI ST' S OFFI CE - DAY

The psychiatrist sits at his desk. A picture of Signund
Freud is over his right shoulder. He too seens to be
addressi ng the nation.

PSYCHI ATRI ST
There's no doubt, Harold, this
i mpendi ng narri age adds anot her
chapter to an already fascinating
case. But let us exanine it, and
| think you'll realize there is a
si npl e Freudi an expl anation for
your romantic attachnment to this
ol der woman. It is known as the
Cedi pus Conpl ex, a very common
neurosis, particularly in this
society, whereby the nmale child
subconsci ously wi shes to sleep
with his nother.

O course, what puzzles ne,
Harol d, is that you want to
sl eep with your grandnother.



151 INT. PRIEST'S OFFI CE - DAY

It is the sanme little old priest we have nmet earlier
He sits at his desk and addresses the canera like a TV
audi ence. A picture of the Pope is over his right

shoul der; a picture of Jesus Christ over his left.

PRI EST

(very reasoned and sl ow)
Now, Harold, the Church has
not hi ng agai nst the uni on of
the old and the young. Each
age has its own beauty. But a
marital union is concerned with
the conjugal rights. And the
procreation of children. |
woul d be remss in my duties if
| did not tell you that the
i dea of --

(he swal | ows)
- intercourse - the fact of
your young, firm--

(grow ng

di st urbed)
-- body commingling with the
wi t hered fl esh, saggi ng breasts,
and flabby buttocks - nakes nme --

(falls apart)
- want to vonit.

152 I NT. CHASEN S DEN - CLOSEUP - HAROLD - DAY
HAROLD
But you didn't ask if | |ove
her .
153 | NSERTS - THREE FAST CLOSEUPS

of Uncle Victor, the psychiatrist, and the priest, as
they register a chagrined reaction to Harold.

154 I NT. CHASEN S DEN - DAY

The CLOSEUP HAROLD in Shot 152 is PULLED BACK to include
Ms. Chasen.

MRS. CHASEN
Love? Love? What do you know
about her? Where does she cone
fron? Where did you neet her?

HAROLD
At a funeral.

MRS. CHASEN
Oh... That's wonderful... |
get an eighty-year-old pall bearer



for a daughter-in-law Be
reasonabl e, Harold! You're
dealing with your lifel What
wi |l people say?!

HAROLD
| don't care what peopl e say.

MRS. CHASEN
You don't care! "M ss Shroud
of 1890 Weds the Boy of a
Thousand Deat hs!" Listen to ne...

Harol d gets up to go.

MRS. CHASEN
What are you doi ng, Harol d?
You can't |eave ne.

She follows himto the door

MRS. CHASEN
(conti nui ng)
Where are you goi ng?

He turns at the door

HAROLD
I"mgoing to marry the wonan
| Iove.

MRS. CHASEN
Har ol d!

A pause.

MRS. CHASEN
(conti nui ng;

qui etly)
This is insane.

HAROLD
Perhaps it is.

He | eaves.

155 I NT. MAUDE' S APARTMENT - NI GHT

In the hallway Harold and Maude are giggling as Harold
finishes putting a blindfold around Maude's eyes.

HAROLD
| hope that isn't too tight.
Okay. Here we go.

He opens the door | eading her by the hand.
MAUDE

Oh, | love surprises! Mkes ne
feel so - chiffon!



156 | NT. MAUDE' S APARTMENT - THE MAI N ROOM
The door opens and Harold | eads in Maude. He stands
Maude in front of the CAMERA and with theatrical bravado
renoves the handkerchi ef. She blinks and | ooks around.
A radiant joy fills her face.

157 MAUDE' S POV

The roomis filled with over a hundred sunfl owers.
Hangi ng over the fireplace is a banner saying:

"HAPPY Bl RTHDAY, MAUDE"

158 MED. SHOT - HARCLD AND MAUDE
MAUDE
Ch, Harold, it is dazzling.
They are all so... so beautiful

Harol d begi ns hunming the Love Waltz.

HAROLD
This way, mlady.

He dances Maude over to the table.

HAROLD
(conti nui ng)
Supper for two.

MAUDE
Ch, you've thought of everything.
And chanpagne.

HAROLD
(imtating her)
It's all right. It's organic.

MAUDE
Oh, Harol d.
(fluttery | augh)

HAROLD
For you.

He hands her a single daisy in a vase. Maude takes out
t he dai sy and smiles.

HAROLD
(conti nui ng)
And after dinner, one nore
surprise....

He puts a tiny ring box on the table.

HAROLD
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(conti nui ng)
which | hope will nake

you very happy.

MAUDE
Ch, | am happy, Harold.
Ecstatically happy. | couldn't
i magine a lovelier farewell.

HAROLD
Far ewel | ?
MAUDE
Wiy yes. It's ny eightieth
bi rt hday.
HAROLD
But you're not going anywhere, are you?
MAUDE
Ch yes, dear. | took the pills
an hour ago. | should be gone

by m dni ght.

CLOSEUP - HAROLD

He can't believe it.

CLOSEUP - MAUDE

She snil es.

CLOSEUP - HAROLD
He believes it.

QUI CK CUT TO

EXT. DOWNTOWN STREET - NI GHT

Wth SIRENS WAI LI NG an anbul ance tears around a corner
Cars pull over as it speeds down the street.

I NT. THE AMBULANCE - N GHT

Maude is |ying down. She holds the daisy in her hand.
She woul d be perfectly happy but for her concern over
Harol d, who is highly overw ought and crying desperately.

He is kneeling beside her. The SIRENS WAIL | oudly
out si de.

MAUDE
Oh, Harold! What a fuss this is.
(fluttery | augh)
SO0 unnecessary.



HAROLD
Maude, please. Don't die.
| couldn't bear it. Please,
don't die.

MAUDE
But, Harold, we begin to die
as soon as we are born. \Wat
is so strange about death? It's
no surprise. It's part of
life. It's change.

HAROLD
But why now?

MAUDE
I thought eighty was a good
round nunber.

She gi ggl es.
MAUDE
(conti nui ng)
| feel giddy.
HAROLD

But Maude, you don't understand.
| love you. Do you hear ne?
I've never said that to anyone
innmy life before. You're the
first. Maude. Please don't

| eave ne.

MAUDE
Ch, Harold, don't upset
yoursel f so.

HAROLD
It's true. | can't |live w thout
you.

MAUDE

(smiles warmy)
"And this too shall pass away."

HAROLD
Never! Never! 1'Il never forget
you. | wanted to narry you
Don't you understand! | |ove
you. | | ove you!

MAUDE

Ch! That's wonderful, Harold.
Go - and | ove sone nore
164 EXT. THE PARKI NG LOT OF HOSPI TAL EMERGENCY - N GHT

The anmbul ance SCREAMS in and stops. The two attendants
open up the back. They slide Maude onto a gurney and
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wheel her toward the door.

HAROLD
Hol d on, Maude! Hold on
We'l|l be there soon. Please,
just hold on.
He runs ahead.
MAUDE

Hold on? Hold on?
(fluttery | augh)
Ch, Harol d, how absurd.
Harol d goes to push open the doors. They open auto-
matically. Maude is wheel ed through
I NT. AT THE EMERGENCY RECEI VI NG DESK - NI GHT

A feisty, old, redheaded NURSE is expl ai ni ng operations
to a rather sinplem nded STUDENT NURSE

A GANGLI NG I NTERN wi th horn-rinmred gl asses | ooks on
Maude enters on the gurney. The anbul ance nen nove

off to the back counter and talk as they fill out their
forns.

Harold is al nost hysterical

Maude, on the other hand, is very calm She holds the
dai sy and hunms to herself Muude's Song.

(NOTE: This scene goes very fast with much of the
di al ogue dovetailed and ad |ibs overlapping in the
background.)

HAROLD
Pl ease. There's been an
accident, an overdose of pills.
W' ve got to see a doctor. It's
an ener gency.

HEAD NURSE
Al'l right, now go ahead and
get the particulars.

STUDENT NURSE
Eh, what's your nane?

HARCOLD
It's not me. It's her.

HEAD NURSE
It's better to begin by asking
|last nanme first, then first
nane, then m ddl e nanme or
initial, if any. It saves
tine.



STUDENT NURSE
What is your |ast nanme?

MAUDE
Chardin. Danme Marjorie. But
you may call ne Maude.

HAROLD
Pl ease! She has got to see a
doctor right away.

HEAD NURSE
Young man, perhaps you ought to
wait in the waiting room

STUDENT NURSE
How ol d are you?

MAUDE
Ei ghty. It's ny birthday.

STUDENT NURSE
Ch, many happy returns.

MAUDE
No. | don't think so.

HAROLD
You don't understand. She's
taken an overdose of pills two
hours ago. She hasn't got nuch
tinme.

The intern creeps round from behind.
| NTERN

Could I have your signature on
this? It's just a formality.

MAUDE
Delighted! | like your hair so
much.
She signs.
| NTERN

It's in case of danmge cl ai s,
you know, so we - the hospital
- won't be responsible for..

HEAD NURSE

(to student nurse)

Al ways use a bal |l point pen
It's nore efficient.

HAROLD
Pl ease, don't you realize?
She is dying.

MAUDE

Well, not dying, actually.



' m changi ng. You know, |ike
fromwi nter to spring. O
course, it is a big step to
t ake.

| NTERN
Not that anything regrettable
is going to happen. It's just
regul ations .

HEAD NURSE
Well, then, perhaps you'd
better skip the prelimnnaries
and get to the inportant section.

STUDENT NURSE
Al right. Ah, what is your
Soci al Security numnber?

| NTERN
Purely a | egal safeguard.
Not hi ng personal, you understand.

HEAD NURSE
No. Ask about the insurance.
The hospital insurance.

STUDENT NURSE
Do you have any insurance?
Bl ue Cross? Bl ue Shield?

MAUDE
I nsurance agai nst what ?

STUDENT NURSE
No i nsurance.

She notes it down.

HAROLD
This i s nmadness.

HEAD NURSE
I"msorry but there is always
a two-hour wait for the
psychi atri st.

| NTERN
It's nothing personal. It's
ny job.

A DOCTOR and TWO NURSES ent er.

DOCTOR
What's the trouble?

HEAD NURSE
An overdose of drugs .

STUDENT NURSE
Do you have a welfare plan at
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your place of enpl oynent?

MAUDE
I"'mretired.

HAROLD
Doct or, please. She has taken
these pills. You ve got to
do sonet hi ng

DOCTOR
Al right. Take her in there.

They start wheeling her away.

| NTERN
It's nothing personal

STUDENT NURSE
And who's the next of kin?

MAUDE
Humanity. .

She hol ds the daisy in her hand. She waves to Harold
as they push her through the doors.

MAUDE
Farewel |, Harold. It's been
all such fun.
The doors swing shut. She is gone. Harold stands al one.

DI SSOLVE TO

I NT. HOSPI TAL WAI TI NG ROOM - NI GHT TO DAY

CAMERA LOCKED DOMN. Harold sits on a couch. To his
right is a window, to his left a chair and a |lighted
| anp. He waits.

SLOW DI SSCLVE TO

SHOT
Harold sits in the chair. He waits.

SLOW DI SSOLVE TGO

ANOTHER ANGLE
Harol d stands by the window. It is dawn. The lights

go out. It is daylight. W HEAR the | aughter of a
baby.

CLOSEUP - HARCLD



He is | ooking out the w ndow.

170 HARCLD S POV
Down on the lawn we see a MOTHER pl ayi ng with her BABY.

He is squealing with delight as she lifts himhigh into
the air again and again.

171 EXT. THE HOSPI TAL LAWN - CLOSEUP - DAY

of the nother and the | aughi ng baby.

172 THEI R POV

W see Harold standing forlorn at the w ndow.

173 ANOTHER ANGLE
The doctor comes up to speak to him The doctor shakes
hi s head.

174 THEI R POV
Harol d turns back to the wi ndow. The doctor | eaves.
Al'l the tinme the baby is Iaughing.

175 CLOSEUP - HARCLD
W see Harold through the wi ndow screen. He is crying.

He can HEAR the baby's | aughter. He turns and wal ks away.

176 I NT. HOSPI TAL CORRI DOR - DAY

Harold is crying. He wal ks down the hospital corridor.

177 H S POV - THE MATERNI TY WARD
He passes the maternity ward. Laughi ng parents pointing
at screaning infants. Their noise overrides the
| aughi ng baby and joins the rising intensity of the
MUSI C.

178 BACK TO HAROLD

Harol d wal ks faster. His face is drawn with pain and tears.

We TRACK before him He |ooks |left and sees:

179 A WOVAN
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in aroom delirious wth pain.

A MAN

i n di shevel ed pajanas wal ks fromhis roomlike a
bewi | dered child, dribbling food down his front.
BACK TO HARCLD

He keeps wal king fast. He | ooks right and sees:

A FAM LY GROUP

who have just been told of a death. They cry in each
ot her's arns.

A TEN YEAR- OLD BOY confused, |ooks up at them and
begi ns to sob.

QUI CK CUT TGO

EXT. A SEA CLI FF ROAD - DAY

Harol d's mini hearse swerves around the corner at high
speed. Dust rises and tires screech.

On the TRACK the crying has stopped but the MJSIC is
buil ding to a new cli max.

CUT TQO

I NT. HAROLD S HEARSE - DAY

Harol d, ignoring the tears rolling down his cheeks,
grips the wheel hard and drives like a man with an
unrel enting purpose.

EXT. THE ROCKS AT THE BOTTOM OF THE CLI FF

W see themfromthe car w ndow.

ANGLE - THE CAR

dangerously close to the edge.

CLOSEUP - HARCOLD

He seens possessed.

LOW ANGLE SHOT FROM THE FRONT BUMPER OF THE CAR

The road rushes past as we naneuver around treacherous
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curves.

EXT. THE ROCKS AT THE BOTTOM OF THE CLI FF

CLOSEUP - HAROLD

He nakes a sudden right-hand turn and drives out on a
pronontory toward the sea

LOW ANGLE SHOT FROM THE FRONT BUMPER OF THE CAR
W see dirt and grass race beneath us -

We bunp over rocks -

ANGLE

W see the edge.

ANOTHER ANGLE

We reach the edge of the cliff - we plunge off into
space. ..

EXT. THE PROVMONTORY - EXTREME LONG SHOT - DAY

The little hearse falls fromthe cliff, crashing at the
bottom and bursting into flane.

EXT. ON TOP OF THE CLI FF - DAY

W | ook down at the burning vehicle. W HOLD and wat ch
it burn.

LONG SHOT

Gradually the fire dies down.

Suddenly we hear the funbled pluckings of Maude's Song
on a banjo. It stops.

PANNI NG SHOT

We PAN up left and there is Harold as large as life.
He takes a | ook over the cliff.

H S POV

Hi s hearse is still quietly burning.
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BACK TO HAROLD

He wi pes his nose with the back of his hand and tries
agai n on the banjo.

He barely gets the nelody started before he is |ost.
Summoni ng up all his concentration, he tries again, and
this time he manages to get the fingering right. He
continues playing and turns away from the edge.

EXT. TRACKING SHOT I N FRONT OF HAROLD - DAY

He started slow but now he is gradually beginning to
play the song in its original upbeat tenpo. He gets
better and better at it. The song is very catching
and Harold's tear-stained face registers what could
be a smle. He wal ks by the CAMERA and we turn with
him and HOLD

A full orchestra joins in the playing and we watch
Harol d anbl e down the road, strummi ng along, until he
is only a small figure in the distance.

FADE QUT.

THE END

Screenpl ay by Colin Hi ggins
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