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SHOOTI NG DRAFT

FADE I N: | NT. ANTEROOM CLOSE SHOT SW TCHBOARD
Two tel ephone operators sit at sw tchboard busy
and out answering calls.
1ST OPERATCR
This is the Morning Post... The City
Roon®? Just a nonent, |'ll connect
you.
(plugs in call)
2ND OPERATOR
Morni ng Post... Sports Departnent?
Just a nonent --
(plugs in call)
CAMERA PULLS BACK to disclose the rest of the anteroom
Canera |left are the elevators -- at back wall directly
swi tchboard are chairs and a table for visitors. Next

swi tchboard are stairs | eading downward to the next

wai st-high iron grill with a gate in it separates the
swi tchboard fromthe anteroom a sinilar gril

again fromthe city room which stretches on beyond
swi tchboard. At a table in the swi tchboard encl osure

of fice boy, about fifteen, doing a crossword puzzle.

clock on the back wall shows that it is nearly one

CLOSE SHOT OFFI CE BOY
as he bends over paper. We catch a glinpse of the

a crossword puzzle.



to

pounds
The
comes

Bruce

cone

MED. SHOT
as a reporter conmes out of the City Room clanging gate
behind him The office boy | ooks up

OFFI CE BOY
What's a seven-letter word for --?

REPORTER
Don't ask ne! If | knew any seven-
letter words, |'d be sonething better
than a reporter!
He catches a glinpse of the far el evator goi ng down.

REPORTER
Hey! Down! Down!

MED. SHOT ELEVATORS
as reporter runs in to the closed el evator door and
onit. It cones back, the door opens, and he gets in.
door cl oses, as elevator goes down. The near el evator
up and di scharges Hil dy Johnson and Bruce Bal dwi n.
carries an unbrella and wears a raincoat.
MED. CLOSE SHOT TABLE
of fice boy | ooking over his puzzle as H |l dy and Bruce
into the scene.
HI LDY
(with a smile)
Hel | o, Skinny. Renenber ne?
OFFI CE BOY
(1 ooks up; then a
glowing snile)
Hi | dy Johnson!
CLCSE SHOT SW TCHBOARD
Hi | dy approaches the swi t chboard.
HI LDY
(to operator)
Hel | o, Maisie.

The first operator |ooks up.

MAI SI E
Hello -- Hildy! You conming back?

H LDY



back

Gty

No, just visiting. Tell ne,

is the

Il ord of the universe in today?

MAI SI E

He is -- and in a very bad hunor.
t hi nk sonebody stole one of his crown
jewels. Shall | announce you?

H LDY

No, never mind -- I'lIl blow ny own

t runpet
THREE SHOT BRUCE, HI LDY AND OPERATOR
Hildy turns to Bruce.

H LDY

I won't be nore than ten m nutes,

promni se you.

BRUCE

Even ten nminutes is a long tine to

be away from you.
We hear a giggle off scene.

CLCSE SHOT OFFI CE BOY

He | ooks towards Bruce and Hildy and giggl es.

TWO SHOT BRUCE AND HI LDY

HI LDY
What did you say, Bruce?

Bruce, enbarrassed, |ooks at the office boy,

t hen | ooks

at Hildy as they turn toward second gate | eading into

Room

BRUCE

| said -- uh -- | said even ten

mnutes -- is along tine -- to be

away from you.

H LDY

Don't be enbarrassed, Bruce

again. | can stand being spoiled a
little. The gentleman |I'mgoing to

| heard
it, but I just wanted to hear it

have a chat with did very little

spoi | i ng.

BRUCE
(griny)

I'd like to spoil himjust once.
Sure you don't want nme to go in with

you?

H LDY



into

her.

stares

wal k,
floor.
starts
of :
goes
own
Pop"

and

hi s

hi m

As he
passes a

seat ed at

Hi | dy

My job, Bruce. | started it -- and
I'Il finishit.

BRUCE
| suppose you're right -- but if it
gets rough, renenber |'m here

H LDY
"1l come a-running, pardner.

She starts to push open the iron-grilled gate |eading
the Gty Room Bruce quickly springs forward and opens
for her. Hldy sniles.

H LDY
Thanks, Bruce.

She kisses his cheek and wal ks t hrough. He | ooks after
The of fice boy whistles. Bruce pays no attention, but
after Hldy.

MEDI UM SHOT - SHOOTI NG DOWN LENGTH OF CI TY ROOM

Hldy starts to walk through City Room

TRUCKI NG SHOT - HI LDY

as she wal ks the length of the City Room It's a long
because it's a roomthat takes up practically the whole
The scene is a busy one. But, gradually, as Hildy

down, one after another recognize her. There are cries
"Hldy!" "Hello, HIldy", etc., fromthe nmen as Hildy
straight down the aisle. She never stops but waves her
greetings: "Jim" "H, good-looking!"™ "Laura" "Hullo
"Nan!" "Eddie!" "Hello, Mac" "Pete!" "Frank" "Gscar!",
gets responses fromeach of them One nan is bent over
desk reading his copy -- he is standing up. Hldy slaps
as she goes by. He turns around: "Say, who did that?"
sees Hildy: "Hello, Hildy!" Hldy: "H , Jake." She

m ddl e-aged woran, al nost an Edna May O iver type,

a desk poundi ng out copy and snoking a cigarette. As

comes up to her she slaps the wonman on the back



t he
partition

t he

electric

him

Hel | o,

H LDY

Beatrice. How s

t he Lovel orn"?

(1
Hi | dy!

BEATRI CE
ooki ng up)

"Advice to

I'"ll be a nonkey's uncle!
What are you doi ng here?

H LDY

Poi nt of information
girl say on neeting her divorced
husband? OR
(What does a girl do,
etc.)

(i

BEATRI CE
I lustrating)

-- what does a

My advice is duck and cross with

your ri

ght.

H | dy moves on. CAMERA TRUCKS WTH HER to the end of

room where she pauses before the frosted gl ass

whi ch separates Walter Burns

Cty Room

I NT. BURNS OFFI CE LONG SHOT

as she opens the

door. Burns is shaving with an

office fromthe rest of

razor and Louie is holding the mirror up in front of

CLOSE SHOT BURNS

shaving, Louie holding the mirror.

LOUI E

Alittle nore round the chin,

MEDI UM SHOT

Boss.

There is a sound of the door closing and Burns,

| ooki ng up, says:

BURNS

What do you want ?

H LDY

Why, |'msurprised, M. Burns.

no way to talk to your wife --

if she's no |onger your wife.

BURNS

(grinning)

Hel | o,

Hi | dy!

H LDY

That's
even

wi t hout



Hell o, Walter.

(to Louie)
H, Louie -- how s the sl otnmachine
ki ng?

LOU E
Ch, | ain't doing that any nore. |I'm
retired. I'mone of you fellas now --
a newspaper nan.

H LDY
Editorial s?

BURNS
Get going, Louie. | got conpany.

The door flies open and Duffy cones busting in.

DUFFY
Val ter!

BURNS
' m busy, Duffy.

DUFFY
Well, you're not too busy to know
that the Governor hasn't signed that
reprieve!

BURNS
What ?

DUFFY

And that nmeans Earl WIlians dies
tonorrow norni ng and makes a sucker
out of us!

BURNS
You're crazy. \Were's Mac?

DUFFY
He's on ny phone. He just called ne.

BURNS
They can't do that to ne!

He grabs the phone on his desk:

BURNS

Gve nme that call on Duffy's wire!
Hello -- Mac? Burns. Were's the
Governor? -- Wiat do you nean, you
can't |ocate hinf

(apparently pl eadi ng

to the one nan in

the world who can

help him
Mac, you know what this neans. W're
the only paper in town defending
Earl WIllianms and if he hangs tonorrow
we' re washed up! Find the Governor



and when you find himtell himwe

want that reprievel... Tell himl

el ected himand | can have him

i npeached! Sure, you can do it, Mac --
| know you can. | always said you
were the greatest reporter in the
country and now you can prove it.

Get goi ng! Attaboy!

He hangs up.

BURNS

(to Duffy,

sarcastical ly)
The greatest reporter in the country!
First | gotta tell himwhat news to
get! CGotta tell himhowto get it --
then | gotta wite it for him
afterward! Now if you were a decent
Cty Editor --

CLOSE SHOT DUFFY AND BURNS
with Louie and Hildy in the b.g.

DUFFY
Don't blame nme. 1'mCity Editor in
nane only. You do all the hiring
around here.

BURNS
Yeah! Well, | do the firing, too.
Renmenber that, Duffy, and Keep a
civil tongue in your head.

MEDI UM SHOT

H LDY
| don't like to interfere with
busi ness, but would you boys pardon
us while we have a little heart-to-
heart tal k?

DUFFY AND LQUI E
(toget her)
Well -- But | gotta --

They | ook at Burns.

BURNS
Scram you guys.

They start to go.
H LDY
You won't m ss anything. You'l
probably be able to hear himjust as
wel | outside as here.

They go.



back and

t osses

mat chbox,

t he

and

H LDY
Mnd if | sit down?

Hldy sits.

CLCSE SHOT DUFFY AND LOUI E

goi ng out of the door. They cast an interested | ook
linger a second. Over scene cones Burns' voice.

BURNS' VO CE
| said scram

They cl ose the door hurriedly.
MED. CLOSE SHOT BURNS AND HI LDY

HI LDY
May | have a cigarette, please?

Burns reaches into his pocket, extracts a cigarette and
it on the desk. Hildy reaches for it.

H LDY
Thanks. A match?

Burns delves into pockets again, comes up with
tosses it to Hildy, who catches it deftly, and strikes
mat ch.

BURNS
How long is it?

Hldy finishes lighting her cigarette, takes a puff,
fans out the match.

HI LDY
How long i s what?

BURNS
You know what. How | ong since we've
seen each other?

H LDY
Let's see. | was in Reno six weeks --
t hen Bernuda... Ch, about four nonths,
| guess. Seens |ike yesterday to ne.

CLOSEUP BURNS
BURNS
(slyly) _
Maybe it was yesterday. Been seeing
me in your dreans?

MEDI UM CLOSE SHOT THE TWD



HI LDY
(casual ly)
No -- Mana doesn't dream about you
any nore, Walter. You wouldn't know
the old girl now.

BURNS
(wi th conviction)
Oh, yes | would. I'd know you any

time --

He grows lyrical and, rising fromhis seat, is about to
start
toward her, as he continues:

BURNS AND HI LDY
(toget her)
-- any place, anywhere --

He sits.

HI LDY
(hal f-pityingly)
You're repeating yourself! That's
t he speech you nade the night you

pr oposed.
(she burl esques his
fervor)
"-- any tinme -- any place --
anywhere!"

CLOSE SHOT HI LDY AND BURNS

BURNS
(growl i ng)
I notice you still renmenber it.
HI LDY
"1l always remenber it. If | hadn't
remenbered it, | wouldn't have

di vorced you.

BURNS
You know, Hildy, | sort of w sh you
hadn't done it.

H LDY
Done what ?

BURNS
Divorced nme. It sort of nmakes a fell ow
lose faith in hinmself. It al npst
gives hima feeling he wasn't wanted.

H LDY
Hol y mackerel! Look, Walter, that's
what divorces are for.

BURNS
Nonsense. You've got the ol d-fashioned



i dea that divorces are sonething

that last forever -- till 'death us

do part'. Wy, a divorce doesn't

mean anything today. It's only a few
wor ds nunbl ed over you by a judge.

W' ve got sonet hi ng between us not hi ng
can change

HI LDY
| suppose that's true in a way. | am
fond of you, Walter. | often wish
you weren't such a stinker.

BURNS
Now, that's a nice thing to say.

HI LDY
Well, why did you prom se nme you
woul dn't fight the divorce and then
try and gum up the whol e works?

BURNS
Well, | neant to let you go -- but,
you know, you never mniss the water
till the well runs dry.
ANOTHER ANGLE
HI LDY
A fellow your age, hiring an airplane

to wite:

(she gestures above

to indicate sky-

writing)
"Hildy: Don't be hasty -- renenber
my dinple. Walter.! It held things
up twenty mnutes while the Judge
ran out to watch it

BURNS
Well, | don't want to brag, but I've
still got the dinple -- and in the
same place -- | just acted |like any

husband who doesn't want to see his
home br oken up.

H LDY
What hone?

WALTER
What hone? Don't you renenber the
hone | promn sed you?

HI LDY
Oh, yes -- we were to have it right
after our honeynoon -- honeynoon!
BURNS

Was it nmy fault? Did | know t hat
coal mine was going to have another
cave-in? | neant to be with you on



our honeynoon, Hildy -- honest |
di d.

HI LDY
Al I knowis that instead of two
weeks in Atlantic City with ny
bri degroom | spent two weeks in a
coal mine with John Kruptzky -- age
sixty-three -- getting food and air
out of a tube! You don't deny that.
Do you?

BURNS
Deny it! I"mproud of it! We beat
the whol e country on that story.

H LDY
Well, suppose we did? That isn't
what | got married for. What's the

good of -- Look, Walter, | cane up
here to tell you that you'll have to
stop phoning nme a dozen tinmes a day --
sending twenty telegrans -- all the

rest of it, because |'m --

BURNS
Let's not fight, Hldy. Tell you
what. You cone back to work on the
paper and if we find we can't get
along in a friendly way, we'll get
marri ed again.

H LDY
What ?! !

BURNS
I haven't any hard feelings.

HI LDY
Wal ter, you're wonderful in a
| oat hesone sort of way. Now, would
you m nd keepi ng qui et |ong enough
for me to tell you what | cane up
here for?

BURNS
(rising, reaching for
hi s hat)
Sure, cone on. W'Ill have sone |unch

and you can tell me everything.

HI LDY
(al so rising)

I have a lunch date. | just want --
BURNS

You can break it, can't you?

H LDY
No, |I can't.



BURNS
Sure you can. Cone on.

DI FFERENT ANGLE

H LDY
Don't tell nme what to do! W're
divorced -- |'"'ma free wonman. You're

not ny husband and you're not ny
boss! And what's nore, you're not
going to be ny boss.

BURNS
What do you nean by that?

H LDY
Just what | said. That's what | --

BURNS
You nean you're not coming back to
wor k here?

HI LDY
That's the first time you' ve been
right today. That's what | --

BURNS
(still interrupting)
You' ve had a better offer, eh?

H LDY
You bet |'ve got a better offer

BURNS
Well, go on and take it. Work for
sonebody el se! That's the gratitude
| get for --

H LDY
I know, Walter, but | --

BURNS
(i gnoring her)
What were you when you cane here
five years ago? Alittle college
girl froma School of Journalism |
took a little doll-faced mugg --

H LDY
You woul dn't have taken nme if | hadn't
been dol | - f aced!

BURNS
Wiy should 1?2 | thought it would be
a novelty to have a face around here
a man could | ook at w thout
shudderi ng.

H LDY
Li sten, Walter --



phone

BURNS
(going right on)
I made a great reporter out of you
Hi 1 dy, but you won't be half as good
on any other paper, and you know it.
You need ne and | need you -- and
t he paper needs both of us.

HI LDY
Well, the paper'll have to learn to
do without ne. And so will you. It
just didn't work out, Walter

W DER ANGLE

She grabs

rings.

BURNS
It woul d have worked if you'd been
satisfied with just being editor and
reporter. But no! You had to marry
me and spoil everything.

HI LDY
(i ndignantly)
I wasn't satisfied! | suppose

proposed to youl!

BURNS
Well, you practically did! Mking
goo-goo eyes at me for two years
till 1 broke down. And | still claim
| was tight the night | proposed. If
you' d been a gentleman you' d have
forgotten all about it. But not you

HI LDY
(speechl ess)
You -- you --

somet hing and chucks it at him He ducks.

BURNS
(to Hildy)
You're |l osing your eye. You used to
be able to pitch better than that.
(he reaches for phone)
Hello... Yeah... Wat? Sweeney? Well,
what can | do for you?

CLOSE SHOT DUFFY

seated at his desk, talking into phone.

DUFFY
What's the natter with you? Are you
drunk? This is Duffy, not Sweeney!

CLOSE SHOT BURNS AND HI LDY

Burns into phone:

The



BURNS

Sweeney! You can't do that to ne!
Not today, of all days! Junping
Jehosophat! Ch, no, Sweeney... Well
| suppose so... Al right. If you
have to, you have to.

(he hangs up)
How do you like that? Everything
happens to ne -- with 365 days in

the year -- this has to be the day.
HI LDY
What's the natter?
BURNS
Sweeney.
HI LDY
Dead?
BURNS

Not yet. Mght just as well be. The
only man on the paper who can wite --
and his wife picks this norning to
have a baby!

CLOSE SHOT HI LDY

HI LDY
Sweeney?
(she I aughs)
Wwell, after all, he didn't do it on
pur pose, did he?

CLOSE SHOT BURNS AND HI LDY

BURNS
| don't care whether he did or not.
He's supposed to be covering the
Earl WIllianms case and there he is --
waiting at the hospital! |Is there no
sense of honor left in this country?

H LDY
(practically)
Well, haven't you got anybody el se?
BURNS
There's nobody el se on the paper who
can wite! This'll break me, unless --

(he stares at Hildy;
then a |ight breaks)
Hi | dy!

H LDY
No!

BURNS
You' ve got to help ne, Hildy.



ring

H LDY

Keep away --

lt' 1l

BURNS
bring us together again, Hldy --

just the way we used to be.

HI LDY
That's what |'mafraid of. "Any tinme --
any place -- anywhere!"

BURNS

Don't mock, Hildy, this is bigger
than anything that's happened to us.
Don't do it for ne! Do it for the
paper.

H LDY

Get away, Svengali.

BURNS

If you won't do it for |love, how
about noney? Forget the other offer

and |

"I'l raise you twenty-five bucks

a week.

H LDY

Li sten, you bunbl e- headed baboon - -

BURNS

Al right -- thirty-five, and not a

cent

nor e!

H LDY

Pl ease! WII you just --

BURNS

Great grief! What's that other paper
going to give you?

H LDY

I'"'mnot working for any other paper

Ch! |

BURNS
n that case, the raise is off

and you go back to your old salary

and |

Look

CLOSEUP HI LDY

ike it. Trying to blackjack --

HI LDY
at this!
(pull'ing her glove
of f her left hand)

She gets glove off |eft hand and hol ds up an engagenent

for

himto see.

H LDY

Do you see this? Do you know what an



engagenent ring is?
CLOSEUP BURNS
He | ooks at ring, swallows, then
MED. SHOT

Burns and Hil dy.

H LDY
| tried to tell you right away but
you started remniscing. I'mgetting

married, Walter, and al so getting as
far away fromthe newspaper business
as | can get! |'mthrough.

BURNS
(hinsel f again)
Get narried all you want to, Hildy,
but you can't quit the newspaper

busi ness.
HI LDY
You can't sell me that, Walter
BURNS
Who says | can't? You' re a newspaper
man.
HI LDY

That's why I"'mquitting. | want to
go sone place where | can be a wonan.

BURNS
| know you, Hildy, and | know what
it would mean. It would kill you.
CLOSER SHOT
H LDY
(bitterly)
A journalist! Peeking through keyhol es --
running after fire engines -- waking

people up in the mddle of the night
to ask themif they think Hitler's
going to start a war -- stealing
pictures off old |ladies of their
daughters that got chased by apenen!
I know all about reporters -- a lot
of daffy buttinskies going around

wi thout a nickel in their pockets,
and for what? So a million hired

girls and notornmen's wives will know
what's going on! No, Walter, |I'm
t hr ough.

BURNS

Where'd you neet this man?

H LDY



Ber nuda.

BURNS
Bernmuda... Rich, eh?

HI LDY
Not what you'd call rich. Makes about
five thousand a year.

BURNS
What's his line?
H LDY
He's in the insurance business.
BURNS
(1 ooks up)

The i nsurance busi ness?

H LDY
(on the defensive)

It's a good, honest business, isn't
it?

ANOTHER ANGLE

BURNS
Ch sure, it's honest. But sonehow, |
can't picture you with a guy who
sells policies.

HI LDY
Well, | can, and | love it! He forgets
the office when he's with ne. He
doesn't treat ne |ike an errand-boy --
he treats ne |ike a wonan.

BURNS
He does, does he? How did | treat
you -- like a water buffal 0?

H LDY

| don't know about water buffal oes,
but | know about him He's kind and
sweet and considerate. He wants a
honme -- and chil dren.

BURNS
Say, sounds nore like a guy | ought
to marry. Wiat's his nane?

H LDY
Vell, 1'lIl give you a hint. By
tonmorrow they'Il be calling me Ms.
Bruce Bal dw n.

BURNS
Tonorrow? Tonorrow... as quick as
t hat ?

H LDY



The quicker the better. Well -- |
finally got out what | came in to
tell you.

(she extends her hand)
So long, Walter, and better |uck
next tine.

BURNS
(taki ng her hand)
I wish you everything | couldn't
gi ve you, Hildy.

H LDY
Thanks. . .

BURNS
Too bad I couldn't see this guy first.
I"mpretty particular about whom ny
wife marries.

HI LDY
(1 aughi ng)
Well, he's waiting in the anteroom
for me now
BURNS
Say, could | neet hinf
HI LDY
Ch, better not, Walter. Wuldn't do
any good.
BURNS

You're not afraid, are you?

H LDY
Afrai d? | should say not!

BURNS
Al'l right then, cone on and let's
see this paragon.
(gets hat)
Is he as good as you say?

H LDY
Better.

MED. SHOT OFFI CE
Burns has his hat. They start toward the door.

BURNS
Then what does he want with you?

HI LDY
(1 aughi ng)
Now you got nme.

BURNS
Not hi ng personal. | was just asking.



At the door, Burns wal ks ahead, opens door and wal ks

out .
I NT. CORRI DOR QUTSI DE BURNS' OFFI CE MED. CLOSE SHOT
BURNS
BURNS
After all --
He stops as he realizes she's not there. The door
opens.
H | dy cones out.
HI LDY
You woul dn't believe this, Valter
but Bruce hol ds the door open for
ne.
BURNS
(1 ncredul ous)
No ki ddi ng?
INT. CTY ROOM FULL SHOT
Reporters conversing. They stop as Hildy and Burns
enter
scene.
TRUCKI NG SHOT
as Hildy follows Burns through the Gty Room This
time, in
contrast to Hildy's original walk through the room the
groups
are silent as they watch the two.
HI LDY
(trying to keep pace)
And he takes his hat off when he's
with a | ady.
BURNS
(over his shoul der)
What for?
HI LDY
(shout i ng)
And when he wal ks with a | ady, he
waits for her!
BURNS
(stops)
Oh, |I'msorry.
Burns, at this point, has reached the switchboard. He
says,

under his breath, to Misie:

BURNS
(under his breath)
Have Duffy call ne in the restaurant



in twenty mnutes

Hldy, alittle out of breath, catches up with him At
t he

iron gate that opens into anteroom Hildy junps ahead,
opens

the gate and holds it for Burns.

H LDY
Al | ow ne.

BURNS

(wal ki ng right through)
Thanks.

Hldy follow himout.

I NT. ANTEROCOM MED. SHOT

as Hildy follows Burns in. Bruce is sitting on the

the end of a bench sits an old, grizzled Wstern Union
I gnoring Bruce, Burns strides over to the "boy", seizes
hand, shakes it and says:

BURNS
I can see right away ny wife picked
out the right husband for herself.

CLOSE SHOT BRUCE
Hi 1 dy behind him Bruce registers amazenent at this.
CLOSE SHOT BURNS AND MESSENGER

The messenger is nore amazed than Bruce as Burns keeps

punpi ng
hi s hand vi gorously.

MESSENGER
There nust be sonme mistake. |'m
al ready marri ed.

BURNS
(you never saw a nore
surprised nan)
Al ready marri ed!
(turning to Hildy
0.S.)
Hldy, why didn't you tell nme?

CLOSEUP HI LDY

She shakes her head at Burns' antics, but can't help
smling

nevert hel ess.

MEDI UM SHOT BURNS AND MESSENGER



hand.

hi s

hi s

at

BURNS
(agai n seizing
messenger' s hand)
Congr at ul ati ons again, M. Bal dw n!

MESSENGER
But ny nane --

BRUCE
(as he enters scene)
M. Burns!

Burns turns slightly but doesn't rel ease nmessenger's

BURNS
Yeah? You'll have to excuse ne --
I"mbusy with M. Bruce Bal dwi n here
Just | eave your card with the boy.

CLOSE SHOT BRUCE AND BURNS
Bruce takes hold of Burns' coat and shakes it to get
attention. Burns turns on him

BURNS
I'"mvery sorry, but I'mbusy! Look --
(he points o0.s.)
-- there's the boy. Take your card
and leave it with him

He turns away again. Bruce, determinedly, takes hold of
sleeve and pulls at it.

BRUCE
M. Burns --

BURNS
(wheel i ng ar ound)
I'"ve just told you I was busy with
M. Bruce Bal dw n!

BRUCE
"' m Bruce Bal dwi n!
MEDI UM SHOT
Burns, still punping the dazed nessenger's hand, stops

this, drops hand, and turns to Bruce:

BURNS
You' re Bruce Bal dwi n?

BRUCE
Yes!

BURNS

(accusing to nessenger)



sl i nks

Then who are you?

MESSENGER
(falteringly)
My nane's Pete Davis.

BURNS
Pete Davis! Wll, M. Davis, this is
no concern of yours and after this
I'"l1'l thank you to keep out of ny
affairs!

The messenger isn't quite sure what he's done but he
back to his seat as Burns turns to Bruce.

CLOSEUP HI LDY

She is beginning to get sore, but reluctantly again she
conpelled to smle at Walter's behavi or

CLOSE SHOT BURNS AND BRUCE

BURNS

(reaches for Bruce's

hand but grabs the

unbrel l a and begi ns

shaki ng the handl e

up and down)
This is a pleasure, M. Baldw n, and
I'msorry about the mistake.

BRUCE
(he tries to shift
the unbrella, calling
Burns' attention to
it, and offers his
hand i nst ead)

BURNS
Ch, | thought there was sonet hi ng
funny... You see, Bruce, you don't
mind if | call you Bruce, do you?
After all, we're practically related --
BRUCE

(conpl etely unnerved
by this tine, and
you can't quite blane

hi m
M. -- well -- no -- no -- not at
all.
BURNS
You see, ny wife -- | nean, your
wife -- that is, | nmean Hldy -- had

led me to expect that she was marrying
a nuch ol der nan.

BRUCE



(this is the fina
crusher)
.

BURNS
But | see, she didn't nmean old in
years. You always carry an unbrella,

Bruce?
BRUCE
Vell, er -- it looked a little cloudy
thi s norning.
BURNS
That's right. -- Rubbers, too,

hope? A man ought to be prepared for
any energency.

Burns | ooks down. Bruce, in unconscious responses,
hel pl essly
lifts his foot up and we see the rubber

BURNS
At t aboy!
(taking Bruce's arm
and | eadi ng hi mtoward
el evat or)
Conme on, Bruce

BRUCE
(goi ng al ong, but
wor ri ed)

Wiere are we goi ng?

BURNS
Where are we going? |'mgoing to buy
you two lunch -- didn't Hildy tel

you?
BRUCE
(a hel pl ess | ook back
at Hildy)
No -- she didn't.
BURNS
Just wanted to surprise you, | guess.

(as the elevator is
about to pass, he
calls)

Down!
(practically shoving
Bruce in)

After you, Bruce!
(as Bruce di sappears
i nside he turns toward
Hi | dy)

Come on, Hildy, ny treat!

CLOSE SHOT BURNS NEAR OPEN ELEVATOR

We don't see the passengers. Hildy cones into scene.



HI LDY
| suppose |I can't call this off
Wi thout creating a scene -- but
renenber, it's your last fling.

BURNS
(hurt)
How do you like that? Here | am being
nice to you and your sweet-heart and
that's the thanks | get!

He junps into the elevator -- in a second he hops out.
BURNS
(very sweetly -- he

al rost sings it)
Ch -- after you, Hildy!

Wth a | ook of disgust Hldy gets in. Burns follows and

t he

door slanms on them

CLOSEUP OFFI CE BOY

He | ooks after departed el evator and whistles. Then he
grins

all over.
Dl SSOLVE TO

I NT. RESTAURANT CLCSEUP - A BEAM NG WAI TER
HE CRINS ALL OVER AND SAYS:

WAl TER
Don't tell me it's you, Hildy!

CAMERA PULLS BACK and di scl oses our three at a
r est aur ant

tabl e. Not hing swanky -- a place |like Jack Blake's in
New
Yor k, say.
H LDY
(beam ng at waiter)
Nobody el se.

She extends her hand. The waiter takes it; they shake.

H LDY
How s everything, Gus?

GUs
I can't conplain.

BURNS
(studyi ng nenu)
Well, I can. |I'mhungry. Roast beef
sandwi ch -- rare. And sone coffee



aUs
Shall | put alittle rumin the
coffee? It's a nasty day.

BURNS
Good i dea. How about you, Hildy?
HI LDY
(di scardi ng nenu)
h -- I'lIl take the sane, | guess
And coffee
GuUs

Little rumin yours, too?

HI LDY
| guess so.

Bruce | ooks at her. She hurriedly changes her m nd.

H LDY
No -- just coffee, QGus.

auUs
(crestfallen)
Just coffee.
(to Bruce)
And you, sir?

BRUCE
(putting menu down)
Ch, I'lIl take the sanme, | guess. And
a glass of mlKk.
auUs
(1 ncredul ous)
M1 k?
BRUCE
(thinks he hasn't
hear d)
Yes.
auUs

(shaki ng his head as
he wites it down)
M1 k.

BURNS
And don't put any rumin it, GQus.

CLOSEUP - GUS

Qus gives hima | ook and goes.
ANOTHER ANGLE - THE TRI O AT TABLE
Burns surveys the others quizzically.

BURNS



(a sigh)
Well, so you're getting narried
tonorrow, eh? How does it feel, Bruce?

BRUCE
Feel s awful good. Yes, sir -- we're
taking the four o' clock train to
Al bany and tonorrow we'll be nmarri ed.
BURNS
(it's the Puritan in

hi m
Taking the train today -- and being
married tonorrow?

He whi st es.

BRUCE
(rising to the bait)
Ch, it isn't like that.

HI LDY
(reassuring Ms. Gundy)
It will be perfectly all right,
Walter. Mother is conming with us on
the train.

BURNS
Mot her ? But your nother --

BRUCE
No. My not her.

BURNS
(he gets it and
underlines it)
Ch. Your nother -- well, of course,
that relieves ny mnd.

HI LDY
(to Bruce)
Isn't it sweet of Walter -- still
wanting to protect ne?

She gives Burns that too-sweet | ook.

BURNS
(apparently taking
this at face val ue)
I know | wasn't a good husband, Hildy,
but you can al ways count on ne.

TWO SHOT - FEATURI NG BRUCE AND HI LDY

BRUCE
(alittle cookily)
I don't think she'll need you very
much -- | aimto do nost of the

protecting mysel f.

He pats Hildy's arm-- she smiles at him



THREE SHOT - HI LDY, BRUCE AND BURNS

BURNS
well, I'll tell you one thing, old
man, she never |ooked at ne the way
she's | ooking at you

HI LDY
I mght have, Walter, but you were
never there.

BURNS
Anyway, |'mglad you two are going
to be happy and have all the things
| couldn't give her. You know, Hildy
i s about the best reporter in the
country -- and that goes regardl ess
of sex. But all she really ever wanted
was a hone.

BRUCE
Well, I'lIl try to give her one.
BURNS
I know you will, Bruce. Are you going

to live with your nother?

BRUCE
Just for the first year
BURNS
(si ghi ng)
That'll be nice. A home with nother
A real honeynoon. |n Al bany, too.
Oon
That "ow' is sotto voce, but it's the direct result of
a
ki ck under the table from Hi | dy.
BRUCE
M ghty nice little town, Al bany.
They' ve got the State Capitol there,
you know.
BURNS
Yes, | know. ..
(he chuckl es)
Hildy, will you ever forget the night
you brought the Governor back to
your hotel room and found ne taking
a bath? She didn't even know | was
in town...
Hi s laugh stops cold and he clutches for his shin
agai n.
Hildy just |ooks. Providentially, the waiter enters the
scene.

GUS



Vell, here we are.
He begi ns serving them

BURNS
(trying to pick up
again after a second)
How s busi ness, Bruce?

BRUCE
Well, Albany's a mghty good insurance
town. Most people there take it out
pretty early in life.

BURNS
| don't blanme them

@Qus, who has just managed to cone between Hildy and
Bur ns,
lets out a startled "ouch”

H LDY
Ch, I'msorry, Qus! My foot nust
have sli pped.

aUs

(a pai ned expression
bel i es his words)
That's all right.

BURNS
| sonetinmes wish |'d taken out
i nsurance -- but, of course, nowit
doesn't matter. Still, | suppose it
woul d have been the smart thing to
do.

BRUCE
Vell, | honestly feel that way.

figure I'min one line of business
that really hel ps people. O course,
we don't help you nuch when you're
alive -- but afterward -- that's
what counts.

BURNS
| see what you nean.

They fall to.
CLCSE SHOT - HILDY
She sips her coffee and acts surprised.

H LDY
Qus, this --

CLOSEUP - GUS

GUs
(wi nki ng)



Good coffee, isn't it?
CLOSEUP - HI LDY
She sniles and wi nks back, and takes another sip.
GROUP SHOT AT TABLE
Qus starts to go.

BRUCE
You' ve forgotten ny nilk.

@aJUs
Ch. The mil k. Yes.

He | eaves scene, shaking his head. Burns sips his
coffee. He
likes it. He lifts his cup to Hildy.

BURNS
Here's luck to the bride and
bri degroom

HI LDY
(lifts cup)
Thank you.

BRUCE
(1 ooki ng for sonething
to respond with --
apol ogetical l y)
He hasn't brought ny milk yet.

A bus boy cones into scene and stops before Burns.

BUS BOY
They want you on the phone, M. Burns.

BURNS
They woul d!

Boy goes, Burns rises, starts off, cones back for his
cup of
coffee, which he then takes off with him

TWO SHOT - BRUCE AND HI LDY

BRUCE
(1 ooking after him
You know, Hildy, he's not a bad
fell ow.

HI LDY
(1 ooking at him
mat er nal | y)
You're so nice, Bruce, you think
everybody el se is.

BRUCE
Oh, he's not the nan for you. | can



and

girds
sunk.
till he

he

Bur ns'

see that. But | sort of like him
Got a lot of charm

HI LDY
He cones by it naturally. Hs
gr andf at her was a snake.

BRUCE
(shaki ng his head)
I f anybody had told ne I'd be sitting
at lunch with him-- but he swept ne
right off ny feet.

HI LDY
That's what he did to ne. Swept ne
right off ny feet -- and left ne

lying on the floor.
I NT. PHONE BOOTH FULL SHOT
Burns is listening, has coffee on | edge and sips it now
t hen.

BURNS

Get this -- get Sweeney off that

yarn and out of town on a two weeks

vacation -- and right away... All

right, Duffy, keep your shirt on

H |1 dy's comi ng back... No. She doesn't

know it yet. But she'll be there.

prom se you, Duffy. And tell Louie

to stick around.
He hangs up, sniles, and finishes the coffee. Then he
hi nsel f for being crushed. He gradually begins to | ook
He pulls out a small mirror to study his expression
finally gets what he wants. He holds that expression as
cones out of the booth.
I NT. RESTAURANT MED. SHOT AT TABLE

Qus is entering the scene.

Qs
Your mlk, sir.

He serves Bruce.
auUs
And | brought you anot her cup of
coffee, Hildy.

Qus serves her and puts still another cup in front of

chair.



H LDY
Thanks, GCus.

She takes a sip and al nost chokes.

BRUCE
Too hot ?

HI LDY
(gaspi ng for breath)
No. It's strong.

(qui ckly)
But | like it that way.

Qus goes, sniling.

BRUCE
(1 ooki ng of f)
Say, what's happened to Burns? He
| ooks sunk, doesn't he?

HI LDY
(beam ng)
He certainly -- hic -- does!

Burns cones into scene, looking Iike a 1929 banker just
bef ore
junping off a roof, and sits down.

BRUCE
Anything the matter?
BURNS
Just Sweeney again. One of ny best
reporters.
HI LDY
What now?
BURNS

Hs wife had twins and he went out

to celebrate and got as drunk as a

lord. They can't even find him
(he sips his coffee)

| tell you, drink is the ruin of

this nation.

H LDY
(si pping hers)
You said it.

BURNS
So -- Sweeney gets twins -- and Earl
Wl lianms gets hanged tonorrow.

BRUCE
Just what is the | ondown on WIIlians?

BURNS
It's sinple. A poor little dope who
|l ost his job went berserk and shot a



cop who was conming after himto quiet
hi m down.

HI LDY
If he's nuts, why doesn't the State
just put himaway?

BURNS
Because it happened to be a col ored
pol i ceman.

HI LDY

(for Bruce's benefit)
The col ored vote happens to be very
i mportant to the Mayor of this town.

BURNS
Especially with an el ection com ng
up in a few days

BRUCE
Are you sure Wllians is not al
t her e?

BURNS

Al'l you've got to dois talk to him
But the Mayor woul d hang his own
grandnot her to be re-el ected.

BRUCE
But couldn't you show the man wasn't
responsi bl e?

CLOSEUP - BURNS

BURNS
(there's a sly
expression on his
face)
How?

H LDY' S VA CE
You could run an interview that woul d
prove it. Renenber the interviewl
wote with Jimy Wellnman? That saved
his life.

BURNS
(sl appi ng hands
t oget her)
Yes, you could do it, Hldy. You
could save that poor devil's life.

You could -- but --
(the enthusiasm di es
awnay)
-- you're going away. | forgot.
THREE SHOT
BRUCE

How | ong woul d the interview take?



BURNS
Ch -- an hour for the interview.
Anot her hour to wite it.

BRUCE
We could take the six o'clock train,
Hldy. If it would save a man's life.

HI LDY
No, Bruce, dear. Don't you see? This
is atrick to get your synpathy. No
Walter, |I've been waiting for
sonmething like this -- but | wasn't
sure when you'd spring it. If you
want to save Earl WIllians' life,
you can interview himyourself. You're
still a good reporter. Bruce and
will be on that four o' clock train --
and t hanks just the sane.

BURNS
I'"'man editor. | know what ought to
be witten, but I can't wite it the
way you could. It needs a wonman's

heart --
HI LDY
Why, Walter, you're getting poetic!
BURNS
(to Bruce)

You see what | had to put up with?
She never trusted nme! You argue with
her -- otherw se you're going on a
honeynoon wi th bl cod on your hands!

Bruce gul ps.

BURNS
How can you have any happi ness after
that? All through the years you'l
remenber that a man went to the
gal |l ows because you were too selfish
to wait two hours! | tell you, Earl
WIllians' face will conme between you
on the train tonight -- and at the
preacher's tonmorrow -- and all the
rest of your I|ives!

H LDY
(breaking into appl ause)
What a perfornmance! Bravo! Don't |et
him fool you, Bruce -- it's only an
act!

BURNS
What do you nmean, only an act? Haven't
you got any feeling?

H LDY



Well, it's either an act on your
part or a miracle on Sweeney's.

BURNS
What do you nean?

HI LDY
| happen to know Sweeney was narried
only three nonths ago. If he's got
twins this norning, | claimit was
done with mrrors.

BURNS
(laughs, throws up
hi s hands)
Al right, Hldy, I'mlicked. But
I"l1l make you and Bruce a business
proposition.

H LDY
W' re not interested.
BURNS
(to Bruce)
Maybe you'll be. You're a smart young

man. You let Hildy do this story for
me and you can wite out a $100, 000. 00
i nsurance policy for nme. What do you
say?

BRUCE
I don't use ny wife for business
pur poses, M. Burns!

H LDY
Wait a minute, Bruce. Wat's
conmi ssi on on a $100, 000. 00 policy?

BRUCE
Well, at his age, twenty paynent
life, alittle over a thousand
dol | ars

H LDY
And what's the matter with a thousand
dol | ars?

BRUCE
But --

H LDY
According to the budget, we laid out
that's nore than our food bill for a
whol e year. Listen, Bruce, | don't

want Walter Burns to use ne, but |'m
perfectly willing to use him How
long will it take to get him exam ned?

BRUCE
| could get a conpany doctor in twenty
m nut es



BURNS
Now you' re tal ki ng!

HI LDY

(turning on Burns)
You keep out of this. Bruce, suppose
you examine M. Burns in his office.
"1l get ny bag and go over to the
Press Roomin the Crinminal Courts
Bui | di ng. You phone ne as soon as
M. Burns has given you his check
Then I'1l go get the interview and
you phone Mther that we're taking
the six o'clock train.

(back to Burns)
And no tricks, Walter

BURNS
What tricks would | pull?

HI LDY
Ch, nothing! O course, you m ght
cancel the check. Yes! Wit a m nute!
What woul d be his first paynent on
that policy?

BRUCE
About twenty-five hundred doll ars.

H LDY
Better nake that a certified check
Wal ter.

BURNS
(i ndignantly)
What do you think I am-- a crook?

HI LDY
Yes --- and that's putting it mldly!
No certified check -- no story --
Cet nme?

BURNS

Al right. The check will be
certified. Want ny fingerprints?

H LDY
(rising)
No thanks, |'ve still got those.
Vell, I'll step into sone worKking

cl ot hes and hop over to the Press
Room for the background on this yarn
It'Il be kind of fun to see the boys
again, too. Renenber, Bruce, it nust
be certified.

BRUCE
Al'l right, dear

H LDY



VWait a minute, Bruce. Have you got
t hat noney?

BRUCE
(feeling his pocket)
The five hundred? Sure.

HI LDY
On second thought, would you let ne
have it? I'Il get the tickets.
BRUCE
But --
HI LDY
Believe ne, Bruce, | know what |'m

doing. He'd get you in a crap ganme --

BRUCE
But | don't ganble, Hilda

H LDY
| know a lot of nen who didn't do
anything till they net Walter Burns.
Pl ease, dear.

BRUCE
(reluctantly)
Al right.
(he pulls out his
wal | et)
One -- two -- three -- four -- five.

Fi ve hundred. Be careful, honey.

HI LDY
I'"ll be careful, darling. You be,
pl ease.

She ki sses him kisses her hand and pats it to Burns
cheek.

HI LDY
So | ong, husbands.

She goes.
TRUCKI NG SHOT - HI LDY
| eavi ng. She weaves just a bit.
MED. CLOSE SHOT - THE TWO MEN
They | ook after her.
BRUCE
(smiling alittle)
I never knew H ldy to be so determ ned

bef or e.

BURNS
You haven't seen anything yet.



Bruce turns to look at Burns -- they |ook at each

ot her.
FADE
QUJT:
FADE I N. I NT. PRESS ROOM - CRIM NAL COURTS BLDG - DAY
CLOSE
SHOT AT TELEPHONE
It is ringing. A hand cones in to take the phone.
CAMERA
DRAWS BACK A LITTLE to show Endi cott taking the phone.
He
has an eye shade over his eyes and five cards in his
ot her
hand.
ENDI COTT
(into phone)
Crimnal Courts Press Room.. This
is Endicott... No, nothing new on
the WIlians case yet boss. Well
you bet |I'm here pluggi ng away every
m nut e.
(hangs up and studies
hi s cards)
Up a dine.
CAVERA PANS SLOALY to reveal the other players as they
speak.

Pl aying are reporters Mirphy, Endicott, WIson,
Schwartz and

McCue.
MURPHY
(dropping his cards)
By ne.
W LSON
(al so droppi ng)
Dr opar oo.

Schwartz knocks on table and drops cards.

MCCUE
(reluctantly)
"1l call.
ENDI COTT

Three sixes. |Is that any good?

H LDY' S VA CE
It sure | ooks good from here.

The boys all |ook up toward sound of Hildy's voice.

CLOSE SHOT HI LDY JOHNSON



framed in the doorway. She is carrying a bag and has

changed
her costume to a tailored travelling suit. She grins
and
cones into the room
MED. SHOT REPORTERS
They are all talking at once as Hildy conmes into the
scene.
There are ad libs of "Hildy!" "Wiere'd you cone fron®"
"Hol y
Mackeral , Hildy Johnson!", etc. Hildy rai ses her hand
for
si | ence.
HI LDY
One at a tine, boys.
She enters to a desk, places her bag on top of the
desk,
takes her hat off and hangs it on a clothes tree in the
corner, comes back to desk and opens the travelling
bag. All
t hrough the above action she is talking rapidly.
HI LDY
No, |I'm not back for good. |'mjust
covering the Earl WIllians story for
M. Sweeney who had a sudden attack
of sonething but will be all right
by tonmorrow. No, | haven't made up
with Walter Burns -- far fromit! As
a matter of fact, |'mleaving tonight
for Albany and I'Il be married
tonorrow norning. The lucky man is
M. Bruce Baldwin, a gentleman in
the insurance business -- and when
say gentleman, | nean gentleman! Are
there any other questions?
Hi | dy takes notebook and pencil out of bag, |ooks at
t he
stocki ngs she is wearing, sees she has a run and takes
a
fresh pair out of the bag. She sits down and begins to
put
on the new stocki ngs.
ENDI COTT
(grinning)
Wel |, that about covers everything.
HI LDY

Good. Now | want to ask you fellows
a couple of questions. Did Earl

Wl lianms know what he was doi ng when
he fired that gun?

MURPHY
If you ask us, no. If you ask the



state alienists, the answer is yes.

MCCUE
It's a sinple story. Earl WIIlians
works for the E.J. MO osky
Manuf act uri ng Conpany as a bookkeeper
for fourteen years. He starts in at
twenty dollars a week and gradually
works his way up to twenty-two fifty.
A year ago the M osky Conpany goes
out of business and WIIlians | oses

his job.
(wavi ng his hand toward
W I son)
Take it away, Fred WI son!
W LSON
Well -- WIllianms goes a little balny

and begi ns maki ng speeches on a pl an
he's got to save the world. Only he
makes his speeches, usually, on a
very busy street and neglects to get
alicense for it. Well, the cops Ilet
hi m al one as nmuch as they can because
he's harm ess and they're kinda sorry
for him But one day he decides to
hold a neeting right in the niddle
of a Veteran's Parade and the cops
chase him He gets scared and goes
i nto hiding.

(gesturing toward

Schwart z)
Cone in, Dave Schwartz

SCHWARTZ
H s Honor, the Mayor, now comes out
with a statement that Earl WIIlians
i s a dangerous character in the enploy
of two or three foreign governnents
and the police are going to get him
dead or alive. Sonebody sends out a
tip that this guy is hiding in Mlly
Malloy's joint. And this col ored
pol i ceman, Daniels, goes over to
pick Wllians up. WIlians has read
the papers, thinks the cop is going

to kill himand shoots first. That
is all.

H LDY
Thanks, boys. That's all | want to
know.

Hildy gets up, rolls the pair of stockings she has just

di scarded into a ball, crosses to Bensinger's desk and
put s

the stockings in a drawer.

ENDI COTT
Say, that's old Prissy Bensinger's
desk.



H LDY
I know, | just want to give hima
thrill.

Hi | dy crosses back to desk and sits down.
HI LDY

Al right, boys, now that everything
is settled, deal me in.

Hi |1 dy gl ances toward clock on wall. The hands show 2: 45
PM
I NSERT: CLOCK - Hands pointing to 2:45 PM
CLOSE SHOT HI LDY
She picks up phone nearest her on desk and starts to
di al,
pi cking up cards dealt her with one hand.
HI LDY
(into phone)
Hello, this is Hildy Johnson. Get ne
Wl t er Burns.
(she studies her cards --
then, into phone)
Hello, Walter. How s the ol d doubl e-
crosser?
CLOSE SHOT WALTER BURNS
Tel ephone at his ear
BURNS
Hello, ny fine-feathered friend.
Thought | night be hearing from you.
What have you got to report?
CAMERA PULLS BACK TO MEDI UM SHOT and we see that Burns
is

stripped to the waist. A doctor is applying a
st et hoscope to

his chest. W HOLD the picture a second: Burns
l'istening

intently on the phone and the doctor listening intently
to

his chest.

BURNS
(into phone)
Going all right, eh?

DOCTCOR
(noddi ng)
Fi ne.
Doctor suddenly realizes what he's said and | ooks up

BURNS



(putting hand over

nmout hpi ece of phone)
Doctor, will you please keep quiet a
m nute? How do you expect ne to get
any work done?

CAMERA PULLS BACK to include Bruce, who has sone papers
front of himat the desk. Bruce grins.

DOCTOR
How do you expect ne to get anywhere
if you're going to keep on that phone?
If you'll just give ne two minutes
nore --

BURNS
(into phone)
Vel l, they haven't finished with ne
yet but |I'mhoping to get ny shirt
back. Ch, no. I'min the pink of
condition. They found two new di npl es.

CUT TO

I NT. PRESS ROOM - CRI M NAL COURTS BLDG. CLOSE SHOT
H LDY AT
TELEPHONE

cards in her other hand.

HI LDY

How about that check? Al right, M.
Burns, but renmenber, no checkee --
no story. Well, as soon as they decide
whet her you live or not will you
have that new man of nine call ne
up? Yes, sir.

(she hangs up)
Al'l right, boys. Up a dine.

ENDI COTT' S VO CE
Ri ght back at you

MED. SHOT

MCCUE
(dropping his cards)
You fight it cut.

HI LDY
And up a dine.

ENDI COTT
(studying a second)
| call. Wat you got?

HI LDY
(di spl ayi ng her cards)
Three bull ets! Any good?



ENDI COTT
(throwing his cards
away)
Beat s ki ng up.

H |1 dy rakes in the noney.
MCCUE

What are you going to do with al
that noney, Hildy?

W LSON

Yeah -- you can't spend it in Al bany.
HI LDY

Ch, 1"l think of sonething.

MED. SHOT

taking in door and including group. Bensinger, another

reporter, cones in fromthe corridor. He stands out
fromthe

ot hers because of his tidy appearance, and carries a
book

under his arm

MURPHY
Hell o, Harvard! Got anything new on
t he hangi ng?

CLOSE SHOT BENSI NGER

BENSI NGER
(cocki ly)
Why don't you fellows get your own
news?
CLOSE SHOT HI LDY
HI LDY

Can't you say 'hello" to a fell ow?
TWDO SHOT FEATURI NG HI LDY AND BENSI NGER

BENSI NGER
Hi | dy!

He conmes over to shake hands.

BENSI NGER
Are you back?

HI LDY
No, just a farewel| appearance,
batting for Sweeney. I'mgoing into

busi ness for mysel f.

BENSI NGER
What doi ng?



H LDY
I"mgetting married tonorrow

BENSI NGER
Wel |, congratul ati ons! Good | uck

THE TABLE ANOTHER ANGLE
ENDI COTT
Why don't you use himfor a
bridesnaid, Hildy?

SCHWARTZ
Come on, Hildy, your deal

CLOSE SHOT BENSI NGER AT HI S DESK

He opens a drawer, the one in which Hildy put her

st ocki ngs.
BENSI NGER
Say, who put these stockings in ny
desk?
(he turns to the group)
MCUE's VOCE | don't know, but | think they got rats
in the
bui | di ng.
BENSI NGER
(makes a gesture of
di sgust and picks up
t el ephone)
This is Bensinger. | just saw the
Sheriff. He won't nove the hanging
up a mnute... Al right, 1'll talk

to himagain, but it's no use. The
execution is set for seven in the
norning. Get nme a rewite nan.

CLOSE SHOT ENDI COTT
dealing the cards

ENDI COTT
Way can't they hang that guy at a
reasonabl e hour, so we can get sone
sl eep?

CLOSE SHOT BENSI NGER
BENSI NGER

(into phone)
Jake, new | ead on the hanging. This

new alienist from New York -- Dr.
Max J. Egel hoffer -- is going to
interview WIllians in about half an
hour -- in the Sheriff's office.

MED. SHOT AT TABLE - FEATURI NG MJURPHY



Mur phy reaches for the phone. Wthout dropping his
cards, he
jiggles the hook.

MURPHY

That nust be the tenth alienist
they've had on WIllianms. Even if he
wasn't crazy before, he would be
after ten of those babies got through
psychoanal yzi ng him

(into phone)
G mre the desk

ENDI COTT
This Egel hoffer's pretty good.
MURPHY
Yeah? \What did he ever do for his
country?
ENDI COTT

Don't you renenber? He's the guy

went to Washington to interviewthe
Brain Trust, and gave out a statenent
that they were all sane. It created
a sensation!

CLOSE SHOT BENSI NGER
He is referring to his notes as he tal ks:

BENSI NGER
(into phone)
Here's the situation on the eve of
t he hangi ng:

CLOSE SHOT MURPHY
He continues playing his cards:

MURPHY
(into phone)
This is Murphy. Mre slop on the
hangi ng.

CLOSE SHOT BENSI NGER

BENSI NGER

(into phone)
A doubl e guard's been thrown around
the jail, rmunicipal buildings,
railroad termnals, and el evated
stations to prepare for the expected
general uprising of radicals at the
hour of execution

CLOSE SHOT MURPHY
MJURPHY

(into phone)
Ready? The Sheriff's just put two



hundred nore rel atives on the payrol
to protect the city against the Red
Arnmy -- which is | eaving Moscow in a
coupl e of m nutes.

(consul ts his hand)
Up a dine.

CLOSE SHOT BENSI NGER

BENSI NGER
(into phone)
The Sheriff has just received four
more letters threatening his life,
but he says nothing can interfere
with his duty.

CLOSE SHOT MURPHY

MURPHY

(into phone)
And to prove to the voters that the
Red Menace is on the | evel, the
Sheriff has witten hinself four
nore letters, threatening his life.
I know he wote 'em on account of
the m sspel lings.

MED. SHOT AT TABLE FEATURI NG HI LDY
ENDI COTT

Trouble is, when the Red Menace shows
up the Sheriff will still be crying

"Wl f Y
MURPHY
What have you got, Hildy?
HI LDY
Ki ngs and si xes.
MURPHY
(throw ng down)
That's good.
H LDY

(sweeping coins in)
"Kings and sixes The pot affixes'..
Poetry. | learned that at ny grandna's
knee.

W LSON
That's why | keep losing. My grandma
was a nodest wonman -- nobody ever
saw her knees, not even ny grandpop

I NT. WALTER BURNS' OFFI CE MED. SHOT
The doctor has gone. Burns is adjusting his shirt.

Bruce is
sitting at the desk.



BRUCE
| don't know. This nmakes ne fee
f unny.

TWO SHOT

BURNS
Why shouldn't | nake Hildy ny
beneficiary? |I've got nobody else to
leave it to.

BRUCE
| feel | ought to take care of her
BURNS
Well, you'll take care of her. After
all, if that doctor's right, I'm

going to live for a long tine yet.
Look, Bruce, this is a debt of honor

I was a very bad husband: Hildy could
have got a lot of alinony if she'd
wanted to, but she wouldn't take

any. She had it coming to her, but
she was too independent.

BRUCE
Well, I'mindependent, too.

BURNS
Figure it this way: | ought to be
good for twenty-five years. By that
time, you'll probably have nade enough
so that the noney won't nean anyt hi ng.
But suppose you haven't nade good --
don't you think Hildy's entitled to
a quiet old age without any worries?

BRUCE
Well, of course, if you put it that
way.
BURNS
(everything he has on
the ball)
And renmenber this, Bruce! | |ove
her, too.
BRUCE
I'"mbeginning to realize that.
BURNS
And the beauty of it is she'll never
have to know '"till 1've passed on

Maybe she'll think kindly of me ---
after |'m gone.

BRUCE
(a lunp in his throat)
Cee, you al nost make ne feel like a

heel -- coning between you



see

Wi pes

desk.

hi s

BURNS

No, Bruce, you didn't cone between
us. It was all over for her before
you came on the scene. For ne --

it'll never be over.

He turns away, w pes his eyes,

and sneaks a glance to

how t hat goes over. It goes over big -- Bruce hurriedly

a tear away.

MED. SHOT

as Duffy cones into the room
DUFFY

(pl aci ng check
desk)

He advances toward the

on

Here's that certified check, Walter

(sotto voce)

| drew out ny wife's savings, and if
this isn't back by 5:30 |'ma ruined

man!

BURNS

(al so sotto voce)

Don't worry, Duffy,
back by five
(1 ouder)

you'll have it

Thanks, Duffy. Stick around.
(pi cking up check he

rises)
He wal ks over to Bruce.

BURNS

Well, Bruce, here you are -- certified

and everyt hi ng.

BRUCE
(al so rising)

Certified! I'"'mafraid Hldy' d fee
ashaned to think she hadn't trusted

you.

CLOSEUP DUFFY

He reacts to this sweetly sol emm thought.

BURNS AND BRUCE

CAMERA FOLLOWS THEM as Burns wal ks Bruce toward door

arm around hi m

BRUCE

Well, she'll know some day.

BURNS



That's all | ask. Ch, wait a mnute.

He rel eases Bruce, runs back and gets unbrella and

brings it
to him
BURNS
Don't want to forget this, you know.
M ght start to rain again.
BRUCE
Thanks. 'l phone Hildy right away
to get that story
They are at the door. Burns opens the door for Bruce.
SHOT FEATURI NG LOUI S
Louis is sitting at a desk, apparently engrossed in a
newspaper. He is all alert, however. Bruce and Burns
cone
into the scene tal king.
BURNS
Well, anyway, | know Hildy's getting
a good nan.
BRUCE
(enbarrassed)
Thanks a | ot.
They pass Louis. He | ooks up
BRUCE AND BURNS
Bruce, still enbarrassed, |ooks down. Burns turns and
signal s
to Louis.

CLOSE SHOT LOUI' S
wat chi ng.
CLOSE SHOT BURNS
Burns points to Bruce's back.
CLOSE SHOT LOQUI' S
Loui s nods.
BRUCE AND BURNS
BURNS
Vell, | got to get back. You can
find your way out, can't you?
BRUCE
Ch, sure

(he extends his hand)
Wel |, thanks for everything.



BURNS
Don't thank me. | shoul d thank you.
So | ong.

BRUCE
So | ong.

He turns and goes. Burns watches him
REVERSE ANGLE

Bruce is going out, his back toward Canera. Burns

wat ches.
Loui s cones between Burns and Bruce and foll ows Bruce
out as
we see Bruce going toward outer door.
CLOSEUP BURNS
He rubs his hands in glee as he starts back for his
of fice.
I NT. PRESS ROOM SHOT FEATURI NG HI LDY
She is raking in a pot.
HI LDY
| don't know why you boys are so
good to ne.
MCCUE
(throwi ng cards down)
Your poker's inproved a |lot, Hildy.
Lend ne two bucks, will you?
HI LDY
Not hi ng doing. |'mplaying for keeps.
There is a whirr and crash fromthe gallows. They
start.
BENSI NGER AT W NDOW
BENSI NGER
I wish they'd stop that practicing.
The others drift into the scene and | ook out of the
wi ndow.

I NT. COURTYARD THE GALLOWS
The trap is sprung by two or three earnest nen.
I NT. PRESS ROOM GROUP AT W NDOW
HI LDY
(turns away)

Vel 1, anyhow, | won't be covering
stuff like this any nore.



SCHWARTZ
What's the matter? Getting yel |l ow?

MED. SHOT
A phone rings. McCue answers it.

MCCUE
For you, Hildy.

Hi | dy goes toward phone.
CLOSE SHOT HI LDY AT PHONE
HI LDY
H | dy Johnson... Oh, hello, Bruce.
Have you got it? Is it certified?
I NT. PHONE BOOTH CLOSE SHOT BRUCE
BRUCE

Certified and everything. Got it
right here in ny wallet... Wat? No,

he's not here -- I'min a phone booth

I NT. PRESS ROOM CLOSE SHOT HI LDY AT PHONE

McCue i s hovering near.

MCCUE
Certified, eh? Wio is it -- your
m | kman?
HI LDY
(in phone)
But, Bruce, don't keep it in your
wal let!... Well, you see --
(she is thinking
rapidly)

-- there's an ol d newspaper

superstition that the first big check
you get you -- you put in the lining

of your hat. That brings you good
luck for ten years.

MCCUE
Say, |'ve been a reporter twenty

years and never heard any hooey like

that. Were'd you get it?

HI LDY

(to MCue)
| made it up just now, and who's
aski ng you?

(into phone)
I knowit's silly, honey, but do it
for me, won't you?... Yes, right
now.

I NT. PHONE BOOTH CLOSE SHOT BRUCE



hat .

ki ss

phone:

out of

foll ows

t hat
Hldy's

| ooks

BRUCE
Al right. Wait a mnute.

He takes check out of wallet, folds it into lining of
BRUCE
Al'l right. I've done it. Now, are
you satisfied?

I NT. PRESS ROOM CLOSE SHOT HI LDY AT PHONE

HI LDY
Fine. And here's a kiss for you

She blows a kiss into the phone. Imediately we hear
sounds all over. She |ooks up and glares. Then back to
HI LDY
Now, darling, you go back to the
hotel and pack and you and Mot her
pi ck me up here about hal f-past five.
Goodbye, dear.
I NT. PHONE BOOTH CLOSE SHOT BRUCE
He bl ows a kiss into the phone and hangs up
EXT. QUTSI DE RESTAURANT LOUI S
Studyi ng a paper, reads it for a nonment. Bruce cones
restaurant and starts out. After a second, Louis
hi m
I NT. ENTRANCE TO A CELL BLOCK OF COUNTY JAIL MED. SHOT
Warden Cooley sits at a desk near the grilled doorway
|l eads to the cells. He is studying a Racing Form
hand reaches into the shot and flicks the newspaper. He
up. THE CAMERA PULLS BACK to include Hildy.
COOLEY
Hel l o, Hildy! Wat are you doing
around here?
HI LDY
I want to interview Earl WIIians,
Warden. How about a little service?
COOLEY

No nore interviews. Besides, a
doctor's comi ng over.



bill.

t he

toward

Hi | dy reaches down out of canmera range -- cones up with

H LDY
Say, isn't this your twenty dollars?
COOLEY
(1 ooks at bill eagerly)
I think it is.
H LDY
(handing it over)
I thought so. Conme on, I'"'min a hurry.

Cool ey pockets the twenty and reaches for his key ring.
EXT. STREET SCENE

There is a milling nob around a center of activity that
Camera can't find.

SHOT OF COP

as he sees this and strolls deterninedly toward it.

THE CROMD

The cop cones in and breaks ranks. He pushes his way
center and | ooks down.

CLOSE SHOT BRUCE

| yi ng down, held by Louis.

MED. SHOT
corP
What's goi ng on?
LOUI S
This guy stole ny watch.
corP
(lugging themboth to
feet)
Have you got his watch?
BRUCE
He's crazy. | haven't any watch.
LOU S
| saw him He put it in his back
pocket .
BRUCE

| haven't got --

CcoP
VWait a m nute.



The cop reaches into Bruce's back pocket. Watch cones

out.
corP
(to Louis)
Is this yours?
LOU S
Yeah! That's it!
CcopP
What about it?
BRUCE
| never saw it before.
Cop grabs Bruce. Louis grabs his other arm
corP
Cone on!
He whi stl es.
corP
(to nob)
Beat it!
CLOSE SHOT THREE
as they go through crowd. The | ook on poor Bruce's
face,
muddy anyhow, is sonething. Suddenly, Bruce cries:
BRUCE
My hat!
corP
CGet his hat, sonebody.
CLOSEUP BRUCE' S HAT
lying top up, in a puddle. Hand reaches in and picks it
up.
CLOSE SHOT THREE
as hat is passed to cop, who jans it down on Bruce's
head.
Anot her takem from Bruce
I NT. COUNTY JAIL MED. CLOSE SHOT
at the door of Earl WIllians' cell. Hldy sits on a
st ool at
the door, pencil and copy paper in hand. Earl WIlians
sits
at the edge of his cot, facing Hldy. There is a
bouquet of

roses in a water pitcher by the cot. Qur first
i mpr essi on of



Wllians is that he's a rational, well-poised citizen
It is

only under Hildy's questioning that he gradually
reveal s

hi msel f.

W LLI AVS
I couldn't plead insanity, because
you see |'mjust as sane as anybody
el se.

HI LDY
(puzzl ed and worri ed)
You didn't nmean to kill that
pol i ceman?

W LLI AVS
O course not. | couldn't kill anybody --
it's against everything |'ve ever
stood for. They know it was an
accident. They're not hanging ne for

that -- they're hanging ne for ny
bel i ef s.
HI LDY
What are your beliefs, Earl?
W LLI AVS
They're very sinple. | believe in

the Golden Rule. I'mnot the first
man to die for preaching it. But if
they would only listen to it -- we
could have a fine, decent world
instead of this nass of hate that
makes man do such cruel things.

HI LDY
How woul d you go about applying the
Gol den Rule, Earl?

W LLI AVS
I'd do away with the profit system
and have production for use only.
There's enough food and cl ot hing and
shelter for everybody if we'd use
sone sense

HI LDY
(writing)
"Production for use only." Well,
maybe that's the answer.

W LLI AVS
It's the only answer. Everything has
a use and if we let it be used for
its purpose, we could solve all our
probl ens. Food was neant to be eaten
not stored away in restaurants while
poor peopl e starved; clothing was
meant to be worn, not piled up in
stores whil e people went naked.



Doesn't that nmake sense?
CLCSEUP HI LDY

H LDY
(thoughtfully)
Yes, that nmkes a |lot of sense, Earl

WLLIAM S VO CE
Just use things for what they were
meant, that's all.

HI LDY
Sur e.
(she studies hima
nonent )
What's the purpose of a gun, Earl?

CLOSEUP W LLI AVB

W LLI AVS
A gun?
(he thinks -- then a
revealing smle breaks
out)
Why -- to shoot, of course.

MED. CLOSE TWO SHOT

HI LDY
I's that how you cane to shoot the
pol i ceman?

W LLI AVS
Sure. You see, |'d never had a gun
in nmy hand before and | didn't know
what to do with it. Well, when | get
stuck, | know that there's an answer
for everything in production for
use. So it cane to ne in a flash
what's a gun for? To shoot! So |
shot. Sinple isn't it?

HI LDY
(writing)
Very sinple, Earl.

W LLI AVS
There's nothing crazy about that, is
t here?

HI LDY
No, Earl, not at all.
(she indicates the
fl owers)
Who sent you the flowers, Earl?

W LLI AVS
(reverently)
Mss Mllie Malloy. She's a wonderful
per son.



H LDY
(pointing to picture
pi nned on wall)
Isn't that her picture?

W LLI ANS
(turning toward it)
Yes. Isn't she beautiful ?

I NSERT: PI CTURE OF MOLLI E

H LDY' S VO CE
If you should be pardoned, are you
figuring on marrying Mllie?

EARL' S VA CE
Oh, no, she's nuch too good for ne.

HARTMAN' S VO CE
How d you get in here?

MEDI UM SHOT

Sheriff Hartman has cone into the scene. Hldy turns
t owar d
hi m

HI LDY

Sane way you did.
(poi nting)

Through that gate.

HARTMAN
| gave strict orders that nobody was
tointerview Wllians w thout ny
per m ssi on.

HI LDY
Al right, then, 1'll just run the
story that Sheriff Hartman is afraid
to let reporters interview his
prisoner. O course, with election
com ng, that might do you a | ot of
harm but just as you say.

HARTMAN
Now, wait a mnute! I'mnot afraid
of anything. What were you going to
wite about WIIlians?

HI LDY
Oh, nothing nmuch. Just that the state
had proved he was sane -- and he

admits it hinmself. If you don't want
me torun it --

HARTMAN
(beam ng)
Ch, that'll be all right, Hldy. Go
ahead, run it. And you can say |



treated himwell, too.
(turning toward
WIlians)
"Lo, Earl. How are you feeling?

W LLI AMVS
Fi ne, thanks, Sheriff.

HARTMAN
That's good, Earl. Ch, they've got
anot her alienist to see you. He ought
to be here any minute. Don't go to

sl eep, will you?
W LLI AVB
I won't.
HARTMVAN
(to Hildy)

H |1 dy, how d you like a couple of
tickets for the hangi ng?

HI LDY
(in a low voice so
WIlliams won't

over hear)
No, thanks Sheriff. |I'mleaving town
t oni ght .
HARTMAN

(just as loud as ever)
You ought to stay over. You al ways
wrote a good hanging story, Hildy.

HI LDY
That's awful kind of you, Sheriff.
I'"ve got to get started on ny
interview. See you later

W LLI AVS
Don't forget about production for
use.

HI LDY
I won't, Earl.
(she goes)

I NT. PRESS ROOM GROUP SHOT POKER GAME - NI GHT

The gane is on. Bensinger, at his desk, is reading a
book.
The electric lights have been sw tched on

MURPHY
(raking in a pot)
Well, a guy can win when Hildy ain't
ar ound.

ENDI COTT
Who's this guy she's gonna marry?



W LSON

Baldwin -- his name is.
SCHWARTZ

| give that marriage six nonths.
MCCUE

Wy ?
SCHWARTZ

Hldy won't be able to stay away

froma paper any | onger than that.
Did you see her eyes |light up when
she cane in here? Like an old fire

hor se.
MURPHY

She says she's gonna wite fiction
ENDI COTT

Well, if she's gonna wite fiction

there's nothing |like being a reporter

SCHWARTZ
"Il give ten to five that marri age
won't last six nonths. Hldy's a
newspaper nman. She's got headlines
in her veins -- the way we all have
or we'd be out of these |ousy jobs.

Mol lie Mall oy appears in doorway. She noves slowy into
t he
room

MCCUE
Vell, well -- Mss MIlIlie Mlloy.

MURPHY
Hell o, Mollie.

W LSON
How s tricks, Mdllie?

CLOSE SHOT MOLLIE

MOLLI E
I've been | ookin'" for you tranps.

MED. GROUP SHOT

ENDI COTT
Kid, those were pretty roses you
sent Earl. What do you want done
with them tonorrow norni ng?

MOLLI E
(tensely)
A lot of wise guys, ain't you?

SCHWARTZ
(unconfortably)



You' re breaking up the gane, Mllie.
What do you want ?

MOLLI E
I want to tell you what | think of
you -- all of you

H | dy appears in the doorway and conmes into the room

MURPHY
Keep your shirt on.
MOLLI E
(to Murphy)
If you was worth breaking ny fingers
on, 1'd tear your face w de open

H | dy goes to desk and begi ns typi ng away.

MURPHY
What are you sore about, sweetheart?
Wasn't that a swell story we gave
you?

MOLLI E
You crunbs have been neking a foo
out of me | ong enough

BENSI NGER
(rising and coning
over)
She oughtn't be allowed in here!

CLOSEUP MOLLI E

MOLLI E
(flaring)
| never said | loved Earl WIIlians
and was willing to marry himon the
gal l ows! You nade that up! And about
my being his soul-nate and having a
| ove-nest with him

CLOSE SHOT ENDI COTT
| ooki ng up at her

ENDI COTT
You' ve been sucking around that cuckoo
ever since he's been in the death-
house. Everybody knows you're his
sweet heart.

CLOSEUP MOLLI E
She bl ows up

MOLLI E
That's alie! | nmet M. WIlians
just once in my life when he was
wandering around in the rain wthout



his hat and coat on, like a sick

dog, the day before the shooting.

went up to himlike any human bei ng
woul d and | asked hi mwhat was the
matter, and he told ne about being
fired after working at the sane place
for fourteen years, and | brought
himup to ny room because it was
war m t here.

CLOSE SHOT HI LDY

She is typing away, stops to |ook over at Mllie, then

resolutely turns away, studies her stuff, and begins
typi ng

agai n.

MURPHY' S VO CE
Aw, put it on a phonograph

MED. SHOT MOLLI E AND OTHERS

MOLLI E
Just because you want to fill your
lying paper with a lot of dirty
scandal , you got to crucify himand
make a stooge out of nel

ENDI COTT
(to Mollie)
Got a match?
MOLLI E
(heedl ess)
| tell you he just sat there talking
to nme -- all night. And never once

laid a hand on ne. In the norning he
went away, and | never saw him again
till that day at the trial

The boys | augh
CLCSEUP MOLLI E
She | ashes out at them

MOLLI E
Go on, laugh! I'd like to know sone
curses bad enough for your greasy
soul s!' Sure, | was his wtness --
the only one he had. Yes -- ne --
cheap little MIllie Mlloy! I'm
everything the District Attorney
said | was. And still | was the only
one with guts enough to stand up for
him | told the truth and the District
Attorney knows it! That's why you're
persecutin' me! Because Earl WIIians
treated me decent and not |ike an
animal -- and | said so!



MEDI UM SHOT

MURPHY
(finally irritated)
Go into your dance! This is the Press
Room We're busy.

W LSON
Why don't you go and see your boy-
friend?
ENDI COTT
(wi nks at the others)
But you'll have to hurry up -- he

left a call for seven A M

MOLLI E
(through her teeth)
It's a wonder a bolt of |ightning
don't cone down and strike you al
dead!

Fromo.s. conmes sound of the gallows. Mllie gasps.

ENDI COTT
(suddenl y unconfortabl e)
Don't get hysterical, kid.

MOLLI E
(begins to sob)
Shane on you!

CLOSE SHOT MOLLIE -- TAKING I N MJRPHY

MOLLI E
(hysterically)
A poor little fell ow that never neant
nobody no harm Sitting there al one
this mnute with the Angel of Death
besi de him and you cracki ng jokes!

CLCSEUP H LDY

typing away furiously, regardless of this. She ends a

page.
The sound of Mbllie sobbing cones over the scene. Hildy
inserts a fresh page.
MURPHY' S VO CE
If you don't shut up, we'll give you
sonet hing to cry about!
Hi 1 dy | ooks o.s. and rises determ nedly.
MEDI UM SHOT - MOLLI E BACKI NG AVWAY FROM MURPHY
She is still sobbing. Hldy cones into scene and puts
her

arm around Ml i e.

H LDY



at

to

cont enpt uousl y.

(gently)
Come on, Mdllie. This is no place

for you.
(she leads Ml lie
toward door)

MOLLI E
They' re not human!

H LDY
They' re newspaper nen, Mllie. They
can't help thenselves. The Lord nade
them t hat way.

MOLLI E
(one | ook back as
H |1 dy | eads her out
door)
It wasn't the Lord! It was the devil!

H ldy and Mbllie exit. There is a pause. The boys | ook
each other unconfortably. The phone rings. WIson goes
answer .

MURPHY
(pi cki ng up cards)
You guys wanna play sone nore poker?

ENDI COTT
What's the use? | can't win a pot.

CLOSE SHOT W LSON AT PHONE

W LSON

(into phone)
Who? Hi I dy Johnson? She just stepped
out. She'll be back in a second.
Who? Ch, M. Baldwin. Well, if you'l
hang on a nminute, she ought to be
right in. Al right.

(he covers transnitter)

MED. SHOT TAKI NG DOCR
W LSON

(to others)
Bal dwi n. The bl ushi ng bridegroom - -

hi nsel f.

SCHWARTZ
What's he want ?

W LSON
Wants Hildy -- and sounds very

exci t ed.

Hi 1 dy cones back. Looks at them and stares



H LDY
Gentl enen of the Press! Al ways picking
on somebody who can't defend hinself --
the littler the better

W LSON
Phone for you, Hildy.
HI LDY
(going toward it)
Wio is it?
W LSON

Ch, sone insurance man. Are you in?

H LDY
(grabbi ng phone)
G ve ne that!

CLOSEUP HI LDY

HI LDY

(into phone)
Hel I o! Hello! Bruce?... what?..
Where are you?... You're where?..
How di d t hat happen?..

(she listens

unbel i evingly a second)
"1l be right over!

MED. SHOT
as Hildy hangs up and darts out of room The others
wat ch in
amazemnent .
MURPHY
Boy, did you see her go?
ENDI COTT
Li oness Rushes to Defense of Cub.
W LSON
| told you Baldwin was in trouble.
MCCUE
Probably went out w thout his hankie
and wants Manma to wi pe his nose.
SCHWARTZ
| still give that marriage six nonths.
DI SSOLVE TG
CLOSE SHOT BENSI NGER
at phone.
BENSI NGER

Hel | o, baby, get ne the Sheriff's



offico, will you... Hello, Sheriff

Hartman?... This is Bensinger. How
about that favor? You know what:
once and for all, will you hang this

guy at five A M instead of seven?
It won't hurt you and we can nake
the City Edition.

I NT. SHERI FF'' S OFFI CE CLOSE SHOT SHERI FF HARTMAN
at phone.

HARTMAN

(i ndignantly)
Once and for all, I'"'mnot going to
hang anybody except at the | ega
hour... What? Don't threaten ne,
Bensinger! |I'mnot afraid of any
newspapers. Yeah?... Oh, shut up

(he hangs up; an

afterthought -- he

calls up operator)
And, operator, | told you not to
disturb ne! | don't care who calls --
| don't want to be disturbed again
till I tell you!

(he hangs up -- turns

to sonebody o.s. and

speaks)
How do you like that, Dr. Egel hoffer?
Want me to hang willians at their
conveni ence!

CAMERA PULLS BACK TO A MED. GROUP SHOT, showi ng
WIlians,

Sheriff Hartnman and Dr. Egel hoffer. They are the only

occupants of room WlIllians is seated facing a | arge
st andi ng

searchli ght.

EGELHOFFER
The newspapers! Sheriff, they're the
scum of nodern civilization

HARTMAN
You said it!
EGELHOFFER
They're al ways after ne for
i ntervi ews.
HARTMAN
Me, too.
ECELHOFFER
(fencing)
O course, | sort of promised theml

woul d give out a statenment when |
got through here. You don't nind?

HARTMVAN



on

(not liking it)
Well, | don't knowif that's ethical
You see, all statements are supposed
to conme from ne.

EGELHOFFER
(he' Il bargain)

We'| | have to satisfy them What
woul d you say to giving thema joint
interview? | could give them sone of
t he psychol ogi cal aspects of the
case and you could give themthe

| egal aspects.

HARTMAN
(he buys)
Ajoint interview, eh? That m ght be
all right. W could have our pictures
taken toget her, Doctor.

EGELHOFFER
Yes, shaking hands. | don't take a
very good picture, though.

HARTMAN
It doesn't matter. The publicity's
the main thing.

EGELHOFFER
Yes, | suppose so. It all helps.
W LLI AVS
(just a spectator up
to now)
Are you gentlenen all through wth
me?
EGELHOFFER
Oh, I"'msorry. | forgot you were

here. No, M. WIlliams, we stil
have sone questions for you. Sheriff,
will you kindly extinguish the |ights?

The Sheriff puts out the lights and the Doctor switches
the searchlight, which shines in WIllians' face.

EGELHOFFER
You know you are to be executed, M.
WIllians. Who do you feel is
responsible for that?

W LLI AVS
The system But I'mnot afraid to
die, Doctor. I'mdying for what |
bel i eve.

EGELHOFFER
| see. You realize, however, that
you conmitted a crine?



CLOSEUP W LLI AMS

W LLI AVS
In a |l egal sense, yes. But not
actually. Actually, I'minnocent. |

didn't do anything.

DI SSOLVE TG
I NT. PCLICE CELL CLOSEUP BRUCE
BRUCE
I"minnocent. | didn't do anything.
| never stole a watch in ny life.
CAMERA PULLS BACK to show us Bruce in police cell.
Hi | dy

outside. A police lieutenant with her in b.g.

H LDY
I know you didn't, Bruce.

She whirls on |ieutenant.

H LDY
(to lieutenant)
Let hi mout of here, Lieutenant.

LI EUTENANT
(conciliatingly)
But, Hldy, |I can't. He's accused of
stealing a watch. And they found the
wat ch on him

H LDY
And who accused hi n? Di anond Loui s!
One of the worst crooks in town! Wy
don't you arrest Louis instead of
i nnocent people that he franes?

LI EUTENANT
Now, Hildy --
H LDY
Don't Hldy ne! Are you going to let
hi m out ?
LI EUTENANT
I can't.
HI LDY

Al right. You can't. But tonorrow
the Post will run the story of that
roulette gane on 43rd Street that
your brother-in-law runs. And we'l|l
print that you get five hundred a
nmonth for forgetting about it!

LI EUTENANT
Now, Hildy, don't be hasty! | can't



DI SSOLVE TO

present abl e.

He starts

I NT. TAXI

| et himout.

H LDY
You can let himout on bail, can't
you?
LI EUTENANT
Fi ve hundred dol |l ars.
H LDY
You'll take fifty and like it!
LI EUTENANT
(wavers)

Well, all right. But I'mliable to
get into a jam

to open cell door.
HI LDY

You'll get into a worse one if you
don't.

( PROCESS SHOT)

Hildy is conmbing Bruce's hair. He begins to

He funbles in his breast pocket.

H LDY
What's the matter?

BRUCE
I lost ny wallet.

H LDY
(stops)
The check, Bruce!

Bruce picks up his hat and gets check out of

BRUCE

ook

I'ining.

That's right here. Gee, it was | ucky

your telling nme about that old
newspaper superstition

H LDY
(taki ng check and
putting it away)
Yes, wasn't it?

BRUCE
| can't inmagine who did it. | can't
thi nk of any enemies | have.

HI LDY
(1 ooking at him fondly)
I'"msure you haven't any.



foll ow.

Bui | di ng.

BRUCE
For a mnute, | thought maybe Walter
Burns was at the back of it. But
then | realized he couldn't have
been.

HI LDY
Ch, no. How could you ever think of
such a thing?

BRUCE
Ch, | realized right away. He's really
a very nice fellow, Hldy -- I found
t hat out.

H LDY
Yes, he is... Look, Bruce, we're
taking that next train -- and when

say next train, this time | nmean it!

BRUCE
Did you finish the interview?

H LDY
(to driver)
The Criminal Courts Building.

The driver nods.

HI LDY
(to Bruce)

No -- but I'msure it'll be all right

with Walter.
BRUCE

But, gee, Hildy -- he gave us that

i nsurance business -- and you prom sed --
HI LDY

Well, the story's practically

finished. I'Il just go upstairs and

send it over with a messenger.
The cab stops. Hildy gets out and Bruce starts to
H |1 dy turns and pushes himback in the cab
EXT. STREET MED. SHOT HI LDY

at door of cab. Bruce in cab.

HI LDY
No, you stay here. |I'mnot taking
any nore chances. |I'Il be down in
three minutes -- and don't you dare

nove!

Hildy turns and starts for stairs of Criminal Courts



DI SSCLVE TGO

boys,

open,

who

I NT. PRESS ROOM MED. SHOT AT HI LDY'S DESK

Schwartz is reading Hildy's interview to the other

are grouped around. Bensinger is at his desk

but |i stening.

They turn.

SCHWARTZ

(reading)
"But the State has a production for
use plan, too. It has a gallows and
at seven A M, unless a niracle
occurs, that gallows will be used to
separate the soul of Earl WIIlians
fromhis body. And out of Mdlly
Malloy's life will go the one kindly
soul she ever knew --"

(he stops)
That's as far as Hildy got. But, |
ask you, can that girl wite an
i nterview?

BENSI NGER
I don't think it's very ethica
readi ng ot her people's stuff.

ENDI COTT
Don't give us that ethics stuff.
You'll be the only one who'll sw pe
any of it.

SCHWARTZ
| still say anybody that wites |ike

that ain't going to give it up
permanently to sew sox for a guy in
the i nsurance business. Now | give
that marriage three nonths and |'m
laying three to one. Any takers?

H LDY' S VA CE
I1'l'l take that bet.

H |l dy cones into the scene.

HI LDY
(going to her phone)
It's getting so a girl can't step
out of the room wi thout being
di scussed by a bunch of old I adies.
(into phone; her voice
assunmes a silken
quality)
Hello, Post... M. Walter Burns,
pl ease.

CLOSE SHOT SCHWARTZ

a book



SCHWARTZ
(enbarrassed)

Well, Hldy, we were only saying
that a swell reporter like you
woul dn't give this up so easily.

MED. SHOT FEATURI NG HI LDY

HI LDY
(into phone)

This is H ldy Johnson..
(to Schwart z)

Ch, | can give it up all right.
Wthout a single quiver. |I'm going
to live like a human being -- not

like you rats.
(into phone)

Ch, is that you, Walter dear? Ch, |

didn't nean "dear.

That was j ust

habit, | guess. Oh, be yourself,
Walter. |I've got sone news for you..
Yes, | got the interview, but I've

got sone news that's nore inportant.

The others are listening, suspecting a scoop

H LDY

Better get a pencil out and wite it

down. All ready?
(then with a sudden
change of pace)

Get this, you double-crossing

chi npanzee, there ain't gonna be any
interview and there ain't gonna be
any story... Huh? That certified
check of yours is leaving with ne in
twenty minutes. And if | ever see
you again, it's going to be just too
bad... Eh?... Oh, you don't know
what |'m angry about, do you? If you
come over |'Il be very glad to tel
you the story of Louie's watch. |
dare you to cone over, you -- you --

skunk in sheep's cl ot hing!

And bring

t hat bodyguard of yours, too -- you'l

need him
QUI CK CUTS OF REACTI ON FROM OTHERS
CLOSEUP HI LDY

H LDY

...And | just want you to listen to

one nore thing.

She gets her story out of typewiter,
transmitter and tears it up

H LDY

applies it to

Hear that? That's the interview
wote... Yes, | know we nade a



bargain. | just said I'd wite it --
| didn't say | wouldn't tear it up
Yes, it's all inlittle pieces now,
Walter, and | hope to do the sane
for you sone tine!

She hangs up.
MED. SHOT FEATURI NG HI LDY

She reaches under her desk, pulls up bag, talking al
t he

time. The others are too startled to do anything but
Iisten.

H LDY
And that's ny farewell to the
newspaper gane. Il'mgoing to live a
normal |ife and have a hone.

She reaches into the drawer of desk and gets sone stuff
whi ch
she puts into bag.

HI LDY
I'"'mgoing to be a woman, not a
newsgetting machine. 1'mgoing to
have babi es and nurse them and | ove
them and give "emcod liver oil and
worry about their newteeth -- and
the minute | catch one of them even
| ooki ng at a newspaper, I'mgoing to
brain him Where's ny hat?

Soneone points to her hat. She rises and goes toward
it. Her
bag is still open. Her phone rings. Schwartz answers

SCHWARTZ
(subdued tones)
Hello, M. Burns. Yes, she's stil

her e.
H LDY
(stopping mdway to
her hat)
1"l take it.
(she cones over to

phone)
Wiat's the matter, M. Burns -- don't
you understand English? -- Wy, your
| anguage is shocking, M. Burns --
positively shocking! | don't mnd
because | was married to you and
know what to expect, but suppose
Central is listening in... Ch, did
you hear that, Central? W ought to
report him don't you think?. .. Onh,
f ooey on you!



She pulls the phone out of the wall, wal ks toward

w ndow and
tosses it out of the window. She waits for the crash,

turns
back and says:
HI LDY
Now where was that hat? Ch, yes.
She starts toward it.
I NT. SHERI FF HARTMAN' S OFFI CE MED. SHOT
W LLI AVS
| hope you're pretty nearly through
with me, Doctor, I'mgetting a little
fatigued.
HARTMAN
Yeah, you don't want to tire him
out, Doctor.
EGELHOFFER
Just one thing nore. I'd like to
reenact the crine, M. WIllianms. My
| have your gun, please, Sheriff?
Hartman starts to take gun out, hesitates.
HARTMAN
| don't know --
EGELHOFFER
(insistently)
Come, cone, Sheriff, lightning doesn't
strike in the sane place tw ce.
Not hi ng' s goi ng to happen.
Hart man hands hi mthe gun.
EGELHOFFER
Now, the Sheriff will be Mllie
Mal | oy, in whose roomyou were. You
will be Earl Wlliams. And | will be
the policeman. Follow nme, M.
WIlianms?
W LLI AVS
Yes, sir.
Egel hoffer hands the gun to WIlians and then backs up
a few
paces.
EGELHOFFER
So -- now | say to you: 'Earl

WIllianms, you are under arrest!' and
you point your gun at nme.

W LLI AMVS
(hesitantly)



trigger.

t oppl es

cal ling:

w ndow.

her

HER.

speech.

Well, it wasn't exactly that way --
EGELHOFFER
(insistently)
Poi nt the gun at ne!
Wl lianms does so.

EGELHOFFER
Then what did you do?

WIllians hesitates for a nonment and then pulls the
Hart man pronptly dives under the desk as Egel hof fer
over.
W LLI AVS
(pathetically)
Now can | go, please?
There is a | oud banging on the door and a voice
VA CE
Hey, Sheriff! Qpen up! What happened?

WIllians, alarnmed by voice, turns and starts toward

I NT. PRESS ROOM MED. GROUP SHOT
Hl1dy is now wearing her hat and gl oves. She picks up

bag and starts for the door

ENDI COTT
Goodbye, Yonson.
MCCUE
So long, Hildy.
MURPHY
Send us a postcard, kid.
SCHWARTZ
Who' Il keep the lanp in the w ndow
for you.
BENSI NGER

Goodbye, Hildy.
H |1 dy has crossed to doorway, the CAMERA TRUCKI NG W TH
She turns and faces the roomto nake a | ast bravura
HI LDY
Wel |, goodbye, you wage-slaves. Wen

you're crawing up fire escapes,
getting kicked out of front doors,



t he

tense

of

and eating Christnas dinners in one-
armed joints, don't forget your pal,
H | dy Johnson! And, renenber, ny
husband sells insurance!

She turns and starts on a bit of verse:

HI LDY
"It takes a heap o' livin' to nake a
house a hone. "

She is interrupted by a terrific fusillade of shots in
courtyard. A roar of excited voices cones up. For a
second, everyone is notionless. There is another volley
shots. W/ son, Endicott and Murphy junp for the w ndow.
CLOSE SHOT AT W NDOW

VO CES FROM COURTYARD
Get the riot guns! Spread out, you
fellows! Etc.

W LSON
There's a jail-break!

MURPHY
(at wi ndow,
si mul t aneousl y)
Cool ey! What's the matter What's
happened?

VO CES FROM YARD
Watch the gate! He's probably trying
t he gate!

Qutside, a siren begins to wail.

ENDI COTT
(out the wi ndow)
Who got away? Who was it?

VO CE QUTSI DE
Earl... WIllians!!!

THE REPORTERS
Who? Who'd he say? Earl WIlliams! It
was Earl WIlianms! He got away! Etc.

SHOT AT DESK

MCCUE
Holy ---! G me that tel ephone!
(wor ks hook frantically)
Hurry! Hurry up! This is inportant!

MED. SHOT TAKI NG I N DOOR



Searchlights hit the wi ndows, sweeping fromdirection

of the
jail. Hldy stands paralyzed, her bundl e in her hand.
There
is another rifle volley. Two wi ndowpanes crash into the
room
Some plaster falls. Gongs sound above the siren. The
boys
are junping for their tel ephones. Another w ndowpane
goes.
MCCUE
(scream ng)
Look out!
CLOSE SHOT AT W NDOW
MURPHY
(out the wi ndow)
Look out where you're aining, wll
you?
A QUI CK MONTAGE
of reporters at their various phones follows: "G nmre
t he
desk!"™ "Flash!" "Earl WIlIlianms just escaped!™ "Don't
know
yet -- call you back.", etc., are shouted into the
phones by
Schwartz, W/Ison, MCue, Endicott, Bensinger and
Mur phy.
After each nman conmmuni cates with his paper, he dashes
for
t he door.
MEDI UM SHOT
The | ast of the reporters is gone.
CLOSE SHOT - HILDY
Her bag, al nost unnoticed, falls to the floor. CAMERA
TRUCKS
W TH HER as she noves back into the room absently
gr abbi ng

and trailing a chair.
ANOTHER ANGLE

H LDY
Ahhh --

She lets go of the chair and takes one of the
t el ephones.

HI LDY
Morning Post?... Get ne Walter Burns --
qui ck! Hil dy Johnson calling.



agai nst the

and

door.

| eapi ng
t he

t he

nonent ,

Hi | dy

board, and

by

on

Hldy's

Very calmy she sits on the |long table, her back
wal I and waits.
CLOSEUP - HI LDY
HI LDY
Walter?... Hldy. Earl WIlians just
escaped fromthe County Jail. Yep..
yep... yep... don't worry! I'mon
t he j ob!
She hangs up.
MEDI UM SHOT

There is another volley outside. Hildy sails her hat

starts peeling off her gloves as she junps for the

EXT. COURTYARD - DAY MEDI UM SHOT - AT THE GATE

There are the reporters joining arned guards who are
into squad cars ready for the chase. Cooley is beside
gate. As the reporters and guards pile into the cars,
gate opens and out they go.

MEDI UM SHOT AT DOOR LEADI NG FROM BUI LDI NG TO COURTYARD
Hildy cones on a run fromthis door, hesitates a

then sees sonething o.s. and runs for it.

MED. SHOT - SQUAD CAR

as it conmes careening across courtyard toward gate.
tears into scene, junps for and nakes the running-
hangs there as the car swerves up to the gate.

MED. SHOT - AT GATE

H 1 dy notices Cooley as the car, gathering speed, goes
him She | eaps fromthe running-board and | ands cl unp
Cool ey.

CLOSE SHOT - HI LDY AND COCLEY

Cool ey has been knocked to the ground by the inpact of
| eap. She is sitting on him

H LDY
Cooley, | want to talk to you.



COOLEY
(trying to get up)

Hldy -- | can't. I'mbusy -- | --
Let nme up, Hildy. Earl WIlians has
escaped --

He struggl es.

HI LDY
There's noney in it, Cooley.
COOLEY
I can't Hldy. It neans ny job! It
neans - -
HI LDY

(interrupting him
A |l ot of noney.
(she opens her bag)
Four hundred and fifty dollars --

She fingers the bills.

COOLEY
How much?

HI LDY
Four hundred and fifty dollars. Is
it a deal?

COOLEY

It's a deal. Let me up.
Cool ey gets up and dusts hinsel f off.

COOLEY
Let's see the noney.

HI LDY
(rmoney still in her
hand)
First we talk. How did Earl WIIlians
get that gun?
Cool ey | ooks around quickly.

COOLEY
Cone on, and I'Il tell you

He jerks his head, indicating to Hildy to foll ow him
MEDI UM SHOT

They nove off as the gates are closed.

DI SSOLVE TQO

I NT. PRESS ROOM - CRI M NAL COURTS BUI LDI NG - DAY FULL
SHOT



The roomis enpty. Al the tel ephones are ringing

crazily.
Endi cott enters hurriedly, crosses to his phone.

ENDI COTT
(into phone)
Endi cott tal king.

CLOSE SHOT ENDI COTT - AT PHONE

ENDI COTT

(into phone)
No -- nobody knows where he got the
gun, but | think Mdllie Malloy
smuggled it into him He ran up the
fire-escape, and went back in the
infirmary wi ndow. Then he got out
t hrough the skylight. He nust have
slid down the rain-pipe to the street.

MURPHY' S VA CE
G mme the Desk

MED. TWO SHOT

i ncl udi ng Murphy and Endi cott at separate phones.

ENDI COTT
No, | tell you! Nobody knows where
he got it.

MURPHY

The Crinme Conm ssion has offered a
reward of ten thousand dollars for
WIllians' capture.

ENDI COTT
Call you back

He hangs up swiftly and goes out.

MURPHY
No clue yet as to Earl WIIlians'
wher eabouts. Here's a little feature
t hough: There's been an acci dent
about a tear bonb --

W son enters and picks up his phone.
W LSON
(into phone)
W son tal king.

MURPHY
Yeah -- tear bonb. Criminals cry for
it.

MEDI UM SHOT



i ncludi ng Murphy, WIson and doorway. The Sheriff

enters,
turning as he enters. As he turns back to sonmeone in
corridor:
HARTMAN
If the Mayor wants nme, he knows where
I am
MURPHY
(into phone)
This tear bomb went off unexpectedly
in the hands of Sheriff Hartnman's
Bonbi ng Squad.
HARTMAN
What went of f?
MURPHY
(into phone)
Four of M. Hartnman's Deputy Sheriffs
were rushed to the hospital --
HARTMAN
A fine fair-weather friend you are!
MURPHY
(renmorselessly, into
phone)
The nanes are Merwyn D. Mayor, who
is the Mayor's brother-in-law --
HARTMAN
After all |'ve done for you --
MURPHY
(conti nui ng)
Howar d Shenken, the Sheriff's uncle
on his nother's side --
W LSON
(into phone)
Hell o, Jin®? Sidelights on Sheriff
Hart man's manhunt.
The Sheriff spins around -- another eneny. At this
nonment
Hildy enters the roomand crosses casually to her
t el ephone

wher e she stands waiting.

MURPHY
(into phone)
WIliam Lungren, who is the Sheriff's
| andl ord, and Lester Bartow who
married the Sheriff's niece. You
renenber, the very honely dane. Call
you back.

He hangs up.



fire.

pi cks up

door

W LSON
(into phone)
Ms. WIliam Tausig, age fifty-five,
scrub | ady, while at work scrubbing
the eighth floor of the Comerce
Bui Il ding, was shot in the left |eg
by one of Sheriff Hartman's deputies.

Hartman groans. There is a sound of nachine-gun firing
the courtyard

HI LDY
Ther e goes anot her scrub | ady.

W LSON
(into phone)
"1l go right after it.

He hangs up and exits.

MURPHY
(to Hildy)
Any dope yet on how he got out?
HI LDY
Fromall | can get the Sheriff |et

hi mout so's he could vote for him
HARTMAN
I'"mvery disappointed in you, Hildy
Johnson.
He turns and exits.
CLOSE SHOT AT TABLE NEAR HI LDY' S PHONE
taking in Hildy and Mirphy.
MURPHY
How do you suppose W/ Ilians got that
gun?

As Hildy shrugs, there is another flurry of machi ne-gun

Mur phy | eaves precipitately. Hldy, alone at |ast,

t he phone.
H LDY
(into phone)
Gve me Walter Burns -- quick --

She | ays down the tel ephone receiver and crosses to the

whi ch she closes, then returns to the phone.

HI LDY
(pi cking up phone)
Walter, listen. I've got the inside

story on how WIlianms got the gun



and escaped.
I NT. WALTER BURNS' OFFI CE - DAY CLOSE SHOT - BURNS
at his desk, tel ephone to his ear.

BURNS
Excl usi ve? That's great.

I NT. PRESS ROOM - DAY CLOSE SHOT - HI LDY

H LDY
It cost ne four hundred and fifty
bucks to tear it out of Cool ey.

I NT. BURNS OFFI CE CLOSE SHOT - BURNS

BURNS
Never mind that. Wat's the story?

I NT. PRESS ROOM CLOSE SHOT - H LDY

HI LDY
Never mind it? That's not ny noney!
That's Bruce's noney!

I NT. BURNS OFFI CE CLOSE SHOT - BURNS

BURNS
You'll get it. Now what's the story?
(he rai ses his hand)
I"l1l have the paper send the noney
right dowmn to you. | swear it on ny
not her' s grave.

I NT. PRESS ROOM CLOSE SHOT - HI LDY

H LDY
Wait a minute. Your nother's alive.

I NT. BURNS OFFI CE CLOSE SHOT - BURNS

BURNS
I meant on ny grandnother's grave.
Don't be so technical, Hldy. Wat's
the story?

I NT. PRESS ROOM CLOCSE SHOT - HI LDY
H LDY
Well, this expert Dr. Egel hoffer
from New York, decides to nake
WIllians re-enact the crinme --

She starts to giggle at the thought.

HI LDY
Vll, I"'mcoming toit. It seens the
Prof essor had to have a gun to re-
enact the crinme with -- and who do

you suppose supplied it? Nobody el se



but that great thinker, Sheriff
Har t man!

I NT. BURNS OFFI CE CLOSE SHOT - BURNS

BURNS
(1 aughi ng)
No ki dding, Hildy.
(suspi ci ously)
Say, this isn't a rib?

I NT. PRESS ROOM CLOSE SHOT - H LDY

HI LDY
No, this is on the level, Walter
I''mnot good enough to nake this one
up. The Sheriff gave his gun to the
Prof essor, the Professor gave it to
Earl, and Earl gave it right back to
the Professor -- right in the stonach!
Who? No, Egel hoffer wasn't hurt badly.
They took himto the County Hospita
where they're afraid he'll recover.

I NT. BURNS OFFI CE CLOSE SHOT - BURNS

BURNS
That's great work, Hildy... Huh? On,
will you stop worrying about the
money? |'Il see you get it in fifteen
m nut es

I NT. PRESS ROOM CLCSE SHOT - H LDY

HI LDY
It better be fifteen m nutes, because
Bruce is waiting downstairs in a
taxi cab and that neter's clicking
away to beat the band.

I NT. BURNS OFFI CE CLOSE SHOT BURNS

BURNS
Hol d on a m nute.

CAVMERA PULLS BACK di sclosing Louis and a bl onde sitting
divan in Walter's office. Burns' beckons the bl onde:

BURNS

(his hand carefully

over receiver of

phone)
Cone here. There's a guy waiting in
ataxi in front of the Crimnal Courts
building. H's nanme is Bruce Bal dw n.
Can you do your stuff?

BLONDE
|'"ve never flopped on you, have |?



BURNS
Then scram You' ve got about two
nm nut es

She exits.

BURNS
(into phone)
Sorry to keep you waiting. How nuch
was it again? Four hundred and fifty
dol I ars? Hang on a second

He puts his hand over the phone again and beckons to
Loui s.

BURNS
(to Louis)
I need four hundred and fifty dollars
in counterfeit noney. You know where
| can get it?

LOU S
It's awful funny -- | happen to have
some on me
BURNS
(into phone)
It's coming right over. |I'm sending

it over with Louis. Thanks for the
story and good | uck on your honeynoon.

I NT. PRESS ROOM MED. SHOT HI LDY AT TELEPHONE
HI LDY
Keep the thanks, but just see that
t he noney gets herel!

She hangs up. The door opens and McCue enters and
crosses to

hi s phone.
MCCUE
Hello, Hildy. | thought you were
gone.
H LDY

| thought so, too.

Hildy takes a |l ook at the clock, rises and begins to
pace up
and down, poundi ng her hands toget her.

CLOSE SHOT MCCUE AT PHONE

MCCUE
(into phone)
McCue speaking. M's. Phoebe DeWl fe,
ei ght - si xty-one and a half South
State Street, colored, gave birth to
a pickaninny in a patrol wagon wth
Sheriff Hartnman's special R fle Squad



acting as nurses. Well -- Phoebe was
wal ki ng al ong the street when all of
a sudden she began -- that's right.
So the police coaxed her into the
patrol wagon and they started a race
with the stork. Wen the pickani nny
was born the Rifle Squad exam ned
himcarefully to see if it was Earl
WIlliams who they knew was hiding
sonewher e

MED. SHOT
Hildy is still pacing. MCue | aughs at his own joke.

MCCUE
(to Hildy)
Did you get that, Hildy?

HI LDY
No -- what?

H | dy' s phone rings. She answers.
CLOSE SHOT HI LDY AT PHONE

HI LDY

Hello -- Bruce! | thought you were
downstairs in a -- Wat? Arrested
again! What for this time, Bruce?
Mashi ng! Ch, Bruce, can't | |eave
you al one for three mnutes even?
Vel 1, where are you? The 27th
Precinct? Al right, 1'lIl be right
over --

(she breaks off and

| ooks down at her

bag on the desk)
I"l'l be over in twenty m nutes, Bruce.

(she hangs up)
If | ever see Walter Burns --

(she picks up phone

and di al s viciously)
Get me Valter Burns... Hildy Johnson
Well, he was there just a mnute
ago! Have himcall nme back

She hangs up.

MEDI UM SHOT
HI LDY
(to MCue)
If Walter Burns calls, hold the wire
for me, will you? I'lIl be right back
(she goes out)
MCCUE
Ckay, Hildy.

(into phone)
Well, we can't get any officia



statenent --
MEDI UM SHOT ANOTHER ANGLE

The door opens and the Mayor enters.

MCCUE
(into phone)
Ch, wait a nminute -- here's the Mayor
Maybe he'll give us one.

CLOSEUP THE MAYOR
turning away with a wave of his hand.

MAYCR
Don't pester ne now, please. | got a
I ot on ny nind.

CLOSEUP MCCUE

MCCUE
(into phone)
Hi s Honor won't say anyt hi ng.

He hangs up and exits out of scene.
MED. CLOSE SHOT MAYOR TAKI NG | N DOOR
McCue cones in to him Mrphy and Endi cott come in.

MAYOR
(to MCue)
Have you seen Sheriff Hartnman?

MCCUE
It's hard to say, Your Honor. The
place is so full of cockroaches

MURPHY
Say, Your Honor, what effect's this
jail-break going to have on the
col ored voters?

CLOSEUP THE MAYOR

MAYOR
Not an iota. In what way can an
unavoi dabl e m sfortune of this sort
i nfluence the duty of every citizen
col ored or otherw se?

MED. SHOT | NCLUDI NG GROUP
ENDI COTT
Your Honor, is there a Red Menace or
ain't there?

The Sheriff comes scooting in.

MAYCR



(to the Sheriff)
Hartman, |'ve been | ooking for you

He closes in on the Sheriff, followed by the reporters.

MURPHY
So have we!
ENDI COTT
What's the dope, Sheriff?
MURPHY
Who engi neered this getaway?
CLOSE SHoT
HARTMAN
Just a minute! W've got himl ocated.
ENDI COTT
WIlianms?
MURPHY
Where is he?
HARTMAN
Where he used to live. You can catch
the Riot Squad -- it's just going

out.
The boys beat it, fast.

MAYOR
Pete, | want to talk to you!

HARTMAN
| ain't got time, Fred, honest. 1'Il
see you after.

MAYCR
Did you actually give WIlianms that
gun?
HARTMAN
(a wail)

The professor asked nme for it -- |
thought it was for somnething
scientific!

MAYCR

Pete, |1've got a mighty unpl easant
task to perf --

The Sheriff suddenly nudges him for quiet, and the
Mayor ,

turni ng, sees:

ANOTHER ANGLE FEATURI NG SCHWARTZ

comng in and going to the phone. He is whistling.



SCHWARTZ

H ya, Your Honor.

(into phone)
Schwartz calling.

(to the Mayor)
How about it, Your Honor? Any
statement on the Red uprising
t onor r ow?

MAYOR
What Red upri sing?

HARTMAN
There'll be no Red upri sing!

SCHWARTZ
(into phone)
Gme rewite --
(to the Mayor)
The Governor says the situation calls
for the mlitia.

MAYOR
You can quote ne as saying that
anything the Governor says is a tissue
of lies.

SCHWARTZ
(into phone)
Hell o, Jake. Here's a red-hot
statement fromthe Governor. He clains
that the Mayor and the Sheriff have
shown thenselves to be a couple of
eight-year-olds playing with fire.

CLOSEUP SHERI FF AND MAYOR

SCHWARTZ' VO CE
Quote himas follows: "It is a |lucky
thing for the city that next Tuesday
is Election Day, as the citizens
will thus be saved the expense of
i mpeachi ng the Mayor and the Sheriff."
That's all -- call you back.

MED. SHOT SCHWARTZ
He hangs up and starts out.

SCHWARTZ
Ni ce to have seen you, WMayor.

He exits, whistling.

MAYCR
W' ve got to go sonewhere private,
Pete. 1've got to talk to you straight

from t he shoul der.

They start out.



MED. SHOT SHERI FF AND MAYCR

As they start for the door it opens. As they exit Hildy
enters, alnost crossing thembut not quite noticing

t hem as
she starts poundi ng her hands together and pacing up
and
down Press Room
MED. SHOT MAYOR AND SHERI FF
as they start down the hall, CAMERA TRUCKI NG W TH THEM
HARTMAN
(besi de hinsel f)
Now, |isten, Fred. Just give ne a
few hours before you nake any
decisions. |I'Il get results. |I'm
doi ng everything humanly possi bl e.
I've just sworn in four hundred
deputi es.
MAYCR
Four hundred! Do you want to bankrupt
this admi nistration?
HARTMAN
(pl eadi ngl y)
I"mgetting themfor twelve dollars
a night.
MAYCR
Twel ve dollars! -- For those rheumatic
uncl es of yours?
(gesturing)
Qut shooting everybody they see for
the fun of it?
HARTMAN
(with dignity)
If you're tal king about ny brother-
in-law, he's worked for the city
fifteen years
They cone to the door of the Sheriff's office. Hartnan
opens

door and the Mayor enters, Hartman foll ow ng.
I NT. SHERI FF*' S OFFI CE MED. CLOSE SHOT

Hart man cl oses door and turns to Mayor, who faces him
portentously.

MAYOR
Pete, you're through!

HARTMAN
(stunned)
What do you mean -- through?

MAYCR



I nmean |' m scratching your nane off
the ticket Tuesday and running
Czernecki in your place. It's nothing
personal . And, Pete -- it's the only
way out. It's a sacrifice we all

ought to be glad to nake.

HARTMAN
(David to Jonat han)
Fr ed!

MAYOR
Now, Pete! Please don't appeal to ny
Sentinmental side.

HARTMAN
Fred, | don't know what to say. A
thing Iike this al nost destroys a
man's faith in human nature.

MAYCR
I wish you wouldn't talk like that,
Pet e.
HARTMAN
Qur famlies, Fred. |'ve always | ooked

on Bessie as ny own sister
MAYOR
(wavering and desperate)
If there was any way out..

As a phone rings:

HARTMAN
There is a way out. |'ve got WIllians
surrounded, haven't |? What nore do

you want ?
(into phone)
Hello... Yes... Hello!

(wildly)
Four hundred suppers! Not hi ng doi ng!
This is a man-hunt -- not a
banquet!... The twelve dollars

i ncl udes everyt hi ng!
He hangs up.

HARTMAN
That gives you an idea of what |'m
up agai nst!

MAYCR
(hotly)
We're up against a lot nore than
that with that nutty slogan you
invented: 'Reformthe Reds Wth a
Rope' .

Sheriff w nces.



MAYOR
WIllians ain't a Red, and you know
it!

HARTMAN
VWll, there's a lot of Conmmunistic
synpat hi zers around - -

MAYOR
I know it! But they've got nothing
to do with this case! Do you realize
there are two hundred t housand votes
at stake and unl ess we hang Earl
WIlliams we're going to | ose 'enf

HARTMVAN
But we're going to hang him Fred.
He can't get away.

A knock on the door.

MAYOR
What do you mean he can't get away?!
He got away, didn't he?

Knocki ng | ouder.

MAYOR
Who' s out there?

VA CE QUTSI DE (Pl NKUS)
Is Sheriff Hartman in there?

Sheriff starts for door.

HARTMAN
(relieved)
Ah! For ne!

MED. SHOT TAKI NG I N DOOR

Sheriff opens the door. A small, very colorless and
i nef fectual man nanmed Pinkus is there.

HARTMAN
(as he opens door,
di scl osi ng Pi nkus)
I'"'m Sheriff Hartman. You want ne?

Pl NKUS
(coming in)
You're certainly a hard fellowto
find, Sheriff.

MAYCR
(annoyed)
What do you want ?

Pl NKUS
(taking a docunent
from his pocket and



proffering it to

Sheriff)
I''ma messenger at the State House
This is fromthe Governor.

MAYOR
What's fromthe Governor?

Pl NKUS
The reprieve for Earl WIIians.

HARTMAN
(stunned)
For who?

Pl NKUS
(am abl y)
Earl WIllianms. The reprieve.

MAYOR
Wwait a mnute.

Getting his bearings.

HARTMAN
(bursting forth)
The Governor gave ne his word of
honor he wouldn't interfere. Two
days ago!

MAYCR
And you fell for it, Pete. It
frightens me what 1'd Iike to do to
you.
(to Pinkus)
Wio el se knows about this?

The Sheriff, with shaking hands, opens and begins to
read
t he thing.

Pl NKUS
They were all standi ng around when
he wote it. It was after they got
back from fi shing.

MAYCR
(to Sheriff)
Get the Governor on the phone!

Pl NKUS
(hel pful l'y)
You can't get himon the phone. He's
out duckshooting now

MAYOR
Fi shi ng! Duckshooting! How do you
like that. A guy does nothing nore
strenuous for forty years than play
pi nochle -- he gets el ected Governor
and right away he thinks he's Tarzan!



The phone

HARTMAN

(thrusting the docunent

at the Mayor)
Read it! |nsane, he says.

(shaking a finger in

Pi nkus' face)
He knows very well that WIIians
ain't insane!

Pl NKUS
Yeah. But | --

MAYCR
(interrupting)
Pure politics!

HARTMAN
An attenpt to ruin us!

rings. Hartnman starts for it.

MAYOR
(readi ng)
Denentia praecox Oh-h-h!

HARTMAN
We got to think fast before those
lying reporters get hold of this.
VWhat' Il we tell 'enf

MAYOR
Tell "emthe party is through in
this State on account of you

HARTNVAN
Ah, Fred --
(into phone)
Hello... this is Hartman --

MAYOR
(apopl ecti c)
And you can tell 'emas an

afterthought that | want your
resi gnati on now

HARTMAN
(fromthe phone)
Sssh. Wait, Fred.
(excitedly, into phone)
What ?. .. Wiere?... Were? Holy Mbses!

MAYOR
What is it?

HARTMAN
They got him
(back to phone)
Wait a minute -- hold the wire.
(to the Mayor)
They got Earl WIIlians surrounded --



the Ri ot Squad has -- in his house.

MAYOR
Tell '"emto hold the wire.

HARTMAN
| did.
(into phone)
Hold the wire.

MAYOR
Cover up that transmitter!

Sheriff does so. Mayor faces Cooney.
MAYOR

Now, |isten! You never arrived here
with this -- reprieve. Get it?

Pl NKUS
(bl'i nki ng)
Yes, | did, just now Don't you
r enenber ?
MAYCR
How nmuch do you nake a week?
Pl NKUS
Huh?
MAYCR
(inpatiently)

How rmuch do you nake a week? \Wat's
your sal ary?

Pl NKUS
(reluctantly)
Forty dollars.

HARTMAN
(into phone)
No -- don't out me off.
MAYCR

How woul d you like to have a job for
three hundred and fifty dollars a
month. That's al nost a hundred doll ars
a week!

Pl NKUS
Who? Me?

MAYCR
(exasper at ed)
Who do you think!
Pinkus is a little startled; the Mayor hastens to adopt

m | der manner.

MAYCR



Now, listen. There's a fine opening
for a fellowlike you inthe Gty
Sealer's office.

Pl NKUS
The what ?
MAYCR
The City Sealer's office!
Pl NKUS
You nean here in the city?
MAYOR
(f oam ng)
Yes, yes!
HARTMAN
(at phone)
Well, wait a minute, will you? |I'm

i n conference.

Pl NKUS
(a very deliberate
intellect)

No, | couldn't do that.

MAYOR
Why not ?

Pl NKUS
I couldn't work in the city. You
see, |I've got ny famly in the
country.

MAYOR

(desperate)
But you could bring 'emin here!
W'l pay all your expenses.

Pl NKUS
(with vast thought)
No, | don't think so.

MAYOR
For heaven's sake, why not?

Pl NKUS
I got two kids going to school there,
and if | changed them from one town
to another, they'd | ose a grade.

MAYOR
No, they wouldn't -- they'd gain
one! And | guarantee that they'l
graduate with hi ghest honors!

Pl NKUS
(1ured)
Yeah?



HARTMAN
(into phone)
Hol d your horses -- will you, O sen?
Hurry up, Fred!

MAYOR
Now what do you say?

Pl NKUS
This puts nme in a peculiar hole.

MAYCR
No, it doesn't.
(hands himthe reprieve)
Now, remenber: you never delivered

t hi s.

(rushing himto the

door)
You got caught in the traffic, or
sonet hi ng

(openi ng door)
Now, get out of here and don't |et
anybody see you.

Pl NKUS
But how do | know. ..?

MAYOR
Come in and see me in ny office
tonorrow. What's your nane?

Pl NKUS
Pi nkus.

MAYOR

(taking out his wallet)
Al'l right, M. Pinkus, all you've
got to do is lay |low and keep your
nmout h shut. Here!

(he hands hima card)
Go to this address. It's a nice,
honey little place, and they'll take
care of you for the night. Just tel
"em Fred sent you. And here's fifty
dol I ars on account.

He pushes noney into Pinkus's hand and pushes him
t hr ough
t he door. Pinkus goes.

HARTMAN
(into phone,
desperatel y)
WIl you wait, Osen? I'll tell you
in a mnutel

The door opens again and Pi nkus conmes back in.
Pl NKUS

You forgot to tell nme what a City
Seal er has to do



Mayor

MAYCR
(turning hastily toward
Pi nkus)
I"lI'l explain it tonorrow

Pl NKUS
Is it hard?
MAYCR
No! It's easy -- it's very easy!
HARTMAN
(pleadingly, into

phone)
Just one second --

Pl NKUS

That's good, because ny health ain't

what it used to be.

MAYCR
(pushi ng himout the
door)
W'l fix that, too
(he closes the door
after him

HARTMAN
(into phone -- one
nore plea)
Just -- one -- second!

He turns to the Mayor with a gesture of appeal

cl oses the door and turns to Hartman.

MAYCR
(huskily)

Al right. Tell "emto shoot to kill.
HARTMAN

What ?
MAYCR

Shoot to kill, | said.
HARTMAN

| don't know, Fred. There's that
reprieve if they ever find out.

MAYOR
Nobody reprieved that policeman he
murdered. Now, do as | tell you

HARTMAN
(into phone)
Hello, Osen... Listen..
(his voice is weak)
Shoot to kill... That's the orders
pass the word along... No! W dont

The



crosses
hand

opens

Suddenl y

want him And listen, dsen, five-
hundred bucks for the guy that does

the job... Yes, I'lIl be right out
t here.

(hangs up)
Well, | hope that's the right thing
to do.

MAYCR

Now take that guilty look off your
face, Pete -- and stop trenbling

li ke a horse.

HARTMAN
(rmoppi ng his brow)
If we didn't have el ection Tuesday
I'd have this on ny conscience.

I NT. CORRI DOR QUTSI DE PRESS ROOM MED. SHOT

Loui e cones fromthe direction of the stairs and

toward door to Press Room He pauses a nonent, puts his
in his pocket, pulls out sonme bills, counts them and

t he door.

I NT. PRESS ROOM MED. SHOT

Hldy is still pacing, pounding her hands together and
gl ancing every so often at the clock on the wall

she crosses to her phone, picks up transmitter --

H LDY
(into phone)
WIIl you try --

LOU E'S VO CE
Hi | dy.

HI LDY
(wheel i ng towards
door)
Loui e!

She drops the phone and hurries towards him

H LDY
Have you got ny dough?

LOQUI S
Ch, sure. The boss sent ne over wth
it. Four hundred dollars, wasn't it?

HI LDY
Four hundred and fifty and I'Il cut
your throat if you try any tricks

LOUI S



Al right, all right. You can't blanme
a guy for tryin', can you?

HI LDY
Come on with that noney!

LOU S
First you got to sign a receipt.
(he pulls out a receipt)

HI LDY
Where's the noney?
LOU S
Keep your shirt on. | got it -- right

here.

(he picks out noney

and counts)
One hundred -- two hundred -- three
hundred -- four hundred -- and fifty.

Now si gn.
HI LDY
(grabs noney and signs)
Her e!
LOUI S

Thanks. So |ong, Hildy!

H LDY
(grabbing him
So long, nothing! Were's Bruce
Bal dwi n's wal |l et ?

LOU S
Huh?

HI LDY
None of that innocent stuff, you
doubl e-crossi ng hyena! You stuck
Bruce Baldwin in jail this afternoon
on a phony charge that he swi ped
your watch, and you frisked his
wal let! Now, give me that wallet or
I"1l stick you injail and it won't
be on any phony charge either! It'l]
be for life!

LOQUI S
Now don't get excited, Hldy! | don't
know what you're tal king about --
but is this M. Baldwin's wallet?

He takes Bruce's wal l et out.
H LDY
(grabbing it)

You know it is!

LOQUI S
| didn't frisk him He nust have



door.

ducks

t akes

to

w ndow.

i nof f ensi ve

col | apse.

been

her.

He

dropped it in Burns' office. | didn't
know whose it was.

HI LDY
No -- and you don't know that your
cheap boss has had M. Bal dwi n
arrested again -- do you?
LOU S
(surprised)
What -- already? Wiy, the dane |eft
only a mnute before | did!
He suddenly realizes what he's said and sprints for the
Hi | dy chucks sonething at him It just misses as he
out of the door.
MED. SHOT ANOTHER ANGLE
H |1 dy casts a savage | ook after the departed Louie,
anot her |1 ook at the clock and grabs a phone and starts
di al .
HI LDY
(into phone)
27th Precinct Station House?
H |1 dy stops short, arrested by a sound fromthe open
She turns and sees Earl WIlianms, |ooking nore
and exhausted than ever, indeed on the verge of
carries a large revolver. The search-lights that have
playing in the courtyard strike into the wi ndows agai n.
W LLI AVS
(poi nting gun at her)
Drop that phone --
Hi | dy drops the phone back on the hook
W LLI AVS
(supporting hinsel f
by holding on to
edge of desk)
You're not going to phone anybody

where | am

H LDY
(braci ng hersel f)
Put down that gun, Earl.

He advances steadily toward Hildy, the gun ainmed at



hear a

HI LDY
You're not going to shoot ne, Earl.
I"myour friend, remenber? |'ve got
to wite that story about your
"Production for Use".

W LLI AVS
Yes -- that's right. Production for
use.

Hildy starts wal king toward him slowy.
HI LDY

Earl, you don't want to hurt your
friends, do you?

W LLI AVS

Don't nove!
Hi | dy stops.

W LLI AVS
Maybe you're ny friend and maybe
you're not -- but don't cone any
nearer. You can't trust anybody in
this crazy world. Say, |I'Il bet |
coul d shoot you from here.

HI LDY
Sure you could, Earl -- but you
woul dn't want to do that, would you?
You woul dn't want to kill anybody.

W LLI AVS
No, no, you're right. | don't want
to kill anybody. Al | want to do is

be |l et al one.
Hi 1 dy sneaks another step forward.
H LDY

Earl, there's just one thing |I ought
to clear up for the interview.

W LLI AVS
What's that? Only -- you're getting
too near. | don't trust anybody.

H LDY

| don't blanme you, Earl.

(anot her step forward)
If I were in your place |I wouldn't
trust anybody, either.

W LLI AVB
(suddenl y)
Keep away!

He points the gun at Hildy, pulls the trigger and we

faint "click!"



W LLI AVS
(weakl y)
I guess | used all the shells.
CLOSE TWD SHOT

He drops the gun and clutches at the edge of the desk

for
support. Hildy lurches forward and she grabs the other
si de
of the desk for support. And at this nmonment she | ooks
nor e
tired than he does. She | ooks at Earl and breathes
heavil y.
HI LDY
Earl, you nust never do that again.
W LLI AVS
Oh, I"'mawful tired. | couldn't go
t hrough another day like this.
HI LDY
(rmore her old self
now)
Well, maybe you think I coul d!
CAMERA FOLLOAS HER as she retrieves the gun and jans it
in
her purse, junps to the w ndows, pulls down the shades.
EARL' S VA CE
I"'mnot afraid to die. | was tellin'
the fella that when he handed ne the
gun.
Hi 1 dy crosses swiftly to the door, locks it and puts
out the
lights, so that they are visible only faintly in the
I'ight

fromthe areaway.

H LDY
Don't talk too | oud.

W LLI AMS
(babbling on as she
nmoves about)
Wakin' me up in the middle of the

night -- talkin' to ne about things
they don't understand. Callin' nme a
Bol shevik. |I'man anarchist. It's

got nothin' to do with bonbs. It's

t he phil osophy that guarantees every
man freedom You see that, don't
you?

H LDY
Sure | do, Earl.



st ands

hi m

t he

Hildy is |ooking around for a hiding place for him

W LLI AMS
I wish they'd take nme back and hang
me. | done ny best.

He abruptly crunples and falls to the floor. Hildy

for a second, desperate. Then she picks himup and hal f
carries, half drags himover toward a chair and pl aces

init. Then she makes a quick dash for her phone.
HI LDY
(into phone)
Hello... G nmre Walter Burns -- quick!
Anot her phone there rings. Hildy answers it, propping

recei ver of her own phone between ear and shoul der

CLOSEUP HI LDY AT PHONE

HI LDY
(into second phone)
Hello -- hel -- Ch, hello, Bruce..
Ch, Bruce, please -- | know | said

I'd be down in fifteen mnutes, but
sonething terrific's happened! Hang
on, Bruce --

(into first phone)
Walter?... Hldy. Conme over here --
right away!... Wait!

(into second phone)
Bruce, just a second, Bruce -- [|'ll
expl ai n everyt hing.

(into first phone)
Walter! CGet this: |'ve got Earl
WIllianms... Yes! Here in the Press
Room .. Honest! On the level. Hurry --
| need you.

She hangs up and turns into second phone.

H LDY
Bruce, this is the biggest thing
that ever happened..
(1 owers voice)
| just captured Earl WIllianms -- you
know -- the nurderer --

There is a knocking on the door, but she doesn't hear

H LDY
Bruce, I'll be down -- Well, Bruce,
the mnute | turn himover to the
paper |'Il be right down. Bruce,
don't you -- Bruce, | can't now -- |

can't, don't you realize?



There is a click fromthe phone. He has hung up. Hildy

dej ectedly hangs up the phone. There is the sound of
knocki ng

on the door. She springs up

MED. SHOT

taking in door. Hldy glares apprehensively, then
crosses to
it.

HI LDY
(cautiously)
Who' s there?

MOLLI E' S VA CE
It's ne, Mollie Malloy! Let me in.

Hildy carefully unlocks the door. Mdllie bounds in like
wi | dcat and sei zes her.

MCOLLI E
Wiere are they gone? You know where
they are?

H LDY
Wait a mnute, Mllie.

She manages to relock the door, then turns, |eaning
agai nst
it, facing Mllie.

CLOSE SHOT HI LDY AND MOLLI E

MOLLI E
They got hi m surrounded sone pl ace --
gonna shoot himlike a dog!

HI LDY
Mol lie, they haven't got him You
gotta help ne, Mollie! W' ve got to
do sonet hi ng!

MOLLI E
What do you nean?

There is a sound -- a groan -- as Wllians starts to
come
to.

MCOLLI E
(spi nni ng ar ound)
What's that?

HI LDY
Quiet, Mllie!

MOLLI E
There's sonethin' funny going on
around here.



sees

Earl .

MED. SHOT

Mol lie crosses to wall and switches on the lights. She
W/ liams, sobs and rushes over to him

CLOSEUP EARL AND MOLLIE

Mol lie gets down on her knees and begins ministering to
He opens his eyes.

W LLI AMS
Hell o, Mlllie.

Mol lie begins to sob.
W DER ANGLE SHOT
H | dy cones over and says:

HI LDY
Quiet, Mllie, quiet!

W LLI AVS
(putting out hand to
stroke her hair)
Don't cry, Mllie, there's nothing
to cry about.

HI LDY
How d you get here, Earl?

W LLI AVS
Down the drainpipe. | didn't nean to
shoot him You believe ne, don't
you, Mbllie?

MOLLI E

(com ng up)
O course | believe you.

W LLI AVS
| forgot to thank you for those roses.
They were beautiful.

MOLLI E
That's all right, M. WIllians...
(to Hildy)

You're a wonman. You got to hel p us.
You got to get himout of here, sone
pl ace where | can take care of him

H LDY
Stop screanming, Mllie or we're sunk.
I"'mtrying to think of sonething
before those reporters get back.

W LLI AMS
Let '"emtake nme. It's better that



way.

MOLLI E
No -- I'll never let 'emn

The door is tried outside.

MOLLI E
They' Il get him They'Il get him

H LDY
Ssh!

I NT. CORRI DOR QUTSI DE PRESS ROOM DOOR CLOSE SHOT
Endi cott at door is trying to get in.

ENDI COTT
Who | ocked t he door?

I NT. PRESS ROOM BACK TO HI LDY
HI LDY
(cal l'i ng)
Just a second, Mke ---
(whi spering to Mdllie)
Mollie, 1 got it!
MED. CLOSE SHOT AT DESK

Hldy junps in to the desk and opens it, turning to cry

ina
tense whi sper to Earl:
HI LDY
Can you get in this desk?
I NT. CORRI DOR CLOSE SHOT
WIlson is there too, now, and he and Endi cott are
poundi ng
on the door.
W LSON
What's going on in there?
I NT. PRESS ROOM HI LDY, MOLLI E AND EARL
Mllie and Earl are with Hildy in front of desk now
They
are speaking i n whispers.
W LLI AVS
What good'Il it do?
HI LDY
We'l | get you out in ten mnutes.

I NT. CORRI DOR QUTSI DE DOOR

ENDI COTT



Qpen up there, will you!
I NT. PRESS ROOM HI LDY, MOLLI E AND EARL

H LDY

(crying)
Al right -- all right!

MOLLI E
(to Earl)

Go on!
(shoving himto desk)

Pl ease

W LLI AVS
They' Il find ne anyhow.

There is further and | ouder pounding on the door. Earl

gets
in the desk. Hldy and Mollie pull the roll-top down
over
hi m
HI LDY
(calling)
' m coni ng!
(to Earl)
Keep dead quiet. Don't even breat he.
MOLLI E
(to Earl)
I'"ll be right here. I won't |eave
you.
I NT. CORRI DOR OUTSI DE DOOR
ENDI COTT
(giving door a terrific
ki ck)
Hey!
I NT. PRESS ROOM CLOSE SHOT HI LDY AND MOLLI E
HI LDY
(to Mollie)
Mol Iie, drop down here! You've
f ai nt ed!
MOLLI E
What's the idea?
HI LDY
Never m nd! Just play dead.
Hildy rapidly unbuttons Mdllie's waist and throws it
back.

The kicking at the door continues.

MED. SHOT



Hi | dy rushes over to wi ndows and pulls up the shades.

Mol lie
is lying quietly on the floor with her eyes cl osed.
Hi | dy
rushes over to water cooler and gets a paper cup ful
of
water. She throws the water in Mllie' s face.
MOLLI E
(spluttering)
Hey --
HI LDY
(fiercely)
Shut up, you!
Hi |l dy crosses swiftly to the door
I NT. CORRI DOR QUTSI DE DOOR
The door opens in Endicott's face and there is Mss
Johnson,

qui te cool

ENDI COTT
Ki nd of exclusive, ain't you? W got
calls to nake, you know.

HI LDY
Run down and get sone snelling salts,
will you?

W LSON

Smel ling salts! What's going on here?
They catch sight of Mdllie, stretched out on the floor

ENDI COTT
Mol lie Malloy -- what happened to
her ?

HI LDY
(as Endicott and W1 son
enter room
Came up here -- had hysterics and
passed out. |'ve been trying to get
her to cone to.

I NT. PRESS ROOM MED. SHOT

Mol lie is shaki ng her head.

ENDI COTT
She | ooks as though she's going to
cone to.

HI LDY

Gve nme a hand with her, will you?

ENDI COTT
Ckay.



(lifting Mollie)
Up you go, Mollie.

Hildy and Endicott lift Mdllie and seat her in a chair.

W son
crosses to his phone.

CLOSE SHOT W LSON AT PHONE
W LSON
(into Phone)
City Desk
MED. CLOSE SHOT
Taking in Hldy, WIlson and Ml lie and Endicott.
ENDI COTT

She'll be all right.
(crosses to his phone)

The Desk.
W LSON
(into phone)
Wel |, they surrounded the house, al

right, only they forgot to tel
Wl lians, and he wasn't there.

MED. LONG SHOT TAKI NG | N DOCR
Mur phy cones in.

MURPHY
(seeing Hildy, who
has been fastening
Mol Iie's bl ouse)
Hldy, | thought you were gone --

HI LDY
Well -- | was going, but Mllie
fainted away and | thought | ought
to do what | coul d.

MURPHY
Sone Hal | owe' en goin' on outside.
The whol e police force standi ng on
it's ear.

Mur phy crosses to his phone. McCue cones in.

MCCUE
(panti ng)
What a chase
ENDI COTT
(into phone)
No luck on WIllianms, yet -- call you

back.

He hangs up.



W LSON
(into phone)
Ckay, later.

He hangs up.

MURPHY
(into phone)
Mur phy tal ki ng.

Schwartz cones in.

HI LDY
Any news?

SCHWARTZ
Yeah. | was never so tired in ny
life.

He picks up his phone.

MCCUE

(into phone)
Where? Harrison Street Station? Al

right, connect ne.

SCHWARTZ
(into phone)
Schwartz calling... Qut with Hartman's
deputies. I'min a drugstore. You

can't call nme back because |'m going
right on with them

He hangs up -- puts his feet on the desk

CLOSE SHOT HI LDY AND MOLLI E

H LDY
Are you all right, now?
MOLLI E
Yeah, |'mfeelin' fine.
MED. SHOT GROUP
MURPHY

Sure, Mllie, you never |ooked better
in your life.

MCCUE

(turning from phone)
Yeah, hold the Iine. Hey, this | ooks
good. An old lady just called the
detective bureau and clainms WIIians
is hiding in her cellar. Wll - we've
| ooked every other place. Want to go
out on it?

ENDI COTT
Aw, nuts with chasing around any
nore. | spent a dollar-forty on taxis



al r eady.

SCHWARTZ
| say we don't go out any nore. Let
Earl WIllianms cone to us.

CLCSEUP H LDY

HI LDY
A fine bunch of reporters. Biggest
story in two years and they're too
lazy to go after it.

MED. SHOT GROUP

ENDI COTT
It's easy for you to talk. You're
retired. W're still working.
MCCUE

Ckay.

(into phone)
Forget it.

(he hangs up)

H LDY
What's the matter with you boys?
Afraid it mght rain? If you want to
go, I'll cover this end.

MURPHY
Say, Hildy, if I know you, you sound
pretty anxious to get rid of us. Are
you trying to scoop us or sonething?

ENDI COTT
Somet hing snmells around here. If you
ask me Mollie gave her the story on
how W lianms got that gun.
(turning on Mllie)
Did you snuggle that gun into
WIllianms, Mllie?

MOLLI E
| didn't do nothin'.

MCCUE
(crossing to Mollie)
Cone clean, Millie.

W son, Endicott and Murphy follow McCue toward Hil dy.

ENDI COTT
Better let us inonit, Mllie.
H LDY
Aw, why don't you let her alone?
She's ill!
MURPHY

Ch, you two are pals now -- | think



you're right, Endicott. Mllie did
gi ve her sone kind of story.

ENDI COTT
| tell you, it's a screwy set-up. W
better hold onto 'em both.

At this point Ms. Baldw n appears in the doorway.
Hi | dy
gasps and starts for her.

MED. SHOT AT DOCR
Ms. Baldwin is in a very righteous nood.

VMRS. BALDW N
Vel | ?

CLCSE SHOT H LDY
as she cones in to her.

H LDY
Mot her!

MRS. BALDW N
Don't you nother ne! Playing cat-and-
mouse with nmy poor boy! Keeping him
| ooked up -- nmeking us nmiss two trains --
and supposed to be narried tonorrow

H LDY
Mot her, | can expl ain everything.
"Il go with you in five minutes and --

MRS. BALDW N
You don't have to go with ne at all
Just give me ny son's noney and you
can stay here forever as far as I'm
concerned. Stay with that nurderer
you caught!

CLOSE SHOT REPORTERS

as they get this. Reactions as they glance at one
anot her.

MRS. BALDW N S VO CE
(conti nui ng)
Whi ch one of these nmen is it? They

all ook like nurderers to ne!
MURPHY

Where does she get that stuff?
SCHWARTZ

Shall we tell her what she | ooks

li ke?
ENDI COTT

VWait a minute! What nurderer did you



catch, Hildy?
MED. SHOT GROUP

The reporters are looking intently at Hldy and Ms.

Bal dwi n.
HI LDY
I don't know what she's tal king about.
| never said any such thing.
MRS. BALDW N
I'"'mquoting ny son, and he has never
lied to ne.
The reporters nove toward Hildy and Ms. Bal dwin
speaki ng

si mul t aneousl y.

REPORTERS
| knew sonet hing stunk around here --
Who says she caught him--? Wat do
you mean she caught a nurderer --?
etc.

H LDY
(desperately)
But | never said anything like that!

MRS. BALDW N
Yes, you did!

CLOSEUP MOLLI E

MOLLI E
She never told her that!

MED. CLOSE SHOT GROUP
H LDY
| said | was trying to catch one.

(to Ms. Bal dw n)
You got it balled up, Mther

CLOSE SHOT
taking in Mllie, with Murphy com ng into scene to her
MURPHY

What do you know about it? How do
you know she didn't?

He grabs her cruelly by an arm

MOLLI E
Let go!

Endi cott conmes into scene

ENDI COTT
Hold on to her, Jimmy -- she's in



with Hildy on this.
CLOSE SHOT HI LDY AND MRS. BALDW N

Hldy tense with anxiety, her eyes on Mllie, off.

Mur phy
comes viciously into scene to her and jerks Hildy by an
arm
MURPHY
Who you hol di ng out on? Cone cl ean,
or we'll nake you wi sh you had --
MED. SHOT
as the rest of the reporters surround Hi |l dy nenacingly.
ENDI COTT
(to Hildy)
Hi | dy, are you gonna cross us for
Wal ter Burns after the way you told
hi m of f ?
W LSON
Gve in, HIldy -- you can't get away
with it.
CLOSEUP MOLLI E
AS SHE CRIES WLDLY:
MOLLI E
Wait! You stool - pi geons! She don't
know where Wllians is. |I'mthe one
t hat knows.
SHOT OF REPORTERS
as they turn on Mllie.
ENDI COTT
What do you mean, you know?
They start for Mllie.
MED. SHOT
Mol I'i e begi ns backing slowy around the table, away
from

them toward the w ndow.
MOLLI E
G find out, you heels! You don't
think 1'mgonna tell!
CLOSEUP HI LDY

who has remmi ned riveted at desk.

H LDY
Let her al one! She's goofy!



MOLLI E AND REPORTERS

Hemmed in by the nmassed reporters, she nakes a sudden
| unge
for the door.

REPORTERS
Look out! C ose that door! etc.
etc.

They split, sone of them heading her off at door

ot hers
from opposite side of table, so that she runs back

bet ween
wi ndow and tabl e

MCCUE
You ain't gettin' out o' here!

ENDI COTT
Now, where is he?

W LSON
Where you hidin' hin?

MOLLI E
| ain't gonna squeal! | ain't goin'
t o!

MURPHY
(1 eani ng across table)
Come on, you! Before we slap you
down.

ENDI COTT
Do you want us to call the cops and
have them gi ve you the boots?

MURPHY
Where is he, before we beat it out
of you?

MOLLI E
(backi ng)
Don't you cone near me, you ki dney
f oot !

Mur phy conti nues to advance on her. The reporters start
for

her fromthe other side. Mdllie snatches up a chair and
SW ngs

it at the advancing circle of nen.

MOLLI E
(wild and bl ubberi ng)
Let me alone or 1'll knock your heads
of f!
ENDI COTT

Put down that chair!



SCHWARTZ
Get around -- get on the side of
her.

MOLLI E
(still backing)
No, you don't!

(a screan
Keep away!
W LSON
G ab her!

Wth a last, wild look at her encircling foes.

MOLLI E
You'll never get it out of ne!
(hurls chair at them
I"1l never tell! Never!

She nakes a desperate | eap for the open w ndow and
di sappears
out. Her screamof terror is heard as she drops. THEN

RUSH

FORWARD TO

CLOSE SHOT AT W NDOW

as the reporters rush in and | ook out, an assortnent of
awed

and astoni shed exclamations rising fromthem

CLOSE SHOT MRS. BALDW N

She turns away fromthe wi ndow and hides her face in
her

hands.

MRS. BALDW N
Take ne out of here! Take nme --
(a noan)

She col |l apses to a chair.
SHOT AT W NDOW

MCCUE
(turning)
Get the cops, sonebody.

MURPHY
(turning)
Cone on, fellas.
They start in a rush for the door.

MED. SHOT AT DOCOR AND DESK



as the reporters rush out, and H ldy crosses, dazed to
t he
w ndow.

H LDY
Cee! The poor kid... the poor kid.

Reachi ng the wi ndow, she | ooks out.

EXT. PAVEMENT SHOOTI NG DOAN FROM HI LDY' S ANGLE

The formof Mdllie on the pavenent bel ow noves slightly
the moonlight, as guards rush into scene to her.

VA CES
(of guards rushing in)
CGet a doctor! Take her to the
infirmary! She ain't killed -- she's
nmovi ng!

I NT. PRESS ROOM SHOOTI NG | NTO ROOM FROM W NDOW

Hildy turns, shaken, back into the roomfromthe w ndow
and

sees advancing to her across the room Wal ter Burns.
D anond

Loui e has entered with the Boss and stands | eaning by
t he

door. Ms. Baldwin's face is still hidden by her hands.
Hi | dy

starts for Burns.

HI LDY
Walter! D-did you see --
(gesturing back to
w ndow)
-- that?
CLOSE SHOT BURNS

BURNS
Yes. \Where is he?

H LDY
(conmes into him
She junped out of the w ndow.

BURNS
| know. Where is he, | said.

[ M SSI NG PAGE]
CLOSE SHOT MRS. BALDW N
| ooking up at them off.

MRS. BALDW N
What are you doi ng?

BURNS' VO CE



Shut up!
MRS. BALDW N
I won't shut up! That girl killed
herself. Oh-h, you're doi ng sonething
wong. Wiat's in that desk?
CLOSE AT DESK - TAKING IN LOU E AT THE DOOR
Burns slans closed the desk and steps to Louie.
CLOSE SHOT
BURNS
Loui e, take this lady over to Pol ack
M ke's and | ock her up. See that she
doesn't take to anyone on the way.
CLOSEUP MRS. BALDW N

MRS. BALDW N
What's that -- what's that?

CLOSE SHOT GROUP

as Louie cones in to Ms. Bal dw n.

H LDY
Wait a mnute, Walter. You can't do
t hat!

LOU E

(extendi ng his hand

as if to shake hands

with Ms. Bal dw n)
My nane is Louis Peluso.

Unluckily for her she responds, only to find herself

j erked

to her feet and spun around so that one of Louie's arns
is

about her wai st and the other hand over her nouth.
Loui e

starts her to door.
BURNS
Tell "emit's a case of delirium
trenens.

TRUCKI NG SHOT

with them-- Hildy catching up.

HI LDY
Now, | et go of her, Louie. Listen,
Walter, this'll get me in a terrible

jamwith ny fiancée and | don't stand
so well with himnow Don't worry,
Mot her, this is only tenporary.



into

At the door, Louie gets Ms. Baldw n out and di sappears
her. Hildy starts after them when Burns' arm cones
scene, catching her

CLOSE SHOT BURNS AND HI LDY

BURNS
Where do you think you're going?
HI LDY
Let go o' nme! |'ve got to get Bruce

out of jail! Oh, Walter, why did you
have to do this to ne?

BURNS
(scornfully)
Get Bruce out of jail! How can you
worry about a nan who's resting
confortably in a quiet police station
while this is going on? Hldy, this
is war! You can't desert now

H LDY
Ch, get off that trapeze!
(indicating desk, off)
There's your story! Snear it al

over the front page -- Earl WIIlians
caught by the Mrning Post! And take
all the credit -- | covered your
story for you and I got nyself in a
fine ness doing it -- and now |I'm
getting out! | know | told you that
twi ce before today -- but this tinme
| nmean it!

BURNS

You drooling idiot! What do you mnean
you're getting out! There are three
hundred and sixty-five days in the
year one can get married -- but how
many tines have you got a nurderer

| ocked up in a desk? -- Once in a
lifetime! Hildy, you' ve got the whole
city by the seat of the pants!

H LDY
I know, but --

BURNS

(interrupting)
You know! You've got the brain of a
pancake! That wasn't just a story
you covered -- it was a revol ution!
Hildy! This is the greatest yarn in
journalismsince Livingstone
di scovered Stanley for the New York
Her al d!

(quickly closes the

door)



HI LDY
(slightly bewi | dered)
Wait a minute -- wasn't it Stanley
who di scovered Livingstone?

BURNS
Don't get technical at a time like
this! Do you realize what you've
done? You've taken a city that's
been graft-ridden for forty years
under the sane old gang and with
this yarn you' re kicking 'emout and
giving us a chance to have the sane
ki nd of governnent that New York's
havi ng under La Guardia! W'l nake
such nmonkeys out of these ward-heelers
next Tuesday that nobody'll vote for
them -- not even their w ves!

H LDY
(the fire upon her)
I"d like to think.

BURNS
Well, think it then, because it's
true! We'll crucify that nmob. W're
going to keep WIlianms under cover
till norning so the Post can break
the story exclusive. Then we'll et
the Governor in on the capture --
share the glory with him

HI LDY
(excited)
| get it!

BURNS
You' ve kicked over the whole City
Hall |ike an apple-cart. You've got
the Mayor and Hartman backed agai nst
a wall. You' ve put one adninistration
out and another in. This isn't a
newspaper story -- it's a career
And you stand there belly-aching
about whether you catch an eight
o'clock train or a nine o'clock train!
Still a doll-faced nmugg! That's al
you are.

HI LDY
Let me get at that typewiter and
I"l1'l show you how a doll-faced nugg
can witel!

BURNS
Attagirl! Wiy, they'll be nam ng
streets after you -- Hildy Johnson
Street! There'll be statues of you

in the parks, Hildy. The radio' Il be
after you -- the novies!



(slapping his fist
agai nst his open

pal m
By tonmorrow norning I'll betcha
there's a Hildy Johnson cigar! | can

see the bill boards now. Light up
with Hildy Johnson!

H LDY
Whoa -- wait a minute. We can't | eave
WIllians here. One of the other
fellows' Il --

BURNS

W're going to take himover to ny
private office.

(turning)
Where's our phone?

HI LDY
That one -- how you gonna take hinf
They' Il see him

SHOT AT TABLE
as Burns gets phone and jiggles the hook

BURNS
Not if he's inside the desk. W'l
carry the desk over.
(into phone)
G ve ne Duffy!

H LDY
You can't take that desk out. It's
crawing with cops outside.

BURNS
We'll lower it out of the w ndow
with pulleys. Qit stallin'.

As Hi |l dy seenms abstracted:

BURNS
Hi | dy!

HI LDY
(coming to)
Huh!

BURNS
CGet the lead out of your typewiter
and start pounding out a load, wll
you? Shap into it!

H LDY
How rmuch do you want on it?

BURNS
Al'l the words you've got.



H LDY
(turning)
Where' s sone paper?
Goes out of scene.
BURNS
(into phone)
Hello...! Hello!
SHOT AT DESK

As Hldy cones in, going to desk, she turns to cal

back:
HI LDY
Can | call the Mayor a bird of prey --
or is that libelous?
CLOSEUP BURNS AT PHONE
BURNS
Call hima love-child, if you want
to.
(into phone)
Duf fy!
CLOSE SHOT HI LDY
Havi ng opened the drawers of Bensinger's desk, she is
t ossi ng
pl ay manuscripts, syringes, patent nedicines and old
socks

into the air, in a frantic search for paper.

HI LDY
(calling to Burns)
How about the tinme he had his house
pai nted by the Fire Departnent?

CLOSE SHOT BURNS

BURNS
G ve himthe works.
(into phone)
Hel l o, Duffy, get set! W've got the
bi ggest story in the world. Earl
W1 lianms caught by the Morning Post --
excl usi ve!l

TWO SHOT HI LDY AND BURNS

H |1 dy has unearthed a package of Bensinger's private
stationary. She rises with it.

BURNS
(to Hildy)
Fi ne!
(into phone)
Now, listen, Duffy -- | want you to

tear out the whole front page..



That's what | said -- the whole front
page! Never m nd the European war!
W' ve got somet hing a whole | ot bigger
than that. Hldy Johnson's witing
the lead and I'Il phone it over to
you as soon as she's finished.

(he starts to hang

up, then thinks of

somet hi ng el se)
Oh, Duffy! Get hold of Butch O Connor
and tell himl want himto cone up
here with half a dozen other westlers --
right away! Tell himwe'll run his
picture on the sport page for two
weeks straight. Wiat? |'ve got a
desk | want noved. Never nind what

desk!

DI SSOLVE TO

EXT. STREET NI GHT MED. LONG SHOT

as the taxi darts through traffic, narrowy avoiding
cars,

trucks, etc., it cones al nost head-on to an onconing
car.

I NT. TAXICAB - NI GHT - PROCESS CLOSE SHOT

Loui e, worried, ducks unconsciously. Ms. Baldw n
faints

across his I ap.

EXT. STREET MED. LONG SHOT

The taxi swerves just in tine to duck the oncom ng car
As

it starts forward again a truck cones toward the cab
head

on.

I NT. TAXI CAB - PROCESS CLOSE SHOT

Di anond Loui e pushes Ms. Baldwin into an upright
position,

takes a | ook through the wi ndshield, sees the truck and
gi ves

a big "takem' and faints across Ms. Bal dw n.

EXT. STREET MED. SHOT

The truck and taxicab crash and the screen bl acks out.
Dl SSOLVE TO

I NT. PRESS ROOM - NI GHT CLCSE SHOT HI LDY

at typewriter, snoke rising fromher cigarette. As the
CAMVERA



ANGLE W DENS we see a fairly disheveled Hildy typing

away
furiously.
BURNS' VO CE
(I'nto phone)
"The Bl ackest cesspool in Anerican
city lifel™ Hold on Duffy, I'll see
if she's got any nore.
Burns cones into the scene, tears a page out of Hldy's
typewiter. She inserts another one w thout noticing.
MED. SHOT
Burns goes back to the phone as Hildy continues to type
furiously.
BURNS
(into phone)
Duffy -- Duffy!
(clicking the phone
furiously)
Qperator! Qperator! Get nme Duffy
back. Sonmebody cut us off!
ANOTHER ANGLE FAVORI NG DOOR
as Bruce Bal dwin enters.
BRUCE
Hi | dy!
BURNS
What the devil do you want? Listen
Bruce, you can't conme in here now
W' re busy!
(suddenly, into phone)
Where you been, Duffy? Stick around!
What ? What Chi nese eart hquake? The
deuce with it... what's that?
CLCSE SHOT H LDY
typing away nmadly. Bruce cones into the scene
BRUCE
Hi | dy!
H LDY
(1 ooki ng up, very
casual l y)
Hel | o, Bruce..
She resunes her typing, then suddenly realizes the
situation

and junps up.

HI LDY
BRUCE!! How d you get out?



BRUCE
(the hands-of f attitude)
Not through any hel p of yours, Hildy.

H LDY
Bruce, | know, but | was in the
bi ggest jam - -

BURNS' VOl CE
Hi | dy!

MED. SHOT

As Hldy turns toward his voice, Burns, still with the
phone
in his hand, keeps talking to her

BURNS
For Pete's sake, Hildy, they're
waiting for the rest of that story!

HI LDY
(resignedly)
Ckay, Walter.
(sits down at her
typewiter again)

CLOSE TWO SHOT BRUCE AND HI LDY
Hi | dy begi ns typi ng again.

BRUCE

I waited and waited and then | had
an idea and wired Al bany to send ne
a hundred dollars so | could get out
on bail..

(desperately)
| don't know what they'll think --
they sent it to the police station

H LDY
(she barely stops
typi ng)
W' Il explain the whole thing to
t hem
(resunes typing)

BRUCE
I know | got you into this, Hldy,
but it does seemto ne that you can't
care nuch for ne if you're willing
to let me stay |ocked up for two
hour s.

H LDY
Bruce, you know I'm mad about you
and stop talking like that.
(calling o.s. to Walter)
Wal ter!

CLOSE SHOT BURNS



BURNS
(into phone)
Take the President's speech and run
it on the funny page..
(turns to Hldy, o.s.)
What is it, Hildy?

H LDY' S VA CE
What was the nane of the Mayor's
first wife?

BURNS
You nean the one who drank so nuch?
Tilliel

CLCSE SHOT HI LDY AND BRUCE

HI LDY
Thanks.
(she types furiously)

CLOSE SHOT THE DESK
Its top opens slowy and WIlians' head sticks out.
CLOSEUP BURNS | NCLUDI NG DESK I N B. G

BURNS
(scream ng)
Get back in there, you nock turtle!

The desk-top falls, the fugitive disappearing w thin.
CLOSEUP BRUCE
turni ng around toward Burns.

BRUCE
Did you say anything, M ster Burns?

CLOSEUP BURNS
covering up, fast.

BURNS
No -- | was just talking to one of
the guys at the office.
(i ndicating phone in
hi s hand)

MED. CLOSE SHOT BRUCE AND HI LDY

BRUCE
(to Burns)
h.
(turns to Hildy)
I wonder what's keepi ng nother? She
was supposed to cone down and get
you.



H LDY
Ch, she was here.

BRUCE
Where' d she go?

H LDY
Qut sone pl ace.

She types away. Bruce grabs her and stops her

BRUCE
H | dy! Where's nother?
H LDY
Ch -- nother -- she -- | don't know

wher e she went.

BRUCE
Did you give her the noney?
HI LDY
No, | was going to give it to her --

but she left hurriedly.

BRUCE
Then suppose you give nme the noney.
Four hundred and fifty dollars.

HI LDY
Oh, yes. Here it is.

She gets the wallet. Burns comes into the scene and
pul I's
anot her page out of her machi ne.

HI LDY
Here it is, Bruce. One -- two --
three -- four hundred -- and fifty
dol I ars
BRUCE
(drily)
Thank you.

CLOSEUP BURNS
wat ching this with a grin.
MED. SHOT

Featuring the threesone.

BRUCE
(to Hildy)
And I'lIl take that certified check
too. |'ve decided | can handl e things
around here..
BURNS

Come on, Hildy, we've got to keep



goi ng! Sorry, Bruce, but --

H LDY
Just a second, Walter. Here, Bruce,
here's the check... And, oh, Bruce,
here's your wallet. | got it back

BRUCE
(taking it and
surveying it coldly)
You got it back, eh? There's sonet hi ng
funny goi ng on around here.

BURNS
Hi | dy!

H LDY
Al'l right, Walter.

She sits down and begins to type.

She types

BRUCE
I'"mtaking the nine o'clock train,
Hildy. And you can neet us at the
station.

HI LDY
Fi ne.
awnay.
BURNS
(comi ng over to Bruce)
"Il see she's there, Bruce, | promse
you.
BRUCE

(dramatical I 'y)
If she's not there, nother and | are
| eavi ng anyhow

But Hildy continues typing and doesn't even get it.

CAMERA TRUCKS W TH BURNS

as he | eads Bruce away toward door

BURNS
I know how you feel, Bruce, but you've
got to forgive her. She's only a
wonman, after all.

BRUCE
Suppose she is -- | have feelings,
too! Do you know where |'ve been for
the | ast couple of hours? Locked up
in a police station and she didn't
move to do anything about it.

BURNS
Ts! Ts! Ts!



BRUCE
And now I don't know where ny not her
is. She may be | ost.

BURNS
I"1l find her, Bruce, if | have to
put every detective in the city on
the job. Tell you what -- go over to
the M ssing Persons Bureau and
descri be your nother. Wat does she

| ook Iike?
BRUCE
She's -- well, she's very notherly.
That's about the best description |
know.
BURNS
(noddi ng)

That's the kind of stuff they want!
They go out the door.
I NT. CORRI DOR OUTSI DE DOOR MED. CLOSE SHOT
as they come out.

BURNS
Oh, Bruce, let nme see that noney
Hi | dy gave you

BRUCE
The noney? Why?

BURNS
There's a lot of counterfeit big
bills going around.

BRUCE
(worried)
Cee! Take a look, will you?

He hands the noney to Burns. Burns |ooks at it
carefully and
hands it back.

BURNS
Ch, this is all right, Bruce. | just
wanted to be sure.

BRUCE
Say, | want to be sure, too!l

I NT. PRESS ROOM MED. SHOT

Hldy is typing furiously. Burns enters, grinning,
| ocks the

door behind himand goes to phone and picks it up

BURNS



(into phone)
Duf fy. Good. Stick close

He turns and crosses quickly to | ook out the wi ndow.
AT W NDOW
Burns conming in to w ndow.

BURNS
(despairingly)
Now t he noon's out!

He turns away, crossing to the desk, the CAMERA
TRUCKI NG

with him At the desk he taps three tines, being
answer ed by

three taps fromwthin.

BURNS
Fine. Three taps is ne. Don't forget!
You're sitting pretty, now Got enough
air?

He raises top an inch or two and fans air into

WIlians.
BURNS
I's that better? Now breathe deep
W hear an intake of breath frominside the desk
BURNS
At t aboy!
He cl oses the desk and turns back to the table. As he
passes
Hildy, who is still typing rapidly:
BURNS
(1 ooki ng over her
shoul der)
That's the stuff! Lamit into 'em
Hi | dy.
He jerks the sheet fromHildy's nachine, crosses to his
desk
and picks up the phone.
BURNS
(into phone)
Hel I o! Duffy, ready? Here we go!
CLOSEUP BURNS
reading fromthe page he has taken fromH ldy's
typewiter.

BURNS
(into phone)
"In the darkest hour of the city's



history --
I NT. MAIN FLOOR CRI M NAL COURTS BUI LDI NG LONG SHOT

At the end of the hall are glass doors through which

can be

seen a turmoil of activity in the street outside --
newsbhoys,

a crowd, and a mounted policeman or two. Bruce comnes
down

the hall, his face set and angry. As he goes, he sees a
sign

set over a doorway in the hall. It reads: M SSI NG
PERSONS

BUREAU. He stops and enters.
I NT. PRESS ROOM - NI GHT CLOSEUP BURNS AT PHONE

BURNS

(into phone)
Listen, did you inpress it on Butch
that I want himand his gang here
right away? You di d? Every minute
counts. Al right.

(puts receiver down

on table)
Duf fy's getting ol d!

CLOSE SHOT HI LDY

H LDY
Where's Butch?

BURNS' VO CE
He's on the way.

HI LDY
(over her typing)
He'd better hurry. The boys'lI| be
com ng back to phone.

BURNS
(coming into shot to
peer over her shoul der)

Vel |, keep going! W want an extra
out on the streets before it's too
| at e!

H LDY

(1 ooki ng up suddenly)
Where's Bruce?

BURNS
Bruce? Ch -- er -- he went out to
get the tickets.

H LDY
What tickets?

BURNS
Rai l road tickets.



H LDY
I s he comi ng back here?

BURNS
Didn't you hear hinf O course he's
com ng back here. Keep going, wll

you?
MED. SHOT
as Burns | eaves Hildy and goes over to desk and picks
up his
phone agai n.
BURNS
(into phone)

Duf f y!
EXT. CORRI DOR QUTSI DE DOCR - NI GHT CLOSE SHOT BENSI NGER
Fi ndi ng the door | ocked, he knocks.
I NT. PRESS ROOM - NI GHT MED. CLOSE SHOT BURNS AND HI LDY
as anot her knock cones, they take it big.

H LDY
(calling)

W is it?

EXT. CORRI DOR QUTSI DE DOOR - N GHT CLOSE SHOT BENSI NGER

BENSI NGER
What's the idea of locking this?

I NT. PRESS ROOM - NI GHT CLOSE SHOT BURNS AND H LDY

HI LDY
That's Bensinger. That's his desk.

BURNS
(whi speri ng)
What's his nanme?
The door knob is rattled violently.

H LDY
Bensi nger -- of the Tribune.

EXT. CORRI DOR QUTSI DE DOOR - NI GHT CLOSE SHOT BENSI NGER

BENSI NGER
Open this door!

| NT. PRESS ROOM CLOSE SHOT BURNS
He starts for the door

BURNS
1"l handle him



CAMERA TRUCKS WTH HIMto the door

BURNS
The Tri bune, eh? Watch ne!

He opens the door

AT DOOR

BENSI NGER
(as he cones in)

Ain't you got any nore sense than to --
?

(sees Burns and is

over cone)
Ch, h-hello, M. Burns. Wy, quite
an honor having you cone over here.

BURNS
(casual l y)
Hel | o, Bensi nger.

BENSI NGER
Excuse nme, | just want to --

He starts for the desk. Hildy's typing goes on
over the scene.

BURNS
(starting for the
desk, suddenly
bl ocki ng hi s path)
Quite a coincidence, nmy running into
you tonight. Isn't it, Hldy?

H LDY' S VA CE
Yeh.

BENSI NGER
How do you nean?

CLOSEUP BURNS AND BENSI NGER

BURNS
I was having a little chat about you
just this afternoon -- with our M ster
Duffy.
BENSI NGER
(essaying a pleasantry)
Nothing -- ah -- detrinmental, | hope.
BURNS

| should say not! That was one swell
story you had in the paper this
nor ni ng.

BENSI NGER
(deeply noved)

comi ng



t he

Oh, did you -- care for the poem
M. Burns?

BURNS
(startled)
The poenf... The poem was great!

BENSI NGER
(blinking at these
wor ds)
Renenber the endi ng?
(and he recites)
-- and all is well, outside his
cell, But in his heart he hears the
hangman Calling and the gall ows
falling And his white-haired nother's
tears..."

BURNS
(overcone)
Heart br eaki ng! How woul d you like to
work for me?

BENSI NGER
What ?

MEDI UM SHOT
taking in table, Hldy typing there.

BURNS
(to Bensi nger)
W need sonebody |ike you. Al we've
got now are a |lot of |ow brows. Like
Johnson here.

He starts shoving Bensinger away fromthe desk,
tabl e.

BENSI NGER
Seriously, M. Burns?

Cinging to him Burns takes himto the phone.

BURNS
(into phone)
Duffy! I'm sendi ng Bensi nger over to
see you.
(1 ooki ng up at
Bensi nger)
Mervyn, isn't it?

BENSI NGER
No. Roy. Roy V.

BURNS
(with alittle laugh
at his own
f or get f ul ness)
O course!

t owar d



(into phone)
Roy Bensi nger, the poet. O course
you woul dn't know! You probably never
heard of Shakespeare, either! Put
M. Bensinger right on the staff.

(to Bensinger)
How rmuch are you getting on the
Tri bune, Roy?

BENSI NCER
Seventy-five.
BURNS
"1l give you a hundred and a by-
l'ine.
ANCTHER ANGLE
as Burns conti nues.
BURNS

(into phone)
Let hi m have everything he wants.
(puts down the
receiver; turns to
Bensi nger)
Now hustle and wite ne a story from
the point of view of the escaped
nman.
(acting it out)
He hides, cowering... Afraid of every
light, of every sound... hears
footsteps... his heart going like
that... And all the tinme they're
closing in... Get the sense of an
ani mal at bay!

BENSI NGER
Sort of a Jack London style?

TRUCKI NG SHOT

BURNS
Exact | y!

Leads himhurriedly to the door
BENSI NGER

| got nmy rhyming dictionary in --
(indicating desk)

BURNS
(getting himto door)
It doesn't have to rhyne

CLCSE SHOT - AT DOOR
as Bensinger turns there.

BENSI NGER
Cee, I'mterribly grateful, Mster



Burns. Do you suppose there m ght be
an opening sonme time as foreign
correspondent? | parley a little
French, you know.

Burns shakes hands with himand opens the door with the

ot her
hand.
BURNS
"Il keep you in mnd
BENSI NGER
(goi ng) o
Au revoir, non capitaine.
BURNS
(never at a loss in
any | anguage)
Bon j our!
Conti nuing his French, he gets the door closed and
rel ocked
and turns for the table, singing as he does so:
BURNS
Madenoi sell e from Arnonti eres, parlay --
MED. SHOT
Burns returns alertly to table, not noticing that Hildy
has

stopped typing, and sits staring noodily before her
BURNS
(into phono)
Duf fyl Got this!

CLOSEUP BURNS - AT PHONE

BURNS
A rat fromthe Tribune is com ng
over to get a job -- Bensinger, the

guy | told you about. Handl e him

with kid gloves. Tell himto get

busy writing poetry... No, we don't
want him Stall himalong until the
extra conmes out. Then tell himhis
poetry stinks and ki ck hi mdownstairs.

He | ays down receiver
W DER ANGLE
taking in Hildy. She |ooks up at him
H LDY
(to Burns)

Doubl e- crossi ng sw ne!

BURNS



You said it! But this'Il teach hima
| esson. He won't quit his paper
wi t hout giving notice after this.

Hi | dy doesn't bother to reply. She rests her chin on

her
hands and stares noodily ahead.
BURNS
Tear into it, will you? Don't sit
there Iike a frozen robin!
HI LDY
I''mfinished.
BURNS
Fi ni shed!
He grabs the | ast sheet of paper out of her typewiter,
ki sses
her and rushes over to the tel ephone.
CLOSEUP BURNS
at phone.
BURNS
(into phone)
Duffy! Al right -- here we go! And
got it out as soon as you can.
want this paper out on the streets
in half an hour!
(reading Hildy's copy)
"So once nore the Morning Post --"
EXT. CRIM NAL COURTS BLDG. - N GHT MED. SHOT
D anond Loui e, bearing evidence of a nishap, his hat
crushed,
his face bruised and his clothes torn, cones running
down

the sidewal k and up the steps into the buil di ngs.
I NT. PRESS ROOM - N GHT MED. SHOT
Hildy is up now, pacing.

HI LDY
Bruce ought to be back by now Walter,
you're not trying anything again,
are you?

BURNS
(comi ng over to her)
Hildy, you think I could? After this

story?
(taking a flask from
hi s pocket)

Here! You're just nervous.



H |l dy takes the flask and takes a drink. There is a
knock on

the door. Burns takes the flask fromher, restores it
to his

pocket and goes to the door

BURNS
Wio is it?

LOU E' S VA CE
It's me, Boss -- Louie.

BURNS
(openi ng the door)
It's Louie!

Louie slips in and Burns rel ocks the door.

BURNS
(seeing Louie's
di sarray)
What's the matter?

Hi 1 dy crosses to Louie.
HI LDY

(frantically)
Where's Ms. Bal dwi n?

BURNS
What did you do with her?
HI LDY
(alnost afraid to

speak)
What happened?

CLOSE SHOT - THE THREE

BURNS
You been in a fight?
LOU E
(still out of breath)

Down Western Avenue. W& were going
sixty-five mles an hour. You know
what | nean?

BURNS
Take that nmush out of your nouth!

HI LDY
Wiere's the old | ady?

LOQUI E
I"'mtelling you!

CLOSEUP - LOUE

as he gets breath and blurts:



LOU E
We run smack into a police patrol
You know what | mean? We broke it in
hal f!

BACK TO GROUP
H LDY

(moani ng)
Ch-h-h... was she hurt?

BURNS
Wiere is she? Tell ne!
H LDY
Loui e!
LOUI E

I"'mtelling you. Can you inagine
bunping into a | oad of cops?! They
conme rollin' out |ike oranges!

HI LDY
(seizing him
What did you do with her?

LOUI E
Search nme! When | cone to | was
running down Thirty-fifth Street.

H LDY
-- You were with her. You were in
the cab, weren't you?

LOU E
(exposing his bruised
scal p)
Was | ? The driver got knocked col d.

BURNS
Butter-fingers! | give you an old
| ady to take sonewhere, and you hand
her over to the cops!

LOU E
What do you nean, | handed her? The
patrol wagon was on the wong side
of the street.

BURNS
Now everything's fine. She's probably
squawki ng her head off in some police
station.

CLCSEUP - LQU E
LOU E
| don't think she's talking nuch..
You know what | nean?

He wi nks reassuringly.



BACK TO GROUP

H LDY
(paral yzed)
Don't tell me -- was she killed?

BURNS
(hopeful l'y)
Was she? Did you notice?

LOUI E
Say, me with a gun on ny hip and a
ki dnapped ol d I ady on ny hands,
shoul d stick around aski ng questions
froma lot of cops! You know what |
mean?

Hildy sinks into a chair.
CLOSE SHOT HILDY IN THE CHAIR

H LDY
Dead... dead! That's the end!

Burns conmes into scene to her.

BURNS
It's Fate, Hildy. What will be, wll
be.
HI LDY
(wildly)
What am | going to say to Bruce?
VWhat' Il | tell hin®
BURNS

If he really loves you, you won't
have to tell hi m anything.
(whacki ng her on the
shoul der)
Snap out of it! Wuld you rather
have had the ol d dane draggi ng the
whol e police force in here?

HI LDY
I killed her. 1I'mresponsible. OCh-
h... what can | do now? How can
ever face hin? Ch, | hope he never

cones back!
She buries her face in her hands.

BURNS
Look at ne, Hildy --

HI LDY
(springing up)
I''m 1 ooking at you -- you nurderer

BURNS



If it was ny owmn nother, |1'd carry
on! You know |I would. For the paper

HI LDY
(calling off to Louie)
Louie, where'd it happen? |'m going
out!

MED. SHOT GROUP

The Post phone rings.

BURNS
(grabbing Hildy)
You stay here. I'll find out
everyt hi ng.
LOU E
(to Hildy)

Western an' Thirty-fourth.
H |1 dy junps for the outside phone on the desk
TWO SHOT | NCLUDI NG BURNS AT PHONE AND HI LDY AT PHONE

BURNS
(into phone)
Hello -- hello..

H LDY
(into phone)
G me Western four-five-five-seven

BURNS
(guar ded)
Who?
(wildly)
Hell o, Butch! Were are you?

HI LDY
(into phone)
M ssion Hospital? G me the Receiving
Room

BURNS
(into phone)

What are you doing there? Haven't
you even started?

H LDY
(into phone)
Hello -- Eddie? Hildy Johnson. Was
there an old | ady brought in from an
aut o smashup?

BURNS
(into phone)
Ch, for --
(yell'i ng)

H Sebastian -- Butch! Listen, it's
a matter of life and death! Listen



HI LDY
(into phone)
Nobody?
(jiggles hook)
Mor ni ngsi de t hr ee- one-two- f our

BURNS
(into phone)
I can't hear... You got who? Speak
up! Awhat?... You can't stop for a
dame now
HI LDY

(into phone)
Is this the Community Hospital ?

BURNS
(howl ing into phone)
| don't care if you've been after
her for six years! Butch, our whole
lives are at stake! Are you going to
I et a woman cone between us after
all we've been through?

H LDY
(into phone)
Hel | o, Max, Hildy Johnson. Was there
an old lady --?

BURNS
(into phone, drowning
out Hildy)
Butch! I'd put my armin fire for
you -- up to here!

(indicates up to where)
Now, you can't doubl e-cross ne!..
She does? Al right -- put her on
I"lI'l talk to her... Hello! Onh, hello,
Madam .. Now |isten, you ten-cent
gl amour girl, you can't keep Butch
away fromhis duty... What's that?
You say that again and I'll cone
over there and knock your eye out!
Hel | 0?

(turning, as he hangs

up)
"1 kill "em 1'Il kill both of
"em

(into Post phone)
Duf fy!

(to the universe)
Mousi ng around with some big bl onde
Annie on ny time! That's co-operation
(screaning into phone)
Duf fy!!

HI LDY
Shut up, will you?
(into phone)

You sure? Nobody?



BURNS
(into phone)

Duffy!!!
(l'istening)
(into phone)

Duf fy!!!
(1'istening)

Vel l, where is Duffy?
(throwing receiver to
desk)
Di abetes! | ought to know better
than to hire anybody with a di sease.
(turning)
Loui e.

MED. SHOT GROUP
BURNS

(to Louie)
It's up to you.

LOU E
(1 oyally)
Anyt hi ng you want, Boss.
BURNS
Beat it out and get hold of sone
guys.
LOU E

Who do you want ?

BURNS
(starting for the
door, followed by

Loui e)
Anybody with hair on his chest. GCet
"emoff the street -- anywhere. Ofer

them anything -- only get them
(confidentially)

We' ve got to get this desk out of

her e.

He unl ocks the door

LOUI E

You know ne. The shirt off ny back
BURNS

You got plenty of noney?
LOUI E

Sure, boss.
BURNS

I mean real noney -- not counterfeit!
LOUI E

| al ways have bot h.



He goes out.
BURNS
(calling after him
And don't bunp into anything.

He rel ocks the door

H LDY
Laf ayette two-one-hundred.
BURNS
(turning from door)
That dunmb inmmigrant'll flop on ne.
know it.
(bitterly)
Can you inmagi ne Butch doing this to
me -- at atime like this?

CLOSE SHOT HI LDY AT PHONE, TAKI NG I N DESK
Burns steps into scene.

BURNS
(confidentially)
I f Louie doesn't conme back in five
mnutes we'll get it out alone.
There's mllions of ways. W can
start a fire and get the firenmen to
carry it out in the confusion.

He crosses to the desk and inspects it.

HI LDY
(into phone)
Ring that nunmber, will you?

BURNS
(to Hildy, oblivious
of her tel ephoning)
Conme here. See if we can nove it.

HI LDY
(into phone)
Hello -- hello! Is this the Lying --
In Hospital? Did you have an auto
accident in the last --

BURNS
(interrupting)
WIl you cone here?

HI LDY
(into phone)
Oh, | see. | beg your pardon.
BURNS
When |' m surrounded, with nmy back
agai nst the wall, you're not going

to lay down on ne, are you --



H LDY
Yes.

She jiggles the phone hook
BURNS

(going to her)
H | dy, you just can't |eave nme out

onalinmb now It -- it wouldn't be
cricket!

H LDY
I don't care what you say. |'m going

to find Bruce's nother.
(she jiggles the hook
madl y)

Oh-h. ..
(she hangs up)

I'"'mgoing out and find her!

G abbi ng her hat and purse, she starts for the door
MED. SHOT OF HI LDY, TAKING I N DOOR

There is a | oud knocki ng on the door

BURNS
(comi ng into scene
after Hildy)

Don't open that!
HI LDY
(at the door)
Who says so? |'mgoing to the norgue --
to l ook --
She unl ocks t he door.
CLOSE SHOT AT DOOR

as Hildy flings the door open, only to find the

Sheri ff,
acconpani ed by two deputies -- Carl and Frank -- and
surrounded by MCue, Mirphy, Schwartz, WI son and
Endi cot t.
MURPHY
There she is!
MCCUE
Say, Hildy...
H |1 dy makes a decision and tries to push through them
but

the Sheriff grabs her and pushes her back

HARTMAN
Just a mnute, Johnson

H LDY
Let go o' ne. Wiat's the idea?



MCCUE
What's your hurry?

MURPHY
W want to see you.

The deputies seize her.

HI LDY
Take your paws off ne!

HARTMAN
Hol d her, boys!

Burns cones into scene.

BURNS
(to Sheriff)
Who do you think you are, breaking
in here like this?

HARTMAN
You can't bluff me, Burns. | don't
care who you are or what paper you're
editor of.
HI LDY
(struggling)
Let ne go!

(hysterically)
Fel | ows, sonething' s happened to ny
not her -i n-1 aw.

HARTMAN
Hang onto her! Keep her in here!

MED. SHOT
as Hildy breaks | oose and retreats back into the room

before
Hart man and the deputi es.

MCCUE
W know what you're up to.
ENDI COTT
Probably goin' out to get WIlians.
SCHWARTZ
The door was | ocked.
W LSON
She and Mol lie were talking.
H LDY
I don't know anything, | tell you

There's been an acci dent.

HARTMAN
Johnson, there's sonething very



TWO SHOT -

MED. SHOT

pecul i ar goi ng on

HI LDY
You can send sonebody with ne if you
don't believe ne!

HARTMAN
I wasn't born yesterday. Now the
boys tell ne you and this Mdllie
Mal | oy - -

H LDY
Nobody's trying to put anything over
on you. |I'mgetting out of here and

you can't stop ne!

MURPHY
(comes into scene)
You' re not goi ng anywhere.
(to the Sheriff)
She's got the story sewed up, Pete.
(i ndicating Burns)
That's why Burns is here.

SCHWARTZ
We're on to you, Hildy. Let us in on
it.

SHERI FF AND BURNS

BURNS
(purring)
If you' ve any accusations to make,
Hart man, make themin the proper
manner. Ctherwise, |'ll have to ask
you to get out.

HARTMAN
(pop-eyed; stammering)
You'll ask ne to what?
BURNS
CGet out!
HARTMAN

(to deputies, off)
Cl ose that door. Don't |et anybody
in or out.

- THE GROUP

MURPHY
Come on, Pinky! Gve "ema little
third degree.

ENDI COTT
Make themtal k and you got WIIians,
Pi nky!

HARTMAN
Johnson, |I'mgoing to the bottom of



struggling
don't!"
drops

is

this. What do you know about WIIians?
Are you going to talk or aren't you?

H LDY
What do | know about WIIians?

HARTMAN
Al'l right, boys. Take her along. |
got ways of naking her talk.

The deputies seize H ldy. She struggles.

HI LDY
Look out, you --

MCCUE
(nervously)
What's the use of fighting, Hildy?

H | dy manages to get in a few resoundi ng snacks on the
deputies' faces. The reporters swarm around the

trio. There are shouts of: "I got her!™ "No, you
"Aw, Hildy...", etc. In the struggle, HIdy suddenly
her purse. It lands with a clank and cones open. A gun
revealed on the floor. Hldy picks it up
DEPUTI ES
Hey, she's got a gun! Look out, she's

got a gun!

The deputies and reporters start to close in on her
cautiously.

HI LDY
(trying to face in
all directions)
No, you don't! Walter!

BURNS
What is it? Here!

She tosses the gun to Walter, but one of the deputies
i ntercepts the throw.

HARTMAN
G nme that.

He takes the gun fromthe deputy.

CLOSER SHOT

The Sheriff stands frozen, staring at the gun
HARTMAN

(to Hildy)
Where'd you get this?



H LDY
I've got aright to carry a gun if |
want to.

HARTMAN
Not this gun!

Burns cones i nto scene.

BURNS
(easily)
| can explain that, Hartman. Wen
H1ldy told me she wanted to interview
Earl WIllianms | thought it might be
dangerous and | gave her a gun to
def end hersel f.

HARTMAN
Ch, you did! Well, that's very, very
i nteresting. This happens to be the
gun that Earl WIlians shot his way
out with!

REPORTERS AD LI B
What ? What's that? Etc...

BURNS
(advanci ng on Sheriff)
Are you trying to make me out a liar?

MURPHY
(bitterly at Hildy)
It's the last tine | ever trust a
wonman, Hildy.

SCHWARTZ
Maybe W 1ianms was gonna be her best
man.

W LSON

That's pretty rotten, Hildy. Crossing
your own pal s.

HARTMAN
(shoving up to Hildy;
trenbling)
Where is Earl WIIlianms? Were you
got hi nP
BURNS

(synpat hetical ly)
You' re barking up the wong tree,
Har t man.

HARTMAN
I"l'l give you three mnutes to tel
me where he is.

HI LDY
He went over to the hospital to cal
on Professor Egel hoffer



HARTMAN
(out raged)
What ?

HI LDY
Wth a bag of nmarshnal | ows.

The Sheriff stands silent -- then hastily turns.
MED. SHOT GROUP AROUND HI LDY

REPCORTERS AD LI B

Come on, Hldy. Wiere is he?... This
is a sweet trick, Hildy... | thought
we were friends... Etc.

(to Sheriff)
Look here, Pete! \Wat about M ster
Burns?... Ask the Master M nd! Wat's
he doi ng over here?

HARTMAN
(grabbing Burns' arm
Speak up! What do you know about
t hi s.

BURNS
(gently but firmy
di sengagi ng hi s hand)
My dear Hart man!

He noves casually to a post before the desk and
mai nt ai ns
it.

MURPHY
Can that! \Where is he?

BURNS
(to Sheriff)
The Morning Post is not obstructing
justice or hiding crimnals. You
ought to know that.

HARTMAN
No? Wl | --

(turning to Hildy)
Johnson, you're under arrest.
(turning to Burns)

You, too, Burns.

BURNS
(calmy)
Who' s under arrest? You pi npl e- headed,
square-toed spy -- do you realize

what you're doi ng?

HARTMAN
"1l show you what |'m doing. Burns,
you're guilty of obstructing justice
and so is the Morning Post. |'m going



to see that the Post is fined ten
t housand dol |l ars for this.

BURNS
You'll see nothing of the kind,
Sheriff.

HARTMAN

We' |l just start by inpounding the
Post property.

(pointing to

Bensi nger' s desk,

addr essi ng Hildy)
I's that your desk?

H LDY

(j unpi ng)
No!

BURNS
(al nost sinul t aneousl y)
Yes! What are you afraid of Hildy?
dare himto nove that desk out of
her e.

HARTMAN
Ch, you do, eh?
(to deputies)
Al right, boys. Confiscate that
desk.

Several of the deputies start toward the desk

BURNS
(trying to intercept
deputi es)
Hartman, if you take this desk out
of this building, I'lIl put you behind
bars.
HARTMAN
You will, eh? Well, we'll see about
t hat .

(to deputies)
Al right, boys. Take it.

BURNS
I"mwarning you -- it'll be a Federa
of f ense.
(to deputy nearest
hi m
And you'll be an accessory!
HARTMAN
W'l take a chance on that, Burns.

(to deputies)

Go ahead, boys.
(the deputies continue
toward the desk)

I NT. CORRI DOR QUTSI DE PRESS ROOM - NI GAT MED. SHOT



Fl anked by two policenen, Ms. Baldw n, dishevelled,

with
her hat over one ear, is marching toward the Press
Room
bound for vengeance. Bruce, considerably upset, is with
her .
As they reach the door to the Press Room Ms. Baldw n
st ops.
MRS. BALDW N
You wait outside, Bruce.
BRUCE
But, nother --
MRS. BALDW N
(firmy)
No! You'll weaken when you see that
little Jezebel! I'mgoing to tell
her what | think of her!
She plunps her hat down nore firmy on her head and
mar ches
into the Press Roomfollowed by the two policenen.
Bruce
remai ns out si de the door.
I NT. PRESS ROOM
Taking in door as it opens and Ms. Baldw n, followed
by the
pol i cemen, cones in.
HI LDY
(1 eapi ng forward)
Mot her!
MRS. BALDW N

(poi nting out Burns
to the officers)
That man there!

H LDY
(huggi ng M's. Bal dwi n)
Mot her! Ch, I'mso glad to see youl!
Are you all right? Tell ne.

Ms. Baldw n indignantly shakes her off.

HARTNMAN
What's the idea here?

POLI CEMAN
This lady clains she was ki dnapped.

HARTMAN
What ?

MRS. BALDW N
They dragged ne all the way down the



stairs --

HARTMAN
Just a minute. Did -- did --
(points to Burns)

-- this man have anything to do with
it?

MRS. BALDW N
He was the one in charge of
everything! He told themto kidnap
me!

BURNS
(anazed)
Are you referring to ne, Madan?

MRS. BALDW N
You know you did!

HARTMAN
What about this, Burns? Kidnapping,
eh?

BURNS
(round- eyed)
Ch, trying to frane nme, eh! | never

saw this worman before in ny life!

MRS. BALDW N
Ch, what a thing to say! | was
standing right here - after the girl
junped out of the w ndow.

HARTMAN
Did you get the Mayor?

DEPUTY
He' s coming over

BURNS
(to Ms. Bal dw n)
Now, Madam -- be honest. |f you were
out joy-riding, drunk, and got into
some scrape, why don't you admit it,
i nstead of accusing innocent people?

MRS. BALDW N
(begi nning to doubt
her senses)
You ruffian! How dare you say a thing
like that?

H LDA
Pl ease, Modther, he's just crazy!

MRS. BALDW N
(to Sheriff)
"1l tell you sonething nore. |'lI
tell you why they did it!



BURNS

(fidgeting)
Come on, Sheriff. W' ve got to get
bail .
MRS. BALDW N
(conti nui ng crescendo)
I was in here -- and they had sone

kind of murderer in with them They
were hiding him

This is a bonbshell. The roomis electrified.

HARTMAN
H ding hin? I n here?

Mur phy, followed by the reporters, conmes into scene.

MURPHY
Hi di ng hi m wher e?
HI LDY
Mot her!
REPORTERS
Where was he?... Wiere'd they have
hin?... Etc.
CLOSE SHOT BURNS
at the desk.
BURNS

(with superb

i ndi gnati on)
Madam you're a cockeyed liar! And
you know it!

To emphasi ze his righteousness, he pounds on the desk

three

tinmes, forgetting that that is his signal to WIIlians.
Then,

realizing what he has done, he gasps.

MED. SHOT

Burns advances from desk, the others retreating before
hi m

BURNS
(anxi ousl y)
Come on, Sheriff, we've got to get
bail .
Three answering knocks cone from the desk
GROUP SHOT W TH DOORWAY I N B. G
They junp around to face the desk.

HARTMVAN



(whi speri ng)
What was that?

REPORTERS AD LI B
He's in the desk! -- For the |ove of --
He's in there! Etc.

HARTMAN
Aha! | thought so! Stand back,
ever ybody!

DEPUTY

Look out, Sheriff. He may shoot!

HARTMVAN
CGet your guns out!

The policenen and deputies get out their guns.

HI LDY
He' s harnl ess.
HARTMAN
Don't take any chances. Shoot through
t he desk.
H LDY
He can't hurt anybody. You've got
hi s gun.
MRS. BALDW N

(pani c-stricken)
Oh, dear! Ch, dear!

BURNS
You grey-haired ol d Judas!

MRS. BALDW N
Let me out! Let ne out of here!

She streaks for the door, flings it open and goes. The
reporters tear out of scene to their tel ephones.

HARTMAN
(to policenan)
You stand there!

MURPHY' S VO CE
City Desk! Quick

SCHWARTZ' VA CE
G mme the Desk

HARTMAN
(to another policenan)
You t her e!

ENDI COTT' S VA CE
City Desk! Hurry!

MCCUE' S VO CE



guns

Gme Eml...

HARTMAN
(to a Deputy, pointing
with his gun toward
t he wi ndow)
You cover the w ndow.

MURPHY' S VA CE
Look out where you're pointing that
gun!
The Sheriff draws his nmen in around the desk, their

drawn on it.

WLSON S VA CE
Lenme have the Desk! Quick!

MJRPHY' S VO CE

Hold the wire! |'ve got a flash for
you!
BURNS
(to Hildy)
Call Duffy!
HARTMAN

No, you don't!

BURNS
(to Sheriff, furiously)
Do you want to get us scooped?

MCCUE' S VO CE
Em | ? Hang on for a second.

HARTMAN
Now t hen, everybody aimat the center.
And when | say three --

H LDY
That's nurder!

HARTMAN
(changing his mnd)
Al'l right! Carl! Frank! One of you
get on each side of the desk. Take
hol d of the cover.

They do.

HARTMAN
Now t hen! W got you covered,
Wllians. Don't try to nove. Now
Everybody quiet and ready for an
energency. |'mgoing to count three.

SCHWARTZ
Hold it! Something coning up.



HARTNMAN
One!

ENDI COTT
Hol d t he phone!

MURPHY
(into the phone)
"1l have it in a mnute.

HARTNMAN
Two!

W LSON
(into phone)
Ri ght away now

HARTMAN
(turning back to desk)
Everybody ready? Al right. Now then

up with it.
Two deputies raise the cover. Wllians is reveal ed,
cowering
in the desk, his hands over his face. The Sheriff
rushes on
him jabbing his gun into him
CLOSE SHOT SHERI FF AND W LLI AVS
HARTMAN
Got you, WIIians!
W LLI AVS
(a wail)
Go on -- shoot ne!
MEDI UM SHOT
as the police and deputies cone in to assist the
Sheriff.
The reporters are tel ephoning in, the police shouting -
- all
the voices mixing in, in incredible confusion, as the
Sheri ff

rushes Wllians to the door and takes hi mout.

MURPHY' S VA CE
Earl WIllianms was just captured in
the Press Room of the Criminal Courts
Bui l ding, hiding in a desk.

OFFI CERS AD LIB
(all talking at once)
Grab him That's him Don't let him
shoot! Stick '"emup! -- Etc.

CLOSEUP MCCUE AT PHONE

MCCUE
(into phone)



get the

...Wlliams in arolltop --
CLOSEUP W LSON AT PHONE

W LSON
(into phone)
-- nabbed WIlianms hiding --

ENDI COTT' S VO CE
-- found WIlians' hiding place.

SCHWARTZ' VA CE
He of fered no resistance.

CLOSEUP MCCUE AT PHONE

MCCUE
(into phone)
WIllians put up a desperate struggle
but the police overpowered --

CLOSEUP MURPHY AT PHONE

MURPHY
(into phone)
-- tried to shoot it out with the
cops but his gun wouldn't work, so --

W LSON S VO CE
-- trying to break through the cordon
of police --

CLOSEUP ENDI COTT AT PHONE
ENDI COTT
(into phone)
W1 lianms was unconsci ous when they
opened t he desk --
CLOSEUP BURNS
grabbi ng the Post phone.
BURNS
(into phone)

Duf fy! The Morni ng Post just turned
Earl WIllianms over to the Sheriff.

CLOSE SHOT THE SHERI FF
comng in the door with two policenen and |leaping to
phone away from Burns.
MED. SHOT BURNS AT PHONE, HI LDY BESI DE H M
BURNS
(into phone)
Duf f y!

The Sheriff and police conme into scene.



HARTMAN
(i ndicating Burns and
Hi | dy)
Put the cuffs on those two!

The police handcuff Hildy and Burns.

ENDI COTT
An anonynous note received by the
Sheriff led to WIIlians' capture.
More | ater.

He hangs up.

CLOSEUP MURPHY AT PHONE

MURPHY
(into phone)
An ol d sweetheart of WIIians'
doubl ecrossed him Call you back

He hangs up.

MED. SHOT TAKI NG I N DOOR

The Mayor

REPORTERS
Where's that old | ady? Hey, Madam
Where' d she go? Were's the old dame?
Etc., etc. They run out after Ms.
Bal dwi n, the Mayor entering just
after they go. Burns and Hildy,
handcuf f ed toget her, stand near the
Sheri ff.

HARTMAN
(into phone)
Hello, girlie -- gime Cool ey. Quick!
BURNS
Hartwel |, you're going to wish you'd
never been born

cones into scene

MAYOR
Fine work, Pete! You certainly
delivered the goods. |'m proud of
you.

HARTMAN

(hol di ng the phone)
Look kind o' natural, don't they,
Fred?

MAYCR

~ (happi l'y)
A sight for sore eyes!

HARTMAN
(rolling in catnip)



Ai ding an escaped crimnal! And a
little charge of kidnapping I'm
| ooki ng into.

(into phone; suddenly)
But that's the jail! There nust be
sonebody t here!

MAYOR
Well! Looks like about ten years
api ece for you birds!

BURNS
Does it? You forget the power that
al ways wat ches over the Mrning Post.

MAYOR
Your luck's not with you now
HARTMAN
(into phone)
Cool ey?... | caught WIlIlians single-
handed -- we're going to proceed

wi th the hangi ng per schedul e!
He wi ggl es the hook for another call.

BURNS
(to Mayor)
You're going to be in office for
exactly two days nore and then we're
pul l'ing your nose out of the feed
bag.

HARTMAN

(into phone)
Gve ne the District Attorney's
of fice.

(to Burns)
I"I'l tell you what you'll be doing --
maki ng broons in the State
penitentiary.

(into phone)
Hello, D Arrasty! This is Hartwell.
Cone over to ny office, will you?
|"ve just arrested a coupl e of
important birds and | want to take
t hei r confessions.

He hangs up. Burns makes a sudden |unge for the Mrning
Post
phone and cries into it.

BURNS
(into phone)
Duf fy! Get Liebowtz!

MAYOR
Al the lawers in the world aren't
going to hel p youl!

BURNS



This is the Morning Post you're
tal ki ng to!

MAYCR
(enj oying hinself)
The power of the press, huh!

He | aughs. Pinkus, the Governor's nessenger
plentifully

stewed, reels in the door. He approaches the Mayor and
Sheri ff

who have their backs to him

BURNS
(at the Mayor)
Bi gger nmen than you have found out
what the power of the press is..
President!... Yes -- and Kings!

Pl NKUS
(woozy; handi ng Sheriff
the reprieve over
hi s shoul der)
Here's your reprieve.

The Mayor and Sheriff spin around.
MAYOR

(in a panic)
CGet out of here!

Pl NKUS
You can't bribe mnel!
BURNS
What's this?
HARTMAN
Get out of here, you!
Pl NKUS
I won't. Here's your reprieve.
H LDY
What ?
Pl NKUS

I don't want to be City Sealer.
don't |ike seals anyhow. They snell

MAYOR
Wio is this nan?

HARTMAN
(to an officer)
Throw hi m out, Frank

HI LDY
(seizing Pinkus with
her free hand)
Who was bri bi ng you?



Burns al so seizes Pinkus who is being pulled out of
shape.

Pl NKUS
They wouldn't take it.

MAYCOR
You' re i nsane!

BURNS
(triunphant)
What did I tell you? An unseen power!
(to Pinkus)
What's your nane?

Pl NKUS
Silas F. Pinkus.

MAYOR
You drunken idiot! Arrest him The
i dea of conming here with a cock-and-
bull story like that!

HARTMAN
It's a frame-up! Sone inposter!

HI LDY
Wait a minute!
(to the officers)
Let go there!

BURNS
(to Sheriff and Mayor)
Mur der, uh?
H LDY
Hangi ng an i nnocent man to win an
el ecti on!
HARTNMAN
That's a liell
MAYOR
I never saw hi m beforel!
BURNS
(to Pinkus)

When did you deliver this first?

H LDY
Who did you talk to?

Pl NKUS
They started right in bribing ne!

HI LDY
Who's 'they' ?

Pl NKUS
(indicating the Mayor



and Sheriff)
Then

MAYOR
That's absurd on the face of it, M.
Burns! He's talking like a child.

BURNS
Qut of the nouths of babes.

MAYCR
He's insane or drunk or sonething.
Way, if this unfortunate man,
WIllians, has really been reprieved,
| personally amtickled to death.
Aren't you, Pete?

HI LDY
Go on, you'd kill your mother to get
el ect ed!

MAYOR
That's a horrible thing to say, Mss
Johnson, about anybody!
(to Burns)
Now, | ook here, Walter, you're an
intelligent man --

BURNS
(interrupting)
Just a mnute.
(to Pinkus)
Al right, M. Pinkus. Let's have
your story.

Pl NKUS
Well, | been married for ten years
and - -

BURNS

(interrupting)
Skip all that.

MAYCR
(1 oudly)
Take those handcuffs off our friends,
Pete. That wasn't at all necessary.

HARTMAN
(springing to obey)
I was just going to!

He gets the key fromthe officer

MAYOR
Walter, | can't tell you how badly
feel about this. There was no excuse
for Hartwell to fly off the handle.

HARTMAN
(unl ocki ng the



handcuf fs)
I was only doing ny duty. Nothing
personal in it.

They are set free.
HI LDY

You guys better quit politics and
take in washi ng.

MAYOR
(1 ooki ng over the
reprieve)

Sheriff, this docunent is authentic!
Earl WIIlians has been reprieved,
this Commonweal th has been spared

t he pai nful necessity of shedding

bl ood.

BURNS
Save that for the Tribune.

MAYOR
(to Pinkus)
What did you say your nane was --
Pi nkus?

Pl NKUS
That's right.

He shows the Mayor a | ocket.

Pl NKUS
Here's the picture of ny wife.

MAYOR
A very fine-Ilooking wonen.

Pl NKUS
(mysteriously angered)
She's good enough for ne! And if |
was to go hone and tell ny wife --

MAYCR
| understand perfectly, M. Pinkus,
and as long as | am Mayor --

BURNS
Whi ch ought to be about three hours
nmore, |'d say.

HI LDY

Just until we can get out a specia
edition asking for your inmpeachnent.

BURNS
And your arrest. You'll each get
about ten years, | think.

MAYCR

Don't make any hasty decisions, M.



Burns, you might run into a thunping
big libel suit.

HI LDY
You're going to run into the Governor.
MAYCR
(trying to brush it

of f)
Now, ny old friend the Governor and
| understand each other perfectly.

HARTMAN
(eagerly)
And so do |
MAYOR

(with superb contenpt)
So do you what, you hoodoo!
(to Pinkus, suavely)

And now, M. Pinkus, if you'll cone
with us, we'll take you over to the
Warden's office and deliver this
reprieve.

The Sheriff, Pinkus and the Mayor go out of scene.

BURNS
(dreanily)
Wait till those two future jailbirds

read the Morning Post tonorrow.

Walter turns to Hildy and they suddenly snile at each

ot her.
HI LDY
How was that for a tight squeeze?
BURNS
Don't tell nme you were worried
HI LDY
Wrried! | was petrified. Weren't
you?
BURNS

Uh-uh. As long as we were in there
together pitching -- they couldn't

lick us. Well, it's been a lot of
fun.
H LDY
In a way.
BURNS
(1 aughs)
I mean -- working together. Just

like the old days. The things we've
been through, Hildy.

H LDY



W' ve certainly been in sone swell
j ans.

BURNS
Renenber the tine we broke into the
D.A's office, and copied Fifi
Randel | 's diary?

HI LDY
Yeah. \What about the tine we hid the
m ssing heiress in the sauerkraut
factory? Six scoop interviews!

BURNS
Yeah - but that tine we stole A d
Lady Haggerty's stonmach off the
Coroner's physician. W proved she
was poi soned though, didn't we?

HI LDY
(1 aughi ng)
We sure did, but we had to go in
hi di ng for a week.

BURNS
In the Shoreland Hotel. And our only
chaperon was the poor old lady's
st omach.

H LDY
Don't remind nme. That's how we
happened to --

She breaks off. There is a nonment's pause.

BURNS
Sorry, Hildy. |I didn't nmean to be
maki ng | ove to another nan's fiancee.

HI LDY
That's all right, Walter. It's as
much ny fault as yours.

BURNS
(glancing at the clock)
Bruce is nmaking the nine o' clock

train. I told himyou'd be on it --
unl ess you want to wite this story
your sel f.

H LDY
Well, if it's ny last story, I'd

like it to be a good one. But -- |
guess | can't, Valter.

BURNS
Suit yourself, kid. This isn't for
me to decide. O course, you could
make a later train and still be in
Al bany t onorrow norning



H LDY
Yeah. | suppose | could. But, Walter --

BURNS
He's going to have you the rest of
his life, Hldy. Can't you give ne
anot her hour?

HI LDY
| don't know what to do, \alter
BURNS
Flip a coin.
HI LDY
Al'l right.
(takes coin from her
bag)
Heads | go -- tails | stay to wite

the story. Ready?
CLOSEUP BURNS
gazing nervously at the hand hol ding the coin.

BURNS
Ready.

CLOSE SHOT BURNS AND HI LDY

She flips and catches the coin. She holds it tightly

cl asped
in her hand, afraid to | ook. They stare at each other a
second.
BURNS
(nervously)
Well -- what is it?
HI LDY
(al nost breaki ng)
What's the difference? I'mgoing to
wite that story -- and you know it!
She puts the coin away w thout | ooking at it. Burns
rushes

to her, tries to take her in his arns.

BURNS
Hi | dy!
HI LDY
(furiously)
Don't touch ne! I'mnot doing it for
you!
BURNS
(softly)

Then why are you doing it?

H LDY



Because |'m a newspaper wonan, Heaven
hel p ne!
DI SSOLVE TO
MONTAGE SHOTS
INT. CITY ROOM - Hildy typing away furiously. Copy Boy
tearing
sheets fromher typewiter as she wites.
Burns conming in and tearing sheets fromtypewiter.
Li net ype nmchi nes.

Presses goi ng.

Headl i ne: THE POST SAVES EARL W LLI AVS

Dl SSOLVE TO

I NT. BURNS' OFFI CE

Headl i ne: POST SAVES EARL W LLI AVB

Over this sound of newsboys calling "Extra! Extra!"

CAVERA DRAWS BACK to rest of story:

"I mpeachnent Proceedi ngs Launched Agai nst Mayor For
Attenpting

to Conceal Governor's Reprieve!"”

CAMERA DRAWS BACK FURTHER to the by-line --

By Hil degarde Johnson
_ CAMERA DRAWS BACK STILL FURTHER to discl ose Burns and
iy | ooki ng at paper on Burns' desk

BURNS
(ent husi astically)

The greatest yarn ever witten by
anybody. My hat's off to you, Hildy!

H LDY
(grimy)
Thanks.
BURNS
And what a way to quit. Wiile you're
still chanpion! That's the way to
| eave, Hil dy!
H LDY
Yeah. Only -- only |I'mnot | eaving,

VWal ter.



BURNS
What do you mean? Bruce'll be waiting
for you in Al bany.

H LDY
No, he won't. | wired himthat |
wasn't comi ng

CLOSEUP BURNS

BURNS
Where'd you wire hinP

H LDY
On the nine o'clock train. That's
the one he took, isn't it?

BURNS
Sur e.

MED. SHOT

HI LDY
It's awmfully clear now Bruce needs
a wife who can give hima hone --
and affection -- and peace. | couldn't
do that for him Walter. |I'm what
you made me -- a cheap reporter who'd
give up her soul for a story!... Is
that job still open?

BURNS
Both jobs are open, Hldy. The paper --
and being Ms. Walter Burns.

HI LDY
Thanks, Walter, but it's no good. W
triedit.

BURNS
Sure, it was good -- it was wonderful

Only you expected it to be |ike other
marriages. It can't be l|ike other

marriages -- we're different! W're
a different world. Look at what we
went through today. | wouldn't trade

that for any honeynmoon in the world.
| bet you wouldn't, either

H LDY
A fine honeynoon, with a nurderer
right in the boudoir! And that other
honeynoon in a coal mne

BURNS
That's what nakes it romantic. Every
other married couple goes away on a
honeynmoon and for two weeks the bride
knows just where the groomis, and
vice versa. But us -- you never know
where | amand |'mnot sure where



you are. That's Ronmance

H LDY
Vell, maybe |'d like to know j ust
once!

BURNS
Hldy, if that's what you want, all
right. W'll even go to -- how about

Ni agara Fal | s?

HI LDY
(j unpi ng)
Ni agara Falls! Walter, you don't
nean that ?

BURNS
Sure | do. And I'll tell you sonething
else -- 1'd like a baby.

HI LDY
Wal ter!

BURNS
Sure, | can't last forever. | want a
son | can train to take ny place on
thi s paper.

HI LDY
What would you do if it was a
daughter ?

BURNS
Vell, if she |ooked |ike you -- Say!
My brains and your | ooks -- that

m ghtn't be such a bad conbi nation.

HI LDY
What's the matter with ny brains?

BURNS
What's the good of arguing about
sonet hi ng that probably doesn't exist?
Look, Hildy, I'm proposing to you
What do you say?

HI LDY
Wll, I'd like to be lady-1like and
think it over.

BURNS
I don't want to rush you. Take a
coupl e of seconds.

MED. SHOT AT DOOR

Louie marches in with a judge, half-dressed. Louie has
t he

judge in a tight grinp.

MED. CLOSE SHOT



BURNS
Hel I o, Judge!

JUDGE
This is an outrage, M. Burns! Sending
a gunman to ki dnap ne!

BURNS
Now, wait a minute, Judge. This isn't
a ki dnapping. You've got the |lega
power to performa marriage cerenony,
haven't you?

HI LDY

What !
BURNS

Now don't argue, Hildy.

(to Judge)

How about it, Judge?
JUDGE

Yes, but --
BURNS

Then go ahead. Come on, Hildy.
HI LDY

Nobody's going to rush ne into

anyt hi ng!
(as Louie sticks a
gun in her ribs)
You keep away from ne
(but she's scared)

LQUI E
Al right, Judge.

INT. GTY ROOM MED. SHOT

Reporters are standing on desks to watch through the
gl ass
partition of Burns' office.

1ST REPORTER
I'"1l be doggoned! A shotgun narri age!

2ND REPORTER
Don't they usually keep the gun on
the man?

I NT. BURNS' OFFI CE CLOSE SHOT JUDGE
readi ng the marriage cerenony.
JUDGE
(conti nui ng)

" -- so long as you both do Iive?"

BURNS



I owill.
GROUP SHOT
H LDY

That's what he said the | ast tine.
Don't believe him Judge.

BURNS
Hldy, fromthis time on no tricks,
no doubl e-crossing -- everything on
the | evel

HI LDY

You' re not fooling anybody.

JUDGE
(conti nui ng)
"Hi | degarde Johnson, wll you have
this man as your wedded husband, to
live together in the ordi nances and
estate of Matrinmony?"

HI LDY
What woul d you do with a gun in your
back?
LOUI E
(poki ng her)
Qui et !
JUDGE

"WIIl you love him confort him
honor and keep himin sickness or in
heal th; --

H LDY
If I know where he is.

JUDGE
-- and, forsaking all others, keep
thee only unto him so long as you
both do Iive?"

HI LDY
I will -- if he will.

JUDGE
(to Burns)
Have you got a ring?

Burns starts searching his pockets, then, to Hldy:
BURNS
(he takes ring off)
How about Bruce's?

HI LDY
Walter, you can't do that!

BURNS



desk.

counterfeit

Bruce

Sure, | can. Look at the policy I
gave him

(placing Bruce's ring

on Hildy's finger)
"Wth this ring | thee wed and with
all ny worldly goods | thee endow:.
And thereto | plight thee ny troth."

INT. G TY ROOM CLOSE SHOT
REPORTER
Say, |'msurprised she got the ring
back!
I NT. BURNS' OFFI CE CLOSE SHOT GROUP

JUDGE
-- pronounce you Man and Wfe."

Burns throws his arns around Hi |l dy and ki sses her.

BURNS
H | dy, darling!
HI LDY
Yes -- '"Hildy, darling'. I"'mjust a

fool. That's what | am | know what
it's going to be like.

BURNS
It'll be Heaven!

HI LDY
Sure, Heaven! You've probably thought
up another coal nmine to send nme down
in-- to get a new story for your
paper!!

Hildy turns over copy of the extra |lying on Burns'

CLCSEUP HI LDY
She stops col d.

H LDY
Wal ter!

I NSERT: NEWSPAPER - -

" COUNTERFEI T PASSER CAUGHT!"'
"Attenpting to pass five hundred dollars worth of
money at the Union station, a man giving his name as

Bal dwi n of Al bany, New York, was arrested |ast night --

TWO SHOT BURNS AND HI LDY



dashes

t hr ows

door.

Bur ns'

HI LDY
Counterfeit noney! That's the noney
you sent nme, Walter! You -- you --
VWALTER
(starting to run)
But, Hldy, listen --
MED. FULL SHOT
Burns retreats fromHildy, she runs after him He

t hrough gl ass- paned door into adjoining office. Hildy

her bag at himand it snashes the glass pane in the

I NT. ADJO NI NG OFFI CE CLOSE SHOT BURNS AND HI LDY
She is pursuing himaround table sinmilar to one in
of fice.

BURNS
But, Hldy -- | can explain --

HI LDY
You -- youl

I NT. BURNS' OFFI CE CLOSE SHOT JUDGE AND LOUI E
LOUI E
| think it's going to work out al
right this tinme.

FADE

THE END



