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EARTH FROM SPACE

The blue nmarble as seen from space. W hear the cal mvoice
of Jerry Maguire, talking just to us.

JERRY' S VA CE
Airight so this is the world and
there are five billion people on
it. Wien | was a kid there were
three. 1It's hard to keep up.

AVERI CA FROM SPACE

The great continent through mist and swirling skies.
(Satellites and ot her pieces of skycasting equipnment fl oat

by.)

JERRY' S VO CE
That's better. That's anerica.
See, Anerica still sets the tone
for the world...

KI D ON BASKETBALL COURT

A puberty-ravaged kid dribbles a basketball, stares straight
at us.

JERRY' S VO CE
In Indiana -- Cark Hodd. 13.
The best point guard in the
country. Puberty hasn't been easy.

Discreetly, his hand slips into his pants and scratches.
Grl on a high dive she's poised. A faraway | ook in her eyes.
JERRY' S VO CE
(conti nui ng)
Becky Farling. You'll see her in
t he next O ynpics.
She [ aunches her dive into md-air, into nothingness.

ON TEENAGE G RL BOXER

t hrowi ng punches toward the canera.



JERRY' S VO CE
Seattle, Washington. Dallas
Mal | oy. Went to court to be
all onwed to box professionally.
She's 16.

ON A YOUNG BASEBALL PLAYER
at bat.

JERRY' S VA CE
Art Stallings, Indio, California.
Check out what pure joy |ooks Iike.

He swats a pitch -- not out of the park, it's nmuch sweeter
than that. He drills it over the first baseman's head, just
out of reach of his glove. Art runs to first, laughing. Pats
the first baseman's butt. Gotcha.

ON GOLDEN BOY QUARTERBACK -- FRANK CUSHVAN
A line of NFL scouts watch a dazzling pass froma future star.

JERRY' S VO CE
In Odessa, Texas, the great Frank
Cushman. Cush is 20.
Quarterback, role nodel, ny
client. He'll probably go nunber
one in the draft this year.

Cush turns into a closer shot. He's a living nagazi ne cover.
A YOUNG CHAMPI ONSHI P GOLFER
eyeing a long but |evel putt.

JERRY' S VO CE
There's geni us everywhere, but
until they turn pro, it's like
popcorn in the pan. Sone pop...

The kid misses the shot, whips his club at his coach.

JERRY' S VA CE
(conti nui ng)
sone don't.

Hold on the kid, he's all youthful adrenalin, breathing hard.
Portrait of an intense young conpetitor.

SIVASH
CUT TGO



I NT. NFL OANERS MEETI NG PALM DESERT FOUR SEASONS - - DAY

A wall of new NFL nerchandi se. Television nonitors blink
with the | atest endorsenent filnms. Into frame noves JERRY
MAGUI RE, 35. He wal ks briskly and snoothly, yellow | egal
tablet in hand, at honme in this lobby filled with Athletes
and Sports Team Owmners. We hear Herb Al pert's epic
instrunmental, "The Lonely Bull."

JERRY' S VO CE
Now |'mthe guy you don't usually
see. I'mthe one behind the
scenes. |'mthe sports agent.

I NT. NFL OMNER S MEETI NG LOBBY -- M NUTES LATER

Jerry sits in a red | eather chair, across froman agitated
General Manager. He cooly works out figures on a yellow
| egal tablet.

JERRY
Easy now, we can spread these
nunbers over five years...

JERRY' S VA CE
You know t hose photos where the
new pl ayer holds up the team
jersey and poses with the owner?

Fl ash of photo

Anonynous At hl ete holds up jersey, standing next to Team
Omer. Zoomin on soneone's shirt-sleeve on left of frane.

JERRY' S VO CE
(conti nui ng)
That's ne on the left.

ON ANONYMOUS NEWPORT BEACH BUI LDI NG

JERRY' S VA CE
I nside that building, that's where
I work. Sports Managenent
I nternational.

I NT. SM CONFERENCE ROOM -- DAY

The SM agents are a fierce, happy bunch. They sit in a
careful |l y appoi nted conference room

Sports photos and posters are franed on the walls. The signs
of gl obal marketing are omi present. Each agent has a silver
tray containing soft drinks and a glass pitcher of water.
Through the gl ass wi ndow, we see a large office divided up



i nto many cubi cl es.

JERRY' S VA CE
Thirty-three out of shape agents
guiding the careers of 2,120 of
the nost finely-tuned athletes
alive...

Near the end of the table sits Jerry Maguire. The word
"mllions" appears often and easily in his conversation.
Shot noves in.

JERRY' S VO CE
(conti nui ng)
in this economy, sonetines
enotions run a little high

I NT. UNDERGROUND PARKI NG GARAGE -- HOUSTON -- DAY

An unmarked car pulls into the underground parking facility
of the Houston Police Departnment. A cluster of chattering
nedi a nenbers nmove in on the car. ("Bajal!" "Baja, over
here!!") Back doors open, and out steps Jerry Maguire with
huge of fensive |inenan, BOBBY "BAJA' BRUNARD, 22. He is
angry, and he is handcuffed.

WOVAN REPORTER
Was the girl 16 or seventeen?

MAN REPORTER
Were you ai m ng at anyone when you
fired the shot in the 7/11?

Jerry whips in between Baja and the taunting nedia, blocking
him off and forcing himthrough the glass doors into the
police departnment. Professional snile in place, Maguire
attenpts spin.

JERRY
Li sten, there's no proof of
anything except that this guy is
a sensational athlete.

In the background, we hear baja bellowing insults at the
press.

I NT. ATLANTA RED CARPET ROOM -- ANOTHER DAY

Jerry now sits next to a towering white 27 year-old
basketball player with a bad haircut. He is CALVIN NACK
They are signing a contract in the airport lounge. Alittle
BOY approaches the player with a basketball trading card.



LI TTLE BOY
Are you Calvin Nack? Could you
sign ny card?

Nack bends down with a kindly-Iooking face.

CALVI N NACK
I"'msorry little fella. 1 can't
sign that particular brand of
card. | can only sign Pro-Jam
Bl ue Dot cards.

The Little Boy | ooks confused. As Calvin Nack turns to grab
an orange juice froma barmaid, Jerry snoothly dishes off a
business card to the little boy.

JERRY' S VA CE
Lately, it's gotten worse.

| NT. HOSPI TAL BEDROOM - - NI GHT
Hockey Pl ayer STEVE REMO, 33, is a big man in a snall bed.

He is in traction, with concussion. DOCTOR stands near by,
shoots Jerry a |l ook of concern. Famly is nearby.

DOCTOR
Do you know your nane?

STEVE REMO
| uh... wait. Wait, here it
cones. | have it. M nane is
Steve Renp. | play for the

Bl ackhawks.

(now on a roll)
You are my son. This pretty |ady
is nmy wife. And you are..

Jerry nods encouragingly, presents his best "famliar" face.

STEVE REMO
(conti nui ng)
My agent!
JERRY
Yes!
STEVE REMO

And | gotta play this weekend,
Doc. If |I play in 65% of the
ganes, | make ny bonus.

EXT. HOSPI TAL HALLWAY -- N GHT



Renp's 14 year-old SON (JESSE) confronts Jerry outside the
hospital room He's a hul king kid, a Pop Warner foot bal
pl ayer himself. His voice is in the process of changing.

SON
This is his fourth concussion.
Shoul dn't sonebody get himto stop?

As he talks, Jerry's cellular phone rings in his bag.

JERRY
(glib, easy)
Cone on -- it'd take a tank to
stop your dad. It would take al
five Super Trooper VR Warriors,
right?
The kid stares at Maguire. It feels as if the kid is peering
into his soul... and all he sees is trash
SON
Fuck you.

The kid turns and exits in disgust. He leaves Jerry standing
in the hallway. Devastated. Misic.

EXT. RENTAL CAR SHUTTLE -- DAY

Jerry Maguire upset in a rental shuttle. Passing through
frame. Music. Phone still ringing.

INT. MAM HOTEL ROOM -- DAY
Jerry sl eeps.

JERRY' S VO CE
Two nights later in Mam at our
corporate conference, a
br eakt hr ough. Breakdown?
Br eakt hr ough

Jerry's eyes open. Breathing strangely. Trenbling, he holds
onto the nightstand for grounding.

He gets up, takes a few gulps of air, walks to mni-bar.
Gathers sone tiny ice cubes in his hand, smears them across
his face. This feeling is newto him

JERRY' S VO CE
(conti nui ng)
It was the oddest, npbst unexpected
thing. | began witing what they
call a Mssion Statenent for ny



conmpany. You know -- a M ssion
Statenent -- a suggestion for the
future.

INT. MAM HOTEL ROOM -- N GHT

Jerry types, a pot of coffee and tray of room service nearby.
we watch his face, alive now.

There is a direct Iine fromthe deepest part of himto the
words he's typing. His fingers fly. Even his eyes grow
noi st .

JERRY' S VO CE
What started out as one page
becane twenty-five. Suddenly | was
my father's son. | was
remenbering the sinple pleasures
of this job, how | ended up here
out of law school, the way a
st adi um sounds when one of ny
pl ayers perfornms well on the
field... I was renenbering even
the words of the late Dicky Fox,
the original sports agent, who
sai d:

SHOT OF DI CKY FOX

DI CKY FOX
The key to this job is personal
rel ati onshi ps.

As Jerry continues typing, his voice is excited now.

JERRY' S VO CE
And suddenly it was all pretty
clear. The answer was fewer
clients. Caring for them caring
for ourselves, and the games too.
Starting our lives, really.

SHOT OF SENTENCE: W nust enbrace what is still virginal
about our own enthusiasm we nust crack open the tightly
clenched fist and give back a little for the common good, we

must sinmply be the best versions of ourselves... that
goodness will be unbeatable and the noney will appear.
He pauses, and wi pes his eyes, still considering the sentence.

JERRY' S VA CE
(conti nui ng)
Hey, 1'Il be the first to admit



it. What | was witing was
somewhat "touchy feely."

He deletes it. And then -- zip -- he restores it and
conti nues on, boldly.

JERRY' S VA CE
(conti nui ng)
| didn't care. | had |lost the
ability to bullshit. It was the
me |'d always wanted to be.

INT. KINKO S COPIES -- N GHT

Jerry in T-shirt stands proudly watching copi es punped out.
Wred coll ege students, band guys, other Copy People of the
Ni ght near by.

JERRY' S VO CE
| printed it up in the mddle of
the night, before | could re-think
it.

Industrial, multi-pierced Kinko's copy guy examines the first
printed copy of the Mssion Statenment. He nods approvingly,
taps his heart in tribute. He slides a copy across the
counter, for Jerry's approval

THE THI NGS WE THI NK AND DO NOT SAY
(The Future of Qur Business)

KINKO S QUY
That's how you becone great, nan
You hang your balls out there.

Jerry nods. It's 3 AM and this guy sounds and | ooks |ike a
prophet. In fact, everyone in Kinko's at 3 AM does.
JERRY
(sel f-effacing)
Thanks.
ON MEMOS

being stuffed into mail-slots.
I NT. HOTEL ROOM -- MORNI NG

Jerry splashes water onto his face. The sun is comng up
He | ooks younger, lighter.

ON TV MOVIE (JERRY WATCHI NO)



Suddenly, dramatic nmovie score. |It's Dana Andrews, show ng
Gene Tierney the newspaper reports of her death in Laura.
("Someone was nurdered in this roomlast night... any idea
who it was?") Canera whips to Jerry, standing watching as he
packs. A slight concern on his face. He nobves to the phone,
and dials with urgency.

JERRY
H, it's jerry nmaguire. Unh,
listen did those manuscripts
get... Ch they did... No no no no
no, that's fine...

I NT. ELEVATOR -- DAY

JERRY
Jerry in suit, alone with his
|l uggage. Dry throat. clammy,
hol ds onto the handrail to steady
hi nsel f.

I NT. LOBBY -- DAY

The lobby is filled with SM agents. The blue M ssion
Statenent is in evidence everywhere. Jerry inconspicuously
turns the corner, yearns to blend in. It's inpossible, the
recognition ripples through the |obby. Underling agent BOB
SUGAR, 25, is the first to grab Maguire by the shoul ders.
("Finally, someone said it!") Suddenly another agent begins
to clap, then reluctantly, another. Soon, the ovation rocks
the I obby. (In a three-shot near the front desk, we see a 26
year-old fermal e enpl oyee of SM appl auding with M ssion
Statement in hand, her sleepy son at her side.) Jerry
notions for themall to stop, but clearly he could |isten
forever. It is a watershed nonent in his life.

JERRY' S VO CE
I was 35. | had started ny life.

Swing off Maguire to find two agents standing cl appi ng
enthusi astically near the elevator. One offers gumto the
ot her.

AGENT # 1 (RACHEL)
How | ong you gi ve hinf

AGENT # 2 (CHRI'S)
MmMm A week.

ON Al RPLANE WHEELS

folding up into a plane, as nusic and credits end.



I NT. Al RPLANE/ FI RST CLASS -- N GHT

W nove past a snoring businessman, onto tired but
adrenal i zed Jerry Maguire. He sits in first-class, working
on his laptop, a pile of newspapers and nmagazi nes near by.
The WOVAN PASSENGER next to him 3oish, finishes up a spicy
phone conversation with her boyfriend.

WOVAN
Monkeyface... nonkeyface,
listen... I"'mnot going to say it

here.... no...

Jerry continues to work, as his |laptop now beeps. Battery's
| ow.

WOVAN
(conti nui ng)
oh listen, | got you the
perfect white shirt, at this out
of the way place... no... quit
trying to make ne say it!

Jerry shuts off his |aptop and prepares for sleep. Trying
not to listen.

WOVAN
(conti nui ng)
how about if | do it and don't say
it... nmmm .. see you soon..

She | aughs seductively and hangs up. She is still buzzed
fromthe conversation. Jerry turns to her, surprising her

JERRY
| have to ask.
WOVAN
(protective)
What - -
JERRY
Where'd you find the perfect white
shirt?
She | aughs, it's an infectious |augh -- two strangers

enjoying the good |life -- as we DRI FT BACK three rows, past
the panel separating the cool confort of first class fromthe
stuffy airless and unconfortable world of coach

W neet DOROTHY BOYD, 26. A harried passenger on this bus in
the sky. Her clothes are part-contenporary, part nother-
functional. She is never as conposed or in control as she
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wants to be. Right now she is devoted to the sneezing kid in
the winkled white-shirt sitting next to her. It is RAY, her
five-year old son. Dorothy is covered in toys and books.
Stuffed into the side pocket is Jerry's Mssion Statenent.
The easy | aughter fromthree rows ahead washes over her I|ike
cold water, as she rings again for a Flight Attendant. The
overwor ked ATTENDANT arrives, pissed, snapping off the bell.

DOROTHY
Look, ny son is allergic to the
material in these blankets -

ATTENDANT
That's all we have.

The Attendant offers a bundle of soggy cocktail napkins and
is about to exit as Ray mamkes a gaggi ng noise. He's about to
get sick. Both wonen reach for an airsick bag, and get it to
his mouth just in tine. Their faces are now i nches apart.

ATTENDANT
(conti nui ng)
I"'msorry | was rude just then --

DOROTHY
It's okay. We're in it together
now. . .

The Attendant now exits hel pfully with the bag.
WOMAN' S VO CE

Don't take anything | say
seriously! I love to flirt!

Dorothy, irritated, leans out into the aisle to |ook for the
heads that belong to these voices.

BACK TO JERRY AND WOMAN
WOVAN

You're with the sports people on
the plane, right?

JERRY
Jerry Maguire. SM.
WOVAN
Bobbi Fallon. BPI. [|'m producing
t he Coke commercials for the
pl ayof fs.
JERRY

Wll. Good luck with that --

11.



He nods, as he reaches up to shut off the light. Politely
stifles another yawn. He shuts his eyes, settles into sleep
Bobbi | eans into his darkness.

WOVAN
Can | just get a quick "man's"
opi nion fromyou on sonethi ng?

DI SSOLVE
TO

12.

INT. FIRST CLASS SEATS -- LATER

Bobbi is intense now, unburdening, as tired Jerry listens
like a priest.

WOVAN
And | can't say his nane w thout
laughing I want to eat himup. |
want to say goodbye to every bad
t hought | ever had about
relationships. | nmean, | crave
this guy... and yet... why... why
did | have that affair this
weekend? Does that mean |'m not
in love with nmy boyfriend?

JERRY
I think you'll know when you see
himat the gate.

WOVAN
It's the death rattle of ny
si ngl ehood, right? Because |
finally see the white picket fence

looming and | love it/hate it/love
it/hate it/ love it... you're
right, 1'lIl know when | see him

Wy is it so easy to talk with
you?! Tell me about your fiancee.

Magui re fights another yawn.

JERRY
I uh... don't think we're quite at
your pitch yet.

WOVAN
Tell nme, and then you can sl eep.

JERRY
She's an NFL publicist... anmazing



sense of style... fornmer
athlete... volleyball... world
class... really knows howto |ive
every nmonent of her life, which is
why | shoul d take a nap now. ..

BACK TO DOROTHY
Her sl eeping son now silent, she can't help but |isten.

WOMAN' S VO CE
Tell ne how you proposed. |
collect romantic proposal stories.

JERRY
No no. ..

DCOROTHY

(inmpatient)
Ch, tell the story.

WOVAN
Ch, tell the story.

BACK TO JERRY -- LATER

JERRY
--so our first date, she told nme
about her favorite place in the
worl d, the seven pools of Hana on
the island of Maui..

WOVAN
Gor geous.

JERRY
A year-and-a-half later, we were
both in Hawaii for the Pro Bow .
Now |'ve always hit a wall at 18
mont hs. Every serious girlfriend
lasts 18 nonths. It's |like --ka-
boom The curse of 18 nonths.

WOVAN
That's when you need to cenent,
and define define define.

JERRY
Exactly. And the world does not
need anot her 35 year-old bachel or.
I knew | wanted to propose, so |
t ook her there.



WOVAN
To the pool s?

JERRY
To the pools. Now she's M ss Rock
Clinber, and I'mnore the Non-Rock
Clinmber, but we're hiking up
t hrough the pools and there's a
fine mst in the air, and | have
the ring in ny pocket, and I'ma
little nervous, |'mlagging
behi nd, and she says to ne, get
this -- "Hurry up, klutz."

VWOVAN
Ch no --

JERRY
Well, it bothered me sonmewhat.
And | got quiet. And now she's
qui et and we're both pouting a
little, you know. And | decide
I'"'mnot going to propose. The
nmood is not right. Wy be
i mpul sive? Now at this point |
know she knows that | was going to
propose and didn't. And she knows
I know. So the entire sixty mle
ride back to the airport, we don't
speak. And we're both good at
that. We fly to Honolulu in
silence. W check into the Pro

Bow hotel --

WOVAN
How sad - -

JERRY
But wait..

BACK TO DOROTHY

She is now craning out into the aisle to hear this story.
The plane is now quieter. She listens to the easy sound of
Jerry discussing his charned life.

RAY
(waki ng up)
Mama - -

DOROTHY
Shhh.  Mommy' s eavesdr oppi ng.

14.



He sneezes, three big ones in a row. She hands himnore
kl eenex, riveted on the story. And |istens.

JERRY' S VO CE
Now little do | know that mny
assi stant. has assuned that |'ve
now proposed. So she has gotten
the | ounge band to actually play
"Here Comes The Bride" when we
wal k back in.

Dorot hy |l aughs to hersel f, sonmewhat derisively. She tries to
share the laugh with her son, who stares at her.

BACK TO JERRY -- LATER

JERRY
Wi ch they do. And we're standing
there. Al the football guys are
in the | obby, watching, there's
even an ESPN crew. So | turn to
her and sort of grandly say,
"Well, this is nme, Klutz, asking
you, Goddess of Rock dinbing, to
marry me." And | took out the
ring, and I don't mnuch like big
scenes, but she said "yes" right
there in the | obby and sonme of the
toughest nen in football wept |ike
babies. W're getting married in

February.

WOVAN
Jerry. You two will be together
forever.

BACK TO DOROTHY

She takes one of her son's kl eenex sheets, as an el egant
Flight Attendant shuts the curtain to first class. Dorothy
bl ows her nose, noved against her wll.

RAY
What's wrong, nonf

DOROTHY
First class is what's wong. It
used to be a better neal. Now
it's a better life.

She pulls out the Mssion Statenent, aware that she's been
listening to its author. She opens it and begins to read.

15.



I NT. LAX Al RPORT TERM NAL -- MORNI NG

Jerry Maguire exits the plane a few steps behind Bobbi Fallon

JERRY
(quietly, like a
coach)
You' Il know when you see him
You'l | know when you see him

Bobbi scans the crowd. She spots Mnkeyface, |arge and burly
in tiger-print sweats. He looks like Mckey Dolenz. He
hol ds fl owers.

WOVAN
Ch ny God, you're right. | know.
(Jerry sniles)
He's not The One. He's not the
One.

Jerry's face falls. Bobbi Fallon noves into the enbrace,
faking it. Jerry noves ahead, turning back to see the dooned
coupl e. Melancholy now, he continues forward through the
crowded airport and the expectant faces of those waiting for

| oved ones. Misic.

I NT. LUGGAGE AREA -- MORN NG

Dor ot hy | ooks through the rubber flaps of the |uggage
conveyor belt. She clutches a cup of coffee. 1In the
background, other SM agents' grab their bags and exit.

DOROTHY
Ray! Ray!

Maguire enters picture, joining her as she | ooks into the
dar k depths behind the flaps.

JERRY
Can | hel p?

DOROTHY
Oh. H. | work in your office.
I was on the junket to the
conference. |I'm --

JERRY

I know who y6u are. You're
Dorothy Boyd. You're in..

wait... you're in Accounts. You
have the middl e cubicle toward the
back with that poster of Al bert

Ei nstei n norphed onto Shaquille O
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Neal ' s body.

DOROTHY
(surprised)
Hm  Pretty good.

JERRY
Now what did you | ose?

DOROTHY
My son... ny mnd..

Over her shoul der, Maguire sees Ray rounding the corner,
riding the | uggage conveyor belt |ike Washi ngton crossing the
Del awar e.

JERRY
Wll, while | go ook for him why
don't you hang onto this curious
gent| eman behi nd you --

Dorothy turns, is greatly relieved to see Ray, and snatches
himoff the belt. She bends down into his face. She speaks
softly but intensely, with no frills.

DOROTHY
Renmenber "imagi nation?"..
remenber what that neans? Well,
this is one of ny bosses so you
will now | MAG NE ne screarm ng at
you right now. Do NOT do that
again. Ever ever EVER

She rises, shifting back to being a sonewhat relaxed young
woman of 26. It's a transition she makes, oh, 500 tinmes a
day.

DOROTHY
(conti nui ng)
Wel |, thanks.

JERRY
Well, take care.
DOROTHY
And have fun at your bachel or

party.

Jerry pauses just a nonent, but it's |ong enough. Dorothy
freezes.

DOROTHY
(conti nui ng)

17.



Ch no.

JERRY
No no. | knew.
DOROTHY
(sl ow sigh)
Nnnnn. | just killed the surprise.
JERRY
No, I'mjust... anxiously | ooking
past it. | already had ny
bachel or party. It was called "ny

twenties." See you later.

Jerry takes off.

DOROTHY
I loved your neno, by the way.

He stops. Turns. She flashes the well-thunbed copy in her
purse. Jerry takes a step closer, interested and flattered.

JERRY
Thanks... actually, it was just a
"M ssion Statenent.”

Ray has taken Jerry's free hand, and begun swi nging on him

DOROTHY
I think in this age, optimsmlike
that... it's a revolutionary act.
JERRY

(eager for feedback)
You t hink so?

DOROTHY
Oh tsht. Yes.

JERRY
| appreciate that, because sone of
that stuff... you know, it was two

in the norning and..

DOROTHY
-- the part about "we should
enbrace what it is still virgina

about our enthusiasn' --

Jerry looks slightly edgy at the naked vulnerability of his
wor ds.
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DOROTHY

(conti nui ng)
-- "and we should all force open
the tightly-clenched fist of
commerce, and give a little back
for the greater good.". | nean,
was inspired, and |I'm an
accountant. Ray, don't spill ny
cof f ee.

Jerry | ooks nore nervous, as Ray has now taken his nother's
hand. He is now swi nging on both of them

RAY
One-two-three... sw ng.

DOROTHY
Hey. To respect yourself enough
to say it out loud, to put
yourself out there, so openly...
(shakes her head)
I don't know, it got ne.

Now Jerry | ooks concerned, as Ray continues sw ngi ng happily.

RAY
One-two-t hree, sw ng.
JERRY
Thanks. May | offer you both a
ride?
DOROTHY
Ch no. I'msure it would just

make your day to drive us all the
way to Manhattan Beach, taking
that left down to little tiny
Waterl oo street where you have to
pl ay chicken with oncom ng
traffic, and your life flashes

bef ore your eyes, but -- hey, |'ve
obvi ously had too nuch coffee and
all -- here's ny sister Laurel to

pi ck us up. Thanks, though. Bye.

JERRY
(anused)
Dorothy. Ray. A pleasure.

RAY
One-two. ..

Jerry lets Ray down easy. The kid is a little disappointed.



But Maguire bows, always courtly, and exits to get his bag.
He then realizes sonething am ss and returns quickly, pulling
Ray's hand up again and conpl eting the swi ng.

JERRY
three, sw ng

Ray is now happy, in love even, as Jerry exits. Dorothy

| aughs, as her sister arrives. LAUREL BOYD is 36. No nake-up
no bullshit. Laurel has a pin on her sweater, which catches
on dorothy's shirt as they hug.

LAUREL
Conme on, |' m doubl e-parked.

Dorothy returns to the world of notherhood, bendi ng down,
gathering Ray's toys. She wi pes at Ray's hair.

("Don't put food in your hair.") She is surprised that
she's a little jazzed from her encounter with Jerry Maguire.
She can't help but | ook back at Jerry, who catches her

| ooki ng. He salutes her, with nock circunstance. She
returns it with a guilty smle. He disappears, and she finds
hersel f oddly short of breath.

DOROTHY
(to herself)
Hmph. Whoever snagged hi m nust
be sone cl assy babe --

I NT. AVERY'S BEDROOM -- N GHT

AVERY BI SHOR, 29, makes love to Jerry Maguire at fever pitch
They are standing on the bed, which is in the corner.

AVERY
Don't ever stop fucking ne!

JERRY
Sooner... or later... I'll have to
st op.

AVERY

Ch Gawd, oh yes, it's never been
better. Never BETTER!'!

Near by, a large and sl eepy Gernan Shepard yawns.
AVERY
(conti nui ng)

Never BETTER!

The dog snaps awake, a little shook. Avery suddenly yanks
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away. Breathing hard, she just |ooks at Jerry. Sex is a very
serious business with Avery.

AVERY
(conti nui ng)
Open your eyes.

(he does)
If you ever want ne to be with
anot her worman for you, | would do
it. I'mnot interested in it.

There was a tine, yes, it felt
normal for me, but it was a phase,

a college thing, like torn Levi's
or | aw school for you... people
change, but if you ever feel |ike

bei ng adventurous in that way, |
would do it for you. You want
anything fromthe kitchen |I'm
going to get sonme fruit --

She skips off like a colt. Jerry digests what he's just been
tol d.

JERRY
(to the next room
You know. | don't think we need

to do the thing where we tell each
ot her everyt hi ng!

AVERY (O S.)
(1 aughi ng)
Jerry, this is what intinmacy is!

Jerry rubs his face, as he does often when processing conpl ex
i nformation.

AVERY (0.5.)
Ch -- don't forget tonorrow we
have di nner with Wade Cooksey.

JERRY (0.5.)
I know about the bachel or party.

Avery returns. Her robo body, half-lit now in the hallway,
is aglorious life-long project.

AVERY
Who told you?

JERRY
One of the accountants.

She makes a pissed-off sound. She then wal ks over, taking
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hi s shoul ders and bending them forward. She is an expert

body mani pul ati on, | oosening himas she tal ks.

AVERY

Jerry. Your buddy Dool er worked
his ass off to make you a tribute
film Al those guys fromthe
office are coming. Everybody

| oves you. Just cal mdown, relax,
act surprised, and have an amazi ng
time. And you'll never guess who
narrates your bachel or novie.

I NT. FANCY HOTEL SU TE -- N GHT

Jerry enters the hotel suite and over-acts surprise.
falls down, clutching his heart, feigning an attack.

around for a bigger reaction than he actually gets.
THE FI LM -- SHOAN ON Bl G SCREEN T. V.

It is hosted by M CHAEL JORDAN.

M CHAEL JORDAN
I have often wondered where ny
career woul d have been had Jerry
Magui re been ny agent. The
answer -- Yugosl avi a.

Tepi d | aughs, as many of the agents turn and grab furtive

He

at

He | ooks
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| ooks at Maguire, who stands at the back of the roomwth his
friend BILL DOOLER  Dool er, husky, 30, |ooks like a beatnik

on steroids.

DOOLER
You hear those courtesy | aughs,
Jerry? There is a seething
wrongness at the edges of this

party.

JERRY
Ch cone on --

DOCLER
This is fuckin M chael Jordan
man! They shoul d be scream ng.

JERRY
(eying crowd)
You're imagining it.

They are joined by unctuous agent Bob Sugar. Sugar
Magui re wannabee. Puts an armon Jerry's shoul der

is

a



SUGAR
We still having lunch tonorrow,
Jerry? Looks like Carl Denton
tested positive for marijuana.
That noves Cush solidly up to
nunero uno in the draft.

DOCLER
Ch, that'll really help this
party! Let's all talk business!

JERRY
Dool er, you know Bob Sugar.
SUGAR
(snoot hl y)
The best conmercial director in
the business. | hail you.
DOCLER

Sorry | yelled. You have
exqui site taste.

23.
SUGAR
Everybody's having a great tine.
You're both nuts -- the novie's

great.
Sugar noves on, cheerfully.

DOCLER
I Iike that guy.

(The novie, which plays sinmultaneously with the conversati on,
is a H -8 confessional of Jerry's former girlfriends.

M CHAEL JORDAN is cut into this, nodding, as if he were
actually interviewing. The effect is funny, but the
confessions are brutally honest. There is The One He Was Too
Good For, The One He Wasn't Good Enough For ("He hated being
alone.") The Still in Love Grlfriend, The Punk Rock
girlfriend ("Sports nakes ne ill"), The Now Married Wth Kids
Grlfriend, The Cynical Grlfriend ("Beneath the cute
exterior, nore cute exterior.") The Purely Sexual Grlfriend,
The Brainy Grifriend, ("Great at friendship, bad at
intimcy") and even the Grlfriend Who Does A Geat Jerry
Imtation (rubbing her face, she does a flaw ess Jerry-on-his-
way-to-the-airport). All seemto agree on sone basic points
(and i f necessary maybe Jordan narrates the foll ow ng
information to underscore it.) Jerry always has a
girlfriend, and many met himon the first day he'd broken up
with the | ast one. The relationship always conpetes with his
job, and the job always wins. The final confrontation



happens sonewhere around the 18-nonth nark. Sequence ends
with Avery in character, wielding a bloworch, threatening to
burn all these old phone nunbers.)

JERRY
(wounded good sport)
this is... uh... too funny..
DOOLER

They ain't |aughing, man.
Sonet hi ng' s wrong.

Jerry nods, takes a swig of beer. He knows the response is
little nore than polite. None of the other agents can keep
eye contact with him Dooler is right. On the screen, the
finale features a good-hunored coll age of Jerry photos, cut
to nusic.

INT. SM OFFI CE -- DAY

El evat or doors open. Maguire is now paranoid. He wal ks

t hrough the buzzing SM headquarters, heading for his corner
office. He is like an FBI man searching treetops and corners
for the Gunman. Everywhere he | ooks is a potential G assy
Knol I .

He passes Fell ow Agents, always smling, giving a word of
encour agenent to an Agent having an enotional hallway
conversation with an Athlete, even bends down to check the
sheet of slides being approved by a very | arge but seated
Basket bal | Player. Mwving forward. There is trouble in the
air, but only he seens to sense it. He turns corner and is
nmet by assistant VENDY, who hands hima long list of calls.
The sheet flaps against his | eg as she noves with himtoward
hi s back office.

WENDY
(as in 'get ready')
Marcee's here. She's already in
your offi ce.

JERRY
Thanks, Wendy.

I NT. JERRY MAGUI RE'S OFFI CE -- DAY

Jerry enters his corner office overlooking both the shiny

wat ers of Newport Beach and a |arge mall parking lot. Already
standing, reading the mail on his desk is |lively MARCEE

TI DWELL, 25. African-Anerican, gorgeous, a heat-seeking
smartbonb. She is also five nonths pregnant.

JERRY
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Marcee. How s ny favorite
pl ayer's w fe?

MARCEE
Jerry, Rod is very very upset.
Tyson, no!

Across the room 4 year-old nenace TYSON ceases trying to pry
a plexiglass case off the wall.

JERRY
Tyson, hell o.

Tyson just stares at Jerry. Jerry has little luck with kids.
He gives Marcee a quick peck and heads for the fridge. He
grabs a two-pint bottle of orange Gatorade -- another

habit -- and sits down at his desk. He slips into crisis
node like an old shirt.

JERRY
(conti nui ng)
How can | nake your |ife better?

MARCEE
I know you say to take the Arizona
of fer, but ny husband needs nore
recognition.

(rore)

25.

MARCEE (cont' d)
He is the biggest, fastest,
raddest wi de-receiver in the
| eague. Now | don't know what you
do for your four-percent

--The door opens, Bob Sugar pokes his head in.

SUGAR
Cronin's okay for |unch?
JERRY
Marcee -- this is one of our

agents. This is Bob Sugar, who
needs to learn to knock.

SUGAR
Pl easur e.

MARCEE
You' ve cal |l ed our house, right?

SUGAR
Sorry to interrupt you guys.



Sugar exits. Mrcee resunes at the exact point, at the exact
| evel of intensity.

MARCEE
Now | don't know what you do for
your five-percent, but this nman
my husband has a whol e plan, an
image... we majored in nmarketing,
Jerry, and when you put himin a
VWAt er bed War ehouse comrerci al
excuse nme, you are making him
common. He is pure gold and
you' re giving him"Waterbed
War ehouse" when he deserves the
big four -- shoe, car, clothing-
line, soft-drink. The four jewels
of the celebrity endorsenent
dol | ar.

Jerry finds hinself admiring her drive, and she commands the
best in him The desk buzzes, and Jerry ignores it.

MARCEE
(conti nui ng)
You gonna get that --

JERRY
Not a chance.

She sm | es.

JERRY
(conti nui ng)
Mar cee, things are changi ng around
here. You and Rod will have ny
total personal attention.

MARCEE
(upping the ante)
Damm right, and you can start by
taking Rod's poster and putting it
where people can see it!

JERRY
(it's infectious)
Damm right.

He clinbs up on the edge of his sofa, and reaches for the
poster with his hanging device. True to Marcee's conpl ai nt,
the poster hangs in the upper Siberian region of his wall.

MARCEE
Look at that handsone man, trying



to build alife up there by the
air-conditioner. W're conming to
get ya, darlin! W are so close
to having it all!

ON THE POSTER -- CLOSE

It is the kind of poster that is strictly the domain of
second-tier players. Commandi ng wi de-receiver ROD Tl DVWELL,
27, stands shirtless, hands on hips, |ooking vaguelyl
unconf ortabl e. Enpl azoned above his head: I N ROD W TRUST.
El sewhere in the room we hear the inevitable crash
("Tyson!").

EXT. CRONIN S GRILL -- AFTERNOON

Crowded outdoor restaurant in the business district. Jerry
sits down opposite Bob Sugar, still making a few notes.

JERRY
G me a second here... Tidwell...
Ari zona contract... new gl ass
cabi net. ..

SUGAR
You okay?

JERRY
(1 ooki ng up)
I"'mfine. What's up?

SUGAR
| cane here to let you go.

27.

JERRY
Par don ne?

SUGAR
Cane here to fire you, Jerry.

For a long nmonment there is only silence. They study each
other. These are two smart boys, each one anticipating the
other's next three or four noves.

SUGAR
(conti nui ng)
It's real, Jerry. You... you

shoul d say sonet hi ng.
Suddenly he's flushed, a little enbarrassed.

JERRY
Aw shit...the crowded



restaurant... so there's no
scene. ..

SUGAR
| know. It sucks. | suck

In a back room the waiters are singing the restaurant's
"Birthday Song" to sonmeone el se. Jerry is dying.

JERRY
You. . .

SUGAR

(razor sharp)
You did this to yourself. You
said "fewer clients.” You put it
all on paper. Scully was very
upset. Heart attacks make sone
peopl e sweeter, but not him You
did this to yourself --

Jerry's nmouth opens to finish his sentence, but before he can
speak, Sugar continues.

SUGAR
(conti nui ng)
-- although | do gotta hand it to
you. For about five mnutes you
had everyone appl audi ng smal | er
revenues.

Quietly, Maguire finishes the sentence he started earlier.

JERRY
You... ungrateful... unctuous..
SUGAR
(unct uous)
di ck?
JERRY
Di ck.

Magui re reaches for water. The sound of the ice cubes
jangling is suddenly very loud to him He is drowning.

SUGAR
Gvene alittle credit for doing
this face-to-face! Wat | went
t hrough knowing I was going to do
this to my nentor! Can you get
past yourself for a second?
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JERRY
You'll | ose.

SUGAR
(musi cal | 'y)
You wanted snal | er.

JERRY
I"mover it. Nowl want all ny
clients and yours too.

SUGAR
Jerry --

JERRY
--and I'Il get 'em

SUGAR

(patroni zi ng)
You'll always be ny hero, Jerry.
Al ways al ways al ways. W're
bringing other elenents in, we're
focusing on endorsenents -- it's
not about handhol di ng anynore.
We're no | onger babysitters --

Jerry fights the desire to use his fists. Hangs onto the
table. He's starting to freak out now Trying to cal m down.
Sugar's nouth keeps noving, but we hear the nusic in Jerry's
m nd. Rising percussive nusic.

EXT. STREET -- DAY

Jerry tries to nove briskly down the street, through the
[ unchtime businessnen traffic. Back to the office.

INT. CRONIN S -- DAY

Sugar di nes alone now. Casually whips out a portabl e phone.
I NT. SM ELEVATOR -- DAY

Jerry in the elevator, eyes wide, mnd racing. Dorothy Boyd
sees him raises a hand to say hello. Decides this is not a
good tine.

INT. SM OFFICE -- DAY

Cl ose on Maguire as he noves through the office, heading to
the back office. Misic

I NT. JERRY'S OFFI CE -- DAY
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Maguire rolls the fax machi ne over to his desk. He takes a
breath, and begins to go to work. Fromwithin his bottom
drawer, he wi thdraws a Powerbook. Then from another drawer,
a phone book. And then fromhis inner jacket pocket, a third
smal | er phone book. They are lined in front of himnow, as he
di al s.

| NT. CUSHVAN HOVE/ ODESSA -- DAY

Frank "Cush" Cushman picks up the phone. Today, the young
football God wears a yellow scarf on his head. He's stil

pl ayi ng NBA Jam on his Ganeboy' as he tal ks.

EXT. CRONIN S -- DAY

Sugar at the table. Chaneleon-like, he adopts the
personality of whonever he tal ks to.

SUGAR
Cush. Hey Dudeboy! 1t's Bob
Sugar. Listen, I'mcallin' ya

first 'cause you're the nost
i nportant guy in sports...

I NT. JERRY'S OFFI CE -- DAY

Magui re on the tel ephone, fighting hard, as he feeds a fax
into the machine at the sane tine.

JERRY
Carla, right now you' re paying 25%
of your endorsnents to SM, |
woul d cut my conmission by 7%. .

As he tal ks, he takes a stack of his Mssion Statenents, once
proudly set on his desk, and sentences themto the bottom
dr awer .

EXT. STREET -- DAY
Sugar strolls back to the office, talking on the portable.

SUGAR
You read that neno | snuck to you
the guy's tired of the job. Tired
of maki ng you noney.

I NT. JERRY'S OFFI CE -- DAY

Magui re feeds a fax, types another fax on his Powerbook, all
whil e he tal ks quickly on the phone.

JERRY
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And when | got you that big
contract in Chicago, and the fan
poll in the Sun-Times was 93%
agai nst you, who went and found
you that synpathetic journali st
who turned it all around, it was
ne. ..

I NT. SUGAR S OFFI CE -- DAY

Several other agents working the cause behind Sugar, who
breezes through the calls.

SUGAR
He's costing you noney, Debra...
he's ol dschool .

I NT. JERRY'S OFFI CE -- DAY
Jerry on the toilet. Not a minute to spare.

JERRY
SM represents all three
quarterbacks on your team where's
their loyalty going to be? You
stay with me, 1'd fight for YQU
alone. You'd be ny only client on
that team..

I NT. SUGAR S OFFI CE -- DAY

SUGAR
I'"ve got the clients. [|'ve got
the juice.

INT. SM OFFI CE -- DAY

Dorot hy wal ks the center hallway with sonme contracts. To the
right and left of her are the phones are ringing.

31.

Sonmet hing is am ss. She stops at the desk of fellow Accounts
Exec CLEO, 32.

DOROTHY
VWhat's goi ng on?

CLEO
(no big deal)
They fired Jerry Maguire. Did it
at Cronin's.

Dorothy groans softly, as she lowers herself into her seat.
She is strangely affected by the news. She scoots back on her



roller chair, and | ooks down the hallway to Maguire's office
door.

I NT. JERRY'S OFFI CE -- DAY
The pace has accel erat ed.

JERRY
-- personal attention --

| NT. SUGAR S OFFI CE -- DAY
Sugar tal ks faster.

SUGAR
-- nore noney, nore endorsenents --

I NT. JERRY'S OFFI CE -- DAY
Jerry tal ks faster than sugar.

JERRY
-- afamly of athletes --

I NT. SUGAR S OFFI CE -- DAY
Sugar tal ks faster than Jerry.

SUGAR
-- the mllenium eight-hundred
channel s nmore endorsenents. Think
of nme, think of dollars.

I NT. JERRY'S OFFI CE -- DAY
Jerry shows signs of tiring.

JERRY
Kathy! Hi, it's Jerry Maguire.

I NT. REHEARSAL ROOM -- DAY

KATHY SANDERS, 22 year-old figure skater, sits on a couch
Near by are cardboard stand-ups, souvenirs of past
endorsenents. Al so, the fanmous gol d-nedal shot fromthe

A ynpics. Kathy's adoring Momand Dad sit next to her,
listening in on the extension. The Mssion Statenent is

fol ded open on Dad's |lap. Kathy chokes on every other word,
such is her angui sh.

KATHY
| already heard from Bob Sugar
Jerry | want to cry for what they
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did to you at SM. You hel ped ne
win that gold at the dynpics, we
have history, and... oh Jerry...
if we weren't in the mddle of the
Accura deal, you know I'd go with
you!

(starts to break down)
Ch Jerry, oh Cod..

There is a click on the line. She is pained and outraged.

KATHY
(conti nui ng)
Call Waiting... who could be
calling nme now?. ..

She clicks the phone once. Her voice is suddenly cheery.
KATHY
(conti nui ng)
Hi yee.
I NT. JERRY' S OFFI CE

JERRY
Still me, Kathy.

She instantly starts "crying" again.

KATHY
Chhhhhhhh. . .

I NT. SUGAR S OFFI CE -- DUSK
Sugar crosses off another nanme on his I|ist.
SUGAR
It's not show "friends". It's show
busi ness.

INT. JERRY'S OFFI CE -- DUSK

Jerry on the phone. |It's getting harder to crank it up

JERRY
Rod! How ya doi ng? Jerry Maguire.

I NTERCUT
I NT. TIDWELL KI TCHEN HOUSE -- DAY

ROD TI DWELL, 27, begins this conversation in the kitchen. He
is a powerful physical presence, and he holds a hot new
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cel lul ar phone. He fixes young son Tyson a bowl of cereal as

he tal ks. 1In the background, nonitoring the crisis is Marcee
Ti dwel | .
ROD TI DVELL
"How am | doing?" 1'Il tell you
I'msweatin, dude! That's how |l'm
"doin." I'msweatin ny contract.

I'"msweatin' Bob Sugar calling and
telling me I'"mblowing the big
endorsenents if | stay with you.
I"msweatin'. You hear what |'m

sayi ng?
JERRY
| hear what you're saying..
TI DVELL
No. | hear that you hear what |'m
saying. But do you hear what |'m

sayi ng?
I NT. SUGAR S OFFI CE -- SAME TI ME

Sugar works off a wistwatch. He spends no | onger than three
m nutes on each call

SUGAR
I"l'l bet he hasn't even called you
yet, right Jennifer? Wait, | need

to cough. .

He covers the phone, as another agent hands hima cellul ar
with another call on it.

SUGAR
(conti nui ng)
Hi, Ben, it's Sugar, hold on a
second, have you heard from
Magui re? You haven't???? Well,
that tells you a lot. Hold on,
gotta cough. ..

Back to the other call

SUGAR
(conti nui ng)
So Jennifer. ..

I NT. JERRY'S OFFI CE

Jerry is still on the sane Tidwell call. Looking at his
wat ch.



TI DVELL
Alright, we're just getting
started on ny list of things you
need to know. Take notes if you
want to.

JERRY
(dying)
Ckay.
| NT. TIDWELL HALLWAY -- NI GHT

Ti dwel | wal ks down the hallway, past clippings and citations
fromhis career. Marcee follows, always |istening.

Tl DWELL
Good, 'cause see, | am a val uabl e
commodity. | go across the
mddle. | see the ball and a dude

comng right at ne, wanting to
kill me, | tell ny brain "get
killed, catch the ball." That's
New York Steak, baby. Rare. And
yet, nobody's giving nme LOVE
Nobody's giving me PROPS. Nobody.

| went to Arizona State, |'mfrom
Arizona, | break Arizona records,
I'"'ma Sun Devil, man!!

JERRY

Now you want Arizona doll ars.

TI DWELL
Exactly. And I'msitting here
with an ant problem |ook! And ny
brot her Tee Pee's roomis flooded
with water. Say hello to Jerry
Maguire --

W neet the nessy-haired and slightly overwei ght brother of

Tidwel |, TEE PEE, 24. Tee Pee, who lives free of charge in

Rod's house, is a nakedly jealous and nore political version
of his brother. He says into the phone:

TEE PEE
Hell o Jerry Maguire.

Ti dwel | takes the phone back, and continues through the
house, with Tee Pee now foll owi ng the procession of famly
nonitoring the inportant call.

TI DWELL
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Jerry |

-- the house is fallin'" apart, we
don't even know where we're gonna
live in a year, and |' m supposed
to be a "superstar,” man! Are you
catching ny flow, here?

ooks at his watch. Dooned.

JERRY
I need a decision fromyou, Rod.

I NT. SUGAR' S OFFI CE -- NI GHT

Sugar has three phones going.

Ti dwel |

SUGAR
Killer, Steve, good deci sion.
(next call)
So it's yes, right? Excellente.
(next call)
Tell nme it's yes... yes? YES!

enters bedroom Marcee, Tyson and Tee Pee in tow.

TI DVELL
-- nowto recap, | want to stay
in Arizona, | want nmy new
contract, | like you, you're nice
tony wife, I will stay with you,

that's what |1'm doing for you, but
here's what you're gonna do for
me. You |istening?

JERRY

(dyi ng)
Hmm

TI DWELL
It's a very personal, very
inmportant thing. It's a famly
motto. So | want to share it with
you. You ready?

JERRY
Yes.
TI DWELL
Here it is. "Show ne the noney."

(pause)
Show. Me. The. Money.

JERRY
I got it.
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TI DVELL
Now doesn't that just make you
feel good to say it? Say it with
ne.

The lights have gone down in the city, and he hasn't had a
chance to turn his own light on. He sits in the oncom ng
darkness, watching the blinking white Iights on the phone
bank on the desk

JERRY
Show. Me. The. Money.
TI DWELL
Congratul ations. You're still ny

agent .

Ti dwel I hangs up. Feeling good about the decision, he enters
his cl oset and adds today's shoes to an enornmous shoe
coll ection. Nearby, Tee Pee shakes his head.

TEE PEE
An African- Anerican man running
with alittle ball, working for

white owners and white agents.
It's the iconography of rascism..
(of f Tidwell's
di sm ssi ve | ook)
but | woul da stayed at the

bi gger conpany.
| NT. SUGAR S OFFI CE -- DAY

Sugar crosses the last call off his sheet, and throws hinself
on the sofa. He lands in reclining node with a soft pooof.
The younger turks watch their new leader. Victory is his.

INT. JERRY'S OFFICE -- N GHT

Jerry stands at the door, holding sone bel ongings. He |ooks
back and synbolically flips the light switch off.
Unfortunately he hasn't realized the lights are already off.
So, in his final gesture, surprising hinmself, he has weirdly
turned the |lights on.

EXT. CORNER OFFI CE -- N GHT
Bam Jerry's door opens. He exits his office with box. He

is nowin a state of advanci ng nel ancholy, slightly unhinged.
Many of the other agents now try not to watch himl eaving.

JERRY
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Vell, don't worry! |'mnot going
to do what you think I'mgoing to
do, which is FLIP QUT!

JERRY
(conti nui ng)

Jerry goes to a water dispenser, calmng hinself, and fills
a small Dixie cup. Downs it and fills it again, rubbing his
face. .

JERRY
(conti nui ng)
But let nme just say, as | ease out
of the office | helped build --
sorry, but it's a fact --

ON DOROTHY -- WATCHI NG
from her cubicle.

JERRY
-- that there is such a thing as
manners. A way of treating
peopl e. ..

He notices the fish tank nearby. He attenps to be profound.

JERRY
(conti nui ng)
These fish have manners! They
have manners.

And now Jerry feels bravado, m xed with a wave of anger.
Anot her cup of water as he finds power.

JERRY
(conti nui ng)
In fact. They're conming with ne!
I"mstarting a new conpany, and
the fish will come with ne and..
you can call ne sentinmental

He begins dipping into the tank, grabbing the one exotic fish
that failed to escape his cup. It's a fire-tailed Peruvian
beauty. He grabs a baggie froman assistant's desk, shakes
out sone crunbs, and dunps the fish inside

JERRY
(continuing; to fish)
it's okay... it's okay..

Near by, a Xerox Repair GQuy watches the human train weck.
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JERRY

(conti nui ng)
But if anybody el se wants to cone
with me, this nmoment will be the
ground fl oor of sonething real and
fun and inspiring and true in this
godf or saken busi ness and we wil |l
do it together! VWho's comng with
me besides... "Flipper"” here?

But clearly even Flipper is not happy with the new
arrangenent. Pani cked, he whi ps around the small baggie.

JERRY
(conti nui ng)
Anybody going with nme?

Sil ence, sonmeone coughs, as agents and office personnel | ook
on with equal parts pity and enbarrassnment. Jerry downs
another snmall cup of water. His lid is blowing off with each
second.

JERRY
(conti nui ng)
Wendy? Shall we?

Assi stant Wendy | ooks at Maguire. Painfully polite:

VENDY
I'"'mthree nmonths away fromthe pay
i ncrease, Jerry. | have to, uh...

you know, stay.

Jerry absorbs the blow, and takes the keys fromthe top of
her desk. She can't look at him Jerry stands al one, the
blue Mssion Statenent on Wendy's desk sits accusingly in

frame. There is only silence now, the |oudest ki nd.

JERRY
Ckay, anybody el se?

ON DOROTHY

She | ooks around. Doesn't anybody believe in the very thing
they were appl audi ng three days ago? She has an odd
reaction, a nuscle twitch of the soul. Bef ore she knows it,
she stands boldly, unfortunately knocking a cup of coffee
onto herself in the process.

DOROTHY
"Il go with you.
(quietly, on her
cof f ee ness)
Wonderful . ..



She dabs at her pants. Next to her, Ceo | ooks on sadly.
ON JERRY
hal fway across the offi ce.

JERRY
Dor ot hy Boyd! Thank you!

She gat hers her things, increasingly aware of what she's done.

JERRY
(conti nui ng)
W will see you all again. Sleep

tight!

He wal ks to Dorothy, and together they exit down the hallway
corridor, past the franmed posters and awards.

W DE- SHOT

ri sing over the huge office. For the first time, we see the
full expanse of the huge SM headquarters. And down in the
corner of the frame, two small figures | eave carrying boxes.

JERRY
(to Dorot hy)
Let's see how they do wi thout us.

A beat of silence, then noise returns to its nornal
comrercial roar. A couple of fleas have been swatted off the
carcass of an i nmense beast.

I NT. ELEVATOR -- N GHT

The tragi c-soundi ng beep of the el evator passing fl oors.
Jerry Maguire stands with Dorothy, both still charged with
adrenalin. And then the first pangs of dread. There is
silence. The elevator stops. A young, anorous Couple
enters. Both are about 24, and the Guy presses a nunber five
flights dowmn. In a nonent, we realize they are deaf. They
sign to each other, nmurmuring noises of Iove. And then the
Guy signs sonething, obviously powerful, because the Grl
emts a delighted gasp, as does Dorothy. The Couple are
truly in their owmn world. They kiss before exiting on their
floor. And suddenly the el evator seens enpty w thout them

JERRY
Wonder what he sai d.

DOROTHY
My favorite aunt is hearing
i npai red. He said "you conplete

39.
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They continue on in silence.
| NT. BUI LDI NG LOBBY -- N GHT

Jerry and Dorot hy pass through another office's party. Loud
music. It's a pre-Easter party thrown for the building

enpl oyees and their children. Jerry and Dorothy squeeze
through with boxes and fish.

EXT. SM PARKING LOT -- N GHT

Jerry and Dorothy walk to their cars. Misic in distance.

DOROTHY
So |l knowthis is a bad tine,
but -- you will have a nedical

program right?

JERRY
Sure. Yes. Medical, | don't know.

He spaces out for a nonment. Awkwardly, she touches him
briefly.

DOROTHY
And | guess we didn't tal k about
money. So, I'll just dive in --
JERRY
G ve nme your number. |'Il call
tonorrow. I'mjust alittle. I'm

alittle insane right now.
(of f her 1o00k)
But it's going to be great.

DOROTHY
No no, | know --

They arrive at her red Canry. She wites her nunber on the
back of a business card.

JERRY
But | nmean really... wonderfully...
(out of steam
great.
DOROTHY
(unsure)
Absol utely.

She clinbs into her car, rolls down the w ndow.



JERRY
And when you think about what
you' ve done |l ater, don't panic.

DOROTHY
Me? No. M sister -- it's a good
bet .

She starts the engine.

DOROTHY
(conti nui ng)
That took guts.

JERRY
Same to you

She salutes himas she drives off. H's own nove, played back
to him Canmera noves away fromJerry, as he stands alone in
the parking lot. Salutes her in return. Herb Al pert. "The
Lonely Bull." Stripped of power, his once mghty thenme now
seems puny.

FADE TO

EXT. DOROTHY' S HOVE -- N GHT

Lights glow inside this small-but-cozy home on a side street
i n Manhattan Beach. W ndows open. The sound of wonen's
VOi ces.

I NT. LIVING ROOM -- N GHT

Aliving roomfilled with ten earnest, tal kative Divorced

Wonen. This is their talk group. W neet JAN, 30, who speaks
shyly, thoughtfully, covering her braces often as she speaks.
She holds a too-full glass of red wine. (Mch of the talk in
this Wonen's Group will be inproved by our cast of actresses)

JAN
I love men. | respect nmen. But
that doesn't change the fact that
nost of them belong in cages...

The ot her nine wonen nod with deep under st andi ng.

I NT. KITCHEN -- N GHT

Dorot hy does the dishes. Across the room Laurel has her
nightly cigarette, blow ng snoke out the wi ndow. She is a no-

frills wonman. She has sone tinme ago shut off those aspects of
her |ife spent pursuing the opposite sex. They are in md-
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ar gument .

LAUREL
What about nedical ?

DOROTHY
O course, nedical

LAUREL
(unconvi nced)
You are a single nother.

You have

given up the right to be frivol ous.

DOROTHY
(irritated)

If you' d read what he wote, you
woul d have left with himtoo.

LAUREL
(nore irritated)

You know how nmuch those Well Child

exans cost --

DORCTHY
(over | appi ng)
O course | know --

LAUREL/ DOROTHY
A hundred and fifty dollars.

LAUREL

And that's just when he's well --

They tal k over each other arguing for a monment and then:

DOROTHY
Wait. Where is he?

LAUREL

He's in the living room asl eep.

Dorothy dries her hands, flicking in a hurry.

DCROTHY

Wbonderful. Next tinme you lecture
me, don't leave ny little boy in
a roomw th your Divorced Wnen's

G oup. ..

She exits in a hurry, as Laurel

throws her cigarette into the

garbage di sposal. She has a hard tinme saying this, so she

says it so nobody can hear:
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LAUREL
Sorry.

I NT. LIVING ROOM -- N GHT

Ray dreans sweetly in the nmiddle of this rockbed of Wnen's
Wyes. Dorothy strokes his head, as she plucks himup. In
frame anot her woman, ALICE, 50, speaks passionately to the

group.

43.

ALl CE
Okay 1've finally, finally, gotten
my anger straight here. [|'m going
to visualize Carl being here and
finally tell him--

DOROTHY
Shhhh!

Dorothy exits, protectively stroking her son's head.
DOROTHY
(conti nui ng)
Cone on, buddy, we're going to bed.
| NT. HALLWAY-- NI GHT

She stops for a nonent, little boy in her hands. The
enormity of the day arrives with a thud.

DOROTHY
(to herself)
What did | do?

I NT. JERRY'S CONDO -- N GHT

Jerry is quickly packing for a road trip. Avery |ooks on
They are both in a manic state.

JERRY
The power nove is to go
unannounced.
(sotto)

Bl ack suit, right?

AVERY
(sotto)
And the egyptian cotton shirt that
works with or without the jacket.
(ful'l vol une)
Tell me again, how was it |eft
with Cush?



JERRY
(perfect imtation)
"Dad says we gwan sleep on it.

AVERY
Ugh!

JERRY
(turns, with clothes)
Seventy-two clients. ONE stayed.
(sotto)
Jacket on, tie in pocket.

AVERY

(sotta)
Good.

(full vol une)
They're all heatseekers! All of
them everybody. You keep one
superstar and they'll all follow
There's no real loyalty, and the
first person who told ne that,
Jerry Maguire, was you

JERRY
I think | was trying to sleep with
you at the tine.

AVERY
Well, it worked, and | will not
let you fail. You are Jerry M-
fucki n-guire.

JERRY
That's right.

AVERY

King of the Housecal | s! Master of
t he Living Room

JERRY
Ckay, this is working.

AVERY
You are not a | oser.

Jerry stops, turns. The way she says "loser" is the nost
el egant of disses. She waps her lips around it |ike a cheap
hot dog.

JERRY
Who said anyt hi ng about "I oser?"
Where do you get this word "l oser?"



AVERY
I"msorry. | was on aroll. |
nmeant sonething el se. Wen do you
want to | eave?

Jerry zips his brown travel bag shut. He is packed and ready.

JERRY
Now.
AVERY
Let's go. 1'Il drive you
JERRY
(stops, an odd
t hought)

VWhat if | don't get hin®

Avery takes his bag, heads for the door.
AVERY

Function function function.

Forward notion is everything.

Cush saves all.
Jerry takes a breath, exits. Misic.
Al RPLANE WHEELS
folding up. Misic continues.
I NT. RENT-A-CAR -- MORNI NG
Jerry drives the bunpi est Texas backroad ever.
Musi ¢ conti nues.
EXT. CUSHVAN DOOR -- DAY
Jerry exits car. Adjusts the jacket. Takes the tie off too,
returns to the car and tosses it inside. He walks to the
front door with purpose. Suddenly an intercom crackl es,

jolting himwi th a boom ng and cheerful voice:

MATT CUSHVAN S VO CE
No sports agents allowed! Ha ha.

Jerry spots the small electronic canera pointed at himfrom
the upper-corner of this rustic hone. The door buzzes.

I NT. CUSHVAN HALLWAY/ DEN -- DAY
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Jerry follows the voice down a hallway |oaded with Cush
nmenorabilia. Righteous indignation buil ding.

MATT CUSHVAN S VO CE
I"min the back den, Jerry.

He noves into the den, finding MATT CUSHVAN, 40, who stands

at the living roombar. Two framed gane jerseys on the wall.
A | arge draped Anerican flag above the bar. He is a J. Crew
cowboy.

MATT
You like a Bl oody Beer, Jerry?
Beer and tomato juice --

46.

JERRY
No t hanks.

Maguire takes a breath, and sharply begins his pitch.

JERRY
(conti nui ng)
Matt, | came here because in al
honesty your son is just another
pi ece of cattle to SM. But to
n"e--

MATT
(over !l appi ng)
We decided to stay with you

On pure instinct, he hugs Matt Cushman. The nbve surprises
them both. And sonmewhere out of nowhere, cone a few
surprising tears of relief. He has been spared.

JERRY
Oh, thank you

MATT
Told nyself -- if he shows up
we'll stick with him

JERRY
You know, |'mnot a hugger and
yet... | can't let go.

Matt | aughs, as Cush lopes in fromthe kitchen. Little
brother KEITH, 14, enters with him

CUSH
Hey, Jerry, what's been going on?

I NT. DEN -- LATER DAY -- HANDHELD



Cush, Matt and Jerry brainstorm around the cerenonial "wagon-
wheel table" where decisions are made in this house. Jerry
is giddy, charged up, a part of the hunman race again.

MATT
I want himto go nunber one in the
draft, and I want himto play.

JERRY
It's either going to be Denver or
San Diego trading up to take him

CUSH
(big grin)
Hell, 1'Il either surf or ski. |
don't care.
B 47.
MATT

Denver is where he should be.

JERRY
"Il give it everything.

MATT
You know | don't do "contracts."
But' cha do have ny word, and it's
stronger than oak.

Jerry toasts Matt with a bl oody beer. A good day.
| NT. RENT- A- CAR/ TEXAS -- DAY

Jerry drives back on the sanme bunpy road. On the radio, it's
the Rolling Stones. He wants to sing along. He thinks he
knows the words, but...

JERRY

('sings)
Feelin. ..

He realizes he doesn't know the words at all. He switches
channels. Finds a Rush song, with ornate lyrics. No one wll
ever know what the words are. He switches again and finds
"Let's Groove Tonight" by Earth, Wnd and Fire. Excellent.
He begi ns singi ng nonsense noi ses, passionately. Switches
again. Al he wants is to sing along with a song he knows.
Finally he finds Tom Petty and the Heartbreakers' "Refugee."
He drives through the countryside, singing the call and
response of the song, like a happy idiot.

| NT. DALLAS/ FT. WORTH Al RPORT -- DAY



Jerry turns into shot. He's on the pay-phone. He's jacked.

JERRY
Dorot hy? Jerry Maguire! |s Avery
t here? Where can | reach her?

I NTERCUT

I NT. DOROTHY/ LAUREL' S HOUSE -- DAY

Dorothy is at her home work desk. Curious and nervous about
t he new arrangenent.

DOROTHY
Uh, she had to fly to Atlanta,
didn't | eave ne her hotel number.

48.

Through the back kitchen door cones CHAD THE NANNY, 29, red
hair cropped above the ear. Baggy overalls. Slipping through
life with little turbulence. He's with Ray, who hol ds pi eces
of wood and a hanmer.

CHAD
The new pl ayhouse rocks, Dotty.
RAY
(j unpi ng)
Yeah!
DOROTHY
Honey -- later, okay?
(Ray junps on her)
VWhoop. Wait.
JERRY
Hel | 0?
DOROTHY

(back to phone)
Sorry, that's ny son and the

nanny. | had the calls transferred
to ny home so | could go over your
stuff.

Chad now notices the slight excited tone in her deneanor. He
sits down nearby and listens to her talk to Maguire.

JERRY
No, that's fine. Wat calls cane
in today?



DOROTHY
VWait. That's yesterday, fromthe
other office. Today is...

She flips the call record fromyesterday --150 calls -- to
t oday, which is bl ank.

DOROTHY
(conti nui ng)
light.
JERRY

Shit, it's just so frustrating to
not be able to talk to Avery --

AVERY
Wait a mnute, it has to be one of
the NFL hotel s we do busi ness
wth -- et me ook -- but in the
meanti ne, about this job --

She reaches over Ray to get to her |aptop and buzzes through
a list of phone nunbers. Jerry can't help but share the good
news:

JERRY

(i nmportantly)
Dorothy, let ne tell you

somet hi ng, we are back. W are so

very very back. | re-signed Cush
W're set.

DOROTHY
W are?

JERRY

It's all going to work.

DOROTHY
| just got goosebunps.

She exami nes her own skin with surprise.

JERRY
(mani c, quiet)
It's all going to work. W're
going to save the world.

DOROTHY
Vell, |I'mhappy for you

JERRY
Happy for us.



Qddly, the phrase affects her physically.

DOROTHY
Happy for us... okay. Here's the
nunber. 404-453-2222.

JERRY
Thanks.

DOROTHY
Call nme later, hon.

She hangs up, and | ooks over to Laurel and Chad. Both of them
stare at her.

DOROTHY
(conti nui ng)
Wait. Did || just say "hon" to hinf

CHAD
(1 aughi ng)
Yeah, Dotty. You did.

DOROTHY
Twenty six years old. |'m already
sayi ng "hon". Hug your nother

qui ckly --

Chad | ooks at her, sonething is different about Dorothy.
Laurel wal ks away, sharing a | ook w th Chad.

| NT. DALLAS Al RPORT -- DAY
Jerry is now teenming with energy, professional and sexual

JERRY
Avery, | signed Cush. Again.

| NTERCUT
| NT. ATLANTA HOTEL SUI TE -- DAY
Avery in md-conference with four other NFL nmen in background.

AVERY
YA- HOOOO- Sl E

It is the victory call of the conpetitive girl, and she falls
back into a chair, Kkicking her expensive shoes onto the bed.
In the b.g. we see the hungry | ook of her male co-workers.
Part of themlusts after her. The larger part knows she
woul d denolish them and pick her teeth with their bones.
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JERRY
I know. Sorry | threw a scare
into our lives there --

AVERY
Don't worry about it -- | never
told you what | thought of that
meno either --

JERRY
VWll, no you didn't --
AVERY
You | ost your head, it happens.
(qui ckly)

I"mso fuckin jazzed! Listen.
I"mgoing to have to fly to

Chi cago tonorrow, how 'bout if we
meet in the Dallas airport and we
all fly into New York together for
the draft?

JERRY
It's a plan -- --

51.

AVERY
"Il set it up with your girl.
Wo! This is when it's good,
Jerry. Enjoy it. Live it. Love
it. And when | see you, |I'm going
to give you the best bl ow job of
your life.

He hangs up, staring at the phone. In the roomw th Avery,
the co-workers | ook at each other. She is far, far out of
their | eague.

I NT. DOROTHY' S CAR -- LATER MORNI NG -- DRI VI NG

Dor ot hy Boyd speeds Jerry to the airport, the electricity
fills the car. On the radio, a sports station debates the
future of Cushman. as Jerry whi ps through a stack of sports
pages.

DOROTHY
Avery'll neet you at the B gate at
4:15. Don't be late. Tidwell wll
al ready be there.

JERRY



(nods to Ray)
Hey, man, you know they have big
ball oons built into cars?

RAY
No.
JERRY
They do, ny brother.
RAY
(giggling)

I''m not your brother!
Dor ot hy conti nues, business on her m nd.

DOROTHY
.. | put Tidwell on the sane
floor at the Marriott Marquis. |
think it's great you're taking him
to the draft. He doesn't snoke,
right? I have no idea.
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JERRY
| have no idea.
(continuing to Ray)

So Ray, if there's an accident or
somet hing, it goes pwoooooooof --
(simul ates air-bag)

-- and you go booooong. And
you' re safe.

Jerry bounces against the inaginary balloon. Ray is
delighted by Jerry. Dorothy notes that he's great with her
son. She pats Jerry on the shoulder. Her hand |ingers
perhaps a nillisecond too long. She pulls away quickly,

al ways feeling on the edge or enbarrassing herself around
this guy.

DOROTHY
Ckay, have we gone over
everyt hi ng? Back on Tuesday, right?

JERRY
Yep. Have a good tinme at school
Ray. Wsh ne | uck.

DORCTHY RAY
Luck. LUCK!

Jerry nods and exits. They watch as Jerry inches into the
crowded airport. Into frame, obscuring their view of Jerry,
enters anot her Couple, who enbrace each other and their smal



girl. It's a genuinely sweet goodbye, and we |inger on
Dorot hy and Ray who both watch with private fantasies of the
goodbye they didn't get. Mdther and son | ook at each ot her,
conmuni cati ng volunmes. They pull back into traffic.

I NT. DALLAS Al RPORT -- DAY

Jerry struggles through the Dallas airport, is the last, of
his party to arrive at the B gate in Dallas. Avery, tall and
cool in plaid skirt and shades, is in conbat node. Near by,
Cush is surrounded by fans and fawning Airline Enpl oyees.
("Where do you think you' re gonna end up, Cush?" "You gonna
be rich, dude!") Tidwell |ooks jeal ous and ingnored as he

| eans agai nst the airline counter, unnoticed. A lone kid
approaches Tidwel .

Kl D
Are you Hootie?
TI DWELL
(irritated)
No man, |'m not Hooti e.

Kid | eaves disappointed. Tidwell sinks |lower. Doesn't anyone
know his stardom his essence, his power?

53.

BOARDI NG ANNOUNCEMENT
Al'l those disabled, and Frank
Cushman can board now. ..

I NT. Al RPLANE -- DAY

Jerry sits next to Cushman, who is readi ng Bukowski's Notes
of aDirty dd Man. Across the aisle is Tidwell, who sits
next to Avery. They are a small famly, and Jerry feels at
hone with his operation. Cush |ooks up suddenly.

CUSH
(a big thought)
Jerry. Wiy does God soneti nmes
reward the evil and punish the
good?

Jerry shares a | ook with Avery, who is on the other side of
Cush. Her stockings swish as she crosses her | egs.

JERRY
Let ne think about that. Want
something to drink?

CUSH
(t hought ful pause)
I see what you're saying.



JERRY
Wait. Wat do you nean?

The two nmen have now totally confused each other. Tidwell
| eans across the aisle to Cush, attenpting conraderie.

TI DWELL
Hey man, | wish | had a
quarterback like you in Arizona.
You're the shit.

Cush | ooks up. Conplinments blow off himlike a sumrer breeze.

CUSH
Thank vya.

Tidwell waits for a conplinent of his own, but Cush doesn't
offer one. He returns to the book. Tidwell feels slighted.

TI DWELL
(1 oud nunbl e)
Well you ain't that nothafuckin

good.
CUSH
Say what ?
B 54.
Tl DWELL
| said -- last | heard, Jesus
Christ was still in heaven. And

you ain't even played in the NFL.

Cush throws his book away, ready for anything, as Tidwell
ri ses. Nearby passengers begin to panic.

JERRY
This can't be happening to ne.

AVERY
Jerry! Do sonething --

Jerry throws hinself in front of Cushman

JERRY
HEY. Knock it off. \What are you
five years old? Am| taking the
kids to Chuck E. Cheese here? Grow
up, both of you! W are a famly
And we go to the draft in an
ORDERLY FASHI ON.

Beat. Jerry wonders if he's pushed his nmealtickets around too



nmuch.

TI DV\ELL
Hey, man, | dig Check E. Cheese.

CUSH
Me too, dude. Especially that big
old singin" Elvis Mnkey. That's
just insanity, nan.

TI DWELL
Heard that.
Ti dwel | reaches over, he and Cush exchange a fingertips five.
Briefly, the two clients bond. Past Tidwell, Avery smles
engagingly at Jerry. He handled the situation well. She

crosses her |egs, stockings swi shing. The workplace excites
her .

EXT. MARRI OTT MARQUI S -- NI GHT

The headquarters for the NFL draft is buzzing with activity.
Li o doors open and out pours Maguire and company. Media
lights flick on, bathing Cush. Reporters chatter. ("Is it
San Diego or Denver, Cush?N "Cush!") Fans at the outskirts
are calling out to the young star ("Go get the big chi-ching,
Cush!") Avery smoothly pulls ESPN into the front position

Tel egeni ¢ Cush shrugs and smiles. ("I'Il either surf or
ski.") Jerry adnires his fiancee. There is nothing nore
attractive than a person burningly efficient at their job.

Shot drifts off this nedia bubble to find Tidwell watching at
the outskirts. He turns and exits unnoti ced.

INT. GFT SHOP -- NIGHT -- LATER

Ti dwel | hides out in the gift shop, thunbing through

magazi nes. The chip on his shoul der grows by the m nute.

El sewhere in the gift shop, he sees the very real and
enotional scene of a young athlete and his nother. Both wear
sel f-pronmoting colorful honmemade t-shirts with the young
athlete's face on it. Something about them their pure
enthusiasm rubs Tidwell in an odd way. He alnost cries, for
himsel f, for humanity, as Jerry enters. Tidwell is
enbarrassed to have been caught in this msty state.

JERRY
At last | find you.
TI DVELL
(sharply)
Wiy the fuck am1 here? | feel

like I'"'mfive years late for the
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Prom

In a |l ook, Jerry sizes up the situation. Wth a hand on
Tidwell's large shoul der, he snoothly punps up the big man's
ego.

JERRY
Conme on. Cone with nme. W're
going to take a wal k through this
| obby. | want every media guy,
every player rep, everybody to see
you for what you are. The best-
kept secret in the NFL. The
bi ggest wi de-receiver in the gane.
Let 'em see ya, Rod. And Watever
you do, don't sit down. Let 'em
see how big you are. You ready?
Let's do it.

He is privately thrilled, but offers only:

TI DWELL

(begrudgi ngl y)
Aright. Let's walk.

We hear the ripping guitar explosion of The Wiwo's "Mgic Bus"
from Live at Leeds.

I NT. MARRI OTT LOBBY -- N GHT

Magui re and Tidwell nove through the brightly-lit | obby, past
the reporters, the conpeting agents, the team
representatives, the already blasted Jets fans, past even a
Ni ke crew filmng an NFL spot in the | obby. Portable phones
everywhere, in every hand.

There is a heavy white nedia |ight bathing everything -- as
if life had beconme a t.v. show, and everything within it
concerned making other t.v. shows. Jerry works hard,

i ntroduces Tidwell around. And Tidwell is natural, polite and
charming, as they nove through the pre-draft crowd. He does
not sit down. Music continues.

I NT. MARRI OTT BAR -- DAY

Tough red-headed beat reporter PATRIClI A LOGAN wat ches Maguire
and Tidwell fromthe opposite corner

PATRI Cl A
Dennis, try not to laugh. Jerry
Magui re brought Rod Tidwell to the
draft...
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I NT. ARI ZONA CARDI NALS WAR ROOM PHOENI X) -- NI GHT

Arizona General Manager DENNIS WLBURN, 48, is on the phone
here in the command center for the Arizona Cardinals. Al
around him we see the boards and graphs for their upcom ng
draft selections.

W LBURN
Good, | hope he unl oads himso |
can buy a decent quarterback
Who's he tal king to?

PATRI Cl A
Ri ght now, Dallas. Ha ha.

W LBURN
They don't | ook interested do they?

PATRI Cl A
Actual ly. ..

W burn | ooks concer ned.
| NT. MARRI OTT ESCALATOR -- NI GHT

Jerry and Tidwell rise triunphantly to the nezzanine | evel
above the bright-white | obby. Maguire | ooks down at the

scene. He breathes in the conmmotion. |In another twelve
hours, he will be at the very epicenter with Cushman
Tl DWELL

| canme all the way here for that?
To wal k the | obby?

JERRY
Yeah. And it night have even
wor ked t oo.

TI DVELL
Let's do it again.

Jerry doesn't respond. Down in the |obby, Jerry catches a
glinpse of a familiar-looking agent. It's Sugar. Jerry is
consunmed with a thousand ot her thoughts, but Tidwell

conti nues tal king.

TI DVELL
(conti nui ng)
You believe they' re shooting a
Ni ke ad down there? Did | ever
tell you ny N ke story?

JERRY
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| gotta get back to Cushman

TI DWELL
Okay, | understand. 1'Il boil it
down for ya. Fuck Nike. Al they
do is ignore ne...

Jerry turns to Tidwell, finally focusing totally on him

JERRY
You know what was great about you
down there? For about five
m nut es, you unl oaded that rather
expansive, let nme just say "large"
chip that resides right there on
your shoul der, and you know what ?
You were brilliant. Take care.

Jerry starts to exit.

TI DWELL
You're loving ne now, aren't ya?
JERRY
(mock serious)
I"mnot about |ove -- |'m about

"showi ng you the noney."

Ti dwel | nods deeply, respectfully.

TI DWELL
Good. | was just testing ya.
(beat)
But just you saying that? Makes ne
| ove ya.

JERRY
Get sone sleep. See you tonorrow.

TI DVEELL
Sure you don't want to go out and
find sone karoake? 1'ma very
good singer, man --

JERRY
Call nme tonorrow.

TI DVELL
I might call you later

Ti dwel | noves off, still feeling good about the wal k. A
smal | pack of diehard Jets fans pass, |ooking for autographs.



INT. CUSH S SU TE -- N CGHT

We glide into Frank Cushman's suite overl ooki ng Times Square.
It's filled with NFL swag -- free t-shirts, athletic bags,
sweat pants, and nore. Half-finished room service food
abounds. Matt, Keith and Cush's stylish college girlfriend
ANNE- LOUI SE il | about the room basking in the glow of the
man of the moment. Cush, who holds a guitar in his lap
wears the odd combination of a Nirvana t-shirt and a NFL
jacket. He signs for nore room service and continues
strunm ng the only song he knows on guitar, Cobain's
"Sonething In The Way." Jerry enters on a rush of adrenalin.

CUSH
(to hotel waiter)
Hey, what size are you?

WAl TER
El even.

CUSH

(grandly)
Wiy don't you grab a couple pairs
of them new Ni kes by the door --

Waiter spots a very tall stack of new N kes by the door.

VWAl TER
Dude, you're |like a Cod.
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CUSH
(i mredi atel y)
God, you're like a dude.

It's a great line, and the room breaks up. This is charisns,
the future of the NFL. Waiter exits, as Cush continues
strumm ng. And now Jerry speaks, inportantly.

JERRY
Cush, Matt -- we have a deci sion
t o make.

CUSH

"It's okay to eat fish, 'cause
they Don't have any feelings...

JERRY
Ckay. San Diego just came in with
a last-mnute scenario. It's big.
CUSH

"Something in the way. Yeah."



MATT

Well, he's gotta go nunber one.
CUSH

" 0000000. "
JERRY

He still goes nunmber one, but San

Diego wants to trade up with New
Engl and -- they want hi m bad.

Cush turns to his curiously anbivalent father, who wal ks to
the wi ndow and | ooks out at the big Junbotron with Keith.

MATT
What happened to Denver?

JERRY
Denver got very silent about a day
ago. San Diego's got a fever for
Cush. This stuff tends to happen
the night before a draft. People
get crazy. And San Di ego, you
shoul d know, is crazy to the tune
of seven years for thirty. Signing
bonus of eight.

(beat)
M1 1ion.
Anne- Loui se whistles loudly. She is instantly enbarrassed,
and puts a hand up. Sorry. In the next room the phone is
ri ngi ng.
- 60.
MATT

| don't know, Jerry.

KElI TH
Should | unplug the phone?

CUSH
Reporters, Jerry. They been
callin'" all night.

JERRY
Just be friendly and say "no
coment . "

CUSH

Tal ki ng and sayi ng not hi ng, nan,
it's an art | have not nastered.

Jerry holds up a finger -- watch ne. Jerry picks up the
ri ngi ng phone. He offers a near-perfect inmtation.



JERRY
"This is Cush."

Suddenly, everyone is, laughing. The roomlightens.
| NT. BOB SUGAR S HOTEL ROOM -- DAY
Bob Sugar tal ks on his hotel phone.

SUGAR
It's Sugar. He nust be there,
right? Just sniff or sonething if
he's there.
(Jerry sniffs,
pani cked)
Al right, buddydude. Just
remenber. You're swimring with the
bi g boys now. You let your dad do
all the talking. [|'mthe one who
got you the deal you needed. This
i s business not friendship. Be
strong. You're global now.

Sugar hangs up.

JERRY
"No comment.
Jerry hangs up. The roomis still laughing. H's head is
spi nni ng.
KEI TH
Hey, it's Cush on the big t.v.
agai n!
CUSH
Hell, I'm already sick of ne.

got "Cushl ash."

More | aughs. Jerry sits across fromMatt, reeling quietly.

speaks casually, directly.

JERRY
Look, before |I go back to Denver
I think we should put something
down on paper. Sonething that
says, "hey, I'mwith Jerry
Maguire."

He pulls out a yellow legal tablet. He scribbles a few
lines, as Matt |ooks increasingly nervous.

He
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More si

Jerry t

Anot her

MATT
Not right now, Jerry.

JERRY
Do I know everything there is to
know here?
(silent beat)
You fellas aren't talking with Bob
Sugar, are you?

| ence.
MATT

Apparently, Denver wanted to deal
with himinstead of you.

JERRY
(qui ckly)
Sai d who? Sugar?
MATT
Hey, I'mlearning as | go.
JERRY

So you enpowered Bob Sugar to deal
wi th Denver behind ny back?

MATT
I'"'msorry, | --

JERRY
| brought Denver to twenty
mllion. Denver deals with ne all
the time. You listened to Sugar?
You | et that snake in the door.

ouches the coffee table. Calns hinself.

JERRY
(conti nui ng)
It's okay. You want Denver. |'l|
fix this up. You didn't sign
anything with Sugar, right?

rough silence is broken by little brother

KElI TH
(blurts)
M. Maguire, soneday |'m gonna be
a famous athlete and |I' m gonna
sign with you'.

JERRY

Kei t h.
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Shut up!
(beat)
I'"msorry... sorry.

KEI TH
(synmpat hy for Jerry)
S cool.

Shot noves in on Jerry.

Jerry noans. Silently, he rises and begins to gather

t hi ngs.

Jerry takes a breath before he exits.
settling on Cush.

all it'

JERRY

Now. WAit. You didn't actually
sign with Sugar, did you? Tell ne
you didn't sign

(beat)
Because I'mstill sort of noved by
your "my word is stronger'n oak"
thing --

MATT
We signed an hour ago. You were
in the lobby with the black fella.

Cush hangs on to his guitar.

CUSH
I'"msorry, Jerry.

MATT
They say it's show "business,"
Jerry, not show friends.

s neon | ogo glory.

JERRY
Well. OCkay. OF course. You're
twenty years old, and |I'mj ust
another guy in a suit. It's al
business. It didn't work out. You
didn't buy ny product, which is,
unfortunately, mm Let ne see,
there's a speech that |I' m supposed

to make -- right! -- "I'Il be out
there cheering for you." "The door
is always open!" See? I'ma class
act .

(breath, directly)
But maybe this woul d have al
wor ked, us being real human
bei ngs, comi ng through for each

hi s

He surveys the room
Vi si bl e behind Maguire is Tines Square,

in
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other, really, and now I'Il never
know. You'll never know. Weren't
you curious?

(they aren't)
No. Okay, well, 1'll be fine.
And you'll be fine. And Keith |
bope you do call ne.

Fl ushed and enbarrassed, he exits. W hang a beat on the

silent Cushman hotel |ivingroom as Cush now continues on
guitar.
| NT. LOBBY -- N GHT

Jerry exits elevator dazed, at full trot. The Marriott |obby
is packed. He is looking for Avery. Beat reporter Patricia
Logan reappears. She relishes asking brutal questions,

i nnocent|y.

PATRI Cl A LOGAN
Jerry, is it true that Tidwell's
had t hree concussi ons?

JERRY
I'msorry... excuse ne..

I NT. BALLROOM -- NI GHT

Jerry enters the grand ballroom |ooking for Avery.

Endor senment placards in evidence everywhere. NFL reps and
nmedi a workers nove tables and work out camera and seating
arrangenents. Elevated in a open ESPN booth six feet off the
ground, host Chris Bernman records voice-overs for tonorrow s
draft. Fans heckle himby singing the ESPN thene. He rolls
wthit, expertly. Jerry spots Avery across the enpty

bal lroom noving fast, passing out media packets on the enpty
t abl es.

| NT. ADJACENT BUFFET ROOM -- NI GHT
Jerry finally catches up with Avery in the enpty side-room

AVERY
I just heard.

JERRY
VWhat do | do? How do | spin this?

AVERY
Oh honey. It's spun.

She keeps noving, adding an extra snap to the packets.
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JERRY
What did | do to you?

She is furious with his question. Doesn't he know?
AVERY

It's all about you, isn't it?
Soot he ne, save ne, |love ne --

JERRY

Coul d you just stop noving?
AVERY

I have to finish ny job --
JERRY

Everything's on the fucking run

Everyt hing --

She stops. Walks to him franed by a bank of t.v.

AVERY
Jerry. You and | are sal espeopl e.
W sell --

JERRY
Look, | don't want a --

AVERY
It's not "love ne." It's not
"trust ny handshake." It's make

the sale. Get it signed. There
shoul dn't be "confusi on" about
t hat .

JERRY
Go ahead. Junmp right on into ny
nightmare. The water's warm

AVERY
So honesty is outlawed here, |
can't be honest?

She turns and exits again. He follows.

JERRY
Tell you what -- |'d prefer
| oyalty..

AVERY
What was our deal when we first
got together? Brutal truth,
r enenber ?

noni tors.
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JERRY
I think you added the "brutal."

She stops, slaps down anot her nedi a packet. Blows a
troubl esone piece of hair out of her face.

AVERY
Jerry, there is a "sensitivity"
thing that some people have. |
don't have it. | don't cry at
nmovies. | don't gush over babi es.
I don't start celebrating
Christnas five nonths early, and
I don't tell a man who just
screwed up both of our lives --
'oh, poor baby.' That's ne. For
better or worse. But | do |ove
you.

Jerry looks at his fiancee. Standing here, watching Avery
coldly clasping her nmedia packs to her chest, she | ooks
different to him

JERRY
Avery --

She knows what's conming. She noves fast to avoid him

AVERY
Don't say it. W're both ragged
out right now

JERRY
-- stop --

She exits back into the main ballroom For a nonment, she
stops. They face off. This is it. They are quickly

i nterrupted by overwei ght, tal k-show voi ced CURTI S WEI NTRAUB
45,

CURTI S W\EI NTRAUB
Hey! Curtis Weintraub fromthe
Sports Popper! Haven't seen you
two since the Cuervo Gold Rock 'n
Sock Charity Six Flags Budfest!
Hel | o!

Neither look at him they remain fixed on each other. Curtis
gets a whiff of what he wal ked into.

CURTI S VEEI NTRAUB
(continuing; exiting
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qui ckly)
Goodbye!

AVERY
I"mwarning you. Don't say it.
You won't have anot her chance.

JERRY
Listen to ne!

AVERY
No.

JERRY
It's over --

She continues noving into the next room

AVERY
Didn't hear it.

JERRY
There is sonething mssing here.

AVERY
You' ve never been al one and you
can't be alone --

JERRY
Listen to me, it's over.

She can barely believe it. She blinks.

AVERY
No one has ever dunped ne.

JERRY
I"mnot trying to nake history.

AVERY
| did the 23 hour nose-route to
the top of El Capitan in 6 hours!
| can make this work.

JERRY
(it slips out)
No.
She takes a breath. It sinks in. From sonewhere,

voi ce of her vulnerability.

the smal |
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AVERY
Ch Jerry.

JERRY
(steps cl oser)
You know | didn't ever want to
hurt you.

She gets an odd | ook, shaking her head. Starts to step away,
then thinks better of it. She WALLOPS himin the face with
the back of her hand. Jerry stands |ike a woozy boxer. She
hits himagain with a fist, then again in the chest. He
sinks to the floor, sagging. backwards. She straddles him
addresses himfully, right in his bruised face.

AVERY
Il won't let you hurt ne, Jerry.
I"'mtoo strong for you. Loser

I NT. JFK Al RPORT -- NEXT MORN NG

Jerry noves through the crowded airport with Rod Tidwell.
Bot h wear sungl asses.

TI DVELL
You | ove me now, don't you?

JERRY
Very much.

ON TV MONI TOR -- ROY FlI RESTONE

is leaning forward, expressively, talking with a weepy
athl ete.

I NT. RED CARPET LOUNGE -- DAY

Ti dwel | watches next to Jerry, as they wait for the flight.
Jerry nurses a stiff drink.

TI DWELL
Everybody on this show cries now.
B 68.
JERRY
Rod - -
TI DVELL
(off t.v. )

You feel bad you tested positive?
Quit doing blow You feel bad
about your baby girl? Wiy did you
| eave t he nother?



JERRY
What are you doing with ne, Rod?

Tl DWELL
Huh?

JERRY
Don't you even see -- |I'm
finished. I'mfucked. Twenty-four
hours ago, | was hot. Now... |'m

a cautionary tale!
Ti dwel | | ooks at Jerry, inpassive.

JERRY

(conti nui ng)
See this jacket |'mwearing? You
like it? | don't really need it,
because |I' m CLOAKED | N FAI LURE
I lost the nunber one draft pick
the night before the draft. They
wll teach ny story to other
agents on "do not do this" day in
agent school. Why? Let's recap
Because a hockey player's kid nade
me feel like a superficial jerk,
I had two slices of bad pizza,
went to bed, grew a conscience and
wrote a 25-page Manifesto of Doom

Tl DWELL
Wl |, boo-fucki ng- hoo.

JERRY
The | east you could do is nod and
act synpathetic --

TI DVELL
(shaki ng head)
No.

JERRY
It's a quality that might cone in
handy for a commrercial sonetine.

TI DVELL
You are not allowed to act this
way.

JERRY
Way not ?

I NT. Al RPLANE -- LATER DAY



They sit together. Jerry hol ds another drink.

Tl DWELL
Man, | got a shelf life of ten
years, tops! M next contract's
gotta bring ne the dollars that'11l
last nme and mne a very long tine.
I"mout of this sport in five
years. \What's ny fam |y gonna
live on? What you get nme. So
don't want to hear about ya shit,
your "nya nya nya."

JERRY
(ruefully, to
att endant)
Anot her drink pl ease.

TI DWELL
Anybody el se woul d have left you
by now, but I'msticking with you
| said |l would. And if | got to
ride your ass like Zorro, you're
gonna show ne t he noney.

JERRY
(the hell that never
ends)
Ch ny Cod.

He | ooks straight ahead, at the airphone in front of him

EXT. PORCH -- N GHT

Dorothy finds Laurel on their small porch. There is only

roomfor a mniature garden and one confortabl e seat.
sitsinit.

DOROTHY
He's com ng over.

LAUREL
At el even at night?

DOROTHY
He just lost his best client. He
called fromthe plane. | invited
t he guy over.

LAUREL

Dotty -- this is not "guy.". This
is a "syndrone." It's called

Laur el
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Early Mdlife, About-To-Mrry
Hangi ng Onto The- Bott om Rung Dear -
CGod-Don' t-Let-Me-Be-Alone, I'l1-
Cal | - M- New y Long-suffering-

Assi st ant - Wt hout Medi cal - For -
Conpany Syndrone. And if, know ng
all that, you still allow himto
cone over, nore power to you

DOROTHY
Honey, he's engaged. And for the
first time in my professional
life, I"'ma part of sonething
bel i eve in.

Dorothy exits. Laurel shakes her head, calls to next room

LAUREL
Okay, but he better not be good
| ooki ng!

| NT. RAY' S BEDROOM -- NI GHT
Dorothy puts Ray to bed.

DOROTHY
"Ni ght buddy. This is ny favorite
part of your head.

She ki sses the corner of his forehead, rising up into the
mrror.

She checks her l ook, in spite of herself. Visible on the wall
above Ray's bed, is her ex-husband's photo. Misic.

INT. CAB -- NI GHT

Jerry in back of a cab, wearing sungl asses, three drinks
| ater, post-flight, rolling with anything.

JERRY
Okay, turn here! Sharp right
turn. 8831 3/4 Waterl oo.

The cab turns onto a very small street. Cars parked on both
sides. Down the street, another pair of headlights.
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Jerry's cab refuses to give in, in fact he floors it. Sane
with the oncom ng car.

JERRY
(conti nui ng)
Yes, good, floor it, kill us!



EXT. DOROTHY' S FRONT PCORCH -- N GHT

Door opens to reveal Jerry Maguire with brown bag, shoul der
hang-up bag, dishevel ed hair and sungl asses.

JERRY
I"mJerry Maguire

LAUREL
(super pl easant)
You seemjust the way | pictured
you. |'m her disapproving sister
Laurel .

JERRY
Honesty. Thank you.

I NT. LIVI NG ROOM
Jerry enters, as Dorothy rounds the corner

DOROTHY
Hey you.

JERRY
Hi .
The lights are | ow and his gl asses are very dark.
JERRY
(conti nui ng)

Thanks for inviting ne over.
VWere's the little guy?

DOROTHY
He's asl eep. Watch out for that
| anp.

JERRY
I"mglad you' re hone. That
"alone" thing is... not ny
specialty. ..

He ducks the lanp, barely. Laurel exits through his shot,
m ming "drinking" behind his back. Jerry takes off his
gl asses, revealing a welt and a cut bel ow his eye.
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DOROTHY
Ch ny Cod.

JERRY
Yeah. That too. | broke up with



Avery.

Dorothy's entire body chem stry changes in ways she doesn't
qui t e under st and.

DOROTHY
Too bad.
JERRY
Better now than later. W']|
still be friends. |I'mdying here.
DOROTHY

Jesus, it's a real gash, isn't it?

JERRY
And just think if I got her the
ring she really wanted.

Dorot hy |l aughs. He |ooks at her strangely. Suddenly she
feels very nervous, as he sets down his bags.

DOROTHY
Sorry. Uh, let ne see, have a
seat. I'll get you sone al oe vera

for that cut too

JERRY
Do you have sonething to drink?

DOROTHY
Sure --

She noves to the kitchen door. She is about to exit, when
Jerry begi ns to unburden.

JERRY
My brother works for the Wite
House. He pretends he's an
intellectual. He pretends he's
fromthe east coast.

She turns, not quite sure what his point is. She waits
politely for Jerry to finish before exiting into the kitchen

JERRY
(conti nui ng)
I was supposed to be the
successful one.
(rore)
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JERRY (cont'd)
But | don't want to tal k about it.



And yet! M family. | grew up
wWith repression as a... a

religion --you don't bitch. No
noani ng! Head down. Do it,
whatever "it" may be. My dad... he
worked for the United Way for 38
years! You know what he sai d when
he retired? He said, "I wish I'd
had a nore confortable chair.” 38
years he sat init! Do you know
what |' m sayi ng, Dorothy?
Repression as a religion. |'m
alnost as old as his chair.

He rubs his face. She |ooks at him and the situation
slightly overwhens her. Here he is, w de-open, ripe for the
t aki ng.

DOROTHY
Beer okay?

JERRY
Yeah, thanks.

I NT. KI TCHEN

Laurel snokes a cigarette and blows it out the w ndow.
Dorothy goes for the refrigerator, finds a couple beers.

LAUREL
| heard.
DOROTHY
No kidding. | |ooked over and saw

t he shadow of two curious shoes in
the doorway of the kitchen

LAUREL
This guy would go hone with a
gardening tool right nowif it
showed interest.
(of f Dorothy's |o0k)
Wait. Use the frosted gl asses.

DOROTHY
(surprised)
Thank you.
LAUREL
Look, here's sone of that chicken
with salsa too, | warned it up --

DOROTHY
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That's the girl 1 |ove.

LAUREL
But you just gotta hear nme out on
one thing. You're very
responsi ble with Ray and you know
it's not right for alittle boy to
hear some strange man's voice in
t he house.

DOROTHY
As opposed to twenty angry wonen?

Dorothy turns quickly and the beer, sisters and chicken
collide in the snall kitchen. Dorothy deftly catches the
food in her t-shirt, and dunps it back onto the plate. But
her shirt is now stained. She starts to quietly inplode, and
Laurel takes conmand. They know each other well.

LAUREL
Come on, let's get you anot her
top --

They exit to nearby | aundry room

EXT. HOUSE/ W NDOW OUTSI DE LAUNDRY ROOM -- NI GHT

Now canera starts to nove around the house, fromthis w ndow
showi ng the two sisters in the laundry room to the living
room where Jerry sits alone. W see Ray wander into the room
and stare at Jerry.

I NT. LIVING ROOM -- N GHT

Jerry, who is playing with a kal ei doscope on the table, |ooks
up to see Ray.

RAY
Hi .

JERRY
H Ray.

I NT. LAUNDRY ROOM -- SAME Tl ME

LAUREL
Al 1'msaying. You don't have
the luxury of falling for somne
drowning nan. Be practical. Now.

VWhi ch top?

She holds up two tops. One is sexier with a di pped down
front. The other is striped, cute, functional.
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DOROTHY
Ckay, you want to tal k about
practical ? Let's tal k about ny
wonderful life. Do you know what
nost ot her women ny age are doi ng
right now? They are partying in
clubs, trying to act stupid,
trying to get a man, trying to
keep a man... not ne. I'mtrying
to RAISE a man.

She grabs the sexier top, and puts it on.

DOROTHY

(conti nui ng)
|"ve got a 24 hour a day remni nder
of Roger, for the rest of ny life.
I have had three lovers in four
years, all boring, all achingly
self-sufficient all friends of
yours | mght add, and all of them
running a distant second to a warm

bath. Look at ne, Laurel, |ook at
me. |'mthe ol dest 26 year old in
the world! How do | | ook?

LAUREL
Good.

DOROTHY
Thanks.

I NT. LIVING ROOM -- N GHT

Jerry and Ray have a great conversation, playing tug with a
pi ece of rope.

RAY
And then ny dad died and nmy nom
took nme to the zoo and | |ove the

zoo. Do you hate the zoo or do you
| ove the zoo?

JERRY
Wait. | want to tell you nore
about ny dad.
RAY
Let's go the zoo.
JERRY
Okay. |'ve been hogging it.

You're right.
(rore)



JERRY (cont'd)
All nmy life I've been trying to
talk, really talk, and no one
wants to listen. You know t hat
feeling?

Ray nods vi gorously.

RAY
Let's go right now Let's goto
t he zoo.

JERRY
Aw, the fucking thing... | nean

the zoo is cl osed.

RAY
You said "fuck".

JERRY
Yeah | know. I did.

Ray | oves this guy. He pats Jerry's knee.

RAY
I won't tell.
JERRY
We'll go to the zoo sonetine.

Okay? | think I nmight have sone
time on ny hands.

Ray | ooks at Jerry's hands.

RAY
I don't see any.
JERRY
(points respectfully)
Funny.
RAY
Funny. ..

(imtates him
(hears nmom
appr oachi ng)
| better go to bed.

Ray hugs Jerry and exits. Jerry sits contenplating the kid
for a nmonment. The door sw ngs open and a harried Dorothy
appears in the sexier top, but with a distinctly |ess sexy
attitude, and a tray.
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DOROTHY
Drinks. Food. Plus, | called you
a cab.

JERRY

(slightly confused)
Good idea. Thank you

77.

And we shoul d keep our voices down a little. | have a little

boy asl eep.

JERRY
(conti nui ng)
Right. O course.

Jerry tries to twi st open the beer, ripping at his palm
not a twist-off. She hands himan opener. He opens it,

i nel egantly.

DOROTHY
So. Qur conpany.

She wat ches the drunken man, who drinks. Then coughs a
little. Then stands.

JERRY
Ckay. Lil" speech before | go.

He gets up, woozy, but |oose. Powerfully:
JERRY

(conti nui ng)
Do. Not. Wrry. About. Your.

Job.

(beat)
Qur conpany is in good shape. You
and your son... we... are just
fine. You still have a job. |
want you to feel confident! In.

Me. And | have a problemwith
peopl e who tal k about thensel ves
in the third person, but let ne
tell you sonething about Jerry
Magui re.

It's

H s confidence nicely fueled, Jerry reaches for a firepl ace

poker. He begins to joust with an imagi nary opponent.

JERRY
(conti nui ng)
Cone after nme and you will | ose

am a survivor! Do not
underestimate Jerry Maguire! 1've



got wits!
(rore)

JERRY (cont'd)
I've got the instincts of a
pant her!
(j oust)
|'ve got Dorothy Boyd on ny side!

DCOROTHY
Don't worry about nme. | can get
j obs --

JERRY

W will be finel!

DOROTHY
-- especially one like this.

JERRY
And | am..

He becomes very aware of hinself. Acting out in a virtual
stranger's small-but-confortable Iiving room

JERRY
(conti nui ng)
I am drunk

He col |l apses onto the sofa, enbarrassed. Shaking his head.
Dorothy scoots closer in an adjacent chair. She breaks the
personal barrier, carefully touching his wound with the wet
tip of the aloe vera plant.

DOROTHY
Trut h?
JERRY
Sur e.
Dorothy turns to see that Laurel's two shoes are still very

visible at the kitchen door. Decides to ignore them She
gets cl oser.

DOROTHY
Sure, | care about the job. O
course. But nostly...
(very honest)
| want to be inspired.

There is sonething inspiring about the way she says the word
"inspiring."
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JERRY
Me too.

DOROTHY
What you wote inspired ne.

He is catching a scent of that nobst an
woman's affection. Their heads inch c

DOROTHY
(conti nui ng)
I"mworking with you because of

cient elixer. A
| oser together.

t hat neno. ..
JERRY
M ssion... statenent...
They kiss. It turns rather passionate. She places a cool
hand on his cheek. He pl aces a hand on her breast. The
taxi beeps outside. She pulls away. Both regard the hand on
her breast.

DCROTHY
Vel l.

JERRY
Sorry about this hand.
(he rises unsteadily)
You know that feeling -- you're
not conpl etely enbarrassed yet,
but you glinpe tonorrow s
enbarrassnent ?

DOROTHY
Don't worry about it, boss.
JERRY
Ch shit. You said "boss."
DOROTHY
Yeah, | did.
JERRY
Now | feel like Clarence Thonms.
DOROTHY
No. No don't feel |ike C arence
Thomas.
JERRY
No, | do. | feel |like Clarence
Thomas.

(the worst day ever)
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I"'mlike... harrassing you..
ri ght now

DOROTHY
| may not sue.

He laughs a little. Misic. Unsure what nmore to say, Jerry
rubs his face. And then

JERRY
Wl |, good evening.

DOROTHY
Good eveni ng.

He stands, returns the fireplace poker to her, and exits.
Stunbling slightly on the first step | eading down fromthe
front porch, he recovers with style.

JERRY
We'll be okay. And I'mgoing to
take ny... one client and we're

gonna go all the way.

He takes a few nore steps, re-bal ancing bags, coughs a
little. He is a ness, and he knows it.

JERRY
(continuing; |oving
the dark hunor)
Hey. |' m back.

She | aughs, waves, and exits back into the kitchen. She
regards the poker still in her hand. Laurel watches her
conflicted, slightly | ovesick sister.

INT. CAB -- NI GHT

Jerry in the back of the cab. He turns for a nonent, | ooking
back at the warm house he's just left. Something is
scratching at his soul, trying to get in. Misic continues. He
was strangely confortable there, as the house di sappears from
his view

FADE TO
EXT. TEMPE PRACTI CE AREA -- DAY

Rod Tidwell races to catch up to a wobbly, overthrown pass.
He snags it out of the air, and noves gracefully downfield.
He turns back to shout at the quarterback for the wobbly
pass, and slanms into a padding post. Dennis WIburn, the GV
we nmet earlier, crosses in front of Maguire, giving hima
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| ook. Maguire forges ahead anyway.

JERRY

We gotta tal k about his contract,
Denni s.

W LBURN

Your timng is inpeccable,

Magui re.

you ever |ost Cush...

W burn noves on, scoffing |oudly

I NT. LOCKER ROOM SHONER AREA - -

Cee, | can't imagine how

DAY

Jerry stands in pre-season |ocker-room O f-stage we hear

a shower.
signs like:

In the b.g., one of th
I njuries happen first

JERRY

ose | ocker-room psych-up
in the mnd.

| started talking with Dennis

W burn about your

Rod energes naked, dripping wet,

Tl DVELL

Did you tell himabout the

mll

Uh,

ion for four years?"

JERRY
not today, but --

TI DWELL

John Taylor. J.J. Stokes.
Rison. | SMXE all these fools,
and yet they're naking the big
sweet dollars. They're mak
nmoney, and | got an agent that
ain't even put the number on the

t abl

e.

JERRY

| understand your anxiety.

TI DWELL

Maybe you don't. Because
just the noney | deserve.
not just the "coin." It's

He says this next word royally,

TI DVELL
(conti nui ng)

renegot ati on.

pi ssed.

"ten

Andr e

ing the

it's not
It's
t he. ..

as if it's fine silk.
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-- the kwan.

JERRY
That's your word?

TI DWELL
Yeah, man, it neans |ove, respect,
comunity... and the dollars too.

The package. The kwan.

JERRY
(i npressed)
But how did you get "kwan?"

Tl DWELL
(irritated)
I got there from"coin," dude.
Coi n, coin... kwaaaan
JERRY
Great word. Towel ?
TI DWELL
No, | air-dry.
JERRY

Rod, | say this with great
respect, but those players you
menti oned are marquee pl ayers
and --

A portabl e phone beeps.

TI DVELL
Is that your porty or mne?

JERRY
You.

Ti dwel | rummages in his bag. Finds one of two porties and
answers the one with a Polaroid of Marcee taped to it.

TI DWELL
H baby. Yeah, |'mjust breakin'
in the new agent. He says |'m not
marquee. | know... | know. ..

Ti dwel | hol ds up the phone so Jerry can hear the sound of
Mar cee goi ng of f.

TI DVELL
(conti nui ng)
M wife is upset with you.
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I NT. LOCKER ROOM M RROR -- DAY

The conversation continues as Tidwell fixes hair in the
mrror. Jerry speaks to the reflection, taking him on,
gesturing passionately. Tidwell, still naked, may or may not
be li stening.

JERRY
Here's what |I'msaying. This is
a renegotiation. W want nore
fromthem so let's show them nore
fromus. Let's show them your pure
joy of the game, let's bury the
Attitude a little, let's show
them - -
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TI DWELL
(irritated)
You're telling me to dance.

JERRY
No, I'msaying to be --

He minmes a dainty little showboat-touchdown dance.

TI DWELL
(little voice)
"Love me love ne love ne... put me
on t.v."
(pi ssed)
That's the iconography of rascism
man!
JERRY
Rod, I'mnot a rascist. |'m

telling you to be the best version
of you, to get back to the guy who
first started playing this gane.
Way back when you were a kid. It

wasn't just about the noney, was
it?

Tidwell gives hima | ook. Mney was always a factor.

TI DWELL
Do your job, nan, don't tell nme to
dance.

JERRY
Fi ne.

He begins gathering his things.



Tl DWELL
I'"'man athlete, not an
entertainer. These are the ABC s
of ME. Get it? | don't dance.

Jerry rubs face.
TI DVEELL

(conti nui ng)
VWhat ' s wrong.

JERRY
Forget it. Forget it.

TI DV\ELL
No tell ne.

JERRY

I'"mout here for you! You don't
know what it's |like to be nme out
here for you. It is an up-at-dawn
pride-swall owi ng seige that | wll
never fully tell you about! Ckay?!
Help me help you help nme help you.

TI DVELL
You' re hanging by a very thin
thread, dude. And | dig that
about you.

Jerry has had enough for one day.

JERRY
(1 oopy, punch-drunk,
arnms flailing)
Hey. |'m happy to entertain you!
"Il see you in L. Al

Ti dwel | watches his agent lurch off, nuttering and swayi ng.

Tl DWELL
See, man, that's the difference.
between us. You think we're
fighting, | think we're finally
t al ki ng!

I NT. LAX Al RPORT -- DAY

Jerry nmoves slowly through crowded airport,
t hought .

I NT. JERRY'S HOMVE OFFI CE -- LATER DAY

preoccupied with
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Jerry enters, carrying bags, weary. Dorothy greets him They
are stuck in his snmall condo, and the scent of their previous
encounter is still inthe air. She hands hima list of his
calls.

DOROTHY
Dennis Wl burn called from Ari zona
to say he's faxing in the new
Ti dwel | offer on Thursday norning,
and you'll be happy.

JERRY
(jolted into
happi ness)
Happy. He said "happy?"

DOROTHY
Actually he said "glad."
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JERRY
Good. Good. dad is good.

DOROTHY
Pl us, you could use that
comm ssi on.

She hands hima financial report she's done. He takes a
qui ck 1 ook, seeing the thorough work she's already done.

JERRY
| sunk nost of what | had into
this condo, which deval ued, and --

DOROTHY
You don't have to explain.

JERRY
Look, the other night, | want to
apol ogi ze.

DOROTHY
(can't read her)
Yeah, what happened there.

JERRY
W' re two peopl e working together
and we can't have an atnosphere.

DOROTHY
I"mrelieved you said that.

JERRY



| nean, the other night was... |
felt |ike you understood somnething
| could barely even say, sonething
way down deep in the nmurk --

(beat)
-- but we have a conpany here to
think about. | won't ever take

advant age of you in that way again.

DOROTHY
(evenly)
Ch good.

JERRY
You wal ked out on a job for ne,
and I won't ruin that.

DOROTHY
Exactly because | know this is a
ti me when you need to be al one
with your thoughts.

(nore)

DOROTHY (cont' d)
Thi nk about everything that's gone
wong, howto fix them and just
be... alone, alone, alone.

Dorothy in the background of the shot, watching his reaction.

JERRY
You want to go out to dinner?

I NT. DOROTHY'S LI VING ROOM -- DAY

Dorothy | ooks for a jacket as Laurel helns the Divorced
Winen's group in the living room Jan speaks through her
whi stly braces, gesturing with a too-full glass of red w ne.

JAN
I broke up with the Cowboy. And
now he's stal king ne. ..

ALl CE
VWhat's the current definition of
st al ki ng?

WOVAN # 1

Comi ng over uninvited.

JAN
(t hought ful)
So Ronmeo under the trellis... was



a stal ker.
Meani ngful sounds of revelation, as Dorothy finds the jacket.
| NT. HALLWAY -- NI GHT

Dorothy stops in the hallway to see that Jerry Maguire has
arrived at the back-kitchen door. She watches unseen as
Magui re shakes hands with Chad the Nanny and is hit suddenly
by a flying hug fromRay. He gives the kid an athletic bag,
which is filled with state-of-the-art pronotional athletic
wear, etc. ("Brought you sonme swag.") Ray continues huggi ng
Jerry.

I NT. KITCHEN -- N GHT

Jerry is alittle enbarrassed by the affections of the kid.
Dorothy enters. Expertly breezy.

DOROTHY
Hey, | ooks |ike you' ve got a fan.

JERRY

(out dressed)
Ww. That's nore than a dress.
That's an Audrey Hepburn novie.

DOROTHY
Yeah -- guess | got revved up at
the idea of an eveni ng anong
adults -- no offense buster.

(t hen)

You neet Chad the nanny?

JERRY
Yeah, | did -- am| dressed okay?

| guess | didn't realize we were..

He doesn't finish the words "going out on a date." The
cacaphony of the Boyd hone swirls around Maguire. It's a new
sensation for this bachel or.

DOROTHY
Don't let himstay up too |ate.

CHAD

(grandly)
Hey, man, tonight I'mgoing to
teach Ray about jazz.

DOROTHY
Good, that'll put himto sleep
early. No of fense.



She twirls toward the door, grabbing her purse.

CHAD
You know, you people have a jazz
problemin this house.

Laurel enters, adding to the chaos, adlibbing hell os.

RAY
I wanna go too.

Laurel gives Ray a |ook. Ray backs down, as Jerry hears
snhat ches of the Whnen's group going full blast in the living
room

DOROTHY
W' Il see you soon, honey. Bye.

JERRY
Bye you guys.

Ray extends his arnms, he wants a hug. Jerry bends down
awkwardly to give himone, and Ray plants a kiss on Jerry's
cheek. Al are surprised, especially Jerry. Dorothy is
struck and noved. Shot falls on Ray who watches Jerry exit
with wonder. Even at his age, he knows a prize when he sees
one.

I NT. KITCHEN-- NI GHT

Laurel |ooks out the w ndow, watches her sister exiting. She
is equal parts jealous and protective. She spots keys on
counter. She grabs them and runs out to catch her sister on
the lawmn. "All Shook Down." Repl acenents.

EXT. DOROTHY'S HOUSE -- N GHT

Jerry and Dorothy exit through the many cars which we now see
are parked on the street and the front lawn. The sound of
the Wnen's group is heard in the warm y gl owi ng house behi nd
t hem

LAUREL
Hey!

As Jerry noves ahead to the car, Dorothy retreats so she can
have privacy with her sister.

LAUREL
(conti nui ng)
Forgot your keys --



DOROTHY

(privately)
That's the first tinme | ever saw
himkiss a man, |ike a dad, wasn't
that just... thrilling?

(eyes tear up)
I nean, he nmust have been needing
t hat .

Wnen's group laughter in the distance as Laurel attenpts to
gl ue her enotional sister back together. She holds her arm

LAUREL
No no. Don't cry at the beginning
of the date.
DOROTHY
(1aughi ng, wi ping
tear)

Oh, knock it off!

LAUREL
(can't help it)
And don't be a shoulder for himto
cry on either.

We stay with Laurel as she watches her sister exit. Musi ¢
continues. Lit by streetlight, Dorothy runs |like a young
girl, across the lawns of this car-filled nei ghborhood,

sl appi ng away the | eaves of a tree, running to Jerry down the
street.

I NT. ANTONI O S RESTAURANT -- NI GHT

Jerry and Dorothy sit at the table of this Mxican
restaurant. In the background, Mariachis play.

JERRY
It was | azinessl ny whol e breakup
with Avery. You know that thing

you say, "it's nobody's fault."
It's one of the great lies, right?
Soneone is always to blame -- if

you go for it, go for it like you
do a job, work at it --

DOROTHY
Maybe | ove shoul dn't be such hard
wor k. | know, but --

Mari achi s approach the table.

HEAD MARI ACH



A song for the |l overs?

JERRY/ DOROTHY
(too quickly)
No. No thanks.

DOROTHY
We wor k together.

Jerry slips the guy a few bucks to go away. They do so,
reluctantly.

JERRY
See, you choose. If you fall for
someone, if you nake a comm tnent,
you should nmake it work. It's
only when "options" entered the
pi cture that things got bad. I'm
speaking historically now It's
a nodern day concept,
nueroticism-- how do | feeeeeel?
-- 1 think the only good thing to

(nore)

JERRY (cont'd)
cone fromthis period in history
is probably the nmovie "Annie Hall."

DOROTHY
(evenly)
Maybe you should call her.

JERRY
No no no. | just underestinmated
her. ..
(touches wound)
her tenper, | guess. Wy are we
even tal ki ng about this?

A FLONER G RL approaches the table with an arnful of roses.

FLONER G RL
A rose for the | ady.

JERRY
You want a --

DOROTHY
(_ (scoffs)
No. No way.

Jerry gives her few bucks, she exits.



DOROTHY
(conti nui ng)

Yeah. It wasn't like ny marriage
to Roger was so great, even
before --
(stops hersel f)
Jerry?
JERRY
What ?
DOROTHY
(sinply)

Let's not tell our sad stories.
Jerry laughs to hinself. He admires her directness.

DOROTHY
(conti nui ng)
I"l1'l be right back. Quit thinking
those murky thoughts, okay? W're
young, we're sem -successful. Life
i s good.

She exits and we hang on himfor a nonent.

| NT. BATHROOM -- NI GHT -- M NUTES LATER
Dorot hy on the phone outside the bathroom

DOROTHY
No, now... conme on... |let Chad
catch the bee in a glass. He
won't hurt it. Aw, buddy, you got

such a good heart. | |ove you
"Il be home soon. Can't wait to
see you.

EXT. BATHROOM

Sbe exits the bathroom and stops at the sight of what is
happening at the table. Jerry, hand on face, is
enbarrassingly being serenaded by the Mariachis, who now pl ay
a nournful "Tears in Heaven.” She snmiles at the image, in
fact the poetry charns her. Dorothy noves forward, grinning,
fishes some bucks out of her pocket, and sends the Mariachis
in anot her direction.

DORCOTHY
Cone on, let's take a wal k.

| NT. DOROTHY'S PORCH -- N GHT



Musi ¢ feathers into sounds of night. A bug buzzing fromthe
nearby light, Jerry swats it away.

JERRY
Well -- this would be goodnight.

DOROTHY
Good ni ght.

They don't kiss. They take great care not to touch too rnuch.

JERRY
I"l'l see you tonorrow

They don't nove. On inpul se, she grabs himand pulls him
close. Kisses him It's a good one.

DOROTHY
Good ni ght.

But they don't nove. He pulls her closer by her straps.

They break. She holds them up, nervous now. Hs |lips travel
down. He kisses her upper chest. She sighs deeply, she's
mssed this feeling. Jerry rises to kiss her |ips again,
tying her straps back on. Her expression says there is a

deci sion to nmake. She concentrates on the styrof oam contai ner
she's brought back fromthe restaurant.

DOROTHY
(conti nuing; breath)
I think you should not cone in, or
cone in dependi ng on how you feel

JERRY
Sanme to you
DOROTHY
No. | have to go in. | live here.
JERRY
Right. [1'Il cone in.
DOROTHY

Ckay. Wait here a second.
(beat, then)
Do we really want to do this?

JERRY
(hal f-unsure)
Oh hell yes.

She exits, as shot lingers on Jerry. That odd nonment when
you've crossed the line. He takes a breath.



I NT. LIVING ROOM -- N GHT

Dorothy enters to find Chad watching t.v. The house is now

quiet, the remains of the Divorced Wonen's group is still in
evi dence.
DOROTHY
He's asl eep, right?
CHAD
Yeah, how d it go with Sportboy?
DOROTHY
Still going.
Chad raises his eyebrows.
DOROTHY

(conti nui ng)
Shhh.

EXT. PORCH -- NI GHT
Jerry on the porch, as Chad exits. Chad now fully plays the
part of friend with seniority. Looks the taller Jerry up and

down.

CHAD
Treat her right, man. She's...

JERRY
(sel f-consci ous)
Yeah... well...
CHAD

She's great. And | know this is
alittle awkward, but | want you
to use this.

Chad ruunages in bag for a nonent. Jerry is somewhat
horrified at what Chad m ght be giving him Qut cones a
cassette tape.

CHAD
(conti nui ng; intense)
This... is Mles Davis and John

Coltrane. Stockholm 1963... two
masters of freedom playing in a
time before their art was
corrupted by a zillion cocktail

| ounge performers who destroyed
the |l egacy of the only Anerican



artform-- JAZZ.

Jerry takes the tape, as the front door squeaks open.
Dor ot hy shoos Chad away, quietly leads Jerry inside.

I NT. BEDROOM - NI GHT

Fierce, driving jazz. Dorothy and Jerry making out on bed.
CGetting hotter. The nmusic gets wilder. Finally it is

i npossible to ignore, and Jerry col | apses backwards on the
bed laughing. She is left frozen, her arns open but he is
gone.

DOROTHY
What is this MJSI C?

They both crack up, and she kisses himas the nusic plays. He
| ooks at her. She turns away, then back again, he's stil

| ooking at her. It's a powerful nonent for her. Laughter
continues, the nusic is ridiculous. (Their sex is a big
difference fromthe let's-be-intense sex with Avery.)

INT. KITCHEN -- N GHT -- SAME Tl ME

Laurel just home fromwork in nurse uniform has a | ate-night
joint and carefully blows the snoke out the wi ndow. Laughter
fromthe next room She pops open the styrofoam appeti zers
her sister brought back from dinner.

DI SSOLVE TO

I NT. DOROTHY' S BEDROOM -- MORNI NG

Radio clicks on. It's still dark. Only the glow of the
digital lanmp. Jerry alone in bed. He gets up, coughs, pulls
on sone pants. Manuevers through a strange bedroom steps on
t oys.

I NT. KITCHEN -- MORN NG

Dorothy and Laurel in the kitchen, waiting far the first
possi bl e drops of coffee.

DOROTHY
I'"mgetting hi mup, don't worry.'
Ray will never see his nother's

ragi ng physi cal needs.
She starts to exit, but Laurel pulls her back far a second.

LAUREL
First you gotta tell ne sonething.



DORCTHY
No- -

I NT. HALLWAY -- MORNI NG
Jerry noving dawn the hallway, hears voices.
I NT. KITCHEN -- MORNI NG

LAUREL
Because |'mworried that you're
putting your faith in this guy
who, because of the way things are
goi ng, may not have an enotiona
marbl e in his head.

DOROTHY
Please, if | start talking --

LAUREL
GQuys are just different people
when they're hanging onto the
bott om rung.

ON JERRY

listening. Pinned to the wall, listening to the kind of
honesty an agent rarely hears.

DOROTHY
so what am|, for taking the
opportunity, Laurel?
(nore)

DOROTHY (cont' d)
Maybe | am taki ng advantage. Am
| a bad person? Al | know is that
I found someone who was charm ng
and popul ar and not-so-nice to
me -- and he died. GCkay? So why
should | let this guy go, when
everything in ny body says This
One is The One.

LAUREL
Easy, hon, | was just |ooking for
fun details --

DOROTHY
Oh, well, why didn't you say so?
And oh, | don't know if you're

interested in this detail, but |



was just about to tell you that |
love him | love him and | don't
care what you think. | love him
for the guy he wants to be, and |
Il ove himfor the guy he al nost is.
I love him

They | ook at each other. The cat is way, way out of the bag.
ON JERRY
rubbi ng his face.

RAY
H Jerry!

Dorothy leans into the hallway now, sees Jerry standing
there, well within earshot. As Ray pounds down the hallway
in his new over-sized shirt, brought by Jerry, Dorothy begins
to crunble. The lack of control in her life is overwhel m ng
her .

DOROTHY
Oh Cod.

JERRY
Easy, easy --

Jerry enters the kitchen, stands near Laurel.

JERRY
(conti nui ng)
| could pretend | didn't hear, but
I won't, | heard everything.
(to Laurel)
Thank you for your honesty, as
al ways.

LAUREL
(frozen polite)
Coffee, Jerry?

JERRY
Oh, no thanks. W bottom feeders
prefer cereal first --

RAY
Let's have Apple Jacks!

Appl e Jacks it is. Dorothy, good norning, darling. He kisses
her on the cheek, in full view of Ray. Dorothy, stil
enbarrassed, not sure what is going on, reaches for cereal
Jerry sits down for breakfast. They are an odd, but fairly



conpl ete-looking famly

RAY
(conti nui ng)
What ' s going on, Jerry?

JERRY
Alot. W got a big fax today...
we need this conm ssion, buddy.

The sisters | ook at each other. Ray |ooks around, he feels
happy, but there is sonmething else in the room He shrugs
and continues to feel happy.

INT. JERRY'S HOVE OFFI CE -- LATER DAY

Jerry and Dorothy prepare for the Tidwells, cleaning up the
cranped of fice, unstacking chairs and maki ng room

DOROTHY
That was great of you this norning.

The Tidwells honk, arriving in the driveway.

JERRY
(friendly, dismssive)
Look, let's just root for a big
offer so we can nove out of this
roomto a real office

She feels slightly slapped down, but covers. She opens a
wi ndow qui ckly, and busies herself with the clutter at hand.

ON FAX

Connecti ng.

FOUR FACES

waiting for the results. Everybody has a stake in this fax.
Lives are very clearly hanging on this results. Marcee shuts
her eyes.

MARCEE
Read it to nme, and don't say
anything unless it's over nine.

There is a stunning di sappointnent on the fax. Jerry's heart
sinks. His face sl ackens.

JERRY
Aw shit --



Rod turns away. Dorothy shuts her eyes, as Marcee opens hers.

MARCEE
One- poi nt-seven for three years.
That's bel ow average. W owe nore
than that...

It is so very painful for her, as Tidwell slinks off to sit
in a seat too small for him

JERRY
I'"l'l go back to them
MARCEE
(expl odes)

And say what? "Please renove your
dick fromny ass?!”

Both men | ook at her. The outburst has surprised even Marcee.

MARCEE
(conti nui ng)
I"'msorry. I'ma little pregnant
ri ght now.
TI DWELL
| feel like crying. | feel like

br eaki ng the room up.

JERRY
Ckay, we don't take this
enotionally. We roll with this
probl em

MARCEE
VWhat are you tal ki ng about --
"don't get enotional." If you ask
me, you haven't gotten enotional
ENCQUGH about this nan.

JERRY
Mar cee - -

MARCEE
What DO you stand for???

Dorothy | ooks right and left, can't hold back.

DOROTHY
How about a little piece of
integrity in this world that is so
filled with greed and a | ack of
honorability that | don't know



what to tell ny kid except take a
| ook at a guy who isn't shouting
"show me the noney," he's quietly
br oke and working for you for freel

(of f Jerry's pained

| ook)

Vll, I'msorry, I"mnot as good
at the insults as she is.

MARCEE
No, that was pretty good.
TI DWELL
(i npressed)
No shit.
DOROTHY

In fact, you should read sonething
that neant the world to ne...

She opens a drawer, and withdraws the M ssion Statenent. She
i s headed across the roomto give it to Marcee, when Jerry
swftly intercepts it.

JERRY

Anot her tinme, okay Dorothy?
DOROTHY

Fine, | just --
JERRY

And | appreciate that inpulse.

Jerry throws the Mssion Statenent into a bottom drawer.
Canera noves to Tidwell, and we see himfor the first tinme
W thout his protective shield of attitude. Scared.

Tl DWELL
Tell ne what to do, Jerry. You
tell me to eat |lima beans, 'l
eat |ina beans.

(nore)

TI DWELL (cont'd)
If you say take the shitty deal
that's all we can get --

MARCEE
"All we can get?"

TI DVELL
Can | SPEAK with ny agent here?



Marcee i s passionate. Focused on Rod.

MARCEE
You know what you're gonna do,
Rodney. You're gonna reject this
shitty contract. You' re gonna play
out your existihg shitty contract
and go be a free agent next year
and the hell with Arizona. This is
us, and we deterni ne our worth.
You're a fine, proud, surviving,
spl endi d bl ack man

Beat. Truer words... The big man looks into his wife's eyes.

TI DWELL
Honey, you are just --

No one else in the world exists. They are focused totally on
each other. Jerry and Dorothy in the background, just
wat ching the intricate machinery of this marriage.

TI DWELL
(conti nui ng)
-- the shit.

She caresses the back of his neck. He pulls her to him He
gives her a small kiss. Dorothy and Jerry |ook at the
coupl e, fascinated and somewhat unconfortable. There is a
pal pabl e forcefield around the Tidwells. They are a couple
in every passionate sense of the word. After a beat:

JERRY
If you get injured, you get
not hi ng.

TI DWELL
Wwn't happen. I'mstrong in ny
m nd.

JERRY

It's a risk.

Jerry |l ooks over to Dorothy, who grits her teeth at the
i nplications of the decision.

Tl DWELL
Bet on ne, dude. Bet on ne |ike
| bet on you.

Tidwel |l puts his hand out. Maguire is conflicted, but he
takes a breath and shakes.



EXT. JERRY' S HOVE OFFI CE -- LATE AFTERNOON
Ti dwell and Marcee exit. Dorothy and Jerry on the | awn.

JERRY
I"l1l get you sone quick work --

Tl DWELL
Good deal, man

MARCEE
I"msorry what | said back there.

JERRY
Don't be silly.

MARCEE
My husband believes in you. W're
gonna make it. Bye bye Dorot hy.

DOROTHY
Take care you guys.

Tidwells exit. Finally, Dorothy and Jerry are alone. The
Tidwel | situation has left an om nious feeling in the air.

DOROTHY
(conti nui ng)
Look... | was up for a job in San
Di ego before | left SM. It's with
t he Chargers.

Al RPLANE WHEELS
t ouchi ng down.
JERRY
Don't even tal k about that yet.
I"l'l find something fast for
Tidwell. W'Il stay afloat.
EXT. COMVERCI AL SET/ TAYLOR CHEVRCLET/ ARI ZONA - - DAY

Ti dwel | stands on the set of a regional Arizona car

commercial. It is a hot day. Three other bored, |arge
Arizona athletes wait by a coffee machine, as Jerry's friend,
director Bill Dool er appears ready to inplode. Dooler is

arguing with Tidwell.

Magui re stands slightly away, acting as referee. Nearby, a
camel .

DOOLER



Look, Rod, just get on the canel!

JERRY
Bill, Rod, wait --

TI DVELL
Dude, know your art form |f you
put the canera down here, |oo0king

up, | look nore powerful. There's
no need for a canel... you got ME
JERRY

Rod, get on the canel

DOOLER
(shoots | ook to Jerry)
The sponsor wants a canel --

TI DVELL
Jerry, back me up. It's either
the canel or ne...

Ti dwel | waves his arns, spooking the canel, who spits and
stornps. Several crew nenbers scatter in various directions.

JERRY
(takes the bullet)
Airight. Enough. I'mpulling him

out of this. This isn't what |
had in mnd anyway.

DOOLER
Then you shoul dn't have begged ne
to hire him

EXT. SET -- LATER

Jerry and Tidwell walk quickly fromthe set. 1In the
background, another athlete rides the canel

TI DVELL
There you go, dude. You're
| earning how to represent nme. W
ain't gonna bring Nike to their
knees with some regi onal canel
ad --

Jerry rubs his face.

JERRY
Can | ask you a question totally
unrel ated to your career?



Ti dwel |

Ti dwel |

war ns

TI DVELL
Ch, we gonna be friends now?

JERRY
What do you know about dating a
si ngl e not her ?

to the personal question

TI DWELL
Ch I know plenty. | was raised by
a singl e nother.

JERRY
Tell me, because it's been a
nmont h, and she's about to take
another job in San Di ego.

is always happy to hold forth.

TI DWELL
First, single nothers don't
"date." They have been to the
circus, you know what |'m sayi ng?
They have been to the puppet show
and they have seen the strings.
You | ove her?

JERRY
How do | know?
TI DVELL
You know when you know. It makes

you shivver, it eats at your
i nsi des. You know?

JERRY
No, | don't know.

TI DWELL
Then you gotta have The Tal k.

JERRY
But | sure don't |like that she's
| eavi ng.

TI DWELL
Well, that ain't fair to her. A
single nother, that's a sacred
t hi ng, man.

JERRY
The kid is amazing.



TI DVELL
(shaki ng head)
No. A real man does not shoplift
the "pooty" froma single nom

JERRY
I didn't "shoplift the pooty." W
were thrown together and -- | nean
it's two nmutual people who --
(a | ook)

Alright, | shoplifted the pooty.

Tl DWELL
Shame on you. SHAME on you

I NT. ZOO -- DAY

Jerry, Dorothy and Ray at the zoo. Ray straining at Jerry's
arm Life-changing decisions in the air.

DOROTHY
They offered nme everything | asked
for, it's only 2 hours away. |
think it's good for us.

Jerry feels tugged in nany directions, and not just by Ray.
They approach the reptile house.

RAY
Show ne the animal, Jerry!

JERRY
Ri ght up ahead, buddy --

They approach the Reptile House, where a snall crowd is
gat her ed.

JERRY
(conti nui ng)
-- | give you ny favorite anim
in the zoo. Are you ready for the
wei rdness, the strange perfection
and truth of...

RAY
I'"'mscared. Wiat is it?
JERRY
It's in a cage. Do not be scared

of ...

A few peopl e peel away, revealing..



JERRY
(conti nui ng)
The Two- Headed Corn Snake.

THE TWO- HEADED CORN SNAKE
A friendly but confused | ooking reptile. The snake has two

heads, both identical, both twi sting and battling each other
for direction. Awed chatter around the aninmal ranges from

"weird" and "wow' to "mra mral Dos cabezas!" Few can turn
away.
RAY
Whoa.
DOROTHY
(quietly)

Two heads. My Cod...
Jerry is happy to play tour-guide.

JERRY
Bot h heads have brains. Both
heads eat, both heads battle for
direction all day |ong.
(meani ngf ul)
Man, can | relate.

The odd ani mal noves forward, fighting itself constantly.

RAY
Me too.

Dorothy just |ooks at the two nen in her life. She turns to
Anonynous Man standi ng nearby, staring at the aninal

DOROTHY
Is this a guy thing?

ANONYMOUS MAN
It is, and it isn't.

ON THE TWO- HEADED CORN SNAKE
strangely endearing, jittering and noving around the cage.
EXT. DOROTHY' S FRONT YARD -- DAY

A U-Haul is parked in the driveway. Inside the cab, a very
sad Ray. Jerry approaches carefully. Ray does not | ook at
him He opens the door, scoots the kid over, and sits next
to him



EXT. DOROTHY' S LI VI NG ROOM -- DAY
Laurel and Dorothy say goodbye.

LAUREL
You're doing the right thing. |
nmean, cone on. You need to start
your life and he... he needs a
war m body to cushion the fall.
Check out exhibit A on the front
[ awn - -

POV -- THE SI STERS

W see Jerry, follow ng Chad back to the house, saying
goodbye too many tinmes. He's anxious not to be left alone.
Finally Chad grabs himby the shoul ders, says goodbye, as a
sad Ray trudges to the cab of the U-Haul. Jerry now foll ows
Ray to the car

EXT. DOROTHY' S PLACE -- DAY
Jerry scoots a very sad Ray over, and talks to himin the car.

JERRY
I'"'mnot good at this.

Ray begins to cry. Jerry is incapable of dealing with it.

JERRY
(conti nui ng)
I'"ll see you this weekend, okay?
Prom se

Ray wails. Jerry squeezes his shoulder, it does nothing, so
he exits. He rises and faces Dorothy, keys in hand.

JERRY
(conti nui ng)
Sure you're okay to drive this?

DOROTHY

This rig? Phht. No problem
JERRY

So I'lIl see you this weekend.

She accepts it casually, with a shrug.

DOROTHY
Airight, so goodbye and --
(sinmple, with shrug)
I love you.

Jerry blinks.



JERRY
(too quick, weirdly)
I love you too, you know.

She reacts with an odd | ook. The words don't sound right,
and he knows that she knows.

JERRY
(conti nui ng)
What - -

DOROTHY
Look, just in case this weekend
becones next nonth and next nobnth
becones... whatever...

(beat)

Don't make a joke of your life.
Go back and read what you wrote.
You're better than the rest of
them better than the Bob Sugars,
and don't forget it.

He shudders a little with the intinacy of her words. She
ki sses him and noves quickly toward the car, |eaving him
alone in franme. He grows increasingly unconfortable. He
wat ches her | eave.

JERRY
Wait a second.

ON DOROTHY

noving to her car. She hears him |It's not |oud enough for
her .

JERRY
WAI T A SECOND!

She stops, sniling very slightly to herself , biting her Iip.
She turns and he is now close to her.

JERRY

(conti nui ng)
I know a way to s... to save on
Medi cal and rent and... |ook...

He grips one hand with the other. Dorothy |Iooks at his
strange behavior. He |ooks over to the cab, where Ray is
maki ng a sad face at himthrough the w ndow.

JERRY
(conti nui ng)



what if we stayed together?
VWhat if we uh... got married.

She [ ooks at him It's an odd proposal.

JERRY
(conti nui ng)
If | said that, would you stay?

DOROTHY
No no. Don't do that. Don't say
that if you don't...

JERRY
WIIl you marry ne?

She [ ooks at him full of |ove, dabbing at her mascara.

EXT. DOROTHY' S BACKYARD -- DAY

Rod Tidwell sings Marvin Gaye's "Wat's Going On" at the
weddi ng for assorted guests gathered here in the backyard.
Contrary to his own belief, Rod is not a gifted singer. 1In
t he weddi ng band, standing on a small stage in the corner,
are Chad and Dool er.

ON JERRY

who stands watching, snile pasted on, with stoic FATHER and
wel | - dr essed BROTHER

BROTHER
Were are all your friends?
JERRY
(1 ooki ng around)

In the band.
| NT. DOROTHY'S LI VI NG ROOM -- NI GHT

We are close on Ray now as we hear the sound of a Reverend
readi ng weddi ng vows. Ray holds the ring, and waits for his
cue to offer it. But he has forgotten the cue. And every
time the Reverend pauses, he starts to offer the ring.

Dorothy's leg and hand are visible in frame. She calns him
with a hand on the shoulder. And finally the cue cones and
he offers the ring.

| NT. DOROTHY'S HALLWAY/ KI TCHEN -- NI GHT

The bride and groom catch each other, post-wedding, in the
hal I way of the small hone where the event has taken pl ace.



DOROTHY
Ww., We actually --

JERRY
Yeah, we did.

G ddy, Dorothy heads into the living roomwhere Friends and
relati ves watch the video of the weddi ng. And now t he
enormity is evident on Jerry's face. Warm | aughter in the
b.g. Mre laughter and famly noise in the background now.
He holds onto a table for a noment, steadies hinmself. Jerry
takes a breath and noves into the kitchen. Finds a beer. He
turns and finds hinself alone with Laurel, for the first

time. She raises her beer. They toast, warily.

LAUREL
If you fuck this up, "Il kill you

JERRY
(as she exits)
d ad we had this tal k!

Near by, Tidwell watches all. He noves to Jerry.
Confidentially:

TI DWELL

You never had The Tal k, did you?
JERRY

No.
TI DWELL

Well, this was another way to go.

Jerry sniles. Dorothy brings Jerry a Poloraid soneone took
and for a nonent the couple stands awkwardly together.
Tidwel | rubs Jerry's shoulders a little, announcing to the
room

TI DWELL
(conti nui ng)
This is my agent, man! And we're
all gonna have a great season

He pounds Jerry on the back, hard, shaking himlike a pinata.

FADE TO
EXT. PHI LADELPHI A PLAYI NG FI ELD -- DAY

Tidwel | catches the ball, takes a vicious hit. The season is



on.
I NT. PHI LADELPHI A PRESS BOX -- DAY

Across the room he sees GM Dennis W1l burn standing with
Avery.

He turns away, passing a nonitor where el sewhere in the
country, Frank Cushman i s havi ng another sensational Sunday.

I NT. TIDWELL LIVI NG ROOM PHCENI X -- DAY

This is the Tidwell fanmily ritual of watching Rod's ganes on
the big-screen home t.v. At the center is Marcee Tidwell.
Everything flows fromher. Next to her is Tyson, and then
the cousins, the neighborhood friends. At this particular
nonent, they are all screaming for Rod, who is taking a
beating, but is having a hell of a ganme. |In front of the
t.v., Tyson does the "Daddy Dance," a dance of pure joy.

TYSON
(proudly, to famly)
That' s ny not herfucker!

Mar cee reaches out and coll ars her dancing son.

MARCEE
Why don't you be the first man in
your family not to say that word?
And then we'll let you live.

Tyson nods, w de-eyed.

MARCEE
(conti nui ng)
Now go ki ss your daddy, qui ck.

TEE PEE

(cool y)
That' s why they cheer, you know.

The white man sendi ng the bl ack

man into battle...
Mar cee shoots hima | ook, as Tidwell takes another rough hit.
| NT. STADI UM HALLWAY -- NI GHT

Jerry stands waiting. Bob Sugar nearby, greeting quarterback
JOHN SVENSON.  Still no Tidwell.

EXT. PHI LADELPHI A LOCKER ROOM -- NI GHT

Finally, here conmes Tidwell, nmoving very slowy with garmet



bag.

Wth great ski
other tired pl

JERRY
How s your head? Bubbli ci ous.

TI DWELL
Tidwell noves to a tan in a
wheel chair, signs an autograph and
nmoves on. Jerry al ongside. The
guarterback sucks, man. He's
gonna get ne kill ed.

JERRY
I'malittle worried --
TI DWELL
I"'mworried too. I'"'mworried that

the only reason |I'mhere getting
my brains blown |oose is that you
weren't asshol e enough to get ny
ten mllion three nonths ago.

| NSANE FAN
(interrupting |oudly)
FUCKIN ROD TI DVWELL YOU RULE YQU

RULE! | WON A FUCKIN, A FUCKI N
MJUG ON YOU I N MY ROTI SS. ..
ROTLI SS. . .

I'l, Tidwmell pats the fan and noves himalong to
ayers.

TI DVELL
Peace, mny drunken brother. Ahd
don't discuss ganbling with ne.

| nsane fan noves to another player. Jerry proceeds carefully.

Jerry regards

JERRY
We can still take the offer, Rod.

TI DVELL
(st ops)
No.

his slightly befuddled friend.
JERRY
Well, just stay healthy. | wll

show you t he kwan.

TI DVELL
(irritated)



Hey, that's ny word, okay?

Tidwell wearily heads for the bus. Jerry stands in the
parking | ot.

JERRY
I"l'l see you in Arizona.

TI DVELL
I'' m gonna have the gane of ny life
on Monday N ght Football, and show
all these notherfuckers.

JERRY
Take care, okay? You're ny entire
client roster.

TI DWELL
Don't I know. Now go home to your
wife.

JERRY

What ' s that supposed to nean?

TI DWELL
Why are you even here, man? You
could have told ne all this over

t he phone.
JERRY
I don't know -- how s "dedication"
for an answer?
TI DWELL
You don't want to go honme, do you?
JERRY
Wiy are you doing this to nme, Rod?
TI DWELL
' masking you a question --
JERRY
No, you're --
TI DWELL

I"'mtrying to talk to you. How s
your narriage?

Jerry looks at Rod for a nonent. It is the sinplest
guestion, and one in which he has no quick answer.

JERRY



Not everyone has what you have.

TI DWELL
Then why'd you get married? |'m
asking you as a friend.

JERRY
(shaki ng hi s head)
You' re jabbing at ne.

TI DWELL
I"msorry | asked.

JERRY
No, I'mgoing to answer you. You
want an answer? [|'Ill give it to

you.
(beat)
Loyalty. She was | oyal
(unconvi nci ng)
Everything grew fromthere

TI DWELL
That's an answer.
JERRY
Dam ri ght.
TI DWELL
(j ab)

For loyalty, you buy a dog. For
| ove, you get marri ed.

JERRY
Look. |I'm happy to entertain you,
as always, but | have a question
for you. Are we really "friends?"

Tl DWELL
Why not - -
JERRY
Well, friends can tell each other

anything, right? If we have our
"friends" hats on --

TI DWELL

(wary)
I think so.

JERRY
(i ntense)
Airight. Here's why you don't



have your ten mllion dollars yet.
You are a paycheck player. You
play with your head. Not your

heart. In your personal l|ife?
(points)
Heart. But when you get on the
field --
(nore)

JERRY (cont'd)

(finger rises to

Ti dwel I ' s head)
-- you're a businessman. It's
wi de-angl e | enses and who fucked
you over and who owes you for it.
That' s not what inspires people.
I"msorry, but that's the truth,
can you handle it? Just a
"question,"” Rod. Between friends.

TI DWELL
| don't want to be friends anynore.
JERRY
Fi ne.
TI DWELL
Beauti ful .
JERRY
(angry)
We still having dinner in L.A?
TI DWELL
(angry) _
Only 'cause ny wife |ikes your
wi f el

Jerry exits. Tidwell is pissed. And hurt.

Tl DWELL
(conti nui ng)
"No heart." "No heart?"

(yells after him
I'"'mall heart, notherfucker!

He gets on the bus.
| NT. CRAB RESTAURANT -- NI GHT
The Tidwells and the Maguires. Tyson and Ray run around the

table of this fam|ly-style restaurant. Marcee is very very
pregnant. They crack crabs for each other, seasoning for each



ot her, feeding each other |ike one many-arned and | ovi ng body.

MARCEE
-- so |l goto see a so-called
"bl ack” filmthe other day --
(t hen)
-- honey, no nore salt for you,
don't want you dehydrated for

Monday N ght Football. Most
i nportant game of your career.
(nore)

MARCEE (cont' d)
(then)
-- TVENTY ni nutes of com ng
attractions. Al black filns, al
violent, I'mtalking about
brot hers shooting brothers, Wsley
Snipes with guns the size of our

house, killing, blood flow ng,
cars crashing... blood bl ood bl ood
blood. Is this all they think we
want to see? Cone on! | enjoyed
Shindler's List. Gve nme alittle
credit, | nean hooo --

TI DWELL
| hate you going to novies al one
wi t houtme --

MARCEE
Oh baby --

He cracks nore crab, gives her the biggest piece.
SHOT OF JERRY AND DOROTHY

Sitting across the table, stunned, just watching this
intricate and perfect marriage.

SHOT OF MARCEE
She takes a breath and gets a weird | ook.

TI DWELL
What baby?

MARCEE
Baby. Baby. Baby...

I NT. HOSPI TAL ROOM -- N GHT

Marcee gives birth, Rod assisting. Jerry and Dorothy watch



from behind thick glass. She hangs her armon his shoul der,
| ooks at him Jerry stares straight ahead. Mrtified, with
dry throat.

I NT. DOROTHY AND JERRY'S BEDROOM -- N GHT

Jerry and Dorot hy exhausted, alone, getting ready for bed.
Dorothy sits down near himon the bed.

DOROTHY
What were you thinking tonight?
Wat chi ng them go through the
conpl ete human enotiona
experience?

JERRY
I was thinking I hope he doesn't
get injured. | felt responsible.
DOROTHY

Sonetines | can't tell at all,
what's goi ng through that head of
yours.

He nakes a noise. As in -- it's no big nystery.

DOROTHY
(conti nui ng)
And | really don't know your
noi ses yet.

JERRY
Wel |, when you wonder, ask ne.

DOROTHY
(unsati sfi ed)
ay. .. | will...

Beat. He feels inadequate.

JERRY
Why do you | ove ne?

DOROTHY
Wiy do you | ove ne?

It is, of course, the better question. And before he can
answer, there is a pounding at the door.

RAY
Jerry, can | cone in and watch
t.v.?



DOROTHY JERRY
I"lI'l come visit you in a Just for a few mnutes,
second - - buddy - -

The door flies open and Ray cones bounding in, onto the bed,
stations hinmself in the center and begins westling Jerry for
the renote control. Dorothy watches, disconnected. A
steeliness conmes over her that we have not yet seen.

I NT. PRESCHOCL -- NEXT DAY

Dorot hy drops Ray at preschool, and stands in the doorway of
the playroom She watches the boys and girls playing
together in a roomfull of bright colors and ganes. Misic.
Anxi ety buil ding.

EXT. RAY'S PLAYHOUSE -- N GHT

Jerry sits finishing a phone call to an advertising account
exec. He has cone here, to Ray's playhouse for privacy.

JERRY
Tonight. Yeah, the red-eye, 1'l
be in Arizona on Monday. ..

Jerry adlibs sone sal esmanship on Tidwell's behal f. Dor ot hy
approaches. She gives hima few phone nessages, sits down.
Beat of silence. He sees a |ook on her face that is

unfam liar.

DOROTHY
It's ny fault.

JERRY
What - -

DOROTHY
It's not fair to you. This
whol e - -

JERRY

(instant crisis node)

Tell nme -- let nme help --

DOROTHY
| took advantage of you and wor st
of all, I"mnot alone. | did this
with a kid. | was just on sone
ride where | thought | was in love
enough for both of us. | did

this. And at least | can do
somet hi ng about it now.



JERRY
(damage control)

Vell -- I'"'mnot the guy who's
going to run. | stick
DOROTHY
I don't need you to "stick."
JERRY
You want. ..
DOROTHY
| don't know --
JERRY

(it slips out)
...ny soul or sonething.

DOROTHY
Why fucking not! | deserve it.
JERRY
(direct)

Dorothy -- what if |I'mjust not
built that way?

DOROTHY
I think we made a m stake here.

But now he can't stop

JERRY
What if it's true? "G eat at
friendship bad at intinacy." |
mean, cone on. It's the thene of
my bachelor film --

DOROTHY
| know. | watched it. | sort of
know it by heart.

JERRY
(absorbs it)
I don't like to give up

DOROTHY
Oh please. M need to nmeke the
best of things, and your need to
be what, "responsible"... if one
of us doesn't say sonething now we
m ght | ose ten years being polite
about it. Why don't we call this
next road trip what it is. A nice



| ong break.

JERRY
What about Ray?

She notes the only real glinpse of ache, in that question

DOROTHY
There's no question you'll be
friends. O course you'll be
friends.
JERRY
So this break... is a break-up
DOROTHY

Cone on, Jerry. You know this
isn't easy for ne.
(nore)

DOROTHY (cont' d)
I nean, on the surface, you'd
al nost think everything was fine.
See, |'ve got this great guy who
loves ny kid --
(resolute, no tears)
-- and he sure does like nme a |lot.

Jerry Maguire, a man who speaks for a living, has nothing to
say.

DOROTHY
(conti nui ng)
I can't live that way. It's not
the way I'm"built."

He noves to enbrace her. She pulls away first.
I NT. RAY'S ROOM -- NI GHT
Jerry kisses sl eepy Ray goodbye.

JERRY
Don't wake up...

And then faces the exotic fish who now resides on Ray's
table. He once lived in a tank the size of a Cadillac. The
fish now hangs in a too-small bowl, |ooking at him

JERRY
(conti nui ng;
def ensi ve)
it was just a M ssion



St at enent . ..
| NT. Al RPORT -- DAY

Jerry Maguire stretches his arns out. A security wand passes
over him Deadness in his eyes. The glaze of the road on
him Misic.

EXT. SUN DEVIL STAD UM -- ARI ZONA

W are hovering in the sky, just above Sun Devil Stadium
The classic Monday Ni ght Football shot fromthe blinp.

I NT. TIDWELL LIVING ROOM -- NI GHT

Tidwell's family in the living room A buzz in the air. The
preganme show i s on, sound-muted. O d-school on the stereo.
Everybody is happy. Marcee sits in the position of honor,

her new baby KAYDEE in her arns. She is a tired nother, and
the famly cel ebrates her.

TEE PEE
He' d better not nmess up on Monday
Ni ght Football.

Mar cee shoots Tee Pee a | ook

TEE PEE
(conti nui ng)
VWhat did | say? He gets nervous
for the t.v. ganes... it's not a
secret.

| NT. TUNNEL AREA/ PRE- GAME -- NI GHT
Nervous Ti dwell chews a toothpick as he stands checki ng out

the field. Nearby, sone cheerleaders and a man in a Pickle
suit.

Pl CKLE MAN
Not hi ng |i ke Monday N ght, huh?
VWhat is it, 2 billion viewers?
TI DWELL
(irritated)

Shoul dn't you be out there doing
some pi ckl e dance or sonething --
Pi ckl e Man nods and goes out to
dance for the crowd.

VA CE
Hey Rod -- hey Buddydude --



Ti dwel |

turns.

It's Bob Sugar approaching. Laser-liKke,

to feed on his insecurity.

Ti dwel |

| ooks

SUGAR
Listen, | spoke to your
quarterback. He's ny client, you
know. And | said, "take care to
get those passes down, let Tidwell
| ook good on t.v."

at him chews his toothpick

SUGAR

(conti nui ng)
You should let nme do nore for you
I woul d have had you your deal by
tonight. A Mchaels is a friend
of mne. | would have had himon
the air, tal king about you,
toni ght, when it counts.

TI DVWELL
Get outta here. Go.

SUGAR
Where's your agent tonight?
TI DWELL
Don't know.
SUGAR
Rod. | know this is "uncool” to

do this now, but you belong with
the big boys. You belong with the
nmoney. You belong with --

Here conmes Jerry Maguire.

Ti dwel |

can't

appr oach.

JERRY
Get the fuck away from ny guy,
Sugar .

help it. He beans as he sees his agent

TI DVELL
Jerry! You nmade it --

JERRY
(of f Sugar)
Go. Flee.

r eady



Sugar retreats, offering one final |look to Rod, think about
what | said.

TI DVELL
Thanks for com ng

JERRY
(bittersweet)
I mssed ya. What can | say?

| NT. TIDWELL HOVE -- N GHT
They wat ch the gane.

G FFORD (ON T.V.)
It's a bruiser out there tonight.

M CHAELS (ON T. V.)
Arizona refusing to go into the
qui et night of this rough footbal
season. Come on, I'mtrying to be
poetic here.

Tidwel |l takes a rough hit, and they respond | oudly.

DI ERDORF (ON T. V.)
Qoof . Anot her rough hit across
the middle on Rod Tidwell.
Not hi ng poetic about that.

I NT. PRESS BOX -- N GHT

Magui re noves through the box.

I NT. FIELD -- N GHT

Tidwell takes a hit. Hangs onto the ball

I NT. TIDWELL LIVING ROOM -- NI GHT

The Tidwell clan are banging on t.v. trays and whoopi ng
l[oudly. But in the nmddle of the cheers, Marcee sees the
unsettled | ook on young Tyson's face. She pulls himover to
her, giving himpreference over baby Kaydee. He is the only

thing in her world, as she says:

MARCEE
What does daddy say?

TYSON
"It | ooks worse than it is..

Marcee gives hima kiss, as Tidwell nakes another grueling



gain on the field.

FRANK G FFORD S VA CE
They don't pay enough for a man to
take that kind of ugly hit --

MARCEE
(to others)
Boy, no s-h-i-t.

Big laughs fromthe living room Except Tee Pee.

TEE PEE
He's gonna have nothing | eft for
next season. They're letting him
kill hinself.

MARCEE
Can you be quiet?

TEE PEE
VWhat'd | say?

I NT. PRESS BOX -- N GHT

Magui re watches as Arizona's quarterback John Swenson drops
back for a pass, and is sacked.

Phi | adel phia fans cheer wildly. The game is turning uglier
by the minute. Jerry looks up to the nonitor for a cl oset
| ook at the next play.

ON PRESS BOX MONI TOR

Swenson, the Arizona quarterback, throws a wobbly pass into
the end-zone. Tidwell leaps for the catch, tucks the ball in
and is pronptly and brutally hit by two defenders fromtwo
different sides. This hit is bad. Wrse than bad. Tidwell
flips and cones down |ike a sack of potatoes, with a thud,
ball still in his hands. H s head hits the astroturf, hard.
Tidwell is out cold. And the ripple effect of the injury
shoots through the stadium Jerry stares at the nonitor,
stunned by the sudden brutality.

EXT. ARI ZONA FI ELD -- N GHT

We are thrust into the vortex, inside the game. Tidwell lies
still on turf. Overhead, the fight nmusic continues for a few
seconds before disappearing abruptly. Players and coaches
begin to gather around the still body of Rod Tidwell.

TV MONI TOR -- SLO- MO



The hit inreplay. It is brutal. And we can see a flash of
his pride as he catches the | ousy pass, and then... like two
bulI's, the Phil adel phia defenders enter fromeach side. One
cuts his legs out fromunder him and Rod' s taut body
literally flips. The second defender then hits himat the
shoul ders. Tidwell |ands on the back of his neck, crunpling
downwards. Still holding the ball. Still.

| NT. TIDWELL LIVI NG ROOM -- N GHT
Si | ence. Utter silence.

G FFORD S VO CE
-- you sure hope his famly
wasn't watching that.

And then, in a cry that gurgles fromway down deep, Marcee
begins to sob. Canera catches the face of Tyson, now
pani cked. Scared, he enbraces his nother.

I NT. BOAELS OF SUN DEVI L STADI UM

Maguire sprints through the inner bowels of the stadium He
turns the corner, into the tunnel, talking his way past a
guard, heading into the bright t.v. light of the footbal
field.

I NT. TIDWELL LIVING ROOM -- N GHT

Gat hering around the television, the famly waits through a
comrercial for nore information on Rod's injury.

TEE PEE
He shoul d have kept his head
tucked down.

MARCEE
(i nmredi at el y)
Shut up!!!
TEE PEE
I'"'mnot putting himdown, | just

have a commtnent to the truth.
Mar cee | unges for him

MARCEE
Can't you be loyal to your brother
who LOVES you??
(she is held back)
Get out of my house!

Across the room the phone starts ringing. A COUSIN answers.



CQUSI N
It's Jerry Maguire!

EXT. ARI ZONA FI ELD -- NI GHT

Jerry Maguire on the portable.

JERRY

He took a shot. He's unconsci ous.
MARCEE

I'mfreakin out. Oh God I'm --
JERRY

Keep the phone open. 1'Il call

back. Stay calm He's got sone
good doctors out there.

MARCEE
"Stay caln?" |I'mfreakin...
JERRY
Alright, 1'mfreaking too. But
they need you to stay calm 1"l
cal |l back.
MARCEE

My whole life is this famly,
Jerry. It doesn't work w thout him

She takes a big gulp, as Jerry watches an overzeal ous Trai ner
run out onto the field to join the cluster around the fallen
Tidwell. Jerry covers phone and yells onto the field.

JERRY
DON' T TOUCH HHM !'!

EXT. CENTER OF PLAYI NG FI ELD -- N GHT

We're now just a fewinches in front of his peaceful,
sl eeping face. They are all. YELLING trying to pull himout.

SHOTS OF NATI ONAL TELEVI SI ON AUDI ENCES

1) A full sports bar in arizona silently watches Monday
Ni ght Football.

2) CGeneric living roomof sports fans, all watching Tidwell
pinned to the screen.

3) Generic outdoor bar-b-que as white fans watch t.V.



4) Tidwell living room Al gathered around the tel evision.
5) Maguire straining at the sideline.
ON TI DVELL -- CLCSE

Dead to the world as sound di sappears. There is now only
si | ence.

POV TI DWELL - SLO-MO -- SILENCE

The Doctors and the Trainers are now truly pani cked. W
don't hear them W see them their notions increasingly
mani c. Shoving fingers in front of him Screaming. W read
their lips. ("Rod!"™ "Rod can you hear us!") W see the
angui sh and escalating fear on their faces. The Trainer

| eans in close, bellow ng, he spreads his hands wide to clap

right in front of Rod's still face. H s hands head toward
each other... closer... bringing with themthe first inkling
of sound... getting closer and then finally com ng together

bringing with himthe sounds of the stadium
ON Tl DVEELL

who blinks back to life. Concerned nen are yelling very
loudly, right in his face. Tidwell becones aware he is the
absol ute center of attention of the entire stadium As crowd
noi se begins to rise.

TRAI NER
Let's get you off the field!
TI DWELL
Wai t.
TRAI NER
Can you feel your |egs?
TI DWELL
Yeah. Just let ne enjoy this for
a mnute.
ON JERRY
who watches. Only marginally relieved. |s he okay?
ON FANS
Crowd noise rises. |s he okay?
ON Tl DVEELL

Can he nove? |Is he okay?



ON TI DWELL' S LI VI NG ROOM
Not a breath is taken. |s he okay?

He rises. Stadium explodes. At first on wobbly feet, he
rai ses the football and for the first tinme -- salutes the
crowd. Crowd noi se doubl es.

ON MAGUI RE
gaspi ng for breath.
ON TI DWELL

Has never felt like this before in his life. It is the pure
and absolute | ove of the spotlight. And his fans.

And then... it's real and he feels it. Tidwell breaks out in
a small but unnistakable nove -- a flutter step. He does a
hi gh- st eppi ng nove, all his own, for about ten yards.

ON JERRY MAGUI RE

who watches, now in conplete disbelief. Tidwell will not Iet
go of the spotlight.

ON TIDWELL' S LI VI NG ROOM

Goi ng absolutely nuts. Marcee hysterical, |aughing and
crying.

MARCEE
(to Tee Pee)
You ain't tal king now, are you???
You're a silent notherfucker

Tyson watches in silent awe of his nother.

BACK ON TI DWELL -- CLOSE

Fi ni shes his small but heartfelt dance. It is a persona
catharsis he is sharing nowwith 2 billion people.
TI DVELL

(to hinself)
Ni ke.

He noves past Jerry Maguire on his way off the field. Jerry,
casual ly thunps his heart twice. Jerry Maguire i s overcone
with enmotion. He sits down on a camera case, head in his
hands. Behind him a stadium cheers a new hero.



OVERHEARD FAN
| always knew he was great.

Maguire rubs his face. Overcone. Photographers and others
rush past to be closer to Tidwell.

I NT. TUNNEL -- LATER

Jerry Maguire surrounded by wel | -wi shers and backsl appers and
Sportswriters. Success has returned, in all of it's
superficial grandeur. He is a star again, by association

We catch the | ook on Maguire's face. Try as he might, he
can't manufacture the joy of the nonent. There is a void.
Over the heads of the heatseekers we see Dennis WI burn

noddi ng, holding a thunmbs up. He tries to get to Maguire,

but cannot. And then a commotion behind themall.

REPORTER
It's Tidwell!

Tidwell exits the | ocker room Press and nedia surround him
Even the grizzled old-tinme stadiumworkers reach into
squeeze him to slap him to touch him He works his way to
Magui re.

They hug. Caneras flash. Tears roll down from beneath his
pur pl e shades.

Tl DWELL
Ve didit.

And now, in the nmiddle of this enotional union, a portable
phone rings. Both nmen reach for their porties. It's
Maguire's. Wth anticipation, he answers.

JERRY
Hel | o.
(beat)
It's Marcee. She says she
couldn't get through on your phone.

Ti dwel | grabs the phone, and joyously shares the nonment with
his wife. Jerry watches, as Tidwell |eans on his shoul der

ON SUGAR AND SWENSON (WATCHI NG THEM

Bob Sugar watches fromthe nearby wall where he stands with
his client, quarterback John Swenson

SVEENSON
Wiy don't we have that kind of
rel ati onshi p?



I NT. ARI ZONA KAROAKE BAR -- N GHT

Rod Tidwell sings karoake, on stage. He's struggling through
U2's "One."” In the audience are many Arizona players, as
well as nost of Tidwell's famly.

TI DVELL
One love... you got to share it...

I NT. TIDWELL HOVE -- NI GHT

Tee Pee is stuck at hone, babysitting twenty Kids.

I NT. KAROAKE BAR -- NI GHT

We nove past many Big Men cel ebrating Tidwell, singing along,
sharing their Monday N ght victory, onto nelancholy Jerry

Magui re. He watches, cellular at his side, as a YOUNG AGENT
appr oaches.

YOUNG AGENT
Jerry Maguire. |I'm Tonmy Bendi s.
You don't know ne, |'ma new

agent, just getting started. |
represent that place kicker over
t here.

(i ndicates kicker)
I wondered if you would sign this
for me. Because it inspired ne.

He withdraws a well-thunbed copy of Jerry's M ssion
Statenment. The blue cover is ripped along one edge. It
clearly has served as a manifesto for this younger man's
career.

ON JERRY MAGUI RE

He feels the cover, flips through it a little. Menories
flood with the passing pages. Shot holds on Jerry's face,
as Tidwell continues singing in the background. Suddenly, an
odd feeling. A shiver runs up and down his spine. His
forehead tingles. He rubs his face. Al he can do is think
of Dor ot hy.

AGENT

Just make it out "To Tomry".
JERRY

Tomry. | |ove you.

INT. AIRPORT -- N GHT

Jerry Maquire sprints through the enpty airport, heading for



the last flight out of town. Misic.
I NT. DOROTHY' S LI VING ROOM -- N GHT

The Divorced Whnen's Group in session. Laurel stands near
the doorway, blow ng cigarette snoke into the night. Dorothy
is now a part of this group

DOROTHY

I've listened to you all tell a
t housand sob stories, and | have
been very judgnental. Frankly, |
think you've all been waaaay too
confortable with your pain. Plus,
Jan, you always spill your red
wi ne on the couch.

(off Jan's guilty

| ook)
I've not been fair to you. Wnen
need to stick together, and not
depend on the affections of a man
to "fix" their lives. Maybe
you're all correct. Men are the

enemny.

Mur murs of agreenent.

DOROTHY
(conti nui ng)
But | still love the eneny.

Mur mur s of di sappoi nt nent.

EXT. DOROTHY' S HOUSE -- N GHT

Jerry exits cab, holding hang-up bag. Looks at the house.
On the other side of that windowis a world he hopes he's
still a part of.

I NT. LIVING ROOM -- N GHT
Jerry enters. Dorothy is seated toward the back

JERRY
Hello. [I'mlooking for ny wfe.

Dorot hy | ooks up, robbed of words. Stunned, she does not
nove.

JERRY
(conti nui ng)
Alright. If this is where it has
to happen, then this is where it



has to happen.
Dor ot hy says not hi ng.

JERRY
(conti nui ng)
I"'mnot letting you get rid of ne.
How about that?

He shares a | ook with sone of the other wonen. She's not
going to say a word. Neither do they.

JERRY

(conti nui ng)
This used to be my specialty. |
was good in a living room Send
me in there, I'll do it alone. And
now | just... | don't know. .. but
on what was supposed to be the
happi est ni ght of ny business
life, it wasn't conplete, wasn't
nearly close to being in the sane
vicinity as conpl ete, because |
couldn't share it with you. |
couldn't hear your voice, or |augh
about it with you. | mssed ny
wife. We live in a cynical world,
and we work in a business of tough
conpetitors, so try not to laugh --

(directly)
I love you. You conplete mne.

DOROTHY
Aw, shut up. You had ne at hello.

He noves to her. They enbrace. Ray watches in b.g. Jerry
has given this roomhope. It's on their faces. At |last, even
Laurel gets off on her sister's happiness, as she shares a

| ook with Chad.

JAN
(sl oshing w ne)
I think we'd better go...

| NT. ROY FI RESTONE SHOW -- NI GHT
Roy Firestone | eans forward.

FI RESTONE
...your father who left the famly
on Christnmas eve, the nother who
cl eaned the steps of a prison to
make your tuition. The ol der



brother who lost a leg in that
tragi c bass fishing accident --

Tidwell is wearing glasses now, in a sonewhat schol arly node.
TI DVELL
No, Roy. |'mnot gonna cry.
FI RESTONE
-- well, Rod, your agent passed ne

a note before the show. He says
that your deal neno has been
signed by the Arizona Cardinal s.
Four years for ten-point-two
mllion dollars. Playing in the
state where you grew up.

ON TI DWELL -- WEEPI NG

TI DWELL
I... | love everybody, man. |
love my wife. M kids. Little
Tyson. My new baby Kaydee. My
brot her Tee Pee. | |ove ny
friends, ny teammtes, who am |
| eavi ng out ?

FI RESTONE
(1 aughi ng)
It's only a hal f-hour show, Rod.

ON TI DWELL' S FRI ENDS AND FAM LY

wat chi ng of f-canera. Marcee crying too. Shot takes us to
Jerry, Dorothy and Ray.

Tl DWELL
Wanna send sone beautiful |ove out
to ny offensive line, just a
beauti ful bunch of dudes, wanna
t hank a beauti ful individual --
God, and of course the entire
Arizona organi zation, alittle
sl ow, but they do come around.
I'mleaving sonmebody out..

Amused and finally glinpsing the end of a long journey, Jerry
| eans over to Marcee.

JERRY
Take care, Marcee. We'll see you
at the restaurant.



She nods, enotionally, biting her |ip.

Tl DWELL
Ch yes. Jerry Maguire! My agent!
This is a fierce, loving
individual, | love this man, he is
| ove, he is about love -- ny
ambassador of kwan.

FI RESTONE
Ten seconds, Rod.

TI DWELL
And | love ny fans, of which he is
one. Wanna thank themfor all ny
Sundays, and of course ny Monday
nights too. That about says it...

Jerry watches wonderously at the nmonitor before | eaving. TV
credits are rolling on the show.

TI DWELL
(conti nui ng)
Wait! And thank you Melvin from
t he Casual Man, thank you for the
suit...

EXT. PARKI NG LOT -- DAY

Jerry, Dorothy, Ray exit into the daylight. They walk to
Jerry's car. From across the fence, a stray baseball froma
pi ck-up gane flies into the parking | ot and bounces ahead of
them Ray picks it up. In an easy fluid notion, he whips it
back over the fence to the gane on the other side. A few
kids on the other side of the fence shout their approval of
a great little throw

Jerry and Dorothy stop, |ooking at Ray who has just shown
shocking natural ability. They are quiet for a nonent,
turning slowy to | ook at each other. And then, not ready to
deal with it, not even close to ready to deal with it, they
say quickly to the boy:

JERRY DOROTHY
Corme on, Ray. Ray, let's go.

Happily Ray joins themas they walk to the car. A famly
Musi c.
FADE OQUT

THE END






