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FADE | N:

The Paranount Pictures logo is presented over a sinple black
background, as a single trunpet plays the fanmliar thene of
a waltz. VWhite lettering fades in:

Mari o Puzo's THE GODFATHER



There is a pause, as the trunpet concludes, and there is the
additional title: - Part Two -

I NT. DON CORLEONE' S OLD OFFI CE - CLOSE VI EW ON M CHAEL
CORLEONE - DAY

standi ng i nmpassively, like a young Prince, recently crowned
Ki ng.

CLOSE VI EWON M chael's hand. ROCCO LAMPONE ki sses hi s hand.
Then it is taken away. W can SEE only the enpty desk and
chair of Mchael's father, Vito Corleone. W HEAR, over
this, very faintly a funeral dirge played in the distance

as THE VI EW MOVES SLOALY CLOSER to the enpty desk and chair.

DI SSCLVE
TO

EXT. A SIClLI AN LANDSCAPE - FULL VI EW- DAY

We can barely nmake out the funeral procession passing over
the burnt-brown of a dry river bed. The figures nove
slowy, seemingly fromout of hundreds of years of the past.

The MJSI Cl ANS wal ki ng unsteadily on the rocky bed, their
i nstrunents harsh and bl ari ng.

They are foll owed by six young peasant nen, carrying the
crude wooden coffin on their shoulders. Then the w dow, a
strong | arge woman, dressed in black, and not accepting the
arns of those wal king with her

Behi nd her, not nore than twenty relatives, few children and
pai sani continue al one behind the coffin.

Suddenly, we HEAR the shots of the lupara, and the nusicians
stop their playing. The entire procession scatters in odd
directions along the rocky river bed.

The young nen struggle with the burden of the heavy coffin,
throwing it out of balance and nearly crashing to the ground.
We hear a woman SCREAM NG

WOVAN
(Sicilian)
They' ve killed young Paol o! They' ve
killed the boy Paol o!

EXT. SIC LI AN LANDSCAPE - MED. VI EW- DAY

across the slain body of a fourteen year old boy, |lying on
the parched ground. |In the distance we see four or five of
t he mour ni ng wonen, the wind blowi ng their black dresses and
veils, running up to the body of the boy. They begin to
wai |, and cry out in anguished Sicilian, as the wi dow, the
not her of the nmurdered boy, holds her child in her arns, his
fresh bl ood wetting her strong hands.

EXT. BARONI AL ESTATE - TI GHT MOVI NG VI EW - DAY

A boy, eight or nine, with wide, frightened eyes, being



pul l ed quickly by the hand. This is VITO ANDCLINI, who is
to beconme The Godf at her.

The VIEWALTERS revealing that he is being pulled al ong by
his Mdther, the Wdow, across a field leading to the
ornanental gates of a Baronial Estate of sone forgotten Noble.

At various positions near the gates are nen with shotguns,
or lupara. The gates are opened; and the Wdow and her boy
are shown before DON FRANCESCO, a man in his sixties. He
wears his trousers with suspenders, and an open white shirt
sloppily tucked in over his enormous belly. He wears a hat
to protect himfromthe white-hot sun, and proudly displays
a gold watch and chain over his vest.

He sits in a chair, near a group of his nmen in the garden
listening to the Wdow, who stands before himw th her only
son.

W DOW

(Sicilian)
Don Francesco. You murdered ny
husband, because he woul d not bend.
And his ol dest son Paol o, because
he swore revenge. But Vitone is
only nine, and dunb-witted. He
never speaks.

DON FRANCESCO
(Sicilian)
I'"'mnot afraid of his words.

W DOW
(Sicilian)
He i s weak.

DON FRANCESCO
(Sicilian)
He will grow strong.

W DOW
(Sicilian)
The child cannot harm you.

DON FRANCESCO
(Sicilian)
He will be a man, and then he wl|
cone for revenge

As she pl eads, the W dow noves closer to the Don, until she
has practically thrown herself to her knees before him

W DOW
(Sicilian)
| beg you, Don Francesco, spare ny
only son. He is all | have. In
the nane of the Holy Spirit, |
swear he will never be a danger to
you. . .

Suddenl y, she reaches under her skirt, where she has hidden



a kitchen knife.

W DOW
(conti nui ng)
But | will kill you nyself!
(she lunges at the
Maf i a chieftain)
Vit one, go!

The boy runs as fast as he can out through the gates. Then
there is a lupara blast. He turns, and sees his Mot her
flung a distance of five feet fromthe short range of the
terrible blast of the shotgun. Then he sees the nmen turn
their attention to him One fires at hinm but the boy is
qui ck, and disappears into a grove of olive trees.

EXT. STREETS OF CORLEONE - N GHT

Two men roamthe deserted streets of Corl eone, carrying
| upare. Every so often, they stop, and one shouts in a
| oud, al nbst singsong voice, like a fish peddler. Their
nanes are MOSCA and STROLLO

MOSCA

(Sicilian)
Qur Friend prom ses nmsery to
anyone who harbors the boy Vito
Andol i ni

(he turns and shouts

in the other direction)
Qur Friend prom ses nmsery to
anyone who harbors the boy Vito
Andol i ni

I NT. A HOUSE - N GAT

A famly quietly eats their dinner. The father is the |oca
pol i ceman, as indicated by his uniformjacket and gun
hangi ng near by.

STROLLO
(Sicilian, OS.)
Qur Friend will be hard with any
fam|ly who gives help to Vito
Andol i ni

One of the children | ooks up, about to speak. But the
father sternly indicates that nothing must be said. They go
on with their dinner.

EXT. THE STREETS OF CORLEONE - FULL VIEW- N GHAT

The men continue wal ki ng up and t hroughout the streets, far
in the distance.

MOSCA
(Sicilian O S.)
...msery to any famly who harbors
t he boy, Vito..

I NT. A BARN - N GHT



Four little girls watch with wi de eyes as their nother and
father bind Vito tightly in swaddled cloth, and then lift
himup to the side of a mule; counter-bal ancing a heavy | oad
of firewood. The father |ooks at the boy's alnbst stoically
calmlittle face.

FATHER
(Sicilian)
Vito...W pray for you.

He pulls the fabric over the boy's face.

MOSCA
(Sicilian O S.)
... Andolini..
STROLLO

(Sicilian O S.)
Qur Friend promi ses nisery to any
famly..

EXT. THE CHURCH PLAZA - N GHT

The nmen continue on their night-walk, up to the plaza of the
chur ch.

STROLLO
(Sicilian)
...who harbors the boy Vitone

Andol i ni
The figure of a single man on a nul e passes them
MOSCA
(Sicilian)

Let no one give help to the boy
Vito Andolini..

The man on the nmul e nakes his way out of the village and
di sappears into the distance.

We begin to hear, very quietly, the WAltz repeated once again.
EXT. STEAMSHI P - CLOCSE VIEWON VI TO - DAY

huddl ed i n bl ankets, on the deck of the ship in Steerage.

He does not say a word. The Waltz grows | ouder as the VIEW
ALTERS, revealing the hundreds of inmigrant fanmlies huddled
together with all their earthly possessions on their way to
Aneri ca.

Then, suddenly, the Waltz stops.

THE NEW YORK HARBOR - DAY

SILENCE. We glide past the Statue of Liberty.

VI EWon the | MM GRANTS st andi ng on shipboard silently;
looking. Vito is standing with them his eyes wide.



CAMERA MOVES I N on the statue, then MOVI NG PAST, on to the
beautiful buildings of Ellis Island.

EXT. ELLI'S | SLAND - DAY

A tugboat pulls a barge brinmming with imrMgrants into the
Ellis Island harbor. Uniformed officials of the Inmgration
Service load themup toward the main buil di ng.

I NT. ELLI'S PROCESSI NG HALL - DAY

The hundreds of immigrant famlies sit on rows of benches in
the great hall. Various painted lines lead to the steps and
processi ng roons above.

There is the babble of nmany interviews going on
si mul t aneously, uncertainly, in different |anguages.

Vito is bundled in an old coat, with a large tag pinned on
it: "Vitone Andolini -- Corleone, Sicilia."

He stands, nmoves up in the line, when several other inm grant
boys, ol der than he, rush up an push himback in the |line.
Weak fromthe trip, he falls to the floor. The boys |augh
derisive in a | anguage he cannot understand. He struggles
to his feet, lifting his nmakeshift bags; staring at themin
an icy hatred.

I NT. PROCESSI NG ROOM - DAY

Three or four interviews are crowded into the small room
they are conducted in English. Fromthe expression on
Vito's face, and fromthe fragnented of the English, we
realize that he doesn't understand a word of it.

OFFI CI AL
(Engl i sh)
What is your nane?
The man waits, inpatiently.

COFFI Cl AL
Your nane?

Vito doesn't answer. The Oficial pulls the tag pinned onto
his coat and copies to down on his form using a typewiter.

OFFI Cl AL
(speaki ng as he types)
Vito...Corleone. Step up, over
t here.
He hands the formto another official

CLCSE VIEWon the form The nane has been entered as Vito
Cor | eone.

I NT. MEDI CAL EXAM - DAY

Vito is stripped to the waist, as other inmgrants wait.



The DOCTOR is just finishing his exanmi nation. He shakes his
head, and then wites on the medical form

DOCTOR
Can you understand ne?

Vito stares blankly.

DOCTOR
You understand? Snall pox. Snall pox.

He doesn't understand. The doctor turns to the Inmmigration
Oficial.

DOCTOR
Quarantine...six nonths.

UNDERGROUND PASSAGEVAY - MOVI NG VI EW - DAY

O ficials nove a group of immgrant nmen, including Vito, to
the quarantine section of the Island.

I NT. QUARANTI NE HALLWAY - DAY
The official stops at each doorway, and reads off a nane.

OFFI Cl AL
Sal vatore O nent a.

The man noves into the room and the group proceeds.

CFFI Cl AL
Vito Corl eone.

No one responds. The guard noves to the boy, reads his new
nane tag. And then, not unkindly:

GUARD
That's you.

He opens the door, and Vito enters the room

EXT. THE STATUE OF LI BERTY - DAY

The VIEWslowy begins to pull back, revealing this to be
the view frominside the quarantine cell, where Vito stands
on his bench, |ooking out to the statue through the barred

w ndow.

Then he turns, and sits in the corner. He is silent for a
| ong tine.

Then, in a sweet, pure voice, he sings to hinmself in Sicilian.

DI SSOLVE TO
I NT. CATHOLI C CHURCH - MoVI NG CLOSE SHOT - DAY
A nine year old boy, dressed inmmaculately in white, with a

large white silk bowtied to his shoul der, noving slowy
down the aisle of the church with a group of other children



dressed in white. He has dark black hair, and his face is
unm stakably simlar to young Vito's. He noves slowy, his
hands cl asped around a gol den missal. W HEAR only the pure
voice of Vito in Sicilian, his sad song reaching out from
the past, as ANTHONY CORLEONE, his Grandson, noves on the
way to his First Holy Conmunion nore than fifty years later

FULL VI EW

The little children nove in procession down to the Altar
where the PRIEST raises the Host, and perforns the Conmuni on
Mass in Latin.

PRI EST
Ecce Agnus Dei, ecce qui tollit
peccata nundi .

MOVI NG VI EW ON THE PRI EST

and Altar boys, as he noves along the row of kneeling
children, blessing them and adnministering their first
Contruni on.

CLOSE MOVI NG VI EW

as the innocent faces receive the Host; finally, the Priest
comes to Ant hony.

PRI EST
Corpus Christi.

ANTHONY
Anen.

EXT. LAKE TAHOE ESTATE - DAY

The lawns of this great estate on the shore of Lake Tahoe
are covered with guests of a wonderful party to honor the

Fi rst Holy Conmuni on of Anthony Corl eone, the son of M. and
Ms. Mchael Corleone. A full dance orchestra plays mnusic
of the tines on a pavilion bandstand built especially for
the occasion. Speedboats roar through the water, pulling
yout hf ul wat erskiers; and the pool and private harbor are
filled with laughing, sw nming guests. It is Fall of 1958.

MED. VI EW

Ant hony, in his Conmunion suit sits alone at the table,
| ooking like a lonely young Prince.

KAY (O S.)
Smle, Anthony. Smle

He does, and a flash goes off.

PHOTOGRAPHER (O S.)
Now, one with the whole fanily.

KAY (O S.)
M. Corleone can't right now. ..



KAY CORLEONE enters fromthe side, |eading her four year old
daughter, MARY, and MAMA CORLEONE to pose with Anthony.

KAY (O S.)
...but we'll get one with the |adies.
PHOTOGRAPHER
Al'l together now, c'non, Anthony...
CHEESE and
(flash)
KAY
Thank you.

She sniles as she | eaves the photographer, and then | ets out
a weary sigh to Mamm, as she touches the slightly protruding
bel ly.

KAY
Do you think it'll showin the
pi cture?

MAMA
Two nont hs never shows. Two nonths
| ook I'ike you had a big |unch

VO CE (O S.)
Ch, Ms. Corl eone.

A slender, aristocratic WOMAN in her late forties is waving
to KAY.

MRS. BARRETT
Hello, Ms. Corleone. |'mFran
Barrett, our place is just down the
| ake. This is ny husband, Marshall

KAY
I''mso happy you could cone

MR BARRETT
The place is transformed. W' ve
been wat chi ng wor knen conme and go
all sunmer.

MRS. BARRETT
Wiere is M. Corl eone?

KAY
A business neeting ran late...but
he promi sed he wouldn't be | ong.

Kay puts her armaround little Anthony's shoul der.
KAY
This is our son Anthony Vito

Corl eone. Today he made his First
Hol y Cormuni on

EXT. TAHOE GATE AND KENNELS - DAY



A confusion of cars; arriving and parking. The squad of
par ki ng attendants are suppl emented by a whol e team of the
| ocal Police, working as high-class parking val ets.

A very beautiful, statuesque worman, though slightly drunk
DEANNA DUNN, sl ans the door of a powder blue Mercedes and
hurries barefoot through the great stone gate.

DEANNA
I will not shut ny nouth, and keep
your Goddamm hands off of ne!

She is followed by a harried, FREDDIE CORLEONE, dressed with
flash in the Hollywod style, and carrying her shoes in his
hands.

FREDO
Honey! Wit a minute; let's go for
a drive.

DEANNA
| just had a drive; besides, | want

to see nmy brother-in-law M chael

FREDO
(trying to get her to
put her shoes on)
Yeah, but | don't want himto see
you.

Deanna pauses reflectively a nonent, allowi ng Fredo to get
her shoes on.

DEANNA
What beats ne, is how you guys
could be brothers. You nusta been
your Mbther's rotten egg.

She kicks off the shoes, giggling, and runs toward a waiter

DEANNA
(lifting a glass of chanpagne)
Young nan, young man...thank you,
young man.

WAl TER
(i npressed)
Excuse nme, but aren't you..

DEANNA
Yes, you saw ne in the novies, Good
Humor man, and yes, | had nore off
than ny shoes!

FREDO
Goddanm bi t ch.

DEANNA
Rel ax, Freddi e honey. Cone dance
with ne.



She extends her hand to him

FREDO
Li sten, Mchael's got a lot of nice
peopl e here. Friends of Kay's.
He' Il never forgive me if you ruin
his party.

DEANNA
| hate to see you cringe in front
of him How conme you're so scared
of your own kid brother?

FREDO
He's the head of the famly

D sgusted, she turns around, and heads toward the nusic.

DEANNA
Don't foll ow ne!

EXT. TAHOE LAWN AND TABLES - MED. SHOT - DAY

Rushi ng t hrough the tables, waving an armjangling with gold
jewelry, and carrying several gift-wapped packages, is a
hardened and aging CONNI E CORLEONE. She is followed by a

bl ond, and wi nkl ed- handsome escort naned MERLE

CONNI E
Manma. . . Mana! Here | amn

She throws her arns around her Mther, who returns the
af fecti on sonmewhat reproachfully.

MAMVA
Constanzia. W expected you | ast
week; we sent the car to pick you
up at the airport |ast week.

CONNI E

I know, it was chaos; but anyway,
here I am one week | ate.

(lifting a shiny

green package out of

Merl e's arns)
This is for my Mama. You renenber
Mer | e?

MAMA
(not giving hima
chance to greet her)
Yes, thank you.

CONNI E
How are the kids?
MAMA
Well, thank you, they asked for you

al |l week.

CONNI E



| got surprises for everybody!

MANMA
(glancing at the w appi ng)
Bought at the airport.

CONNI E
(gazi ng about)
This is swell. Were's Mchael ?

|'ve got things to get straight
with himand I can't wait on |ine.

MAMA
You go see your children first, and
then you wait to see your brother
i ke everybody el se.

EXT. THE BOATHOUSE - DAY

A porch-like foyer of the boathouse, where a group of five
or six nmen wait, sone nervously. Sone sit, and sone pace.

MED. CLOSE VI EW

on one of these men, FRANKI E PENTANGELI, approaching his
sixties, with gray hair (the little of it left). He's a bit
scruffy, this norning's shave of his white beard is not
perfect, and he seens tired. He is acconpanied by an
associ at e-bodyguard, WLLY CICCl; thin and dark, and al so
dressed up for the occasion. Frankie tries to get the
attention of one of the waiters; a coll ege-grooned young nan
in white sports jacket and bl ack bowtie.

PENTANGEL
Hey, kid! You got any red w ne?

WAl TER
(offering the tray)
Only chanpagne and cocktail s.

PENTANGEL
Forget it...

Finally, he sees sonmeone he recogni zes, Fredo, and shouts
out in a husky voice:

PENTANGEL
Fredo! Sonuvabitch. You | ook great.

Fredo squints in his direction; finally recognizes him

FREDO
Who's that? Pentangeli? Frankie
"Fi ve- Angel s"...thought you were
never comni ng West.

PENTANGEL
(affectionately)
CGotta check up on my boys. Hey,
what's with the food? Sone kid in
a white jacket brings ne aritz



cracker with sone chopped liver.

' Canapes,' he says. | say, 'Can a
peas, ny ass, that's a ritz cracker
with chopped liver.' Go get ne a
sal ani sandwi ch and a gl ass of w ne
or I'lIl send you and your white
jacket to the dry cleaners!

They get a good |augh at this fresh breath of New York.

FREDO
Cee, Frankie, it's good to see you.
Rem nds ne of old tines.

PENTANGELI
You renenber WIlly G cci, don't
you, Freddie? W was all together
with the old man O enenza in
Br ookl yn... before...uh...

FREDO
W were all upset about that.

PENTANGELI
That's what |'mhere to talk to
your brother about. What's with
him | got to get a letter of
i ntroduction to have a 'sitdown' ?

FREDO
(throwing his arm
around hinm
C nmon, | see what | can do.

EXT. TAHCE PAVILION - MED. VIEW- DAY

The orchestra wears white sumer sportcoats and bl ack tuxedo
sl acks as they play a tango behi nd nonogranmed nusic stands.
A professional dance team probably inported from Vegas,
dance the tango for the excited guests.

I NT. TAHOE BOATHOUSE - DAY

A large and very beautiful room overlooking the |ake. It is
dom nated by an enornous bar, behind which stands ALBERT
NERI, discreetly in the background.

M CHAEL CORLEONE sits on a large sofa, his back to us.
Standing to one side is a tired and somewhat uneasy TOM
HAGEN. Standi ng before M chael is SANDRA CORLEONE, Sonny's
wi dow; her daughter, one of the tw ns, FRANCESCA CORLEONE,
and a handsone young man of twenty, GARDNER SHAW

SANDRA
M chael, this is Gardner Shaw.
Francesca and he have been seeing
each other for six nonths now.
Gardner, this is Francie's Uncle
M chael .

GARDNER



(alittle nervous)
|'ve heard a | ot about you, M.
Cor | eone.

M CHAEL (O S.)
Sit down. Francie.

The couple sit thensel ves on the sofa opposite M chael

SANDRA
They would |like to set an engagenent
date, and..

M CHAEL

Let them speak for thensel ves.

VIEW ON M CHAEL, calm thoughtful. One can tell that he has
special affection for his niece.

FRANCESCA
W | ove each other, Uncle M chael
And, we want to be nmarri ed. | came

to ask for your bl essing.
There is a | oud KNOCKI NG on the door; then Fredo's voi ce.

FREDO (O. S.)
Hey, M ke...guess who's here?

Neri goes to answer it, cracks the door open

NERI
Not now, Freddie..
FREDO
Tell Mke Frankie 'Five-Angels' is
her e.
NERI
Not now. . .

Neri cl oses the door, and M chael |ooks at the nervous young
man.

M CHAEL
Francesca is ny ol dest brother's
daughter. He died many years ago,
and ever since |I've felt nuch nore
of a father than an uncle. | |ove
her very much. |'m pl eased and
i mpressed that you had the thought
to come to ne before going on with
your plans. It shows ne that
you're a considerate man, and wl|l
be good to her. What are you
studying in college?

GARDNER
My major is Fine Arts, sir.

M CHAEL



How wi Il Fine Arts support your new
w fe?

GARDNER
It's enbarrassing to say, sir, but
I'ma major stockholder in the
fam |y corporation.

M CHAEL
(smling)
Never be enbarrassed by your wealth.
This recent contenpt for noney is

still another trick of the rich to
keep the poor without it.

(warm y)
O course | give you ny bl essing.
Let's set the wedding soon...it

will be ny pleasure to give the
bri de away.

They all smile, and rise.

M CHAEL
(conti nui ng)
...and take a few courses in
Busi ness Adninistration just to be
on the safe side

They | augh; M chael noves toward them Francesca throws her
arnms around him and ki sses her favorite uncle. The flushed
young nman shakes his hand heartily.

FRANCESCA
Thank you, Uncle M chael

They all take their leave; Mchael turns to Hagen
M CHAEL
Make her dowy inpressive. He
conmes froma famly who still

thinks an Italian bride goes
bar ef oot .

EXT. TAHCE SW MM NG POOLS AND HARBOR - DAY
Francesca and Gardner are greeted by her twin sister and
their young friends, who squeal and enbrace at the good news.
Sonmeone throws soneone in the pool, and life is good.
MED. CLOSE
Francesca ki sses her Aunt Kay.
FRANCESCA
Uncl e M chael is the greatest man
ever!

VI EWon Kay - happy for her niece.

I NT. TAHOE BOATHOUSE - DAY



M chael sits in the darkened boathouse. Tom Hagen paces.
M chael is | ooking at photographs. Neri stands over him

CLOSE ON M CHAEL
studyi ng the pictures.

NERI (O S.)
H's name is Fred Vincent. He owns
a small pizza parlor in Buffalo..

CLOSE ON THE PI CTURES

Snapshots of a middl e-aged man, handsone, ltalian. There is
sonmet hing faniliar about him

NERI (O S.)
(conti nui ng)
...Arerican wife and two small ki ds.
We traced himand found that he's
in the country illegally, from
Sicily..

M chael |ooks at another picture. The same nan. Only
younger, and dressed in Sicilian shepherd's clothing. W
renenber himas FABRI ZZI O... M chael's traitorous bodyguard
in Sicily.

NERI (O S.)
...cane over around 1956. Sponsored
by the Barzini Famly

M chael puts the pictures down.

M CHAEL
It's him Fabrizzio.
(al most to hinself)
Revenge is a dish that tastes best
when it's cold.

NER
How do you want nme to handle it?

M chael gl ances at Hagen, who has been waiting in the room

M CHAEL
Later. Tonf

Hagen brings hima folder; then, as Mchael glances through
it:

HAGEN
I've cleared it through the
Senator's chief aide, a man naned
Turnbull. Turnbull's a heavy
ganbler, and into us for over a
hundred grand, so | figure his
information is reliable.

Neri noves to the bar, to prepare M chael a drink



HAGEN
The Senator can be set up; but he
t hi nks of hinmself as a cl ean
politician. So it's got to be on
terns he can live with: canpaign
contribution, donation to a
charitabl e cause that he controls,
things like that. |If he gets even
the inkling that you think you're
buying him he'll freeze up
Nevada's a funny state, they |ike
thi ngs both ways here... Al right.
Turnbul | says the Senator will be
here at two-thirty, and he's been
prinmed. He knows you'll want to
neet wi th himalone, and he knows
it's about the Tropicana's |license.
At any rate, he expects to be
i ntroduced around to sone of the
i nfluential people here today, and
generally treated as an ordi nary
guest. Just go light on him
M key, sonetines the biggest crooks
don't like to think of thenselves
as crooks..

M chael gl ances at Hagen, as though that |ast remark was
unnecessary.

HAGEN
I'"msorry; of course, you know that.
M CHAEL
Two-thirty. That gives ne tine to
see ny boy.
HAGEN

Conni e' s out si de.
M chael doesn't want to see her

HAGEN
| promnised; she said it was urgent.

M chael nods.

M CHAEL
Al right. Apologize to Pentangeli

Neri opens the door; Hagen exits, and Connie steps in
impatiently, followed by Merle.

M CHAEL
| said | would see ny sister, alone.

MERLE
I think this concerns nme too.
(taking a cigarette
fromthe di spenser)
You don't, do you?



Conni e steps forward, kisses M chael on the cheek

CONNI E
How are you, honey? You've net
Merl e, haven't you. He was with ne
i n Vegas.

M CHAEL
I saw himwi th you.

CONNI E
We're going to Europe next week. |
want to get passage booked on the

Queen.

M CHAEL
Why do you cone to ne? Wy don't
you go to a travel agent?

MERLE
W're going to get married first.

M chael is silent. Then he rises, and npbves to the w ndow
overl ooki ng the | ake.

M CHAEL
The ink on your divorce isn't dry.
Your children see you on weekends;
your ol dest boy, M chael Francis..
was in sone trouble with the Reno
police over sone petty theft that
you don't even know about .

CONNI E
M chael . .

M CHAEL
You fly around the world with | azy
young nen who don't have any | ove
for you, and use you like a whore.

CONNI E
You' re not ny father
M CHAEL
Then why do you cone to ne?
CONNI E
Because | need MONEY!
M CHAEL
(softly)
Connie, | want to be reasonabl e

with you. You have a house here,
with us. You can live here with
your kids...and you won't be
deprived of anything. 1 don't know
much about Merle; | don't know what
he does for a living; what he lives
on. Wiy don't you tell himmarriage
is really out of the question; and



that you can't see himany nore
He' Il understand. But if you

di sobey nme, and marry this pinp...it
woul d di sappoi nt ne.

CONNI E
It was ny father's noney; and |'m
entitled to what | need. \ere is
Tom Hagen?

She turns angrily, leaving Mchael standing face to face
with Merle

M CHAEL
Are you finished?

MERLE
I think so.

M CHAEL
Then out.

Merl e puts out his cigarette and | eaves, quickly.

EXT. TAHCE PAVILION - FULL VIEW- DAY

The orchestra has struck up a "Paul Jones," where two
concentric circles of young people nmarch in opposite
directions, until the nusic stops. Then they take whonever
is opposite themas their new dance partner

VI EW ON THE HARBOR AREA

Francesca and her twin, Gardner and their elite young
friends roar out of the private harbor, to get up on the

wat er skis. W notice ROCCO LAMPONE, nove along a path

|l eading to a separate and nore private boathouse. A snal
covered craft approaches, ties off, and a group of three nen
step on to the pathway, shake hands with Lanpone - and
follow himto the |arge boat house where M chael conducts his
busi ness.

CLOSE VI EW

Pent angeli has |led Mana up to the dance floor, and is having
sonme difficulty with the orchestra

PENTANGEL
| can't believe that out of thirty
pr of essi onal nusici ans, not one of
you is ltalian!
(as the musicians | augh)
C nmon, give us a tarantella.

He waves his hands, conducting, and singing. The piano
starts a vanp, the druns uncertainly join in. A clarinet

starts to play "Pop Goes the Wasel," and soon the rest of
the orchestra is playing that. They |ook to Pentangeli for
approval . Disgusted, he goes back to his table, eating a

handf ul of canapes.



I NT. THE BOATHOUSE - DAY

Rocco ushers an older Italian, bundled up against the cold
and wet of his boatride, to M chael

The man shows respect to M chael, who quickly indicates that
Neri should get hima drink

M CHAEL
Rocco, his friends nust be hungry.
See what you can do, but I'd like
to keep them away fromthe guests.

The ol der man, JOHNNY ' BLUE BOY' OLA, gestures to his
bodyguards, and they foll ow Lanpone.

M CHAEL
You know ny | awyer, Tom Hagen
Johnny Q4 a

OLA
Sure, | remenber Tomfromthe old
days.

Tom shakes hands with A a, renenbering him and his
i mport ance.

M CHAEL
Tomisn't going to sit in with us,
Johnny. He only handl es specific
areas of the fam |y business. Ton?

HAGEN
Sure, M key.

He gathers up sone of his papers, as the three nen renmain
silent, waiting for himto go before they talk. It's clear
Tom doesn't want to be excl uded.

HAGEN
If you need anything, just..

M CHAEL
Just tell Rocco |'mwaiting.

Hagen nods and | eaves. As soon as the door cl oses:

OLA
I just left our friend in Mani.
M CHAEL
How i s his health?
OLA
Not good.
M CHAEL
I's there anything | can do; anything
| can send?

OLA



He appreciates your concern
M chael , and your respect.

There's a KNOCK on the door; a nonent, and then Rocco
quietly enters and takes his place without disturbing the
conver sati on.

OLA
The hotel's regi stered owners are
one Jacob Lawrence, and Sidney
Barclay, both Beverly Hills
attorneys. Inreality it's split
between the A d Lakeville Road
G oup from d evel and, and our
friend in Manmi. He takes care of
others outside the country, you
know who | nmean. Meyer Klingman
runs the store, and does all right,
but I've been instructed to tel
you, that if you nove himout, our
friend in Mam wll go along with

you.
M CHAEL

He's very kind, tell himit's

appreciated. |I'msure it will be

profitable all the way around.

OLA
He al ways nakes noney for his
partners. One by one, our old
friends are gone. Death, natura
or not, prison, deported. CQur
friend in Mam is the only one
| eft, because he al ways nade noney
for his partners.

The door opens suddenly, and standing there in his white
Communi on suit, is Mchael's boy Anthony. A nonent |ater
Kay appears, and takes the boy's hand.

KAY
Ant hony, Daddy's busy.

M CHAEL
(rising)
This is ny boy, and nmy wife. M.
John da of Manm.

KAY
I'"msorry, Mchael. Senator
Ceary's here, and M. and Ms.
Barrett wanted to thank you before
they left. Won't you join us, M.
a a?

M CHAEL
M. da's just |eaving, Kay.
Pl ease tell the Senator | won't be
a mnute.



Pause; she stands there a nonent.

M CHAEL
(conti nui ng)
Kay.
KAY
Yes, M chael
EXT. THE BOATHOUSE - DAY
Kay cl oses the door. It seenms as though M chael has viol ated

some sort of promise to her by having this nan here today.
She | ooks up toward the first boathouse.

WHAT SHE SEES

The covered launch, and da's three bodyguards, eating while
they wait.

MED. VI EW
Ant hony runs away from her, heading toward the house.

KAY
Ant hony!
(she runs after him
Ant hony, where are you goi ng?

Moodi |l y, the boy stops, turns, and wal ks back to his table
of honor wi thout answering her

EXT. TAHOE TABLES AND PAVI LI ON - VI EWON THE PAVI LI ON - DAY

The orchestra has taken its break; now two couples in fornal
dress are performing the Quartet from Ri gol etto.

VI EW ON HAGEN

sitting by hinself, alittle down, having a drink. He's
waiting for Mchael to re-summon him SANDRA, Sonny's
wi dow, sits opposite him

HAGEN
Wiere's nmy wife?

SANDRA

Wth Mamae, putting the baby to
sl eep. Francesca's very happy.
M chael was kind to her. She
idolizes him

(pause; she | ooks at

a despondent Hagen)
The children are all out in the
speedboat. |'mgoing to ny house.

Sandra gets up, still an attractive wonman, and wal ks al one
to the back path that | eads to her hone on the estate.

VI EW ON THE PAVI LI ON



The returned orchestra strikes a big, show biz chord,
i ntended to comand the guests' attention

The orchestra LEADER rai ses his hands for silence, and makes
an announcenent over the P. A system

MAESTRO
Ladi es and gentl enen, a nost
di stingui shed guest would like to
say a few words: Senator and Ms.
Pat Ceary of the state of Nevada!

A big hand, as the smiling SENATOR i ntroduces his WFE by
hol ding her armup to the crowmd, and then proceeds alone to
t he bandst and.

MED. VI EW

M chael stands with Kay and Ms. Ceary. The Senator's
presence seens to be a statenent of political and socia
st at us.

Alittle distance away, his beautiful son Anthony sits
qui etly, in an unnistakably norose nood.

I NT. TAHOE - SANDRA' S HOUSE - DAY

We HEAR the appl ause and whi stles echoing in the distance.
Sandra stands in her bedroom |ooking at the door. W SEE a
phot ograph of SONNY, and al so one of their wedding.

A nmoment goes by, and then Tom Hagen enters, closing the
door behind him

We begin to HEAR Senator Geary's anplified voice resounding
over the | ake. Hagen noves to Sandra. She takes himin her
arms, conforting, holding his head against her full breast.

HAGEN

(quietly)
He doesn't want ny hel p any nore.

He doesn't need it.

SANDRA
We don't know that's true, he never
sai d that.

HAGEN
I can feel it in the way he tal ks
to ne.

He noves to the dresser; pours hinmself a drink

HAGEN
Just now when Johnny O a showed up
he asked nme to | eave them al one.
Oais Hynan Roth's Sicilian

contact. | was on the inside of
ten, twenty neetings with him But
today M ke asked ne to |eave, |ike

an out si der.



SANDRA
Talk to him Tell himhow you feel.

HAGEN
It's as though he blanes ne for the
ground the fanmly | ost when | was
Consigliere to Sonny.

Sandra pulls Hagen to her, and ki sses hi m passionately on
t he nout h.

HAGEN
I love Mchael, | want to help him
be close to him | don't want to

end up a third string | awer maki ng
property settlenents for the hotels.

Sandra knows he needs her. Slowy she begins to undress.

SANDRA
We have a little tinme now

EXT. THE PAVI LI ON - VI EW ON SENATOR GEARY - DAY

SENATOR GEARY

... ny thanks, and the thanks of the
young people of the State of
Nevada, for this nost inpressive
endowrent . . .

(he holds a check in

hi s hand)
...nmade to the University in the
nane of Anthony Vito Corl eone.
Thank you, M. and Ms. M chael
Cor | eone.

Appl ause. Senator Geary returns the m crophone to the
Maestro who adds:

MAESTRO
And now, the Nevada Boys' Choir
have prepared a special thank you
for M. Mchael Corleone.

He turns to a small Choir Master, who | eads the Boys' Choir
in a choral arrangenent of "MR WONDERFUL. "

VI EW ON SENATOR GEARY

shaki ng hands with M chael, as Press Photographers snap

pi ctures, showi ng the check; show ng a special award of
Gatitude fromthe State; Ms. Corleone and Ms. Ceary; all
toget her; M chael and his son; Senator Geary and M chael's
son; and on and on. |In the mdst of this:

SENATOR GEARY
Where can we neet al one?

M chael indicates the boathouse a distance away, where Neri
seens to be waiting for them Then Mchael |eans to Rocco:



M CHAEL
Fi nd Hagen.

Rocco sets off; as nore pictures are taken, and the:
BOYS' CHA R

sings its lovely arrangenment of "M. Wonderful.'

I NT. TAHCE BOATHOUSE - MED. VI EW- DAY

M chael, the Senator, Neri and Rocco make a group in the
dark, large room

M CHAEL
It was very kind of you to cone to
my home on this occasion, Senator
My wi fe has been very concerned
wi th nmaking a good i npression on
t he peopl e who are our nei ghbors,
and your appearance here has made
her very happy. |If | can ever
performa service for you, you only
have to ask.

The door opens, and Hagen sheepi shly nmakes his way in.
M CHAEL
My |awer, Tom Hagen. He arranged
this all through your man Turnbull

SENATOR GEARY
| thought we woul d neet al one.

M CHAEL
| trust these men with ny life.
They are ny right arms; | cannot

insult them by sending them away.

SENATOR GEARY
(taki ng out some mnedi cati on)
Some wat er .

He addresses that to Neri, who resentfully goes to fetch the
Senator a glass of water.

SENATOR GEARY
Al right, Corleone. |'mgoing to be
very frank with you. Maybe nore
frank than any nman in ny position
has ever spoken to you before.

M chael nods, indicating that he should do so.

SENATOR GEARY
The Corleone famly controls two
maj or hotels in Vegas; one in Reno.
The licenses were grandfathered in,
so you had no difficulties with the
Gam ng Conmission. But | have the



i dea from sources. .

(takes the water from

Neri and swallows his pills)
...that you're planning to nove in
on the Tropicana. |In another week
or so you'll nove Klingman out,
whi ch | eaves you with only one
technicality. The license, which
is nowin Klingnan's nane.

M CHAEL
Turnbull is a good nan.

SENATOR GEARY
Let's forget the bullshit, | don't
want to stay here any | onger than
have to. You can have the license
for two hundred and fifty thousand
in cash, plus a nonthly fee equa
to five percent of the gross..

M chael is taken aback; he | ooks at Hagen

SENATOR GEARY
...of all three Corl eone hotels.

Hagen is frustrated; all his informati on was w ong.

VI EW ON HAGEN

M CHAEL
Senator Ceary, | speak to you as a
busi nessman who has nmade a | arge
i nvestnment in your state. | have

made that state my hone; plan to
raise nmy children here. The
license fee fromthe Ganbling
Commi ssi on costs one thousand
dollars; why would | ever consider
payi ng nore?

SENATOR GEARY
I'mgoing to squeeze you, Corl eone,
because | don't like you; | don't
like the kind of man you are.
despi se your masquerade, and the
di shonest way you pose yoursel f and
your fucking famly

gl ances at M chael

VI EW ON M CHAEL

makes no outward reaction.

M CHAEL
(quietly)
W're all part of the sane
hypocri sy, Senator. But never
think it applies to nmy family.



SENATOR GEARY
Al right, then et nme say you'l
pay nme because it's in your
interests to pay ne.

VI EW ON GEARY
rising.

SENATOR GEARY
"Il expect your answer, wth
payment, by tonorrow norning. Only
don't contact ne...from now on
deal only through Turnbull

He is al nost out the door

M CHAEL
Senator. ..
(cold and cal m
...you can have ny answer now if
you'd |ike.

Geary turns back.

M CHAEL
My offer is this. Nothing...not
even the thousand dollars for the
Gami ng Commi ssion, which I'd
appreciate if you would put up
personal | y.

Geary returns Mchael's hard | ook; then | aughs and | eaves.
Slowy Mchael turns to Hagen

VI EW ON HAGEN

enbarrassed at being so off the mark.

M CHAEL
It's all right, Tom we'll talk
later. Tell Frankie Pentangeli 1'd

like himto have di nner at ny
fam |y table before we do business.

EXT. THE PAVI LI ON - N GHT

Now the light has faltered, and the young waiters have put
up the night lights. The tables are all properly set for
dinner, with candl es on each one.

The orchestra is playing quiet, unobtrusive dinner nusic,
and many of the guests have begun to hel p thenselves to the
i mpressive buffet, under a party tent.

MED. VI EW
M chael sits at a large table with Kay, his son Anthony,

Mama, Hagen and TERESA, Connie and Merle' Fredo and Deanna,
and Franki e Pentangeli.



MANMVA
Cent' Anne.

This, the table of honor, all raise their glasses and repeat
t he toast.

DEANNA

What's 'cent' Anne?
FREDO

A hundred years...it's a toast.
CONNI E

It means we should all live happily

for one hundred years. The fanily
If ny Father were alive, it'd be
true.

MAMA
Conni e.

CONNI E
Merl e, have you net ny sister-in-
| aw Deanna?

DEANNA
What a pl easure, Merle.
(shaki ng hands)

MAMVA
(Sicilian)
Those two are perfect for each other.

MERLE
What's that nean?

CONNI E
Mana!

PENTANGEL
(Sicilian)
M chael, in all respect, | didn't
cone three thousand niles for dinner

M CHAEL
(Sicilian)
I know.
PENTANGEL
(Sicilian)
When do we tal k?
M CHAEL
(Sicilian)

After dinner

By now, the conversation has becone exclusively Sicilian,
with Merle and Deanna, |ooking fromside to side like in a
tennis match. Finally, Kay, to be polite:



KAY
Ant hony, you were talking to M.
Pent angel i ?

ANTHONY
H's name is "Five-Angels."

PENTANGELI
Yeah, the kid and nme tal ked Sicilian.
A one-way conversation!

I NT. TAHOE BOATHOUSE - NI GHT

Pentangeli is angry; but because it is Mchael he is talking
to, he keeps his voice low and represses his desire to shout.

PENTANGELI
Sure, Pete O enenza died of a heart
attack, but the Rosato Brothers
gave it to him

M CHAEL
We were all heartbroken at the
news; but that wasn't cause to
start a war.

PENTANGELI
kay, nowit's my famly in
Br ookl yn; and | wanna keep up
Cenenza's loyalty to you. But how
can | run ny famly with you
chal  enging ny every nove? You're
too far fromthe street, Mke, the
only way to reason with the Rosato
Brothers is to whack 'em and whack

"em f ast.

M CHAEL
You were unfair with them

PENTANGELI
Says who?

M CHAEL

O enmenza proni sed Rosato three
territories in the Bronx after he
di ed, and then you took over and
wel ched.

PENTANGELI
d enmenza proni sed them not hing, he
hat ed t he sonsuvbitches.

M CHAEL
They feel cheated.

PENTANGEL|
M chael, you're sitting up here in
the Sierra Muuntains with chanpagne
cocktails maki ng judgnment on the
way | run ny famly.



M CHAEL
(suddenly in Sicilian)
Your fanmily still carries the name
Corl eone, and you will run it like
a Corl eonel!

PENTANGEL
(Sicilian)
And while | feed ny fanmily in New
York, you put the knife in ny back
in Mam.

M CHAEL
(firm
Franki e, you're a good old man, and
you' ve been loyal to ny Father for
years...so | hope you can explain
what you nean

PENTANGEL
The Rosatos are running crazy;
t aki ng hostages, spitting in ny
face, because they're backed by the
Jewin Man.

M CHAEL
I know. That's why | want you to
be fair with them

PENTANGEL

How can you be fair with ani mal s?
They recruit niggers and spicks;
they do violence in their own
Grandnot her' s nei ghbor hoods. And
everything is dope and whores; the
ganbling is left to last. Let ne
run ny famly wthout you on ny

back. | want them taken care of.
M CHAEL

No. There are things that | have

pl anned with Hyman Roth. | don't

want them di st urbed.

PENTANGEL
You give your loyalty to a Jew over
your own bl ood.

M CHAEL
Franki e, you know ny father
respected Roth, did business with
hi m

PENTANGEL
He did business...but he never
trusted him

Pent angel i takes his hat, and | eaves.

NERI



Shoul d he go?

M CHAEL
The old man had too much vino
rosso, or he'd never talk openly
that way. Let himgo back to New

York; |'ve already made ny pl ans.
(he checks his watch)
It's late; 1've spent so little

time at the party.
EXT. THE LAWNS AND TABLES - FULL VI EW- N GHT
By now the sun has fallen and the | awns of the Corl eone

estate are lit by noonlight. Beautifully dressed couples
dance as the orchestra plays a foxtrot of the late fifties.

VI EW ON THE DANCE FLOOR

Deanna has been dancing with Fredo; she has gotten drunk and
it teasing her husband by flirting with other nen on the
floor.

DEANNA
| wanta dance...whatsa matter with
t hat ?

FREDO

Dancing is alright; you' re falling
on the floor.

DEANNA
What sanatter, you don't want ne to
dance with him'cause he's a nman!

FREDO
Deanna, |1'mgoing to belt you right
in the nouth

DEANNA
These Eye-ties are really crazy
when it conmes to their w ves.

By now guests are starting to notice the disturbance;
M chael is with Kay, and some friends; Rocco catches his eye.

DEANNA (O S.)
Jesus, never narry a WOP, they
treat their wives like shit.

VI EWon Kay, listening, enbarrassed by her flashy sister-in-
| aw.

VI EW ON FREDO AND DEANNA
Rocco passes by Fredo and whi spers:

ROCCO
Freddie, M ke says take care of it,
or | have to.



DEANNA
He's a friend of your brother

Wt hout another word, Rocco grabs firmhold of her and
whi sks her out of the crowd.

DEANNA
"Shuffle off to Buffa..
Shuffle off to Buffa...
Shuffle off to Buffal ooooo..."
Freddi e nops his forehead, and noves to M chael

FREDO
Hey M ke, what can | say?

M CHAEL
Forget it, just go take care of her

EXT. THE HARBOR DECK - NI GHT

A large group of Tahoe teenagers join the Corleone youngsters
sitting around a large fire out by the harbor. Gardner and
Francie, sitting armin arm

EXT. TABLE OF HONOR - MED. VIEW- N GHT

Little Anthony, in his white suit, sitting al one.

EXT. MAIN GATE - N GHT

A taxi pulls up, and is signaled over to the gate by a
policeman carrying a torch flashlight.

Connie and Merle enter; Merle tips the cop, and the cab
drives off.

EXT. DANCE FLOOR AND PAVI LI ON - MOVI NG TWO SHOT - N GHT

Kay and M chael dancing in the noonlight.

M CHAEL
How s the baby?

KAY
Sl eepi ng i nside ne.

M CHAEL
Does it feel like a boy?

KAY
Yes, Mchael, it does.

M CHAEL
I'"msorry about sone of the people
| had to see today. It was bad

timng... but it couldn't be hel ped.

KAY
It nmade ne think of what you told
me once. In five years, the



Corleone famly will be conpletely
legitimate. That was seven years
ago.

He has no answer for her; except that he | oves and val ues
her, and holds her tight, as they dance am d their guests,
all dressed elegantly for the social event of the season

The VIEWLOCSENS to show the entire, night-lit party.
DI SSOLVE TO
EXT. LAS VEGAS CHAPEL - MED. CLOSE VIEW- N GHT

A Cadillac linousine waits for sonme people inside the tacky,
Las Vegas marriage mll.

I NT. THE CHAPEL - NI GHT

Sone quiet, informally dressed couples wait in the rear of
the chapel; sone tal king, others sitting nervously.

A single organ plays sone standard weddi ng mnusi c.

The VIEW PANS up to the altar, where Connie and Merle, in
the sane clothing they wore to the Tahoe party, are being
married by a Justice of the Peace.

The Justice goes through the bored, sinple cerenony, and we
begin to HEAR an echo of the waltz Connie danced with her
father, when she was married all those years ago in Long

I sl and.

EXT. THE TROPI CANA - LAS VEGAS - MED. VIEW- DAY

A dark car pulls up to the glitter of the neon facade.

Al bert Neri, alone, leaves it to the parking valets, and
nmoves qui ckly through the automatic doors, into the main
casino. W still hear the CORLEONE WALTZ.

I NT. THE TROPI CANA - DAY

Al bert Neri enters the room glances around a nonent, and
then heads toward the crap table, where a short, niddle-aged
man, KLI NGVAN, stands by the pit boss. Several security
guards of the casino, are at their posts.

NERI
Are you Klingnan?

KLI NGVAN
Who' s aski ng?

NERI
Wiere can we tal k?

KLI NGVAN
Ri ght here.

NERI

| represent the interests of the



Corleone famly. W make the
invitation to you to tie up your
affairs and be out of the hotel by
Monday nor ni ng.

KLI NGVAN
Who do you think you're talking to?

NERI
You said you were Klingnan.

KLI NGVAN
You don't conme in here, talk to an
owner in Las Vegas like that.

NER
You nmissed nmy point; you are no
| onger an owner.

KLI NGVAN
Get out of ny hotel.

Neri stands in front of him smling.

KLI NGVAN
Boys, get himout of here.

Qui ckly, Neri noves toward Klingman, and slaps him hard
several times in the face, knocking off his glasses... Red-
faced, Klingman gets down on his knees to pick them up once,
again. dasses on, he | ooks to his guards.

VWHAT HE SEES

They stand, notionless.

VI EW ON KLI NGVAN

Humi | i ated, Kl ingman noves across the casino floor, past a
few interested ganblers, and his own people. Neri slowy
fol | ows.

I NT. SHOARCOM - MED. VI EW- DAY

A typical, Lido de Paris type of showis in rehearsal, as
Kl i ngman backs into the show oom

H S VI EW

Neri keeps comi ng.

VI EW ON KLI NGVAN

realizes that no one will help him He finally capitul ates.

KLI NGVAN
Al right! Al right, 1'Il be out.

Neri keeps noving, then heads past the terrified man, sits
down at a table, and | ooks up at the stage.



NER
(to the staring perforners)
Keep it going.

EXT. A STREET | N BUFFALO, NEW YORK - N GHT

The neon lights that spell out "FRED S Pl ZZERI A" go out;
after a noment a man in an overcoat steps out, and turns to
|l ock the door of his restaurant. The Corl eone Waltz

conti nues over this. He turns.

MED. CLOSE VI EW

FRED VI NCENT, whom we renenber as the Sicilian Fabrizzio.
He noves toward his parked car. GCets in.

MED. LONG VI EW

The starter turns, and the autonobile blows in a great
expl osi on.

DI SSCLVE TGO
EXT. THE TAHOE ESTATE - N GHT

The waltz continues over the VIEWof the enpty, but stil
illum nated pavilion. There is the debris of the great
party spread over the grounds, which a silent crew of
wor kmen are at work cl eani ng up

MED. VI EW

M chael wal ks al one, followed by two of the fanily dogs,
Irish Setters.

He wal ks to the water |ine, and | ooks out across the |ake.
He picks up a stick, and throws it for the dogs; who go
scanpering after it.

We notice that a respectful distance away, there are
bodyguards wat chi ng every nove he nmkes.

CLOSE VI EW ON M CHAEL

| ooki ng across the |ake. There is nuch on his nmind. The
SOUND of the waltz, begins to segue into the echoed nusic
and | aughter of an old Italian Miusic Hall fromthe past.

DI SSOLVE TQO
I NT. NEW YORK THEATRE - 1915 - N GAT

VI TO CORLEONE is a shy young nman of 23, holding his hat in
hi s hand, being | ed down the crowded aisle of this Italian
Vaudeville theatre by an energetic and ful filled GENCO
ABBANDANDO, his friend in Anerica. This entire sequence is
pl ayed in Sicilian.

GENCO
Come on, you've got to see her!



VI EW ON THE STAGE

A tattered nelodrama is in progress in Neapolitan. The sets
are two-di mensional, and flap whenever there's an entrance
or exit.

The hero, PEPPINO, is weeping as he sings about how he's
left his Mother in Italy, while he is in this new country,
Aneri ca.

VI EW ON THE AUDI ENCE

Al'l poor, Italo-Americans. GCenco finds a few seats, and
leads Vito to them stepping on a few shoes in the process.
They have barely cone to their seats, when an excited Genco
nudges Vito, and points to the stage. People shout that
they should sit down.

VI EW ON THE STAGE

There is a knock on the door, and a young girl enters,
delivering a letter to Peppino in his tenenment in Anerica.
The girl is pretty; and obviously the object of Genco's
affection. The letter brings bad news. Peppino's Mther is
dead. He weeps, and sings the final song, which nost of the
audi ence knows: SENZA MAMVA.

VI EW ON THE AUDI ENCE

Genco is enthralled with the young actress. The people in
the audi ence are singing along with Peppino.

VI EW ON THE STAGE

The actress, object of Genco's affection, nakes a dranatic
exit.

VI EW ON THE AUDI ENCE

Genco pulls on Vito's jacket, indicating that now that his
| ove is offstage, they should leave. Vito rises with him
and they nake their way all the way down the aisle.

I NT. BACKSTAGE THEATRE - MOWVI NG VI EW - N GHT

Genco hurrying down the backstage corridor, hoping to catch
a glinpse of the actress. He is followed by Vito. Suddenly,
Genco stops short.

GENCO S VI EW

A heavy-set, fierce |looking Italian wearing an expensive
light-colored suit and a creamcolored fedora. This is
FANUCCI. He is discussing a business matter with the
theatre | MPRESARI G, a |l arge, strong | ooking man, who is
sweat i ng nonethel ess. He doesn't seemto be giving in to
Fanucci. He holds a | ocked strongbox.

VI EWON VI TO

wat ching. The two nen argue in Italian



MED. VI EW

The young ACTRESS crosses into the area, unaware of the
difficulties. The inpresario sees her, and frightened,
noti ons that she shoul d keep away.

| MPRESARI O
Carl al

But Fanucci grabs her easily by her slender wist, and with
I'ightning speed, produces a knife which he hol ds agai nst her
cheek. The inpresario wings his hands in agony.

| MPRESARI O
(Sicilian)
No. .. pl ease, not ny daughter

Wher eupon he begins to unlock the box which holds the
receipts for the night's box-office.

VI EW ON GENCO AND VI TO

hi ding, watching. At first, Genco is enraged, as though he
woul d rush up to help his enanvorata.

GENCO
(Sicilian)
The Bl ack Hand.

Then he backs away. Vito |ooks at hi m shocked and

di sappointed in this cowardly behavior. Genco shakes his
head, and points, as though to say that where Fanucci is
concerned, there is nothing to be done.

GENCO
(Sicilian)
(whi sper ed)

Let's get out of here.
VI EW ON FANUCC

has released the girl. Her father pulls her away from him
and sl aps her for no reason; then he pays Fanucci

FANUCCI
(Sicilian)
Because you protested, it will cost
a hundred nore.

EXT. NEW YORK ALLEY - N GHT

Genco and Vito; Genco | eans against the wall, breathlessly,
as though he's had a near escape.

GENCO
(Sicilian)
I know what you are thinking,
Vitone, but you don't understand
yet how things are. Fanucci is of
the Bl ack Hand. Everyone in the



nei ghbor hood pays him even ny

f at her.
VI TO
(Sicilian)
He's an Italian?
GENCO
(Sicilian)
A pig of a Neaponitan
(spits)
VI TO
(Sicilian)
Why? Wiy does he bot her ot her
Italians?
GENCO
(Sicilian)

Because he knows them he knows
they have no one to protect them
Vitone? What do you think of ny

angel ?
VI TO
(Sicilian)
Beaut i f ul
GENCO
(Sicilian)
Beaut i f ul
VI TO
For you, she is beautiful. For ne,

there is only ny wfel

GENCO
I know. That's why | brought you
with ne!

Genco enbraces his good friend, and they |aughingly wal k
down the alley.

The stage door opens, and Fanucci exits, a sinister figure
in white, noving down the alley just in front of them into
t he ni ght.

The two friends hold their breath, until he disappears.

EXT. NEW YORK STREETS - MOVI NG VI EW - DAY

Vito nmoves through the street, carrying groceries that he is
to deliver.

It is cold, and so vendors are huddl ed around fires they
have Iit in old cans and druns.

He turns up an alleyway, and then stops.

VI EWUP THE ALLEY



Wth great strength, Fanucci lifts one of themup into the
air and throws himdown hard to the concrete; but another
hol di ng onto his back, nanages to produce a sw tchbl ade
kni fe and awkwardly reachi ng around from behind the noving
man, slits Fanucci's throat fromone side to the other

Fanucci groans |like some great hurt aninmal. Blood pours
fromthe deep, smile-like slit in his throat.

He throws the young man off his back
VIEWON VI TO

stepping back in the alley.

VI EW ON FANUCCI

He takes off his white fedora, and runs down the alley
toward Vito, catching the flowing blood in his hat.

The young attackers scurry off in various directions.

| NT. ABBANDANDO GROCERY STORE - DAY

A tiny shop featuring inported food: trays of cured neats,
prosciutto, copagole, nortadella lies on the counter covered
with netting to keep away the thousands of flies.

Aive oil is sold in bulk, as well as w ne, cheese and bacal a.
Genco works here for his father, and is busy slicing paper
thin prosciutto for a custoner, by hand. Vito works in the

back as a stock clerk

Fi ni shed with his custonmer, Genco noves to his friend

GENCO
(Sicilian)
| bet you can't guess what happened?
VI TO
(Sicilian)
What ?
GENCO
(Sicilian)

Sone guys from Ni nth Avenue junped
Fanucci today; slit his throat from
ear to ear.

VI TO
(Sicilian)
No, | didn't know. |Is he dead?
GENCO
(Sicilian)

Nah. Those guys aren't nurderers.
They wanted to scare him that's
all. Mke himlook bad.



VI TO
(Sicilian)
In Sicily, when you attack a nan
you had better finish him

GENCO
(Sicilian)
I wish they had. He takes fifty
dollars a week fromny father's
cash drawer. But you can't kill a
man | i ke Fanucci

VI TO
(Sicilian)
Why ?
GENCO
(Sicilian)
Because he's what we say. ..
"connected"... You wait, see what
happens to those guys from N nth
Avenue.

A customer enters; and Genco noves away to serve him

CLCSE VIEWON VI TO

recal I i ng what he had seen and thought.

EXT. NEW YORK ALLEYWAY - MED. VIEW- N GHT

A young man, one of those who had tried to kill Fanucci

runs down an all eyway, breathlessly. Then he stops, and

| ooks behind hinself. Woever was followi ng himis gone.

He turns and wal ks ahead. Then the manmoth, white-suited
figure of Fanucci |eaps down before himfromthe fire-escape.

He grins at the young man, and then raises his neck, show ng
t he gruesonme wound that nmarks his throat.

He takes out his pistol and fires point-blank at his attacker
I NT. TINY TENEMENT - FULL VIEW- N GHT

The very small, railroad type flat where Vito lives with his
new famly.

It is late at night, and he is exhausted.

He returns hone; where his young wife, CARMELLA, goes
through the silent ritual of preparing a sinple meal for him
He sits and eats quietly.

I NT. TENEMENT ROOM - N GHT

Vito and Carnella enter the darkened bedroom and approach a
metal crib. Vito reaches down and takes the snall hand of
the baby between his thick peasant fingers. Carnella waits
a respectful distance behind him

I NT. ABBANDANDO GROCERY - DAY



The shop bell RINGS; SINGER ABBANDANDO turns to see a
sm ling Fanucci tipping his hat, Iike an old custoner.

FANUCCI
Buon gi orno.

I medi ately, Vito turns back to his work, and Signor
Abbandando noves to Fanucci with a sigh

Vito notices the two nen talking quietly at one side of the
store, while he goes about his work. Genco works his way
closer to his friend.

GENCO
(Sicilian)
What did | tell you. The one who
cut himwas found in an alley. And
the fanmily of the others paid
Fanucci all their savings to make
hi m f orswear hi s vengeance.

VI TO
(Sicilian)
(surprised)
And he agreed?

GENCO
(Sicilian)
He took the noney. Now he wants
doubl e from everybody in the
nei ghbor hood, i ncl udi ng Papa.

Vito watches the heated, but inevitable transaction.

VI TO
(Sicilian)
(al most to hinsel f)
A real mafioso doesn't sell his
vengeance.

MED. VI EW

Si gnor Abbandando seenms to be arguing with Fanucci, and
every so often they turn and relate to where Vito i s working.
Then Fanucci |leaves, the little bell RING NG and Signor
Abbandando reluctantly noves to Vito.

SI G ABBANDANDO
(Sicilian)
Vitone. How is your son?

VI TO
(Sicilian)
We are all well.

It is clear that he has sonething difficult to tell the
young man.

SI G ABBANDANDO
Vitone...I|...Fanucci has a nephew.



Vito looks at hima while, as the old man struggles to tel
hi m

VI TO
(Sicilian)
And you nust give himny job.

The ol d man nods, regretfully.

VI TO
(Sicilian)
You have been kind to ne since
was a boy; taken care of ne, and
been as a father. | wll always be
grateful to you. Thank you

Vito takes off his apron, and | eaves, passing the youth who
loiters by the counter

EXT. THE STREET - DAY
maki ng his way fromthe store

SI G ABBANDANDO
(Sicilian o.s.)
Vi t one!

He turns, and Abbandando has foll owed hi mout of the shop
hol di ng a basket of some groceries.

SI G ABBANDANDO
Here...for your famly

VI TO
No. .. pl ease understand...| cannot
accept.

INT. VITOS TENEMENT - MED. VIEW- N GAT

Vito and his wife sit quietly at the table; the two are
qui et and sad.

Suddenly, we HEAR a noise, and Vito is astonished to see a
young nman, PETER CLEMENZA, |eaning out of the w ndow on the
other side of the air shaft which separates their apartments.

CLEMENZA
Hey Paisan! Hold this for ne until
| ask for it. Hurry up!

Automatically Vito reaches over to the enpty space at the
air shaft, and takes the bundle of rags. denenza's round
face is strained and urgent, obviously in some kind of
trouble. Suddenly, he closes the window and there is
activity that we cannot see in the other apartnent.

Vito looks to his wife, and then cl oses the w ndow and
wi ndow dressing and takes the bundle into a private part of
his kitchen and begins to unwap it.

VWHAT HE SEES



Five oily guns. He inmediately waps them again, and
carries themto a private closet, and hides it, and returns
to his wife. He sits down back at the table; and she knows
not to ask hi mwhat has happened.

EXT. NEW YORK STREETS - DAY

Vito is wal king through the crowded streets with a group of
wor kmen; they all wear work clothes, and paper hats on their
heads.

Vito looks to his left, and realizes that Cenenza is
wal king silently with hiny by contrast, C enmenza dresses well.

CLEMENZA
(Sicilian)
(casual l y)

Do you have ny goods still?

Vito nods.
CLEMENZA
(Sicilian)
Did you | ook inside?
Vito, his face inpassive, shakes his head 'no.’
CLEMENZA
(Sicilian)

I"mnot interested in things that
don't concern ne.

I NT. DOAMNTOM | TALI AN SOClI AL CLUB - DAY
Vito and C enenza drinking wine; they've becone friends.
CLEMENZA
(Sicilian)

| have a friend who has a fine rug.
Maybe your wife would like it.

VI TO
(Sicilian)
W have no noney for a rug.
CLEMENZA
(Sicilian)
No. He would give it away. | know

how to repay a consideration
Vito thinks, then nods.
VI TO
(Sicilian)
She would like it.
I NT. HALLWAY WEALTHY APARTMENT BUI LDI NG - DAY

The two nen proceed up the hallway; Vito is inpressed with
t he opul ence.



VI TO
(Sicilian)
Your friend lives in a fine building.

CLEMENZA
(Sicilian)
Ch yes, the very best.

Cl enmenza knocks on the door as though he is well known here;
then rings. No answer.

CLEMENZA
(Sicilian)
Ah, he's not at honme. Onh, well, he

woul dn't mind

Qui ckly and expertly he takes out a tool and pries open the
door.

I NT. WEALTHY APARTMENT - FULL VI EW- DAY

Vito looks in awe at the | uxurious apartnent, which features
a fabulous rich red wool rug.

Clenenza i nmmedi ately noves sonme of the furniture away, and
drops to the floor.

CLEMENZA
Alittle help.

Vito joins him and the two begin rolling the rug. W HEAR

a BUZZER RING denenza i mediately drops his side of the
roll, and noves to the window He pulls a gun fromhis

j acket.

VIEWON Vito watching. He noves so he can see out the w ndow.
THEI R VI EW

A Policeman stands at the exterior door, waiting. He rings
the buzzer again.

VI EW ON CLEMENZA

cocking his gun. Vito realizes that if the Policenman shoul d
pursue it any further he is a dead man. The Policenman gives
up and | eaves.

Cl enenza puts away his gun.

INT. VITO S TENEMENT HALLWAY - DAY

The two men run up the steps, laughing, carrying the fine rug.

INT. VITO S TENEMENT - DAY

They are on their knees cutting the rug to fit the smal
room Carnella watches, holding the baby SANTI NO

MED. CLOSE ON CLEMENZA



Li ke a professional, cutting quickly, with the proper tools.
He sings as he works.

DI SSOLVE TO
EXT. DOMNTOANN WAREHOUSE - NI GHT
Cl enenza knocks on the steel door of this downtown buil ding.
Vito waits with him hol ding sonme packages; and anot her
youth, TESSIO tall and thin and deadly waits with them
The door is lifted, and they are greeted by a bright,
ni ddl e-aged Italian named AUGUSTI NO who | eads theminto a
machi ne shop.
I NT. MACHI NE SHOP - NI GHT
CLEMENZA
(Sicilian)
Good, you waited for us.

Cl emenza | ooks up on a higher |evel

H S VI EW
There is a nine year old boy, operating a drill press.
MED. VI EW
TESSI O
(Sicilian)
Wio is he?
AUGUSTI NO
(Sicilian)

My son, Carnmine...it's all right.

The men then quickly open the packages they've brought;
reveal ing gun, including a nore sophisticated nachi ne weapon.

Augustino takes them and expertly begins to cl ean and
prepare them

CLEMENZA
(Sicilian)
(to Vito)

Pai san Augustino was a gunsmith in
the Italian arny. W do each other
favors.

AUGUSTI NO

(Sicilian)

(whil e he works)
My boy is studying the flute. He
pl ays very well. He helps ne at
ni ght so we can buy hima silver
flute soneday. Now he has one made
of wood. Carmine...play...play for
ny friends.



VI EW ON THE BOY

wi de-eyed... he shuts off the press; and takes out a shabby
wooden flute. And begins to play a sinple and pure nel ody.

CLCSE ON VI TO

I'istening.

CLOSE ON AUGUSTI NO

proudly smiling, as he prepares the nmachi ne gun

CLCSE ON TESSI O

listening, smling.

FULL VI EW

The men |istening, as the boy's father prepares their guns.
EXT. WAREHOUSE AREA - NI GHT

Tessi 0 and O enenza qui ckly | oad racks of cheap dresses.
Vito sits behind the wheel of the truck. He seens reserved,
and we get the inpression that he is studying every nove his
two friends are nuking.

I NT. TENEMENT STAIRS - DAY

Clemenza runs up a flight of stairs with an arnful of
dresses. He knocks on a door, and a pretty HOUSEW FE answers

CLEMENZA
(Sicilian)
Lady, | got a bargain on these

dresses. Five dollars each. You
gotta pay at least fifteen, nmaybe
twenty in a store. Look at them
first class.

He hol ds the dresses up and the wonan seens interested. She
handl es a coupl e of them and stands aside so O enenza can
enter her apartment.

WOVAN
(Sicilian)
I don't know which one | |ike best.

She hol ds the dresses agai nst her body, C enenza approving
of each one; and then she goes to her purse and takes out
five singles and gives themto him

CLEMENZA
(Sicilian)
You'd | ook beautiful in all of
these. You should buy at |east two.

WOMAN
(Sicilian)



Are you kidding? M husband will
kill me if he knows | paid five
dollars for one dress.

She hol ds one up, then another. She is torn. C enmenza
shakes his head and strai ghtens the dress on her body. His
hand brushes her arm she | ooks at himsmling.

CLEMENZA
(Sicilian)
You can have two for five.

She smil es back.
EXT. TENEMENT BUI LDI NG - DAY
Cl emenza junps down the stairs, and out to the niddle of the

street, where Vito and Tessio are waiting in the car with
sone of the stock.

TESSI O
(Sicilian)
What took so | ong?
CLEMENZA
(Sicilian)

She coul dn't deci de

Tessi o and O enenza each take nore arnmsful of dresses and
di vi de t he nei ghbor hood.

CLEMENZA
(Sicilian)
Vito, take the rest of the stock
over to Dandi ne's warehouse; he'l
nove it to a whol esal er.

The three part. Vito drives the truck off.
MOVI NG VI EW

Vito drives the truck through the downtown streets; he turns
a corner and stops for a light.

Suddenly, to his left, he sees the formidable figure of
Fanucci .

He grabs young Corl eone by the shoul der
CLCSE VI EW ON FANUCCI
frightening, revealing the large circul ar scar, now heal ed

FANUCCI

(Sicilian)
Ahhh, young fellow. People tell ne
you're rich, you and your two
friends. Yet, you don't show
enough respect to send a few
dresses to ny honme. You know
have t hree daughters.



Vito says nothing. Fanucci thunbs through the stock.

FANUCCI

(Sicilian)
This is ny nei ghborhood. You and
your friends have to show ne a
little respect, ah? This truck you
hi j acked was in my nei ghborhood.
You should let me wet ny beak a
little.

Fanucci takes a few of the dresses.

FANUCCI
(Sicilian)
| understand each of you cl eared
around six hundred doll ars.
expect two hundred dollars for ny

protection and I'll forget the
insult. After all, young people
don't know the courtesies due a man
like nysel f.

Vito snmles at himand nods.

FANUCCI
(Sicilian)

O herwi se the police will cone to
see you and your wife and children
wi Il be dishonored and destitute.
O course, if ny information as to
your gains is incorrect, I'Il dip
my beak just a little. Just a
little, but no | ess than one
hundred dollars, and don't try to
decei ve ne, eh paisan?

VI TO
(Sicilian)
(qui etly)
My two friends have ny share of the
noney. |'ll have to speak to them
after we deliver these to the
whol esal er.
FANUCCI
(Sicilian)

You tell your friends |I expect them
to let me wet ny beak in the sane
manner. Don't be afraid to tel
them denenza and | know each
other well, he understands these
things. Let yourself be guided by
him He has nore experience in
these matters.

VI TO
(Sicilian)
(shruggi ng i nnocently)
You nust understand, this is all



new to ne...

FANUCCI
(Sicilian)
| understand. .
VI TO
(Sicilian)
But thank you for speaking to ne as
a Codf at her.
FANUCCI
(Sicilian)
(i nmpressed)

You're a good fell ow.
He takes Vito's hands and clasps themin his own.
FANUCCI
(Sicilian)
You have respect. A fine thing in
the young. Next tine, speak to ne

first, eh? Perhaps | can help you
make your plans.

Fanucci turns with the dresses draped over his arns, waving
to Vito.

Vito throws the truck in gear, and drives off.
CLOSE VIEWON VI TO

We know t hat throughout this encounter he has seethed with
an icy rage.

INT. VITOS APARTMENT - MED. VIEW- N GHT

He wi fe serves a dinner for her husband and his two friends.
They di scuss Fanucci as they eat.

TESSI O
(Sicilian)
Do you think he'd be satisfied with
the two hundred dollars? | think
he woul d.
CLEMENZA
(Sicilian)

That scar-faced bastard will find
out what we got from the whol esal er
He won't take a dine | ess than

t hree hundred dol | ars.

TESSI O
(Sicilian)
What if we don't pay?
CLEMENZA
(Sicilian)

(gestures, it's hopel ess)
You know his friends...real animals.



And his connections with the police.
Sure he'd like us to tell himour

pl ans so he can set us up for the
cops and earn their gratitude.

Then they would owe hima favor;

that's how he operates. We'Ill have
to pay. Three hundred, are we
agreed?
TESSI O
(Sicilian)

What can we do?
Cl enenza doesn't even bot her checking for Vito's opinion

CLEMENZA
(Sicilian)
They say Fanucci has a license from
Maranzal | a hinself to work this
nei ghbor hood.

VI TO
(Sicilian)
If you like, why not give nme fifty
dol l ars each to pay Fanucci. |
guarantee he will accept that
anount from ne.

TESSI O
(Sicilian)
When Fanucci says two hundred he
nmeans two hundred. You can't talk
with him

VI TO
(Sicilian)
["Il reason with him Leave
everything in ny hands. 'l
settle this problemto your
satisfaction.

Tessi o and C enenza regard hi m suspi ci ously.

VI TO

(Sicilian)
I never lie to people |I've accepted
as ny friends. Speak to Fanucc
yourself tonorrow. Let himask you
for the noney, but don't pay it,
and don't in any way quarrel wth
him Tell himyou have to get the
money and will send ne as your
nmessenger. Let hi munderstand that
you're willing to pay what he asks,
don't bargain. 1'lIl go to his
house, and quarrel with him He
i kes nme; enjoys expl aining how
things are here. He uses ten
sent ences when he only needs one,
so while he talks, "Il kill him



Clenenza, irritated, nmakes a |l arge bel ch, and washes his
food down with w ne

CLEMENZA
(Sicilian)
Vi t one!
(to Tessio0)
Qur driver has drunk too nmuch w ne.

TESSI O
(Sicilian)
(laughs at hinsel f)
He's going to kill Fanucci

CLEMENZA
(Sicilian)
(stern)
Then, after that, what? Joe
'"Little Knife' Pisani; WIllie
Buf al i no, maybe, M. Maranzall a
hi nsel f, c' non

VI TO
(Sicilian)
Fanucci is not connected; he is
al one.
CLEMENZA
(Sicilian)

(sarcastically)
What? You read it in the papers?

VI TO
(Sicilian)
This man inforns to the police;
this man all ows his vengeance to be

bought off... No, he is alone.
TESSI O
(Sicilian)
If you're wong...
VI TO
(Sicilian)
If I"'mwong, they will kill ne.

Both C enenza and Tessio are inpressed with their young
friend; his willingness to risk his life on his perception
of the situation.

EXT. NEW YORK STREET - MED. VIEW- N GAT

A ten piece Italian street band plays in front of the church
to coomenorate the first night of the Festa di San Gennaro.
Peopl e swarmin crowds, delighted by the nusic, as out of
the church four nen carry the statue of San Gennaro down to
the street.

MOVI NG VI EW

Cl enenza noves al ong the boot hs that have been set up al ong



the street: sausage cooking on an open fire; pork livers and
sweet beards. He stops for a sandwi ch, and nakes an irritated
gesture when the vendor expects to be paid. He crosses to a
church-sponsored booth with a great Weel of Fortune, and
slaps a dollar on a nunber. Standing next to himis Vito;

t hey enbrace.

CLEMENZA
(Sicilian)
(quietly)
Al'l three daughters are at church
he is alone. It's inportant that

you |l et his neighbors see you | eave.
Tessi 0 has broken the latch on the
skylight of his building.

The wheel stops; they both I|ose.

CLEMENZA
(Engl i sh)
See, Brother Carnello, even the
church makes nunbers

PRI EST
(Engl i sh)
It's only the way we collect that's

different.
Vito has left while Cenenza jokes with the Priest.
EXT. FESTA STREET - N GHT

Vito passes the booths of food, crossing toward a small and
dark cl ub.

I NT. SCCI AL CLUB - N GAT

We can still HEAR the crowds and nusic of the festa. Vito
enters; the club is enpty, except for the large white figure
sitting alone at a small table. Fanucci barely acknow edges
Vito as he joins him

Wthout a word, Vito counts out two hundred dollars on the
table. Fanucci |ooks, then takes off his fedora and puts it
on the table over the noney.

FANUCCI
(Sicilian)
| think there's only two hundred
dol I ars under ny hat.
(he peeks)
["mright. Only two hundred doll ars.

VI TO
(Sicilian)
I'ma little short. |1've been out

of work. Let ne owe you the noney
for a few weeks.

FANUCCI
(Sicilian)



Ah, you're a sharp young fellow
Howis it I've never noticed you
bef ore

(he takes the two

hundred and pours

sone wine for Vito)
You're too quiet for your own

interest. | could find some work
for you to do that would be very
profitable.

(he rises)

No hard feelings, eh? |If | can
ever do you a service let me know.
You' ve done a good job for yourself
t oni ght .

EXT. FESTA STREET - MED. VIEW- N GHAT

By now the mnusicians have left, but still fanmlies are
wal ki ng the street, and stopping at the boot hs.

Fanucci stands there a nonent; he is known by everyone, and
considers hinself highly | oved

Then Fanucci begins the wal k through the festa, on his way
hone.

EXT. ROOFTOPS - MOVI NG VIEW - N GHT

Vito silently noves along the rooftop; paralleling Fanucci's
wal k.

We HEAR the sounds of the festa, and every so often catch a
glinpse of the patterned lights, and the crowds bel ow.

EXT. FESTA STREETS - MOVI NG VI EWON FANUCCI - N GHT

wal ki ng through the crowmded streets. The statue of San
Gennaro is arranged in sonme nidnight religious cerenony.

The VIEW LI FTS UP, to the rooftops.

EXT. THE ROOFTOPS - N GHT

Vito makes the leap that separates two buil dings; then
crosses toward the large skylight in the center of the
bui | di ng.

EXT. THE STREETS - N GHT

The procession in the streets is preceded by ten altar boys;
and the glittering Monstrance, sonething of an altar carried

out into the streets.

The priest begins this nocturnal service, as the crowds in
the street kneel down in prayer

I NT. FANUCCI'S BUI LDI NG - N GHT

Fanucci unl ocks the door to his building; we can HEAR t he
services in the background.



EXT. THE ROOFTCOP - N GHT

Vito tries the trap door on the roof; it is stuck firmy
shut; despite O enenza's instructions. He struggles with
it, but no |uck.

From the di stance, the Choir begins to Latin. Vito noves
around the skylight, to an identical trap, tries this one;
it opens.

EXT. THE MONSTRANCE - MED. VIEW ON THE PRI EST - N GHT

performng the services in Latin. The ten altar boys are in
att endance.

EXT. THE ROOFTOP - N GHT

Vito reaches down into the trap, and pulls out the newy
oil ed gun that has been left for him He slides down into
t he buil di ng.

I NT. FANUCCI'S HALLWAY - DOMN ANGLE - NI GHT

Fanucci proceeds up the staircase with |oud, heavy steps.
An OLD WOMAN on one of the flights sees him and i medi ately
nmoves to her apartnent.

FANUCCI
(Sicilian)
What's the matter, Signora? You
don't say 'good evening' ?

WOVAN

(Sicilian)
' Good evening,' Signor Fanucci

She qui ckly di sappears behi nd her door. Fanucci | aughs,
continues up, singing to hinself. The MASS outside is

al ways in evidence.

I NT. HALLWAY - NI GHT

Vito clinmbs down fromthe attic, and finds Fanucci's rear
door open. He slips in, and makes his way past the open
wi ndows, out of which pour the nusic and chanting of the
Mass. Slowy and quietly he pulls them down, shut.

He noves quietly to a glass door, and peeks out.

VWHAT HE SEES

Three young wonen, Fanucci's DAUGHTERS, | aughing and tal ki ng.
VIEWON VI TO

A slip up. Tessio had said they were out. He steps outside
to the alley where he can ook into the apartnent.

ANOTHER VI EW



Fanucci opens the door of his apartnent, and enters.
CLCSE VIEWON VI TO

He begins to wrap the gun

VI EW ON THE DAUGHTERS

Their father greets themwith a kiss; and a little religious
gi ft he has bought for each

CLOSE ON THE GUN

wapped in this prinitive nethod of a silencer. The VIEW
TILTS to Vito, caught in the dilemma of having to kill all
or none of them Then sonething catches his eye.

WHAT HE SEES

A small gray alley cat is attracted to the young nman, cones
up to himand rubs itself against him Vito rubs the

ani mal , speaking softly in Sicilian, then, gaining its
confidence, lifts it up and carefully lets it into Fanucci's
apartment.

He steps back, holding the gun. W HEAR sone Italian
shouted in the house; a |loud sound fromthe cat, and sone of
the thunpi ng footsteps of Fanucci

VIEWON VITO
hol di ng the wapped gun, waiting.
VWHAT HE SEES

The white blob of Fanucci opening the door and cursing in
Italian as he throws the cat out.

VI EWON VI TO

squeezing the trigger; the nmuffled, but still LOUD BLAST
resoundi ng in the building.

VI EW ON FANUCC

He hol ds onto the door frane, trying to stand erect, trying
to reach for his gun. The force of his struggle has torn
the buttons off his jacket and made it swing | oose. His gun
is exposed but so is a spidery vein on the white shirtfront
of his stomach. Carefully, as if plunging a needle into
this vein, Vito Corleone fires a second bullet.

Fanucci falls to his knees, propping the door open, giving a
terrible groan. W begin to hear the VO CES of girls inside
t he apartnent.

Vito quickly opens his wallet, renoves the two hundred,
quickly fires one last bullet into Fanucci's sweaty cheek
Now the towel the gun was wrapped with catches fire,
literally on Vito's hand; quickly he throws it to the
ground, stanps it out...and di sappears upward.



EXT. THE ROOFTOPS - MED. VIEW- N GHAT

Vito noves like a cat along the rooftops; we HEAR t he
concl usi on of the Mass down bel ow.

CLCSE ON VI TO

Pausi ng; we can SEE the great spectacle of lights and
candl es on the streets bel ow

He enpties the gun of bullets and smashes the barrel against
the side of the roof |ledge. He reverses it in his hand, and
breaks the butt into two separate hal ves agai nst the chimey.
He smashes it again, and the pistol breaks into barrel and
handl e, two separate pieces

He then noves al ong the rooftop, dropping the two separate
fragments into various air shafts.

EXT. THE STREET PROCESSI ON - MOVI NG VI EW - N GHT

The Priest, having conpleted the cerenony, follows as the
Monstrance is carried off through the streets, as the Choir
si ngs.

EXT. THE ROOFTOPS - MOVI NG VIEW - N GHT

Vito is a dark figure, noving with agility across the
r oof t ops.

I NT. FANUCCI'S VESTIBULE - MED. VI EW- N GHT

The corpse that was Fanucci, stained wi th bl ood.

EXT. PROCESSI ON - CLOSE VI EW- N GHT

The statue of San Gennaro, followed by the altar boys.

EXT. CORLEONE TENEMENT - MED. VI EW- N GHT

Vito's wife; her baby and several friends and nei ghbors sit
happily on the front stoop of their tenenent. Sonme of the
men drink wine poured out of a pitcher; we can still HEAR
the musi ¢ and ni ght sounds of the Festa.

A nei ghbor is singing a Neapolitan song.

Quietly, without a word, and with only a nonentary gl ance
fromhis wife, Vito joins the little group; takes a glass of
wi ne, and listens to the song.

CLOSE VI EWON VI TO

listening to the song. He reaches out and takes the small
hand of his son.

VI TO
(Sicilian)
Santino, your papa |oves you



DI SSCLVE TGO

I NT. ANTHONY' S TAHOE ROOM - NI GHT

The roomis large, |it fromthe outside by a bright evening.
We can see the outline of many toys on the shelves built
along the wall. W see the dark figure of M chael Corleone

enter the room and approach the bed where his son Ant hony
lies curled in nessy blankets. Mchael quietly arranges his
smal | hands and feet and covers the little boy. Suddenly,
Anthony turns, his eyes open. He is staring, perfectly
awake, at his father.

M CHAEL

Can't you sl eep?
No answer.

M CHAEL
Are you alright?

ANTHONY
Yes.

M CHAEL

Did you |ike your party?

ANTHONY
| got lots of presents.

M CHAEL
Do you like then?

ANTHONY
| didn't know the peopl e who gave
themto ne.

M CHAEL
They were friends.

He ki sses his boy, and then turns.

ANTHONY
Did you see ny present for you?
M CHAEL
No, where is it?
ANTHONY
On your pillow.
M CHAEL

I"m | eaving very early tonorrow,
bef ore you wake up.

ANTHONY
I know. How long will you be gone?

M CHAEL
Just a few days.



ANTHONY
WIl you take ne?

M CHAEL
I can't.

ANTHONY
Why do you have to go?

M CHAEL
To do busi ness.

ANTHONY
| can help you.

M CHAEL

Some day you will.
M chael ki sses hi m again.
I NT. M CHAEL- KAY' S BEDROOM - NI GHT

The roomis lit froma snmall night [anp on M chael's side of
the | arge bed.

Kay is huddled in bl ankets, asleep. Mchael closes the door
to his room noves to his side of the bed, and gl ances down
to the pillow.

VI EWON THE PI LLOW

is achild s draning of a long linbusine, with a man in a
hat sitting in the back seat.

An arrow pointing to himis nmarked "DAD." Under it, a nine
year old's handwiting says: "Do you like it? Check YES
I liked it or NO_ | didn't like it." Mchael turns,

| ooking for a pencil, and noves to the dresser, where he

pl aces a check next to "YES. "

He starts to cross back toward his side of the bed, when Kay
turns, alnost in her sleep:

KAY
M chael ? Why are the drapes open?

H s eyes dart back to the curved, beautifully |eaded wi ndows
of the room The DRAPES are opened. Then, w thout a
second's hesitation, he leaps to the floor, still holding
his son's drawing, as a spray of nachine gun bullets sweep
across the wi ndows; glass shattering all over the room

Kay screans out; rising, still half-asleep. Mchael craw s
toward her, and pulls her down to the floor to him

Then, for a nonent, there is silence, soon filled by the
shouts of men; as flashes of |ight sweep by the wi ndow, as
guards with flashlights cone running.

M chael holds Kay to him know ng they have both survived,
and then gently:



M CHAEL
Go with the kids.

EXT. THE TAHOE ESTATE - N GHT

Suddenly, the great floodlights are turned on, bathing | awns
in an intense blue light.

Groups of ordinarily dressed security nen drawn in from al
directions; a state of confusion prevails. There is no sign
of the attackers.

VI EW BY M CHAEL' S HOUSE
M chael is joined by Rocco Lanpone, his gun drawn.

ROCCO
They're still on the property.
Maybe you better stay inside.

M CHAEL
Keep them al i ve.

Si x nen take up posts by M chael's house.

ROCCO
we'll try.

M CHAEL
It's inportant.

He returns inside.

EXT. MAIN GATE AND KENNELS - N GHT

The character of the summer estate has changed: bright
floodlights illuminate the main points of entry: the nmain
gate; the waterway; the stone wall that enconpasses the
estate on all sides.

Several men with flashlights reinforce the guard at the main
gate.

FULL VI EW

Of in the distance, we see another group of nmen with
flashlights conbing the waterline. W hear indistinguishable
shout s.

VI EW ON THE KENNELS

The wire gates are opened, and the trained dogs go out
yel ping into the outer edge of the estate.

ROOFTOP

One of Rocco's nmen turns the large floodlight scanning
dar kened forest areas, where nen could hide.

MOVI NG VI EW



Men with flashlights and dogs. Moving through the dark areas
LOCSE VI EW

A small Corleone |aunch, with a bright spotlight slowy
crui ses the boundaries of the estate. W SEE the silhouette
of men with guns, quietly waiting and wat chi ng.

EXT. M CHAEL'S HOUSE - N GHT

Some of the bodyguards by the shattered wi ndows of M chael's
bedr oom

The curtains are drawn from i nsi de.
I NT. M CHAEL'S HOUSE - N GHT

Kay, the children, and sonme wonen servants have conme down
fromthe various roons into the central living area, that
can be nost easily secured. The little girl is stil

asl eep; they make you think of an inmigrant famly, wth
their blankets and frightened faces, all waiting in a
central room

M chael goes up to Kay, squeezes her hand, and whispers:

M CHAEL
It will be all right. W were |ucky.

She says nothing; but her face expresses the anger she feels
over the jeopardy M chael has placed his children in. She
hol ds her young daughter in her arns.

The door opens, and Rocco enters. He quickly realizes he is
holding his gun in plain viewin front of the fanmly, and
puts it away. M chael noves to him and they talk a distance
away from Kay.

ROCCO
Your famly all seemto be okay in
t he ot her houses; your Mother's

still sl eeping.
M CHAEL
And?
ROCCO
No sign of themyet; but they're
still on the Estate.

We HEAR | oud shouting from outside.
DEANNA (O . S.)
Goddamm you! You're all nuts here,
I'"'mnot goin' to cal mdown..
M CHAEL' S VI EW

Through the door, that Rocco opens.



Deanna, in her nightgown, has been frightened by the
gunshots; while Fredo in his bathrobe, tries to get her back
into the house.

FREDO
Deanna, will you get back into the
house!

DEANNA

I'"mgetting out of here | said;
t hese guys all have guns!

M CHAEL
Fredo, can't you shut that wonman up
(to Rocco's nen)
Get her in here!

The bodyguards, gracefully help Fredo bring the hysterica
Deanna into the safety of the house.

DEANNA

(whi nper i ng)
| don't want to stay here..

FREDO
M ke, what can | do, she's a
hysteri cal wonan..

KAY
Leave her alone! You're talking as
t hough she has no right to be
frightened when there are machine
guns going off in her backyard.

M CHAEL
(to Rocco)
Have Tom Hagen neet ne in the
Har bor House.

EXT. TAHOE ESTATE - H GH ANGLE - N GHT

M chael wal ks the short distance fromhis house, to the
boat house where he conducts his business away fromhis fanily

A smal|l group of bodyguards, carrying nmachi ne guns, make the
walk with himfromall sides, a respectful distance away.

It gives the appearance of a lonely President noving in his
compound, followed by teans of Secret Service nen

The boat house is already secured by teans of nen, hastily
wakened fromtheir |odge house; a barracks-like structure
where reinforcenents are | odged just for this kind of
ener gency.

FULL VI EW

In the distance, we can see the teans of nmen and dogs, wth
their lights, guns and shouts, conbing every inch of the
estate.

I NT. THE BOATHOUSE - EMPTY VIEW- N GHT



M chael alone in the great room He noves to a walk-in
safe, quickly runs through the conbination, and opens it.
He takes out an envelope, and puts it into his pocket;
there's a KNOCK on the door, and Hagen enters. He had been
asl eep, and has quickly thrown on a robe.

M CHAEL
Sit down, Tom

EXT. TAHOE BOATHOUSE - NI GHT

From out side the | eaded wi ndows, a disoriented Hagen sits
down; M chael starts to talk to him obviously about
sonet hi ng very seri ous.

The patrol securing the boat house, wal k past the w ndow.
M chael says sonething to Tom who rises, and pulls the
drapes, obscuring OUR VI EW

I NT. TAHCE BOATHOUSE - NI GHT
M chael talks intimately to Tom

M CHAEL
There's a lot | can't tell you, Tom
I know that's upset you in the
past; and you've felt that it was
because of some lack of trust or
confidence. But it is because | do
trust you that |'ve kept so nuch
secret fromyou. It's precisely
that at this noment, you are the
only one that | can conpletely

trust. In time, you'll understand
everyt hi ng.

HAGEN

(nods with this statement)

But your people... Neri... Rocco
you don't think..

M CHAEL
No, | have confidence in their

loyalty... but this is life and
death, and Tom vyou are ny brother

Hagen in very noved.

HAGEN
M key, | hoped..

M CHAEL

No Tom just listen. Al ny people
are businessmen; their loyalty is
based on that. One thing | |earned
fromny father is to try to think

as the people around you think...and
on that basis, anything is possible.
Fredo has a good heart, but he is
weak. ..and stupid, and stupid



VI EW ON HACGEN

peopl e are the nost dangerous of
all. 1've kept you out of things,
Tom because |'ve always known t hat
your instincts were legitimte, and
| wanted you to know very little of
things that woul d make you an
acconplice, for your own protection.
I never blanmed you for the setbacks
the fanmly took under Sonny; | know
you were in a position of linmted
power, and you did your best to
advi se and caution him \Wat | am
saying is that now, for how | ong

do not know, you will be the Don.

I f what | think has happened is
true; | will leave tonight, and
absolutely no one will know how to
contact nme. And even you are not
totry to reach ne unless it is

absol utely necessary. | give you
conpl ete power: over Neri... Fredo,
everyone. | amtrusting you with

the lives of ny wife and children
and the future of this fanily,
solely resting on your judgnent and
tal ent.

A man who has steadily declined over the last five years
realizing that total power and responsibility is being

pl aced on him

VI EW ON M CHAEL

M CHAEL
(conti nui ng)
...But Tom vyou nust know that | do
this only because | believe you are
the only one who is capabl e of
taki ng over for ne.

taki ng out the envel ope.

M CHAEL
|'ve prepared this; have had it for
over a nonth. It won't explain

everyt hing; but indicates where
will be, soin a sense, it is ny
life.

(he hands the envel ope

t o Hagen)
Al so, there are three tasks that
nmust be executed i nmedi ately. Pop
woul d have given those to Luca --
You knew Pop as well as anyone, act
as though you were him It

di scusses Kay as well; that will be
the nost difficult. The nmen who
tried to kill ne tonight, wll

never | eave the estate.



HAGEN
WIl we...be able to get who
ordered it out of thenf

M CHAEL
I don't think so. Unless I'mvery
wrong. ..they' re already dead.
Killed by soneone inside...very
frightened that they botched it.
That's why | am going to di sappear
in a few mnutes, and | eave
everything to you.

HAGEN
But if you're wong...
M CHAEL
If I'mwong...
There is a KNOCK on the door
M CHAEL

.1 don't think I'mwong.
(he indicates the knock)
Yes.

The door opens; it is Rocco; Mchael rises, after nmaking a
knowi ng gl ance toward Tom and noves to talk quietly to a
frightened and agitated Rocco.

EXT. STONE WALL AND STREAM - MOVI NG VI EW - N GHT

A group of men with flashlights and guns | ead M chael, Tom
and Rocco to the stone bridge spanning the stream which runs
t hrough the estate.

LOW CLCSE VI EW

M chael ' s di spassi onate face, |ooking dowmn. THE VI EW MOVES
to Hagen's, and then down to the nurky water under the
bridge, where we see the bodies of three strangers, lying in
the nmovi ng water; machi ne-type guns nearby, with their
throats cut. Light fromthe many flashlights illum nates
the grotesque scene.

M CHAEL (O S.)
Fi sh them out.

Several of the nen wade down into the stream Rocco hel ps,
and even Tom steps down to get a better |ook at who they
were. They are total strangers; Rocco exam nes the type of
guns they used.

When they clinmb back onto the ground, M chael is gone.
Everyone notices it, but no one says anything.

Hagen stands there, holding the envel ope M chael had given
himin his hand.

He realizes that now, he is the DON



HAGEN
Get rid of the bodies. Tonorrow
norning | want a report made to the
| ocal police, and paper, that sone
expl osi ves we keep on the property
were accidentally ignited.

The men respond; Hagen nmakes the |lonely wal k back to the
| ighted section of the conpound, which now resenbles a
prison canp.
FADE QUT.
FADE | N:
I NT. STATE SENATE FLOOR - DAY

The Senate is in session; Senator Geary is on the floor
during a vote. An aide approaches him with a slip of paper.

I NT. GEARY'S OFFI CE - DAY
The Senator steps behind his desk.
SENATOR GEARY
Al right, M. Hagen, you' ve got
ten m nutes.

He flicks the switch of a snmall tape recorder.

SENATOR GEARY
...and the tape will be running.

HAGEN
Actually, |'ve come with good news;
the Corleone fanmly has done you a

favor.
The Senator i mediately shuts the tape recorder off.

SENATOR GEARY
What the hell are you tal king about?

HAGEN
We know you're a busy nman, with
plenty of enenmies -- we saw the

opportunity to do you a favor, and
we did. No strings.

SENATOR GEARY
No strings.

HAGEN
You know there's a Senate
I nvestigating Conmittee recently
set up; we thought it would be
unfortunate if they were to trace
anyt hi ng t hough-provoking to your
namne.



SENATOR GEARY
No one can trace anything to ne; |
pride nyself on that.

HAGEN
Do you ganbl e?

SENATOR GEARY
Alittle; what's so thought-
provoki ng about that?

HAGEN
Do you owe markers?

SENATOR GEARY
Maybe two, three thousand doll ars.

Hagen | eans forward, and deposits a handful of paper on the
Senator' s desk.

HAGEN
The Corl eone famly has paid them
of f for you...as an expression of
our esteem

Geary qui ckly | ooks through the paid narkers.

SENATOR GEARY
There's thirty grand worth of paid
off markers -- | never owed that
nmuch.

HAGEN
Qur mistake. But what does it
matter; it was our noney.
(rising)
We don't even expect thanks.

SENATOR GEARY
You paid off thirty grand | never
owed.

HAGEN
W'l keep it quiet; the people who
know are trustworthy...the Committee
needn't find out.

SENATOR GEARY
And what's the price of their not

finding out.

HAGEN
Sinple. Be friendly like us. Not
hostil e.

SENATOR GEARY
(he despi ses Hagen)
Thanks. .. friend.

EXT. TAHOE ESTATE - FULL VI EW- DAY



There are nore nen on duty than usual; not that there are
guns apparent, but it's clear that the boundaries are being
patrolled

VI EW BY M CHAEL' S HOUSE

Kay exits her house, followed by her children; she hel ps
theminto her station wagon |ike any housew fe, and drives
along the path leading to the nain gate.

She's about to drive through, when one of the nen steps in
front of her, raising his hand.

KAY
(graciously)
Yes.

MAN
I"msorry, Ms. Corleone. W're
not to | et you through

KAY
(di sbel i evi ng)
I"mgoing to the narket.

VAN
If you could just give us a list,
we' Il pick up anything you want.
KAY

Whose orders are these?

MAN
M. Hagen's, ma' am

We notice Hagen wal king to themin the background.

HAGEN
Kay.

VI EW THROUGH THE GATE

Hagen approaches the car; Kay gets out so they can tal k away
fromthe children.

HAGEN
| wanted to explain this nyself...
| had business in Carson City.

He wal ks with her a little way fromthe others; the children
run out of the station wagon, and start to play.

HAGEN
It's Mchael's request...for your
safety. W can send out for
anyt hi ng you need.

KAY
' m supposed to stay in ny house.

HAGEN



Wthin the conmpound will be fine.

KAY
I was supposed to take the children
to New Engl and next week

HAGEN
That's off now.

KAY
I'mgoing to see ny parents.

HAGEN
Kay, Mchael didn't tell me a |lot;
and what he did tell me, | can't
repeat. But the responsibility for
you and the kids was the nost
i mportant thing he left me with.

KAY
How | ong does this go on?

HAGEN
| don't know.
(pause)
I'msorry, Kay..

KAY
Am 1 a prisoner?

HAGEN
That's not the way we look at it.

Angrily, without another word, Kay turns away fromhim and
wal ks to her children, ignoring the running station wagon.

EXT. | TALI AN LUXURY LI NER - DAY
The luxury liner naking its way across the Atlantic.
I NT. | TALI AN LUXURY LINER - MED. VIEW- DAY

The PURSER foll owed by several white uniformed associ ates
knocks on the door of sonething designated the "Leonardo
Suite." He is holding a tel egram

The door opens, and a tanned Merl e peeks out of the door

PURSER
(hol ding up the tel egram
I"mterribly sorry to disturb you
but we have received two tel egrans.

MERLE
(reluctantly)
Vell...cone in.

This entourage enters the suite, an inpressive and
beautifully spacious luxury suite. Connie is relaxing.

CONNI E



What is it?

PURSER
Yes. One is fromour office in New
York. The check that you wote for
your passage has been returned.

CONNI E
Can't be...

MERLE
Why don't you wire your bank?

PURSER
The other telegramis from your
bank. Your account has been cl osed
and the company is warned not to
extend any credit.

CONNI E
"Il take care of it in Naples.

PURSER
The conpany hopes so. But for now,
we have orders to change your
acconmodat i ons.

And with that, the nen in white begin to pack Connie and
Merl e's | uggage.

CONNI E
That son of a bitch!

I NT. | TALI AN LUXURY LINER - TINY THI RD CLASS CABIN - N GHT

Connie and Merle are attenpting to sleep in the mniature
cabin in bunk beds. The little space is crowded with their
trunks and luggage. Merle can barely hang onto the bunk
the boat pitches so violently bel ow

EXT. TRAIN TRACKS - MED. VI EW- DAY

A train speeds across the countryside.

INT. THE TRAIN - DAY

Inside the corridor, a porter advances, and knocks on the
door of a stateroom A voice tells himto enter. QOUR VIEW

enters with himas he carries a tray of lunch. Fromthis
POV we see M chael Corleone sitting in the compartnent.

PORTER
M. Paul ?

M CHAEL
Yes.

PORTER

You ordered | unch?

M CHAEL



Put it right there

The porter does so; as he places the tray down, he catches a
glinpse of a second person in the conpartnent with M chael

H S VI EW

A very fierce, alnpst mani acal |ooking man, BUSSETTA. He
nods that the porter should | eave.

M CHAEL
Thank you.

The porter takes his advice and | eaves quickly, closing the
door behind him

VI EW THROUGH THE W NDOW

M chael and his nysterious conpani on have | unch together on
the noving train.

EXT. GULFSTREAM RACE TRACK IN MAM - H GH FULL VI EW - DAY

The enpty parking lot of the Qulfstreamtrack, on an off-
race day.

CLGCSER VI EW

M chael sits behind the wheel of a nondescript |ate node
car. Bussetta sits in the rear

Anot her car swings into the lot. Mchael starts his car
and pulls out of the lot; the second car follow ng.

NEW VI EW

This car pulls out and begins to followthem M chae
gl ances back by adjusting the rear view nirror, and nods to
Bussett a.

M chael's car begins to slow down, allowing the other car to
overtake them

The overtaking car hesitates a nmonment, noving side by side
with them

M chael gl ances toward the driver
M CHAEL' S VI EW

We recogni ze Johnny O a, who waves a greeting to M chael
and then continues on to lead him

EXT. SUBURBAN M AM NEI GHBORHOCD - DAY

A a's car leads Mchael's through a m ddl e-cl ass suburban
area of $30,000 to $40,000 hones. There are snmall channels
with sporting and fishing boats parked near the houses.
Aa's car pulls up in front of a very sinple, tract-type
home. M chael's car parks nearby.



M CHAEL
(Sicilian)
(to Bussetta)
You'll wait in the car.

O a has gotten out of his car and wal ks up the little path
to the front door. Mchael waits.

Oarings the bell, and after a nonent, a rather pretty,

m ddl e-aged WOVAN answers, renmi ning behind the screen door.
O a says a fewthings to her and she disappears, |eaving the
door open.

A a cones down the steps, |ooks at M chael, nodding to him
O a then gets into his car and drives off. M chael wal ks up
the wal kway and enters the little house, closing the door
behi nd him

This worman, TERRI ROTH, is in the kitchen, |ooking out at
M chael .

TERRI
I'"mjust going to make |unch. How
about a tuna fish sandw ch?

M CHAEL
Thank you, Ms. Roth.

She hurries hal fway up the staircase.

TERRI
Hyman. .. HYMAN, your friend is here.
(turning to M chael)
Why don't you go right upstairs, M.
Paul ?

M CHAEL
Fi ne.

He continues upstairs; she goes into the kitchen.

TERRI
"1l give a yell when lunch is ready.

M chael continues up to a snmall den on the second floor; we
can HEAR the sound of a baseball gane comi ng over the
tel evi si on.

I NT. HYMAN ROTH S DEN - DAY

M chael enters the den: it's very confortable, but somewhat
like a senior citizen's retirenent horme in Florida.

M CHAEL' S VI EW

There, sitting before the televisionis a snmall nan in his
m ddl e sixties, thin, with a wi zened face, looking like a
small-time retired Jewi sh businessman. This is HYMAN ROTH.

ROTH
Sit down, this is al nbst over. You



foll ow the baseball ganes?

M CHAEL
Not for a few years.
ROTH
| like sporting events -- | really

enj oy watching themin the afternoon
One of the things | love about this
country. | loved basebal |l ever
since Arnold Rothstein fixed the
Wrld Series of 1919...1 heard you
had sone trouble.

M CHAEL
Yes.

ROTH
What a ni stake; peopl e behaving
like that, with guns.

(he shakes hi s head)

It was ny understanding we left al
that behind. But, let nme tell you,
the inmportant thing is that you're
all right. Good health is the nost
i mportant thing; nore than success;
nmore than power; nore than noney.

M CHAEL
The incident of the other night is
a nui sance that | can take care of.
| came to you because | want
nothing to affect our agreenent; |
wanted to clear everything I'm
going to do with you, just in case

ROTH
You' re a considerate young nan

M CHAEL
You're a great man, M. Roth, |
have much to learn fromyou

ROTH
(warmy)
However | can hel p you..

M CHAEL
The Rosato Brothers have perfornmed
services for you in the past; |
understand that they are under your
protection.

ROTH

(sinply)
We do favors for each other..

M CHAEL
Technically, they are still under
the C enenza wing of the Corl eone
Fam |y, now run by Frankie



Pentangeli. After Cenenza died,
the Rosatos wanted territory of
their owm. Pentangeli refused, and
cane to me, asking for permssion
to elinmnate them |, of course,
knew of their relationship with
you, and in gratitude for your help
with the Tropicana matter, turned
hi m down. Pentangeli was furious,
and paid one hundred and fifty
t housand dollars to have ne killed.
I was lucky and he was stupid.
["1l visit himsoon.

(leaning toward the

ol d man, sincerely)
The inportant thing is that nothing
j eopardi ze our plans, yours and
mne. This thing of ours, that we
will build.

The old man touches M chael's hand, warmy.

ROTH
Not hing is nore inportant.
M CHAEL
(quietly)
Pentangeli is a dead nan; do you
obj ect ?
ROTH

It's always bad for business; but
you have no choice

M CHAEL
Then it's done. | must choose his
repl acenent: it cannot be Rosato.

ROTH
O course you nust keep control of
your famly

He turns to Mchael, turning the volume higher on the
tel evision, and noving closer to his young partner.

ROTH
M chael, these things are
uni nportant. Wo should be the
manager of a dine store, Joe or
Jack? Uninportant. You do what
you think is right. You're a young
man, and I'mold and sick. What we
do together in the next few nonths
will be history, Mchael; it has
never been done before. We will do
this historical thing together, and
even your Father could never dream
it would be possible. W are
bi gger than U. S. Steel, you and
ne... because in America, anything
i s possible!



(pause)
But soon | will be dead, and it
will all belong to you.

There is a KNOCK on the door, and Terri Roth pushes the door
open with her hinp.

TERRI
My goodness, you'll rupture your
eardruns, Hynan.

She puts the tray down, and turns down the television
EXT. ROTH S HOUSE - MED. VI EW- DAY

The sinister Bussetta waits patiently in the rear seat of
the car, outside Roth's nobdest house.

EXT. DOMNTOMN NEW YORK - MOWVI NG VI EW - DAY

A bl ack Cadillac noves down the street, slowed by the
Festivities of the Festa that is in progress: people mlling
around, buying souvenirs at the many stands set up.

Sausage and grilled neats are prepared, just as they were
years ago. Electric lights are strung fromthe street

| anps, and brightly col ored banners pronounce the "Festa of
t he Madonna. "

MOVI NG CLCSE VI EW

WIlly Cicci drives, frustrated that he cannot go any faster
Next to him Frankie Pentangeli sits, catching a few seconds'
snooze.

MED. VI EW

The bl ack car pulls up; another car that had been foll ow ng
it parks nearby.

One of Pentangeli's button nen gets out of the car, and
steps into a small Italian restaurant; he exits quickly, and
nods affirmatively toward Pentangeli's Cadill ac.

The group of them step out quickly, nmen huddl ed around
Pentangel i, and enter the restaurant.

I NT. THE RESTAURANT - DAY

The restaurant is quite enpty, despite the excitenent out on
the street.

Pentangeli imediately sits at a table with a tall, dark,
snappily dressed young man, CARM NE ROSATO

Near by, on the other side of the roomis Rosato's brother
TONY, seated with a group of their nen.

At another table in the restaurant is a table of Pentangeli's
peopl e: they are joined by bodyguards.



PENTANGELI
Rosat o, where's your brother?

RCSATO
Sitting right behind you.

Pent angel i gl ances behi nd hi nsel f.

PENTANGELI

He don't want to talk?
ROSATO

We worked it all out beforehand.
PENTANGELI

Are we going to eat or what?
ROSATO

Sure, on ne. | got Diner's Cub.
PENTANGELI

(sarcastically)
Forget it; |'m suddenly w thout an

appetite. You're naking big
troubl e, Carnine.

RCSATO
You weren't straight with us,
Franki e, what el se could we do?

PENTANGELI
We coul d have talked first, saved a
| ot of running around.

ROSATO
You wasn't listening, you didn't
want to tal k.

PENTANGELI
Don't | look like I'"mlistening?
RCSATO

W want Brookl yn one hundred
percent. No nore taxes to you. W
want to be only | oosely connected

with your famly -- sort of a
under-famly all of our own. Then
we can act on all internal matters

wi thout talking. Al so we want you
to inform M chael Corleone that we
can deal directly with him

PENTANGEL|

I"'ma little hungry, maybe ['I1
order something. Joe.

(one of his men)
Get ne sone bracciol e or sonething.
And pay cash.

(to Rosat o)
And in return for these concessions,
what do you do for ne?



ROSATO
W will release the hostages,
number one. Nunber two, we're here
for you to count on when you need
us. We're independent, but we're
here if you need us. |In general
we' Il cooperate with you and your
busi nesses, and you in turn will
cooperate with us. Pari persu.

PENTANGEL
Pari Persu; what the fuck is Pari
persu...?

RCSATO
My | awer went over this beforehand.

PENTANGEL
What assurances do | have that
there will be no nore kidnapping,
no nore hits?

RCSATO
The sane assurance we got from you.

PENTANGEL
What if | say shove it?

RCSATO
Then Carmine Fucillo and Tony Bl ue
DeRosa will need to be fitted for
sl abs.

PENTANGEL
You want a war?

RCSATO
W got no choice

PENTANGEL
You know if there's a way I'Il go
to the conm ssion and the commi ssion
wWill side with me. That puts ne
and the other New York famlies
agai nst you

RCSATO
We got friends in the conm ssion

PENTANGEL
(getting angry)
"' mtal king about Italians!

ROSATO
What about M chael Corl eone?

PENTANGEL
He supports ne.

ROSATO



Maybe, yes... maybe no.

One of Pentangeli's men approaches with a plate of Italian
f ood.

Pent angel i stands up, angered by this remark of Rosato's; he
pushes the dish of food out of the surprised Bodyguard's
hands.

PENTANGEL
You drove old Pete Clenenza to his
grave, Carm ne; you and your
brother. Turning on hin trouble
in his territories -- you and your
demands. | hold you responsi bl e,
just as though you shot himin the
head. And | ain't gonna |let that
go for Iong!

Pent angel i wal ks out of the restaurant; there's a little
tensi on between the bodyguards of the two factions.

RCSATO (Q. S.)
Hey, Five-Angels..

He gives himthe arm

Frankie's face turns red, like he wants to have it out here
and now, but WIly Cicci calnms his down, and they all nake
their nove out.

EXT. THE RESTAURANT - DAY

Pent angel i gets into the car.

PENTANGEL
Nobody | hate calls me Five-Angels
to ny face!

He sl ans the door
EXT. PENTANGELI'S LONG BEACH ESTATE - DAY

Part of the old estate of Don Corleone. By now, the wal
has been torn down, and the other houses sold off.

H s car is parked; Pentangeli steps out, still angry over
the confrontation. As he approaches the house, he notices
somet hi ng strai ned about the bodyguards who di screetly guard
his house. No one seens to want to tell him

PENTANGEL
What's up?

Pent angel i gl ances over to the front door foyer.
PENTANGELI 'S VI EW

The strange and silent Bussetta, the nan who now al ways
travel s with M chael



I NT. PENTANGELI'S HOUSE - DAY

Pent angel i
hal | way.

enters; he s

What's t

M chael

ees his WFE, standing oddly in the

PENTANGEL
(Sicilian)
hi s?

W FE
Cor | eone.

PENTANGEL

One M chael Corl eone...Dove?

W FE
(Sicilian)
your study.

He's in

He knows it is very ver

hi s hone.

y serious for Mchael to be here in

He automatically noves into his study.

I NT. PENTANCELI'S STUDY - DAY

M chael stands quietly in the room This was once his

father's study,

Pent angel i

starts sweat

and ki sses hi s hand.

Don Corl

although it is totally redecorated.

i ng, and noves toward the young Don,

PENTANGEL|
eone, | wish you let ne

know you was conming. W could have
prepared sonething for you.

M CHAEL
| didn't want you to know I was
comi ng. You heard what happened in
my hone?

PENTANGELI
M chael, yes, we was all relieved...

M CHAEL

(furious)

In ny hone! In the same room where
my wi fe was sl eeping; where ny

children come in their pajamas, and
play with their toys.

He's terrified Pentangeli with his anger; then, just as
he talks quietly, calmy.

suddenl vy,

M CHAEL

I want you to help ne take ny

revenge.

M chael ,

PENTANGELI
anything. Wat is it |

can do for you?



M CHAEL
I want you to settle these troubles
with the Rosato Brothers.

PENTANGEL
I was just going to contact you,

M chael; we just had a 'sit-down' -
in fact, | just come fromthere

M CHAEL
| want you to settle on their ternmns.

PENTANGEL
M ke, | don't understand. Don't
ask nme to do that.

M CHAEL
Trust ne; do as | ask.

PENTANGEL
It woul d be the beginning of the
end for ny famly. How can | keep
all ny other territories in like if
| let two wi se-guys stand up and
demand this and that, and then give
it to thenf

M CHAEL
Franki e...do you respect me? Do
have your |oyalty?

PENTANGEL
Al ways... But sonetinmes | don't
understand. | know I'l| never have

your kind of brains, in big deals.
But Mke, this is a street thing.
And Hynman Roth in Mam is behind
the Rosato Brothers.

M CHAEL
I know.

PENTANGEL
Then why do you want ne to |ay down
to then?

M CHAEL
(coldly, but convincing)
Frankie, Roth tried to have ne
killed. I'msure it was him but |
don't know yet why.

PENTANGEL
Jesus Christ, Mchael, then let's
hit "emnow, while we still got the
nuscl e.

M CHAEL

This was ny father's old study.
Wen | was a kid, we had to be



They enbrace;

qui et when we played near here.
When | was ol der, | |earned many
things fromhimhere. | was happy
that this house never went to
strangers; first C enenza took it
over, and then you. M father
taught me, in this room never to
act until you know everything
that's behind things. Never. If
Hyman Roth sees that | interceded
with you in the Rosato Brothers'
favor, he'll think his relationship
with ne is still sound. |'m going
sonewhere to nmeet himtonorrow. W
have friends in sone very inportant
busi ness that we're nmaking. Do
this for me; you make the peace
with the Rosato Brothers on their
terms. Let the word out that |
forced you; you're not happy wit
hit, but acqui esced, just because
of me. It will get back to Hyman
Roth. Do this, Frankie. You can
trust nme.

PENTANGEL
Sure, Mke. 1'll go along.

M CHAEL
Good.

Don, thoughtfully.

I NT. TROPI CANA HOTEL - CLOSE VI EW- DAY

M chael kisses him He |ooks at the young

The nmoney trays are carefully unl oaded fromthe gam ng
tables, and put on a cart with others.

The cart, preceded and followed by security guards,
wheel ed through the casino, into a private, counting room

I NT. COUNTI NG ROOM - MED. VI EW - DAY

is then

The guards | eave the roony the door is |ocked after them

| eaving only Hagen. Neri and an ACCOUNTANT, a very fat man.
The nunbered boxes are opened, and cash and checks are
spread out on the counting table.

The accountant begins with amazing speed and skill
and divi de the noney.

NERI
Fi fteen percent skinf

HAGEN
Twenty-five this tine.

The accountant stops, and | ooks up to Neri.

NERI

to count



It mght show.

HAGEN
M ke wants it.

Neri nods, and the accountant continues. Neri opens a door
all owi ng a sandy-haired man, a COURIER, into the room The
creamis placed into his pouch personally by Neri.

NERI
W' ve never sent this nmuch with one
couri er.

HAGEN

(to the courier)
Your plans are a little different
this time. You skip Manm, and go
straight to Geneva. It's to be
deposited to this nunber.

(handing hima small envel ope)
And it's got to be there by Mnday
nmorni ng, no slip-up

COURI ER
| think I was 'picked-up' last trip.
That hour layover | had at Kennedy.
I went over and bought a paper..

Neri has finished putting the 'creamed’ noney into the pouch

NER
Those were our people.

COURI ER
Ckay, just thought you should know.

He is just about to close and | ock the pouch, when Hagen
gestures that he should wait, and adds nore stacks of
carefully packaged bills into the pouch. Then Neri | ocks
it, and handcuffs it to the courier's arm | ooking
inquiringly at Hagen

HAGEN
Let them count.

The courier is shown out through a private door, and then
the first door is opened. Two accountants cone in with the
guards, and the trays are opened, and the counting process
is begun all over again, this time with the State Tally
sheet s.

I NT. TROPI CANA CORRI DOR - MOVI NG VI EW - DAY
The courier continues on his way; followed by Hagen and Neri

NER
What's up?

HAGEN
No questi ons.



NER
I got to ask questions, Tom
there's three nillion dollars cash
in that pouch; Mke is gone and
have no word from him

HAGEN
Al, as far as you're concerned, |I'm
t he Don.

NER

How do | know you haven't gone into
busi ness for yoursel f?

This hurts Tom but he is a reasonable man, and he knows he
owes Neri sone expl anation

HAGEN
You' ve been through a lot with us
so |'mgoing to give you the truth.
M ke knows it was soneone w thin
t he conpound that set himup for
that hit. So nobody is to know
where he is, not you, not Rocco,
not even his brother Fredo. Sorry,
Al, | know how you feel about
M ke...but he still remenbers Tessio.

EXT. KEY WEST - N GHT

M chael is led to a desolate, night-lit private dock. He is
foll owed by the ever-present Bussetta, and they are hel ped
onto a light-weight, luxury cabin cruiser. The crew cast
of f various ropes, and the boat sets out into the night.

FADE OUT
FADE | N:
EXT. TAHOE ESTATE - DAY
A seapl ane | ands nicely by the private Corl eone harbor
Hagen di senbarks with his inevitable overl oaded bri ef case.
He continues down the ranp, past several Buttonnen, dressed
in summer casual attire, and who resenbl e secret service nen
rat her than thugs.

Hs wife THERESA lies on a blanket on the great lawn, with
her youngest children, who run to their father for a kiss.

THERESA
Hungry?

HAGEN
Just a little.

THERESA

I've invited Mama, Sandra and the
ki ds for barbecue.

HAGEN



What about Kay?

THERESA
I couldn't find her. She's been so
broody, sticks to herself.

EXT. TAHOE LAWN BARBECUE - MED. VI EW- DAY

Hagen and Sonny's boys are throwi ng a football around on the
lawn; the littler kids running after them

Coals are burning in the old style stone barbecue, and
several tables are set for the fanmly

In the distance, there is always evidence of the bodyguards.
Theresa, Mana and Sandra prepare the steaks.
Hagen rel axes in a sports shirt.

HAGEN
Let me try Kay.

He crosses the lawn, to the house on the beach where M chael
and his famly live. |Is about to knock on the door:

HAGEN S SON
Hey, Pop, heads up

The football is flying in his direction; he catches it and
throws it back. Then he cracks the door open, and peeks in.

I NT. M CHAEL'S HOUSE - DAY

HAGEN
Kay?

He steps in, the beautiful sunmer living roomis neat, but
enpty.

HAGEN
Anyone hungry?

He nmoves through the house nmore quickly; into the dining and
recreation roomareas. A cat junps off a pile of cushions
and runs across the room

HAGEN
Hel | 0?

SANDRA (O S.)
She's gone, Tom

Sandra has followed himinto M chael's house.

HAGEN
What do you nean gone?

SANDRA
The Barretts from Rubi con Bay cane
by in a new speedboat. Rocco tried



to say she wasn't in, but Kay
spotted them and asked if they
woul d take her and the kids for a
ride. That was three hours ago.

HAGEN
(furious)
Why didn't soneone tell ne!

SANDRA

| wanted to tell you al one; your
wi fe doesn't know what's goi ng on.

Hagen rushes out of the house.
EXT. TAHCE LAWN - DAY

Hagen moves quickly out of M chael's house; noving across
the lawn to the boathouse.

HAGEN S SON
Hey, Dad!

This time he ignores the thrown ball, and noves directly to
Rocco, who is by sonme nen near the boat house

HAGEN
Rocco!
ROCCO
I know. | went down to the Barrett

house. But she's gone. They drove
her and the kids to North Tahoe
ai rport.

HAGEN
Goddamm it, where were you?

ROCCO
| was in nmy house. WIly tried,
but it would have taken sone
strong-armto stop her, and he
figured you woul dn't want that.

I NT. THE BOATHOUSE - DAY
They enter the boat house.

HAGEN
(to one of the nen)
Cet nme a Scotch and water.

The man hurries behind the bar

ROCCO
She took a flight to San Franci sco.
We figure she's going to connect to
New Hanpshire; her parents' place.

HAGEN
(al rost to hinsel f)



I can't let hi mdown.

He swall ows the drink down in several gulps. And then |ooks
up to his nmen watching him He's enbarrassed to have shown
such weakness.

HAGEN
Al right, et me think a m nute.

Rocco clears the nmen out.

ROCCO
Me too, Tonf

HAGEN
Yeah, give ne a mnute.

Rocco gone, Hagen noves behi nd the enornous bar, and pours
hinself a giant drink. He drinks that, and cal ns hinself.

HAGEN
Ch Christ, Pop. It was so good
when you were alive. | felt |

coul d handl e anyt hing. .
EXT. VI EW FROM BQOAT - FULL VI EW- DAY

A beautiful coastal view of a tropical Caribbean city. An
extraordinary view, high buildings, palmtrees, all set
right on the bay.

MED. CLOSE VI EW ON M CHAEL

on the cruiser, Bussetta a little distance away, watching,
but never speaking. The dark-skinned CAPTAIN of the cruiser
keeps pointing repeatedly.

CAPTAI N
Habana, Habana.

EXT. HAVANA STREET - MOVI NG VI EW - DAY

M chael and Bussetta are driven in a Mercury sedan, naking
its way through the streets of Havana.

CLCSE VI EW ON M CHAEL
| ooki ng out the w ndow.
M CHAEL' S POV

Crowded streets, occasional roving bands playing for the
tourists; there is nmuch evidence of tourism Anericans
wal ki ng through the streets with canmeras. Qccasionally, we
see a Cuban with a row of nunmbers attached to his hat,
carrying a big sheet of the daily lottery nunbers. From al
of these street inpressions, the city is boomng wth
activity, but there is also much evidence of whores and
pinps and little children begging in the streets.

MED. VI EW



The big Amrerican car stops at an intersection. Bussetta is
sitting in the forward passenger side; while Mchael is in
the back. He hears tapping on the wi ndow, he turns and sees
four Cuban boys tapping on his w ndow and extending their
hands, and rubbing their stonmachs as though they were hungry.
The Cuban driver rolls down his wi ndow and shouts them away

i n Spani sh.

I NT. HAVANA CASI NO LOBBY - MOVING VI EW - NI GHT

M chael is led through a beautiful wooden |obby of the
hotel, done in Spanish style, apparently just recently
completed. He is approached by a thin, nobusy man, SAM ROTH,
who ushers himtoward the casino entrance.

SAM ROTH
H ya, M. Corleone, |I'm Sam Rot h.
Wel come to the Capri; ny brother's
upstairs. You wanta take a rest
before you see him or can | get
you sonething, anything at all?

M CHAEL
No, |'mfine.

He | eads M chael into the main casino.

SAM ROTH
This is it! W think it nakes
Vegas | ook |ike the corner crap gane.

M CHAEL
Very inpressive.

SAM ROTH
Jake, Jake, cone over here. M ke,
I want you to neet Jake Cohen; he
manages the casino for us.

CCOHEN
(appreci ating
M chael ' s st at us)
M. Corl eone.

Samturns to Bussetta and extends his gl ad-hand.

SAM ROTH
Pl easure to neet you, |'msure..

He gets no response whatsoever from Bussett a.
I NT. PRESI DENTI AL PALACE - NI GHT

An extrenely tall, well-built Cuban, tanned and wearing an
attractive nmustache, LEON, in his mddle forties, reads from
a prepared paper. His sentences are translated by a snmaller
man, standing to his rear.

LEON
( Spani sh)



Most respected gentlenen, allow ne
to wel cone you to the Cty of
Havana, the Republic of Cuba on
behal f of Hi s Excellency, Fulgencio
Bati st a.

THE VI EWBEG NS TO MOVE al ong the various nen gathered for
this meeting.

LEON (O S.)
I'd like to thank this distinguished
group of American Industrialists,
for continuing to work with Cuba,
for the greatest period of
prosperity in her entire history.
M. WIliamProxniro, representing
the General Fruit Conpany... Messrs.
Corngol d and Dant, of the United
Tel ephone and Tel egraph Conpany; M.
Petty, regional Vice-President of
the Pan Anerican M ning Corporation
and, of course, our friend M.
Robert Allen, of South American
Sugar. M. Nash of the Anerican
State Departnent. And M. Hynman
Roth of Manmi, and M chael Corl eone
of Nevada representing our
Associ ates in Tourismand Leisure
Activities.

VI EW ON THE ENTI RE GROUP

Leon pauses to take a drink of water. Then proudly, he
lifts a shiny yellow tel ephone for all to see.

LEON
The President would like to take
this opportunity to thank U T&T for
their lovely gift: a solid gold
t el ephone! He thought all you
gentl enen would care to take a | ook
at it.

He hands the heavy phone set to one of his aides, and it is
passed in turn to each of the nen in attendance.

CORNGOLD
Your Excel |l ency, perhaps you could
di scuss the status of rebel activity
and how this may affect our
busi nesses.

MED. CLOSE VI EW ON M CHAEL

He receives the tel ephone, and gl ances at it before passing
it on to Hynman Rot h.

LEON (O S.)
O course. The rebel novenent is
basi cal | y unpopul ar, and since July
of 1958 has been contained in the



Oriente Province, in the nountains
of the Sierra Miestre.

M chael passes the phone on to Roth.

LEON

(conti nui ng)
W began a highly successfu
of f ensi ve agai nst themin Mrch
and activities within the city
itself are at a minimum | can
assure you we'll tolerate no
guerrillas in the casinos or
swi nmi ng pool s!

General subdued | aughter

A CUBAN STREET - LATE DAY

Police are stopping traffic. Mchael's Mercury is anong the
cars; a police officer, seeing that sone inportant person is
being driven, walks up to the driver. He |leans forward, and
says sonething in Spanish to the driver

The driver, in turn, |eans over to M chael

DRI VER
He says it will just be a short
time and they'Il let us through.

M chael | ooks out the w ndow.
M CHAEL' S VI EW

The ol d building has been totally surrounded by police and
mlitary vehicles. Right at this nonent, they are waiting
lazily, but soldiers are there with automati c weapons ready.
There is a nmonentary commotion inside the building, and the
men brace up. A Captain of the Army detachnent says

somet hing i n Spani sh over a negaphone; and his nmen put their
weapons at the ready, as other policenen |lead a group of
civilians out of the building with their hands up

They are noved over to sonme military truck, where they are
frisked before being | oaded.

Al'l of a sudden, one of the civilian rebels breaks | oose,
and rushes toward the comand vehicle. He hurls hinself
into the vehicle, as two police try to pull himout. A
second later, and there is an expl osion; the man obviously
havi ng hi dden a grenade on his body, sacrificing his own
life to take the life of the Captain.

There is a conmotion, but the military quickly quell it.
CLOSE VI EW ON M CHAEL

wat chi ng. The police rush to Mchael's car and guide it
outside of the trouble area

MED. VI EW



as they lead and escort the Mercury out of the area.
EXT. HAVANA COUNTRY CLUB - CLOSE VI EW- DAY

Sone gl asses; rumis poured into them then Coca Col a.
Quarter limes are squeezed.

SAM ROTH (O . S.)
Rum .. Coca Col a...a squeeze of
fresh line...

Sam prepares the drinks for his brother, Hynman, and a group
of men, including M chael

MAN
Cuba Li bres.

M CHAEL
I was told the Cubans now call this
drink: "La Mentira."

ROTH

| still don't speak Spanish, M chael
M CHAEL

It means... "The Lie."

A nmoment's hesitation, then a few of the nmen | augh. Now two
Cubans in white carry a table which has a Iovely small cake
on it.

SAM ROTH
The cake is here.

They all raise their glasses to the old nan.

EVERYONE
(ad lib)
Happy Birthday!

Rot h gl ances at the cake and its inscription, is pleased.

ROTH
| hope nmy age is correct: | am
al ways accurate about ny age.

Sone | augh. He nods, and they begin to cut it, put a piece
on plates, and carry themto the different nen

ROTH

Everything we've | earned in Vegas
is true here; but we can go further
The bi gger, the swankier, the
pl usher the store, the nore a sense
of legitinmacy, and the bigger
busi ness we do.

(1 ooking at the plate

brought to him
A snmaller piece. Wat we've
proposed to the Cuban CGovernnent is



that it put up half the cash on a
dollar for dollar basis.

(accepting a smaller piece)
Thank you. W can find people in
the United States who will put up
our share for a snall piece of the
action, yet we will retain control

ONE OF THE MEN
How nmuch?

ROTH
A hundred million dollars. But
only if this Governnent relaxes its
restrictions on inporting building

materials; we'll need sone new
|l aws, too, but that will be no
difficulty.

ANOTHER MAN

What are inport duties now?

ROTH
As much as seventy percent. Also
' mworking out an arrangenent with
the Mnister of Labor so that al
our pit bosses, stick-nen and
Deal ers, can be consi dered
speci ali zed technicians eligible
for two year visas. As of now
they're only allowed in Cuba for
six nonths at a time. 1In short,
we're in a full partnership with
t he Cuban CGovernnent.

VI EW ON M CHAEL

i s handed a pi ece of cake. Roth noves over to a fol der of
docunent s.

ROTH
(conti nui ng)
Here are applications from Friends

all over the States. | understand
Santo Virgilio in Tanmpa is trying
to make his own deal. Well, the

Cuban Governnent will brush himoff.
The Lakeville Road Boys are going
to take over the Nacional e here.

"' m planning a new hotel casino to
be known as Riviera. The new Capri
will go to the Corleone Fanily

MED. VI EW
The cake is sliced and carried to each of the men.

ROTH
Then there's the Sevilla Biltnore;
t he Havana Hilton, which is going
to cost twenty-four mllion --



Cuban banks will put up half, the
Teansters will bankroll the rest.
Cenerally, there will be friends
for all our friends including the
Li eut enant CGovernor of Nevada;
Eddi e Levine of Newport wll bring
in the Pennino Brothers, Dino and
Eddi e; they'll handl e actual casino
operations.

And seeing that all of his friends have been served, Roth
raises his fork

ROTH
Enj oy.

M CHAEL
| saw an interesting thing today.
A man was being arrested by the
Mlitary Police; probably an urban
guerrilla. Rather than be taken
alive, he exploded a grenade hidden
in his jacket, taking the conmand
vehicle with him

The various nen | ook up as M chael eats his cake, wondering
what the point of it is.

M CHAEL
It occurred to ne: the police are
paid to fight, and the Rebels are
not .

SAM ROTH
So?

M CHAEL
So, that occurred to mne.

VI EW ON ROTH
He understands Mchael's point, if the others do not.

ROTH

This country has had rebels for the
last fifty years; it's part of
their blood. Believe nme, | know...
I've been coming here since the
twenties; we were running nol asses
out of Havana when you were a baby.
To trucks owned by your father

(he chuckl es warmy

over the menory)
We'll talk when we're al one.

And he returns his attention to the men who are gathered
with himon his birthday.

EXT. ROTH S PRI VATE TERRACE - DAY

M chael sits alone with the old man, on a terrace that



overl ooks the city.

ROTH
You have to be careful what you say
in front of the others... they
frighten easy. |It's always been
that way, nost nmen frighten easy.

M CHAEL
We're naking a big investnment in
Cuba. That's ny only concern

ROTH
My concern is that the three
mllion never arrived at Batista's
nunbered account in Swtzerland.
He thinks it's because you have
second t houghts about his ability
to stop the rebels.

M CHAEL
The noney was sent.

ROTH
Then you have to trace it. M chael
people here look at ne as a reliable
man. | can't afford not to be
| ooked on as a reliable man. But
you know all that; there's nothing
you can learn fromne. You
shoul dn't have to put up with a
sick old man as a partner

M CHAEL

| woul dn't consider anyone el se.
ROTH

Except the President of the United

St at es.

He | aughs slyly, as though this is sone private joke between
them Then his | aughter becones a cough, which he painfully
stifles with a handkerchief.

ROTH
If only I could live to see it
kid; to be there with you. How
beautifully we've done it, step by
step. Here, protected, free to
make our profits w thout the
Justice Departnent, the FBI; ninety
mles away in partnership with a
friendly government. Ninety miles,
just a small step, |looking for a
man who desperately wants to be
President of the United States, and
havi ng the cash to nmake it possible.

M CHAEL
You'll be there to see it; you'l
be there.



INT. MCHAEL'S SU TE - NI GHT

The tel ephone has just rung; M chael |istens.
OPERATOR
W have your call to Tahoe, Nevada,
sir.
M CHAEL
Thank you.

(click, click)
Ton? Tom is that you?

ROCCO ( Q. S.)
No, Tomls out of town. This is
Rocco. Wo is this?

M chael is openly disturbed that Hagen is not there. He
hangs up without answeri ng.

EXT. NEW ENGLAND HOUSE - DAY

Tom Hagen steps out of a taxicab a bit tentatively, and then
steps toward the door of a pleasant New Engl and house. He
rings the bell and waits, hat in hand. A nonent |ater, the
door opens, and Kay is standing there.

KAY
I'"mnot surprised to see you, Tom

I NT. SMALL ROOM - NEW ENGLAND HOUSE - MED. VI EW - DAY

Qut to the yard, where we can see glinpses of little Anthony
pl ayi ng by hinsel f.

KAY (O S.)
| can't love a man |ike that;
can't live with him | can't let
himbe father to nmy children. Look

The little boy, noodily by hinself.
VI EW ON KAY
obvi ously noved.

KAY

He's not Iike a little boy... he
doesn't talk to me; he doesn't want
to play; he doesn't |ike other
children, he doesn't like toys.
It's as though he's waiting for the
time he can take his Father's place.

(alnost in tears)
You know what he told ne when he
was four years old. He said he had
killed his Gandfather...

VI EW ON HAGEN



listening, calny.

VI EW ON KAY

KAY
He said he had shot his
Grandfather with a gun, and then he
died in the garden. And he asked

nme... he asked nme, Tom if that
nmeant now his father woul d shoot
himout of... revenge.

(she cries)
How does a four year old boy learn

the word... 'revenge'?
HAGEN
Kay... Kay...
KAY

What kind of a family is this...
are we human beings? He knows his
Father killed his Uncle Carlo. He
heard Conni e.

HAGEN
You don't know that's true. But
Kay, just for the sake of an
argunent, let's assune it is, I'm
not saying it is, renenber, but..
What if | gave you what m ght be
sonme justification for what he
did... or rather sone possible
justification for what he possibly
di d.

KAY
That's the first tine |I've seen the
| awyer side of you, Tom [It's not
your best side.

HAGEN
Ckay, just hear nme out. \hat if
Carl o had been paid to hel p get
Sonny Kkilled? What if his beating
of Connie that time was a deliberate
pl ot to get Sonny out into the open?
Then what? And what if the Don, a
great nman, couldn't bring hinself
to do what he had to do, avenge his
son's death by killing his
daughter's husband? What if that,
finally, was too nmuch for him and
he nade M chael his successor
knowi ng that M chael would take
that | oad off his shoul ders, would
take that guilt?

KAY
He's not the sane as when | net him

HAGEN



If he were, he'd be dead by now.
You'd be a widow. You'd have no
probl em

KAY
Wiat the hell does that nmean? Cone
on, Tom speak out straight once in
your life. | know M chael can't,
but you're not Sicilian, you can
tell a wonman the truth; you can
treat her like an equal, a fell ow
human bei ng.

There is a long silence.

Then Hagen shakes his head; he can tell her no nore.

HAGEN
If you told Mchael what |'ve told
you today, |'ma dead nan.

KAY
When is it finally over? | want it

to be over before ny baby is born

HAGEN
I don't know. | hope soon; but
it's not over yet, and that's why
you and the kids have to cone back
to ne.

He | ooks at her; it's clear that he has been entrusted with
her safety and her children's.

He is a kind, good man, and seens very nervous and
overwr ought .

VI EW ON THE W NDOW

Little Anthony is pressing his face against the glass pane,
as though he senses the adults are discussing sonething of
i mportance to him

I NT. TROPI CANA HOTEL- CASINO - MED. VIEW- N GHT
The Baccarat table. Busy, hundred dollar bills being played.
LOUDSPEAKER
M. Corleone; M. Freddie Corleone,

t el ephone pl ease.

PI T BOSS
Not here.

VI EW ON THE CRAP TABLES
The play is fast; pit boss presiding; but no sign of Fredo.

L QUDSPEAKER
Tel ephone for M. Corl eone.



ANOTHER PART OF THE CASI NO

We see Neri, ominous, presiding over the entire store. He
pi cks up a pit tel ephone.

NER
He' s backst age.
(and hangs up di sgustedly)

I NT. TROPI CANA BACKSTAGE AREA - MED. VIEW- N GHT

Fredo is entertaining two showgirls done up in feathers and
what - have-you

FREDO
C non, you got fifteen m nutes
before the finale! | want to show
you a trick with feathers.

STAGEHAND
Phone for you.

FREDO
Don't go away; wait a mnute.

He takes the phone; we can catch a VIEWof the show going on
fromthe w ngs.

FREDO
(on the phone)
Yeah. kay. Who? M key? But..

Si... si, caposco.

(in Sicilian)
Sure... how rmuch? | understand.
Jesus, three million... | won't |et

you down. Sure.
He hangs up thoughtfully.
ONE OF THE A RLS
Freddie; we still got twelve
m nutes before the finalel

FREDO
Yeah... sone other tine.

EXT. NEW YORK BAR - DAY

There is a light rain. Pentangeli steps out of his car
points to WIly GCicci

PENTANGEL
Wait in the car

He wal ks up the street, to the bar, where he is greeted by

the tall, handsone Carni ne Rosato. They shake hands.
Pent angel i | ooks in his hand.
CLCSE VI EW

Rosato has put a crisp one hundred dollar bill in his hand,



fol ded sharply in two.

PENTANGEL
What's this?
ROSATO
That's a lucky C note for our new
deal
He puts his arm around Pentangeli, and they walk into the bar

I NT. THE BAR - DAY

The bar is fairly enpty; and very dark. Pentangeli and
Rosato step up to the bar; the bartender nonentarily stops
pol i shing gl asses to pour a couple of drinks.

RCSATO
W were all real happy about your
deci si on, Frankie; you're not goin'
to regret it.

He hol ds up the gl ass.
PENTANGEL

| don't like the C-note. | take it

like an insult.
Suddenly, a garrote is thrown around Pentangeli's throat;
and he is forcefully yanked back into the shadows, all the
way i nto a wooden tel ephone boot h.
CLCSE VI EW
The folded hundred dollar bill resting on the bar
MED. CLOSE - THE PHONE BOOTH

W see only Pentangeli's feet and |egs, struggling. W HEAR
the terrible sounds of a man bei ng strangl ed.

CLOSE ON RCSATO
Calm and then he sees sonething that disturbs him

RCSATO
Shit, your friend the cop

Suddenl y, the side door opens, and a shaft of sunlight cuts
t hrough t he darkness.

coP
Everything all right in there,
Ritchie? The door was open

CLOSE ON THE PHONE BOOTH
Pentangeli's feet stop noving.

RI TCH E
Just cl eani ng up.



(strained voice)

You okay?
corP
I's that sonething on the floor?
ROSATO
Take him
VA CE
Ckay.
RI TCH E

Not here; not a cop, not here!

Two figures race through the shadows and race through the
doors.

corP
(shouting to his
partner, in uniforn)
Stutz! Watch out, Stutz!

EXT. THE BAR - DAY

We see that a patrol car had stopped for its routine visit.
STUTZ, the second patrolman, is just stepping out of his

car; Pentangeli's bodyguard, seeing the comotion, |eaps out.
Three men, including Rosato, rush out. There is gunfire;
Cicci is wounded.

MED. CLOSE

The patrolnmen is grazed across the face; trying to stop the
flow of blood with his hand.

NEW VI EW
The three assailants junp into the car and drive off.
I NT. THE BAR - DAY

The stricken Pentangeli comes back to life. He can barely
nmove his |ips.

PENTANGEL
The bastard. The dirty bastard, he
gave me a C-note. He gave ne a C
not e.

He sees the patrol nman | eaning over him
EXT. PATROL CAR - DAY
The Sergeant is on the car radio.

SERGEANT
Franki e Pentangeli mnurder attenpt.
Patrol man Stutz shot. Sahara
Lounge - Utica Avenue and C aredon
Road. Wiite Cadillac three or four



nmen took off from scene. Need
anbul ance; Stutz is bad. Taking
Pent angel i into custody...

INT. ROTH S SU TE I N HAVANA - MED. CLOSE VI EWON ROTH - DAY

H s wi zened face, pale. R ght now, though, his eyes have a
sparkl e as he watches three mllion dollars in cold cash
bei ng counted on a card table in front of him

His brother Samis present, and the sandy-haired Courier, a
little nervous; the one who had left fromthe Tropicana with
the Corl eone skimnmoney. Also Johnny Oa. The noney is
evidently all there; Roth picks up a packet; probably a
hundred t housand dollars, and throws it over to the Courier

ROTH
Make it fast; | don't want to
chance hi m bei ng seen.

COURI ER
(frightened)
What about the arrangenents? How
can | be sure about the arrangenents?

OLA
Rel ax. You're under our protection
the Corleone famly will never find
you.

O a leads the Courier to the adjoining roomwere two
smartly dressed Mlitary (Cuban) Police are standing, and a
civilian. The Courier sees them |ooks back to Oa. One of
the police steps forward, placing the Courier under arrest;
handcuffing him

COURI ER
Hey, what's this?

The ot her takes the packet of nobney, and hands it to the
civilian, who places it in the briefcase he carries. The
other officer kneels down and fastens | eg manacl es.

COURI ER
The arrangenents... YOU BASTARDS!
What . . .

The Captain strikes himexpertly across the side of his head
with his pistol

O a closes the door on this scene.

EXT. THE HAVANA CAPRI - DAY

Fredo Corl eone steps out of a car, squints up at the sunshine
and palmtrees. He is holding on tightly to a snmall satchel
which he won't let the bellnman carry along with his other

t hi ngs.

INT. MCHAEL'S SU TE - MED. CLOSE VI EW - DAY



M chael and Fredo in a brother's enbrace; they kiss each
other. Fredo is still in his jacket, holding the satchel

FREDO
M key. How are you?

He gl ances up at Bussetta, who doesn't say a word. Fredo
extends his hand.

FREDO
H ya, Freddie Corl eone.

M CHAEL
Mo fratello.

Then Bussetta offers his hand back to Fredo.

FREDO
(taking off his jacket)
What a trip, Jesus Christ, the
whole tine I'mthinking what if
sonmeone knew what | got in here.

He undoes the conbination of the briefcase starts taking out
cash. Then he stops, renenbering that there's a stranger in
t he room

FREDO
Ch, 'scuse ne

M CHAEL
It's all right. He stays with ne
all the tine.

FREDO
h. Mkey, what's up? I'mtotally
in the dark.

M CHAEL

W' re naking an investnent in Havana.

FREDO
Great, Havana's great. Lots of
activity in Havana! Anybody | know
here. Five-Angels? Anybody?

M CHAEL
Johnny O a... Hyman Roth

FREDO
I never net them

M CHAEL
Pentangeli's dead. He was anbushed
by the Rosato Brothers.
(pause)
Didn't you know that ?

FREDO
No. No, | didn't. Wo tells ne
anything? | been kept in the dark



so long, I"'mgetting used to it.

M CHAEL
| want you to help me, Fredo

FREDO
That's what |'m here for.

M CHAEL
Tonight | want to relax with you.
The Senator from Nevada is here
wi th some peopl e from Washi ngt on.
I want to show thema good tine in
Havana.

FREDO
Count on ne; that's ny specialty.

M CHAEL
I'd like to come along. There's
been a |l ot of strain, and |'ve been
cooped up in this roomfor three
days.

FREDO

Me and you, great! G mme an hour
to wash ny face and do ny research
and we' Il have these Washi ngton
suckers right where you want 'em

(then a thought

strikes him
Poor Frankie Five-Angels. He
al ways wanted to die in bed...wth
a broad.

INT. ROTH S SU TE - MED. VI EW- DAY

M chael stands at Roth's door carrying the briefcase that
Fredo had brought.

A hotel DOCTOR takes Hynman Roth's blood pressure, while his
wife waits nervously.

DOCTOR
( Spani sh)
You nmust not exert yourself; | will

wite out a prescription and cone
back tonorrow

HOTEL MAN
He's going to wite a prescription

ROTH
| want nmy own doctor; fly himin
fromMam . | don't trust a doctor
who can't speak Engli sh.

The doctor is shown out. Roth gestures to the hotel nan
who al so | eaves. Then he looks to his wife.

ROTH



They ki ss, and she | eaves.

O a locks the door; M chael nods, and opens the bag,

Honey, go down to the casino?

TERRI
If you feel better..

ROTH
| do. Play the Bingo gane.

ROTH
My sixth sense tells ne you have a
bag full of nmoney in your hand.

its contents on the card table.

Roth | ooks patiently at M chael

M CHAEL

Thi s doubl es ny investnent.
ROTH

Still no word of your courier?

W'll find him But at least this
will satisfy our friends here.

You' ve been invited to the New Year
reception at the Presidential Hone.
| understand your brother is here
as well; | hope he'll cone.

M CHAEL
Six mllion dollars in cash is a
high price for a piece of a country
in the mddle of a revolution

Al so Bussetta and A a renain.

spilling

as though he were a child

who hadn't mnded the | esson that he had been taught over

and over again.

ROTH
You're a careful kid, and that's
good. But look. An internationa
di spatch on the wire service

Anerican journalism not propaganda.

The governnent troops have all but
elimnated the rebels. Al but
their radi o station.

M CHAEL
I've read it; |I'mpleased that the
governnent is doing so well. As a
heavy investor, |'m pleased. How

did the doctor find you?

ROTH
Terrible. 1'd give twice this
anount to take a piss without it
hurti ng.

M CHAEL
Wio had Frankie Pantangeli killed?



ROTH
(taken a bit off-bal ance)
Why. ..the Rosato Brothers.

M CHAEL
| know that; but who gave the go
ahead.

Roth glances to da; he is not a fool; he realizes Mchae
has begun to suspect him

M CHAEL
I know it wasn't ne...so that
| eaves you.

ROTH

There was this kid that | grew up
wi th; he was a coupl e years younger
than me, and sort of |ooked up to
me, you know. W did our first
wor k toget her, worked our way out
of the street. Things were good
and we made the nost of it. During
prohi bition, we ran nolasses up to
Canada and made a fortune; your
father too. | guess as nuch as
anyone, | loved himand trusted him
Later on he had an idea to nake a
city out of a desert stop-over for
Gl.'s on the way to the Wst Coast.
That kid's nane was Me G eene, and
the city he invented was Las Vegas.
This was a great nman; a nman with
vision and guts; and there isn't
even a plaque or a signpost or a
statue of himin that towmn. Sonmeone
put a bullet through his eye; no
one knows who gave the order. Wen
| heard about it | wasn't angry.
knew Moe; | knew he was headstrong
and tal king loud, and saying stupid
things. So when he turned up dead,
| let it go, and said to nyself:
this is the business we've chosen

| never asked, who gave the go
ahead because it had nothing to do
wi t h busi ness.

He regards M chael silently a nonent.
ROTH

(conti nui ng)
There's three mllion dollars on

that table. I'mgoing to |ie down,
maybe take a nap. Wen | wake up,
if it's still there, 1'll know I
have a partner. |If it's gone, then

I'l'l know | don't.

The old man turns, and noves in his slippers, toward his
bedr oom



I NT. THE CORRI DOR - DAY

M chael closes the door, and noves down the hallway. He is
foll owed by Bussetta, who had waited in the corridor.

M CHAEL
(Sicilian)
How sick do you think the old man is?
BUSSETTA
(Sicilian)
He'I'l live longer than ne.

I NT. TROPI COR NI GHT CLUB - VIEWON THE SHOW - N GHT

A Havana extravaganza, with tall, beautiful showgirls done
up in flanmboyant, ' South-of-the-Border' Carmen M randa
costunes; the lead singer is a six foot blonde doing "Rum
and Coca Cola" in that style. Her name is YOLANDA

MED. VI EW

At a large round table, located in an obvious VIP section of
the high, tropically draped roomwth living ferns and ot her
tropical planting with artificial stars.

M chael rises, to be introduced by Fredo to sonme conservative
| ooki ng Senatorial types, including Senator Pat Ceary of
Nevada. W notice Bussetta standi ng near by.

FREDO
Does everyone know everyone, or
nobody knows nobody. Here, ny
brother, Mchael Corleone... well,
you know Senator Geary.

Geary warmy shakes M chael's hand.

SENATOR GEARY
Good to see you, Mke; I'mglad we
can spend this tine together.

FREDO
This is Senator Payton from Fl ori da;
Judge DeMal co from New York. ..
Senator Ream .. M. Questadt from
California, he's a lawer with the
Price-Control Adnministration. And
Fred Corngold of U T&T.

They all make thensel ves confortable. A waiter with a tray
of drinks appears.

FREDO
Gentl enen. .. your pleasure? Cuba
Li bres, Pina Col adas, you nane it.

SENATOR GEARY
I1'l'l take a Yol anda.



Laughter.

FREDO
Later, later. Al those girls |ook
like they're on stilts!

The various tropical drinks are distributed.

SENATOR GEARY
To a night in Havana!

They all join in.

FREDO
(aside to M chael)
Jeeze, it's great you cane al ong,
M ke... You know, we've never spent
a night out on the town together.
| always thought you | ooked down on
me for liking a good tine.

M CHAEL
| never |ooked down on you, Fredo.
You don't | ook down at a brother

INT. THE CASI NO - NI GHT

By now the group has nade its way into the casino. Sone of
them are crowded around the crap table; Senator Ceary is
with the enornous and beautiful Yolanda, who barely speaks
English. There are other girls with sone of the nen; not
with Mchael, who ganbles dollars while talking to Corngold

CORNGOLD
Qur information is that Castro is
dead. There are maybe a few
hundred die-hards in the Sierra
Miestra; but governnment troops are
going to clean themout any day.

Johnny O a approaches M chael

OLA
M ke, can | talk to you.

M chael follows O a toward the Baccarat table; a watchfu
Bussetta noves, a distance away, with them

OLA
Listen, this Senator from Fl ori da
al ready has a hundred grand worth
of markers on the table.

W can see Senator Ream at the table, naking thousand doll ar
bets on the Bank.

OLA
They asked himto sign paper to
take down the nmarkers; but he got
mad; told themto wait until he was
fini shed.



M CHAEL
Let hi m ganbl e.

OLA
Ckay. You know he doesn't have
that kind of noney.

FREDO
M ke said | et himganble.

Fredo puts his armaround his brother; he is high with the
first attention Mke has ever given him as though finally
he is being taken seriously; as though his brother needs him

FREDO
M ke, | got something special up ny
sl eeve for these boys. You ever
hear of "Superman?" And | don't
nean the coni c book.

M CHAEL
No.

FREDO
VWait'll you see

I NT. HAVANA BAR - NI GHT

Qur group are in a large Havana bar; the walls totally
covered with hundreds of fifths of different types of rum
and ot her |iquor.

A couple of the girls fromthe show are out with the nen
Yol anda herself is giving thema private song and dance.

Fredo is a little | oaded, and especially attentive to
M chael this night.

FREDO
M key, why woul d they ever hit poor
ol d Frankie Five-Angels? 1| |oved
that ol e sonuvabitch. | remenber
when he was just a 'button,' when
we were kids. W used to put
bedsheets on our heads, you know,
like we were ghosts. An' ole
Franki e come peek into our room
we'd junmp up, and he'd al ways
pretend Iike he was really scared.
You renenber ?

M CHAEL

It was hard to have himkill ed.
FREDO

You? What do you mean you, |

t hought . .
M CHAEL

It was hard to have himkill ed.



FREDO
You? What do you mean you, |

t hought . . .
M CHAEL

It was Frankie tried to have ne hit.
FREDO

No. | nean, are you sure?
M CHAEL

You know ot herw se, Freddie?

FREDO
Me? NO no, | don't know anyt hing.
Fellas! You're all falling asleep.
W got to see Superman.

CLOSE ON M CHAEL
A growi ng feeling about his brother.
EXT. GARI SH HAVANA STREET - N GHT

The street is lit with tons of neon signs; it is alive with
peopl e; sone roving bands of nusicians. Everywhere are
little boys running around, begging for noney. And in
doorways and w ndows are silent, dark-skinned wonen.

SENATOR REAM

(pushing away from

t he pal m out stretched

little hands of the boys)
Goddamm beggers. Goddamm city of
beggars and pi nps and whores. And
we bend over backwards to support
themwi th the goddamm sugar quot a.

FREDO
(to Ceary)
What's eating hinf

SENATOR GEARY
He lost a quarter million dollars
at the casino.

SENATCR REAM
...goddam city of whores...

SENATOR GEARY
He gave them a bad check.

I NT. ' SUPERVAN SHOW - MED. VIEW- N GHT

A large roomwith a succession of platforns arranged step-
i ke around a circul ar area which becones a stage.

There are a hundred or so people, practically all nen,
tourists and business nen, standing on the different |evels,
form ng the audi ence.



In the center of the stage is a thick, telephone type pole,
to which is tied a young Cuban girl, in a flinsy white
sacrificial slip. A snmall band, nostly drunmers, play sone
Latin mnusic.

MED. VI EW

Fredo's party standing on the ranp, |ooking down at the
spectacle. They're a little woozy fromthe drinks and late
hour. Mchael is with them but now we sense he is using
this time, with all exhausted and drunk, to come to sone

i mportant concl usions.

QUESTADT
Why do we have to stand?
FREDO
Everyone stands. But it's worth

it, watch!
VI EW ON THE ARENA

Now two hi gh priestesses, scantily clad, bring in a tall and
muscul ar Cuban, done up in chains and loin cloth, as though
he were a captured slave. This is SUPERVAN

VI EW ACROSS THE MEN TO THE STAGE

FREDO
That's him that's Supernman

Sone prelininary pornographic proceedings go on, as the
priestesses lead the slave to the virgin tied to the post.
The music is percussive and wld.

MED. VI EW ON THE MEN

SENATOR GEARY
Chimygod. | don't believe it.

QUESTADT
It's got to be fake.

FREDO
That's why they call him Super nan
Johnny O a told ne about this; I
didn't believe it.

CLCSE on M chael turning away. Not because of the spectacle
whi ch he finds disgusting, but at what his brother is saying.

FREDO (O. S.)
but seeing is believing. Jde
Johnny knows all the places.
tol' you... can you believe it?

If Mchael would ever allow hinself to cry, it would be now

FREDO
(conti nui ng)



The old man Roth, woul d never cone;
but Johnny knows these places like
t he back of his hand..

FADE QUT.
FADE | N:
INT. MCHAEL'S SU TE - MED. VIEW- MORN NG

M chael is alone in his bedroom it seens as though he
hasn't slept very much, but sits by his w ndow, | ooking out
at the city. He is troubled and tired.

Hs radio is on:

RADI O
( Spani sh)
"This is Rebel Radio: Rebel troops
of Columm Four 'Jose Marti' took
the town of Baire yesterday at 8:30
p.m The eneny has retreated..."

EXT. CUBAN STREET - MORNI NG

This street in Havana is like a Caribbean tourist city with
no i ndication of the revolution in progress.

M chael wal ks al ong the street, alone, past the Cubans on
their way to work; past the Anerican | adies who have gotten
up early for their shopping spree.

RADI O
( Spani sh)
(conti nui ng)

An inportant mlitary action is
devel opi ng al ong a 35-Kkil onet er
stretch of the Central Hi ghway.
Nurmer ous eneny garrisons are |eft
with two alternatives, surrender or
anni hil ation..

One full block away, Bussetta rides in the front seat of the
dark Mercury, driving slowy, giving Mchael his privacy,
but never letting himout of Bussetta's sight.

CLOSE ON M CHAEL
wat chi ng.
M CHAEL' S VI EW

Shopkeepers happily luring the tourists into their shops in
broken English. Havana is prosperous.

RADI O
(conti nui ng)
Victories in war depend on a
m ni mum on weapons and to a nmaxi mum
on norale...



VI EW ON M CHAEL

gl ances back to the dark car following him In a noment,
pulls up to him and he gets into the back seat.

EXT. AMERI CAN M LI TARY M SSION - VIEWON M CHAEL - DAY

standing by his car, |ooking through the cycl one fencing
that borders this military training canp operated by the
American Arny near the city.

RADI O
... War is not a sinple question of
rifles, bullets, guns and planes..
CLOSER VI EW | NTO THE CAMP

EXT. HAVANA STREET - DAY

A street singer, followed by a guitarist sings Jose Marti

words of "Quantananera." It is solemm, as though it is a
song of protest, a song of the revolution

Nearby, in a restaurant, M chael has lunch with Fredo.

M CHAEL
How i s your w fe, Fredo...your
marri age?
FREDO
(eating)

You know her; drives nme crazy, one
m nute she's a popsicle, the next
she's all vinegar. Sonetines |
think... I think - | should a
marri ed soneone, like you did. To
have kids, to have a fanily

M chael turns, distracted for a noment at sonething the
si nger has sung.

M CHAEL
"Yo soy un honbre sincero..."
| am a sincere man,
Fromthe [and of the palns...

FREDO
What's that?

M CHAEL
The song. Are you sincere with ne,
Fredo?

FREDO

Sincere. \hat are you talking
about, of course |'msincere with
you, M ke.

M CHAEL
Then |'m going to confide in you;
trust you w th sonething.

it

S



FREDO

(Sicilian)
M ke, are you crazy, |'myour
br ot her.
M CHAEL

Toni ght we've been invited to a
reception at the Presidential

Pal ace; to bring in the New Year
You and | will go in a special car
that's being sent. They'll have
cocktails... then dinner, and a
reception with the President. Wen
it's over, it will be suggested
that you take Questadt and his
friends from Washi ngton to spend
the night with sonme wonen. 1'Il go
hone alone in the car; and before
reach the hotel, I'Il be
assassi nat ed.

FREDO
. Who?

M CHAEL
The sane man who tried in Nevada..
Hyman Rot h, not Pentangeli.

FREDO
But, you told nme yourself...
M CHAEL
It was never Pentangeli... |'ve
al ways known that. It was Roth al

along. He talks to ne as a son; as
his successor, but the old man

thinks he'll live forever.
FREDO
What do you want nme to do?
M CHAEL
To go tonight, with nme, as though
we know nothing. |'ve already nade
ny nove.
FREDO
Wiat is it? Can | hel p?
M CHAEL
The old man will never bring in the

New Year .
Fredo realizes what he neans; |ooks inmmediately to Bussetta,
who had been sitting near the door and the nusicians. He is
gone.
I NT. HOTEL CORRI DOR - MOVI NG VI EW ON BUSSETTA - N GHT

The first tinme ever away from M chael, noving toward us



qui ckly. He stops, knocks on the door of Roth's suite.
Then quickly for a man his size, he noves w thout noise to
the adjoining door, opens it with a key, and di sappears

i nsi de.

A nonment el apses on the enpty corridor, and then a roused
Johnny O a, opens the first door. He steps out into the
corridor, to see who had knocked. Confused, he is about to
return inside, when Bussetta easily breaks his neck in two
from behi nd.

INT. THE SUTE - MED. VIEW- N GHT

as Bussetta quietly pulls the linp body of Johnny Aa, his
head bent at an inpossible angle, and lays it at the foot of
t he couch.

EXT. PRESI DENTI AL PALACE - N GHT

Guards who are regular troops patrol the Palace in twos,
carryi ng machi ne weapons.

Now an elite officer, checks the identification of the
various cars carrying dignitaries, as they are driven up to
the Pal ace. The one being inspected at the nonment contains
Fredo and M chael. W can see the beautifully dressed
people on their way to the reception, and sense the cheerfu
mood of this New Year's Eve.

INT. THE SU TE - N GHT

Bussetta bends over da's body, tying the wists and knees
with electrical extensions. He then easily carries the body
to the small bal cony which all the roons have

EXT. THE BALCONY - N GHT

Bussetta swi ngs the body over the side of the bal cony
railing; tying the extension cord to the railing, and
suspendi ng the body so that it is invisible both fromthe
i nside and out during the night.

I NT. PRESI DENTI AL PALACE - VIEWON THE MAIN FOYER - N GHT

The PRESI DENT, his WFE and si x ol dest CHI LDREN gr eat
formally the many beautifully and affluently dressed guests.
He speaks to themin Spanish, as one by one they file to him

M chael and Fredo are presented in a group with severa

ot her Americans, including several of the Anerican

busi nessmen with interests in Cuba.

EXT. STREETS OF HAVANA - MED. VIEW- N GHT

The excitenment of the night is beginning to build; people
are out in the streets; poor people, but they are

ent husi astic and lively.

NEW VI EW

Traffic stops, as an anbul ance speeds its way to a hospital



SI REN goi ng.
INT. THE SU TE - N GHT

Bussetta delicately picks up a small satin cushion that had
fallen fromthe couch, and replaces it as though nothing had
happened. Slowy he cracks the door open which adjoins
Roth's bedroom There is a slight commotion; whispered

Voi ces.

BUSSETTA' S VI EW

Terri, Ms. Roth, is crying. A group of men lift Hyman
Roth's frail body onto a stretcher

CLOSE ON BUSSETTA

realizes that this is the man he is to kill

CLOSER VI EW ON ROTH

He is alive; breathing hard with his nouth dry and open

The doctor exanmines him and then gives instructions to the

orderly who carries himout, presumably to the anbul ance

Bussetta cl oses the door on this VIEW

I NT. PRESI DENTI AL PALACE - N GHT

An orchestra plays for the guests, as an arnmy of waiters

serve chanpagne and hors d' oeuvres. Mchael relaxes with

Senator Ceary, Major Leon, and several of the Americans.
QUESTADT

The enbargo on arns shipnents from

the U.S. to your governnment, was
just a necessary public relations

nove... Only last nmonth, your air
force received a najor shipment of
rockets. .

M chael glances at his watch; Fredo concentrates on this.

SENATOR GEARY
W believe in non-intervention..
but the agreenent stipul ates that
our forces may be w thdrawn... but
as you' ve seen, we have not
wi t hdrawn t hem

CORNGOLD
And my guess is that President
Ei senhower won't pull out while we
have over three billion invested
over here.

M CHAEL
Fredo. \Where are you goi ng?

FREDO
Nowhere, Mke. | wanted to get a



refill. How about you?
EXT. HAVANA HCOSPI TAL - MED. VIEW- N GHT

The anbul ance nakes its way up to the energency section of
the hospital. The orderlies quickly carry the old nman
inside. His wife and the doctor, and several of his nen,
follow in another car.

THE VI EW ALTERS

and we see Bussetta waiting in the shadows.

EXT. HAVANA STREETS - N GHT

The grow ng crowds of Cubans begin their celebration
NEW VI EW

A Cuban military detachnent speeds along in the night,
nmotorcyclists clear a path through the cel ebrants.

I NT. PRESI DENTI AL PALACE - FULL VIEW- N GHT

A full sitdown dinner is being served the guests. M chae
sits at a table at dinner with several of the distinguished
Cubans, and sonme of the Anerican businessnen.

QUESTADT
What's kept M. Roth?

Fredo | ooks up at M chael

In the back of the room we notice the detachment of nmilitary
nmovi ng qui ckly through the reception roomon their way to
the President's private quarters. Mchael notices it as well.

I NT. THE HCSPI TAL CORRI DOR - FULL VIEW- N GHT

The activity at the end of the hall has cone to rest; we can
tell that the doctor tells Ms. Roth that she should go, the
old man will be taken to a room where he can rest.

Gradual |y, these people leave himin the care of the hospita
staff.

Bussetta watches fromthe di stance of the hallway; after the
old man has been noved, he quietly wal ks down the hallway to
the room

H S VI EW

A nurse sits in the roomin attendance; Hyman Roth is
asl eep, his nmouth wi de open, breathing noisily.

VI EW ON BUSSETTA

hears footsteps, quickly steps away fromthe door, and into
anot her room

Sone nurses and attendants speak to the nurse in the roomin
Spani sh; one has brought a snall bottle of w ne, and



obviously they are inviting the nurse to have a New Year's
toast with them They |augh; and the nurse steps away from
the room for a nmoment

Bussetta noves slowy back into the room alone with the
hel pl ess Rot h.

I NT. PRESI DENTI AL PALACE - FULL VI EWON THE GUESTS - N GHT

seeing in the New Year; a great banner is hoisted up in
Spani sh, wel com ng 1959.

Hands are shaken; ki sses exchanged.
MED. CLOSE VI EW
M chael and Fredo in an enbrace; they kiss one anot her

M CHAEL
I've arranged for a plane; we're
going to Mani in an hour. Try not
to make a big thing of it.

He kisses his brother once again.

M CHAEL
(Sicilian)
I know it was you, Fredo. You've
broken ny heart.

Sl ow y, understandi ng, Fredo backs away from his brother
taki ng the ki ss anot her way.

Alittle distance away, Mjor Leon notices an old woman, one

of the President's maids, noving across the al cove, carrying
her suitcases.

LEON
What a pity; she's crying. Mist
have been fired, and she's been
with the President's famly for
twenty years.

EXT. HAVANA STREETS - N GHT

The gat hered crowd joyously wel cones the New Year. W
notice the continual mlitary novement.

MED. VI EW

A famly surreptitiously | eaves their hone, carrying
sui t cases and bel ongi ngs.

I NT. ROTH S HOSPI TAL ROOM - NI GHT

Bussetta raises a hospital pillow, and easily begins to
snother the thin old man, who can barely struggle.

QUT I N THE HALL

A detachnent of mlitary nove quickly, acconpani ed by some



of Roth's men, as though they have inportant news that nust
be dealt with.

They pass the small group of aides and nurses wel comi ng the
New Year

Seeing them the nurse assigned to him puts down her gl ass
and noves quickly to the room

She opens the door, and |lays bare the sight of Bussetta
snot hering Roth. Bussetta turns quickly; and one of the
mlitary takes out his pistol and shoots several tinmes at
hi s head.

I NT. PRESI DENTI AL PALACE - NI GHT

The entire reception has been disrupted for an announcenent;
all the guests in their formal dress and eveni ng gowns,
standing with frightened faces like first class passengers
on a dooned ship. The President hinself, his back to our
VIEW is nmaki ng an announcenent in Spanish. Wile he
speaks, we notice continuous nmovenent of his personal staff,
carrying suitcases and possessions.

PRESI DENT
... Because of serious setbacks of
our troops in Guantananp and
Santiago, we feel reluctantly, that
we nust |eave the Capital at once.
Mysel f and ny fanmily nust bid you
goodbye, and good fortune. We wll
go directly to Cudad Trujillo.

The crowd is stunned; already whispers are noving throughout
t he guests.

The only one who is not conpletely taken off guard is
M chael , who quietly steps back, and di sappears fromthe room

PRESI DENT
...My only regret is that there
coul d not have been nore warning..
As ny last official act as
President, | hereby appoint a
provi si onal governnent with Dr.
Carlos M Piedra, as its President.

By now, there is only one thought anong the guests: how can
they get out, and with what.

EXT. PRESI DENTI AL PALACE - N GAT

We see evidence of the confusion at this |late hour; already
cars are beginning to nove; people |eaving the Palace in
haste. M chael noves quickly toward his car. He sees
Fredo, watching himin fear

M CHAEL
Come with me. It's your only way
of getting out!



VI EW ON FREDO

Terrified of his brother, and what he knows; Fredo backs
away into the growi ng noi se and confusion of the crowd.

VI EW ON M CHAEL
Finally, he has to step into the car and it roars off.
EXT. HAVANA STREETS - N GHT

Rebel cars with | oudspeakers have al ready picked up the news
that Batista has conceded...this throws the crowds already
gathered for the New Year into cheers of joy.

They harass a wealthy family who are trying to get away in
their car.

The people pull themout of the car, opening their suitcases,
out of which spill piles of cash and jewelry into street.

M chael's car makes its way as the crowd cheers: "El aninale
se fuel™

EXT. THE UNI TED STATES EMBASSY - MED. VIEW- N GHT

Crowds of panicked and frightened tourists, and Bati stianos
are trying to get to the safety of the Enbassy with the
fam lies and possessions.

We see Geary, and sone of the Americans we had net, working
their way through the crowds, shouting that they are
Anericans in order to get preference on the line. Oten
that declaration brings 'boos' fromthe crowds.

Sonetinmes the joyous Cubans will let a fanmly through, but
again, taking away the suitcases, rich leather, filled with
money and val uabl es. Mney seens to be stuffed everywhere.

EXT. THE YACHT CLUB - N GHT

Al fornms of private transportation are janmred with people
trying to get out, holding cash in their hands for anyone
with a yacht or small boat to get themto Florida

A car pulls up; and we see Sam Roth, Terri Roth and sone of
their men, carry the sickly, but still alive Hyman Roth to a
private cruiser which is protected by nen with machi ne guns.

Wthin seconds, they are on their way to M am.
EXT. THE PRI VATE Al RPORT - N GHT

Things are no different at the airport; where anything that
can fly is being jammed with refugees and their noney.

A wealthy famly is arguing with the pilot of a fast
airplane; trying to force cash on him and his famly into
the plane. The PILOT steadfastly refuses, although checking
his watch, as though his passengers are late. He speaks
only English.



Pl LOT
No, this is a private plane. No,
this plane is taken

Finally Mchael's Mercury pulls up, and M chael approaches
the Pilot.

M CHAEL
He isn't here.
Pl LOT
W' ve got to |leave, they' Il take

this thing apart.

M CHAEL
Al right. Go now.

The Pilot lets Mchael in, as the Cuban screans curses at
them and begins searching for another plane for his famly

INT. THE PLANE - VIEWON THE PI LOT - N GHT
as the propeller turns over.
EXT. THE AIRPORT - FULL VIEW- N GHT

G oups of the cheering, celebrating Cubans sing
"CQuant ananmera,” now as a song of triunph

INT. THE PLANE - MOVING VIEW- M CHAEL - N GHT

Closer to him his personal and business life caught in the
ni ddl e of history.

EXT. NEW YORK STREET - MED. VI EW- DAY (1920)

He stops to pick out sone choice oranges and peaches froma
fruit stand. Then he reaches into his pocket for change.

VENDOR
No, no. It is ny pleasure to make
this a gift.
CLOCSE VIEWON VITO
VI TO
You are kind. |If ever | can do

sonet hing for you, in return,
pl ease cone to ne.

INT. VITO S TENEMENT - DAY

Despite his new position of 'respect,' there is little
changed about his hone. Only that they have lived there a
while now, and the roons are fuller with the inevitable
possessions a young fam |y acquires.

He kisses his wife, who seens a big apprehensive. He shows
her the fruit; and from her reacti on knows she has sonethi ng
on her m nd.



VI TO

(Sicilian)
What is it?
CARMELLA
(Sicilian)

Cone. ..

They step into the tiny parlor, where we see an ol der wonan,
wai ti ng nervously.

CARMELLA
The Signora is a friend of nine
She has a favor to ask of you

VI TO
(Sicilian)
Why do you cone to ne?

S| GNORA COLOMBO
(Sicilian)
She told ne to ask you.

He seens surprised; looks to his wife.

CARMELLA
She is having sone trouble. Her
| andl ord has received conpl aints
because of her dog. He told her to
get rid of it, but her boy |oved
it, sothey tried to hide it. Wen
the landl ord found out, he was so
angry, he ordered her to | eave.
Even if she truly will let the dog

go.

SI GNORA COLOVBO
(Sicilian)
He said he woul d have the police
put us out.

VI TO
(thoughtfully)
| can give you sone noney to help
you nove, is that what you want?

SI GNCRA COLOMBO
My friends are all here; how can
nove to anot her nei ghborhood wth
strangers? | want you to speak to
the landlord to let nme stay.

Vito nods to the frightened old wonan.

VI TO
It's done then. You won't have to
nmove; |'Il speak to himtonorrow

nor ni ng.

Carnella breaks into a smle; which her husband des not



acknow edge.

The old woman starts to | eave the room but she is not
convi nced.

S| GNORA COLOMBO
You're sure he'll say yes, the
| andl ord?

VI TO
I'"'msure he's a good-hearted fell ow
Once | explain how things are with
you, I'msure he'll take pity on
your msfortunes. Don't let it
troubl e you any nore.

(as he shows her out)

Quard your health, for the sake of
your children

EXT. TENEMENT BLOCK - DAY

SI GNOR ROBERTO, a ponpous, rather well-dressed Patrone
angrily wal ks down the steps of one of his tenenment buil dings.

He carries a check list, and nakes nmarks with a penci
concerning the condition of his various buildings; a broken
wi ndow here, some missing tile there. He bends over to pick
up sonme garbage left by a thoughtless tenant, nuttering to
hi nsel f, when he sees the shoes and | egs of a young worker.

VITO (O S.)
Si gnore Roberto...

He rises to be face to face with a polite Vito Corl eone.

VI TO
The friend of ny wife, a poor w dow
with no nman to protect her, tells
me that for some reason she has
been ordered to nove from your
building. She is in despair. She
has no noney, she has no friends
except those that |ive here.

Si gnor Roberto brusquely answers, and continues on his way.

ROBERTO
| have already rented the apartnent
to another fanmily

MOVI NG SHOT ON THE TWD

VI TO

I told her | would speak to you,
that you are a reasonabl e man who
acted out of sonme m sunderstandi ng.
She has gotten rid of the anim
that caused all the trouble, so why
shoul dn't she stay. As one Italian
to another, | ask you the favor



ROBERTO
I've already rented it; |
di sappoi nt the new tenants
payi ng a higher rent.

VI TO
How nmuch nore a nont h?

ROBERTO
Eh. ..

cannot
They' re

(we sense he is lying)

Fi ve dol |l ars nore.

Vito reaches into his pocket, and takes out a rol

VI TO

Here is the six nonth's increase in
advance. You needn't speak to her
about it, she's a proud worman. See
me again in another six nonths.

But of course, you'll let
her dog.

ROBERTO
Li ke hell! And who the he

her

keep

are

you to give nme orders. Watch your

manners or you'll be on yo

ur

Sicilian ass in the street there.

of bills.

Vito raises his hands in surprise; his voice is reasonable.

VI TO

"' masking you a favor, only that.
One never knows when one ni ght need
Her e,
take this noney as a sign of ny

a friend, isn't that true?

good-wi I, and make your o

decision. | won't quarre
(he puts the noney
Robert o' s hand)

wn
Wi
in

thit.

Do ne this little favor, just take
it and think carefully. Tonorrow
norning if you want to give ne the
nmoney back, by all nmeans do so. |If
you want the woman out of your

house, how can |I stop you? |It's
your property, after all. If you
don't want the dog in there, | can
understand. | dislike dogs nyself.
(he pats Roberto on
t he shoul der)
Do ne this service, eh? | won't

forget it. Ask your friends in

t hi s nei ghbor hood about ne

, t

hey' I'|

tell you I'"'ma man who believes in

showi ng his gratitude

Wthout a word nore, Vito | eaves a hypnotized Roberto
standing in front of the tenenment, his hand clasping the

money.



EXT. NEI GHBORHOOD STREET - DAY

A thin young man, al nost gawky, wal ks down the street in
this Italian nei ghborhood, his name is HYMAN SUCHOABKY

He carries his tools as he comes hone fromwork. He is
pursued and tornented by a couple of Italian youths, about
his own age, eighteen.

| TALI AN BOY
Kid, where do you live?

ANCTHER
Where' d you get those nigger |ips?

He tries not to be intimdated; finally one of the boys,
steps in front of himand stops him

| TALI AN BOY
Say 'bread' in Italian
ANOTHER
He dunno.
| TALI AN BOY

Go on; how do you say 'bread' in
Italian? If you're fromthe

nei ghbor hood, you shoul d know how
to say 'bread’ in Italian

An anmused Peter O enenza steps forward froma |ocal coffee
house, to preside over the fuss. He's a 'big" man in the
nei ghbor hood, and | oves a fight.

CLEMENZA
What's up?

| TALI AN BOY
This kid Iives around here, but he
can't say bread in Italian.

CLEMENZA
That's 'cause he's Jew. Look at
t hose pregnant 1ips!

He giggles at his own joke.

| TALI AN BOY
Are you a Jewboy?

The boy doesn't answer, tries to keep going.
| TALI AN BOY
Wll, if you're not a Jew, say
"bread' in Italian. See, he can't.
And with that, he rounds a blow squarely to the boy's face,
sending himsprawing to the cenment, his tools flying with a
clatter.

The other Italian inmediately joins in with a few kicks to



the boy's stomach. Hyman tries to fight back; grabs a hold
of his tormentor's foot, and brings himdown on the cenent
as well. For a noment, they are rolling around on the

si dewal k, two agai nst one, Hyman taking the worst of it.

CLEMENZA
Alright, alright, cut it out.

SECOND | TALI AN
What for? He killed Jesus Christ!

Clemenza pulls himoff, and kicks himin the ass.

CLEMENZA
| said cut it out!
(to the beaten kid)
What's your nane?

HYMAN
Hyman Suchowsky.

| TALI AN BOY
| don't believe it. In our

nei ghbor hood, with a nane like that!

CLEMENZA
What are those tools? You work on
cars?

HYNMAN
Yeah.

CLEMENZA

Maybe | know how you can nmake a
coupl e of extra bucks working as a
nmechani c.

The boy seens agreeabl e.

CLEMENZA

But you gotta know how to keep your
mout h shut, and fer Chrissakes, get
rid of that name. |'Il call you
Johnny Li ps.

(he giggles at his

own hunor agai n)
Cone on...

He | eads the boy down the street, whispering to him on the
si de:

CLEMENZA
Bread in Italian is pane. P-A-NE
pane. Don't forget.

I NT. NEW GENCO WAREHOUSE - DAY

A newl y acquired warehouse, stocked with cases of the new
product "GENCO PURA" olive oil. It is the beginning of a
new business, in the American tradition. Now they have one
rattling old truck, and a few stock boys.



Genco has becone the account ant-busi ness manager, based on
the experience working with his father. But it is clear
that Vito is the | eader, and undisputed 'President' of the
new enterprise.

Genco noves through the darkness of the warehouse, to the
smal | divided area that Vito uses as his office

GENCO
(Sicilian)
The 'patrone' is here.
VI TO
Chi ?
GENCO

Roberto. VWho owns the 'rat-holes.'

Vito nods that he will see him and soon Roberto enters, on
tiptoe, his hat in his hand, and in a apol ogetic voi ce.

ROBERTO
Excuse nme, | hope | amnot a
di st ur bance, Don Corl eone.

VI TO
Yes.

ROBERTO
What a terrible msunderstandi ng.
O course, Signora Col onbo can stay
inthe flat. Who were those
nm serabl e tenants to conpl ai n about
noi se froma poor aninal...when
t hey pay such low rent.

Then abruptly, he puts the roll of noney on Vito's table,
and steps back a respectful distance.

ROBERTO
Your good heart in hel ping the poor
wi dow has shaned nme, and | want to
show that |, too, have sone
Christian charity. Her rent will
remai n what it was.

VI TO
What was t hat ?

ROBERTO
In fact, reduced, bu five doll ars!

Vito enbraces himwarny

VI TO
| accept your generosity...

ROBERTO
I won't keep you another minute..



He quickly takes his | eave, bow ng several tines, and then
makes it back to the safety of the warehouse; he sighs,
deflates his lungs, and nops his brow, his bones have turned
too jelly with fear at his narrow escape. He all but runs
out of the warehouse.

Genco | aughs as he wat ches.

GENCO
W won't see himfor weeks! He'll
stay in bed in the Bronx!

Cl emenza has been waiting with his new nechanic. W notice
the subtle difference in the way he treats Vito. He is no
| onger a junior apprentice in their petty crines; but an

i mposi ng | eader.

CLEMENZA
This kid is good with cars; he
kiijed at the truck, and says he
can keep it going.

Vito | ooks over the |anky young nman.

CLEMENZA
What's your nane?
HYMAN
Suchowsky. Hyman Suchowsky.
CLEMENZA
He's gonna dunp that; | call him
Johnny Li ps.
VI TO
Who is the greatest nman you can
t hi nk of ?
CLEMENZA

Go on, answer himwhen he talks to
you. Tell him Col unbus, Marconi..
Gar i bal di

HYMAN
Arnol d Rot hst ei n.

VI TO
Then take that as your nane: Hyman
Rot hst ei n.
Genco is out in the alley; he calls out with glee.

GENCO
Vitone! Look at this!

Vito noves out to the smling Genco; O enenza and the newy
christened Hyman Rot hstein foll ow a di stance behi nd.

EXT. THE ALLEY - DAY

Genco stands beaning, as two workers raise up high, the



freshly painted sign: "GENCO OLI VE O L COVPANY. "

GENCO
(ent husi astical ly)
God bless Anerical W're in
busi ness!

The young nmen watch as the sign is hoisted into place. QOUR
VI EWgoes fromone to the other: d enenza, Genco, Vito and
Hyman Rot hst ei n.

DI SSCLVE TGO
I NT. SENATE CAUCUS ROOM - MED. CLOSE VI EW- DAY

WIlly Cicci, Pentangeli's associate and bodyguard takes a
drink of water.

SENATCR (O S.)
M. Ccci. Fromthe year 1927 to
the present tine, you were an
enpl oyee of the "Genco AQive Ol
Conpany. "

Cl cC
That's right.

SENATCR (O S.)
But in actuality, you were a nenber
of the Corl eone Crine organization.

Cl cC
The Corl eone Fanmily, Senator. W
called it, "The Famly."

SENATCOR (O S.)
What position did you occupy?

Cl ca
At first, like everybody, | was a
sol di er.
VI EW ON SENATOR KANE

A thin, angular Baptist with a Md-Wstern accent.

SENATOR KANE
What is that exactly?
Cl CCl
A button. You know, Senator
SENATOR KANE
No, | don't know, explain that
exactly.
Cl CcC
When the boss says push the button
on a guy, | push the button, see,

Senat or ?



The Senators treat Cicci with a surface courtesy, as if he
were a curious kind of animal, not really human. G cci
reacts to this by being even nore brutally forthright than
he has to be, to show his contenpt for what he considers a
hypocri sy.

The VI EWALTERS from Senator Kane to the Committee's
attorney, M. Questadt.

QUESTADT
You nean you killed people at the
behest of your superiors?

Cl ca
That's right, counsellor.

QUESTADT
And the head of your famly was
M chael Corl eone.

Cl CCl
Yeah, counsellor, M chael Corl eone.

SENATOR KANE
Did you ever get such an order
directly from M chael Corl eone?

Cl CCl
No, Senator, | never talked to him

SENATOR SAVOY
(very autocratic,
deep Sout h,
gent | emanly man)
There was al ways a buffer, soneone
in between you who gave you orders.

Cl cC
Yeah, a buffer, the Family had a
| ot of buffers.

EXT. THE TROPI CANA I N VEGAS - MED. VI EW- DAY

A limousine pulls up at a private area near the side of the
hotel. Mchael exits the Iinopusine followed by Hagen and
Neri .

M CHAEL
Do you think they have sonebody to
back up Ccci?

HAGEN
No. But if they do have sonebody,
you'll do three years for perjury

if you give themso nuch as a wong
m ddl e nane.

M chael snmiles to him but it's a cold, deadly snile.

HAGEN
M chael, take the Fifth all the



way, that way you can't get into
troubl e.

EXT. PRI VATE BALCONY OF CORLEONE APARTMENT AT TROPI CANA - DAY

A Corl eone bodyguard waits outside on the bal cony overl ooki ng
the pool area. Through the translucent draperies, we see a
groupi ng of ne.

I NT. CORLEONE APARTMENT AT THE TROPI CANA - DAY

M chael , Hagen, Neri and Rocco are seated in this luxury in
the hotel. Mchael sits in a confortable chair in his
apartnment. Neri cones and brings hima drink wthout
asking, but Mchael refuses it.

M CHAEL
Al, get ne a wet towel. Does Kay
know |' m back?
Hagen nods.
M CHAEL

Did the boy get sonething fromne
for Christmas?

HAGEN
| took care of it.
M CHAEL
What was it, so |I'll know.
HAGEN

Alittle care he can ride in with
an electric notor.

Neri cones around with a wet face towel, which M chael uses
to cool his eyes. He puts the used towel down on the table.

M CHAEL
Fellas, can you wait outside a
m nut e?

They know what he nmeans and | eave the apartnent, going out
to the bal cony where we can see them but they cannot hear
Only Hagen renmi ns.

M CHAEL
Wiere's ny brother?

HAGEN
Rot h got out on a private boat.
He's in a hospital in Manmi. Had a
stroke but he's recovered okay.
Bussetta's dead.

M CHAEL
| asked about Fredo?

HAGEN
The new governnent arrested him



held himfor a couple of days with
a lot of the other casino people,
including Roth's brother, Sam The
Aneri can Enbassy arranged flights
for citizens; |I'mnot sure, but |
think he's sonewhere in New York

M CHAEL
I want you to reach Fredo. | know
he's scared, but have one of our
peopl e reach him Assure himthat
there will be no reprisals. Tel
himthat I know Roth misled him

HAGEN
My information is that Fredo
thought it was a kidnapping. Roth
assured hi m not hi ng woul d happen to
you.

M CHAEL
(i ndi cati ng Rocco and
Neri on the bal cony)
They can cone in now.

HAGEN
Wait... there's sonething el se.

M CHAEL
Al right.

Hagen pauses; doesn't know how to begin.

After a nonent:

M CHAEL
(inpatiently)
Go on, tell ne.
HAGEN

Kay had a miscarriage; she lost the
baby.

M CHAEL
Was it a boy or a girl?

HAGEN
M ke, at three and a hal f..

M CHAEL
What is it, can't you give ne
strai ght answers anynore!

HAGEN
It was a boy.

M CHAEL
And Kay...she's all right?

HAGEN
She took the Senate Investigation



Wor se.

M CHAEL
Does she blane it on ne? The baby?

HAGEN
I don't know.

EXT. TAHOE ESTATE - DAY

The first snow of the New Year has fallen; the trees are
bare, and there is hush all over this part of the Sierras.
M chael is driven in his car, |looking out at the famliar
sight of the honme he has been forced to be away from

VI EW ON M CHAEL

| ooki ng out fromhis window The last tine he had seen the
estate it was warm and the trees were full.

MOVI NG VI EW

approaching the great stone gates; closed. The bodyguards
are not readily visible, but they are there. The iron gates
are opened, and one of the nen nekes a sinple nod of respect,
as the car pulls in.

NEW VI EW

Inside the estate, the private roads have been freshly
pl owed, and occasionally a worker will pause to watch the
car as it passes.

The Grandchildren are in school now, and so the estate is
especially quiet. Although there are signs that children
live here; a bicycle, a sled, a swing and gymastic set, wet
and with a rimof snow still on it.

I NT. M CHAEL'S HOUSE - VI EW FROM | NSI DE THE HOUSE - DAY

to the outside, where Mchael wal ks slowy. He stops and
| ooks at a little Italian red sportscar nmade for children

NEW VI EW

The front door opens, and Mchael enters his own honme. It
is very quiet, no one is at home to greet him He can see
the evidence of his fanmily; things his wife and his children
have been using, and left on a sofa or a table.

He noves toward his and Kay's bedroom where we can HEAR the
SOUND of a sew ng machi ne running.

Qui etly he opens the door.

M CHAEL' S VI EW

into the bedroom Kay is sitting by the window, lit by the
cold afternoon light, at work with her sewi ng nachine. She

hasn't noticed that he's in the roomyet, and goes on wth
her worKk.



VI EW ON M CHAEL

stands there a noment, watching, not making a sound. And
then without a word, he steps back, and cl oses the door, so
that she doesn't see him

VI EW FROM | NSI DE THE HOUSE

onto M chael, noving outside, wal king through the snow, he
nmoves to the house next to his own.

INT. CONNIE'S HOUSE - DAY

This is the house where Manma |ives with Connie's children
Connie so rarely is there.

He steps in; his nother is asleep in a chair in the living
room He noves to her, and bends | ow, whispers.

M CHAEL
Mom.. Mm..

She opens her eyes, which are red and small with age.

M CHAEL
(Sicilian)
It's Mchael. How are you, Mn?
MAMA
(Sicilian)

I"malright. WII you stay hone
for awhile?

M CHAEL
(Sicilian)
There are still things | have to do.
MVAMVA
(Sicilian)
Well, we can all have a nice dinner

toget her tonight. How are your eyes?

M CHAEL

Alright. They bother ne once in
awhi | e.

(a pause as he thinks)
Tell me, when Pop had troubles..
did he ever think, even to hinself,
that he had gone the wong way;
that maybe by trying to be strong
and trying to protect his fanily,
that he could... that he could..
lose it instead?

MAMVA
(Sicilian)
You tal k about the baby. She can
have anot her baby.

M CHAEL



(Sicilian)
No, | meant lose his famly

MAMA
(as best she ever
understood it)
Your family? How can you ever |ose
your famly?

M CHAEL
(al rost to hinsel f)
But tinmes are different..

FULL VIEWIN ROCOM - M CHAEL AND H S MOTHER

Quietly we HEAR the nusic of a small band playing an Italian
march. Fromthe orchestration, we know it is fromthe past.

DI SSOLVE TQO
EXT. TRAI N STATI ON AT CORLEONE - DAY

Vitone and his young famly: Mama, Santino, Fredo and the
baby M chael are net at the small station in Sicily by
friends, and Mama's relatives. There is a small band,

pl aying for the occasion. A snmall man has brought a notor
car to pick the famly up; and there are certain dark nen,

wi th shotguns slung over their shoulders to preside over the
occasi on.

The fanmly is helped into the car; the luggage is packed on
the roof, and the car drives off. The second car, with
bodyguards fol | owi ng.

EXT. DON TOVASI NO S VILLA QUTSI DE OF CORLEONE - DAY

The villa is bloomed with flowers and DON TOVASI NO at this
point is a man in his late twenties. He enbraces Vitone and
pats the heads of his children, and | eads themall into the
gar den.

INT. THE VILLA - SUMPTUOUS MED. VI EW - LATE DAY

A sunptuous table is set for the visiting famly from
America. There is a warm at nosphere as Vito, his wife and
children eat. Tonasino and his fanmly received presents
fromCarnella and to Tormasino's nother, and gifts are given
to all of the children.

Al typically American representing sonme of the prosperity
and interests in the consuner goods that followed a great war.

EXT. CORLEONE PLAZA - DAY

The fanmily exits the church on the plaza of the town. Vito
shakes hands warmly with the priest.

I NT. VI LLAGE COITAGE - N GHT

The door is open -- the footsteps of a man enter the room
We follow these footsteps without quite knowing to whomthey



bel ong. They lead us to a bed, where we see asleep an OLD
MAN. He sleeps in his undershirt and is sweating, covered
by nmosquito netting.

VI EW ALTERS
and we realize that it is young Vito |ooking at the MAN

W renenber that the man is MOSCA, one of three nmen, who

al nrost twenty years before had hunted down Vito when he was
a boy. Wth lightning speed, Vito slashes through the
mosquito netting with a knife. And with the novenent
preci se as a butcher's he disenbowl s this man.

EXT. OLIVE O L WAREHOUSE - FULL VI EW

Vito has brought his wife and children to see the dive Gl
Depot which is the link to his New York inporting business.
They go inside.

INT. OLIVE O L WAREHOUSE - DAY

They are led by one of Vito's associates through rows and
rows of large vats of olive oil. Vito very proudly shows
his associates in Italy the olive oil can that will be used
inthe United States. They all stand around at the link to
their new inporting business and share a toast of w ne.

EXT. THE BAY - DAY

A teamof Sicilian fisherman are at work nending their nets.
One sings acconpani ed by a guitar

VI EW MOVES TO ONE OF THE OLD FI SHERVAN

He is recogni zed as the second of the nen who had hunted
Vito down. STROLLO. As he walks we notice there is a
figure that is noving through the drying sails and barrels,
it is Vito. He noves quietly, stepping up behind the old
man. |n an instant, he has thrown a garrote around his
throat, twisting it tight, so that there is very little
sound.

Then, alnost silently draggi ng himthrough the space hidden
by the drying sails.

EXT. THE | MPRESSI VE ESTATE OF DON FRANCESCO - DAY

W see an old car approach. |Its driver is the young Tomasi no.
Sitting in the car with himis Vito.

The car stops at the gates, and an old guard sees and
recogni zes Tomasi no, opens the gates allowing themto enter

MED. VI EW

on an al nost decrepit DON FRANCESCO. He nust be in his
early nineties, sitting as powerful and as inpressive as
ever, in his throne-like chair fromwhich he manages the
power as the Mafia Chieftan of this village. Young Don
Tomasi no i s speaki ng.



We notice in alittle distance in the rear, there are some
younger shepherds with shotguns thrown over their shoul ders.

TOVASI NO
(Sicilian)
Don Francesco, if you will honor
me, by allowing me to introduce ny
associate in Anerica, in New York.
His name is Vito Corl eone.

The old man and his eyes glance up at a notion of a man who
has taken the name of this town as his nane.

TOVASI NO
W will supply himwith olive oi
exclusively in the town of Corl eone.
H s company is called the "Genco
Aive G| Company." Here we have
brought you an indication of how he
will sell the product.

Tomasi no respectfully puts a can of olive oil where the old

man can | ook at

it. The old man nods, accepting the notion

of this business.

TOVASI NO
(Sicilian)
We have cone to ask your bl essing
and pernission to continue this
enterprise.

DON FRANCESCO
(Sicilian)
(in a shrill, high,
raspy voice)
Where is this young man?

TOVASI NO
He is right here, standing next to
me, Don Francesco.

DON FRANCESCO
(Sicilian)
Have himcone closer, | can't see
very wel |

Vito takes those several steps, so that he is standing right
in front of the old man

VI EW ON DON FRANCESCO

| ooki ng up,

squi nting agai nst the sun

DON FRANCESCO S VI EW

Strangely backlit,

Aneri ca.

al rost blurry image of the young man from

DON FRANCESCO
(Sicilian)



What is your nane?

VI TO
(Sicilian)
Vito Corl eone.

DON FRANCESCO
(Sicilian)
You took the name of this town, eh?
What was your father's nane?

VI TO
(Sicilian)
Ant oni o Andol i ni

CLOCSE VI EWON THE OLD MAN

The recognition of the name throws a shudder through him

It is as though he recognizes that this is the boy; the son
of his old eneny, whomhe had killed, and whose sons he had
tried to wipe out. The old nman raises his feeble hands
signalling his guard, and in his weak voice, he shouts:

DON FRANCESCO
(Sicilian)
Kill him Kill himn

But he is too late; Vito steps forward.

VI TO
(Sicilian)
In the name of ny Father, and ny

Br ot her. ..

And uses the knife, ritualistically plunging it into the old
man's belly, and then up to his throat, which is severed.

VI EW ON TOMASI NO

has drawn his pistol and quickly shoots one of the guards,
hel ping Vito to escape back into the notor car

VI EWON A GUARD
rai sing his shotgun.
VI EW ON THE MOTOR CAR

Just as Tomasino is about to get into the car, the shotgun
is fired, and he is hit in the |egs.

Vito manages to pull himup into the car, and they make
their escape.

EXT. RAILROAD STATION I N CORLEONE - DAY

Some of the townspeople have conme bringing flowers and gifts
for Vito and his fanmily.

Hs wife is radiant with the flowers given her.



The train has arrived and the crowd shout "Ci ao, cone back
soon. "

THE VI EW ALTERS

revealing his good friend Tonasi no, waving fromhis
wheel chair.

VIEWON VI TO

and his wife. She holds up the baby M chael, and hel ps him
wave his hand.

I NT. SENATE CAUCUS ROOM - MED. CLOSE VI EWON M CHAEL - DAY

SENATOR KANE (O S.)
Are you the son of Vito Corl eone?

M CHAEL
Yes.

SENATOR Kl NG
Did he use at tines an alias? Ws
this alias in certain circles
GODFATHER?

M CHAEL
It was not an alias. GODFATHER was
a termof affection, used by his
friends, one of respect.

SENATOR WVEEEKLER

(Senat or from New

York, very snooth

partly |iberal

Tammany Hal | )
Let me agree with that. Mny of ny
constituents are Italian and have
been honored with that certain
friendship by ny close Italian
friends. Up to this point before
have to |l eave this hearing to join
my own comittee, let nme say, that
this hearing on the Mafia is in no
way a slur on the Italians by the
Senate; nor is it neant to be; nor
will I allowit to be. Italian
Anericans are the hardest worKking,
nost | aw abi ding patriotic Anericans
of our country. It is a shame and
a pity that a fewrotten apples
give them a bad name. W are here
to weed those rotten appl es out of
the vast healthy barrel of Italian
Aneri cans, who are one of the
backbones of our country.

There is a pause for a while, while the New York Senator
poses for the TV caneras and | eaves the hearing so that he
will not be associated with hearing the rough stuff.



SENATOR KANE
I"'msure we all agree with our
esteemed col | eague. Now, M.
Corl eone, you have been advi sed as
to your legal rights. W have had
testinmony froma precedi ng w tness
who states you are head of the nost
powerful Mafia family in this
country. Are you?

M CHAEL
No.

SENATOR KANE
This witness has testified that you
are personally responsible for the
nmurder of a New York Police Captain
in the year 1947 and with hima man
named Virgil Sollozzo. Do you deny
t his?

M CHAEL
| deny his every charge

SENATOR KANE
Is it true that in the year 1950
you devi sed the nurder of the heads
of the Five Families in New York
to assune and consolidate your
nef ari ous power ?

M CHAEL
That is a conplete fal sehood.

SENATOR KANE
Is it true that you own a
controlling interest in three of
the major hotels in Las Vegas?

M CHAEL
That is not true. | own sone stock
in sone of the hotels, but only
very small amounts. | also own
sone Anerican Tel ephone and | BM
st ock.

M chael had checked this point wi th Hagen, before answering,
and then once again after the answer.

SENATOR ROGERS
Wiy is it necessary for your
counsel to advise you on that
guestion?

M CHAEL
Senator, |'ve observed the head of
CGeneral Mdtors before a Senate
Conmmittee, and his | awer whispered
in his ear. That was not conmented
upon in the way you have just done.



SENATOR KANE
M. Corleone, do you have any hote
interests in the state of Arizona?
O any ganbling interests in that
state?

M CHAEL
| do not.

SENATOR KANE
Do you have interests or control
over ganbling and narcotics in the
state of New York.

M CHAEL
| do not.

A pause. Silence, as the Chairman whi spers sonething to his
assi stant.

Tom Hagen takes a paper out of his briefcase, and addresses
the Chair.

HAGEN
Senator, ny client would like to
read a statenent for the record

SENATOR KANE
| don't think that's necessary.

HAGEN
Sir, my client has answered every
guestion asked by this conmittee
wi th the utnost cooperation and
sincerity. He has not taken that
Fifth Arendnent as it was his right
to do, and whi ch because of the
extreme |legal conplexity of this
hearing, counsel advised himto do.
So, | think in all fairness this
comittee shoul d hear his statenent
and put it in the record.

SENATOR KANE
Very wel|.

At this point Senator Rogers contenptuously wal ks out of the
heari ng room

M CHAEL

(reading)
In the hopes of clearing ny famly
nane, in the sincere desire to give
ny children their fair share of the
Anerican way of life without a
bl em sh on their nane and background
| have appeared before this
comrmittee and given it all the
cooperation in my power. | consider
my being called before this
conmittee an act of prejudice to



all Americans of Italian extraction
| consider it a great dishonor to
me personally to have to deny that

| ama crimnal. | wish to have
the following noted for the record.
That | served ny country faithfully
and honorably in Wrld VWar |1 and
was awar ded the Di stinguished
Service Cross for actions in
defense of ny country. That | have
never been arrested or indicted for
any crime whatsoever... that no
proof linking me to any crimina
conspiracy, whether it is called
Mafia or Cosa Nostra or whatever

ot her nane you wish to give, has
ever been made public. Only one
man has made charges agai nst ne,
and that man is known to be a

mur derer, arsonist and rapist. And
yet this conmttee had used this
person to besnmirch nmy name. M
personal protest can only be made
to the people of this country.

can only thank God that in this
country we have a |l egal system and
courts of law to protect innocent
people fromw ld accusation. |

t hank God for our denocratic due
process of Law that shields ne from
the fal se charges made by this
committee's witness. | have not
taken refuge behind the Fifth
Anmendrent, though counsel advi sed
me to do so. | challenge this
conmittee to produce any w tness or
evi dence against ne, and if they do
not, | hope they will have the
decency to clear ny nane with the
same publicity with which they have

now besmirched it. | ask this
without malice, in the interests of
fair play.

The tel evision canmeras have docunented this nonment, as Hagen
hands the docunent over to the comittee | awer

SENATCOR ROGERS
W are all inpressed. The comittee
wi Il now recess over the weekend.
However, it will continue Mnday
nmorning, at eleven a.m At that
time, this conmittee will then
produce a witness directly linking
M. Corleone to the charges we have
made. And then, M. Corleone may
very well by liable for indictnents
of perjury. However, this docunent
will be nade a matter of record

EXT. ARMY POST - DAY



An arny post somewhere in the East. It is safely guarded.
I NT. HOUSE ON THE POST - DAY

where Pentangeli is being held by his constant conpanions,
the two FBI MEN.

PENTANGEL
Ten to one shot, you said. Ten to
one shot in ny favor, and | | ose.
FBI MAN #1

Get a good night's sleep. W got a
new suit, new shirt, newtie, and
' mgoing to shave you nysel f.
Tonorrow we want you to | ook
respectable for fifty mllion of
your fellow Anericans.

PENTANGEL
My Iife won't be worth a nickel
after tonorrow.

FBI MAN #1
W have a special honme for you for
the rest of your life. Nobody gets
near you. You're not going any

pl ace.
PENTANGEL
Yeah, sone deal | nmde.
FBI MAN #2
You live like a king. You'll be a
hero. You'll live better in here

t han nost people on the outside.

PENTANGEL
Sone deal
(pause)
I just wish Mke had took the Fifth.

FBI MAN #1
Way'd you do it, Frankie? After
all these years, why'd you turn
agai nst hi nf?

PENTANGEL

| didn't turn agai nst nobody; he

turned agai nst ne.
EXT. THE BOATHOUSE ALCOVE - DAY
A somewhat frightened Fredo Corleone sits in the easy chair
overlooking the lake in this canopied section of the
boat house. Rocco sits with him
I NT. BOATHOUSE - DAY

M chael is in the dark roomw th Hagen and Neri



M CHAEL
How did they get their hands on
Pent angel i ?

HAGEN
Rot h engineered it, Mchael. He
made Pentangeli think you hit him
Deliberately letting himget off
alive. Then the New York detectives
turned Frankie over to the FBI. M
i nformants say he was half dead and
scared stiff -- talking out Ioud
that you had turned on him and
tried to kill him Anyway, they
had hi m on possession, dealing in
heroi n, murder one and a | ot nore.
There's no way we can get to him
and you' ve opened yourself to five
poi nts of perjury.

NER
They've got himairtight. He's in
a mlitary base, twenty-four hour
guards. Trying to kill himis like
trying to like the President --
it's inpossible.

M CHAEL
What does Fredo know?

HAGEN
He says he doesn't know anyt hi ng,
and | believe him Roth played
this one beautifully.

M CHAEL
Alright. 1'mgoing to go outside
and talk to Fredo.

EXT. BOATHOUSE FOYER - DAY

Fredo sits on the couch. Wen Rocco sees M chael, he
automatically takes his leave. Mchael sits in the chair
opposi te Fredo.

FREDO
(after a pause)
| don't have a lot to say, M chael

M CHAEL
We have tine.

FREDO
| was kept pretty nuch in the dark
| didn't know all that nuch

M CHAEL
What about now, is there anything
you can help nme out wth?



FREDO
I know they get Pentangeli, that's
all 1 know.

Fredo gets up, walks to the glass panel that separates the
terrace fromthe | ake.

FREDO
| didn't know it was a hit. |
swear to you | didn't know. Johnny
O a contacted ne in Beverly Hills --
said he wanted to talk. He said
you and Roth were in on sone big
deal, and there was a place for ne
init if | could help themout.
They said you were being tough on
the negotiation, and if they had a
little bit of help, they could
close it fast and it would be good
for you.

M CHAEL
And you believed that story.

FREDO
He said there was sonething good in
it for ne...ne on ny own.

M CHAEL
I've al ways taken care of you

FREDO
Taken care of ne. MKke, you're ny
kid brother, and you take care of
my. Did you ever think of that.
Ever once? Send Fredo off to do
this, send Fredo to take care of
that... take care of sone little
uni nportant ni ght club here, and
t here; pick sonebody up at the

airport. Mke, |'myour older
brother; | was stepped over!
M CHAEL
It's the way Pop wanted it.
FREDO
It wasn't the way | wanted it! |
can handle things. |'mnot dunb

Christ, not |ike everyone says.
I"'msmart; and | want respect.

M CHAEL
There's nothing nore you can tel
me about this investigation?

FREDO
The | awyer; Questadt, he belongs to
Rot h.

M CHAEL



You're nothing to nme now, Fredo;

not a brother, not a friend,

don't want to know you, or what
happens to you. | don't want to
see you at the hotels, or near ny
hone. Wen you visit our Mdther, |
want to know a day in advance, so
won't be there. Do you understand?

M chael turns, and starts to |leave. A frightened voice
behi nd him

FREDO
M key?

M chael doesn't stop, doesn't turn back. He continues off
t hrough the veranda, and out the sunmer doors.

Neri stops by him

M CHAEL
| don't want anything to happen to
himwhile ny Mother's alive.

M chael | eaves.
EXT. ARWY POST - DAY

Five cars brinming with Arny guards and Agents are waiting
to nove Pentangeli. There is one enpty car

I NT. GUARDED HOUSE - DAY

The two FBlI Agents are hel ping Pentangeli get dressed. He's
in brightly colored striped shorts and bare-chested. The
Agents help himwith the shirt and tie. One holds out the
trousers but Pentangeli ignores it and | ooks at hinself in
the mrror.

FBI MAN #1
Ready, Frankie.

PENTANGEL
Let's go.

The Agents open the door, and precede him surveying the
area. They check the cars waiting, each with two Agents.
They check the gate and note the nmilitary sentries. Then
they stand aside, and | et Pentangeli cone out. They get
close to his side, and it is obvious they will protect his
life with their own.

EXT. ARMY POST - DAY

The Agents put himin the front seat of the enpty car, and
get in with him one at each side. Another Agent drives.
Now, the first cars start out; the Sentries opening the
gates, and letting the caravan pass.

An Arny supply truck conmes very close to them and the
Agents next to Pentangeli become very tense. Pentangel



grins. Then the truck passes on, and they rel ax.
I NT. SENATE CAUCUS ROOM - DAY

The roomis crowded with TV journalists, canmeras, etc. W
pi ck Pentangeli up, closely guarded, being led to w tness
chair.

Pentangeli is seated, and nmade to take his oath. FBlI Agents
are all around him

MED. VI EW

Anyone given entrance to the caucus roomis being frisked.
The five Senators take their places.

VI EW ON HACGEN

waiting at his long table, very nervous. He seens startled
by the appearance of Pentangeli

VI EW ON PENTANGELI

catching Hagen's eye. It's as though he is pleading for
some kind of understanding of the fact that he has becone a
traitor.

VI EW ON HAGEN

cold; then he turns away.

VI EW ON THE ENTRANCE

The bustle is settling down; then M chael Corleone enters,
and with himis soneone very peculiar and out of keeping for
this setting. A burly-chested inposing nan of mddle age.
Very powerful -1 ooking with frightening magnetic eyes. His
dress is odd: boots, rough tie, and shirt. He could be the
tenor out of a Sicilian opera. He is clearly a country Don
direct fromSicily, and he domi nates the room

VI EW ON PENTANGELI

At first his viewis blocked. Then he sees Mchael and is a
bit shanefaced, but still defiant.

PENTANGELI ' S POV

M chael returns his glances without enotion. Then the VIEW
ALTERS, revealing the Sicilian.

VI EW ON PENTANGELI
He is terror stricken; obviously he recognizes the nan
VI EW ON HAGEN S TABLE

M chael and the Sicilian sit by Hagen, where they can stare
directly at Pentangeli; he is frozen with fear

VI EW ON THE SENATOR



Notices the tension in the room The Chai rman commences:

SENATOR KANE

W have here a w tness who will
testify further on M chael
Corleone's rule of the crimna
enpire that controls ganbling in
this country and perhaps in other
countries. This witness had no
buf fer between hinself and M chael
Corl eone. He can corroborate our
charges on enough counts for this
conmittee to consider a charge of
perjury agai nst M chael Corl eone.

(then he turns to Pentangeli)
Your nane please, for the record.

PENTANGEL
Frank Pentangel i

SENATOR KANE
Were you a nenber of the Corl eone
Fami ly? Wre you under the
Caporegi ne Peter C enenza, under
Vito Corl eone, known as the
CGodf at her ?

There is a long silence.
VI EW ON PENTANGELI

He seens unabl e to speak
VI EWON THE SI Cl LI AN
gazing at him

VI EW ON PENTANGELI

PENTANGEL
I never knew no Godfather. | got
ny own fanily

Senator Kane is stunned. The two FBlI nen are alert, their
eyes searching the roomfor what has intindated their
wi tness at the | ast nonent.

SENATOR KANE
M. Pentangeli, you are
contradicting your confessions to
our investigators; | ask you again,
were you a nenber of a crine
organi zati on headed by M chael

Cor | eone?

PENTANGEL
No. | never heard of it. | never
heard of nothing like that. | was

in the olive oil business with his
father a long tine ago. That's all



SENATOR KANE
W have your confession that you
nmurdered on the orders of M chael
Corl eone. Do you deny that
confession and do you know what
denying that confession will mean
to you?

The die is cast and like a good soldier, Pentangeli will go
all the way now. So he is brazen in his defiance of the
Senat or .

PENTANGEL
The FBI guys pronised ne a deal
So | nmade up a lot of stuff about
M chael Corl eone. Because then
that's what they wanted. But it
was all lies. Everything. They
said Mchael Corleone did this,
M chael Corleone did that. So |
said, "Yeah, sure."

He makes a big grin to show how he has nade fool s of
ever ybody.

VI EW ON THE FBI AGENTS

gl anci ng around the room their eyes have settled on the
Sicilian. One of them scribbles a note on a piece of paper
and passes it to the Conmittee lawer. Then in turn it goes
to Senator Kane.

SENATOR KANE
M. Hagen, would you kindly identify
to this committee that gentl enman
sitting on your right hand?

HAGEN
(cool ly)

Yes, sir. His nane is Vincenzo

Pent angel i .
SENATOR KANE

Is he related to the w tness?
HAGEN

He is, | believe, a brother

VI EW ON M CHAEL AND VI NCENZO PENTANGELI

They wait with no expression.

SENATOR KANE
(to Vincenzo Pentangeli)
Sir, I would like you to take the

st and.

Vi ncenzo stares at him unconprehending. There may just be
a shadow of contenpt. He doesn't answer.



HAGEN
Sir, the gentleman does not
under stand English. He would not
in any case, take the stand. He
canme, at his own expense, to aid
his brother in his trouble. He is
not under any jurisdiction of our
government and his reputation in
his own country is inpeccable.

SENATOR KANE
(furious)
The witness is excused; take himout.

The guards and FBI Agents quickly renove Pentangeli, as
everybody else in the roomis required to sit still.

HAGEN
Senat or Kane.

SENATOR KANE
This nmeeting is adjourned.

HAGEN
(rising and shouting)
This committee owes an apol ogy!

SENATOR KANE
The conmittee is adjourned until
further notice.

For the first time, in the mdst of the confusion, Hagen
smles. A bitter, contenptuous snile

VI EW ON M CHAEL

The nodest chanpion. He rises and they take their |eave.
VI EW ON THE TWDO FBI AGENTS

They watch the Corl eone party as they exit.

I NT. WASHI NGTON HOTEL CORRI DOR - DAY

The Corleone nurse is waiting, playing with the little girl
MARY. A distance away, the boy, Anthony, is standing by

hi msel f.

INT. MCHAEL'S SU TE - WASHI NGTON HOTEL - DAY

The door to Mchael's suite opens; Rocco |eans in.

ROCCO
It's Kay.

M chael is sitting in an easy chair; he seens to have
difficulty with his eyes.

M CHAEL
On t he phone?



ROCCO
No, she's here.

M chael rises, surprised. Rocco steps back, and Kay enters.

M CHAEL
| had no idea..

KAY
| wanted to see you before you went
back to Nevada. Also, the
children - Mchael, they're here.

M CHAEL
Wher e?

KAY
In a mnute. They' re outside with
Esther. |1'mvery happy for you..

| suppose | knew that you're sinply
too smart for anyone ever to beat

you.
M CHAEL

Wiy don't you sit down?
KAY

I"mnot going to stay long; | can't.
M CHAEL

There are a lot of things | want to
talk to you about. Things |I've
been thi nki ng about -- changes |
want to nake.

KAY
I think it's too late for changes,
M chael. | promised nyself |

woul dn't talk about it and |I've
gone and spoiled it.

M CHAEL
Wiy too |ate?

KAY
Tell me, Mchael. Wat really
happened with Pentangeli ?

M CHAEL
His brother came to help him

KAY
I didn't even know he had a brother
And where is he now?

M CHAEL
On a plane back to Sicily.

KAY
And that's all he had to do. Just
show his face



M CHAEL

That's all. You see, in Sicily, in
the old days... there was only one
legitimate reason to kill a bl ood
relative... only one. |IF he was a
traitor.
KAY
You woul d have killed his brother?
M CHAEL
Kay, you've got it wong. That
kind of thing's all over, | pron sed

you. This was between the two
brothers. Years ago Frankie had a
young girlfriend; he called her his
co-wife. That was his joke, but he
meant it. He wouldn't divorce his
wi fe... because she was a great
cook. He said he girlfriend nade a
spaghetti sauce once and it was so
terrible he knew he could never
marry her. He set her up in a
house in Jersey. She had to be
faithful... and she had to have ki ds.
And she did, two, a boy and a girl.
He had her checked out and watched
so she couldn't cheat... but the
girl couldn't stand that kind of
life. She begged himto |let her go.
He did. He gave her noney and made
her give up the kids. Then Frankie
took themto Italy, and had them
brought up by his brother Vincenzo.
Where he knew t hey'd by safe.

Kay begins to realize

M CHAEL
When he saw his brother in the
heari ng room he knew what was at
st ake.

(pause)

| don't think Vincenzo woul d have
done it. He loves the kids, too.
Onerta, Kay. Honor, silence. It
had nothing to do with ne. It was
bet ween those brothers.

KAY
['"1l bring the children up now,
they want to say goodbye.

M CHAEL
Kay, | told you..

KAY
Goodbye, M chael

M CHAEL



| won't let you leave! Christ, do
you think I'mgoing to let you | eave.

KAY
(rmeekl y)
M chael .

M CHAEL
No, | don't want to hear anything.
There are things between nmen and
wonen that will not change; things
t hat have been the sanme for
t housands of years. You are ny
wife, and they are ny children..
and | love you and | will not |et
you | eave, because you are M NE

KAY
Ch, | do feel things for you,
M chael; but now, | think it's pity.
For the first tine since |I've known
you, you seem so hel pless. You
held me a prisoner once; will you
try again?

M CHAEL
If that's what it takes; then yes,
I owill.

KAY
At this nmonent, | feel no love for
you at all. | never thought that
coul d happen, but it has.

M CHAEL
W'l | go back tonight. Bring the
chi | dren.

KAY

You haven't heard ne.
He noves to her; he does |love her, and is tender with her

M CHAEL
How can | let you | eave; how can |
| et you take ny children away?
Don't you know me? You understand,
it's an inpossibility. | would
never let it happen; no, never, not
if it took all ny strength, all ny
cunning. But in tine, soon, you'l
feel differently. You see, you'l
be happy that | stopped you.

know you. You'll forget about
this; you'll forget about the baby
we lost... and we'll go on, you and
l.

KAY

The baby | lost..



M CHAEL

I know what it neant... and |'m
prepared to make it up to you.
wi | I nmake changes; | can.

(he clenches his fist tightly)
I CAN change; that | have | earned,
that | have the strength to change. .
And we have anot her child, a boy...
and you'll forget the miscarriage

KAY
It wasn't a miscarriage. And you
wi th your cunning, couldn't you
figure it out! It was an abortion;
an abortion, like our nmarriage is
an abortion, sonething unholy and
evil. | don't want your son;
woul dn't bring another of your sons
into this world. An abortion
Mchael... it was a son, and | had
it killed, but this nust all end!

VI EW ON M CHAEL

He had no hint, not in his wldest inmagination could he have
guessed that she would do such a thing.

KAY
And | know that now it's over;
knew it then, there would be no way
you could ever forgive me, not with
this Sicilian thing that goes back
two t housand years.

He is silent, though raging -- then, with all his passion
and his strength, he raises his arns, and strikes her across
her neck, literally knocking her down to the floor, and

hurting her badly.
M CHAEL
(col dly)
You won't take ny children
FADE QUT.
FADE | N:
EXT. THE CORLEONE ESTATE AT TAHCE - FULL VI EW- DAY

A collection of dark cars and bl ack |inousi nes are gat hered
to one side. A fewdrivers wait quietly.

And then, to the other extrenme of the estate, is a smal
groupi ng of about twenty to thirty people, gathered near
M chael ' s house.

MED. CLOSE SHOT
Conni e Corl eone, dressed sinply and now showi ng her age

wi thout the carefully applied nmakeup whi ch we have been used
to, kneels down before the shrine of Santa Theresa, and puts



down a bouquet of flowers, along with others that have been
pl aced there. W see that sonme have the sinple silk ribbon
with the word "Mama" hand-lettered upon it.

Her two children stand cl ose behind her; they had been
rai sed by their G andnother

Conni e steps back, and noves through the small group of
friends and rel atives, into Mchael's house.

INT. MCHAEL'S HOUSE - CONNIE'S VI EW - DAY

Fredo, kneeling by the coffin of his nmother in a portion of
the house that has been set aside for the wake. Fredo
concl udes his prayer, wi pes away the tears in his eyes and
steps away fromthe coffin.

He stops when he notices Neri, a little distance away,
| ooki ng at him

VI EW ON NERI

After a nonment, he nods respectfully to Fredo, and steps
forward, noving to the old wonman's coffin. Fredo noves to
Hagen, who is there with his wife and children

FREDO
Tom \Were's M ke?

HAGEN
(difficult to tell him
He's waiting for you to | eave.

FREDO

Can | talk to hin®
HAGEN

No chance. |'msorry, Freddie.
CONNI E

(who has heard this)
Can | see hinP

HAGEN
He's in the boat house.

I NT. THE BOATHOUSE - MED. VIEW - DAY

M chael sits quietly in the darkened roomin one of the big
sofas, dressed imuaculately in suit and tie. H's tw
children, also dressed for the wake sit opposite himin the
ot her oversized sofa, their shoes not touching the floor

W regard this tableau for a | ong nonent.

CONNE (O S.)
(quietly)
M chael ? 1t's Connie.
She comes in, and sits down by his knees.

CONNI E



| want to stay close to hone now,
is that alright?

M chael nods.

CONNI E
I s Kay com ng?

M CHAEL
No.

CONNI E

M chael, Fredo's in the house with
Mama. He asked for you, and Tom
said he couldn't see you.

M CHAEL
Tomis right.
CONNI E
Ki ds, why don't you go outside for

a whil e?

The children don't nove; Connie realizes they will only
listen to M chael.

CONNI E
| want to talk to you, M chael.

M CHAEL
The children can stay.

CONNI E
| hated you for so I ong, M chael;
for so many years. | think | did
things to nyself, to hurt nyself,
so that you would know -- and you

woul d be hurt too. But | understand
you now, | think I do. You were
being strong for all of us, like
Papa was. And | forgive you, and
want to be close to you now Can't
you forgive Fredo; he's so sweet,
and hel pl ess without you.

Slowy, Mchael puts his hand on her hair, and touches her
gently.

CONNI E
You need ne, Mchael. | want to be
wi th you now.

I NT. M CHAEL'S HOUSE - DAY

Friends, relatives; Francesca and her new husband, Gardner
and their baby; Sandra Corl eone; Teresa, her children; all
the fanmiliar faces of the famly are present, quietly paying
their respects to Mana.

Sone of the nen can be seen in the kitchen, drinking w ne,
and talking in | ow voi ces.



Fredo is there, broken-hearted over the | oss of his Mbther
like some lost child with no friends.

MED. VI EW

M chael enters the room followed by Connie, who tends
little Mary and Ant hony.

He approaches his brother, and then enbraces. Fredo breaks
into tears

FREDO
Christ, Mke. Jesus Christ, M Kke.

VI EW ON M CHAEL

enbracing his brother, he glances up

VI EW ON NER

qui et, and deadly.

EXT. THE TAHCE ESTATE - MED. VI EW - DAY

Tom Hagen is talking in the distance to his wife, and one of
hi s ol der sons; he kisses, and noves toward the boat house.
After crossing the | awn, he stops.

VI EW ON SANDRA CORLEONE

wai ting there; obviously wanting to talk to him He
continues, and she wal ks with him

MOVI NG VI EW ON THE TWD
as they cross toward the boathouse.

SANDRA
You're going to talk to him now.

HAGEN
Yes.

SANDRA
WIIl you tell hin®

HAGEN
| don't know.

She stops him

SANDRA
Tom think of yourself for once.
Don't let this opportunity slip
t hrough your fingers; don't do it
We're all trapped here, don't you
see?

He continues past her, w thout answering her. Continues up
to the boathouse. He stops before he enters.



HAGEN S VI EW

Fredo is sitting by the edge of the harbor with Mchael's
son Anthony; he is helping himwth sone fishing rig.

I NT. THE BOATHOUSE - VI EWON M CHAEL - DAY

| ooki ng through the wi ndow at his son and brother. Neri
sits in the room dressed informally.

M CHAEL
(wi t hout | ooking back)
Sit down, Tom Have you heard
about our friend and partner, M.
Hyman Rot h?

HAGEN
| know he's in Israel.

NERI

(hands Hagen the paper)
The Hi gh Court of Israel turned
down his request to live as a
"returned Jew.' His passport's been
i nval i dated except for return to
the U S. He |landed in Buenos Aires
yesterday, offered a gift of one
mllion dollars if they would give
himcitizenship. They turned him

down.

HAGEN

(readi ng)

He's going to try Panana...

M CHAEL
They won't take hiny not for a
mllion, not for ten mllion.

HAGEN
H s nmedical condition is reported
as... "terminal."

M CHAEL

He's been dying of the sane heart
attack for twenty years.

HAGEN

That plane goes to Mani. ..
M CHAEL

I want it net.
HAGEN

(under st andi ng)
Mke, it's inpossible. He'll be
nmet by the Internal Revenue; the
Customs Service, and half the FBI.

M CHAEL



| don't like it when you use the
word inpossible; nothing is

i mpossi bl e..

HAGEN
Mke, it would be like trying to
kill the President; there's no way

we can get to him

M CHAEL
|'"msurprised at you, Tom |If
there's anything certain; certain
inlife; if history has taught us
anything, it's that you can kill...

(he stops, then coldly)
ANYBCODY. But perhaps your
relucatance i s because you've cone
to tell nme that you're noving your
famly to Vegas, that you've been
of fered the Vice-Presidency of the
Houstan Hotels there. O weren't
you going to tell nme at all?

HAGEN
Are you so hungry for traitors; do
you want to find them everywhere?

M CHAEL
They are everywhere!

HAGEN

| turned Houstan down; | didn't see
why | should tell you about an
offer I turned down.

(M chael begins to

confuse him
Are you sure, Mkey? Are you sure
of what we're doing; what we'll
gai n; what does the fanmily gain?
Forget that, MKke; | already know
t he answer.

M CHAEL
| know you do, Tom Then | can
count on you to help me do the
things | have to do. |If not, cal
Houst an, and becone a Vice-President.
Take your family and your m stress
and nove themto Las Vegas.

HAGEN
Why do you hurt ne, Mchael? 1've
al ways been loyal to you.

M CHAEL
Good. Then you're staying.

HAGEN
' m st ayi ng.
(he pauses...then,
wi t hout bei ng asked)



Don' t
all th

ever enjoy the cruel part of
is; Sonny never listened to

me about that.

(then he sits down,
and opens his briefcase)

Now, explain everything to ne.

EXT. THE HARBOR - DAY

Fredo sits with Anthony, with a silly-1ooking fishing hat on
his head, covered with lure and flies.

Ant hon
Fr edo'
catch
I was
t hi ng.
trip;

FREDO
y, ol e buddy, your Uncle
s gonna teach you how to
the big fish. You know, when
a kid, |1 did this amazing
I went out on a fishing
me and ny brothers and ny

Pop, and no one could catch a fish

except

Every
down |
every
woul d
sunset
| ake,

I NT. GUARDED HOUSE -

The guards step aside
house. He shows a co
the stairs where he k

I NT. GUARDED HOUSE -

There is a KNOCK at t

me. And this was ny secret:

(confidentially)
time | would put the line
woul d say a "Hail Mary" and
time | said a "Hail Mary" |
catch a fish. Now, when it's
, We're gonna go out on the
and we're gonna try it.

DAY

as Tom Hagen enters the foyer of the
urt order to themand they | ead himup
nocks on the door

DAY

he door. The two guards show Hagen in

and Hagen presents the court order to one of the FBI nen

HAGEN

I think | prefer to see ny client

privat

ely.
PENTANGEL

The roomhas a bug init.

I*d li

HAGEN
(to the FBI nen)
ke to go outside with him in

the open air.

This r

FBI MAN #1
oomis not bugged.

HAGEN

You have guards outside and the

electr

ic fence. There's no security

reason for not letting us talk in
t he yard.



FBI MAN #1
kay.

They pass out of the room
EXT. THE ARMWY PCST - DAY

Hagen and Pentangeli outside, by the electric fence. They
cannot be overheard. Pentangeli takes out some cigars and
of fers Hagen one. Hagen takes it and Pentangeli |ights both
their cigars. They puff on themcontentedly. They are
confortabl e together, al nost.

HAGEN
Everything is going to be okay,
Franki e, don't worry.

PENTANGEL
Did ny brother go back?

HAGEN
Yeah, but don't worry.

PENTANGEL
He's ten tinmes tougher than nme, ny
brother. He's ol d-fashioned.

HAGEN
Yeah. He wouldn't even go out to
dinner. Just wanted to go hone.

PENTANGEL
That's my brother. Nothing could
get himaway fromthat two nule
town. He coul da been big over

here -- he could of had his own
Fam |y

HAGEN
You're right.

PENTANGEL

Tom what do | do now?

The light is beginning to turn reddish as the sun falls.

HAGEN
Franki e, you were always interested
in politics, in history. | remenber

you tal ki ng about Hitler back in
"43. W were young then.

PENTANGEL
Yeah, | still read a lot. They
bring me stuff.

HAGEN

You were around the old tinmers who
dreaned up how the Families should
be organi zed, how they based it on
the old Roman Legi ons, and called



them'Regines'... with the ' Capos'
and 'Soldiers,' and it worked.

PENTANGEL
Yeah, it worked. Those were great
old days. W was |like the Ronman
Empire. The Corleone fanily was
i ke the Roman Enpire

HAGEN
(sadly)
Yeah, it was once.

They both puff on their cigars. Pentangeli lets hinself be
carried away by thoughts of old days of glory; Hagen thinks
of other days too.

HAGEN
(very gently)
The Ronan Enpire... when a pl ot
agai nst the Enperor failed, the
plotters were always given a chance
to let their famlies keep their

fortunes.

PENTANGEL
Yeah, but only the rich guys. The
little guys got knocked off. If

they got arrested and executed, al
their estate went to the Enperor.
If they just went honme and killed
t hensel ves, up front, nothing

happened.
HAGEN
Yeah, that was a good break. A
ni ce deal
Pent angel i | ooks at Hagen; he under st ands.
PENTANGEL

They went home and sat in a hot
bat h and opened their veins, and
bled to death. Sonetinmes they gave
alittle party before they did it.

Hagen throws away his cigar. Pentangeli puffs on his.

HAGEN
Don't worry about anything, Frankie
Fi ve- Angel s.

PENTANGEL

Thanks, Tom Thanks.

They shake hands. The FBI Agents cone out to | et Hagen out
the gate. Pentangeli is |led back to the house.

FBI MAN #1
Your |awyer tell you he can get
that 600 years reduced to 5007



Pent angel i puffs on his cigar and reflects.
PENTANGEL
You boys sure you can't get ne a

broad for tonight? Gve ne a
little party?

FBI MAN #2
W got sone nice books.

Pent angel i puffs on his cigar and gives the Agent a snmile an
old man gives a child. He starts upstairs.

PENTANGEL
| guess I'll just take a hot bath.

EXT. THE ARMY POST - DAY

Hagen wal ks away; gl ances back. Then gets into his waiting
car and drives off.

I NT. THE BOATHOUSE - FULL VI EW - SUNSET

M chael sits alone in the enpty boathouse; in the shadows.

I NT. BOAT DOCK - SUNSET

Neri stands by the dock area under the boat house. He pushes
the button which I owers a boat by winch and tackle. He

wears a fishing cap.

He steps into the boat, and pulls the snall outboard, which
glides the boat out into the harbor

MED. VI EW
The boat pulls up al ongside Fredo and Ant hony.

FREDO
Here we go; and renenber the secret.

He lifts Anthony into the boat.

CONNIE (O S.)
Ant hony.

THEI R VI EW
Conni e, in houseclothes, is calling Anthony.

FREDO
He's here; we're goin' fishing.

CONNI E
He can't go; Mchael wants to take
himinto Reno.

FREDO
Ah. Okay, kid, you got to go to
Reno wi th your Pop.



He Iifts the boy out of the boat, and puts himon the shore.

FREDO
I'"lIl catch one for you, with the
secret.

CONNI E

Hurry, Anthony.

Neri stands the notor; and the boat with the two fisherman
glides off.

VI EW ON M CHAEL
wat chi ng, fromthe dark wi ndow of the boathouse.
INT. H GH SECURITY HOUSE IN ARMWY POST - NI GHT

The FBI man knocks on the bathroom door in the house where
t hey have kept Pentangeli .

FBI MAN #1
Franki e, open up. You okay?

No answer; he hammers on the door. Using his el bow, and
then a kick he breaks into the bathroom

H' S VI EW
Pentangeli lying in a tub of water. H's stomach shows above
it. H's wists are cut and covered with bl ood. The bath
wat er has a purplish tone.
DI SSOLVE TO
EXT. LAKE TAHOE - MED. VI EW- SUNSET

Fredo and Neri are fishing, each with lines out. The VIEW
MOVES CLOSER, and we can hear Fredo as he hol ds the pole.

FREDO
the Lord is with thee. Blessed
art thou anmongst wonen, and bl essed
is the fruit of thy wonb, Jesus.
LONG SHOT
The boat on the shinmery | ake.
FREDO
Holy Mary, Modther of God, pray
for us...
We hear a quiet, echoing GUNSHOT; and then silence.
DI SSOLVE TO
INT. MAM Al RPORT - N GHT

An exhausted Hyrman Roth, ill-shaven, and in shirt-sleeves in



taken into custody by a swarm of Custons, and FBI nen. They
all ow himto be photographed by press people; and tel evision
camer anen.

FBI MAN
M. Roth, we have to take you into
cust ody.
ROTH
Yes, | know.
Some fl ashbul bs go off.
REPORTER

Can you give us your reaction to
the H gh Court of Israel's ruling.

ROTH
| ama retired investor on a
pension, and | wished to live there
as a Jew inthe twilight of ny
life...

LAWYER
M. Roth is not a well man; he's
tired of running.

ROTH
I'"'man old man; at my age, it's too
late to start worrying.

REPORTER
Is it true you are worth over three
hundred million dollars, M. Roth?

ROTH
I"'ma retired investor, living on a
pension... | cane hone to vote in

the Presidential election, because
they woul dn't give ne an absentee

ballot..
The newsnmen and phot ographers all |augh, as the FBlI men nove
hi m anay.
CLCSE VI EW

One of the newspapernen | aughing we recogni ze to be Rocco
Lanpone.

He noves closer to Roth, and shoves his revol ver right
agai nst his head, and in a second, on canera, assassinates
Roth. People scream as Rocco attenpts to run down the
airport corridor, linping as he does.
FBI nen easily pick himoff

FADE QUT.

EXT. THE DRI VEWAY BY M CHAEL' S HOUSE - DAY



A taxi cab waits by the house; its driver sleeping with a
newspaper over his face.

I NT. M CHAEL'S HOUSE - DAY

The cl eani ng wonan, Esther, who had been with Kay for years,
sits by the dining roomtable, weeping profusely. Behind
her, in the recreation room we can see the tableau of Kay
sitting on the couch, her little daughter Mary, between her
knees, talking quietly about things we cannot hear. Her son
Anthony sits by hinmself, in another chair by the side of the
room

MED. VI EW
Conni e cones into the house quickly, and noves toward them

CONNI E
Kay, you have to go.

This pronpts Esther to weep all the nore. Kay hugs her
daught er, and ki sses her many tines.

CONNI E
You have to hurry; he's coning

Kay puts her coat on; then stands, and reaches out for her
son.

KAY
Ant hony, ki ss Manma goodbye.

He doesn't nove.

CONNI E
(angrily)
Ant hony, you ki ss your Mbther

goodbye
He rises, and wal ks to her. Hugs her lifelessly.
MED. CLOSE VI EW

on Kay, kissing her boy.

KAY
Ant hony, say goodbye; your Mama
| oves you.

ANTHONY
CGoodbye.

She restrains any tears; she has becone too strong for tears.
Kay starts to go; picks up Mary, kisses her, and starts to go.

NEW VI EW

She steps out the kitchen door; then she cannot help herself.
Crouches down, outside, and calls to her son

KAY



Ant hony, kiss ne once.
Then she | ooks up, and slowy rises.
HER VI EW
M chael has stepped into the dining room He seens ol der
sonmehow, as though sone sickness has taken nore years away
fromhim
VI EW ON KAY
| ooks at him instinctively, she takes a step back
VI EW ON M CHAEL
slowy steps toward her
VI EW ON KAY
Anot her step back; the door is still open

VI EW ON M CHAEL

He noves closer to the door; stops, |ooks at her. And then
closes it obscuring any view of her

DI SSCLVE TGO
EXT. TAHOE ESTATE - DAY

It is late fall -- nost of the | eaves have fallen on the
grounds and there is quite a w nd.

MED. VI EW

The water is whipped up by the wind, and the waves are high
as they break against the pavilion. W HEAR the MJSI C of

ti me passing, of Mchael, of the Godfather over these images.

VI EWON THE SW MM NG POCLS

They have not been used in several nonths; they are drained
and the bottons are nobssy and dark.

VI EWON THE MAI N GATE

Leaves blowi ng past it; we don't see the button nmen; only a
hint of soneone in the gatehouse.

VI EW ON THE HOUSES

Some of the houses have had the summer awni ngs taken down,
and put away. Sone of the wi ndows have been boarded up.

VI EW ON THE KENNELS

There are still the guard dogs; sonme sl eeping, sone noving
i mpatiently.

As the MJSI C concludes its statenent.



MED. VI EW

The peninsula of the private Corl eone Harbor. W see the
figures of two people, seated at a table.

MED. VI EW

M chael sits at a table having a sparse lunch. He is
attended by his sister Connie, who seens to be the cl osest
person now living on the estate with him W see fromthe
way she panpers himw th his lunch, that she has fallen into
the role of a surrogate Mother-Wfe. He seens older than

his years, as though his illness, diabetes, has taken its
toll
CONNI E
Don't worry; |I'msure he got here

on time. The roads fromthe
airport are so windy, it takes
forever; 1've driven them nyself.

She picks up some of the serving plates that he has left
unt ouched.

CONNI E
["1l bring himout to you as soon
as he cones
She npves back to the nain house.

MED. CLOSE VI EW ON M CHAEL

He turns and | ooks at the rough water of the lake for a
monent. He slowy takes a sip of w ne.

EXT. A PLACE IN THE GARDEN - DAY
There are a few chairs.

MED. VI EW ON ANTHONY CORLEONE

He is eighteen years old.

ANTHONY
Hel | o, Dad.

VI EW ON M CHAEL
squinting up at his son

M CHAEL
Ant hony.

He rises, and reaches up to his son, who is now taller than
he; he enbraces him

M CHAEL
You've grown so tall... so tall in
the last year. You're much taller
t han ne.



ANTHONY
| was taller than you when | was
fourteen.

M CHAEL
Sit down. Your Aunt Connie and
waited for you to have sone | unch
but nowit's all dried out.

ANTHONY
"' mnot hungry.

M CHAEL
Well, that's alright... alright.
Good. You'll graduate in another
year, isn't that right? You know. ..
I never finished college. | was a

good student, but | never finished.
O course, there was a war then.

Conni e approaches t hem

CONNI E

Don't let ne interrupt anything,
this will just take a second. Here.

(she takes out a

smal | needl e, and

begins to prepare it)
Your father has to have his insulin
shot. Wy don't you go to your
room and put your things away,
Ant hony.

She begins to give Mchael the shot.

M CHAEL
Hurry back; we'll talk. We'll talk.

Ant hony goes on his way to the house with his things.
Conni e gives M chael the shot.

CONNI E
Wienever | see that |ake so cold, |
t hi nk of poor Fredo, drowned. Lake
Tahoe is very cold. They say if a
person drowns in it, that the body

will remain md-suspended --
perfectly preserved. Sone say it
will remain forever

She finishes the shot, puts her things away.

CONNI E
Your boy will be right back

She | eaves.
VI EW ON M CHAEL

Al one in the garden.



OUR VI EW begins to MOVE CLOSER to him W begin to HEAR
MJSI C of the forties; happy nmusic, swi ng nusic, as we nove
CLOSER to M chael

DI SSCLVE TGO
I NT. OLD CORLEONE HOUSE - MED. VIEW- N GHAT

SONNY CORLEONE, his arm w apped around a sniling red-faced
Carlo R zzi, pulls himinto the Corleone dining room

SONNY
Hey, who knows mny buddy Carlo R zzi
Here... ny brother Fredo, here's ny
Mom Mom what cha got cooki ng?
And Carlo, this is my kid sister
Connie. Here, pull up a chair,
Carol is sitting next to Connie.
Ch, the droopy kid over there is
M ke. The col |l ege boy.

An ol der, lanky man enters the room his arnms |laden with
presents. This is TESSI O

TESSI O
Buon Nat al e, everybody. Buon
Nat al e. .
(he sniles at Tom Hagen)
H, Tom hows every little thing?

HAGEN

(hel ping himwi th the presents)
Wonder ful , Sal

Now t he study door opens, and DON CORLEONE enters.

DON CORLEONE
I's dinner ready?

MOM
Two m nut es.

The Don happily regards his fanmly; his sons and daughters
and even sone G andchildren. He raises a glass.

DON CORLEONE
A good life, along life to all ny
children, and friends. To ny
grandchi l dren, and those that will
be. To our fanmly

They all drink.
They refill glasses; then Tessio proposes a toast.

TESSI O
To our Godf at her.

They all drink.



INT. THE DI NI NG ROOM - MED. VI EW- N GHT

The fanmily is happily at Christmas di nner

seated at the head of the table.

SONNY

Don Corl eone

What' d you think of those Japs, eh?

The nerve of those Japs,

coni ng

right here in our own backyard

dr oppi ng bonbs!

HAGEN

Well, we could have expected it

after the enbargo.

SONNY
Hey! Expect it or not,

t hose Japs

don't have a right to drop bonbs in
our backyard. Whose side you on?

MAVA

Pl ease, do we have to tal k about

the war at the table?
much | ess.

VI EW ON M CHAEL

He has been listening to this discussion

M CHAEL

On Chri st nms,

Pop, |'ve decided I'mgoing to

enli st.

A qui et hush descends over the table,

as though everyone

knows the effect this will have on the old man. Sonny tries

to make light of it.

SONNY
Kid, stay in college.

HAGEN

The girls
are cuter, if you know what

nean.

Pop had to pull a lot of strings to

get you your defernent.

M CHAEL
| never asked for it; |
it.

VI EW ON DON CORLEONE
Di sturbed; but wi se and prudent.

DON CORLEONE

don't want

My son wants to tal k about this,

and so we'll talk, but
di nner tabl e.

not at the

He rises, and starts across the roomtoward his study. Then

he | ooks back.



DON CORLEONE
M chael .

He di sappears into his study. M chael rises, glances around.
Peopl e are generally tense over the situation. M chae
follows his father into the study.

| NT. DON CORLEONE' S OLD STUDY - N GHT
The Don cl oses the door behind his son, and then noves

across the room He stops at the little bar there, and
pours himself a brandy.

DON CORLEONE
Wul d you like sonme?

M CHAEL
No, Dad.

DON CORLEONE

Now what is this tal k about joining
the arny? Eh?

M CHAEL
It's not talk; I'mdoing it.
DON CORLEONE

You woul d risk your life for
strangers?

M CHAEL
Not for strangers; for ny country.

DON CORLEONE
Anyone not in your famly, is a
stranger. Believe ne, when trouble
cones, your country won't take care
of you.

M CHAEL
That's how it was in the old world,
Pop, but this is not Sicily.

DON CORLEONE
I know. | know, Mchael. It's
Christmas, your brothers and sister
are all here -- we are happy.

Let's not spoil this. Go your own
way, but when you are ready, cone
to ne the way a son should. | have
hopes for you..

CLOSE VI EW ON M CHAEL

| ooking at his father with a nmixture of great |ove, and also
fear, and confusion

M CHAEL
| won't be a nman like you.

DI SSOLVE TO



EXT. THE TAHCE ESTATE - H GH FULL VIEW- DAY
The | eaves are blowing. MJSIC comes up.

M chael and his young son, Anthony, wal k through the grounds
of the estate, tal king about things we cannot hear



