"THE SI XTH SENSE"
by
M Ni ght Shyanal an

Final Draft

I NT. BASEMENT - EVEN NG

A NAKED LI GHTBULB SPARKS TO LIFE. It dangles fromthe

ceiling

of a basenent.

LI GHT, QUI CK FOOTSTEPS AS ANNA CROVWE noves down the
stairs.

Anna is the rare conbinati on of beauty and i nnocence.
She

stands in the chilly basenent in an el egant sunmer
dress

that outlines her slender body. Her gentle eyes nove
across

the enpty roomand cone to rest on a rack of wine
bottles

covering one entire wall.

She wal ks to the bottles. Her fingertips slide over the

| abel s. She stops when she finds just the right one. A
tiny

smile as she slides it out.

Anna turns to | eave. Stops. She stares at the shadowy

basenent. It's an unsettling place. She stands very
still

and watches her breath forma TINY CLOUD IN THE COLD
Al R

She's visibly unconfortable.

Anna Crowe noves for the staircase in a hurry. Each
step

faster than the next. She clinbs out of the basenent in

anot her burst of LIGHT, QU CK FOOTSTEPS.

WE HEAR HER HI T THE LI GHT SW TCH.

THE LI GHTBULB DI ES. DRI PPI NG BLACK DEVOURS THE ROOM
CUT TO

I NT. DI Nl NG ROOM - EVEN NG

Two pl ace settings are arranged on the living room
cof f ee

tabl e. Take-out Chinese food sits half eaten on good
chi na.



Chi nese

to

hi s

over coat

stri ki ng,

st udy.

He

up on

type

enpty

An enpty bottle of red wine sits between boxes of

f ood.

Anna arrives with the backup bottle and is now wearing
sweat er. She hands a coll egiate rowi ng team sweat shirt
Mal col m

ANNA
It's getting cold.

MALCOLM CROVE sits on the floor at the coffee table,
vest and tie on the sofa behind him A jacket and an
lay on a briefcase next to him

Mal colmis in his thirties with thick, wavy hair and

intelligent eyes that squint fromyears of intense

H s charning, easy-going snmle spreads across his face
poi nt s.
MALCOLM
That's one fine frame. A fine frane
it is.
Mal col m points to the HUGE FRAMED CERTI FI CATE propped
a dining roomchair. It's printed on aged parchnent -
paper. The frame is a polished mahogany.
He slips on the sweatshirt.
MALCOLM
How rmuch does a fine frane |ike that

cost, you think?

Anna hands the backup bottle over to Ml colm

ANNA
(smiling)
I've never told you... but you sound
alittle like Dr. Seuss when you're

dr unk.
Mal col m uncorks the wine and starts pouring in the
gl ass.
MALCOLM

Anna, |'mserious. Serious | am
Anna.



Anna giggles. She's clearly buzzed herself. Ml colm

doesn' t
get it. Anna takes a few calning sips of her wi ne. Her
attention slowy noves to the franmed certificate.
ANNA
Mahogany. |'d say that cost at |east
a coupl e hundred. Maybe three.
MALCOLM
Three? We should hock it. Buy a C D
rack for the bedroom
ANNA
Do you know how inportant this is?
This is big tine.
(beat)
I"'mgoing to read it for you, doctor
MALCOLM
Do | really sound |ike Dr. Seuss?
Anna ignores Malcolmand clears her throat. She | eans
forward
her seat and reads the certificate out |oud as Ml col m
tries

to tickle her.

ANNA
In recognition for his outstanding
achievenent in the field of child
psychol ogy, his dedication to his
work, and his continuing efforts to
i nmprove the quality of life for
countless children and their fanilies,
the City of Philadel phia proudly
best ows upon its son Dr. Ml colm
Crowe... That's you... the Mayor's
Citation for Professional Excellence.

Beat. The power of the words sobers the two of them

ANNA
Ww. They called you their son

MVALCOLM
We can keep it in the bathroom

Anna turns to Malcolm He sniles.
MALCOLM
It's not real, Anna. Sone secretary
wrote that up. Don't tell ne you
thought it was real ?
Anna' s expression becones serious.

MALCOLM
What ?

She just keeps staring. Beat.



MALCOLM
Don't do the quiet thing. You know I
hate it.

Beat .

ANNA
This is an inmportant night for us.
Finally soneone is recognizing the
sacrifices you made. That you have
put everything second, including ne,
for those famlies they' re tal king
about .

Mal col m pl ays softly with her face. Anna takes his
hands and
hol ds t hem st eady.

ANNA
They're al so saying that ny husband
has a gift.

ANNA

Not an ordinary gift that allows him
to hit a ball over a fence. O a
gift that lets himproduce beautiful
i mages on a canvas... Your gift
teaches children how to be strong in
situations where nost adults woul d
pi ss on thensel ves.

(beat)
Yes, | believe what they wote about
you.

Anna lets go of his hands. Anna's eyes are enotional
Mal col m snil es softly.

MALCOLM
Thank you.

Anna | eans towards him They hold each other tight.
Beat .

MVALCOLM
What are we huggi ng about again?

Anna | aughs as she wi pes her eyes.
ANNA
Not hi ng. There wasn't supposed to be
any crying at this cel ebration. Just
a lot of drinking and sex.
Mal col m's charning, easy-going smle returns.

MALCOLM
I would like sone red wine in a glass.

Anna hands himhis glass. He stares at it.



MALCOLM
I would not like it in a mug. | would
not like it in a jug.

Mal col m | ooks at Anna surprised at what he said. They

crack

up | aughi ng. THEI R SVEET LAUGHTER FI LLS THE HOUSE.
CUT TO

| NT. BEDROOM - NI GHT

TWO G GGELI NG SHADOWAS APPEAR | N THE BEDROOM DOORWAY.
They try

to turn on the light. It doesn't cone on

MALCOLM
Bul b's out.

Anna gi ggles sonme nore as Ml col M s shadow st unbl es
across

t he bedr oom

MALCOLM TURNS ON THE BATHROOM LI GHT

A SHAFT OF LIGHT falls on Anna as she stands in the
cor ner

of the room

Anna sniles playfully and pulls off her sweater. She
sways

to a pretend striptease song.

Mal col mcan't hold back his grin. He joins in -- slowy

peeling off the sweat-shirt. He | ooks back to Anna.
She's

stopped her playful dance. She's facing away from him

He wal ks towards her. H'S GRIN QU ETLY DI SAPPEARS
Mal col m s

face turns to rock as his attention is drawn to the
SHATTERED

WNDOWin their bedroom The wi nd noves through the
room

A lamp |l ays broken on the ground by the w ndow

Mal col m kneel s down. Beat. Anna's eyes fill with a
qui et

awar eness.

ANNA
He's still in the house.

A SHADOW FROM THE BATHROOM FLATS OVER BOTH OF THEM
ANNA SCREANVS

Mal col m spins around. Hi s heart stops.



Mal col m and Anna stare at the bat hroom doorway. They
know
soneone is inside. Beat.

Mal colmslowy starts towards the door. The first thing
t hat
cones into view are the cl othes on the bat hroom fl oor

Then the figure of a man cones into view A STRANGER
st ands
bare chested in the back of the bathroom

NO ONE MAKES A SOUND.

The STRANGER i s about nineteen. Drugged out. Pitch
bl ack
eyes bulging. H's body is covered in scars and brui ses.

H s hands are folded in front of him He shakes ever so
slightly. He has a patch of white in his hair.

Mal col m speaks in a very cal mvoice. Never takes his
eyes
of f the stranger.

MALCOLM
Anna, don't nove. Don't say a word.

Anna barely nods her understandi ng.

MALCOLM
(to the stranger)
This is forty-seven Locust Street.
You have broken a wi ndow and entered
a private residence. Do you understand
what |'m sayi ng?

The stranger slowy | ooks up for the first tine. H's
eyes
| ock on Mal col m

STRANGER
You don't know so nmany things.

Beat .

MALCOLM
There are no needl es or prescription
drugs of any kind in this house.

The stranger suddenly cones forward into the doorway.
Mal col m
stunbl es back onto the edge of the bed.

Anna sees the stranger for the first tine. Her face
drai ns
of color.

The stranger |ooks at Malcolm He half grins.



eyes.

to

STRANGER
Are you drunk?

The stranger's stare slides to Anna.

STRANGER
Did you get him drunk?

The stranger gazes at Anna. Gazes directly into her

A penetrating, unwavering stare.

STRANCER
Do you know why you're scared when
you' re al one?

Anna' s expression instanly changes.

STRANGER
I know.

BEAT. THE ROOM GOES SI LENT.

MALCOLM
What do you want? | don't understand
what you want.

The stranger turns and glares at Ml colm

STRANGER
What you prom sed.

Mal col m stops all novenent.

ANNA
--My God.

MALCOLM
--Do | know you?

STRANGER
Let's all celebrate, Dr. Ml colm
Crowe. Recipient of awards fromthe
Mayor on the news. Dr. Ml col m Crowe,
he's hel ped so nany children... And
he doesn't even renenber ny nane?

Mal col m can't speak. Beat. The stranger's face starts
trenbl e.

STRANGER
I was ten when you worked with ne.

Beat. Malcolm s intelligent eyes race for answers.

STRANGER
Downt own clinic? Single parent famly?
(beat)
I had a possi bl e nood disorder...



t he

clicks

(beat)

I had no friends... you said | was
socially isol ated.

(beat)
I was afraid -- you called it acute
anxiety...

(beat)
You were w ong.

(beat)
Come on, clear your head... Male,
nine... Single parent... Mod
di sorder... Acute anxiety.

Mal col m | ooks 1i ke soneone hit himw th a sl edgehanmer

STRANGER
I'"'mnineteen. | have drugs in ny
system twenty-four hours a day. ..
still have no friends. | still have
no peace. I'mstill afraid.

Tears junp into the stranger's eyes.

STRANGER
...I'mstill afraid.

Mal col m st ands.

MALCOLM
Pl ease give nme a second to think

Mal col M s shaki ng hands touch his nouth as he stares at

stranger. Beat.

MALCOLM
Ben Frei dken?

STRANCER
Sone people call ne freak.

MALCOLM
...Ronald... Ronald Sumer?

Tears fall down the stranger's face.

STRANGER
| am a freak.

Mal col m | ooks up at the sound of those words.
in his head.

MALCOLM
--Vincent ?

THE ROOM GCES SI LENT AGAI N.

MALCOLM
Vi ncent Gray?

Sonet hi ng



from

ar ound

fol ds

ANOTHER

t he

DI SSOLVE TQO

Handwri tten

r eads,

circl ed

VI NCENT GRAY stares with surprise through his tears.
Mal colmlets out a deep breath |like he just emerged
deep wat ers.
MALCOLM

| do renmenber you, Vincent. You were

a good kid. Very smart... Quiet...

Conpassi onate... Unusually

conpassi onate. . .
Vincent's eyes burn at Ml colm

VI NCENT
You forgot cursed.

VINCENT is fully crying now.

VI NCENT
You failed ne.
MALCOLM
(whi spers)
Vincent... I'msorry | didn't help
you... | can try to help you now.

Vincent turns to the sink. Hs hand goes in. He turns

and raises a gun at Malcolm He FIRES. A VI OLENT,
EARSHATTERI NG ECHO. Mal col m cl utches his stomach and

like a rag doll onto the bed.

Vi ncent instantly noves the gun to his own head.
HORRI FI C BLAST SPI KES THE AR Vincent crunples onto
bat hr oom f1 oor.

ANNA' S CHI LLI NG SCREAMS FI LL THEI R HOVE.

EXT. BENCH - AFTERNOON

The | egend, "Two Years Later" appears.

A man flips open a worn file folder on his |ap.
notes fill every line. At the top of the first page
"Vincent Gray, age 10, Referred January 19, 1989."
The man's hand touches the nane al nost reverently.
He gl ances through the page. Wrds and phrases are

t hroughout the file.



page

see

hi story.

shaki ng

Mal col m

br ownst one

br ownst ones.

of a

everyt hi ng

t he

slips

him

Looks

. Acute anxiety"
..Socially isol ated"
.. Possi bl e mobod di sorder™
.. Parent status -- Divorced"

. Conmruni cation difficulty between nother-child dyad"
The man's hands flip the page. At the top of this new
reads, "Cole Sear, age 8, Referred Septenber 1998."

As the man's fingers nove through the notes we again
words and phrases circled throughout this new case

. Acute anxiety"

.. Socially isol ated"
.. Possi bl e mobod di sorder™
.. Parent status -- Divorced"

. Conmuni cation difficulty between nother-child dyad"
The hands cl ose the notepad. The hands are slightly
now.

WE PULL BACK to reveal the shaking hands belong to Dr.
Crowe.

Mal colmsits on a sidewal k bench facing a row of

hones across the street. He gazes blankly at the

Beat .

A door opens. Ml colmis brought out of his trance.
COLE SEAR steps out his front door. Cole is a nunchkin
boy with large, black eyes that seemto take in

around him

H's hair is dark, with a snall patch of jet white on
side. Cole carefully |ocks the door behind him

He noves to the bottomof the stairs and | ooks around
nervously. Anxiously.

The eight-year-old child reaches into his pocket and

on a pair of VERY LARCE GLASSES. They | ook comical on

Mal colmrises to his feet. He snooths out his shirt.
down and buttons his jacket.

When he | ooks up, Cole is gone.



at

SNEAKERS

CUT TO

stop at

into a

of a

t he

wal k

t he

t he

to it

doors.

CUT TO

| ooki ng

green

Mal col m barely catches a glinpse of the boy. Cole runs
full speed down the street and turns the corner. TINY

SCREECHI NG ON THE SI DEWALK

For a second, Malcol mdoesn't react. The second passes.

stuffs the file in his bag and starts running too.

EXT. STREET - DAY

Mal col m haul s down the sidewal k. He comes to a hard

a street intersection. Searches. Spots Col e running

par king | ot.

COLE sprints across the enpty |lot and reaches the doors
building. He has to use all his strength to push open
hi ghly ornate doors. He slips inside.

Mal col mjogs into the parking area. Hi s pace slows to a
and then to stillness as he gazes up at the buil ding.
Its old stone and huge towers nmeke it stand out from
nmodern buildings all around it. Ml colmstares up at

hi storic Phil adel phia church quietly.

A SHOOTI NG PAIN PIERCES H' S SIDE. Ml col mi's hand goes
qui ckly.

He waits for it to pass before starting for the ornate

I NT. CHURCH - DAY

Only a few people sit and pray in the sea of oak pews.
Mal col m scans the nmmjestic roomand finds what he's
for in the last row of the church

He noves down the center aisle towards the back

Mal col mfinds Cole playing in his pewwth a set of



and beige plastic soldiers. Cole nakes the soldiers
talk to
each ot her.

COLE
(soft)
Pro... Fun... Add..

The words are unintelligible.

Col e senses soneone. He | ooks up and sees Mal col m
staring at

him The boy i medi ately goes white. Every cell of his
body

still with fear.

MALCOLM
It's okay, Cole. Don't be frightened.

Col e stays rigid. Hands clutching a handful of plastic
riflenen.

MALCOLM
My name is Dr. Malcolm Crowe. | was
supposed to neet you today. Sorry |
m ssed our appoi nt nent.

Mal colmwaits for a response. None cones.

MALCOLM
Do you mind if | sit down? | have
this injury froma couple of years
ago and it flares up every once in a
while just so | won't forget it.

Beat. Cole slowy slides down the pew, giving Ml colm
nost
of the seat. Malcolmsits.

Cole fidgets with his soldiers. Beat. Ml col ml ooks
over and

stares at Cole's glasses. He leans forward to inspect
t hem

nore carefully

MVALCOLM
Your eye frames. They don't seemto
have any lenses in them

COLE
(soft)
They're ny dad's. The lenses hurt ny
eyes.
MVALCOLM

I knew there was a sound expl anation
Mal colmreturns to staring at his lap. Beat.

MALCOLM
What was that you were saying before



with your soldiers? Day pro fun.

COLE
...De profundis clano ad te domi ne

Mal col m stares surprised.

COLE
It's called Latin. It's a | anguage.

Mal col m nods at the information.

MALCOLM
Al'l your soldiers speak Latin?

COLE
No, just one.

Mal colmsnmiles at Cole. His eyes drift down to Cole's

ar ns.

Mal colmis snmile slowy disappears.

Cole's arms are covered in TINY CUTS AND BRUI SES. Sone
al nost

heal ed. Sone fresh. Ml col m|ooks around to gather
hi nmsel f.

Beat .

MALCOLM
I Iike churches, too.

(beat)
In olden tinmes, in Europe, people
used to hide in churches. Caim
sanct uary.

Col e |1 ooks up

COLE
What were they hiding fronf

MALCOLM
Oh, lots of things, | suppose. Bad
peopl e for one. People who wanted to
i mprison them Hurt them

COLE
Not hi ng bad can happen in a church
right?
Mal col m st udi es Col €' s anxi ous face.

MALCOLM
Ri ght.

Mal col m and Col e just stare at each other.

COLE
| forgot your nane.



MALCOLM
Dr. Crowe.

COLE
You're a doctor. Wat kind?

MALCOLM
I work with young peopl e who night
be sad or upset or just want to talk.
| try to help themfigure things
out .

Beat .

COLE
Are you a good doctor?

Mal col m smi | es.

MALCOLM
| got an award once. Fromthe Mayor

COLE
Congr at ul ati ons.

MALCOLM
Thank you. It was a long tine ago.
I've kind of been retired for a while.
(beat)
You're ny very first client back.

COLE
You use needl es?

MALCOLM
No.

COLE

Not even little ones that aren't
supposed to hurt?

MALCOLM
No.

COLE
That's good.

Col e pockets his soldiers and rises fromhis pew

COLE
I'mgoing to see you again, right?

MALCOLM
If it's okay with you?

Cole thinks it over carefully.

COLE
It's okay with ne.

Col e and Mal col mjust stare at each other.



Mal col m

doors

Col e

CUT TO

HALLWAY

t abl e.

"Over

CUT TO

only

CUT TO

LI GHT

MALCOLM
And Cole, next tine | won't be late
for you.

COLE
Next time | won't be scared of you.

Cole turns and starts to the rear of the church.

| oses hinself in his thoughts.

When Mal col m | ooks back, he sees Cole stop by the exit
and take a tiny STATUE OF JESUS of f the back table.
pockets the statue and quietly | eaves the church.

Mal col m just sits and stares.

I NT. MALCOLM S HOME - EVEN NG
The house is dimMy lit. Malcolmhas to turn on the
LI GHT.

MALCOLM
It's ne.

He stops before a pile of nmail collecting on a thin

He stares at it blankly. Al nost every envel ope has

Due" or "Final Notice" stanped on it.

I NT. DI NI NG TABLE - EVEN NG
Mal col m stares down at the remains of a neal on the

pl ace setting on the table.

| NT. BEDROOM - EVEN NG

Mal col m quietly wal ks into his bedroom Only A READI NG
IS ON. THE SOFT LI GHT FALLS ON ANNA AS SHE SLEEPS.

Mal col m noves to her side. The sight of her stops him

He stares at his wife...



She huddl es under a bl anket, a wad of tissues in her

hand.

He takes it in silently.

H s eyes nove to her face... One wisp of hair falls
over her

soft lips. QUTLINED I N THE SOFT READI NG LI GHT, Anna
Crowe

truly looks |Iike an angel

Mal colm forms a tiny smle.
CUT TO

I NT. HALL - NI GHT

Mal col mturns and noves for a narrow door in the
hal | way.

THE DOOR KNOB. He tries to open it. IT'S LOCKED
Mal col m

reaches into his pockets. Searches for his keys.
CUT TO

I NT. BASEMENT - NI GHT

The enpty basenent is no |longer enpty. It's piled with
file

cabi nets and boxes of psychol ogy and nmedi cal books. A
desk

sits in the corner next to the w ne racks.

The roomstill feels unsettling.

Mal col m hunches over one of the books. Rifles through a
st ack

of dusty books. Pulls out a thick text.

The spine of the text reads, "The Meridian Latin

Di ctionary.
Mal col msits back at his desk and opens Cole's file.
Handwitten on the first page are the words, "De
prof undi s
calms ad te, dom ne"
Mal col m starts working through the Latin text. As he
cones
to each word, he jots it down underneath the Latin.
Mal col mtransl ates the |ast word.

He stares quietly at the paper. The new words reads..

"Qut of the depths, | cry to you Lord."



Beat .
MALCOLM
(whi spers)
... The mass for the dead.

The words seemto hang in the air forever

CUT TO

EXT. PHI LADELPH A - DAWN

A d Phil adel phia awakens... For a noment, it's like
we're

back in tine.

A gol den sun dances on the waters of Penns Landi ng.

Hi storical old ships sit docked in its harbor... The
dar k

bronze surface of the Liberty Bell reflects the dawn..
A

maj esti c | ndependence Hall stands watch as its city
begi ns

to stir... Athirty foot statue of Ben Franklin nakes a
proud

sil houette agai nst the norning sky..

AND THEN 1997 COMES CRASHI NG I N.

FLUORESCENT HOUSE LI GHTS COVE ON I N W NDOWS. .. Jeeps
and

hat chbacks start roam ng the cobbl estone streets..
Neon

restaurants signs flicker to life... Traffic
hel i copters
make their rounds... CAR ALARMS Pl| ERCE THE Al R

CUT TO

I NT. LAUNDRY ROOM - MORNI NG

A hand turns off a radio, shutting off the norning
news.

A small dog with two different colored eyes sticks his
head

out of the dryer, where he plays with the newl y-dried
cl ot hes.

LYNN SEAR reaches in and pulls out a bl ouse.

She shakes it in the air and slips it on as she dresses

hurriedly for work

Lynn is a wonan in her |late twenties. One hundred
per cent

South Philly. Hair teased. She chews on an early
nor ni ng



attractive

ki t chen.

DRAVEERS

cof f ee

and

uni form

tabl e

di ggi ng

into

flat

pi ece of Trident. Under all of it, Lynn Sear is an
and sweet -1 ooki ng young woman.
Lynn enters THE KI TCHEN t hrough a sw ngi ng door.

A bow of cereal and mlk sit on a table in an enpty

Lynn stares at a handful of kitchen CABI NETS and
that are open.
Lynn shakes her head.

LYNN
Col e.

She cl oses themone at a tine before noving to the
machi ne.
Lynn shivers a little. She | eans over the thernostat

rai ses the heat. She returns to her post at the coffee
machi ne.

TI NY FOOTSTEPS.
Lynn turns to see Cole standing in his private schoo
LYNN
Your Cocoa Puffs are getting soggy.
Lynn wal ks over to Cole. Checks his tie.

LYNN
You got a spot.

Lynn unclips the tie. Cole takes a seat at the kitchen
as Lynn wal ks back into the |laundry room

The dog is gone now. Lynn reaches into the dryer

for a newtie. She finds one, then turns and steps back
the kitchen and SCREAMS AT THE TOP OF HER LUNGS

Every cabi net and every drawer is w de open.

Cole sits at the kitchen table. H s hands are pressed
on the tabl etop.

He | ooks shaken.

Nei t her says anything for a beat.

LYNN



pop

Doesn' t

out.

(shaken)
Somet hi ng you were | ooking for, baby?

Beat .
CCLE

(shaken)
Pop Tarts.

Lynn | ooks over to the open cabinet near the sink

tarts are clearly visible.

LYNN
They're right here.

COLE
.

Cole gets up fromthe table. Takes his pop tarts.
make eye contact.

COLE
What are you thinking, Mnma?

LYNN
Lots of things.

COLE
Anyt hi ng bad about ne?

Lynn | eans down.

LYNN
Look at ny face.

Col e does.
LYNN
I wasn't thinking anythi ng bad about
you, got it?

He | ooks at her eyes. Beat.

CCLE
Got it.

THE DOOR BELL RI NGS
CCLE

(soft)
That's Tonmy, Mma.

The

Col e quietly kisses his nother on the cheek and starts

LYNN
Don't you want this?



back

on

W aps

CUT TO

Italian

in

st eps.

school .

back.

si ght,

CUT TQO

Cole turns to see Lynn holding the pop tarts. He wal ks
and takes them from her before | eaving.
Beat. Lynn glances to the kitchen table. Her gaze stops

the TWO TINY HAND PRI NTS OF SWEAT forned on the table's
sur f ace.

Lynn stands notionless in the kitchen. She | ooks up and

her arnms around her shivering shoul ders.

EXT. BROMNSTONE STREET - MORNI NG

TOMW TAMM SI MO i s a tough-Iooking, eight-year-old

kid who waits at the bottom of Cole's brownstone stairs
hi s school uniform

Col e energes fromthe brownstone and noves down the

Lynn's face appears in the kitchen w ndow.

The two boys begin their wal k down the street to

Tomy puts his armaround Cole. Lynn waves. Col e waves

When the two boys turn the corner and are out of Lynn's

Tomy rips his arm away.

TOMWY
Hey freak, how d you like the "arm
around your shoulder™ bit. | just

made it up. Went with it. That's
what great actors do. It's called

i mprov.
Tommy starts to run ahead, he turns and back pedals.
TOMWY
(taunting)
Be careful... | hope no one junps
out and gets you.
Tommy runs away.

Beat. Col e | ooks around nervously.

EXT. ST. ANTHONY' S ACADEMY - MORNI NG



doors

t here.

wal k

DI SSCLVE TGO

school .

on

seat ed

front of

The | ast uniformed boys and girls rush into the front
of St. Anthony's Acadeny as the FINAL BELL SOUNDS
Cole is the last one to go in. He stands al one on the
sidewal k. He | ooks like he'd rather be anywhere but
Beat .

He buries his hands in his pockets and begins a quiet

by hinmself into the school

I NT. COLE'S HOVE - AFTERNOON

The front door CREAKS open as Cole wal ks in after

He | ooks around before closing the door. His eyes stop
Lynn seated in the open doorway of the den. Malcolmis

with her. They both | ook up.

Lynn conmes out. She reaches Cole -- kneels down in
hi m
LYNN
(whi spers)
How was school, baby?
Col e shrugs.
LYNN
(whi spers)

You know, you can tell me things if
you need to.

Col e doesn't respond. Beat.

LYNN
(whi spers)
Vel l, you know what | did today?

Col e shakes his head "No."

LYNN

(whi spers)
| won the Pennsylvania Lottery in
the norning. | quit nmy jobs. Ate a
big picnic in the park with lots of
chocol at e mouses pie and then swam
in the fountain all afternoon..

(smiling)
What did you do?



to the

CUT TO

t he

t he

sm | es.

t abl e.

Cole starts to smle too. He thinks.

CCLE
(whi spers)
I was picked first for kickball teans
at recess. | hit a grand slamto wn

the gane and everyone lifted ne up
on their shoulders and carried ne
around cheeri ng.
Col e and Lynn snile at each other. Beat.
Lynn tries to hide the utter sadness behind her snile.
LYNN
I"1l make triangl e pancakes. You got
an hour.
Lynn takes Col e's school bag and jacket before noving

ki t chen.

I NT. DEN - AFTERNOON
The den doubl es as a playroom Boxes of old toys sit in
corner. A small, plastic, nulti-colored table sits on
rug.
Col e appears in the doorway. Malcolmsits up and
He points to the chair on the other side of the coffee
MALCOLM
You want to sit?

Col e nods very softly, "No."

MVALCOLM
Don't feel like talking right now?

Col e nods again very softly, "No."

MVALCOLM
How about we play a game first?

Cole looks a little nore interested.
MALCOLM
It's a mind-reading gane... Did

mention | could read m nds?

Col e nods, "No."



vaudevi l |l e

right at

hi m at

coul d

eyes.

MALCOLM
Here's the gane. 1'll read your nind
If what | say is right, you take a
stop forwards the chair.

MALCOLM
If I"'mwong, you take a step back
toward the doorway. If you reach the
chair, you sit. If you reach the
door, you can go. Deal ?

Cole tilts his head, then nods, "Yes."
Mal col m presses his fingers to his tenples like a
magi ci an. He cl oses his eyes tight.

MALCOLM
Just after your nom and dad were
di vorced, your momwent to a doctor
like me and it didn't help her. And
so you think I'mnot going to help
you.

Beat. Cole, surprised, takes a snall step forward.

MALCOLM
You' re worried because she said she
told himthings. Things she couldn't
tell anybody el se.
(beat)
Secrets.

Col e takes a step. Ml col mopens his eyes. He | ooks
Col e.
MALCOLM
You have a secret. But you don't
want to tell ne.
Beat. Col e takes another step. The next step will put
the chair. Malcolmlowers his fingers fromhis tenple.
MALCOLM
(whi spers)
You don't have to tell me your secret

if you don't want to.

Mal col msnmiles. Returns his fingers to the m nd-reading
position. Ml colmlooks to Cole's arm Cole is wearing

LARGE SILVER WATCH. It swins on his thin wist. It
probably slide up to his shoul der. Ml colmcloses his
MALCOLM

Your father gave you that watch as a
present before he left.



Col e takes a step BACK Beat. Malcolm|lowers his hands
surprised.

CCOLE
He forgot it in a drawer. It doesn't
wor k.

Beat. Malcolmputs his fingers to his tenple. This tine
little bit slower. He gazes at Cole's school uniform

MALCOLM
You don't like to say nuch at school
You're an excel |l ent student however.
You' ve never been in any kind of
serious trouble.

Beat. Cole takes a slow step back. Beat.

COLE
We were supposed to draw a picture.
Anything we wanted... | drew a man.
He got hurt in the neck by another
man with a screwdriver.

AN UNCOMFORTABLE S| LENCE OVERTAKES THE DEN.

MALCOLM
You saw that on T.V., Cole?

Col e answers by taking a small step back. Beat.

COLE
Everybody got upset. They had a
nmeeting. Monma started crying.
(beat)
| don't draw |like that anynore.

MALCOLM
How do you draw now?

COLE
| draw people with sniles, dogs
runni ng, and rainbows.
(beat)
They don't have neetings about
rai nbows.

MALCOLM
(soft)
I guess they don't.

Mal col m | ooks down at Cole's feet. They're al nost at
t he

doorway. One nore step and he's there. Cole is very
still.

He doesn't nove at all

COLE



ot her

hel pl essly at

CUT TO

t he

hal f -

table. A

seat

| ook

(whi spers)
What am | thinki ng now?

Mal col mtakes his time before speaking. He just stares.

fingers to the tenple. No ganes. He just stares. Beat.

Col e qui et

room

MALCOLM
You' re thinking..
(beat)
I don't know what you're thinking,
Col e.

ly takes a step back into the doorway of the

CCOLE
(whi spers)
I was thinking... you're nice
(beat)
But you can't help ne.

Cole's tiny figure steps away. Ml col mstares

the enpty

doorway where his client used to stand.

THE DEN IS SUFFOCATED W TH SI LENCE

I NT. RESTAURANT - EVEN NG

Mal col m hurriedly enters a spacious, dimy-lit Italian

rest aur ant
many candl

Anna sits

. He stops in the dining roomand searches
e-lit tables. He finds Anna.

al one at a corner table. The remmi ns of her

eaten dinner lay on the only place setting on the

small PIECE OF CAKE WTH A CANDLE in it sits untouched.

Anna stirs sugar in her coffee as Malcolmsits in the

across fromher. She gently stops stirring, but doesn't

up. Beat.

Anna isn't

MALCOLM
I thought you nmeant the other Italian
restaurant | asked you to marry ne
in.

| aughi ng. Not even cl ose.
MALCOLM

I'"'mso sorry.
(beat)



t abl e,

hi s

of f

and

| can't seemto keep track of tine.
Anna quietly takes a sip from her coffee.

MALCOLM
It didn't go well today. Spent sone
time after trying to get my head
t oget her.

Anna | ooks around for the waiter.

MALCOLM
They're so simlar, Anna. They have
the sane nmanneri sns. The sane
expressions. The sane thing hangi ng
over them
(beat)
It might be some kind of abuse.

That makes Anna turn back. She gl ances across the

t hen | ooks down.

MALCOLM
There are cuts on Cole's arns.
Fi ngernail marks, | think. Looks

i ke defensive cuts.
Mal col m denonstrates by holding up his armto shield
face.

MALCOLM

(beat)
Possi bly a teacher, nei ghbor.

(beat)
I don't think it's the nmother. Just
a gut thing. The way she deals wth
him It doesn't fit.

(beat)
Hard to say this early. Could just
be a child clinbing a lot of trees.

Mal col m | oses hinself in his thoughts. The waiter drops
the check on the table. Anna grabs it before Ml col m
qui ckly signs it.
MALCOLM

| know |'ve been kind of out of it

for a long while and you resent it.

You do. | know you're nmad. | know

it's put sonme distance between us.

Beat .

MALCOLM
But I'mgetting a second chance here.
| can't let it slip away.



pushes

CUT TO

t he

t he

to

To

Mal col m

Anna waits till he's done and rises fromthe table. She
her chair in hard and wal ks away w thout a word.
Mal col msits al one and stares at the piece of cake with
candle on it.

MALCOLM

(soft)
... Happy Anniversary.

EXT. FRONT STEPS - AFTERNOON

Cole is seated on the front stoop of his brownstone. On
steps and on the landing are his plastic soldiers in
grips of a war.

Mal colmsits with his bag and overcoat on the step next
him Mal col mjust observes quietly. Beat.

Col e glances up as he plays. Sees Mal col mi s expression

COLE
You want to ask me a question?
MALCOLM
See, this is why | lose at poker
Yes, | do have a question

On the step are two rows of soldiers facing each other
one side are a couple soldiers covered by a tissue.
points to them

MALCOLM
What happened to those two? Being
under tissue paper can't be a good
t hi ng.

Col e renpves the tissue

COLE

That's Private Jenkins and Private
Ki nney. They got killed. Private
Jenki ns has a baby girl that was
born seven pounds, six ounces. He's
never seen her. He wanted to get
back to Blue Bell, Pennsylvania and
hol d her..

Cole points to the other soldier.

COLE



Private Kinney's wife is really sick --
she has something called a brain
ani sm

MALCOLM
(soft)
You mean aneurysm

CCOLE
Yeah, Private Kinney needed to get
back safe to take care of her.

Beat. Cole's face becones enotional. Tears fill his
eyes.

COLE
It's sad they died, isn't it?

Mal colmfalls into silence and stares at his client.
Beat .

Col e wi pes his eyes quickly.

CCLE
Don't | ook at nme.
(beat)
I don't |ike people |ooking at ne
like that.

Mal col mtakes in Cole's gesture and expression.

COLE
Stop | ooking at nmne.

Mal col m | ooks down.

MALCOLM
Where should | | ook then, Cole?

COLE
Look over there.

Col e points to the corner of the street. Malcolmslowy
turns.

He sits in profile to Cole. Beat.

MALCOLM
It's very unusual for soneone your
age to understand the kind of problens
that Private Jenkins and Private
Ki nney have or even to be thinking
about themat all..

Mal col m continues to stare at the street. Beat.

MALCOLM
It is okay if | ook back now?

Col e doesn't answer.



MALCOLM
Tap the foot once for "No" and twi ce
for "Yes."
Col e taps his foot once.

Mal colmsits patiently. Beat. They don't say anything

for a
whi | e.
MALCOLM
You wouldn't want to take a wal k,
woul d you?
Col e I ooks up fromhis soldiers. Malcolmstares at the
far
side of the street.
Cole taps his foot tw ce.
CUT TGO
EXT. STREET - AFTERNOON
The two of them wal k down a row of brownstones across
froma

park where children Cole's age are playing.

CCOLE
I walk this way to school with Tomy
Tanmm si no.

MALCOLM

He your best buddy?
Col e al npst smiles.

COLE
He hates ne.

MALCOLM
You hate hin?

Col e shakes his head, "No.!
Mal col mthinks for a bit.

MALCOLM
Your nmom set that up?

Col e nods "Yes."

MALCOLM
You ever tell her about howit is
with Tomy?

COLE

| don't tell her a thing.

MALCOLM



stares at

hi t

| ooks at

and

cane

as

out the

Why ?

COLE
Cause she doesn't |look at ne |ike
everybody and | don't want her to. |
don't want her to know.

MALCOLM
Know what ?

CCLE
That |I'm a freak.

Mal col m st ops wal ki ng. The words hit himhard. He
Col e.
MALCOLM
Listen to ne. You are not a freak.
Don't you believe anybody that tells
you that. It's bullshit and you don't
have to grow up believing that.
Beat. Cole is surprised.

CCLE
"s

You said the wor d.

MALCOLM
Yeah. Sorry.

Mal colms face is filled with enotion. Cole is suddenly
by Mal col ms passion. Beat. Cole nods slowy as he
Mal colmwith different eyes.
They start wal king again in silence. They turn a corner
nmove down anot her street. Cole spots an old nan with a
standing at the gate of a brownstone.
COLE

Is it okay if | do sonmething? | have

to do sonet hi ng.
Mal col m nods "yes" as they continue wal king. Col e sl ows
they approach the old man. As we get closer, we nake

man can barely see.

COLE
H, M. Mrschal.

MR. MARSCHAL | eans over his gate and stares at Cole for
f ew seconds.

MR MARSCHAL



squints

hi s

CUT TO

many,

Quten Tag, Cole.

M. Marschal has a thick Gernman accent. The ol d nman

down the block with a concerned expression.

COLE
What's wrong?

MR MARSCHAL
M's. Marschal. She went food shoppi ng.
She's running | ate.

Beat .
COLE
I ch Habe Durst.
Mal col Ms eyes dart to Cole.
MR MARSCHAL
Winder bar! \Were did you learn to
speak CGernman?
CCOLE
I just know a couple |ines.
MR MARSCHAL
Yes, you may have a drink. Wat would
you |ike?
CCOLE
Lenonade, pl ease.
M. Marschal sniles at Cole before wal king back inside
house.

Col e turns back to Ml colm

COLE
(sad)
M. Marschal gets real |onely.
MALCOLM
What about M's. Marschal ?
COLE
(whi spers)

She died a long tinme ago.

INT. MR MARSCHAL'S LI VI NG ROOM - MORNI NG
Thi s brownst one has been hone to the Marschal's for
many years. It's filled with a lifetinme of nenories.

Menori es shared by two people.



t hat
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BREEZE.

t he

pl ant

Two rocking chairs sit side by side near the w ndows
overl ook the street... A corner table displays fancy

chess set. The gane hal f-finished, frozen in a |layer of
dust. ..

An easel stands before a piano. The inconpl ete water
painting of a smling elderly wonan sitting on the
bench sits sadly on the faded yel |l ow paper
Mal colmtakes in the living roomsilently. He stands
t he open door.
Col e wal ks through the room Tiny eyes searching
He | eans behind the sofa | ooking for sonething. Malcolm
wat ches Cole with a crinkled brow
Col e peeks behind the old piano crammed agai nst the
MR, MARSCHAL

Maybe Jill will play for us when she

gets back.
Cole turns to find M. Marschal standing with a gl ass
| emonade. Col e takes it from his shaki ng hands.

COLE
Thank you.

M. Marschal shuffles over to the sofa. Takes a seat.
Col e begi ns surveying the roomagain. Beat. Hi s eyes
come to rest on a plant seated in the corner. He stares

it... THE LEAVES OF THE PLANT SHAKE SLI| GHTLY FROM A

Col e puts down his glass on a table and wal ks over to
pl ant. Col e kneels down and starts to push the potted
asi de. THE POT SCREECHES ON THE WOODEN FLOOR.

Mal colmcalls to Col e under his breath.

MALCOLM
Col e- -

MR MARSCHAL
What's goi ng on there?



continues to

ri ght

They

to M.

t hi ck
tip of

f ace.

stares

Looks

real i zati on.

hi nsel f.

M. Marschal strains to see across the room

Col e doesn't answer either of them |I|nstead, he

push the plant aside revealing AN AIR VENT. Cole gently
reaches over and takes off the nmetal face. It slips

of f.

Col e' s hands di sappear into the darkness of the vent.
reemer ge hol ding a STACK OF NOTEBOOKS

Mal col m becones very still.

Cole rises to his feet and carri es the notebooks over

Marschal . Cole carefully places themon his |ap.
MR, MARSCHAL
Is this for me?
M. Marschal fingers the notebooks then reaches for his

gl asses hanging fromhis neck. He places themon the
hi s nose and inspects the notebooks six inches fromhis
MR MARSCHAL
What's this? Jill's keeping a diary.

Mal col m t akes an involuntary step forward.

M. Marschal starts flipping through the notebooks.
MR. MARSCHAL
She's full of surprises..

He gets to the |last book. H s hands becone still as he

at the final page of witing.

MR, MARSCHAL
(whi spers)
She hasn't witten anything for sone
time.
Beat. M. Marschal slowy |ooks up fromthe notebooks.
up to Cole. Cole just stands quietly.

M. Mrschal's eyes slowy fill with tears of

They gently spill down his weathered face.

MR, MARSCHAL
Ch no. ..

Col e takes a deep breath. Trying hard not to cry



hair.

| ets go

stares

CUT TO

fixed

r ecor der

The sight of M. Marschal weepi ng shakes Col e.

Cole softly lays his hand on M. Marschal's silver

M. Marschal reaches up and clutches his small hand.
They stay like that for a while. Beat. M. Marscha
and brings the notebooks tighter to his body.

Col e quietly wal ks to Mal col mwho stands notionl ess.
down at Cole in a daze

Col e turns his head, crying.

COLE
(softly)
Stop | ooking at ne.

I NT. BASEMENT OFFI CE - N GHT

Mal colmsits still in his office chair. H s eyes are
at a point in space. He brings a slim black tape

to his nouth.

CLI CK.

MALCOLM
April or March of Eighty-seven. Two
weeks into sessions with Vincent
Gay. | was treating a couple, Donald
and Robi n Wagner, who had lost their
child to Leukem a. They were waiting
with Vincent in the reception room
of the downtown clinic. They were
al one together maybe fifteen m nutes.
When | entered the room all three
were crying. The Wagner's progress
fromthat afternoon was dramatic and

sudden... As if sone door had been
opened for them
(beat)

I"'mnot at all clear what happened
in those fifteen mnutes. But | now
believe Vincent tried to tell ne
sonet hi ng, show ne sonet hing and
didn't listen.

(beat)
Col e Sear allowed me to w tness
sonet hi ng today.

(beat)
This time I'"'mgoing to listen



A long silence. CLICK. The tape recorder turns off.

DI SSOLVE TG

| NT. BROANSTONE - NI GHT

Lynn hol ds a | aundry basket on her hip as she fiddles
with

the thernostat in the hall. The house is cold. Lynn
wears a

wi nter jacket in the house.

Lynn turns and noves into the shadowy hallway. No
I'ights.

The house seens sonmewhat om nous. Beat.

Lynn's eyes dart to an open guest roomli ke she just
saw

sonet hi ng

She stares in the doorway until a SOUND TURNS HER I N
THE

DI RECTI ON OF THE FAM LY ROOM

She picks up balled-up boy's sweat socks and dirty T-
shirts

| aying on the carpet. Wien she reaches the end of the
hal I,

she HTS A LI GHT SWTCH. The hall LIGHTS UP REVEALI NG A
WALL

OF PHOTOS. Lynn forms a tiny snmile

Snapshots of Cole and Lynn's |ife hang before her eyes.

Cole's birthday parties... Lynn and Col e at an
amusenent

park. ..

Col e under the Christmas tree... Cole on Lynn's
shoul ders in

a pool... Cole with a group of neighbors at a
bar becue. .

Lynn takes a step forward. Lynn's face betrays the fact
t hat

she notices sonething she never noticed before. She
t ouches

a photo of three-year-old Cole.

WE MOVE | NTO THE PHOTO -- COLE'S FACE SM LES AT US
LYNN S

FI NGER GENTLY BRUSHES A THI N STREAKS OF LI GHT THAT
CURVES I N

THE BACKGROUND BEHI ND COLE. THE STREAK OF LIGHT IS
BLURRED,

LI KE SOVETH NG CAUGHT | N MOTI ON

Lynn | ooks to the adjacent photo -- the barbecue photo
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every

Everyone stands with hot dogs and sodas. Lynn searches
picture. Her eyes suddenly stop at the TIN EST BLUR OF
LI GHT STREAKI NG ARCUND CCLE

VWE MOVE FROM FRAMED PHOTO TO FRAMED PHOTO -- EACH THE
SOVEWHERE HI DDEN I N THE FRAME, SOVEWHERE NOT EASI LY
LYNN FI NDS A BLUR.

Lynn takes it all in curiously.

I NT. COLE' S BEDROOM - AFTERNOON
Lynn noves into Cole's roomwith the | aundry basket

on her hip. The Wal kman headphones on her head blares A
MUFFLED TECHNO DANCE BEAT. Lynn starts picking clothes

around Col e's room
This bedroomis an eerie place. The shadows seemto

shapes and figures. Al the furniture is wood -- old
fashi oned. The lanps, the paintings on the wall --

as wel | .

The nost striking feature of the room however, is the
honmenade tent created from bedsheets and bl ankets tied

chairs and bureaus. It takes up a large corner of the

A sign hangs over the bedsheets.
"DO NOT ENTER"

Lynn grabs the spiderman P.J.s that drape over the

A German Shepherd Puppy sl eeps on the pillow SEBASTI AN
his head sleepily and peers at Lynn before returning to
sl unber.

Lynn slowy reaches for a picture frame that peeks out
under Cole's pillow Slides it out... It's a VACATI ON
of a couple. Lynn and Cole and a man. The man | ooks in

way a | arger version of Cole.
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den.

The picture has a visible effect on Lynn. She lets out

shaky breath before returning the photo to its hiding

Lynn pulls a pair of school uniformpants off the
roll cover desk next to the bed.

The desk is covered with | cose | eaf papers filled with
writings.

Lynn's eyes are drawn to the papers.

Her curious gaze turns serious. Her nouth opens a tiny
i nvoluntarily.

THE PAPERS are strewn with lines of handwiting.

l i nes. Thousands of words... Sone horizontal, sone

The witing nmoves in arcs and flows in various size --
at great speed -- every word connected by a single pen
everything witten in one continuous notion

Lynn slowy spins the papers, taking in sone of the

...Christ break the freaking glass oh no God no what

hell is going on Quiet the damm baby I'Il cut you
someone stop the burning 111 kill you I'Il kill all
bastard... The words go on and on.

Lynn renoves her hands fromthe paper. She pulls her
headphones of f slowy.

THE MUFFLED TECHNO DANCE BEAT FI LLS THE DEAD SI LENCE OF

EERI E ROOM

I NT. DEN - AFTERNOON

Mal col m stares as the rain pelts the wi ndows of the

MVALCOLM
...So your dad lives in Pittsburgh
with a lady who works in a toll booth.

COLE (O S.)
What if she has to pee when she's



wor ki ng? You think she just holds
it?

MALCOLM
| don't know. | was just thinking
the sane thing

Beat .

COLE (O S.)
You ask a | ot of questions about ny
dad today. How cone?

Col e is playing behind the couch. All we see is the top
of
hi s head.

MALCOLM
Sometinmes, we don't even know it,
but we do things to draw attention
Do things so we can express how we
feel about issues... Divorce or
what ever .

Every now and then we get glinpses of things Cole is
pl ayi ng

wi th peeking over the back of the couch, but we can't
quite

make out what he's doing.

MALCOLM
One night, as an exanple... |eave
sonet hing on a desk for someone to
find.

The top of Cole's head stops noving.

MALCOLM
Col e, have you ever heard of sonething
called free-witing? O
freeassociation witing?

Col e shakes his head, "No."

MALCOLM
It's when you put a pencil in your
hand and put the pencil to a paper
and you just start witing... You
don't think about what you're
witing... You don't read over what
you're witing... You just keep your
hand novi ng.

Col e has becone very still. He |looks right at Ml col m

MVALCOLM
After awhile if you keep your hand
novi ng | ong enough, words and thoughts
start coming out you didn't even
know you had in you... Sometimes
they're things you heard from



somewhere... Sonetines they're
feelings deep inside..

(beat)
Have you ever done any freeassociation
witing, Cole?

Beat. Col e nods, "Yes."

MALCOLM
What'd you write?
CCOLE
Wor ds.
MALCOLM
What ki nd of words?
CCOLE
Upset words.
Beat .
MALCOLM
Did you ever wite any upset words
before your father left?
Beat .

COLE
| don't renenber.

Mal col m wat ches him carefully. Beat. Ml col mwaves the
guestion of f casually.

MALCOLM
Can you do sonething for ne?

Mal col m sniles. He rises and grabs his coat.

MVALCOLM
Thi nk about what you want from our
time together. What our goal should
be?

COLE
Sonmet hing | want?

MALCOLM
If we could change sonething in your
life, anything at all, what would
you like that to be?

Cole's brow furrows as he thinks about it carefully.

MALCOLM
You don't have to answer now.

Mal col m heads for the door, stops when Col e energes
from
behi nd the couch. Cole is wearing his father's jacket,



hangs to the ground |like a dress.

COLE
I nstead of sonething | want, can
have sonething | don't want?

Mal col mturns back to Cole. Ml col mnods "Yes." Beat.

COLE
| don't want to be scared anynore.

Cole's sad eyes stare up at Ml colm

CUT TO
I NT. BASEMENT OFFI CE - NI GHT
The surface of Malcolm s desk is covered with open
texts.
Mal col m pours over a thick reference book
He circles a phrase..
"...resulting bruises and abrasions on arns and | egs
may, in
fact, be self-inflicted."
Mal col m appears di sturbed by the thoughts running
t hr ough
hi s head.
ANNA' S MJFFLED VO CE CARRI ES DOWN THE STAI RS
Hs face turns up to the ceiling.
MALCOLM
(1 oud)
Are you calling ne?
WE HEAR ANNA' S FOOTSTEPS MOVE ACROSS THE BASEMENT
CEl LI NG

WE HEAR THE FRONT DOCR OPEN.

ANNA (O S.)
What ? You don't see enough of ne at
the store?

Mal col m gets up and noves closer to their voices as he
stretches his |egs.

MAN'S VO CE (O S.)
Onny way to the flea market in Anish
country. Thought nmaybe you want to
come. Show nme how to buy at these
t hi ngs.

ANNA (Q S.)
| trust you... Besides, | don't know



twenti es.

t here

steering

up

if I"'mup for the Ami sh today. You
can't curse or spit or anything around
t hem

Mal col m sni |l es at Anna.

MAN' S VO CE (O S.)
| thought you'd want to get out.
You' ve been kind of down.

Mal col m sl oWy stops smiling.

ANNA (O S.)
That's very sweet. |'m okay.

MAN' S VO CE (O S.)
Do you think I should stop by on ny
way back? Show you what | got? It's
not a problem

Mal col m shakes his head in disbelief.

ANNA (O S.)
You know that's probably not the
best idea. I'lIl just wait to see

themin the store.
MAN' S VO CE (O S.)
Ckay. Fine. Understood.
(beat)
I'"moff then.

ANNA (O S.)
Don't step in the horse manure.

MAN'S VOCE (O S.)
Thanks.

WE HEAR THE FRONT DOOR SHUT.
Mal col m noves to the narrow basenment w ndow.
I NT./EXT. MALCOLM S HOUSE - DAY

We see SEAN, an attractive young man in his late

He gets into his car across the street. He just sits
for a nonent before putting his forehead to the
wheel .
MALCOLM
(under his breath)
Gve it up, kid.

Mal col mturns away fromthe wi ndow as Sean's car starts

and pulls away from Mal col M s house.



CUT TO
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| NT. CLASSROOM - DAY
STANLEY CUNNI NGHAM i s a teacher in his late forties. He
a question on the board.

MR CUNNI NGHAM
Can anyone guess what city was the
capital of the United States of
America from 1790 to 18007?

M. Cunni nghamturns and stares at his class of eight

ni ne year old private school students. They stare back
hi m bl ankly.

Cole rests his chin on his desk and watches the class

bi g eyes.

MR CUNNI NGHAM
...1"lIl give you a hint, it's the
city you live in.

The cl ass says the answer in unison.

CLASS
Phi | adel phi a.

MR CUNNI NGHAM

Ri ght... Philadel phia is one of the
ol dest cities in the country. A lot
of generations have lived and died
inthis city... Al npost every place
you visit has a history and a story
behind it.

(beat)
Even this school and the grounds
they sit on... Can anyone guess what
this building was used for a hundred
years ago, before you went here
before I went to this school even?

St anl ey Cunni ngham | ooks over the class of blank faces.
He's just about to answer his own question when he sees
hand go up.

M. Cunni ngham | ooks surprised to see who it is.

MR CUNNI NGHAM
Yes, Col e?

COLE
They used to hang peopl e here.



M. Cunni ngham furrows his brow. Beat.

MR, CUNNI NGHAM
That's not correct. Were'd you hear

t hat ?

COLE
They'd pull the people in crying and
kissing their fanmlies bye... People

wat ching woul d spit at them
Beat .

MR, CUNNI NGHAM
Cole, this was a | egal courthouse.
Laws were passed here. Sone of the
first laws of this country. This
buil ding was full of |awers.

Lawraekers.

COLE
They were the ones who hanged
ever ybody.

M . Cunni ngham chuckl es. Cole's face turns cenent grey.

MR CUNNI NGHAM
I don't know which one of these guys
told you that, but they were just
trying to scare you, | think.

Tomy Tanmi sino | eads the class in a wave of
sni ckeri ng.

Col e glances up. Sees all the eyes on him He gl ances

at the
teacher who is still staring.
COLE
| don't |ike people |ooking at ne
i ke that.
MR, CUNNI NGHAM
Li ke what?
COLE
Stop it!
M . Cunni ngham sees the traunati zed expressi on on
Col e's

face and instantly stops smling.

MR CUNNI NGHAM
| don't know how el se to | ook--

COLE
You're a stuttering Stanley!

M. Cunningham s face becones still. So does the
cl assroom



MR, CUNNI NGHAM
Excuse ne?

COLE
You tal ked funny when you went to
school here. You tal ked funny all
the way to high school!

The class falls into stunned silence. M. Cunni ngham
t akes
an involuntary step towards Col e's desk.

MR. CUNNI NGHAM
What - -

COLE
You shouldn't |augh at people. It
makes them feel bad.

M . Cunni ngham noves cl oser to Col e.

MR, CUNNI NGHAM
How did you--?

COLE
Stop | ooking at ne.

Col e covers his eyes with his hands.

MR.  CUNNI NGHAM
Who have you been s-speaking to?

W see Cole's nmouth under his covered eyes.

CCLE
Stuttering Stanley! Stuttering
St anl ey!

MR CUNNI NGHAM
Who!

M. Cunninghamis standing right over Cole's desk now.

COLE
Stuttering Stanl ey!

MR.  CUNNI NGHAM
S-ssstop that!

COLE
Stuttering Stanley! Stuttering
St anl ey!

MR CUNNI NGHAM
S-ssssstop it!

COLE
Stuttering--

MR, CUNNI NGHAM
- - Shhhhhhut upppp you fffffffreak!



hands

startl ed.

Sear

CUT TO

sits at

| ayi ng on

t he

silently

up.

FI LTER

t akes

and

MR. CUNNI NGHAM SLAMS HI'S HAND ON COLE' S DESK. Cole's
drop fromhis eyes. The teacher's face is burning red.

The children in the roomare frozen. Conpletely

Cole's eyes are filled with tears
M . Cunni nghaml s expression drains of anger as Cole

begins to cry.

I NT. ANTHONY' S LI BRARY - SAME AFTERNOON

Cole is seated in the school library by hinself. He

a long center table near the windows. His head is

his folded arns on the table.

Mal col m peeks his head in the door -- unsure if he's in
right place. He spots Cole and enters the room He

takes a seat across from Cole. The eight-year-old | ooks

Cole's eyes are hard -- filled with anger

MALCOLM
Hey, big guy.

Col e stares for a second.

COLE
| don't want to tal k about anything.

Cole lowers his head. Malcol mjust sits and thinks.
THE SOUND OF BOYS PLAYI NG SPORTS ON THE FI ELD QOUTSI DE
I'N THROUGH THE LI BRARY W NDOWS.

Col e turns his head and stares at the w ndows. Ml col m
in the sad vision of this boy. It affects him Beat.

MALCOLM
Do you like nagic?

Cole's face softens a bit. He turns fromthe w ndows
| ooks to Malcolm Beat. Cole nods, "VYes."

Mal col m pull's out a penny fromhis pocket. He places it



his right hand.

MALCOLM
Wat ch the penny closely.

Mal col m cl oses his hand around the penny.

MALCOLM
| do the magi c shake..

Mal col m shakes his hand in circles. Cole watches his

hand
careful ly.
MALCOLM
And suddenly the penny has magically
traveled to nmy left hand..
Cole I ooks to Malcolms closed | eft hand. Mal col m
doesn't
open it.
MALCOLM
But that's not the end of the trick
Wth anot her magi c shake, the penny travels into ny
shirt
pocket. ..
Cole's eyes lock on Malcolms shirt. Malcolmtaps the
pocket
but doesn't open it.
MALCOLM
But that's still not the end!... |
do a final magic shake... and
suddenly... The penny returns to the
hand where it started from
Mal col m opens his right hand. The penny sits quietly in
t he
center of his palm
Col e I ooks at the penny and then up to Malcolm s face.
Beat .

Col e cracks a smle.

COLE
That isn't nagic.

MALCOLM
What ?

COLE

You just kept the penny in that hand
the whole tinme...

MALCOLM
Who ne?



on
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t he

Mal col m snmiles a mschievous snile. He places the penny
the table. Cole stares at it and then | ooks to Ml colm

COLE
| didn't know you were funny.

MALCOLM
| forgot nyself.

Mal col m and Col e share a warm | ook.

THE SOUNDS OF KI DS LAUGH NG AND PLAYI NG QUT ON THE
COVE POURI NG | NTO THE ROOM AGAI N.

Col e' s expressi on changes back to sadness as he | ooks
wi ndows. Mal col m | eans across the table and whi spers.

MALCOLM
Col e. ..

Col e 1 ooks at Ml col m
MALCOLM
One day. ..
(beat)
You're going to sound just |ike them
Beat. Cole's chin starts to trenble. H s voi ce cracks.
COLE
(whi spers)
Proni se?
Beat .
MALCOLM
(whi spers)
Proni se.
Mal col mand Cole sit in silence and listen to THE SOUND

CHI LDREN PLAYI NG

I NT. HALLWAY - EVEN NG

Mal col m sorts through the many bills on the mail table.

WOVAN (O S.)
Mal colm sit your cute butt down and
listen up.
(beat)

Are you |istening?

Mal col m turns AT THE SOUND OF THE WOMAN, and npves into
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enpty living roomwhere the T.V. is on. A blanket |ays
crunpl ed on the sofa.

THE WOVAN S VO CE |'S COM NG FROM A VI DEO PLAYI NG ON THE
I T'S A VEDDI NG VI DEO. A LARGE WOMAN | N A BRI DESMAI D
STANDS HOLDI NG THE M CROPHONE. | N THE BACKGROUND, W\E
THE DANCE FLOOR
BRI DESMAI D
(T.V.)

No doubt about it. Anna's like ny
sister. You better nake her happy..

And |I'm not tal ki ng about -- mm
this tastes like real butter -- kind
of happy... I'mtalking about Julie
Andrews twirling around |ike a nental
patient on a nountain top -- kind of
happy.

THE LARGE BRI DESMAI D BECOVES VERY EMOTI ONAL.

BRI DESMAI D

(T.V.)
You're really lucky. She's got so
much | ove for you. Don't tell her |
told you, but she said she | oved you
fromthe first time she net you on
the street. She'd do anything for
you.

(crying)
I love you guys.
(rmore crying)
My nose is running. Wiy isn't soneone
getting nme a tissue?
THE WOMAN HANDS THE M CROPHONE TO SOMEONE OFF SCREEN.
CAMERA PANS AVWAY FROM HER AND ZOOVS | N ON THE DANCE
MALCOLM AND ANNA ARE SLOW DANCI NG. THEY' RE WHI SPERI NG
LAUGH NG W TH EACH OTHER
THE HAPPI NESS FROM THEM | S TANG BLE.
Mal col mcan't help snmiling as he stares at the

i mages.

He turns and | ooks down the hall to their bedroom

I NT. BEDROOM - EVEN NG

Mal col m noves into their bedroom
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THE SOUND OF A SHOWER CAN BE HEARD FROM THE BATHROOM

Mal col m noves to the bat hroom door and opens it slowy.

I NT. BATHROOM - EVEN NG

Mal col m steps into the bathroomquietly. He stares at
sil houette of Anna's body through the snoked gl ass of
shower .

Anna stands still, her head tilted back.

Mal col m wat ches quietly. By his experience, it's clear
taken by his wife's beauty.

Mal col m starts towards the shower when his eyes gl ance
the sink. Malcolmlocks on a tiny bottle resting on the
surface.

He reaches out and picks it up. The |abel on the

bottl e reads,

"Zol oft Anti-depressant”
"To be taken twice daily"

Mal col mgently puts down the plastic bottle. He gazes
still figure of his wife as the water covers her.
Mal col m | eaves the bat hroom He makes sure not to nake

noi se with the door as he closes it shut.

EXT. DARREN S HOUSE - DAY

Col orful balloons flutter in the wind in front of an
grey stone hone.

I NT. DI NI NG ROOM - DAY

Col e and an overwei ght boy named BOBBY are seated at a
tabl e covered in colorful paper. A stack of birthday
are sitting on the table next to a cake.

The house is filled with the SOUND OF CH LDREN PLAYI NG



LAUGH NG

Col e and the overweight boy are the only ones in the

di ni ng
room
Bobby watches with a dull expression as Cole noves his
hand
incircles in the air.
COLE
... Then you do the magi c shake. And
now t he penny noves from ny pocket
all the way to the hand it started
in.
Cole smiles and holds out his hand. His fingers open to
reveal
t he penny.
Bobby st ares.
BOBBY
That's stupid.
Cole loses his smle
COLE
It's supposed to be funny.
BOBBY
It's stupid.
Col e and the overwei ght boy stare at each other
BOBBY
G ve nme ny penny back
Col e gives the boy his penny. Beat. Col e gazes at
Bobby.
CCOLE
(al nost i naudi bl e)
...Don't be sad.
Bobby | ooks up sharply.
BOBBY
(hard)
What' d you say?
COLE
(shaken)
... Not hi ng.
Bobby stares down at himbefore returning his attention
to

his tattered napkin.

The two boys sit in silence.



CUT TO

open
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I NT. KITCHEN - AFTERNOCON

Cole sits alone in the corner of the living room The

kitchen doorway is next to him Inside the kitchen are

and DARREN S MOM speaking. It's clear they're from

wor | ds.

Lynn is wearing tight clothes with hair teased

dramatic heights. Darren's momis in a designer suit.

LYNN
...He doesn't get invited pl aces.

DARREN S MOM
It's our pleasure.

LYNN
The last tine was a Chuck E. Cheese
party a year ago. He hid in one of
those purple plastic tunnels and
didn't cone out.

DARREN S MOM
Chuck E. who?

LYNN
Cheese. It's a kid' s place.

Darren's nmomsniles formally and turns to give the

peopl e instructions on howto lay out the food on her

silver trays

LYNN
He's ny whole life.

Darren's nmomturns back to Lynn, the forced snile on

f ace.

LYNN
I work at an insurance place and at
Penny's, so Cole can go to that good
school .

DARREN S MOM
J. C. Penny's?

Lynn nods "Yes."

DARREN S MOM
(bulI'shit)
Good for you.

LYNN



ki t chen
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hors

white
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Beat .

FROM

t he

I wish | could be like ny noma
t hough. She al ways knew what was
wrong. Knew just what to say.
Darren's nom gl ances at her expensive watch.
LYNN
Col e' s goi ng through sonet hi ng bad.
He won't talk to ne.
(beat)
"' m his nonmma.
(enoti onal)
And | don't know what's wrong and |
don't know what to say.
Lynn drowns in her thoughts. Col e noves away fromthe

with sad eyes.

I NT. HALL - AFTERNOON
Col e wal ks past two expensivel y-dressed nothers eating
d' oeuvres as they nove down the hall way.

MRS. WESTON
Did you have the Brie?

MRS. SAUNDERS
It tasted |i ke cheese whi z.

They pass when Col e noves down the shiny nmahogany wood
hal | way.

The wonen's conversati on FADES AWAY behi nd hi m
Cole turns a corner and cones to a dead stop. He turns

as he stares at an open CRAW. SPACE CLOSET a few feet

Cole's eyes are riveted in the darkness of the closet.

THE HALLWAY ERUPTS W TH NO SE AS THE CH LDREN RUN I N
THE BACKYARD.

Tomrmy Tanmisinmo is one of the children. He talks with
bi rt hday boy, DARREN, a skinny kid in a party hat.

TOMWY
I even got a trailer.

DARREN
For what? You only had one line.



TOMWY
You're slow, you know that. The star
of the conmercial always has his own
trailer. You need to think about
your character al one.

Tomy gl ances down the hall and sees Col e standi ng
frozen
staring at the craw space cl oset.

Tommy grabs Darren.

TOVMY
Darren, check it out.

DARREN | ooks down the hall to Cole.

DARREN
My dad made nme invite him

Tommy nudges Darren to nove down the hall. Cole breaks
from
his trance as Tomrmy and Darren wal k up.

COLE
Happy birthday, Darren

TOMMWY
Somet hi ng you want to see in there?

Tommy points to the craw space

COLE
(too qui ck)

Beat. Tonmy | ooks to Darren and then back to Col e.

TOMWY
We're going to put on a pretend play.
You want to be in it?

Beat .

COLE
. Ckay.

TOMWY
It's called, "Locked in the Dungeon."

Tommy stares at Darren. Darren finally gets it.

DARREN
Yeah, Cole... you get to be the one
| ocked in the dungeon

It happens too quick for Cole to react. Darren and
Tonmy

shove Col e backwards. He stunmbles into the darkness of
t he

crawl space.



They
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Col e.

not hi ng

| ooks

COLE
Don' t!

Tommy slans the door closed. Darren turns the | ock
crack sniles at each other as Col e bangs on the door

The BANG NG GOES ON FOR A FEW SECONDS AND THEN | T JUST

SI LENCE

Darren and Tonmy | ook at each other and then back at
crawl space door.

Then THE SCREAM NG BEQ NS.

Darren and Tonmy back away fromthe door as COLE
TERROR at the top of his lungs. He CRASHES OVER AND
agai nst the door. H' S BODY SLAMM NG AGAI NST THE WOOD.
DOOR RATTLES |ike it's going to break off its hinges.
The two boys are statues as Cole's BLOOD- CHI LLI NG YELLS
THE HALLWAY.

FOOTSTEPS SPI KE THE AIR AS children and nothers cone
down the hall. Lynn is one of them

Darren's nother turns the corner.

DARREN S MOTHER
Who' s maki ng that noise?

She | ooks to the closet. THE H GH Pl TCHED SCREAMS CUT
THE HALL.

LYNN
Col e!

Lynn and Darren's nmomrush to the door and turn the

The door flies open. Lynn reaches in and pulls out

He' s UNCONSCI OUS
Darren's nom | ooks into the crawl space -- there's
i nsi de except a coupl e packing boxes in the back. She

to Lynn.



She turns around with Cole in her arnms.

LYNN
(desperat e whi spers)
Help ne get himin the car

CUT TO
I NT. HOSPI TAL RECEPTI ON AREA - AFTERNOON

Colorful murals don the curved walls of the pediatric
reception area.

A spattering of children acconpani ed by adults sit and
wai t .

Lynn and Mal col mare seated at a children's play table.
game nade of a maze of wires sit on the table in front
t hem

A young resident DR HILL takes a seat at the table
them He opens up his notes.

LYNN
What's wong with Col e?

Beat .

DR HILL
The tests indicate he did not have a
seizure. In fact he's doing fine.
After sone rest, he could go hone
t oni ght .

Lynn cl oses her eyes. Lets out a tense breath. Beat.

Mal col m eyes the doctor as he gl ances back to an
academ c
| ooki ng worman standing at the reception room door

MALCOLM
There's sonet hing el se goi ng on,
Lynn.

Lynn opens her eyes and catches the doctor's
expr essi on.

LYNN
What is it?

DR HILL
There are sone scratches and brui ses
on your son that concern ne.

MALCOLM
Ch, man.



LYNN
Those are fromsports, from pl aying.
He's not the nost coordi nated kid,
but I don't want himto stop trying,
you know what | nean?

Doctor Hill gestures to the woman standi ng near the
door way.
DR HILL
Ms. Sloan over there is our social
wor ker at the hospital. She's going
to ask you sone procedural questions.
LYNN
You think | hurt ny child?
(enoti onal)
You think I'ma bad nother?
DR HILL
At this point it's just procedure.
And you shoul d probably cal m down.
MALCOLM
How do you expect her to react?
LYNN
You want ne to answer your questions?
DR HILL
(sarcastic)
I"'msorry if | was being vague --
yes, | do
LYNN
Who's going to answer mne, you dick
Dr. Hill stares at her before closing up his files.
LYNN
(raising voice)
What happened to nmy child today?
Dr. H Il gets up
LYNN
Somet hi ng was happening to him--
physi cal I y happeni ng. Sonet hi ng was
very w ong.
Dr. H Il hands his files to MRS. SLOAN and exits the
reception
room wi t hout | ooki ng back
Everyone in the reception roomstares at Lynn. Ms.
Sl oan

wal ks up to the table and waits.

Lynn takes a second. W pes her eyes. Gathers her
consi der abl e
strength. Beat.
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LYNN
How long will these questions take?

I NT. HOSPI TAL ROOM - NI GHT
Cole lays rigid in the hospital bed. Bl ankets bundl ed

himas if to shield him Cole's eyes fixed out the

Mal col m quietly enters through the hal f-opened door to

room Cole spots him Visibly rel axes.

MALCOLM
|'ve decided we shouldn't schedul e
sessions anynore. |'Il just foll ow

you around.
Col e smiles weakly as Mal col mtakes a seat on a rolling
chair.
Mal col m notices Cole's | egs energing fromunder the
gown. Cole is wearing A MAN S DRESS SOCK. The baggy

ride up all the way to his knees.

MALCOLM
Your father ever tell you bedtine
stories?

COLE
Yes.

Mal col m | ooks at Col e. Ml col m makes a deci sion. He

the chair across the roomas he thinks. Beat.

MALCOLM
Once upon a tine there was a prince,
who was being driven around... He
drove around for a long, long tine..
Driving and driving... It was a |ong
trip... He fell asleep..
(beat)
When he woke up, they were stil
driving... The long drive went on--
COLE
Dr. Crowe.
MALCOLM

Yes.

COLE



You haven't told bedtine stories
bef or e?

MALCOLM
No.

CCOLE
You have to add sone tw sts and stuff.
Maybe they run out of gas.

MALCOLM
No gas... Hey, that's good.

They sit in silence. Ml col mworks on a new plot in his

head.
COLE
Tell me a story about why you're
sad.
Beat .
MALCOLM
Do you think I'm sad?
Col e nods, "Yes."
MALCOLM
What makes you think that?
COLE
Your eyes told ne.
Beat. Malcolnms affected by his client.
MVALCOLM
(rote)
I''mnot supposed to tal k about stuff
l'i ke that.
Cole smiles softly.
Mal col mstares at the tired child sitting before himin
t he
hospi tal bed.
Mal colmrolls his stool away fromhis client as he
t hi nks.
Beat. He slowly noves the rolling chair closer to
Col e's

bed.

MALCOLM
...Once upon a time there was this
person named Mal colm He worked with
children. Loved it nore than anyt hing.
(smles)

Then one ni ght, he finds out he made
a mstake with one of them Didn't
hel p that one at all. He thinks about



that one a lot. Can't forget.

(beat)
Ever since then, things have been
different. He's becone nmessed up
Confused. Angry. Not the sane person
he used to be.

(beat)
Hs wife doesn't like the person
he's beconme. They don't speak anynore.
They're |ike strangers.

Mal col m breaks from his thoughts and | ooks at Col e who

wat ches
himw th unwavering attention. Ml colmsniles.
MALCOLM
And then one day this person Ml col m
meets a wonderful boy who rem nds
hi m of that one. Reminds hima I ot
of that one. Ml colmdecides to try
to help this new boy. He thinks naybe
if he can help this boy, it would be
i ke hel ping that one too.
Mal col m | eans forward, whispers with enotional eyes
MALCOLM
I don't know how the story ends. |
hope it's a happy endi ng.
COLE
Me too.
Col e I ooks at Malcolm s caring eyes. Cole stares at
Mal col m
a long tine.
EVERYTH NG THAT' S SAID FROM THI' S PO NT ON | S WHI SPERED.
CCOLE
I want to tell you ny secret now
Mal col m bl i nks very sl owy.
MALCOLM
Ckay.
Col e takes an eternal pause. A silent tension engulfs
t hem

bot h.

COLE
.1 see people.

Mal col m just gazes quietly.
COLE
| see dead people... Sone of them

scare ne.

Beat .



MALCOLM
In your dreans?

Col e shakes his head, "No."

MALCOLM
When you' re awake?

Col e nods, "Yes."

MALCOLM
Dead people, like in graves and
cof fins?
COLE
No, wal ki ng around, like regular
people... They can't see each ot her

Sone of themdon't know they're dead.

MALCOLM
They don't know they're dead?

Beat .

COLE
| see ghosts.

Mal col m becores conpl etely notionl ess. Wrks to hide
hi s
shock. He and Cole stare at each other a long tine.

COLE
They tell me stories... Things that
happened to them .. Things that
happened to peopl e they know.

Beat. Malcolnmls words are extra-controlled. Revealing
not hi ng.

MALCOLM
How often do you see thenf?

COLE
Al the time. They're everywhere.
(beat)
You won't tell anyone ny secret,
right?

Beat .

MALCOLM
. No.

COLE
WIl you stay here till | fall asleep?

Mal col m nods, "Yes." Cole pulls the covers up to his
chin

and turns to the window in the room Mlcolmis very
still
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hi s
CAR

MALCOLM

t he

hi s

and stares at Cole.

MALCOLM S EYES -- slowy turn and survey the room They
not hi ng. Malcolmreturns to watching Col e.

COLE' S EYES LOOK AROUND THE ROOM WARI LY. .. WE MOVE IN
THEM -- TILL H S EYES FI LL THE FRAME

Beat .

And then we see what he's staring at. Through Cole's

room wi ndow we see the adjacent wing of the hospital

Rows of hospital room w ndows are visible. In the
are patients... SOVE OLD, SOME YOUNG .. SOVE ARE
MODERN HOSPI TAL GOWNS. .. SOVE FROM DECADES PAST.
THEY STAND UNNATURALLY STILL I'N THEI R W NDOAS. . .

WAl TI NG

EXT. STREET CORNER - NI GHT
Mal col m hails a cab. He steps off the sidewalk lost in
thoughts. Steamrises froma street vent. HEADLI GHTS. A

SUDDENLY EMERGES FROM THE STEAM NARROALY M SSI NG

Mal col m jerks out of the way. His briefcase falls to
ground. His tape recorder falls to the sidewal k. Beat.
Mal col m reaches down and picks it up.

MALCOLM
Col e. ..
(beat)
Hi s pathology is nore severe than
initially assessed.

(beat)
He's suffering fromvisual
hal | uci nati ons, paranoia -- Synptons

of some kind of school age
Schi zophr eni a.
(beat)
Medi cation and hospitalizati on may
be required.

CLICK. Malcolms hand with the tape recorder drops to



t hought s

CUT TO

hospi t al

hi s

Col e's

CUT TO

on

BEDROOM

Shepherd

Cole is

hands.

Col e's
begi ns
fingers
Col e.

SMALL

si de.
MALCOLM
(whi spers)
I'"'mnot helping him
Mal col m stares into the night. He stands al one as

crash |li ke thunder in his head.

INT. CAR - N GHT

The STREETS TURN RED as Lynn drives honme fromthe

in silence. She glances down to her right.

Cole is curled up asleep on the passenger seat, back in
regul ar clothes, a tiny party hat clutched in his hand.
| ooks like a four-year-old.

The sight of himexhausted and still, hits Lynn hard.
Lynn's face drowns in deep concern. She lays a hand on

head as she dri ves.

INT. COLE'S HOUSE - N GHT
The front door opens, Lynn carries Cole in. He's asleep

her shoul der. She carries himdown the hall to his

Lynn | ays Cole gently on his bed next to his German
Puppy. Cole curls up with Sebastian.
Lynn watches the two youngsters sleep for a nonent.

curled up asleep with a tiny party hat clutched in his

He | ooks like a four-year-old. Lynn has been carrying
sweater from over her shoulder. She pulls it off and
to fold it. Her attention is drawn to the sweater. She
the fabric of the back. IT' S RIPPED. Her eyes nove to

In the mddle of the back of his T-shirt are THREE



sees

eyes.

CUT TO

LI GHTS

DI SSCLVE TGO

CUT TO

degrees.

Eyes
Col e's

Col e

hi s

TEARS. Lynn pushes the fabric open with her fingers and
DEEP FI NGERNAI L LI KE SCRATCHES on his skin.

Lynn | ooks around hel pl essly, fear creeping into her

I NT. HALL - NI GHT
Lynn emerges from Cole's room She turns OFF THE HALL
as she noves into her room and cl oses the door.
WE HEAR LYNN PI CK UP A PHONE AND DI AL. Beat.
LYNN

H, this is Lynn Sear, Cole's nother.

I wonder if we could tal k about your

son and his friends keeping their

goddamm hands off my boy?

The thernostat on the wall reads seventy-ei ght degrees.

INT. HALL - NI GHT
A few hours later. The house seens threateningly still.

Too still.

INT. COLE'S HOUSE - NI GHT
An unnatural silence fills each room of the house.

The thernostat on the wall now reads, fifty-two

A LI GHT TURNS ON FROM UNDER COLE' S DOOR

The door opens a crack. Cole's tiny face peeks out.
scan the darkness. The door opens a little bit nore.
knees are pressed together. H's body dances a little.
has to pee. He noves cautiously into the hall.

Col e noves briskly to a door hal fway down the corridor
Opens it. Cole turns on the LIGHT IN THE BATHROOM

He checks behi nd the shower curtain, before he turns



still.

cl oses

bat hr oom at

dar kness of

catch

noves

CUT TO

st ove.

her

HER.

back and pees into the toilet.
A LARGE FI GURE MOVES PAST THE DOCRWAY.

Cole instantly stops peeing. H's body becones very

He slowy reaches for the toilet handle and flushes. He
his pants and turns. He doesn't cone out of the

first. He just stands there and stares into the

the hall. H S BREATH FORMS TINY CLOUDS IN THE COLD Al R
Beat. Cole finally steps out into the hallway. H s eyes
a SLANT OF LI GHT now com ng fromthe kitchen

Col e hesitates before being drawn to the kitchen. He
down the hall and turns the corner -- coming to a stop

the doorway of the kitchen

I NT. KITCHEN - N GHT

Cole stares at the back of a person cooking food on the

Cole's fear slowy fades away. Beat.
COLE
Monmma?
(beat)
Dr eam about daddy agai n?
The person turns. It's not Lynn. It's a strange wonan.
The wonan's face is denented. A purple gash cuts across
forehead. ALL THE CABI NETS AND DRAVERS ARE OPEN BEH ND
WOMAN
DINNER S -- NOT -- READY!

Col e's face turns the col or of ash

WOMAN
What are you going to do?

Col e backs up to the doorway.

WOVAN
You can't hurt nme anynore!

The wonan snmiles nenacingly as she thrusts her wists



CUT TO

CUT TO

cor ner
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nonent

are
st at ues

st at ue

DI SSOLVE TQO

THE

fourth

STAGE in

forward... They've been savagely cut.

I NT. HALLWAY - NI GHT

Col e turns and runs down the hall.

I NT. BEDROOM - NI GHT

Col e runs across his room

He heads right for the honemade tent seated in the

with the "DO NOT TOUCH' sign on it. He scurries in. His
di sappear as the bedsheets flap cl osed behind him

The crazed wonman stands at the end of the hall. Doesn't

any cl oser.

I NT. TENT - N GHT

Cole is curled up in the tent. He lays still for a
reachi ng over and FLI CKI NG ON A FLASHLI GHT.

The red interior of the tent gets LIP UP.

It's a striking sight. The bedsheet walls of the tent
lined with religious pictures taped to the walls. Tiny
of saints surround the interior perinmeter. W see the

Cole stole fromthe church is in here... This tent is a
sanctuary nade by an eight-year-old to hide in.

I NT. AUDI TORI UM STAGE - AFTERNOON

THE LI GATS IN THE GYM GO DOM. THE SPOT LI GHT OPENS ON
STAGE AS THE CURTAINS MOVE TO THE SI DES. . .

A sign to the side of the stage reads, "The third and

grade presents -- Rudyard Kipling' s "The Jungl e Book."

The parents APPLAUD AS TOMW TAMM SI MO WALKS OUT ON



chi | dren.

COMVE

and

CUT TO

post ed

a villager's outfit.
TOMWY
(Decent British accent)
There once was a boy, very different
than ot her boys. He lived in the
jungle, and he could talk with the
ani mal s.

BACKSTAGE, M. Cunni ngham cues the rest of the

THE AUDI ENCE APPLAUDS AS THE FULL CAST OF THE ACTORS
QUT. Sone are villagers, others are dressed as trees
ani mal s.

Col e cones on stage hol ding a painted cardboard nonkey.

MALCCLM APPLAUDS FROM THE BACK OF THE AUDI TORI UM

I NT. SCHOOL CORRI DOR - AFTERNOON
The arched halls of the private school are lined with
drawi ngs and test papers.

Col e and Mal col mwal k down an enpty hall.

COLE
Did you think the play sucked big
time?

MALCOLM
What ?

COLE

Tommy Tanmi simo acted in a cough

syrup comercial. He thought everybody
was sel f-conscious and unrealistic.

He said the play sucked big tine.

MALCOLM
| know every child is special in
their own way, but Tomy sounds |ike
a punk.
(Col e sniles)
I thought the play was excellent.
Better than Cats.

COLE
Cat s?

MALCOLM
Never mni nd.



t akes
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wood

Mal col m

gym

ceiling.

Beat. They continue down the hall in silence. Ml colm
his tine.
MALCOLM

Cole, | was really interested in

what you told me in the hospital,

I'd like to hear nore about it.
Mal col m stops at a set of doors at the end of the hall
realizes Cole is no longer next to him Ml colmturns
find Cole frozen about ten feet back.
Mal col mwal ks to him He notices Col e's expression as

gets cl oser.

MALCOLM
What's wong?

Col e points to the doors.

MALCOLM
I's sonething in there?

Col e doesn't say anything. Beat.

I NT. GYMNASI UM - AFTERNCON
It's a large shadow GYM dinbing ropes hang fromthe
beamed ceiling.
Cole is trenbling slightly as he stands next to
MALCOLM
What is it?
Mal colm follows the child's gaze to the ceiling of the
MALCOLM
| don't see.
Beat .

COLE
Be real still.

Mal col m | ooks to Cole and then turns back to the

Mal col M s body beconmes very still. Beat.

COLE



Sonetinmes you feel it inside. Like
you're falling down real fast, but
you're really just standing still.

Mal col m | ooks at the wood beans and clinbing ropes.

COLE
You ever feel prickly things on the
back of your neck?

Beat .

MALCOLM
Yes?

COLE
And the tiny hairs on your arm Are
they all standing up?

Mal col m gl ances at Cole. Surprise on his face.

MALCOLM
-- Yes.

Beat .

COLE
(whi spers)
When they get nad, it gets cold.

MALCOLM
Then?

Mal col m | ooks at the enpty stairwell and then back to
Col e.

Nothing is said for a few nonents.

MALCOLM
| don't see anything.
(beat)
Are you sure they're there?
(beat)
Col e?

Mal col mturns back to Cole, he finds the child with
tears in
his eyes. Cole | ooks at Mal col m desperately.

COLE
Pl ease make t hem | eave

Mal col m stares hel pl essly.
MALCOLM
(whi spers)
I"mworking on it.

Mal col mgently | eads Cole away fromthe stairs.

COLE GLANCES BACK AS HE MOVES QUT OF THE STAI RWELL.
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COLE'S P.O. V. -- The ropes and school banners dangling
the top of the stairs sways a little... But so do THE
BODI ES HANG NG BY THEI R NECKS FROM A WOCDEN BEAM

It's a truly horrific sight. A BLACK MAN in britches
shirt, face beaten to a pulp, hangs in the center. A
WOMAN in a torn white frilly dress -- tears soaking her
hangs to the right. A snmall M XED RACE CH LD in half
hangs to their left. The famly stares at Cole. They

Cole with their tortured eyes as he exits the

EXT. HI STORI C PHI LADELPHI A - N GHT

Mal col m wal ks fromthe bus stop over the cobbl estone

in front of Head House Square. The streets are quiet
dark. Night tine has fallen over the city.

He slowy conmes to a stop in front of an old buil ding.
hol ds his armup

Uses his other hand to gently touch his hairs on his
sur f ace.

Mal col m | ooks up slowy. Looks around. The dark shadows

the corners of the historic building..

Mal col m stares into the darkness... Beat.
MALCOLM
(whi spers)

...ls anyone there?
A long nmonent as he waits. The shadows seemto nove
becones still.
Mal col m shakes of f the nmonent. He returns his hands to
pockets as he noves through the dark streets of

to his hone.



I NT. HALL - NI GHT

The doorway to Mal col m and Anna's bedroomis open.

STRAI NED
VO CES SPI LL OUT | NTO THE HALLWAY.
MALCOLM (O S.)
Look, he's an eight-year-old child.
He's ny only client. If he invites
me to his play, |I'mnot thinking
about how late | get back... | go. |
have to go. You know that. That's
the only way | know how to work.
(beat)
Vincent said | failed him
(raising his voice)
I WONT dVE COLE A CHANCE TO SAY
THOSE WORDS TO ME! | WON' T!
Beat. THE PORTABLE PHONE RINGS OUT IN THE HALL.
MALCOLM (O S.)
Please let it ring.
WE HEAR MOVEMENT. Anna energes fromthe bedroom Eyes
raw.
She wi pes her tears.
She picks up the phone and noves down the stairs.
Mal col m wal ks out into the hall. Stops at the top of
t he
stairs.
ANNA' S VO CE CAN BE HEARD SPEAKI NG ON THE PHONE from
downst ai rs.
ANNA
| can't talk now.
Mal col m doesn't hear anything as Anna listens to the
per son
on the phone. She sniles as she w pes her tears. He
starts
for the basenment door again.
ANNA
(whi spers)
| thought about you too.
Mal col mturns. He stands frozen at the top of the
stairs.
Anna's HUSHED WORDS RI SING I N THE AIR LI KE A GUN BLAST.
CUT TO

I NT. KITCHEN - N GAT



hersel f

t he
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BLACK

sits.
father's

even

up

next

Lynn adjusts the thernostat as she tries to keep
war m
LYNN
| don't care what they say, this
thing is definitely broken
Lynn fiddles with the dials. Cole is standing before
beat-up twelve inch kitchen T.V.
ON THE TELEVI SI ON SCREEN is Tommy Tanmi si no. He stands
his pajamas in a doorway. He coughs.
TOMWY
(on T.V.)
Mommy, ny throat hurts.
Col e watches as Tommy's T.V. nother and father give him
spoonful of nedicine.
NARRATOR
(on T.V.)

Pedi aease Cough Suppressant..
fast, effective.

gentl e,

Col e wat ches Tonmy running around in his T.V.

the very next T.V. norning. He's not sick anynore.
waves to the canera snmling and healthy. The T.V. goes
as Cole throws his shoe at the power button

He noves to the dinner table where Lynn is seated. Cole
Hi s hands go on the table. He's wearing a pair of his
extra | arge LEATHER GLOVES. Cole's small hands don't
fill the palmarea. Cole has difficulty trying to pick
his mlk glass with the gl oves.

LYNN
Take 'em of f.

Col e renoves the gloves fromhis hand and pl aces t hem
to his plate.

LYNN
I don't want themon ny table.

Col e noves themto the fl oor.

Lynn is irritated, this is a sore point between them



Lynn and Cole eat quietly. Beat.

LYNN
| saw what was in your bureau drawer
when | was cl eani ng.

Col e I ooks up. An anxi ous expression on his face.

LYNN
You got sonething you want to confess?

Col e just stares.
LYNN
The bunbl e bee pendant. Wiy do you
keep taking it?

Col e | ooks down at his |ap.

LYNN
It was G andma's. It's not for
pl ayi ng.
(beat)
What if it broke? You know how sad
I'd be.
COLE
You'd cry. Cause you m ss grandma so
nmuch.
LYNN
(soft)

That's right. So why do you take it,
sweet heart ?

COLE
Somet i mes people think they | ose
things and they didn't really |ose
them It just gets noved.

LYNN
Did you nove the bunbl e bee pendant?

Col e shakes his head, "No." Lynn just stares.

LYNN
You didn't take it before. You didn't
take it the tinme after that. And
now, you didn't take it again?

COLE
Don't get nad.

LYNN
So who noved it?

Col e doesn't answer.

LYNN
There's only two of us.

Beat .



(beat)
Maybe soneone cane in our house --
took the bunbl e bee pendant out of
ny closet, and then laid it nicely
in your drawer?

(beat)
I s that what happened?

COLE
(soft)
Maybe.

Lynn just stares at Cole.

LYNN

I"'mso tired, Cole. I"'mtired in ny
body. I'mtired in ny mind. I'"'mtired
inmy heart. | need a little help
her e.

(beat)
I don't knowif you noticed -- but
our little famly isn't doing so
good.

Lynn fol ds her napkin quietly.

LYNN
I'"mpraying for us, but | nust not
be praying right.

(beat)

It looks like we're just going to
have to answer each other's prayers
If we can't talk to each other --
we're not going to make it.

(beat)
Now baby, tell nme... | won't be nad,
honey... Did you take the bunble bee
pendant ?

Beat. Cole's eyes start to water up

COLE
No.

Lynn goes col d.

LYNN
You' ve had enough roast beef. You
need to | eave the table.

Cole just stares at his nother's expression.

LYNN

(yells)
Go!

Col e gets up -- never taking his eyes off his nother --
and
| eaves the room
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I NT. HALL - NI GHT
Col e enters the DARK HALLWAY. He gets startled by the
OF H S PUPPY GROALI NG

Sebastian cones racing down the hall and scurries past

Col e watches his puppy dart into the living room and
couch.
Cole slowy turns back and | ooks down the hall.
THE DOOR TO COLE' S ROOM SI TS AT THE END OF THE
I TS ALMOST SHUT. COLE WATCHES AS THE DOOR BEG NS TO
VERY SLOALY. | T OPENS WDE. COLE DOESN T MOVE AN | NCH.
SUDDENLY I N THE STI LLNESS AND THE DARKNESS, A SMALL
SCURRI ES FROM ANOTHER BEDROOM | NTO THE BLACKNESS OF
ROOM | T HAPPENS LI KE A FLASH.
Col e stops breathing.
THE FI GURE SLOALY STEPS OUT FROM CCOLE' S DOORWAY.
TS A BOY. A FEW YEARS OLDER THAN COLE.
THE BOY WHI SPERS IN A LOW HOARSE VA CE.
BOY

Come on... |I'Il show you where ny

dad keeps his gun... Cone on.
THE BOY TURNS. WE SEE THAT THE BACK OF HHS HEAD I S
AS HE DI SAPPEARS | NTO THE DARKNESS OF COLE' S ROOM

Cole is too terrified to npve

I NT. KITCHEN - N GHT
Lynn is kneeling on the kitchen floor trying to coax
puppy out of the broom cl oset.

COLE (O S.)
Monma.



eyes

back of

CUT TO

and

Lynn turns -- surprised to hear her son's voice. Lynn's

are red fromcrying. She wi pes themquickly with the
her hand.
Mot her and son | ook at each other. Beat.
CCLE
If you're not very mad... Can | sleep
in your roomtonight?

Lynn fights back sonme tears.

LYNN
Look at ny face, Cole.

Col e does. Lynn sniles at her son

LYNN
I'"'mnot very nad.

Lynn hugs him Beat.

LYNN
Baby... Wy are you shaki ng?

Col e doesn't answer.

LYNN
Col e, what's wong?

Col e just closes his eyes and holds his nomtight.
LYNN
(desperate)
...Please tell ne.
Col e doesn't say a word
LYNN

(crying)
Pl ease

I NT. ANTI QUE STORE - DAY

W are in an antique store. Filled floor to ceiling
furniture and kni ckknacks.

Anna stands with a YOUNG COUPLE. All three |ean over
peer into a gl ass cabinet.

An antique engagenent ring sits on a velvet stand.

ANNA
It's Edwardi an. Beautifully worked.



Entirely platinumw th a mne cut
di amond and an actual col or Burnese
Sapphire... It's tineless.

YOUNG MAN
You got anything a little plainer?

The young woman | ooks at her beau.
YOUNG WOVAN

Pl ai ner? You want a plain ring to go
with your plain fiance. Is that how

it is?

YOUNG MAN
No, baby. Don't get in a tizzy. It's
just... you're so beautiful... you're

i ke a Burnese Sapphire all by
yoursel f. You don't need all that.

YOUNG WOMVAN
(di sbelief)
Uh- huh.
Anna sniles as she takes the ring out of the cabinet.

ANNA
Why don't you two hold it?

She places it in their hands.

ANNA
Do you feel |onging?
YOUNG WOVAN
Excuse ne?
ANNA
When | touch this piece | feel a
I onging. | inmagine the woman who

owned this, loved a nan deeply she
couldn't be with

The young woman | ooks at Anna with great intrigue.

YOUNG WOVAN
D d he have wavy hair and broad
shoul ders?

The young man throws an odd gl ance at his fiance.

ANNA

| don't know. .. But nmaybe..

(beat)
A lot of the pieces in this store
give ne feelings. | think nmaybe when
peopl e own things and then they pass
away -- a part of thenselves gets
printed on those things -- like
fingerprints.
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Beat. The young nan and t he young woman gaze at Anna

They | ook down at the ring. They place their hands on
reverently, delicately -- Iike checking for a pul se.

Anna can't hold back her sweet snile

I NT. ANTI QUE STORE - DAY

Anna noves to the back desk where SEAN cones out. He's
carrying an antique bench in his arns. He places it

takes a nmuch needed seat.

SEAN
You don't need soneone with a nasters.
You need a westler guy whose neck
is larger than his head.

ANNA
I need a westler with a nasters.

Anna fills out the paperwork for the ring.

SEAN
What's this?

Anna | ooks over to find Sean standing at his desk where

Bl RTHDAY PRESENT sits on his tabl etop. Sean | ooks at

SEAN
From you?

Anna nods, "yes.

SEAN
Is it westling tights?

Anna sniles as she noves to his desk. Sean begins to
of f the wapping paper like a kid at Christnmas.

Anna | aughs. Sean holds up a weat hered hardback copy of
GREAT GATSBY." Beat .

ANNA
It's a first edition.

SEAN
Ww, this is too much. It's perfect,
Anna.
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Sean puts down the book and hugs her. He pulls back a
still holding her. They snile at each other
Beat. The nonent goes on just that crucial fraction of

second too long. Their smles slowy nelt away as they
continue to hold each other. Nothing happens for the

time.

CRASH A SHATTERI NG DOOR SLAM ECHCES THROUGH THE STORE.
Anna and Jeffery pull apart. They rush past the young
and the young worman to the front of the store. They

gl ass front door cracked in a spider web pattern

They carefully push open the door and step out onto the
si dewal k. Look around. No one in sight.

Anna stares down the enpty street. A concerned

her face.

EXT. STREET - DAY
Mal col m wal ks angrily down the sidewal k. He stops as

hand goes to his side. He winces with pain as he keeps
wal ki ng.

EXT. SUPERMARKET - DAY

Lynn and Col e energe fromthe supermarket.

Cole rides inside the shopping cart tucked between bags
f ood.

Mot her and son are quiet as they nove towards their

Beat .

Lynn | eans over, looks at the side of her son's pensive

She starts pushing the cart faster. Cole wakes fromhis
thoughts as his hair flutters in the wind. He | ooks

Lynn is sniling as she pushes. Cole turns and raises



car.

smiling.
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It's a
reveal i ng

suddenl y

hands in the air like he's on a roller coaster
Beat .

They slow and cone to a rest at the bunper of their

Lynn | eans over -- sees the side of Cole's face

Lynn's face shows a little happiness for the first

little hope enters her eyes as she starts to |l oad the
groceries into the car

I NT. CAR - DAY

Col e and Lynn ride home with a back seat full of

Cole finishes off a cherry popsicle as he wat ches out
wi ndow.
Lynn | ooks over

LYNN
Let's rent a novie.

Cole bites off the last of the popsicle and gl ances at
nom

LYNN
Your pi ck.

Cole stares at his nomquietly.
LYNN

It can even have Jean C aude Van

Dammre in it if you want.
Cole smiles at that. He nods, "Yes" joyfully.
Hs smle fades away as he notices his nother fiddling
t he HEATER control s.
Col e gazes out the front wi ndshield as the car noves
hore.
Suddenly a piece of paper sticks to the wi ndshield.

page froma Playbill. A 1941 Playbill. It flies away

a woman in a flowing flowery dress fromthe 40's
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plastic

over

wal ks into the mddle of the street as the pages of her
Playbill swirl in the air.

COLE
(yells)

Monma, | ook out!
The woman in the flowery dress turns. Her hand rests on
stomach. WE SEE SHE |'S PREGNANT.
Playbills stick to the wi ndshield obstructing the view
Lynn slans the brakes... Too late.
THE WOVAN SVASHES | NTO THE FRONT GRILL OF THE CAR. ..
TERROR- STRI CKEN FACE COVES OVER THE HOOD AND CRASHES

THROUGH THE W NDSHI ELD I N A SHONER OF BLOOD AND

COLE SCREAMS. LYNN SCREAMS. .. THE CAR SCREECHES TO A
THE M DDLE OF A CONGESTED | NTERSECTI ON

The line of cars behind them suddenly hit their brakes
swerve to one side avoiding a nass collision. After a
seconds, the entire intersection has cone to a halt.
Col e who has shut his eyes... slowmy opens them

He | ooks around fearfully. H's eyes nove to the

No broken gl ass. No blood. And no wonan. Col e | ooks out
through the pristine windshield onto the street where
are stopped and staring all around them

Cole slowy | ooks over to his nmother. He finds her

at himin conplete and utter disbelief. Her hands

wheel . The whites of her knuckl es showi ng her fear

She has no i dea why he screaned

I NT. DEN - AFTERNOON

The den is very quiet. Cole and Malcol msit around the
mul ticolored table. Mal col mleans back in his snal

chair -- arnms folded over his chest. Cole sits slunped

the table -- eyes peering out over his arns.



They both | ook like shit.
COLE
You don't wanna ask me questions
t oday?

Mal col m nods, "No." Beat.

COLE
Can | ask you then?
MALCOLM
Yes.
COLE
What do you want nore than anyt hi ng?
MALCOLM
| don't know.
COLE
I told you what | want.
MVALCOLM
| don't know, Cole.
COLE
Wiy don't you think about it for a

whi | e?
Mal col m doesn't respond. Col e watches him Beat.

MALCOLM
I know what | want.
(beat)
My goal is to speak to ny wife. The
way she and | used to speak. Like
there was no one in the world but

us.
Beat .
CCLE
(soft)
How are you going to do that?
Beat .
MALCOLM
(whi spers)
I can't be your doctor anynore.

(beat)
| haven't given ny fanmly enough
attention. Bad things happen when
you do that. Do you understand?

The roomfalls into silence again. Cole speaks extra
soft.

COLE



You want to go hone?

Mal col m stares across at Col e.

MALCOLM
I have to.

CCLE
When?

MALCOLM

Soon. One week.
Mal col m | ooks down at his eyes full with enotion

MVALCOLM
I"mgoing to transfer you. | know
two psychol ogi sts that are exceptional --

CCOLE
(whi spers)
Don't fail ne.

Mal col m | ooks up sharply.

MALCOLM
--VWhat ?

COLE
Don't give up. You're the only one
who can help nme. | knowit.

Beat. Malcolmtries to stay conposed. It doesn't work

MALCOLM
You want to know a secret?... | was
a paper chanpi on.

(beat)
Do you know what that neans?

Col e shake his head, "No." Tears fall down Ml colnis
cheeks.

CCLE
Don't cry.

MALCOLM
It means | wasn't what everyone
t hought | was. .
(beat)
| was a fake.

COLE
You weren't a paper chanpion

MVALCOLM
Someone el se can hel p you. Soneone
el se can make you happy.

Cole is crying now.



Cole wipes his eyes with his sleeve. They sit quietly

and
stare at each other. Beat.
Col e whi spers.
CCOLE
Dr. Crowe?
MALCOLM
Yes.
CCOLE
You believe nme, right?
A |l ong pause.
CCOLE
Dr. Crowe, you believe ny secret,
right?
They both just stare.
MALCOLM
| don't know how to answer that.
Col e searches for the answer in Malcolms eyes... He
finds
it. It's not the one he wanted. Mal col m | ooks down.
COLE
How can you help nme if you don't
bel i eve nme?
Col e reaches into his pocket. Pulls out a PENNY.
Col e pushes it across the table.
Mal col m gazes at it, then |ooks up at Cole's pained
eyes.
Beat .
COLE
(whi spers)
Sonme nmgi c's real
CUT TO
| NT. BASEMENT - AFTERNOON
Mal colmsits stoically at his desk in his basenment. His
eyes
gaze at the dusty FRAMED CERTI FI CATE FROM THE CI TY OF
PHI LADELPHI A shoved between two packi ng boxes.
Mal col m | eans hi s head back against the chair. Stares
into

t he shadows. Drowns in his thoughts.



Mal col m s

with

CUT TO

desk.

SI LENCE

Beat. THE CHAI R CREAKS as he slowy sits up again.
eyes scan the room and cone to a stop on a box marked
t he | abel ..

"SESSI ON TAPES -- VI NCENT GRAY"

I NT. BASEMENT - AFTERNCON

A tape slides into the tape player seated on Malcolms

Mal col m hits play.

THE SOUND OF A DOOR OPENI NG AND CLGOSI NG | S HEARD.

MALCOLM
(on tape)
Sorry about that. Hope | didn't |eave
you alone too long... Ww, it's cold

in here.

VE HEAR A CHAIR MOVE AS MALCOLM SI'TS DOMN. And then

Beat .

MALCOLM
(on tape)
Vincent... Wiy are you crying?
(beat)
Vi ncent ?

A TEN- YEAR- OLD S VO CE ANSVEERS

VI NCENT
(on tape crying)
Yes?

MALCOLM
(on tape)
What happened?
(beat)
D d sonet hi ng upset you?

Beat. VI NCENT SN FFLES.
VI NCENT
(on tape)
You won't believe.
MALCOLM

(on tape)
I won't believe what?

Beat .



VI NCENT
(on tape)
I don't want to talk anynore. | want
to go hone, okay? | want to go home

Beat .
MALCOLM
(on tape)
Ckay, Vincent, you can go hone.

CLICK. THE TAPE GOES TO SI LENCE

Mal col mjust sits in the shadowy basenent. He doesn't

nove
for a while.
Then he hits the rewind button. Stops it. Presses play.
MALCOLM
(on tape)
--about that. Hope | didn't |eave
you too long... Ww, it's cold in
her e- -
Mal colm hits the rewind button again. Lets it rew nd
for a
whil e. Presses play.
MALCOLM
(on tape)
--li ke needles either. Wen | was a
kid, I had this blood test down --
threw up chill cheese fries all over
this male nurse
WE HEAR VI NCENT CHUCKLE SOFTLY
THE SOUND OF A DOOR OPEN NG | S HEARD.
SECRETARY
(on tape)
Excuse nme, Doctor Reed is on line
t wo.
MALCOLM
(on tape)
Vincent, | have to take this. Gve
me a mnute.
VI NCENT
(on tape)
Ckay.
FOOTSTEPS AS MALCOLM AND THE SECRETARY LEAVE THE ROOM
THE

DOOR CLOSES. AND THE SI LENCE

Not hi ng happens for a long tine. AND THEN WE HEAR A
SUDDEN



QUI CKENS,

way
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VWH SPERI NG

CUT TQO

t he

group of

tells

but

Mar schal

sane man

faster

CHAI R SCREECH ACRCSS THE FLOOR. VI NCENT' S BREATHI NG

A SLI GHT STATI C STARTS TO FILTER I N ON THE TAPE.

Mal col M's eyes are | ocked on the spool of audio tape as
spins in the player.

Mal col m's fingers nove to the volune dial. He turns it
up. THE STATI C NO SE FROM THE TAPE FI LLS THE BASEMENT.
Mal col m | eans closer to the tape player. Coses his
listens... Beat.

DEEP I N THE STATIC... ANOTHER SOUND EMERGES,

A MAN S VO CE | S HEARD | N THE ROOM W TH VI NCENT

MAN' S VWH SPERI NG

(on tape)
Familia... No dejen que esto ne
pase... M famlia... Yo no quiero
nmorir... Famlia...

Mal col M's nouth opens in disbelief.

MALCOLM
...Jesus Christ.

EXT. STREET - AFTERNOON

Mal col m stands on a faniliar sidewal k. He stares into
bay wi ndow of M. Marschal's brownstone.

I nsi de the wi ndow we see M. Marschal seated with a

ol der gentlenen his age. They sit around a table eating
sandwi ches and tal ki ng. Ml col mwat ches as M. Marschal

a story to his friends. WE CAN T HEAR WHAT HE' S SAYI NG
when he finishes everyone at the table |laughs. M.

sm | es.

Mal colmcan't help smiling as well. This is not the

he saw before. Life has returned to this house. Beat.
Mal col mturns and noves down the street. Each step

t han the next.



CUT TO
I NT. CHURCH - LATE AFTERNOON

Mal col m noves to the front of the church down the

center
ai sl e.
Hi s eyes scan the enpty seats. No one in sight in any
direction.
Mal colm stands in the aisle a little out of breath. He
hol ds
his hand to his side as he winces a bit.
Mal col Ms eyes float up to the bal cony where toy
sol diers
sit on the banister. Cole's head pops up
MALCOLM
Hel | o agai n.
He | ooks down and studi es Mal col m
COLE
You been runni ng around?
Mal col m nods, "Yes."
COLE
It makes you feel better?
Mal col m nods, "Yes" again.
COLE
I like to run around. It's good
exerci se.
(beat)
You want to ask nme questions now?
Mal col m shakes his head, "No."
CCLE
You want to be a lance corporal in
Conmpany M 3rd Battalion, 7th Marines?
We' re being dispatched to the Quang
Nam pr ovi nce.
Col e holds up his plastic rifleman. Ml colms eyes show
he
under st ands now.
MALCOLM
Maybe | ater
Beat .
CCLE

Sonet hi ng happened, didn't it?



MALCCOLM
Yes, it did.

COLE
Are you wi ggi ng out?

MALCOLM
Yes, | am

COLE

We're not gonna start crying again,
are we?

MALCOLM
No, we're not.

COLE
What happened?

Beat .

Mal col m gl ances around the enpty church before | ooking

back
up to Cole.
MALCOLM
These people... People that died and
are still hangi ng around. Maybe they

weren't ready to go.
Col e studies Ml colnis passionate face. A new face.

COLE
You really | ook better

MALCOLM
Maybe they wake up that norning
t hi nki ng they have a thousand things
to do and a thousand days left to do
themin... And then all of a sudden
it's all taken away. No one asked
them 1t's just gone..

COLE
You have nice red in your cheeks
now.
MALCOLM
Do you know what 'Yo no quiero norir'
is?

Col e shakes his head, "No."

MALCOLM
It's Spanish. It nmeans... 'I don't
want to die.'
(beat)

Not all the ghosts are scary, are
they? Like Ms. Mrschal ?

COLE



No.

MALCOLM
What do those ghosts want when they
talk to you? Think real careful now,

Cole. ..
Col e stops noving. He | ooks over the balcony railing at
Mal col m
COLE
Just hel p.
MALCOLM
Yes! | think that's right!... | think
they all want that. Even the scary
ones. ..
CCLE

You bel i eve now?
Mal col M s stare i s unwaveri ng.

MALCOLM
| believe both of you now
(beat)
And | think I night know how to nake
them go away.

COLE
You do?

Mal col m nods "Yes."

MALCOLM

I think they know you're one of those
guys rare people can see them

(beat)
You need to help them Each one of
t hem

(beat)
Everyone wants to be heard. Everyone.

Cole takes a big sigh. Fiddles with his riflenen

COLE
VWhat if they don't want hel p? \Wat
if they're just angry and they want
to hurt sonebody?

MALCOLM
I don't think that's the way it works
Col e.
Col e | ooks nervous.
CCLE

How do you know for sure?

Mal col m's eyes are drawn to Cole's arm Peeking out
from



at
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CUT TQO

f aces

under his shirt sleeve are a set of cuts. Ml col mgazes
t hem

MALCOLM
| don't.

Col e and Malcolmstand silently in the center aisle of

back of the church.

EXT. HOUSE - N GHT

Mal col m noves around the corner on his street. Hs nmind
with thoughts. And then he glances up. His steps sl ow
conpl et e stop.

Furt her down the sidewal k, conming out of the front door
hi s house is SEAN

Mal col ms face turns to stone. He watches as Sean cones
the front stairs and starts across the street.

A sudden rage surges up. Mal col m noves towards Sean

Sean reaches his car and enters it. He doesn't notice
figure closing in on him

THE ENG NE STARTS. Ml col mreaches the car a second

Sean pulls away into traffic alnost hitting another car
he does.

Mal col m wat ches t he car di sappear down the next street.
Beat .

Mal col mturns and | ooks up at his hone with unchecked

and overwhel ming pain erupting his eyes.

I NT. HOUSE - NI GHT
Mal col m stands in his foyer.

Anna is sitting on the stairs, phone in her hand. She



away fromthe front

Mal colms a ball of tension as he listens to Anna tal k
into
t he phone.

ANNA
...You just wal ked out. You're
probably on your way hone. |'m | eaving
this message... | just didn't get to
say what | neant...
(beat)
I know you're confused. It's just..
I"mnot prepared to do this, Sean
(beat)
| don't want to be ashaned of that.
I don't want to have to make excuses
for that.
(beat)
And | wanted to tell you... | bought
your present whol esale froma friend.
| didn't even pay tax on it. You
don't need soneone cheap like that.
(beat)
By the way, it's a non-refundabl e
item it's scratched on the bottom
(beat)
Are you snmling?... | hope you're
smiling.
(beat)
"Il see you at the store.

Beat. A long silence. Then WE HEAR ANNA GENTLY HANG UP.
Mal col m | eans back agai nst an ol d radiator. Beat.
H s eyes close as the SOUND OF H'S WFE' S FOOTSTEPS

RI SES UP
THE STAI RS

CUT TGO
I NT. BROANSTONE - NI GHT
The house is silent. No novenent.
Cole is in his pajanmas asleep on the floor of the TENT
Curled up next to himis Sebastian. They sl eep
surrounded by

statues and pictures.

Col e's eyes open as he hears H'S MOTHER S DI STANT
VA CE

LYNN
Col e. .
(beat)
Col e, what's happening..



f oot
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| ooks

bed
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COor TGO

Col e quickly gets up and rushes out of the tent. Hs

catches one of the chairs the tent

out. He doesn't realize one of the

It folds to the ground.

I NT. HALL - N GHT

is fastened to. He

bedsheet s cones

He doesn't stop as he noves through the shadowy hal

pushes open his nother's bedroom door

I NT. LYNN S BEDROOM - N GHT

Cole stands in the doorway to his nother's bedroom He

over the roomcarefully. Everything is still.

Lynn's roomis sparse. No paintings, no accessories. A

without a frame sits in the corner.

Atable with a

machine fills the other side of the room

HS MOTHER S VO CE turns his attention back to the bed.

LYNN

Col e, what's happening to you?

Col e |1 ooks down and finds his nother laying in her bed.

face contorted in deep sadness as she speaks in her

LYNN

I s sonmeone hurting you?..

their asses.

I1'l'l beat

Cole smles at his nother as he noves to her side.

her face with his tiny fingers.
COLE
(whi spers)
Momra, you sl eep now.
Hi s touch seens to have an effect.

sl eep. Col e watches her carefully.

Lynn becones stil
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CUT TO
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CUT TQO
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CUT TO

t he

I NT. HALL - NI GHT

Col e closes the door to his nother's bedroom shut. He
still in the hallway. Lets out a heavy sigh..

H S BREATH ROLLS IN A TINY CLOUD I N FRONT OF H M

Cole's brow furrows. He breathes again. This tine
intentionally. Watches as his breath nmaterializes in

suddenly ice cold air.

Every muscle in Cole's eight-year-old body becones

He takes a second before noving through the inky

the hall.

| NT. BEDROOM - NI GHT
Cole hurries to fix his tent. He ties the coll apsed
in a knot on the edge of the chair. He checks it

before entering the tent.

I NT. TENT - N GHT

When Col e turns around, he stops breathing.

AN El GHT- YEAR-OLD G RL VOM TS ON HERSELF I N HI' S TENT.
finishes and | ooks up at Cole with drawn eyes.

G RL
I"'mfeeling nuch better now

The girl reaches out with her withered and enaci at ed
tiny tubes hang fromher wists. She scratches Cole as

tunbl es back terrified out of the tent. The whole tent
col | apses --

I NT. LI'VING ROOM - N GHT

Col e runs hard out of his bedroom and down the hall to



under the

Col e

| egs.

for

CUT TO

door way.

col | apsed

to

sheet

| ooki ng

Col e

cone

CUT TO

living room He gets down to the ground and slides
wooden- | egged couch.

Sebastian is already huddled in fear under the couch
presses as far back as he can and waits.

COES P.OV. -- is of the living roomfloor. Chair

Cof fee table base. Rugs... Everything is still.
Col e holds his breath. He waits. Beat. Nothing happens.
He takes his first short breaths and watches the room

any sign of novenent.

I NT. COLE' S BEDROOM - N GHT

A few ninutes later. Cole is now standing in his

He stares at the hunched figure covered by the

tent.

BEAT. Col e makes a decision. He | ooks like he is going
cry -- fights it back.

He wal ks towards it. Reaches down and slowy pulls the
off the figure. The girl vonits one nore tine before
up at Cole.

G RL
I"mfeeling nuch better

Cole and the little girl stare silently at each other
hol ds her stare with trenmbling eyes.

He opens his nouth -- it takes a while before the words
out .

COLE
Do you want to tell ne something?

I NT. PUBLIC BUS - DAY



t he

w ndow.

for an
UNI FORM

THE

W NDOW

I N RED

anynore.

dress

streets

CUT TO

dri veway

A downt own Septa public bus. Ml colmand Cole are anong
spattering of passengers.
They're both wearing suits.

Col e I eans his head against the glass of the scratched

Cole's large eyes drink in the passing scenery.

COLE' S P.O. V. -- A dark, abandoned buil ding stretches
entire block on one side. A MAN IN A GREY, FULL-BODI ED
W TH NUMBERS PRI NTED ACRCSS HI'S CHEST... RISES QUT OF
TALL WEEDS | N FRONT OF THE BUI LDI NG HE HOBBLES H S WAY

DESPERATELY TOMWARDS THE BUS. HI S HANDS AND LEGS ARE
SHACKLED. .. HE LUNGES OQUT FOR COLE I N THE PASSI NG

SHACKLED NMAN
My nane's not Sullivan
A GUNSHOT ECHCES IN THE AIR. THE MAN S CHEST EXPLODES
AS HE FALLS TO HI S KNEES SCREAM NG
Col e jerks back fromthe w ndow.
The bus quietly drives past THE OLD PRI SON BUI LDI NG

Col e stares down at his lap and tries not to | ook up

Beat .
COLE
She cane a long way to visit ne,
didn't she?

MALCOLM
| guess she did.

Cole falls into deep thoughts as he stares down at his
shoes. Mal col mslips back into silence.
The city bus slithers through the old Phil adel phia

working its way downtown.

EXT. HOVE - AFTERNOON

A nodest hone sits on a corner. Its snmall |awn, grooned
carefully. Rows of parked cars spill out fromthe



out of

t owar ds
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CUT TO

nourners i s

HUSHED

onto the st

reets.

People in suits and dark dresses nove sonberly in and

the front door of the hone.

Cole and Malcolmjoin the visitors as they walk slowy

t he doors.

Afrail, |i

dress on the swings in front of the house.

to her as t

ttle girl about four years of age sits in a

Visitors say

hey pass. She doesn't say anythi ng back

MALCOLM

Her little sister?

Col e nods,

"Yes."

Mal col m and Col e watch her for a nonent before

others into the nodest corner hone.

I NT. HOME -

The hone is packed with people.

AFTERNOCON

The gat hering of

standing roomonly. The AIR IS FILLED WTH DOZENS OF

CONVERSATI ONS

VI SI TOR #1

...can you inmagine being a child in
a bed for two years?

W nove to.

W nove to.

W nove to.

W nove to.

VI SI TOR #2
.l think it was six.

VI SI TOR #3
. Si X separate doctors?

VI SI TOR #4
(whi spers)
.the little one's falling il

VI SI TOR #5
.God help them..

now. . .



one
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A FAM LY PORTRAI T HANGS NEAR THE FRONT DOOR. Two girls
bi gger, one smaller sit on the ground in front of their
and father. Their smiling faces wel cone the nourners.

Mal col m and Col e are standing at the bottom of a

Wi ti ng.
The front door opens as another group arrives. Ml colm

to Cole as the foyer fills up. The two of themquietly
di sappear upstairs.

I NT. HALLWAY - AFTERNOON

The narrow hall is lined with boxes of nedica

I.V. stands, sterile needles and pads are in the
bei ng taken away. The boxes are piled outside a closed
door.

Cole stares at the shut door |ike he doesn't want to go

H s eyes nove to the large, colorful map of the world
dons the hallway wall. He gazes at the nmany countries

conti nents.

Beat .
COLE
I wish | were sonewhere el se
MALCOLM
(soft)
Where will you go, where no one has
di ed?

Cole stares at the map and then turns to Mal col m

COLE
Don't go hone, okay?

MALCOLM
| definitely won't.

Cole turns and stares quietly at the door. He waits a

time before reaching for the doorknob.
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CUT TO

INT. G RL'S BEDROOM - AFTERNOON

Col e cl oses the door behind him He turns and gazes at
girl's bedroom There's a hospital bed near the w ndow.
The walls are covered with get-well cards and draw ngs
famly, friends, and school children

Her shelves are filled with puppets. Al shapes and
puppets. Next to the shelf is a puppet stage and a

on a mni tripod sitting next to it.

Col e wal ks to the shelf and picks up a FI NGER PUPPET

He places it in his pocket.

On the girl's desk, is a large collection of video

The | abel s read, "Puppet Show Christmas 96," "Puppet

Birthday party," "Puppet Show class trip"..

Col e reads the | abels carefully before noving towards
cl osets. He passes the bed.

AN EMACI ATED HAND REACHES OUT FROM BENEATH THE BED AND
COLE' S ANKLE.

Col e jerks back startled. He watches as the girl's hand
back under the bed. Cole stays very still. Wits.
Not hi ng happens.

He slowy bends down. Hi s hands touch the floor. He

hi s head and | ooks under the bed.

The emaciated little girl who cane to his tent |ays

on the floor. Her bulging eyes glare at Cole. She noves
suddenly. Thrusts a jewelry box forward. It slides

t he wooden fl oor and stops just before Cole. Cole and

sickly girl stare at each other. Neither of them say a
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I NT. LIVING ROOM - AFTERNOON

The roomis thick with nmourners. Mst are gat hered

the GRL'S MOTHER, a young wonan in her late twenties
she noves through the roomto the kitchen, she receives

many cards, hugs, and flowers that are offered as

Ms. Collins | eaves the living room
Mal col m wat ches breathlessly fromthe doorway as Col e
t hrough the many adults across the room

The girl's father, MR COLLINS, a thin man in his late
twenties, is seated on the reading chair next to a T.V.

face is granite. No one in the roomdares to talk to

He stares statue-like at an abstract point in the room

CCLE
M ster?

The man doesn't react. Sone of the guests | ook oddly at
little boy standi ng before the man.

COLE
Excuse ne, M ster

Beat. The man slowy turns and | ooks down at the boy
next to him Cole is very shaky.

Mal col m wat ches everyt hi ng anxi ously.

Cole stares at M. Collins.

COLE
Are you Kyra's daddy?

The man's face begins to crunble. Beat. He nods, "yes"

Cole holds out the jewelry box. It trenbles with his

The father just stares at it. Beat.

COLE
It's for you...
(beat)
She wanted to tell you sonething.
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The father becones very still. Hs eyes fill with a
confusion and pain. After the longest time, the father
and gently takes the box out of Cole's snmall hands.
Col e begins to back away..

The father gazes at Cole as he nelts into the crowd.
reaches Mal col mand the two then slip out of the house.
The father |ooks down in a daze. He goes to open the
box. Hi's novements are slow and strained. He lifts the
and open the box.

M. Collins stares at an unl abel ed vi deo cassette.

I NT. LIVING ROOM - AFTERNOON

People in the roomstart to turn as the T.V. cones on.
Collins is seated now

THE STATIC SNOW ON THE SCREEN IS QUI CKLY REPLACED BY AN
TWO PUPPETS DANCE ON STAGE. WE HEAR KYRA' S VA CE SI NG
THE PUPPETS AS THEY DANCE ARCUND.

Her father's face forns the nost heart breaking of

he wat ches the performance.

The entire room has stopped what they were doing.

T.V. SCREEN

WE HEAR FOOTSTEPS COM NG UP THE STAIRS. The puppets go

The entire stage gets lifted up. W see it carried away
Kyra. We can view the whol e bedroom now. The canera is
on her desk in the corner

Kyra clinbs in bed and pretends to be sl eeping when the
opens. It's Ms. Collins. She carries in a tray of soup
a sandwi ch.

LI VI NG ROOM



t akes
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The crowd watches in riveted silence. The father never
his eyes off of the screen

The i mage of the nother prepares the neal. She uncovers
fruit and the soup. Places a straw into the drink

And then it happens.

The image of the nother walks to a closet. Opens it. An
assortnent of househol d cl eaners and sponges are kept
She pulls out a bottle of floor cleaner. Reads the

the ingredients. Wal ks back to the food tray, where she
unscrews the cap on the floor cleaner. The nother pours

into the cap. Checks it.

MRS. COLLI NS
(video tape)
That's too nuch

The not her pours sone into the bottle. The renai nder
into the child' s soup. She replaces the cap and puts
bottl e back in the closet.

The i mage of the mother turns to the bed carrying the

She places the food on a netallic rolling table and
it over the bed.

MRS. COLLI NS
(video tape)
Kyra, tine for |unch

Kyra pretends to wake froma deep sleep

KYRA
(video tape)
I'"mfeeling nmuch better now

The inmage of the nother sniles.

MRS. COLLI NS
(video tape)
"' mglad, honey.
(beat)
Time for your food.

KYRA
(video tape)
Can | go outside, if | eat this?

MRS. COLLI NS
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(video tape)
W'l | see. You know how you get sick
in the afternoon.
Kyra pi cks up the spoon and takes a sip. Her face
at the taste. She | ooks up at her nother.
MRS. COLLI NS
(video tape)
Don't say it tastes funny. You know
| don't like to hear that.
Kyra slowy brings the spoon to her nouth and swal | ows
spoonf ul

The father SHUTS OFF THE TELEVISION with his trenbling

He presses his hands to his eyes like they're burning.

The ROOM IS UTTERLY SI LENT.

I NT. DI NIl NG ROOM - AFTERNOON

Ms. Collins is seated at the dining room surrounded by
friends and fanmly. She fixes one of the many bouquets

flowers on the table. It takes her a beat before she
the stare.
She | ooks up

Standing in the doorway to the dining roomis M.

A group of ashen faced guests stand in the distance
hi m

Husband and wife's eyes neet. Ms. Collins sniles

M. Collins' eyes trenble with tears.
MR, COLLI NS
(soft)
You were keeping her sick..
The whol e world stops.

The mother's face registers confusion at first. Then

realization. Her eyes glance at the nmany faces around



Rage

down

She

begin to

stream

hand

CUT TO

si ster.

di st ance.

FI NGER

quietly

Mal col m

t he

eyes.

She | ooks back at her husband. H's glare is painful
filling every cell of his body. Tears falling faster
hi s cheeks.
Ms. Collins turns her attention back to the flowers.
concentrates with all her strength. Beat. Her hands
shake.
MRS. COLLI NS
(to no one)
| took care of her..
Her words are nmet with ice cold stares. The first tears

down her face. The pretty flowers of consolation in her

tunble to the fl oor.

EXT. HOUSE - AFTERNOON

Cole sits on the swings next to Kyra's four-year-old

She doesn't | ook up.

Mal col mwaits in the driveway. Watches themfrom a

Col e reaches into his pocket and pulls out the little
PUPPET. He holds it out.

COLE
You liked it, she said.

The four-year-old stares at the finger puppet, then
takes it in her small hands.

The two children don't say anything for a while.

gl ances to the house, where all novenments in and out of
home has ceased

Cole turns to the four-year-old.

COLE
She wat ched out for you.

The little girl finally | ooks up. She has the saddest

FOUR YEAR QLD



Kyra's not com ng back
Beat .

COLE
Not anynore.

The little girl stares down at the finger puppet. Cole

lightly
pl aces a hand on her shoul der

Not hing else is said. Nothing else is done.
Mal col m | ooks across the two children on the sw ngs.
nmour ni ng. One consol i ng.

Mal colmtakes it in, overwhel ned.

DI SSCLVE TGO
I NT. PROP ROOM - AFTERNOON

St anl ey Cunni ngham noves between two curtai ns and cones
to a

prop roomdoor in the back. He puts an ear to the door

listens and then knocks. After a second, he enters.

M. Cunninghamfinds Cole sitting in a poor villager
cost une
as a FEMALE TEACHER kneel s next to him and nakes fina
adj ustnents. Col e and the worman gl ance at M.
Cunni ngham

MR, CUNNI NGHAM
They're calling for the stable boy.

M. Cunni ngham | ooks around the room and then directly
at
Col e.

MR, CUNNI NGHAM
Who were you talking to?

The Femal e Teacher | ooks to Col e and nods.

FEMALE TEACHER
Poor St anl ey.

She stands up. The entire left side of her face has
been
burnt horribly. G otesquely disfigured.

FEMALE TEACHER
My favorite student.

THE FI GURE OF THE WOVAN MOVES PAST MR CUNNI NGHAM | N
THE
DOORVWAY. SHE DI SAPPEARS | NTO THE DARKNESS.



and

CUT TO

head as

CUT TO

of St.

cost unes.

wi t hout

her

Cole puts on his tattered hat.
COLE
Thanks for giving me this part, M.
Cunni ngham
M . Cunni ngham sni | es.

MR CUNNI NGHAM
You' re wel cone, Cole.

They share a | ook before wal ki ng out of the prop room
entering the hall.
We see them wal ki ng away.
MR CUNNI NGHAM

You know when | was in school, there

was a terrible fire in this section

of the theater. They rebuilt the

whol e t hi ng.

Beat .

CCLE
I know.

EXT. SCHOCOL - AFTERNOON
It begins to rain. Malcolmpulls his jacket over his

he scurries up the stairs of the school

I NT. HALL - AFTERNOCON
Mal col m stands and catches his breath in the corridor
Ant hony' s Acadeny.
A teacher rushes in the hall with an arm oad of
MALCOLM

Has the play started yet?
The teacher hurries past Ml col mand down the hal
sayi ng a word.

MALCOLM
Is that a yes?

The teacher scurries around a corner. Ml col mwat ches



CUT TO

opens

wear s

t he

sparkling

Col e.

he

st age.

curiously.

I NT. AUDI TORI UM - AFTERNOON
Mal col m noves quickly to a set of double doors and
them He steps into the DARKNESS OF THE AUDI TORI UM

The play is in full swing... Cole and a | arge group of
costunmed children are on stage. Cole holds a broom and

a wor n-down costune. He stands to the side -- hidden by
ot hers.

A boy in a shiny-arnored costunme wal ks to the center of
stage where a | arge cardboard stone is seated. A
HANDLE sticks out of the top

The arnored boy tries to lift it. It won't budge.

Bobby, the chubby boy fromthe party, is dressed in a
magi ci an's costume. He is Merlin. He steps forward.

MERLI N
Only he who is pure of heart can
take the sword fromthe stone

Merlin looks to the group on stage. Looks right at

MERLI N
Let the boy try.

The group of villagers on the stage LAUGH AND MOCK THE
SUGGESTI ON

Tomrmy Tanmisinmo is dressed in a m smatched costune --
hops around, clearly enbarrassed.

TOMWY
(hal f-heartedly)
But he's the stable boy. He cl eans
after the horses.

MERLI N
Silence village idiot! Let the boy
step forward.

Tomy turns a deep shade of red and hobbles off the

Merlin | ooks to Cole. He smles a true friend's smle

MERLI N
Arthur. ..



hesi t at es.

t he

above

spot

and

chuckl es and

try
gi ggling
CUT TO
st ai ned
back and
t he

Col e hesitates. Not because he's acting. He really

It takes hima nmonment before he steps forward.

Cole steps up to the stone. He places his hand around
handl e. Begins to pull. The sword starts to cone out.
The villagers GASP

Col e raises the shiny sword out of the stone and high
hi s head.

Merlin and everyone on stage bows. A SILENCE FILLS THE
AUDI TORI UM

Mal col m wat ches his client, standing unafraid in the
light for the first tine.

The villagers rise and rush to Cole. They scoop himup
carry himaround the stage in celebration. Cole

then starts | aughing as the group of eight-year-olds
unsuccessfully to keep himup. They slowy sag and then
collapse. Al the students are |laughing as they try to

unt angl e t hensel ves.

Mal col m wat ches with utter joy as Col e becones
i ndi stinguishabl e anong of a group of twenty children

and enjoyi ng thensel ves on st age.

I NT. SCHOCOL LOBBY - LATE AFTERNOON

The rain cones down a little stronger now on the

gl ass wi ndow.

Mal colmsits on the stairs in the | obby. Cole wal ks
forth in front of him Cole still holds the sword from
pl ay.

COLE
How come we're so quiet?

Mal col m shrugs his shoul ders.

MALCOLM
I think we said everything we needed
to say.
(beat)



Maybe it's tine to say things to
someone el se? Sonmeone cl ose to you?

COLE
Maybe.

Col e keeps noving. Beat.

COLE
I'"mnot going to see you anynore, am
I ?

Mal col m doesn't respond for a while. He shakes his
head,
"No." Beat.

MALCOLM
You were great in the play, Cole.

COLE
Real | y?

MALCOLM
And you know what el se?

COLE
What ?

MALCOLM
Tommy Tanmi si no sucked big tine.

Cole smiles huge. Beat. Cole's sword drags on the tile
as he

continues to circle around the hall. W get the idea he

doesn't want to be still.

COLE
... Maybe we can pretend we're going
to see each other tonorrow?

Col e glances at Mal colm

COLE
Just for pretend.

Beat. Mal col m exhal es very slowy as he gets up.

MALCOLM
Ckay, Cole, I'mgoing to go now. ..
I'"ll see you tonorrow.

Col e wat ches as Ml col mwal ks down the stairs to the
entrance.

Col e stops novi ng.
COLE

(soft)
See you tonorrow.



enoti ons.

CUT TO

| ane

j unped

driver

flares

traffic.

stare

silently.

Mal col s face shows his losing battle against his

He doesn't turn to | ook back

EXT. CAR - LATE AFTERNOON

A rain-soaked bridge. A two-lane road nerges to one
around a severe car accident. A rear-ended car has

the sidewal k and hit the guard rail of the bridge. The
i s hel ped out by police. He's shaken but okay. Police
gui de the cars as they craw by.

Lynn and Cole are standing still in bunper-to-bunper

Lynn | eans her chin on the steering wheel. She tries to

through the |l ayer of water on the glass. She hits the
wi ndshi el d w pers.

LYNN
| hope nobody got hurt.

Beat. Lynn gl ances over to Cole who sits in his seat

LYNN
You're very quiet.
(beat)
You're mad | mnissed the play, aren't
you?

Col e shakes his head, "No."
LYNN

| have two jobs, baby. You know how
i nportant they are for us.

Beat .
LYNN
I'd give anything to have been there.
COLE
I'"mready to comuni cate with you
now.
Beat .
LYNN

Conmuni cat e?

COLE



wi ndshi el d

I'ights.

MATTED

PASSENGER

outside his

Tell you ny secrets.
The way he says the words gives Lynn a chill.

LYNN
What is it?

Cole takes a long tine.

CCOLE

You know that accident up there?
LYNN

(conf used)

Yeah.
CCOLE

Someone got hurt.
LYNN

They di d?
COLE

A lady. She died.

LYNN
Ch ny CGod.

Lynn | eans over the steering wheel. She w pes the
with her palmto see better.

LYNN
You can see her?

CCLE
Yes.

Lynn gazes out the windshield at the Iine of red tai

Beat .

LYNN
Where is she?

COLE
Standi ng next to nmy w ndow.

A WOVAN I N HER LATE FORTI ES, HELMET CRACKED, HAIR
W TH RAIN AND BLOOD, STANDS STARI NG THROUGH CCLE' S
W NDOW

Lynn | ooks over slowy. She doesn't see anything
wi ndow. She eyes Col e.

LYNN
Col e, you're scaring ne.



COLE

They scare ne too sonetines.

LYNN
They?

COLE
Dead peopl e.

LYNN
Dead peopl e?

COLE
Ghost s.

Beat .

LYNN
You see ghosts, Cole?

COLE
They want nme to do thi

LYNN
They talk to you?

Col e nods, "Yes."

LYNN
They tell you to do th

Col e nods "Yes" again. Lynn beco
grave understandi ng. Col e wat che

COLE
What are you thinking,

LYNN
.1 don't know.

COLE
You think I'"'ma freak?

Lynn's eyes noves to Col e.

LYNN
Look at ny face.
Col e gazes at her intense expres
LYNN
I would never think th
ever... Cot it?
COLE

CGot it.

BEAT. Cole sniles a tiny snmle

ngs for them

i ngs?
mes upset. She nods

s her.

Monma?

si on.

at about you..

Lynn gl ances down.



LYNN
Just let nme think for a second.

She drowns in her thoughts. Beat.

COLE
G andma says hi .

Lynn | ooks up sharply.

COLE
She says she's sorry for taking the
bunbl e bee pendant. She just |ikes
it alot.

LYNN
What ?

COLE
Grandna cones to visit ne sonetines.

Lynn becones still. Her face is unreadable. \Wen she
speaks,
her words are extrenely controll ed.

LYNN
Cole, that's very wong. Gandnma's
gone. You know that.

CCOLE

| know.

Beat .

CCLE

She wanted ne to tell you--
LYNN

(soft)

Col e, please stop
CCOLE

She wanted nme to tell you, she saw

you dance
Lynn's eyes | ock on Cole's.

COLE
She said when you were little, you
and her had a fight right before
your dance recital. You thought she
didn't cone to see you dance. She
di d.

Lynn brings her hands to her nouth.

COLE
She hid in the back so you woul dn't
see... She said you were |like an

angel .



out .

BUMPER

COLE

CAR ON

BRI DGE

CUT TO

hone.

CUT TO

Sees.

cake.

Lynn begins to cry.
COLE
She said, you canme to her where they
buri ed her. Asked her a question..
She said the answer is "Everyday."

Lynn covers her face with her hands. The tears roll out
t hrough her fingers.

COLE
(whi spers)
What did you ask?

Beat. Lynn | ooks at her son. She barely gets the words

LYNN
(crying)
Do | nake her proud?
Col e noves closer to Lynn. She cradles himin her arns.
Mot her and son hol d each other tight.
WE PULL BACK FROM THE W NDSHI ELD, BACK PAST THE FRONT
WHERE THE FI GURE OF THE BLOODED WOVAN STANDS STARI NG AT
AND H S MOTHER.
WE SEE A MANGLED BI KE PULLED QUT FROM THE REAR- ENDED

THE SI DEWALK. WE MOVE UP AND AWAY FROM THE RAI N- SOAKED

EXT. MALCOLM S HOUSE - NI GHT

Mal col m wal ks quietly down the sidewal k towards his

I NT. LIVING ROOM - N GHT

Mal col menters the living roomand snmiles at what he

Anna is asleep in a chair. She's curled up in a ball.
way, she looks like a little girl.
Thei r WEDDI NG VI DEO PLAYS SOFTLY ON THE TELEVI SI ON

Mal col m wat ches hinsel f and Anna cutting their wedding



to

wi fe.

sl eep,

ROLLS ON

gazes

fl oor.

hand. . .

THE CROWD APPLAUDS AS THEY FEED EACH OTHER Pl ECES
Mal colmturns fromthe television and takes a seat next
Anna. He gazes upon his wife softly.
MALCOLM
(whi spers)
Anna, |1've been so |ost.
(beat)
I need ny best friend.
Sil ence. Ml col mgazes for a beat before | ooking down.

ANNA
| mss you.

Mal col M s eyes nove back up. He | ooks at his sleeping

ANNA' S TALKI NG | N HER SLEEP.
Mal colmcan't believe it.

MALCOLM
I mss you.

Beat. Her |ips nove again. Eyes never open

ANNA
Wy, Mal col n?

MALCOLM
What, Anna? What did | do? Wiat's
made you so sad?

Beat .

ANNA
Wiy did you | eave ne?

MALCOLM
I didn't |eave you.

Beat. She becones silent. Anna falls back into deep
her arm slides down. SOVETH NG SH NY FALLS OUT AND
THE GROUND.

Mal col M's eyes watch as it cones to a stop... Beat. He

curiously at a GOLD WEDDI NG BAND | ayi ng on the wood

Conf usi on washes over his face. He | ooks to Anna's

An identical gold wedding ring sits on her finger



RI NG

back.

of fice.

t he

eyes

Beat .

FRAME. . .

BREATHS

| ayi ng on

hi s
POOL
over

wound on

Beat. Mal col m | ooks down at his own hand... H S WEDDI NG
IS GONE

Mal colmis conpletely lost. He takes a couple steps

Looks around i n confusion..

H s eyes cone to rest on the door to his basenent

He | ooks in disbelief at the set of DEAD BOLT LOCKS on
door.

Mal col m doesn't know what the hell's going on... His
are drawn to the dining table... Only ONE PLACE SETTI NG
out on the tabl etop

H s eyes search again -- they finally |lock on the

VI DEO PLAYI NG Mal col m wat ches i nages of hinself on the
screen... Hs eyes fill with a stormof enotions..

Mal col m | ooks to Anna's face and becones very still.

CLOSE ON ANNA... TILL HER SLEEPI NG FACE FI LLS THE

I T"S NOVWE NOTI CE FOR THE FI RST TI ME, THAT ANNA' S
ARE FORM NG TI NY CLOUDS IN THE COLD AIR
MALCOLM
(like he's falling
down a deep hol e)
No. ..

SLAM

FLASHBACK: | NT. BEDROOM - NI GHT

VI OLENT GUN SHOTS RI NG THROUGH THE BEDROOM

Anna rushes across the roomto a crunpled Ml col m

the floor. Malcolm s hands are clutched at his side.
Anna pries his hands away to reveal the tiniest tear in
shirt. Anna's eyes catch sonething dark -- noving... A
OF BLOOD IS FORM NG UNDER MALCOLM She slowly turns him

on his side... Ahorrific sight... An enornous exit



his | ower back pours out bl ood uncontrollably.

Mal colms jaw is | ocked open. Hs breaths are | ong and
strai ned.

ANNA |'S SCREAM NG, BUT HER VO CE SOUNDS FAR AWAY.

Mal col Ms open jaw rel eases a |long strained breath and

t hen

becones silent. Anna tries to cover the wound with her
hands

desperately.

SLAM

CUT:

PRESENT: | NT. LIVING ROOM - NI GHT

MALCOLM
(scream ng)
ANNA!

MALCOLM S VO CE SHAKES THE ROOM

Anna just sl eeps.

Mal col m st aggers back. Hi s breathing erratic.

He takes a seat across fromher. He |ooks at his wife
and

suddenly becones very still.

Anna's still curled up asleep, but tears are falling
from

her shut eyes.

Beat .

MALCOLM
Don't cry.

Anna doesn't nove, but her tears seemto fall alittle

faster.

MALCOLM
I think I have to go.

Mal colmi's mind is racing.

MALCOLM
(realizing)
I just needed to do a coupl e of
t hi ngs.
(beat)
And | needed to tell you sonething.

ANNA
Tel |l ne.

Beat .



MALCOLM
You were never second... Ever.

Mal col m gazes at his wife. Tears fall fromboth their

eyes.
MALCOLM
You sl eep now, Anna. Everything will
be different in the norning.
Anna |l ays still.
ANNA
Goodni ght, Ml col m
MALCOLM
Goodni ght, sweet heart.
The roomfalls into silence. Malcolmsits still across
from
his wife. He drinks her in with his eyes.
Mal col m | eans back in the chair. Slowy closes his
eyes.
They cl ose shut.
WE ARE TI GHT ON ANNA... WE SEE HER SOFT BREATHS FORM NG
A
TINY CLOUD IN THE COLD AR ..
W TH EACH BREATH, THEY BECOVE LESS AND LESS VI Sl BLE. . .
THE
ROOM BECOM NG LESS AND LESS COLD.
SOON HER BREATHS AREN T VI SI BLE AT ALL. SHE BREATHES
GENTLY,
FALLI NG BACK | NTO A PEACEFUL SLEEP.
WE PULL BACK to reveal Anna alone in the living room
THE WEDDI NG VI DEO PLAYS | TS LAST SCENES... MALCOLM I S
AT THE
M CROPHONE ON THE DANCE FLOOR | N FRONT COF ALL THE
GUESTS.
HE' S HOLDI NG A GLASS OF W NE.
MALCOLM
(on tape)
.1 think |I've had too much to drink.
Mal col m smiles as he takes a sip. The guests chuckl e as
t hey
wat ch. Beat.
MALCOLM
(on tape)

| just have to say, this day today
has been one very special day... |
wish we all could stay and pl ay.



The crowd erupts in LAUGHTER
MALCOLM
(on tape)
What ?
Mal col m | ooks around at everyone's smling faces.

Beat. Malcol mtakes his tine. He | ooks just past the

caner a.
MALCOLM
Anna, | never thought 1'd feel the
things I'mfeeling. | never thought
I'd be able to stand up in front of
my friends and famly and tell them
what's inside nme... Today | can..
Mal col mis eyes fill with water.
MALCOLM
(softly)
Anna Crowe... | amin love. In |ove
I am
FADE TO
BLACK:

THE END



