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FADE | N:

I NT. FIRST FUNERAL PARLOR - DAY

A wor ki ng-cl ass funeral in progress. TH RTY PEOPLE and
i nexpensi ve bier SEEN fromthe back of the hall

ANGLE



sui t;
next to
and

hands.

early

f uneral

bi er

First

and
"Take

card.

A MAN s back FILLS the SCREEN. He is dressed in a bl ack
hi s hands are cl asped behind him ANOTHER MAN st ands
him The Second Man reaches behind the First Man's back

puts a discreetly folded ten-dollar bill into his

ANCGLE
These Two Men fromthe front. Both sonber, in their
fifties. They begin to wal k down the aisle of the
parl or.
ANGLE
The WDOW A woran in her late fifties sitting by the
recei ving condol ences. The Two Men approach her. The
Man (the recipient of the noney) speaks:
FUNERAL DI RECTCR
Ms. Dee, this is Frank Galvin -- a

very good friend of ours, and a very
fine attorney.

GALVI N
It's a shane about your husband,
M's. Dee.
The W dow nods.
GALVI N

| knew hi mvaguely through the Lodge.
He was a wonderful nan.

(shakes head in

synpat hy)
It was a crinme what happened to him
Acrime. If there's anything that |
could do to help..

GALVI N renpoves a business card fromhis jacket pocket
hands it to her as if he were giving her noney. (i.e.

it. Really. | want you to have it..." She takes the

Beat .

GALVI N
(thoughtfully realizes
he is usurping her
tinme)

Vell. ..

He shakes her hand and nopves on



rai ncoat .

dr ops

t abl e.

secti on.

f uner al

around

PECPLE

shruggi ng
W DOw
from

W DOW S

hi nmsel f

I NT. COFFEE SHOP - DAY

Galvin sitting in the deserted coffee shop in his
Readi ng a section of the paper. He picks up his teacup
drinks. Lowers it to the table.

ANGLE - | NSERT

Galvin twists tea bag around a spoon to extract | ast

of tea. His hand noves to his felt pen lying on the

He noves his hand to the paper, open at the obituary

We SEE several names crossed out. He circles one
I'isting.
ANGLE
Galvin sitting, raises cup of tea to his |ips. Looks
deserted cof fee shop. Sighs.
I NT. SECOND FUNERAL HOVE AND STREET - AFTERNOON
Gal vin outside a second funeral home. WORKI NG CLASS
entering, Glvin enters the hone.
ANGLE
Gal vin, coming down the aisle toward the front,
hi nsel f out of his overcoat, he approaches the BEREAVED
sitting by the front of the hone, he extracts his card
his pocket, starts to speak. He is stopped by the
SON, a hefty man in his md-forties, who interjects
between Gal vin and the w dow
SON
(of the card)
What is that...?
GALVI N
SON
What the hell is that..

GALVI N
.1 was a friend of your fa..



SON
You never knew ny fat her.
(hits card out of
@Gl vin' s hand)
You get out of here, who the hell do
you think you are...

The FUNERAL MANAGER hurries down the aisle, and starts
extricating Galvin fromthe conmmoti on.

GALVI N
(to Funeral Manager)
I"'mtalking to this nan...

FUNERAL MANAGER
Excuse me, Ms. Cleary...

He is manhandling Galvin toward the back of the funeral
parlor. The Son calls after him

SON
Who the hell do you think you are?

EXT. SECOND FUNERAL PARLCR - AFTERNOON
The Funeral Manager and Galvin standing in the cold.
FUNERAL MANAGER
| don't want you com ng back here.

Ever. Do you understand?

GALVI N
| was just talking to...

FUNERAL MANAGER
Those are bereaved people in there.

The Funeral Manager gives Galvin a small shove, and

goes
back to his post at the door, greeting the entering
nour ners.
"CGood evening..."
ANGLE
Gal vin, the ground cut out from under
him Standi ng wat chi ng the nourners
enter.
EXT. SECOND FUNERAL STREET - DUSK
Gal vin wal king down a residential street. He has been
wal ki ng
a while in the cold, snow night. He stops for a
stopl i ght
at a corner, waits for the light although there is no
traffic.

Lights a cigarette. The |ight changes. He | ooks both
ways



checks

man s

ar ound

sl eeves
files,
sits on

whi skey

back
his
t hem

in. He

ringing.

and irresolutely starts across the street. He stops. He

his watch. He sighs, and starts back in the opposite
di rection.

INT. O ROURKE' S BAR - N GHT
Galvin holding forth at the bar of a seedy drinking-
est abl i shnent, THREE DRI NKERS, acquai ntances, standing
hi m appreciative.
GALVI N

Pat says, 'Mke... there's a new

bar, you go in, for a half a buck

you get a beer, a free lunch, and

then take you in the back room and

they get you laid.'

The bartender, JI MW, cones up to Gl vin.

JI MwY
Anot her, Frank...?
GALVI N

(gestures to include

group)
...everybody. M ke says, 'Pat, you

mean to tell me for a buck you get a

free lunch and a beer, and then you

go in the back and get laid? 'That's

correct.' Mke says, 'Pat. Have you

been in this bar ?' Pat says, 'No,

but ny sister has...'

(gestures to Ji nmy)

Everyone. Buy yoursel f one too.
INT. GALVIN S OFFICE - N GHT
The seedy, disorganized small office, Galvin in shirt-
opening a file cabinet. He takes out an arm oad of
carries themto a wastebasket and throws themin. He
his desk, as if exhausted by his effort, pours froma
bottle into a large water glass, downs the gl ass.
He has been drinking for sonme tinme. He starts stunbling
to the file cabinet. On the way his eye is caught by
degrees hanging on the wall. He stunbles to them picks

up and wal ks over to the wastebasket and throws them

goes back to the file cabinet, the phone starts



t he

make

difference..."

still-

t he

Are

Voi ce

sui t

dar k

room

t he

couch.

Galvin lets it ring, continues enptying the files into
wast ebasket, tearing sone of themup as he does so

He repeats softly to hinself, as a litany, "It doesn't
a bit of difference, it doesn't nmake a bit of

He starts back to the desk for the bottle, knocks the
ringi ng phone off the desk. He pours hinself a drink
As he downs it we hear -- softly -- fromthe phone on
floor: a MAN'S VO CE. "Frank. Frank. Frank. CGoddamit.

you there...? Frank..." Galvin pays no attention

Drinks his drink and gazes at the wall -- now enpty of
degr ees.

ANGLE - P.O V.

The enpty wall. Galvin's P.O V. The tel ephone heard
Over insisting, "Frank..."

INT. GALVIN S OFFI CE ANTEROOM - NI GHT

M CKEY MORRI SSEY, a man in his late sixties, dressed in
and overcoat, |ooking worried, unlocks the door to the

anteroom Looks around. Sees sonething in the next

ANGLE - P.O V.
Gal vin asleep on his couch, clothed as before. Covered
his overcoat, the bottle and gl ass next to the couch on
floor, the sound of the phone off the hook.

ANGLE

M ckey wal ks into the office. Stands
| ooki ng at Gal vin.

M CKEY
(harshly)
Cet up.
(beat, nore harshly)
Get up.

Gal vin wakes up. Looks around. Swings his |egs over the
Drinks fromthe glass. Vacantly:

GALVI N
H, M ckey..



M CKEY
What the hell do you think you're
doing...?
(surveys the wecked
of fice)
What's going on here...?

GALVI N
Uh. ..
M CKEY
Fuck you. | got a call today from

Sal |y Doneghy. .

GALVI N
...now who is that...?

M CKEY
...You're 'sposed to be in court in
ten days and she's telling ne you
haven't even net with them..

GALVI N
Sal Iy Doneghy, now who is that?
M CKEY
One lousy letter eighteen nonths
ago... | try to throw a fuckin' case
your way. ..
GALVI N
...hey, | don't need your charity..
M CKEY

.1 get these people to trust you --
they're coming here tonorrow by the

way -- | get this expert doctor to
talk to you. I'mdoing all your
fuckin' legwork -- and it's eighteen

months. You're 'sposed to be in court.
| bet you haven't even seen the file.

Gal vin pours hinself a drink

GALVI N
Hey, what are you, ny nanny?

M ckey wal ks to him knocks the drink out of his hand
and
sl aps himseveral tinmes in the face.

M CKEY
Listen to ne. Listen to ne... listen
to nme, Frank, 'cause |'m done fuckin'
with you. | can't do it any nore

Look around you: You think that you're
goi ng to change? Wat's going to
change it? You think it's going to

be different next nmonth? It's going

to be the same. And | have to stop
This is it. | got you a good case,



his

change

| etterhead
Street,
"Sorry

you

t akes

and

havi ng
from
t he

Scot ch-

Laboure

Scot ch

of the

it's a noneymaker. You do it right
and it will take care of you. But

I"mthrough. I"'msorry, Frank, this
is the end.
(beat)
Life is too short, and I'mtoo old.
(beat)

M ckey wal ks out of the office. Slans
t he door. Beat.

Gal vin | ooks around the office. Goes to his sofa. Sits,
reaches to side table.

ANGLE - | NSERT

The side table, a pack of Luckies. Galvin taking one,
hand shaking a little. Also on side table a pile of
containing a snmall rosary and a wedding ring.

I NT. GALVIN S OFFI CE ANTEROOM - | NSERT - DAY

The carriage of a typewiter. A sheet of paper. Its
reads "Frank P. Galvin. Attorney at Law, 124 State
Bost on, Mass. 02981. Cable FRAGAL." Soneone is typing,
| had to go out. Back at 10. Judge Ceary called. Are
avail abl e for lunch Wednesday University C ub?" A hand
a paper fromcarriage and puts it on desk. Takes a pen
signs, "Caire."

ANGLE

Galvin in the anteroom dressed in his suit, unshaved,
just signed the paper. He takes a piece of Scotch tape
the di spenser on the desk, picks up a file folder from
coffee table. It is torn in several places and rudely
t aped.

ANGLE - P.Q V. - |INSERT

The file headed Deborah Ann Kaye v. St. Catherine
Hospital et. al

ANGLE

Gal vin surveys the anteroom opens door to corridor

tapes the note he has just typewitten to the outside



BARTENDER
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INT. O ROURKE S BAR - DAY

Dark paneling, clean, sinple. A drinkers' bar. O.D
and THREE CUSTOMERS spaced widely, Galvin in his

downi ng a shot, the file open before him He is

He checks his watch, scoops the file together under his
throws a dollar on the bar, and heads for the door

I NT. NORTHERN NURSI NG HOVE CORRI DOR - DAY

Galvin wal king tentatively down the corridor of a very

nursing hone. He receives suspicious | ooks fromthe
Attendants. He is checking nunbers on the doors agai nst

notation in the file. He finds the correct door and

I NT. NURSI NG HOVE WARD - DAY

The door to the ward fromthe inside. Galvin opening
door to the dark ward, backlit, tentative, a little
fromhis drinking. He puts his back agai nst the door
down file and briefcase, extracts a small cheap
canmera fromthe briefcase, readies it to shoot, picks
paraphernalia, and starts off down the ward. As he
down the ward he checks the file hung at the foot of

bed. Galvin stops at the foot of one bed and reads the

ANGLE - P.O V.

The chart held by Galvin. DEBORAH ANN KAYE, various
notations. He lowers the chart and we SEE in the bed

it a shriveled, tiny formstuck with needl es and tubes.
ANGLE

Gal vin replaces the chart, puts his file, briefcase,
the foot of the bed, takes a flash photo of the figure
the bed. Takes anot her one. Puts down canera, sits on

end of the bed gazing at the unseen form He lights a



cigarette, and sits |ooking at her
INT. CORRIDOR - GALVIN S COFFI CE BUI LDI NG - DAY

SALLY DONEGHY. A nousy wonan in her forties is standing
by a

door on which is witten, "Frank P. Galvin. Attorney at
Law.

GALVI N
I'"'m.. Ms. Doneghy? |I'm Frank
Glvin... why didn't you go in?

SALLY
It's | ocked.

GALVI N
(ast oni shed)
It's | ocked?

Sal |y Doneghy points to the note on the door. Galvin
t akes
it fromthe door. Reads. "Back at 10, Judge GCeary.

Lunch. ..’

GALVI N
I"mterribly sorry... | hope we didn't
put you out. Wn't you cone in...?
(rmotions Sally into
i nner office, gestures
with note)
I'd offer you sone coffee, but it
| ooks like ny girl just went out.

I NT. OFFI CE ANTEROCOM - DAY

Galvin is perched at his secretary's desk. Sally
Doneghy
across fromhimby the coffee table listening intently.

GALVI N
It's not a good case. It's a very
good case. A healthy young wonan
goes into the hospital to deliver
her third child, she's given the
wrong anesthetic. .

SALLY
...we, we love her, Dick and ne..

GALVI N
...1"msure you do..

SALLY
But what can we do? She don't know
who's visiting her..

GALVI N
. know. | went...

SALLY



...You saw her?

GALVI N
Yes. Yes, | have.
SALLY
You know how beautiful she was?

(beat)
Her husband | eft her, and he took
her kids... They, they, they'd |et
you die in there. They don't care.
Nobody cares. The Patriot Home, the
Chronic Care... in Arlington...?
They' d take her in. Perpetual care.
They'd take her. Fifty thousand
dollars they want. An endownrent.

GALVI N
...fifty thousand doll ars?

SALLY
| don't want to | eave her. D ck..
the, the... and Father Laughlin, he
said that it was God's will...

GALVI N
.| under st and. ..
SALLY
My doctor told nme that | got to nove
out West... that's when we filed in

court. W didn't want to sue..

GALVI N
.1 understand. ..
SALLY
...But Dick, he's looking for two
years in Tucson... and they called

himup and said to cone out. He's a
good man. He's only trying to do
what's right.

The door to the corridor opens and DI CK DONEGHY, a
wor ki ngrman
in his forties, comes into the room Sally and Galvin

st and.
SALLY
This is nmy husband.
Donegy and Gal vi n shake hands unconfortably. He notions
t he
two to sit.
GALVI N
Pl ease sit down. | told your wfe
I"msorry that we have to neet out
here. |'ve got a case conming in two

days in the Superior Court and ny
office is a ness of papers



DONEGHY
...that's all right.

GALVI N
| was telling your wife, we have a
very good case here.

SALLY
He saw her at the Northern Care..

GALVI N
...and | have inquiries out to
doctors, experts in the field..
there is, of course, a problemgetting
a doctor to testify that another
doctor's negligent..

DONEGHY
...the Archdi ocese called up, they
sai d who was our attorney, 'cause
the case is conming to trial..

GALVI N
| doubt we'll have to go to trial..

DONEGHY
...we told themwe didn't want it to
cone out this way.

GALVI N
I conpl etely understand. .

DONEGHY
We just...

SALLY
W just can't do it anynore.
(beat)
This is our chance to get away.

GALVI N
I'"mgoing to see you get that chance

DONEGHY
What is this going to cost?

GALVI N
It's conpletely done on a contingency
basis. That neans whatever the
settlenent is | retain one-third..
that is, of course, the usua
arrangenent. ..

I NT. BI SHOP BROPHY' S SU TE - | NSERT DAY

Yel | omed newspaper clipping, a very lovely, patrician
wonman

in her twenties smling at a well-turned-out Galvin
around

thirty. Headline: "Patricia Harrington to Wd."



ALI TO (V. Q)
H's name is Frank Galvin. B.U Law,
class of 'fifty-two. Second in his
class. Editor of the Law Review
Wrked with Mckey Mrrissey twelve
years. Crimnal Law and Persona
Injury...'

A hand turns a page and reveal s a second cli ppi ng:

"Bost on
Lawyer Held in Jury Tanpering Case,"” with a picture of
a
very confused Galvin at around forty-five being led to
jail.
ALI TO
"Married Patricia Harrington, nineteen
sixty...'
ANGLE
The smal |, sunptuously appointed
Italianate office
French windows, a fire in the grate, a view of Boston
Common,
JOSEPH ALI TO, a slender, elegant man in his forties
dressed
in a very expensive suit, reading fromhis notes, news
clippings, etc., which are held in a | eather folder
ALI TO
"Joi ned Stearns, Harrington, Pierce
ni neteen sixty as a full partner
Resi gned the firm nineteen sixt-ynine
over the Lillibridge case...' Do
you...?
Alito, strolling as he reads, noves toward the w ndows
Wi th
his file TO REVEAL Bl SHOP BROPHY, a sel f-contai ned nman
in
his early sixties, sitting on a |eather couch
I'i stening.

Bl SHOP
He was accused of jury tanpering.

ALI TO
Accused. Not indicted. He resigned
the firm Divorced ni neteen seventy.
Galvin worked with M chael Mrrissey
until Morrissey retired in 'seventy-
eight. Since then he's been on his
own. Four cases before the Circuit
Court. He lost themall. He drinks.

Bl SHOP
Four cases in three years..

ALI TO



The man's an anbul ance chaser..

Bl SHOP
...tell me about this case.

ALI TO
This is a nuisance suit. He's | ooking
for small change. He's asking for
si x hundred t housand and betting we
don't want to go to court.

Bl SHOP
No -- we don't want this case in
court.

ALI TO

Nei t her does he. That's where he
loses. This man's scared to death to
go to court. W only have to cal

his bluff.

Bl SHOP
I want to settle this thing and be
done with it. I don't want the

Archdi ocese exposed.

ALI TO
No. Absolutely, and we're going to
see that it is not.

Bl SHOP
So what | want to do is stop it here
I'"'mgoing to make himan offer.
want to do it nyself. | want it to
come from me.

ALI TO
Al right. But let's keep the price
down. |'ve called Ed Concannon. He

recomends that we continue to respond
as if we're going to trial

The Bi shop nods, neaning, "You are disnissed.” As an
af t ert hought:

Bl SHOP
If we were to go to trial, would we
wi n the case?

ALI TO
Well, of course, it's always
danger ous. ..

Bl SHOP

| know that answer. |If we went to
trial would we win?

ALI TO
(in an "of course"
t one)
Yes.



Alito, preparing to | eave, reaches to the Bishop's

desk,

where he has laid his |eather fol der

ANGLE

The clipping in the folder, confused Galvin being | ed
into

jail, "Boston Lawer Held in Jury Tanpering Case."
Alito's

hand snaps the fol der shut.

I NT. GALVIN S OFFI CE BUI LDI NG CORRI DOR - DAY

A man's arns full of textbooks. Proninently displayed:

"Met hodol ogy and Practice in Anesthesiol ogy."” The man
st ops,

funbl es for a key in his pocket.

ANGLE

Glvin, in his overcoat, arms full of books, reading
froma

textbook and trying to unlock his office door

I NT. OFFI CE

Gal vin entering. CLAIRE PAVONE, a wonan in her fifties,
at

the secretary's desk, hanging up the phone.

CLAI RE
(to phone)
Thank you very nuch.

Gal vin | ooks up at her in surprise.

GALVI N
What are you doi ng here?

CLAI RE
M ckey told nme to conme back to work

Gal vin nods, proceeds into his office, reading fromthe
textbook. Claire follows himinto the office.

CLAI RE
...here's your mail, call Ms.
Doneghy. .
GALVI N
.yes. Get her on the phone..
CLAI RE
...that was a Dr. David Guber's
of fice..
GALVI N

(putting down books)



G uber. ..

CLAI RE

M ckey told himto call.

(readi ng from notes)
'"He's sone very hotshot surgeon at
Mass. Conmonweal th. He wants to neet
with you at seven tonight re testinony
in the case of Deborah Ann Kaye. You
meet himat the hospital.'

She hands hi mtyped neno slip.

GALVI N
(surprised)
...he wants to testify...?

CLAI RE
It | ooks that way.

GALVI N
You know what that would nean? To
get sonebody from a Boston hospital

to say he'll testify?

CLAI RE
...a Ms. Doneghy called... | told
you that.

Phone rings. Claire noves to it.

GALVI N
(del i ght ed)
This is going to drive the ante up.

CLAI RE
(into phone)
Frank Galvin's... who's calling
pl ease? Bi shop Brophy's office...

She gestures to Galvin, "Do you want to talk to then?"

Gal vin
gestures back, "No. I"'mnot in..."
CLAI RE
I"'msorry, he's not in... may | take
a mess... tonorrow when, two
o' clock... I'lIl check ny book. ..

She | ooks to Galvin, who nods, "yes.

CLAI RE
Yes. M. @Glvin's clear at that
time... the Bishop's office, tonorrow,

the fifth at two p.m Thank you. ..
She hangs up.
GALVI N

That's the call that |I'mwaiting
for.



"Doctors

slip

DOCTOR, on
t he

cof f ee,

thirty-ish

| ocker.

j acket,

| ocks

CLAI RE
What does it nean?

GALVI N
They want to settle.
(beat)
It means a | ot of noney.

CLAI RE
Does that nmean |'m back for awhile?

I NT. GRUBER S HOSPI TAL CORRI DOR - | NSERT - N GHT

Man's wist. WNI 3 watch reads: 6:56.

ANGLE

Gal vin in overcoat standing outside door narked

Only" in bustling hospital corridor. He glances at neno
in his hand. He opens door. CAMERA FOLLOAS hi m onto:

I NT. GRUBER S DOCTORS LOCKER ROOM - NI GHT

Carpeted, small, confortable, lined in | ockers. A

the phone in greens, snoking a cigarette, talking on
phone softly, a couple of DOCTORS sitting, drinking
chatting. Galvin, a trifle nervous, to Doctor ON PHONE

GALVI N
Dr. Guber...?

The Doctor on the phone gestures behind himto a

MAN i n blue jeans snmoking a cigar, changing at his

Gl vin wal ks over to him

GALVI N
Dr. Guber...
GRUBER
(turning)

Yes? @Glvin, right?
He checks his watch, continues changing into suede
checks next appointnment on a | eather appointnent book
the | ocker, pockets key.

GALVI N
| appreciate -- a man as busy as --

GRUBER



That's perfectly all right. I'"mkind
of rushed. Do you mnd if we wal k
while we tal k?

Gruber, Galvin following, talk while exiting | ocker

room
I NT. GRUBER S HOSPI TAL CORRI DOR - NI GHT
GRUBER
I read the hospital report on your
client.
GALVI N
... Deborah Ann Kaye..
GRUBER
... Deborah Ann Kaye..
They wal k hurriedly through a hospital corridor, to an
EXIT
door and down concrete stairs.
I NT. GRUBER S HOSPI TAL STAIRS - N GHT
GALVI N
They called, they're going to settle,
what | want to do is build up as
much. ..
GRUBER
Ri ght. Who call ed?
GALVI N
The Archdi ocese called, they want to
settle... her estate..
GRUBER
...and you're going to do that?
GALVI N
(surprised, of course)
Yes.
CGRUBER
You're going to settle out of court?
G uber stops at the bottomof the stairs, beside an
exit to

t he outside

GALVI N
Yes.
GRUBER
Why ?
A beat.
GALVI N

(it's a neaningl ess



question to him as

if to a child)
Unh... inthe, well, in the interests
of her family... you, Dr. G uber,
you know, you can never tell what a
jury is going to do. St. Catherine's
a very well thought of institution.
Her doctors..

GRUBER
(gl ances at wat ch,
i mpati ent)
Her doctors killed her

GALVI N
(a beat)
I"msorry...?

GRUBER
Her doctors nurdered her. They gave
her the wong anesthetic and they
put her in the hospital for life.
(a beat)
Her doctors nurdered her

GALVI N

Do you know who her doctors were?
GRUBER

| read the file. Yeah. Marx and

Tow er. | know who they were.
GALVI N

The nost respected...
GRUBER

(smling)

Wiose side are you arguing...?
t hought that you wanted to do

sonething. | don't have any interest
in the wonan's 'estate' -- No of fense,
but we all know where the noney's
going to... | have an interest in

the Hospital; and | don't want those
bozos working in the sane shop as
me. They gave her the wong
anesthetic. They turned the girl
into a vegetable. They killed her
and they killed her kid. You caught
"em Now. how many others did they

kill?
A beat. G uber discards end of a cigar. Takes a | eat her
case
fromhis suede jacket, extracts a new cigar. Offers one
to

@Gl vi n.

GRUBER
You want a cigar?



shakes

it,

ci gar.

Sedan.

to

Gal vin takes one absently.

GALVI N
The hospital is owned by the
Archdi oceses of. ..

GRUBER
What are they going to do? Not invite
me to their Birthday party...?
(checks wat ch)
Look, | gotta go. | have to be in
Canbri dge. .

Galvin, excited, is trying to light the cigar. H s hand
badly. He has forgotten to bite off the end. He bites
lights the cigar.

GALVI N

well, well, when can we neet again.
I'd like to get a deposition.

GRUBER
Ckay. |I'Il meet you here. Tuesday
night... | gotta go. You going ny

way ?
@Gl vi n shakes hi s head.
EXT. GRUBER S HOSPI TAL PARKI NG AREA - N GHT

G uber opens door and wal ks out into the cold, into the
parking lot, followed by Galvin, who is lighting his

GALVI N
We have to... we... we have to keep
you under waps. Please don't, don't
di scuss. ..

GRUBER
| under st and.

GALVI N
...the case with anyone. And I'|
meet you Tuesday, and we'll go over

your testinony..
They stop before a 1950s very beautiful small Mercedes
G uber opens the door, gets into the plush red | eather
interior, starts car, |eaves door open, still talking
Gal vi n.

GRUBER
Ri ght. Seven o' clock. Here.

Gal vin scribbles information in his appoi ntnent book.



GALVI N
Thank you. .

GRUBER
...that's perfectly all right.

GALVI N
(beat)
Uh, why, why are you doing this?

GRUBER
(thinks a second)
To do right. Isn't that why you're
doing it?

I NT. O ROURKE'S TAVERN - NI GHT

Galvin is at the bar, smling to hinself. His drink is

bei ng
refilled. To BARTENDER
GALVI N
| want to buy you a drink.
JI MW ( THE BARTENDER)
Thanks, Franky.
Gal vin | ooks around. A very attractive self-possessed
YOUNG
WOVAN is sitting in the crook of the bar across from
hi m
she is intently perusing the newspaper and circling
itens

with a felt pen. Galvin speaks to her:

GALVI N
Wul d you like a drink?

She | ooks up. Sniles.

WOMAN
I'd like an apartnent.

GALVI N
Settle for a drink?

She gestures at her own full glass in front of her

WOMAN
No. Thank you.

Gal vi n shrugs.

GALVI N
| had a very good day today.

WOVAN
(beat, smles, downs
drink, gets up off
the stool, sincerely)



his

Gal vi n,
sitting

hi s

Debor ah
pad,

Mass.

$150, 000. 00

I"'mglad you did. Thank you. Good
ni ght.

GALVI N
You're very wel cone.

He wat ches her as she | eaves the bar. He turns back to

dri nk.
GALVI N
Vell, well, well. Huh?
JI MW
Yeah.
GALVI N
(sighs)

It's a long road that has no turning.

JI MW
That's for sure, Frank

I NT. GALVIN S APARTMENT - NI GHT

A shoddy one-and-a-hal f room bachel or apartnent.

beer and cigarettes on the table beside him He is
on an arnchair in the bedroom A yellow legal pad in
| ap.

He is talking on the phone softly, soothingly.

GALVI N
I'"'mgoing to the Archdi ocese tonorrow
at two. | know you don't. | know you
don't... no, you're just follow ng

your life. You have a life too..

you have to nove out West. It doesn't

hel p you to stay here. Well... I'm

sure she knows you care for her
Hi s attention wanders to the legal pad in his lap
ANGLE - P.O V.
The | egal pad. Spread on it a couple of Polaroids of
Ann in the nursing hone. Below them witten on the
large, "Dr. David Guber. Ass't. Chief Anesthesiol ogy,
Commonweal th. ' They killed her. And they killed her kid
Her doctors nurdered her.'"

The following figures are witten on the pad:

witten very large, circled, crossed out. $250, 000. 00



many

hi s

bed

phot o of
t he

t he
tabl e,

pil e of

his
above his

moment ,

bri ef case on
dar k

out a

simlarly circled and crossed out. $225,000.00 circled
times.
GALVI N
(voi ce over; on phone)
Vell. Wll. Well. Finally we're none
of us protected... we... we just
have to go on. To seek help where we
can... and go on... | know that you
|l ove her... | know you're acting out
of |ove.
ANGLE - GALVIN ON THE PHONE
GALVI N
(into phone)
As soon as | know... you give himny
respects too. Not at all. Not at
all... Good night.
(beat)
Well, bless you, too. Good night.
He hangs up phone, sighs. Lights a cigarette. Rotates
neck to |l oosen it up. Reaches to the table next to his
for the bottle to pour a drink
ANGLE - | NSERT
H s hand reaching for the bottle. On the table the
a very beautiful blonde worman in a silver frame. She is
same wonan we saw earlier in the news clip. She is on
deck of a sailboat, laughing. A pile of change on the
a nmoney clip, a rosary, and the wedding ring in the
change.
ANGLE
Gal vin | ooking at the photo in the silver frane next to
bed. He sighs deeply. Beat. Reaches up to the |anp
head and turns it off. He sits stiffly in the dark a
then lets his head fall back to the chair.
I NT. NORTHERN NURSI NG HOVE WARD - DAY
Gal vin, spruced up a bit, sitting on a bed, his

his | ap. Gazing at the unseen Deborah Ann Kaye in the

ward. Silent. Beat. He |ooks in his briefcase, takes



file.
ANGLE - P.O V. - | NSERT

The file, |abeled Deborah Ann Kaye. @Gl vin extracting
t he

photo of the young nother ronping with her two
children; he

takes the yellow | egal pad fromhis briefcase and puts

it on
top of the picture (the figures crossed out; "Her
doctors
mur dered her," etc.).
We hear the door to the ward open and TWO | Rl SH WOVEN
gossi pi ng.
I RISH NURSE #1 (V. Q)
Jimy, | said, don't you go in your
pocket if there's nothing there..
I R SH NURSE #2 (V. Q.)
...and what did he say...?
I RISH NURSE #1 (V.O.)
(spies Glvin, her
tone changes)
...Sir, you aren't allowed to be in
here. ..
ANGLE
Galvin sitting on the bed | ooking at
Deborah Ann. He | ooks up to the
speaker. A slovenly Irish Nurse, who
has cone into the roomand is standing
by him The other Nurse is framed in
the doorway. Galvin is lost in
t hought .
NURSE
You can't be in here.
GALVI N
(as if remenbering
sonet hi ng, sinply)
I''m her attorney.
I NT. BI SHOP BROPHY' S OFFI CE - DAY
The Bi shop fromthe waist up, sitting behind his
beaut i f ul

desk. Conpassionately:

Bl SHOP

It's a question of continuing val ues.
St. Catherine's -- to do the good
that she nmust do in the comunity
has to nmaintain the position that
she holds in the comunity. So we
have a question of balance. On the
one hand, the reputation, and, so,



seat ed,
glasses in

hi s.

bef or e
waits a
cat ches

down.

conservat or
Ten
day

from any

r eadi ng,

Young

the effectiveness of our hospital
and two of her inportant doctors --
and, on the other hand, the rights
of your client.
ANGLE
Gal vin seated across fromthe Bishop. A YOUNG PRI EST
di screetly, attentively, across the room Sherry
front of Galvin and the Bishop. Galvin drinking from
Bl SHOP
A young worman. |n her prine...
deprived of..
(searches for a word)
...life... sight... her famly..
It's tragic. It's a tragic accident.
Gal vin has been dreamni ng
Bl SHOP
...nhothing, of course, can begin to
make it right. But we nust do what
we can. W nust do all that we can

He gestures to the Young Priest, who crosses the room
extracts a sheet froma file folder, and places it

Galvin, who is sitting as if in a dream The Bi shop
beat, not wanting to interrupt Galvin's reverie, then

his eye and gestures down at the paper. Gl vin glances

| NSERT

The sheet: "I, Frank P. Galvin, duly appointed

for Deborah Ann Kaye, in consideration of Two Hundred
Thousand Dol |l ars ($210,000.00) paid in hand to ne this
by St. Catherine Laboure Hospital do hereby rel ease
and all claims..."

ANGLE

Gal vin and the Bishop as before. Galvin finishes

| ooks up.

BI SHOP
Yes. W nust try to make it right.

Beat. Galvin nods. Beat. Bishop nods discreetly to the



Priest who extracts Mount Blanc fountain pen fromhis

pocket ,
holds it out to Galvin.
Bl SHOP
It's a generous offer, M. Glvin..
(beat)
...nothing can nmake the wonman well ...
but we try to conpensate... to nake
a gesture...
GALVI N
How did you settle on the anount?
Bl SHOP
We thought it was just.
GALVI N
You thought it was just.
Bl SHOP
Yes.
GALVI N

Because it struck ne how neatly
"three' went into the anount. Two
Hundred Ten Thousand. That woul d
mean | keep seventy.

Bl SHOP
That was our insurance conpany's
reconmendat i on.

GALVI N
Yes. It would be.
A beat.
Bl SHOP
Not hi ng that we can do can nake that
worman wel | .
GALVI N

And no one will know the truth.

Bl SHOP
What is the truth?

GALVI N

That that poor girl put her trust in
t he hands of two nen who took her
life, she's in a coma, her life is
gone. She has no family, she has no
home, she's tied to a machi ne, she
has no friends -- and the people who
shoul d care for her: her Doctors,
and you, and nme, have been bought
off to ook the other way. W have
been paid to | ook the other way.
cane in here to take your noney.

(beat)



Cour t house,

They

t he

end of

| brought snapshots to show you. So
| could get your noney.
(to Young Priest,
wavi ng away docunent)
| can't take it. If | take it. If |
take that noney I'mlost. |'mjust
going to be a rich anbul ance chaser
(beat; pleading for
under st andi ng)
| can't doit. | can't take it.

YOUNG PRI EST
If we may discuss noney, M. Galvin.
How i s your |aw practice?

GALVI N

It's not too good. |'ve only got one
client.

HOLD.

I NT. LAWERS ROOM AND CORRI DOR - DAY

Gal vin, determ ned, coming down a corridor in the
opens a door. CAMERA FOLLOWNS him I N The Lawyers Room
Ten or twel ve AMBULANCE CHASERS waiting for clients.

all look up as he enters, then return to their reading,
phones, card ganes. CAMERA FOLLOWAS him TO the corner of

room where M CKEY MORRI SSEY is playing Gn with a

GALVI N
I have to talk to you.

M CKEY
What do you want ?

GALVI N
(draggi ng hi m up)
Cone on. Let's get a drink.
M CKEY
(sighs, to partner)
Don't touch anyt hi ng.
Gl vin | eads M ckey out of the room
I NT. FI RST CORRI DOR COURTHOUSE - DAY
M ckey and Galvin silhouetted agai nst a w ndow at the
the dark corridor, arguing.
M CKEY

(enraged)
Are you out of your mind...?



GALVI N
...1"mgoing to need your help..

M CKEY
You need ny help...? You need a
goddamm keeper... are you telling ne
that you turned down two-hundred-ten
grand?
(beat)

Huh...? Are you nuts? Eh? Are you
nuts. What are you going to do, bring
her back to life?

GALVI N
I'"'mgoing to help her

M CKEY
To do what...? To do what, for
chrissake...? To help her to do what?

She' s dead. .

GALVI N
They killed her. And they're trying
to buy it...

M CKEY

That's the point, you stupid fuck
Let thembuy it. We let them buy the
case. That's what | took it for. You
let this drop -- we'll go up to New
Hanpshire, kill sone fuckin' deer..

He turns away.

GALVI N
Mck. Mck. Mck..
M CKEY
What ?
GALVI N
You -- Listen: you said to ne, "if

not now, when...'

M CKEY
| know what | said but not now You
won it. Franky. You won it. When
they give you the noney, that neans
that you won. W don't want to go to
court -- is this getting to you...?

You know who the attorney is for the Archdi ocese, Eddie
Concannon.

GALVI N
... he's a good nman. .

M CKEY
...he's a good man...? He's the Prince
of Fuckin' Darkness... he'll have

people in there testifying that the



through a
office
desks, a
t he

up a

panor amni c
nostly

room He

t he

t he

broad is well -- they saw her Tuesday
on a surfboard at Hyannis... don't
fuck with this case

GALVI N
.1 have to stand up for her..

M CKEY
Frank, but not now. Frank. You're
trying to wi pe out sone ol d business.
But not now. | understand. But you
go call 'em back. You call the Bishop
back.

GALVI N
| have to try this case. | have to
doit, Mck. I've got to stand up
for that girl. | need your help.
(beat)
Mck, will you help ne...?
(beat)
WIl you help ne...?
| NT. CONCANNON COFFI CES CORRI DOR - - DAY
A young ATTORNEY in shirt-sleeves and vest racing
huge, ultra-nodern, ultra-successful |egal office. The
is near enpty. A couple of secretaries are at their
couple of lawyers in their cubicles. The CAVERA FOLLOAS
Attorney tearing through the corridors of the office,
spiral staircase, through yet nore office space, into:
| NT. CONCANNON CONFERENCE ROOM - DAY
...a conference room Mahogany, tinted glass, a
vi ew of Boston. Twenty-five attorneys, nmale and fenal e,
young, gaze at the young Attorney as he enters the
stops running. He approaches the front of the room
tentatively. Standing at the blackboard in front of the
conference roomis EDWARD CONCANNON. Senior partner of
firm late fifties, inposing, he radi ates success. As
young Attorney approaches Concannon he is stopped with
gesture. Concannon addresses the room
CONCANNON
(smling)
Anybody ever hear, 'For want of a

shoe a horse was |ost?" Wo's going
on vacation tonorrow?



A young MAN rai ses his hand.

CONCANNON

Friednman. St. Barts. is that right?
FRI EDVAN

Yessir.
CONCANNON

(to secretary taking
notes at the side of

the room
Send Ms. Friedman a dozen roses
tonmorrow norning please, Sal. | tel

you what, send her a sunl anp.
(smles, there is
| aughter fromthe
room to Friedman,
synpat heti c)

I'"msorry, but you'll have to stay.
No vacations till this thing is
cl ear ed.

Concannon notions to the young Attorney who has run in.

The

young Attorney goes to Concannon and hands hi ma box of
chal k.

Concannon takes a piece and wites on the bl ackboard
"Jan.

12th." He underlines it heavily.

CONCANNON

Qur court date is January twelfth
You're all acquainted with this case
It's been schedul ed for eighteen
mont hs. We have the attorney for the
Plaintiff, Frank Galvin -- and
trust you are all fanmiliar with his
record -- and we have been expecting
himto call us to negotiate. As he
did not, and five days before we're
supposed to go to court we nmade him
a rat her generous offer, which he
refused. Five days before the trial
What does this nean? | want to find
out .

(wites on the

bl ackboard, "1)

RESEARCH")

(wites "2) Homewor k")
Acquai nt yourselves again with the
depositions. Don't rely on the fact
that we did it last year. Do it again.
We're going to review them here, and
you do it at home. You each have a
full file. Know the deps, and | want
you all to be here when we work with
the defendants... when is that,
Billy...?



The young Attorney responds.

YOUNG LAWYER (BI LLY)
Tuesday evening, Sir.

Concannon writes on bl ackboard "3) Public Awareness."

CONCANNON
I want an article in the d obe As
Soon As Possible, "St. Cat's...
Nei ghbor hood G ant serving the
community' etc. W've got it in the

files. I want sonething in Mnday's
Heral d: 'Qur Gallant Doctors,"
sonet hing... Be inventive, | want

tel evision...
(nods toward one of
the young | awyers)
...talk to our man at GBH And to
bel abor the obvious for a nonent...
(beat)
Qur clients are: the Archdi ocese of
Boston; St. Catherine Laboure
Hospital, and Drs. Marx and Tow er,
two of the npbst respected nen in
their profession. The thrust of this
defense will be to answer in court,
in the press and in the public mnd --
to answer the accusation of negligence
this conpletely: not only that we
win the case, but that we win the
case so that it's seen that the attack
on these nen and this institution
was a rank obscenity.
(beat)
Al'l right. Let's get the cobwebs
off. Billy...?

The young Lawyer stands as Concannon sits, |istening.

YOUNG LAWYER
Pl ease turn to your Page Four.

Al the lawers in the office turn in their files to

t hat
page.
YOUNG LAWYER
W're going to start with a review
of the depositions of the Qperating
Room Team the nurse-anestheti st,
the scrub-nurse, the...
I NT. LAW LI BRARY - NI GHT
Galvin and Mckey at a library table piled with books.
A

dingy, dusty law library. They are snoking, speak in
undertones, referring to the yellow | egal pads in front
of



them Rehashing materi al

M CKEY
Who have we got?

GALVI N
W' ve got her sister. Testifies she
had a nmeal one hour before she was
admtted to the hospital. This is
t he point.

M CKEY
You got the adm ttance form says
patient ate nine hours prior to
admi tt ance.

GALVI N
Adm ttance formis wong.

M CKEY
Forget it. You can't prove it.
Sister's testinony is no good. Jury
knows we win she gets the cash

GALVI N
I've got ny Dr. Gruber, says her
heart condition means they gave her
the wrong anesthetic anyway, plus
she cane in conplaining of stonach
pai ns. ..

M CKEY
(concedi ng)
...Guber's not bad.

GALVI N

Not bad...? This guy's Dr. Kildare
the jury's going to love him Mck..
And you cal mdown, all right? Their
guy, Tower's, the author of the
book,

(hunts for book on

desk, holds it up;

r eads)
' Met hodol ogy and Practice,
Anest hesi ol ogy.'

(rummages t hrough a

pil e of papers on

t he desk)
...and they got depositions fromthe
nurses, everybody in the operating

room the scrub-nurse... "All these
guys are God. | saw themwal k on
water...'

(checking a list)
They had an obstetrical nurse in
there. W got a deposition fromthe
obstetrical nurse?

M CKEY
(checking list)



GALVI N
(readi ng from pad)
'Mary Rooney, forty-nine. Lives in
Arlington, still working at the
hospital .' Can you get out tonorrow?
How come she isn't speaking up.

M CKEY
Ri ght.

GALVI N
Ckay now. Cases: Smith versus State
of M chi gan.

M CKEY
Ri ght .

GALVI N
Brindisi versus Electric Boat.

M CKEY
You got a good nenory, Franky.

GALVI N
I had a good teacher. MLean versus
Urban Transport. ..
INT. O ROURKE' S PUB - NI GHT

Galvin and M ckey entering the bar, wal k over to the

bar .
Gal vin sees sonething O S. Call to the bartender.
GALVI N
Jimy? Bushmills.
(turns to M ckey,
whi spers)
Lookit, do me a favor. I'Il buy you
a drink tonorrow
M CKEY
Yeah? And what are you going to do
t oni ght ?
GALVI N
I"'mgoing to get |aid.
Galvin notions with his head down at the end of the
bar .
ANGLE - P.O V.
The Wonan fromlast night, sitting in her sane place at
t he
end of the bar. M ckey | ooks at her. Shrugs. Gets up
of f

st ool .



M CKEY
Don't | eave your best work in the
sheet s.
He sal utes, wal ks of f.

Gl vin takes his drink and noves down to her

GALVI N
D you find an apartnent?
LAURA
Still | ooking.
GALVI N
I changed ny life today. Wat did
you do?
LAURA
I changed ny room at the Hotel
GALVI N
Wy ?
LAURA
The TV didn't work
GALVI N
What Hotel are you staying at?
LAURA
And what are you? A cop?
GALVI N
I'"'ma | awyer.
LAURA
My ex-husband was a | awyer.
GALVI N
Real I y. How wonderful for you
LAURA
Yes. It was, actually.
GALVI N
Ch, actually it was. Then why'd you
call it off?
LAURA
Who says |'mthe one that called it
of f?
GALVI N

A brick house says you divorced him
I"lIl put you on your honor. Bet you
a hundred dollars against you join
me for dinner. And I'Il take your
word for it. Now you tell ne the
truth. Because you cannot lie to ne.
What's your nane?



LAURA
Laur a.

GALVI N
My nane's Frank. And furthernore,
you cane back to see ne tonight.

LAURA
What if it wasn't you that | cane
back to see?

GALVI N
You just got |ucky.
(gets up off stool)
D you eat yet? Cone on.

She gets up fromthe stool and starts following himin
spite
of herself.

GALVI N
Jesus, you are one beautiful woman.

INT. O ROURKE'S - NI GHT (LATER)

Gl vin and Laura are in a booth. The remains of a
di nner and

drinks around them They are both snoking cigarettes,
i nt ent

on each other. Both a little drunk

GALVI N
The weak, the weak have got to have
sonmebody to fight for them Isn't
that the truth? You want anot her
drink?

LAURA
I think I will.

Gl vin notions "anot her round"” to the bartender

GALVI N
Ji nmy!
(beat)
That's why the court exists. The
court doesn't exist to give them
justice, eh? But to give them a chance
at justice.

LAURA
And are they going to get it?
GALVI N
They might. Yes. That's the point..
is that they mght... you see, the

jury wants to believe. They're all
cynics, sure, because they want to
believe. | have to go in there

tonorrow to find twelve people to



hear this case. I'mgoing to see a
hundred peopl e and pick twelve. And
every one of themit's witten on
their face, 'This is a sham There
is no justice...' but in their heart
they're saying, 'Maybe... maybe...'

LAURA
Maybe what ?
GALVI N
(beat)
Maybe | can do sonething right.
LAURA
And is that what you're going to do?
(a beat)

Is that what you're going to do...?

GALVI N
That's what 1'mgoing to try to do

I NT. GALVIN S APARTMENT - N GHT

The bedroom dark, sound of people noving, the bedside

I'ight

is flicked on. W SEE Galvin in shirt-sleeves, holding
a

whi skey glass a little unsettled, turning on the I|ight,
Laur a,

with a glass, also a bit unsteady, standing beside him

Bot h awkward. He | ooks at her, turns back to the bed,
turns

down the bed, sees the silver-franed picture of his
wife, he

| ooks back at Laura, starts to take the picture to turn
it

down.

LAURA
That's all right.

She starts taking off her blouse.

I NT. COURTHOUSE BAR- | NSERT - DAY

A hal f-full ol d-fashi oned gl ass.

ANGLE

Galvin sitting at the fairly well-equi pped bar, still.
He

| ooks out of the window at a building across the
street.

EXT. COURTHOUSE - P.O. V. SHOT - DAY

The courthouse across the street.

I NT. COURTHOUSE BAR - DAY



bar

servi ce on
is
obvi ously

their

to

at

Gal vin gl ances at bar cl ock.

ANGLE - P.O V.

The cl ock reads 10: 12.

ANGLE

Gal vin downs his drink, picks his briefcase off of the
and starts for the door.

I NT. JUDGE SVEENEY' S CHAMBERS- DAY

JUDGE SWEENEY, a florid man in his sixties, sitting in
shirtsl eeves eating bacon and eggs off of a hotel

a tray, talking conspiratorially with Ed Concannon, who
drinking coffee, seated across the desk. They are

old friends. The sound of a door opening. They turn
heads to the door.

ANGLE - P.O V.

Galvin standing in the door.

JUDGE (V. Q)
You're late, M. @Gl vin.

He enters the room CAMERA FOLLOAS him as he sits next

Concannon.
GALVI N
Yessir. |'msorry.
JUDGE
Way is that?
GALVI N

| was held up.
Concannon smil|l es and extends his hand.

CONCANNON
Ed Concannon.

GALVI N
(shaki ng his head)
Frank Galvin. W' ve net before.
As the Judge starts to speak Galvin cannot hel p | ooking

Concannon out of the corner of his eye.

JUDGE
Let's do sonme busi ness.



ANGLE - P.O V. GALVIN

Concannon, brisk, expensive-Ilooking, tanned, huge gold
wat ch,
custom made suit.

JUDGE (V. Q)
They tell me that no bargain ever
was conpl eted other than quickly
when both parties really cared to
make a deal

Concannon feels Glvin's eye on him half-turns,
snm | es.

ANGLE - THE JUDGE, CONCANNON, GALVI N

JUDGE
Now, have you boys tried to resolve
your little difficulty because that
certainly would save the Conmmonweal th
a lot of time and bot her.

GALVI N
This is a conplicated case, your
Honor . .

JUDGE

I"'msure it is, Frank: and let ne
tell you sonething. If we find it so
compl ex, how in the hell you think
you're going to nake a jury understand
it?

(snmles at @Gl vin)
See ny point? Let's talk a mnute.
Frank: what will you and your client
take right now this very mnute to
wal k out of here and let this damm
thi ng drop?

GALVI N
My client can't wal k, your Honor.

JUDGE
| know full well she can't, Frank
You see the Padre on your way out
and he'll punch your ticket. You
follow me? I'mtrying to help you

CONCANNON
Your Honor, Bishop Brophy and the
Archdi ocese have offered plaintiff
two hundred and ten thousand doll ars.

JUDGE
Huh!

CONCANNON
My doctors didn't want a settl enent
at any price. They wanted this cleared



A beat.

si | ence.

up in court. They want their
vindication. | agree with them But
for today the offer stands. Before
we begin the publicity of a trial
For today only.
(beat)
When | wal k out that door the offer
is wthdrawn.
(turns to Galvin)
As | ong as you understand that.
(beat)
It's got to be that way.

GALVI N
We are going to try the case

Galvin funbles for a cigarette. The three sit

JUDGE

(1 ncredul ous)
That's it...?

(beat)
Come on, guys... life is too short...

(beat)
You tell ne if you're playing
"chicken,' or you nean it.

(beat; turns to Galvin)
Frank: | don't think I'mtalking out
of school, but | just heard soneone
of fer you two hundred grand... and
that's a lot of noney... and if |
may say, you haven't got the best of
records.

GALVI N
... things change.

JUDGE
...that's true. Sonetines they change
sometines they don't. Now, | remenber

back to when you were disbarred..

GALVI N
I wasn't disbarred, they dropped the
pro...

JUDGE

And it seens to nme, a fella's trying
to cone back, he'd take this
settlenent, and get a record for
hi nsel f.

(beat)
I nyself would take it and run |ike
a thief.

GALVI N
I'"'msure you woul d.



The Judge turns, unbelieving that Galvin has patronized

and
insulted him He controls hinself.
JUDGE
Hm
(beat; checki ng book)
We have the date set? Next Thursday.
Good.
(smiles)
See you boys in court.
I NT. COURTROOM - | NSERT - DAY
A legal docunent. LIST OF PROSPECTI VE JURORS. DEBCRAH
ANN
KAYE versus ST. CATHERI NE LABOURE HOSPI TAL, Et. Al.:
M.
Arthur Abrans, Machinist, 58; Ms. Joann Chepek
Housewi f e,
42; M. Roger Crawford, Chenist, 59, etc.
ANGLE
Gal vin, seated at the conference table intent on the
formin
front of him He crosses out sonmething with a pen
Gal vin
takes the form rises, wal ks across the room wal ks by
t he
def ense table with Concannon and an Aide at it.
Appr oaches

the Jury Box, which has several prospective JURORS in
it.

He is very nervous. He addresses a nan.

GALVI N

M. Abraham ..
ABRAMS

Abr ans. ..
GALVI N

Abrams. Yes. How are you today?
ABRAMS

I'mfine.
GALVI N

Good.

(beat)

You ever been inside a hospital ?
ABRANS

Yes.
GALVI N

Ah. How did they treat you?

Gal vin has flop sweat, Abranms is beconing intractable.



ABRAMS
I don't know what you nean

INT. C GAR - COURTHOUSE CORRI DOR - DAY

M ckey standing by the door to the courtroom | ooking

t hr ough
the gl ass panel, a newspaper under his arm snoking.
Gal vin
cones out.
M CKEY
Been a long tinme, huh...?
GALVI N
I"mgetting it back. Don't worry
about nme, Mck. I'mfine. D you find
the obstetric nurse?
M CKEY
Mary Rooney. She won't talk to me. |
tried her at the hospital. |I'm going
to try her back at hone. Read this.
He hands Gl vin the newspaper. Galvin takes it, reads.
ANGLE - P.O V.
The newspaper, folded to Page Two. A full-page photo of
smling doctors clustered around an operating table.
Huge
caption: "International Honors to St. Catherine Laboure
Hospital. The faculte Internationale de la Chirurgerie
t oday
announced St. Catherine's as this year's recipient of
t he
coveted Medaillon de la Sante..." etc.
ANGLE
Gl vin readi ng. Looks up
GALVI N
So what ?
M CKEY

So what...? The best is yet to cone.
Check the TV Cuide. They got our Dr.
Towl er on a panel on GBH on Friday:
' The Heal ing Hand. The Experts Speak.'

GALVI N
They still have to take it to a jury.

Looks back at his form
M CKEY
What |'m saying, they're getting
sone hel p.

GALVI N



(1 ooks annoyed)
So what do you want nme to do?
Concannon's going to try the case
his way, I'mgoing to try it mne
You want ne to go wee wee wee all
the tine because he's got sone flack
got stories in the newspaper. |I'm
going to win this case

They start wal ki ng across the Courthouse corridor
M ckey
veers off and stops at a Cigar Stand.

TO THE STAND OPERATOR

M CKEY
John: gime a cuesta-ray.

GALVI N
Oh shit, what's today?

M CKEY
Today is Tuesday. What?

GALVI N
|I've got to go see G uber.
(to G gar Stand
Qper at or)
What's the best cigars you have?

M CKEY
G ve 'em a box of Micanudos.

GALVI N
M ckey: 1'm supposed to neet sonebody
at O Rourke's, | can't nmake it.

JOHN

Here you are, Franky.

GALVI N
(takes box)
Thanks. Can you go over and neet

her...? Tell her I'Il stop by when
I"'mthrough... Laura Fischer..
M CKEY

Sure. Who is she?

JOHN
That's thirty-three bucks. Can you
believe that...?

M CKEY
Ch, yeah. Your broad fromlast night.

Gal vin pays the C gar Stand Operator.

JOHN
Thanks, Franky.



GALVI N
Tell her that 1'll neet her there,
okay? See you tonmorrow in the office

M ckey shrugs.

GALVI N
We' re doing fine.

ANCLE
The two of them crossing the | obby.

Di ck Doneghy, | ooking around the |obby, spies them
starts
across, and accosts Gal vin.

DONEGHY

You said you're gonna call ne up
You didn't call nme up. Who do you
think you are?

(pushes Glvin into a

wal I ; advances; pushes

hi m agai n)
Who do you think you are...?

GALVI N
Hol d on a second.
DONEGHY
I'"'mgoing to have you disbarred. |'m

goi ng to have your ticket. You know
what you did? Do you know what you
di d?

He pushes Galvin again. Galvin waves M ckey off.

GALVI N
It's all right, M ckey.

DONEGHY
You ruined ny life, Mster... Me and
ny wife... and I amgoing to ruin

yours. .
(pushes Gal vi n agai n)
You don't have to go out there to
see that girl. We been going four
years.
(beat)
Four years... nmy wife's been crying
herself to sl eep what they, what,
what they did to her sister.

GALVI N
| swear to you | wouldn't have turned
the of fer down unl ess | thought that
I could win the case..

DONEGHY
What you thought!? What you thought..
I'"'ma workingman, I'mtrying to get



my wife out of town, we hired you
we're paying you, | got to find out
fromthe other side they offered two
hundr ed. ..

GALVI N
I"'mgoing to win this case... Mst..
M. Doneghy... I'mgoing to the Jury
with a solid case, a fanous doctor
as an expert w tness, and |'m goi ng
to win eight hundred thousand doll ars.

DONEGHY
You guys, you guys, you're all the
same. The Doctors at the hospital

you... it's "What I'mgoing to do
for you'; but you screwup it's 'V
did the best that we could. I'm

dreadfully sorry..." And people like
me live with your nistakes the rest
of our lives.

He nods sadly to hinsel f. Beat.

GALVI N
If | could accept the offer right
now, | woul d.
(beat)
They took it back.

DONEGHY
| under st and.
(starts to wal k away
from Gal vi n; stops)
I went to the Bar Association. They
tell me you're going to be disbarred

INT. O ROURKE'S PUB - N GHT

Laura is sitting in the sane place at the bar. M ckey
cones
up to her.

M CKEY
Franky can't nmake it. He had an
appoi ntment he forgot, he's going to

see you later. 1'm M ckey Mrrissey,
we' re supposed to get to know each
ot her.

LAURA

How m 1 doing so far?

M CKEY
So far you're great. You got a
cigarette?

Laura opens her purse, starts hunting for a cigarette.

LAURA
What are you drinki ng?



hi s

to

t he

appropriate

room

NI GHT

NURSE

| ovel y

Davi d

(hands himcigarettes,
smles, calls the
Bart ender)

Jimy...?
I NT. GRUBER S HOSPI TAL CORRI DOR - NI GHT
Gal vin wal ks up to a door marked Doctors Only. He opens
briefcase, takes out the box of Macanudo G gars, sniles
hi msel f, wal ks insi de.
I NT. DOCTORS' LOCKER ROOM - GRUBER S LOCKER
Galvin enters, looks around, it is enpty. He | ooks at
cl ock, takes out his appointnment book, turns to
page.
ANGLE - P.O V.

The book, witten very large: "Dr. Guber. 7:00 P.M
Hospital . "

ANGLE

Gal vin standing, he waits a beat. Starts out of I|ocker

I NT. GRUBER S HOSPI TAL CORRI DOR - NURSES' STATI ON -

CAVERA FOLLOAS hi m TO Nurses' Station. He speaks to the
behi nd the desk.

GALVI N
Dr. G uber.

NURSE
Dr. Guber's not here today, Sir.

GALVI N

She gl ances down, checks a sheet.
NURSE
Yes, Sir. He hasn't been in all day...
He's not on the chart...
EXT. GRUBER S OFFI CE BU LDI NG AND STREET - NI GHT
Gal vin wal king in the snow. Stops outside of a very

brownstone with a snall brass plaque. The plaque: Dr.

C. Guber. MD. P.C



ANGLE

Gal vin | ooking in through the w ndow of the dark,

deserted
ground-fl oor office. He knocks on the door. Nothing. He
knocks
agai n. Nothing. He stands unbeli evi ng.
EXT. GRUBER S HOUSE & STREET - N GHT
Galvin getting out of a taxi, rushing up the steps of a
br ownst one. Peeps through the wi ndow on the side of the
house.
Dark. He grabs the brass knocker. Pounds. Nothing, he
pounds
again. Nothing. He is beaten. He is w thout resource.
He
starts vacantly down the stairs. The door behind himis
opened. He turns.
ANGLE - P.O V.
A m ddl e-aged bl ack WOMAN in |ivery.
MAI D
Wiat is it?
Glvin in the steps speaking with her
GALVI N
Dr. G uber.
MAI D
Dr. Guber's not in.
GALVI N
| had an appointnent at his office,
I think I nust have got it wong. W
had a neeting...
MAI D
He's not in, Sir.
GALVI N
Wiere is he?
She hesitates. She has been instructed not to say.
Gal vin
starts up the steps.
GALVI N
I... please. My wife... ny wife's
prescription has run out. If | can
call him..
MAI D
Dr. Halpern's taking all his..
GALVI N
No, no, no. | have to talk to him

If I can only call him..



MAI D
(beat)
He's... you can't reach him Sir.
He's in the, on sonme island in the
Cari bbean, they don't have a phone.

(beat)
He' Il be back in a week..
(beat)
If you'd like Dr. Hal pern's nunber. .
Glvin turns anay fromthe door. He is still clutching
t he
box of cigars unconsciously.
INT. O ROURKE'S - NI GHT
M ckey and Laura. Positions unchanged, at the bar.
Somewhat
progressed toward a convivial drunkenness
M CKEY
Stearns, Harrington, you know who
that is?
LAURA
Should 1?2
M CKEY

A huge law firm Oay? They put him
inthe firm he's nmarried,
everything's superb. Franky, he's
starting to talk Iike he cones from
Dor setshire, sone fuckin' place,

"You nust drop by with Pat and ne...'

Ckay. .. ?
LAURA
Yes.
M CKEY
...and he's making a billion dollars

every mnute working for Stearns,
Harrington, and he bought a dog, and
everything is rosy.

(beat)
Then M. Stearns, he tried to fix a
case.

LAURA
The Big Boy did...?

M CKEY

That Frank was working on. Yeah. He
t hought Franky needed sone hel p, so
they bribed a juror. So Franky finds
out. He comes to ne in tears. He

t hi nks that anybody who knows what a
"spinnaker' is got to be a saint. |
told him'Franky, wake up. These
peopl e are sharks. Wiat do you think



t he

CAMVERA

cl osed

opposi te.

t he

pi ano.

they got so rich fron? Doi ng good?

He can't be conforted. He tells the
boys at Stearns and Harrington they've
di sappoi nted him he's going to the
Judge to rat them out.

LAURA
Huh.

M CKEY
Bef ore he can get there here cones
this Federal Marshal, and Franky's
indicted for Jury tanpering, they

throw himin jail, he's gonna be
di sbarred, his life is over
(beat)
Ji my, gi nme anot her dri nk.
(to Laura)

How are you?

LAURA
(to Ji my)
Me, too.
M CKEY

Ckay. Now, so he's in jail. He,
finally, he gets to see the light,
he calls up Harrington, he says he
thi nks he nmade a nistake. As if by
magi ¢, charges agai nst himare
dropped, he's released fromjail
(beat)
P.S. He's fired fromthe firm his
wi fe divorces him he turns to drink
and nopes around three and a half
years.
(beat)
You like that story?

She | ooks at him HOLD.

EXT. JUDGE SWEENEY' S HOUSE- NI GHT

Snow falling. Galvin standing outside, having just rung
bell. The door is opened by a gangly teen-age boy.
FOLLOAS Galvin into..

I NT. JUDGE SVEENEY' S HOUSE - N GHT

...the hall of the house. The boy notions toward a

sliding door and then goes into the living room

Gal vin hangs up his coat on the hall coat rack, we hear

boy resume the practice of a passage of Chopin on the



dar kened

dri nki ng

wat chi ng

street

t he

t he

Gal vin knocks on the sliding door.

JUDGE (O S.)
Yes?

Gal vin opens the door and goes into the Judge's
study. The Judge is watching a basketball ganme on TV,
a beer. CAMERA FOLLOAS Galvin into the room

JUDGE
What is it?

GALVI N
Thank you for seeing ne.

JUDGE
That's perfectly all right.

Judge turns down the volune of the gane, but keeps
it.

GALVI N
I need an extension for ny case.

JUDGE
You shoul d have taken their offer
Especially if you were unprepared.

GALVI N
| had a witness disappear on ne.

JUDGE
That happens.

GALVI N
I could subpoena himif | had a week

JUDGE

I don't have a week. This case never

shoul d have cone to trial. You know

better. You're M. Independent. You

want to be independent? Be independent

now. |I've got no synpathy for you
Judge |l eans forward, turns up the volunme on the gane.
EXT. STREET - GALVIN - PHONE - N GHT
LONG SHOT of cars whooshing in the snow past a |onely
corner. A MAN at an open tel ephone stand. The sound of
t el ephone on the far end ringing.

ANGLE

Galvin at the stand, shivering in the cold, talking on



phone. An open note pad in his bare hand.

VA CE
Continental Casualty..

GALVI N
M. Aito, please.

VA CE
Busi ness hours are over, Sir. This
is the switch..

GALVI N
| have to reach him This is an
energency. Could you give ne his
honme nunber ?

VA CE
I"msorry, Sir, we're not allowed...

GALVI N
...Wuld you, would you call himup
I"1l give you nmy nunber, and ask

him..
VA CE
I can't guarantee that..
GALVI N
| understand. Thank you, ny nanme is
Glvin. 1'll be at the follow ng

nunber in a half an hour. It's urgent.
INT. GALVIN S OFFICE - N GHT

Galvin is sitting at his desk, a stack of files piled
on his

desk, he is sorting through them | ooking for sonething.
The

phone rings, he snatches it up

GALVI N

(into phone)
Hell o. Yes. Thank you for calling.
Frank Galvin... |I'mrepresenting
Deborah Ann Kaye...? 1'd like to
di scuss your firms offer of the two
hundred th... In the sense that |
feel that we'd like to accept it.

(beat)
Wll, it's rather a shock to ne,
too; but it's ny client's w shes..
She's changed her nmind as of this
evening... | nust say that | tried
to di ssuade her..

He wi pes his sweating forehead, he hears the sound of
hi s
of fi ce door opening, he | ooks up

ANGLE - P.O V.



an
t he

to

at

extracts it

Poss.

M ckey opening the front door to the office, carrying
arnful of |awbooks, and a couple of files, he turns on
lights in the anteroom and we SEE that he is surprised
see Galvin in the office

ANGLE - GALVIN

On t he phone.

GALVI N
...\Well, she, on the eve of the
case... You understand... | think

quite frankly she's cone down with
nerves and she'd like..

A beat. M ckey comes tentatively into the roomand sits

the desk across from Gal vin.

GALVI N
When was that arrived at...?
(beat)
I, I know what M. Concannon said,
but... I... Well, | think you're
making a mistake... | think that you

shoul d reconsi der; why don't you
check with your principals, and |l
call you in the..

(beat)
No?... you... uh. Al right. No.
That's fine. | understand. Sorry to

bot her you at hone.
He hangs up the phone. Sits rock still. Beat.

M CKEY
What happened. .. ?

Galvin starts searching through his files again.

M CKEY
What happened, Joey...?

GALVI N
| can't tal k now

M CKEY
D you meet with Dr. Guber...?

Gal vin has found the sheet he is |looking for, he
fromthe file.
ANGLE - P.O V.

The sheet of yellow ng paper. Headed "DEBORAH ANN KAYE



Drs. to testify: Contact: Dr. Lucien Thonpson, M neol a

Long
Island; Dr. Duane Litchey..." He turns to second sheet.
It is a letter-headed sheet, "Lucien Thonpson, MD."
" Dear
M. Glvin, after studying the case material on Deborah
Ann
Kaye, | would be glad..."” Galvin turns back to first
sheet,
under|ines THOWSON in red.
ANGLE
Gal vin dialing phone.
GALVI N
Concannon got to ny w tness.
(beat; to hinself)
| can't breathe in here..
(into phone)
Hell o Doctor...?
(checks sheet)
Dr. Thonpson. This is Joseph Gal vin,
attorney for a Deborah Ann Kaye, we
had sone correspondence sone tine
ago...? That's right. I'"'msorry that
we never got back, the case was
post poned, and |'ve had a changeover
instaff... I"'msorry to call you so
late...
ANGLE
M ckey, looking pityingly at Galvin. Mckey sees the
box of
Macanudo Cigars on the desk, picks themup, starts to
open
them -- throws them across the roomin disgust.
GALVIN (V.0)
... but we have had a change of
strategy, and we were wondering, |
know this is short notice, but..
I NT. GALVIN S APARTMENT - N GHT
Glvin in pants and shirt carrying a drink, distraught,
frightened. Standing in the doorway of his sitting
room
ANGLE
Laura in slacks and sweater coming out of the kitchen
with
her drink. She sits at worktable on which are Galvin's
briefcase, files, etc. Galvin and Laura. He is biting
his

nail s.

LAURA



Wuld you like ne to | eave...?
(beat)
Is this a bad tine -- ?

GALVI N
(distracted)
What ... ?

LAURA
Is this a bad tine.

GALVI N
We, we... No... we just had a small
reversal in the case..
(beat)
I have sone, uh... | have sone work
to do...

LAURA
What happened. .. ?

GALVI N
They, uh, they got to ny wtness.

LAURA
...and is that serious?

Gal vin, suddenly focuses, starts for worktable.

He st ops,

A beat.

GALVI N

I've got to work...
LAURA

Do you want nme to go...?
GALVI N

No, no, I"'mjust...

rubs his face..

LAURA
Why don't you get some rest?

GALVI N
I've got to work

LAURA
You can't work if you can't think
You get in bed. It's all right. 1'l1I
stay here with you. It's all right.
Come on..

GALVI N
You're going to stay here...?

LAURA
Yes.

GALVI N



I"'monly going to rest a little while.
She leads himinto the bedroom
ANGLE - LATER

Same room Laura, dressed in Galvin's bathrobe, sitting

in

the easy chair next to his worktable, snoking a
cigarette,

readi ng an ol d hard-cover novel. She | ooks up across
t he

room

ANGLE - P.O V.

The door to the bedroom cl osed.

ANGLE

Laura sighs, takes a drag. Puts the book down on her
| ap.

Sits, thinking.

| NT. CONCANNON S CONFERENCE ROOM - DAY

Wtness stand. DR TOAER a distinguished man in his
fifties,

sitting on the stand. Concannon o.s. The doctor is ill-
at -

ease; sniles nervously.

CONCANNON (V. Q)
What is your nane, please?

TONER
Dr. Robert Tow er.

CONCANNON (V. O.)
You were Deborah Ann Kaye's doctor...?

DR TOMNER
No, actually, she was referred to
me. She was Dr. Hagman's patient..

CONCANNON
Don't equivocate. Be positive. Just
tell the truth.

ANGLE
The conference room WDE. Concannon's
young | awyers taking notes as
Concannon rehearses Dr. Tower, a
Sony VTR bei ng operated by one of
t hem

CONCANNON
What ever the "truth' is, let's hear
that. You were her doctor



DR TOANER
Yes.

CONCANNON
Say it.

DR TOANER
I was her doctor.

CONCANNON
You were the anesthesiol ogi st at her
delivery May twel fth, nineteen
seventy. ..

DR. TOMER
.1 was one of a group of...

CONCANNON
Answer affirmatively. Sinply. Keep
t hose answers to three words. You
weren't 'part of a group,’ you were
her anesthesiologist. Isn't that
right?

DR. TOALER
Yes.

CONCANNON
You were there to help Dr. Marx
deliver her baby. Wre you not?

DR TOMER
Yes.
ANGLE
Concannon starts to stroll a bit around the conference
room
in back of the assenbl ed assistants, by the large
wi ndows,
whi ch offer a panoranic view of Boston.
CONCANNON
Anyt hi ng speci al about the case?
DR TOMNER
When she. ..
The young | awyer (BILLY), Concannon's right-hand
assi st ant,

rai ses his hand to get Concannon's attention.

CONCANNON
(to Dr. Tow er,
correcting him

When ' Debby' . ..
(to Young Lawyer)
Thank you.

Young Lawyer nods, nmakes a notation in his pad.



DR TOMER
Thank you. \Wen Debby. .

CONCANNON
(switching his tack)
Dr. Tower, who was in the operating
roomwth you?

DR TOANER
Ms. Nevins, nurse-anesthetist; Dr.
Mar x, of course...

He nods toward Dr. Marx who is in the audi ence, who
nods
back.

DR TOMER
Mary Rooney, the obstetrical nurse..

CONCANNON
What did these people do when her
heart stopped?

DR TOANER
W went to Code Bl ue..

CONCANNON
' Code Bl ue,' what does that nean...?

DR TOMNER
It's a common nedi cal expression
it's a crash programto restore the
heartbeat. Dr. Marx cut an airway in
her trachea, to get her oxygen, her
and the baby... M. Nevins..

CONCANNON
Wiy wasn't she getting oxygen...?

DR. TOMER
Wel |, nany reasons, actually..

CONCANNON
Tell e one?

DR TOMER
She'd aspirated vomtus into her
mask. . .

CONCANNON
She THREW UP I N HER MASK. Let's cut
the bullshit. Say it: She THREW UP
I N HER MASK.

A beat.

DR. TOMLER
She threw up in her nmask

Concannon nods to the Young Lawyer, who is
consci entiously



t aki ng notes.

CONCANNON
...and her heart stopped and she
wasn't getting oxygen.

DR TOMER
That's right.

CONCANNON
And what did your team do..

DR TOMER
Vell, we...

CONCANNON

...You brought thirty years of nedica
experience to bear. Isn't that what
you di d?

DR TONER
Yes.

CONCANNON
...Apatient riddled with
conplications, questionable
i nformati on on her, on her admtting

form..
DR TOMNER
...We did everything we could..
CONCANNON
...to save her and to save the baby.
Is that...
DR TOMER
Yes!
CONCANNON

You reached down into death. Now,
isn't that right?

DR TOMNER
(getting overcone)
My God, we tried to save her... You
can't know... You can't know...

CONCANNON
(changi ng tactics;
soot hi ng)
Tel | us.

Beat. Dr. Towl er sighs. He begins to speak
EXT. SOUTH STREET STATION - BOSTON - DAY
Peopl e coming out of a just-arrived train.

ANGLE
Gl vin watching them he has a large



BLACK

must

Gl vin

bout onni ere on his | apel
The departi ng PASSENGERS stream past him An elderly
MAN passes himby, turns and cones back to him
ANGLE - THE BLACK MAN AND GALVI N

DR THOVPSON
M. Glvin?

Galvin turns. He is taken aback. He registers who it
be.

GALVI N
Dr. Thonpson...?

DR THOVPSON
It was good of you to neet...

Galvin cuts himoff, takes his bag.

GALVI N
Thank you for comi ng

They shake hands. They start..

I NT. SOUTH STREET STATI ON - DAY
into the station. The CAMERA TRACKI NG BEFORE them As
passes a wastebasket, he deposits his boutonniere.

GALVI N
I have sone errands to run, and then
I thought we'd spend the evening..

DR THOVPSON
(noddi ng)
That's what |1'd planned to..

GALVI N
I"'mgoing to take you to the honme to
see the girl...

DR THOVPSON
(tappi ng his briefcase,
referring to his
files)
Fromwhat |'ve seen, M. @Glvin, you
have a very good case..

GALVI N
(di stracted; thinking
ahead)
Yes. Yes. | think so. | hope you'l
be confortable. |I'mputting you up
at ny..

DR THOVPSON



.l made a reservation at..

GALVI N
...apartnment.
(stops)
No, no. Please. You don't know who
we're dealing with, |, please believe
me, they..
DR THOWMPSON

... \What difference woul d..

GALVI N
These peopl e play very rough. They
don't want to lose this case. There's
a lot of pressure they can bring to
bear, 1I...

DR THOVPSON
(smiles)
There's nothing they can do to ne.
EXT. SOUTH STREET STATI ON AND STREET - DAY

Galvin starts them wal ki ng agai n.

GALVI N
Pl ease, Sir. Please. Hunpr ne.

They have arrived outside at a bank of cabs.

GALVI N
W' Il spend the eveni ng together
I"1l put you up, you'll be very

confortable. Please.
(hands Dr. Thonpson
an envel ope)
That's ny address. The key is init.
(leans forward to
cabbi e)
1225 Comonweal t h.
(to Dr. Thomnpson)
Treat the place as your own. Please
don't tell anyone you're here, 1'll
see you this evening. Thank you, and
thank you for com ng

He puts Dr. Thonpson's bag into the cab. Dr. Thonpson
hesitates, gets into the cab

As the cab pulls out, CAMERA FOLLOMN5S Galvin TO a bank
phones outside the station
ANGLE
Gal vin at the phone.
VO CE

(daire, on phone)
M. Glvin's..



t he

whi t es

GALVI N
Let me talk to M ckey.

M CKEY
(on phone)
Yeah? How s our new w t ness?

GALVI N
D you find the obstetric nurse?

M CKEY
She's workin' the late shift at the
Hospital . She's at hone now, |I'm
goi ng over there to talk to...

GALVI N
G mre the address. |'m gonna go.
We're going to need her.

EXT. MARY ROONEY' S HOUSE - DAY
Names on bells. One of themis ROONEY, M 2D.
ANCGLE
Galvin standing by the bell. Rings it. Beat. The door
buzzed, he wal ks into the vestibule, past nail boxes, up
stairs.
I NT. MARY ROONEY' S HOUSE - DAY
Door opens, MARY ROONEY, a tough-looking wonman in nurse
opens the door.
ANGLE
Galvin in hall, CAMERA FOLLOAS him TO t he door.
GALVI N
I"'mJoe Galvin, |I'mrepresenting
Deborah Ann Kaye, case against St.
Cat heri ne Laboure.
MARY ROONEY
| told the guy | didn't want to talk

to..

GALVI N
I"lI'l just take a minute. Deborah Ann
Kaye. You know what |'m talking about.
The case is going to trial. Qur chief
witness is a Dr. David Guber, you
know who he is?

MARY ROONEY
No.



GALVI N
He's the Assistant Chief of
Anest hesi ol ogy, Massachusetts
Commonweal th. He says your doctors,
Tow er and Marx, put ny girl in the
hospital for Iife. And we can prove
that. What we don't know is why.
What went on in there? In the OR
That's what we'd |ike to know.
Sonet hi ng went wong. And you know
what it was. They gave her the wong
anest hetic. Wat happened? The phone
rang... soneone got distracted..
what ?

MARY ROONEY
...you got your doctor's testinony.
Why do you need ne?

GALVI N
| want soneone who was in the OR
We're going to win the case, there's
no question of that. It's just a
matter of how big..

MARY ROONEY
I've got nothing to say to you

GALVI N
You know what happened.

MARY ROONEY
Not hi ng happened.

GALVI N
Then why aren't you testifying for
their side?

She starts to close the door. He stops her

GALVI N
I can subpoena you, you know. | can
get you up there on t