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CHARACTERS

WALTER NEFF

PHYLLI S DI ETRI CHSON
BARTON KEYES

LCOLA DI ETRI CHSON
MR, DI ETRI CHSON

NI NO ZACHETTI

MR, NORTON

MR, JACKSON

SAM GORLOPI S

SEQUENCE " A"
FADE | N:
A-1 LOS ANGELES - A DOANTOWN | NTERSECTI ON
It is night, about two o'clock, very light traffic.

At the left and in the imedi ate foreground a semaphore
traffic signal stands at GO Approaching it at about thirty
nmles per hour is a Dodge 1938 coupe. It is driven erratically
and weaving a little, but not out of control.

When the car is about forty feet away, the signal changes to
STOP. Car nmkes no attenpt to stop but comes on through.

A-2 A LI GHT NEWSPAPER TRUCK

is crossing the intersection at right angles. It swerves and
skids to avoid the Dodge, which goes on as though not hing

had happened. The truck stops with a panicky screech of tires.
There is a large sign on the truck: "READ THE LOS ANGELES
TIMES". The truck driver's infuriated face stares after the
coupe.

A-3 THE COUPE

continues along the street, still weaving, then slows down
and pulls over towards the curb in front of a tall office
bui | di ng.

A-4 THE COUPE

stops. The headlights are turned off. For a second nothing
happens, then the car door opens slowy. A man eases hinself
out onto the sidewal k and stands a nonent | eaning on the
open door to support hinmself. He's a tall man, about thirty-



five years old. Fromthe way he noves there seens to be
something wong with his I eft shoul der.

He straightens up and painfully lowers his left hand into
his jacket pocket. He leans into the car. He brings out a

i ght-wei ght overcoat and drapes it across his shoulders. He
shuts the car door and wal ks toward the buil ding.

A-5 ENTRANCE OF THE BUI LDI NG

Above the cl osed, double-plate glass doors is lettered:
"PACIFIC BU LDING'. To the left of entrance there is a
drugstore, closed, dark except for a faint light in the back
The man cones stiffly up to the doors. (CAMERA HAS MOVED UP
WTH HM. He tries the doors. They are | ocked. He knocks on
the glass. Inside, over his shoulder, the |obby of the
building is visible: a side entrance to the drugstore on the
left, in the rear a barber shop and cigar and magazi ne stand
closed up for the night, and to the right two elevators. One
el evator is open and its dome light falls across the dark

| obby.

The man knocks again. The ni ght watchnman sticks his head out
of the elevator and | ooks toward entrance. He cones out with
a newspaper in one hand and a hal f-eaten sandwi ch in the
other. He finishes the sandwich on the way to the doors,

| ooks out and recogni zes the man outside, unlocks the door
and pulls it open.

N GHT WATCHVAN
Hello there, M. Neff.

Neff wal ks in past himw thout answering.
A-6 | NT. LOBBY

Neff is wal king towards el evator. Night watchnman | ooks after
him relocks door, follows to elevator. Neff enters el evator

A-7 ELEVATOR

Neff stands |eaning against wall. He is pale and haggard
wi th pain, but deadpans as ni ght watchman joins him

NI GHT WATCHVAN
Wirking pretty late aren't you, M.
Nef f ?

NEFF

(Tight-1ipped)
Lat e enough

NI GHT WATCHVAN
You | ook kind of all in at that.

NEFF



I"'mfine. Let's ride.
Ni ght watchman pulls | ever, doors close and el evator rises.

N GHT WATCHVAN
How s the insurance busi ness, M.
Nef f ?

NEFF
Ckay.

NI GHT WATCHVAN
They woul dn't ever sell ne any. They
say |'ve got sonething | oose in ny
heart. | say it's rheumatism

NEFF
(Scarcely |istening)
Uh- huh.

Ni ght wat chman | ooks around at him turns away again and the
el evator stops.

NI GHT WATCHMAN

(Surly)
Twel ve.

The door opens. Across a small dark reception rooma pair of
frosted gl ass doors are lettered: PACIFIC ALL-RI SK | NSURANCE
COVMPANY - FOUNDED 1906 - MAIN OFFICE. There is a little light
beyond the gl ass doors.

Neff strai ghtens up and wal ks heavily out of the el evator,
across reception roomto doors. He pushes them open. The
ni ght wat chman stares after himnorosely, works |ever,

el evator doors start to cl ose.

A-8 TWELFTH FLOOR | NSURANCE OFFI CE

(Note for set-designer: Qur Insurance Conpany occupies the
entire eleventh and twelfth floors of the building. On the
twelfth floor are the executive offices and clains and sal es
departments. These all open off a bal cony which runs all the
way around. Fromthe bal cony you see the eleventh floor bel ow
one enornmous roomfilled with desks, typewiters, filing

cabi nets, business machi nes, etc.)

Neff comes through the double entrance doors fromthe
reception room The twelfth floor is dark. Sonme |ight shines
up fromthe eleventh floor. Neff takes a few steps then holds
on to the balcony railing and | ooks down.

A-9 THE ELEVENTH FLOOR FROM ABOVE - NEFF' S PO NT OF VI EW

Two col ored wonen are cleaning the offices. One is dry-nopping
the floor, the other is noving chairs back into position



etc. A colored man is enptying waste baskets into a big square
box. He shuffles a little dance step as he noves, and hums a
little tune.

A-10 NEFF

Moves away fromthe railing with a faint smle on his face,
and wal ks past two or three offices (CAMERA WTH H M towards
a gl ass door with nunmber twenty-seven on it and three nanes:
HENRY B. ANDERSON, WALTER NEFF, LOUI S L. SCHWARTZ. Neff opens
t he door.

A-11 INT. NEFF' S OFFI CE - DARK

Three desks, filing cabinets, one typewiter on stand, one

di ct aphone on fixed stand against wall with rack of records
under neat h, tel ephones on all three desks. Water cooler with
inverted bottle and paper cup hol der beside it. Two wi ndows
facing toward front of building. Venetian blinds. No curtains.
Wast e basket full, ash trays not enptied. The office has not
been cl eaned.

Neff enters, switches on desk |anp. He | ooks across at dicta
phone, goes heavily to it and lifts off the fabric cover. He
| eans down hard on the dictaphone stand as if feeling faint.
He turns away from di ctaphone, takes a few uncertain steps
and falls heavily into a swivel chair. H s head goes far

back, his eyes close, cold sweat shows on his face. For a
noment he stays |like this, exhausted, then his eyes open
slowmy and | ook down at his left shoulder. H's good hand
flips the overcoat back, he unbuttons his jacket, |oosens

his tie and shirt. This was quite an effort. He rests for a
second, breathing hard. Wth the help of his good hand he
edges his left el bow up on the armrest of the chair, supports
it there and then pulls his jacket w de. A heavy patch of
dark bl ood shows on his shirt. He pushes his chair along the
fl oor towards the water cooler, using his feet and his right
hand agai nst the desk, takes out a handkerchief, presses

with his hand against the spring faucet of the cool er, soaks
t he handkerchief in water and tucks it, dripping wet, against
the wound inside his shirt. Next, he gets a handful of water
and splashes it on his face. The water runs down his chin

and drips. He breathes heavily, with closed eyes. He fingers
a pack of cigarettes in his shirt pocket, pulls it out, |ooks
at it. There is blood on it. He wheels hinmself back to the
desk and dunps the | oose cigarettes out of the packet. Some
are blood-stained, a few are clean. He takes one, puts it
between his lips, gropes around for a match, lights cigarette.
He takes a deep drag and | ets snoke out through his nose.

He pulls hinself toward di ctaphone again, still in the swve
chair, reaches it, lifts the horn off the bracket and the

di ct aphone makes a | ow buzzi ng sound. He presses the button
switch on the horn. The sound stops, the record revol ves on
the cylinder. He begins to speak:



NEFF
O fice menorandum Walter Neff to
Barton Keyes, Clainms Manager. Los
Angel es, July 16th, 1938. Dear Keyes:

| suppose you'll call this a
conf essi on when you hear it. | don't
like the word confession. | just

want to set you right about one thing
you coul dn't see, because it was
smack up agai nst your nose. You think
you' re such a hot potato as a clains
manager, such a wolf on a phoney
claim Wll, maybe you are, Keyes,
but let's take a look at this
Dietrichson claim Accident and Doubl e
Indemity. You were pretty good in
there for a while, all right. You
said it wasn't an accident. Check
You said it wasn't suicide. Check
You said it was nurder. Check and
doubl e check. You thought you had it
cold, all wapped up in tissue paper,
with pink ribbons around it. It was
perfect, except that it wasn't,
because you nade a mi stake, just one
tiny little nmistake. When it came to
pi cking the killer, you picked the
wrong guy, if you know what | nean.
Want to know who killed Dietrichson?
Hold tight to that cheap cigar of
yours, Keyes. | killed Dietrichson
Me, Walter Neff, insurance agent, 35
years old, unmarried, no visible
scars --

(He gl ances down at

hi s wounded shoul der)
Until alittle while ago, that is.
Yes, | killed him | killed himfor
nmoney -- and a woman -- and | didn't
get the noney and | didn't get the
woman. Pretty, isn't it?

He interrupts the dictation, lays down the horn on the desk
He takes his lighted cigarette fromthe ash tray, puffs it
two or three tines, and kills it. He picks up the horn again

NEFF

(H's voice is now

qui et and cont ai ned)
It began | ast May. About the end of
May, it was. | had to run out to
G endale to deliver a policy on sone
dairy trucks. On the way back
renmenbered this auto renewal on Los
Feliz. So | decided to run over there.
It was one of those Calif. Spanish



houses everyone was nuts about 10 or
15 years ago. This one nust have
cost sonebody about 30,000 bucks --
that is, if he ever finished paying
for it.

As he goes on speaking, SLOW DI SSOLVE TO
A-12 DI ETRI CHSON HOME - LGOS FELI Z DI STRI CT

Palmtrees line the street, mddle-class houses, nostly in
Spani sh style. Some kids throwing a baseball back and forth
across a couple of front lawns. An ice cream wagon dawdl es

al ong the block. Neff's coupe neets and passes the ice cream
wagon and stops before one of the Spanish houses. Neff gets
out. He carries a briefcase, his hat is alittle on the back
of his head. H's nmovenents are easy and full of ginger. He

i nspects the house, checks the nunber, goes up on the front
porch and rings the bell.

NEFF' S vd CE
It was m d-afternoon, and it's funny,

| can still remenber the snell of
honeysuckl e all along that bl ock. I
felt like a mllion. There was no

way in all this world | could have
known t hat nurder sonetimes can snel
I i ke honeysuckl e. .

A-13 EXT. DI ETRI CHSON HOVE - ENTRANCE DOCR

Neff rings the bell again and waits. The door opens. A nmuid,
about forty-five, rather slatternly, opens the door.

NEFF
M. Dietrichson in?

MAI D
Who wants to see hinf

NEFF
The nanme is Neff. Walter Neff.

MAI D
If you' re selling something --

NEFF
Look, it's M. Dietrichson I'd |ike
to talk to, and it's not nmagazi ne
subscri ptions.
He pushes past her into the house.
A- 14 HALLWAY - DI ETRI CHSON HOVE

Spani sh craperoo in style, as is the house throughout. A



wrought-iron staircase curves down fromthe second floor. A
fringed Mexi can shawl hangs down over the |landing. A large

tapestry hangs on the wall. Downstairs, the dining roomto
one side, living roomon the other side visible through a
wi de archway. All of this, architecture, furniture
decorations, etc., is genuine early Leo Carrillo period.

Nef f has edged his way in past maid who still holds the door
open.

MAlI D
Listen, M. Dietrichson's not in

NEFF
How soon do you expect hinf

MAI D
He'll be honme when he gets here, if
that's any help to you

At this point a voice cones fromthe top of the stairs.

VO CE
VWhat is it, Nettie? Who is it?

Nef f | ooks up.

A-15 UPPER LANDI NG OF STAI RCASE - (FROM BELOW

Phyllis Dietrichson stands | ooking down. She is in her early
thirties. She holds a | arge bath-towel around her very

appeti zing torso, down to about two i nches above her knees.
She wears no stockings, no nothing. On her feet a pair of

hi gh- heel ed bedroom sl i ppers with pompons. On her left ankle
a gol d ankl et.

MAI DS VA CE
It's for M. Dietrichson

PHYLLI S
(Looki ng down at Neff)
I'mMs. Detrichson. What is it?
A-16 SHOOTI NG DOMN FROM UPPER LANDI NG
Neff | ooks up, takes his hat off.
NEFF
How do you do, Ms. Dietrichson. |'m
VWalter Neff, Pacific All-Ri sk
A-17 PHYLLIS

PHYLLI S
Pacific all-what?

A-18 NEFF



NEFF
Pacific Al -Ri sk I nsurance Conpany.
It's about some renewals on the
autonobi l es, Ms. Dietrichson. |'ve
been trying to contact your husband
for the past two weeks. He's never
at his office.

A-19 PHYLLI S

PHYLLI S
Is there anything | can do?

A- 20 NEFF

NEFF
The insurance ran out on the
fifteenth. I'd hate to think of your
getting a smashed fender or sonething
while you're not fully covered.

A-21 PHYLLIS
She gl ances over her towel costune.
PHYLLI S

(Wth alittle smle)
Per haps | know what you nean, M.

Neff. I've just been taking a sun
bat h.
A- 22 NEFF
NEFF

No pi geons around, | hope... About
those policies, Ms. Dietrichson --
| hate to take up your tinme --

A- 23 PHYLLI S

PHYLLI S
That's all right. If you can wait
till I put sonmething on, 1'll be

right down. Nettie, show M. Neff
into the living room

She turns away as gracefully as one can with a towel for a
wr apper. ]

A-24 ENTRANCE HALL

Nef f watches Phyllis out of sight. He speaks to the nmid
while still 1 ooking up.

NEFF



Where woul d the living room be?

MAI D
In there, but they keep the Iiquor
| ocked up.

NEFF
That's okay. | always carry ny own

keys.
He goes through the archway. Maid goes off the other way.
A-25 LI VI NG ROOM

Neff comes into the roomand throws his briefcase on the

pl ush davenport and tosses his hat on top of it. He | ooks
around the room then noves over to a baby grand piano with
a sl eazy Spani sh shawl dangling down one side and two cabi net
phot ographs standing in a staggered position on top. Neff

gl ances themover: M. Dietrichson, age about fifty-one, a

bi g, blocky man with gl asses and a Rotarian | ook about him
Lola Dietrichson, age nineteen, wearing a filny party dress
and a yearning look in her pretty eyes. Neff wal ks away from
the piano and takes a few steps back and forth across the
rug. His eyes fall on a winkled corner. He carefully
straightens it out with his foot. His back is to the archway
as he hears high heels clicking on the staircase. He turns
and | ooks through the arch.

NEFF' S VO CE
The living roomwas still stuffy
fromlast night's cigars. The w ndows
were cl osed and the sunshine com ng
in through the Venetian blinds showed
up the dust in the air. The furniture
was kind of corny and ol d-fashi oned,
but it had a confortable |ook, as if
people really sat init. On the piano,
in couple of fancy frames, were M.
Dietri chson and Lol a, his daughter
by his first wife They had a bow of
those little red goldfish on the
tabl e behind the davenport, but, to
tell you the truth, Keyes, | wasn't
a whole lot interested in goldfish
right then, nor in auto renewal s,
nor in M. Dietrichson and his
daughter Lola. | was thinking about
that dane upstairs, and the way she
had | ooked at ne, and | wanted to
see her again, close, wthout that
silly staircase between us.

A-26 STAI RCASE (FROM NEFF'S PO NT OF VI EW

Phyllis Dietrichson is com ng downstairs. First we see her



feet, with pompomslippers and the gold anklet on her |eft
ankl e. CAMERA PULLS BACK SLOALY as she descends, until we
see all of her. She is wearing a pale blue sumrer dress.

PHYLLI S' VA CE
I wasn't long, was |?

NEFF' S vd CE
Not at all, Ms. D etrichson

CAMERA PULLS BACK W TH HER I NTO THE LI VI NG ROOM

PHYLLI S
I hope |I've got ny face on straight.

NEFF
It's perfect for ny noney.

PHYLLI S
(Crossing to the mrror
over the firepl ace)
wn't you sit down, M. -- Neff is
the nane, isn't it?

NEFF
Wth two f's, Iike in Philadel phia.
If you know the story.

PHYLLI S
What story?

NEFF
The Phil adel phia story. \Wat are we
t al ki ng about ?

PHYLLI S

(She works with her

lipstick)
About the insurance. My husband never
tells nme anyt hing.

NEFF
It's on your two cars, the La Salle
and the Pl ynout h.

He crosses to the davenport to get the policies fromhis
briefcase. She turns away fromthe mrror and sits in a big
chair with her legs drawn up sideways, the anklet now clearly
vi si bl e.

NEFF
W' ve been handling this insurance
for three years for M. Dietrichson...
(H s eyes have caught
t he ankl et)
That's a honey of an anklet you're



wearing, Ms. Dietrichson
Phyllis smiles faintly and covers the anklet with her dress.

NEFF
We'd hate to see the policies |apse.
O course, we give himthirty days.
That's all we're allowed to give

PHYLLI S
I guess he's been too busy down at
Long Beach in the oil fields.

NEFF
Could I catch himhone sone evening
for a few m nutes?

PHYLLI S
| suppose so. But he's never hone
much before eight.

NEFF
That would be fine with me.

PHYLLI S
You' re not connected with the
Aut ormobi l e C ub, are you?

NEFF
No, the All-Ri sk, Ms. D etrichson
VWhy?

PHYLLI S

Sonebody fromthe Autonobile Cub
has been trying to get him Do they
have a better rate?

NEFF

I f your husband's a nenber.
PHYLLI S

No, he isn't.

Phyllis rises and wal ks up and down, paying |less and | ess
attention.

NEFF
Well, he'd have to join the club and
pay a nenbership fee to start wth.
The Autonobile Club is fine. | never

knock the other fellow s nerchandi se,
Ms. Dietrichson, but | can do just
as well for you. | have a very
attractive policy here. It wouldn't
take ne two minutes to put it in
front of your husband.



He consults the policies he is holding.

NEFF
For instance, we're witing a new
kind of fifty percent retention
feature in the collision coverage.

Phyllis stops in her walk.

PHYLLI S
You're a smart insurance nman, aren't
you, M. Neff?

NEFF
I've had el even years of it.

PHYLLI S
Doing pretty well?

NEFF
It's a living.

PHYLLI S
You handl e just autonobile insurance,
or all Kkinds?

She sits down again, in the same position as before.

NEFF
All kinds. Fire, earthquake, theft,
public liability, group insurance,
i ndustrial stuff and so on right
down the line.

PHYLLI S
Acci dent insurance?

NEFF
Acci dent i nsurance? Sure, Ms.
Di etri chson.

His eyes fall on the anklet again.

NEFF
I wish you'd tell me what's engraved
on that anklet.

PHYLLI S
Just ny nane.

NEFF
As for instance?

PHYLLI S
Phyl i s.



NEFF
Phyllis. | think I like that.

PHYLLI S
But you're not sure?

NEFF
I'd have to drive it around the bl ock
a couple of tines.

PHYLLI S

(St andi ng up again)
M. Neff, why don't you drop by
tonorrow eveni ng about eight-thirty.
He'll be in then.

NEFF
Who?

PHYLLI S
My husband. You were anxious to talk
to himweren't you?

NEFF
Sure, only I"'mgetting over it a
little. If you know what | nean.

PHYLLI S
There's a speed Iimt in this state,
M. Neff. Forty-five mles an hour

NEFF
How fast was | going, officer?

PHYLLI S
I'd say about ninety.

NEFF
Suppose you get down of f your
not orcycl e and give nme a ticket.

PHYLLI S
Suppose | let you off with a warning
this tine.

NEFF
Suppose it doesn't take.

PHYLLI S
Suppose | have to whack you over the
knuckl es.

NEFF
Suppose | bust out crying and put ny
head on your shoul der.



PHYLLI S
Suppose you try putting it on mny
husband' s shoul der.

NEFF
That tears it.

Neff takes his hat and brief case.

NEFF
Ei ght-thirty tonorrow evening then,
Ms. Dietrichson.

PHYLLI S
That's what | suggest ed.

They both nove toward the archway.

A-27 HALLWAY - PHYLLI S AND NEFF GO NG TOMNMRDS THE ENTRANCE
DOOR

NEFF

WIlIl you be here, too?
PHYLLI S

I guess so. | usually am
NEFF

Sane chair, sane perfune, same anklet?

PHYLLI S
(Openi ng the door)
I wonder if I know what you nean.

NEFF
I wonder if you wonder.

He wal ks out.
A-28 EXT. DI ETRI CHSON HOVE - ( DAY)

Shooting past Neff's parked car towards the entrance door,

which is just closing. Neff cones towards the car, sw nging
his briefcase. He opens the car door and | ooks back with a
confident smle.

NEFF' S VO CE

(Over scene)
She liked ne. | could feel that. The
way you feel when the cards are...

A- 29 ENTRANCE DOOR, DI ETRI CHSON HOVE

In the upper panel the peep wi ndow opens and Phyllis | ooks
out after Neff.



NEFF' S VO CE
falling right for you, with a nice
little pile of blue and yell ow chi ps
in the mddle of the table. Only
what | didn't know then was that |
wasn't playing her. She was playing
me -- with a deck of narked cards --
and the stakes weren't any blue and
yel | ow chi ps. They were dynamte.
went back to the office that afternoon
to see if | had any nail. It was the
same afternoon you had that Sam
CGorl opis on the carpet, that truck
driver from I ngl ewood, renenber,
Keyes?

A- 30 NEFF

He sits in his car, presses the starter button, |ooking back
towards the little window in the entrance door

A- 31 ENTRANCE DOOR

The peep wi ndow is quickly closed frominside.

A-32 STREET
Neff makes a U-turn and drives back down the bl ock

DI SSOLVE TO

A-33 LONG SHOT - | NSURANCE OFFI CE - TWELFTH FLOOR - (DAY) -
CAMERA HI CGH

Activity on the eleventh floor below Typewiters working,
addi ng machines, filing clerks, secretaries, and so forth.
Neff, wearing his hat and carrying his briefcase, enters
fromthe vestibule. He wal ks towards his office. He passes a
few sal esnen, etc. There is an exchange of greetings. Just
as he reaches his office a secretary cones out. She stops.

SECRETARY
Ch, M. Neff, M. Keyes wants to see
you. He's been yelling for you al
af t ernoon

NEFF
Is he sore, or just frothing at the
mouth a little? Here, park these for
me, sweetheart.

He hands her his hat and briefcase and continues right on,
CAMERA WTH HM to a door |ettered:

BARTON KEYES - CLAI M5 MANAGER



Keyes' voice is heard inside, plenty loud. Neff grins as he
opens the door and goes in.

A-34 KEYES: OFFI CE - (DAY)

A mnor executive office, not too tidy: |arge desk across
one corner, good carpet, several chairs, filing cabinet
agai nst one wall, a dictaphone on the corner of the desk

Keyes is sitting behind the desk with his coat off but his
hat on. A cigar is clanped in his nouth, ashes falling |ike
snow down his vest, a gold chair and elk's tooth across it.
On the other side of the desk sits Sam CGorlopis. He is a
bi g, dunb bruiser, six feet three inches tall -- a dirty
work shirt and corduroy pants, rough, untidy hair, broad
face, small piggish eyes. He holds a sweat-soaked hat on his
knee with a hairy hand. He is chewing gumrapidly. As Neff
opens the door, Keyes is giving it to CGorlopis.

KEYES
Wse up, CGorlopis. You re not kidding
anybody with that line of bull. You re
in ajamand you know it.

GORLOPI S

Sez you. Al | want is my noney.
KEYES

Sez you. Al you're gonna get is the

cops.
He sees Neff standing inside the door.

KEYES
Come in, Walter. This is Sam Gorl opi s
from I ngl ewood

NEFF
Sure, | know M. Gorlopis. Wote a
policy on his truck. How are you
M. GCorl opis?

GORLOPI S
| ain't so good. My truck burned
down.

He | ooks cautiously sideways at Keyes.

KEYES
Yeah, he just planted his big foot
on the starter and the whol e thing
bl azed up in his face.

GORLCPI S
Yes, sir.



KEYES
And didn't even singe his eyebrows.

GORLOPI S
No sir. Look, mister. | got twenty-
si x hundred bucks tied up in that
truck. I"'minsured with this conpany

and | want ny noney.

KEYES
You got a wife, Gorlopis?
GORLOPI S
Sure | got a wife.
KEYES
You got ki ds?
GORLOPI S
Two ki ds.
KEYES

VWhat you got for dinner tonight?

GORLOPI S
We got neat | oaf.

KEYES
How do you maeke your neat | oaf,
Gor | opi s?

GORLOPI S
Veal and pork and bread and garlic.
Greek style.

KEYES
How nuch garlic?

GORLOPI S
Lotsa garlic, M. Keyes.

KEYES
Okay, CGorlopis. Now listen here.
Let's say you just cane up here to
tell me how to nmake meat | oaf. That's
all, understand? Because if you cane
up here to claimon that truck, 1'd
have to turn you over to the | aw,
CGorlopis, and they'd put you in jail.
No wife. No kids --

GORLCPI S
VWhat for?

KEYES



(Yel l'ing)
And no neat | oaf, Gorl opis!

GORLCPI S
| didn't do nothin'.

KEYES
No? Look, CGorlopis. Every nonth
hundreds of clainms cone to this desk.
Sone of them are phonies, and | know
whi ch ones. How do | know, Gorl opis?
(He speaks as if to a
chi | d)
Because ny little man tells ne.

GORLCPI S
VWhat little man?

KEYES
The little man in here.

He pounds the pit of his stonach.

Gor | opi

KEYES
Every tinme one of those phonies cones
al ong he ties knots in nmy stonmach
And yours was one of them Gorl opis.
That's how I knew your cl ai mwas
crooked. So what did | do? | sent a
tow car out to your garage this
afternoon and they jacked up that
burned-out truck of yours. And what
did they find, CGorlopis? They found
what was left of a pile of shavings.

GORLOPI S
What shavi ngs?

KEYES
The ones you soaked with kerosene
and dropped a natch on.

s cringes under the inpact.

GORLOPI S
Look, M. Keyes, |I'mjust a poor
guy. Maybe | made a m st ake.

KEYES
That's one way of putting it.

GORLOPI S
I ain't feelin' so good, M. Keyes.

KEYES
Sign this and you'll feel fine.



He puts a blank formin front of him and points.

KEYES
Right there. It's a waiver on your
claim

Gorl opis hesitates, then signs |aboriously.

KEYES
Now you' re an honest man again.

GORLOPI S
But | ain't got no nore truck

KEYES
Goodbye, GCorl opis.

GORLOPI S
(Still bew | dered)
Goodbye, M. Keyes.

He stands up and goes slowy to the door and turns there.

GORLOPI S
Twenty-si x hundred bucks. That's a
| ot of dough where | Iive.

KEYES

VWhat's the matter, Corlopis? Don't
you know how to open the door? Just
put your hand on the knob, turn it
to the right, pull it toward you --

GORLOPI S
(Doi ng just as Keyes
says)

Like this, M. Keyes?

KEYES
That's the boy. Now the sane thing
fromthe outside

GORLOPI S
(St upefi ed)
Thank you, M. Keyes.

He goes out, closing the door after him Keyes takes his
cigar stub fromhis nmouth and turns it slowy in the flane
of alighted match. He turns to Neff.

KEYES
What kind of an outfit is this anyway?
Are we an insurance conpany, or a
bunch of dimmitted amateurs, witing
a policy on a nmugg like that?



NEFF
Wait a minute, Keyes. | don't rate
this beef. | clipped a note to that
CGorl opis application to have him
t horoughly investigated before we
accepted the risk

KEYES
I know you did, Walter. |'m not
beefing at you. It's the conpany.
The way they do things. The way they
don't do things. The way they'll
wite anything just to get it down
on the sales sheet. And |'mthe guy
that has to sit here up to ny neck
in phony clainms so they won't throw
nmore noney out of the wi ndow than
they take in at the door

NEFF

(Grinning)
Ckay, turn the record over and let's
hear the other side.

KEYES
I get darn sick of picking up after
a gang of fast-tal king sal esmen dunb

enough to sell life insurance to a
guy that sleeps in the sanme bed with
four rattl esnakes. |'ve had twenty-

six years of that, Walter, and I --

NEFF
And you loved every mnute of it,
Keyes. You love it, only you worry
about it too rmuch, you and your little
man. You're so darn conscientious
you' re driving yourself crazy. You
woul dn't even say today is Tuesday
wi t hout you | ooked at the cal endar
and then you would check if it was
this year's or last year's cal endar,
and then you would find out what
conmpany printed the cal endar, then
find out if their cal endar checks
with the World Al manac's cal endar.

KEYES
That's enough fromyou, Walter. GCet
out of here before | throw nmy desk
at you.

NEFF
I love you, too.



He wal ks out, still grinning.
A-35 EXT. OFFICES - TWELFTH FLOOR

Neff comes out of Keys' office and wal ks back al ong the
bal cony. Activity of secretaries going in and out of doors,
etc. Neff enters his own office.

NEFF' S VO CE

(Over scene)
| really did, too, you old crab
al ways yelling your fat head off,
al ways sore at everyone. But behind
the cigar ashes on your vest | kind
of knew you had a heart as big as a
house... Back in nmy office there was
a phone nessage from Ms. Dietrichson
about the renewals. She didn't want
me to cone tonorrow eveni ng. She
wanted nme to cone Thursday afternoon
at three-thirty instead. | had a | ot
of stuff lined up for that Thursday
afternoon, including a trip down to
Santa Monica to see a couple of live
prospects about some group insurance.
But | kept thinking about Phyllis
Dietrichson and the way that ankl et
of hers cut into her |eg.

A-36 INT. NEFF' S OFFI CE

Anderson, a salesman, sits at one of the desks, filling out
a report. Neff enters, goes to his own desk. He | ooks down
at some mail. On top there is a typewitten note. He reads

it, sits down and | eafs through his desk cal endar.
A-37 | NSERT - CLOSEUP - CALENDAR PAGE

Showi ng date: THURSDAY 23 May and five or six appointnents
penciled in tightly on the page.

DI SSOLVE TO:
A-38 DI ETRI CHSON HOVE - ENTRANCE HALL - ( DAY)

THE CAMERA PANS with Phyllis Dietrichson's feet and ankl es

as she cones down the stairs, her high heels clicking on the
tiles. The anklet glistens on her | eg as she noves. THE CAMERA
PANS ON. Phyllis has reached the entrance hall, and as she

wal ks toward the front door her whol e body becones visible.
She wears a gay print dress with a wi de sash over her hips.
She opens the door. Qutside is Neff, wearing a sport coat,
flannel slacks. He takes his hat off.

PHYLLI S
Hello, M. Neff.



He stands there with a little sm|le.

PHYLLI S
Aren't you com ng in?

NEFF
I"mconsidering it.

He comes in.
PHYLLI S
| hope you didn't mind ny changing

t he appoi ntnent. Last night wasn't
SO conveni ent.

NEFF
That's okay. | was working on ny
stanp coll ection.

She | eads himtoward |iving room

A-39 DI ETRI CHSON LI VI NG ROOM

Phyllis and Neff cone through archway. She heads toward a

| ow tea table which stands in front of the davenport,
tall glasses, ice cubes, |lenon, a pot of tea,

PHYLLI S
I was just fixing sone iced tea.
Wul d you like a gl ass?

NEFF
Unl ess you have a bottle of beer
that's not working.

PHYLLI S
There mi ght be sonme. | never know
what's in the ice box.

(Calls)
Nettiel...

She pours herself a glass of tea.
PHYLLI S

About those renewals, M. Neff.
tal ked to ny husband about it.

NEFF
You di d?

PHYLLI S
Yes. He'll renew with you he told
me. In fact, | thought he'd be here

this afternoon.

W t h



NEFF
But he's not?

PHYLLI S
No.
NEFF
That's terrible.
PHYLLI S
(Call s agai n,
i npatiently)
Nettiel... Nettiel... Onh, | forgot,

it's the maid's day off.

NEFF
Don't bother, Ms. Dietrichson. I'd
like sonme iced tea very much.

PHYLLI S
Lenon? Sugar ?

NEFF
Fix it your way.

She fixes hima glass of tea while he is |ooking around. He
slowy sits down.

NEFF

Seeing it's the maid s day off naybe
there's something | can do for you

She hands himthe tea.

NEFF

Li ke runni ng the vacuum cl eaner.
PHYLLI S

Fresh.
NEFF

| used to peddl e vacuum cl eaners.
Not much noney but you learn a | ot
about life.

PHYLLI S
| didn't think you' d learned it from
a correspondence cour se.

NEFF
Where did you pick up this tea
dri nking? You're not English, are
you?

PHYLLI S
No. Californian. Born right here in



Los Angel es.

NEFF
They say native Californians al
come from | owa.

PHYLLI S
I wanted to ask you sonething, M.
Nef f .

NEFF
Make it Walter.

PHYLLI S
vl ter.

NEFF
Ri ght .

PHYLLI S

Tell me, Walter, on this insurance --
how much conmm ssion do you make?

NEFF
Twenty percent. Way?

PHYLLI S
I thought maybe | could throwa little
nor e busi ness your way.

NEFF
I can always use it.

PHYLLI S
I was thinking about ny husband.
worry a | ot about him down in those
oil fields. It's very dangerous.

NEFF
Not for an executive, is it?

PHYLLI S
He doesn't just sit behind a desk.
He's right down there with the
drilling crews. It's got ne worried
si ck.

NEFF
You nean a crown bl ock mght fall on
hi m sone rainy night?

PHYLLI S
Pl ease don't talk like that.

NEFF
But that's the idea



PHYLLI S
The ot her day a casing line snapped
and caught the foreman. He's in the
hospital with a broken back.

NEFF
Bad.

PHYLLI S
It's got nme jittery just thinking
about it. Suppose sonething like
t hat happened to ny husband?

NEFF
It coul d.

PHYLLI S
Don't you think he ought to have
acci dent insurance?

NEFF
Uh huh.

PHYLLI S
What ki nd of insurance could he have?

NEFF
Enough to cover doctors' and hospital
bills. Say a hundred and twenty-five
a week cash benefit. And he'd rate
around fifty thousand capital sum

PHYLLI S
Capital sunf? What's that?

NEFF
That's if he got killed. Maybe |
shoul dn't have said that.

PHYLLI S
| suppose you have to think of
everything in your business.

NEFF
M. D etrichson woul d under st and.
I"'msure | could sell himon the
i dea of some acci dent protection.
Wiy don't | talk to himabout it.

PHYLLI S
You could try. But he's pretty tough

goi ng.

NEFF
They' re all tough at first.



PHYLLI S
He's got a lot on his mind. He doesn't
want to listen to anything except
maybe a basebal |l ganme on the radio.
Sonetines we sit all evening w thout
saying a word to each other.

NEFF
Sounds pretty dull.

Phyl | i s shrugs.

PHYLLI S

So | just sit and knit.
NEFF

Is that what you nmarried himfor?
PHYLLI S

Maybe | |ike the way his thunbs hold

up the wool.

NEFF
Anytine his thunbs get tired --

PHYLLI S
I want to ask you sonething, M.
Neff. Could | get an accident policy
for him-- w thout bothering him at
all?

NEFF
How s that again.

PHYLLI S
That woul d nake it easier for you,
too. You wouldn't even have to talk
to him | have a little allowance of
nmy owmn. | could pay for it and he
needn't know anythi ng about it.

NEFF
Wait a minute. Way shoul dn't he know?

PHYLLI S
Because | know he doesn't want
acci dent insurance. He's superstitious

about it.

NEFF
A lot of people are. Funny, isn't
it?

PHYLLI S

If there was a way to get it like



that, all the worry would be over.
You see what | nean, Walter?

NEFF
Sure. 1've got good eyesight. You
want himto have the policy wthout
hi m knowing it. And that neans w thout
t he i nsurance conpany know ng t hat
he doesn't know. That's the set-up
isn't it?

PHYLLI S
Is there anything wong with it?

NEFF
I think it's lovely. And then, sone
dark wet night, if that crown bl ock
fell on him--

PHYLLI S
What crown bl ock?

NEFF
Only sonetines they have to have a
little help. They can't quite make
it on their own.

PHYLLI S
I don't know what you're talking
about .

NEFF

O course, it doesn't have to be a
crown block. It can be a car backing
over him or he can fall out of an
upstairs window. Any little thing
like that, as long as it's a norgue
j ob.

PHYLLI S
Are you crazy?

NEFF
Not that crazy. Goodbye, Ms.
Di etrichson.

He picks up his hat.

PHYLLI S
What's the matter?

NEFF
Look, baby, you can't get away with
it.

PHYLLI S



Get away with what?

NEFF
You want to knock him off, don't
you, baby.

PHYLLI S

That's a horrible thing to say!

NEFF
Who'd you think I was, anyway? A guy
that wal ks into a good-1ooki ng danme's
front parlor and says "Good afternoon,
| sell accident insurance on husbands.
You got one that's been around too
| ong? Sonebody you'd like to turn
into alittle hard cash? Just give
me a snile and 1'I1 help you collect.'
Boy, what a dope | nust | ook to you

PHYLLI S
I think you're rotten

NEFF
I think you're swell. So long as |I'm
not your husband.

PHYLLI S
Get out of here.

NEFF
You bet | will. You bet I'Il get out
of here, baby. But quick
He goes out. She | ooks after him

A-40 EXT. DI ETRI CHSON HOVE - ( DAY)

Nef f bangs the front door shut, wal ks quickly to his car and
drives away.

DI SSOLVE TO
NEFF' S vd CE
(Over scene)
So | let her have it, straight between
the eyes. She didn't fool nme for a
mnute, not this tine. | knew | had

hold of a redhot poker and the tine
to drop it was before it burned ny
hand off. | stopped at a drive-in

for a bottle of beer, the one I had
wanted all along, only | wanted it
worse now, to get rid of the sour
taste of her iced tea, and everything
that went with it. | didn't want to



go back to the office, so | dropped
by a bowing alley at Third and
Western and rolled a fewlines to
get ny mnd thinking about sonething
el se for a while.

A-41 DRI VE-1 N RESTAURANT - (DAY)
Shooti ng past Neff sitting behind the wheel of his car The

car hop hangs a tray on the door and serves hima bottl e of
beer.

DI SSOLVE TO
A-42 I NT. BOALI NG ALLEY

Neff bowing. He rolls the ball with an effort at
concentration, but his mind is not really on the gane.

DI SSOLVE TO
A-43 EXT. APARTMENT HOUSE - ( DUSK)

It is late afternoon. The apartment house is called the LCS
OLI VOS APARTMENTS. It is a six-story building in the Normandi e-
Wilshire district, with a basenent garage. THE CAMERA PANS

UP the front of the building to the top fl oor wi ndows, as a
little rain starts to fall.

DI SSOLVE TO
NEFF' S VO CE
(Cont i nui ng)
| didn't feel like eating dinner

when | left, and | didn't feel |ike
a show, so | drove hone, put the car
away and went up to ny apartnent.

A-44 | NT. NEFF S APARTMENT - LIVING ROOM - ( DUSK)

It is a double apartnment of conventional design, with kitchen,
di nette, and bathroom squarecut overstuffed borax furniture.
Gas logs are lit in the inmtation fireplace. Neff stands by
the window with his coat off and his tie | oose. Raindrops

stri ke against the glass. He turns away inpatiently, paces

up and down past a caddy bag with golf clubs init, pulls

one out at random nakes a couple of short sw ngs, throws

the club on the couch, paces again.

NEFF' S VO CE

(Cont i nui ng)
It had begun to rain outside and |
wat ched it get dark and didn't even
turn on the light. That didn't help
me either. | was all twi sted up
inside, and I was still holding on



to that red-hot poker. And right
then it cane over ne that | hadn't
wal ked out on anything at all, that
the hook was too strong, that this
wasn't the end between her and ne.
It was only the beginning.

The doorbell rings.
NEFF' S VO CE
(Conti nui ng)
So at eight o' clock the bell would
ring and I would know who it was
wi t hout even having to think, as if

it was the nost natural thing in the
wor | d.

Neff goes to the door and opens it.

PHYLLI S
Hel | o.

Neff just | ooks at her.

PHYLLI S
You forgot your hat this afternoon.

She has nothing in her hands but her bag.

NEFF
Dd1?

He | ooks down at her hands.

PHYLLI S
Don't you want ne to bring it in?

NEFF
Sure. Put it on the chair.

She cones in. He closes the door.

NEFF
How di d you know where | live?
PHYLLI S

It's in the phone book
Neff swi tches on the standing | anp.

PHYLLI S
It's raining.

NEFF
So it is. Peel off your coat and sit
down.



She starts to take off her coat.

NEFF
Your husband out ?

PHYLLI S
Long Beach. They're spudding in a
new wel | . He phoned he'd be | ate.

About nine-thirty.
He takes her coat and lays it across the back of a chair.

PHYLLI S
It's about tine you said you' re glad
to see ne.

NEFF
I knew you wouldn't leave it like
t hat .

PHYLLI S
Li ke what ?

NEFF
Like it was this afternoon.

PHYLLI S
I nust have said sonething that gave
you a terribly wong inpression. You
must surely see that. You must never
thi nk anything |ike that about ne,
Wl ter.

NEFF
Ckay.

PHYLLI S
It's not okay. Not if you don't
bel i eve ne.

NEFF
What do you want ne to do?

PHYLLI S
I want you to be nice to ne. Like
the first tine you canme to the house

NEFF
It can't be like the first tine.
Somret hi ng has happened.

PHYLLI S
I know it has. It's happened to us.

NEFF



That's what | nean.

Phyllis has noved over to the wi ndow. She stares out through
t he wet w ndow pane.

NEFF
VWhat's the matter now?

PHYLLI S
| feel as if he was watching nme. Not
that he cares about ne. Not any nore.
But he keeps ne on a | eash. So tight
| can't breathe. |I'm scared.

NEFF
What of ? He's in Long Beach, isn't
he?

PHYLLI S
I oughtn't to have cone.

NEFF
Maybe you oughtn't.

PHYLLI S
You want nme to go?

NEFF
If you want to.

PHYLLI S
Ri ght now?

NEFF
Sure. Right now.

By this tinme, he has hold of her wist. He draws her to him
slowy and kisses her. Her arns tighten around him After a

nonent he pulls his head back, still hol ding her close.

NEFF

How were you going to do it?
PHYLLI S

Do what ?
NEFF

Kill him
PHYLLI S

Walter, for the last time --
She tries to jerk away but he holds her and ki sses her again.

NEFF
I''mcrazy about you, baby.



PHYLLI S
I''mcrazy about you, Walter.

NEFF
That perfume on your hair. What's
the name of it?

PHYLLI S
Sonet hing French. | bought it down
at Ensenada.

NEFF
We ought to have sone of that pink
wine to go with it. The kind that
bubbles. But all | have is bourbon.

PHYLLI S
Bourbon is fine, Walter.

He | ets her go and noves toward the dinette.
A-45 THE DI NETTE AND KI TCHEN

It contains a snall table and sone chairs. A | ow gl ass-and-
china cabinet is built between the dinette and kitchen,

| eaving a space like a doorway. The kitchen is the usua
apartnent house kitchen, with stove, ice-box, sink, etc. It
is quite small.

Neff goes to the ice-box and Phyllis drifts in after him

NEFF
Soda?

PHYLLI S
Pl ain water, please.

NEFF
Get a couple of glasses, will you

He points at the china closet. He has taken a tray of ice
cubes fromthe refrigerator and is holding it under the hot-
wat er faucet.

NEFF
You know, about six nmonths ago a guy
slipped on the soap in his bathtub
and knocked hinself cold and drowned.
Only he had accident insurance. So
they had an aut opsy and she didn't
get away with it.

Phyllis has the gl asses now. She hands themto him He dunps
some ice cubes into the gl asses.



PHYLLI S
Who didn't?

NEFF
Hs wfe.

He reaches for the whiskey bottle on top of the china closet.

NEFF
And there was another case where a
guy was found shot and his wife said
he was cl eaning a gun and his stonmach
got in the way. Al she collected
was a three-to-ten stretch in
Tehachapi .

PHYLLI S
Perhaps it was worth it to her

Nef f hands her a gl ass.

NEFF
See if you can carry this as far as
the living room

They nove back toward the |iving room
A-46 LI VI NG ROOM

Phyllis and Neff go toward the davenport. She is sipping her
drink and | ooki ng around.

PHYLLI S
It's nice here, Walter. Wo takes
care of it for you?

NEFF
A col ored woman cones in twice a
week.

PHYLLI S

You get your own breakfast?

NEFF
Once in a while | squeeze a
grapefruit. The rest | get at the
corner drugstore.

They sit on the davenport, fairly close together.

PHYLLI S
It sounds wonderful. Just strangers
besi de you. You don't know them You
don't hate them You don't have to
sit across the table and smile at
hi m and t hat daughter of his every



nmor ni ng of your life.

NEFF
What daughter? Ch, that little girl
on the piano.

PHYLLI S
Yes. Lola. She lives with us. He
thinks a ot nore of her than he
does of ne.

NEFF
Ever think of a divorce?

PHYLLI S
He woul dn't give ne a divorce.

NEFF
| suppose because it would cost him
noney.

PHYLLI S
He hasn't got any nobney. Not since
he went into the oil business.

NEFF
But he had when you married hinf

PHYLLI S
Yes, he had. And | wanted a hone.
Why not? But that wasn't the only

reason. | was his wife's nurse. She
was sick for a long time. Wen she
died, he was all broken up. | pitied
hi m so.

NEFF

And now you hate him

PHYLLI S

Yes, Walter. He's so nean to ne.
Every-tinme | buy a dress or a pair
of shoes he yells his head off. He
won't let me go anywhere. He keeps
me shut up. He's always been nean to
me. Even his life insurance all goes
to that daughter of his. That Lol a.

NEFF
Not hing for you at all, huh?

PHYLLI S
No. And nothing is just what |'m
worth to him

NEFF



So you lie awake in the dark and
listen to himsnore and get i deas.

PHYLLI S
Walter, | don't want to kill him |
never did. Not even when he gets
drunk and sl aps ny face.

NEFF
Only sonetines you wi sh he was dead.

PHYLLI S
Per haps | do.

NEFF
And you wish it was an accident, and
you had that policy. For fifty
t housand dollars. Is that it?

PHYLLI S
Per haps that too.

She takes a | ong drink.

PHYLLI S

The ot her night we drove honme froma
party. He was drunk again. Wen we
got into the garage he just sat there
with his head on the steering wheel
and the notor still running. And I

t hought what it would be like if |
didn't switch it off, just closed

the garage door and left himthere.

NEFF
I"I'l tell you what it would be liKke,
if you had that accident policy, and
tried to pull a nonoxide job. W
have a guy in our office naned Keyes.
For hima set-up |like that woul d be
just like a slice of rare roast beef.
In three minutes he'd know it wasn't
an accident. In ten mnutes you' d be
sitting under the hot lights. In
hal f an hour you'd be signing your
nanme to a confession

PHYLLI S
But Walter, | didn't doit. |'m not
going to do it.

NEFF
Not if there's an insurance conpany
in the picture, baby. So long as
you' re honest they'll pay you with a
smle, but you just try to pul



sonmething like that and you'l
out. They know nore tricks than
carl oad of nonkeys. And if ther
death mixed up in it, you haven
got a prayer. They'll hang you
sure as ten dines will buy a do
baby.

She begins to cry. He puts his arns ar
her .

NEFF
Just stop thinking about it, w
you.

He holds her tight. Their heads touch,
CAMERA SLOALY STARTS TO RECEDE as we

A-47 I NT. NEFF' S OFFICE - (NI GHT)

Neff sits in the swivel chair, talking
He has hooked the wast ebasket under h
confortably. As he talks, a little cou
t hen.

NEFF
So we just sat there, and she k
on crying softly, like the rain

the wi ndow, and we didn't say

anyt hi ng. Maybe she had st opped
t hi nki ng about it, but | hadn't
couldn't. Because it all tied u
with sonmething I had been think
about for years, since |ong bef
ever ran into Phyllis Dietrichs
Because, in this business you ¢
sleep for trying to figure out

tricks they could pull on you

i ke the guy behind the roulett
wheel , wat ching the custoners t
make sure they don't crook the
And then one night, you get to

t hi nki ng how you could crook th
house yourself. And do it snmart
Because you' ve got that wheel r
under your hands. And you know
notch in it by heart. And you f
all you need is a plant out in

a shill to put down the bet. An
suddenly the doorbell rings and
whol e set-up is right there in

roomw th you... Look, Keyes, |
not trying to whitewash nyself.
fought it, only maybe | didn't
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it hard enough. The stakes were fifty
t housand dol | ars, but they were the
life of a man, too, a man who'd never
done ne any dirt. Except he was
married to a woman he didn't care
anything about, and | did...

DI SSOLVE TO
A-48 I NT. NEFF' S APARTMENT LI VI NG ROOM

CAMERA MOVES SLOALY towards the davenport again. Neff sits

in one corner with his feet on the lowtable. He is snoking
his cigarette and staring at the ceiling. Phyllis has been

sitting fairly close to him She gets up slowy and crosses
to her rain coat, lying over a chair.

PHYLLI S
I've got to go now, Valter

Neff does not answer. He keeps on staring at the ceiling.
She starts to put the rain coat on.

PHYLLI S
WIIl you call nme, Walter?
Neff still does not answer
PHYLLI S
Wal ter!

He |1 ooks at her slowly, alnost absently.

PHYLLI S
I hate him 1 |oathe going back to
him You believe nme, don't you,
Valter?

NEFF

Sure | believe you

PHYLLI S
I can't stand it anynore. Wat if
they did hang ne?

NEFF
You're not going to hang, baby.

PHYLLI S
It's better than going on this way.

NEFF
-- you're not going to hang, baby.
Not ever. Because you're going to do
it the smart way. Because |'m going
to hel p you.



PHYLLI S
You!

NEFF
Me.

PHYLLI S
Do you know what you're saying?

NEFF
Sure | know what |'m sayi ng.

He gets up and grips her arm

NEFF
W're going to do it together. We're
going to do it right. And I'mthe
guy that knows how.

There is fierce determnation in his voice. Hs fingers dig
into her arm

PHYLLI S
Walter, you're hurting ne.

NEFF
There isn't going to be any slip up.
Not hi ng sl oppy. Not hing weak. It's
got to be perfect.

He ki sses her.

NEFF
You go now.

He | eads her towards the door.

NEFF
Call me tonorrow. But not from your
house. From a booth. And watch your
step. Every single mnute. It's got
to be perfect, understand. Straight
down the line.

They have now reached the door. Neff opens it. Phyllis stands
in the doorway, her |ips white.

PHYLLI S
Strai ght down the |ine.

She goes quietly. He watches her down the corridor. Slowy

he cl oses the door and goes back into the room He nopves
across the wi ndow and opens it wi de. He stands there, |ooking
down into the dark street. From bel ow cones the sound of a
car starting and driving off. The rain drifts in against his



face. He just stands there notionless. Hs mnd is going a
hundred miles a mnute.

FADE COUT:
END OF SEQUENCE " A"
SEQUENCE " B"
FADE | N:
B-1 INT. NEFF' S OFFICE - (NI GHT)

Neff sits slunped in his chair before the dictaphone. On the
desk next to him stands a used record. The cylinder on the
di ctaphone is not turning. He is snoking a cigarette. He
kills it then lifts the needle and slides off the record
which is on the machine and stands it on end on the desk
besi de the other used record. He reaches down painfully to
take another record fromthe rack beneath the dictaphone,

| ooks at it against the light to nake sure it has not been
used, then slides it into place on the machine and resets
the needle. He lifts the horn and resunmes his dictation.

NEFF
The first thing we had to do was fix
himup with that accident policy. |
knew he woul dn't buy, but all | wanted
was his signature on an application.
So | had to nake him sign wthout
hi s knowi ng what he was signing. And
I wanted a witness other than Phyllis
to hear me give hima sales talk. |
was trying to think with your brains,
Keyes. | wanted all the answers ready
for all the questions you were going
to spring as soon as Dietrichson was
dead.

Neff takes a last drag on his cigarette and kills it by
running it under the | edge of the dictaphone stand. He drops
the stub on the floor and resunes.

NEFF
A couple of nights later | went to
t he house. Everything | ooked fine,
except | didn't like the witness
Phyllis had brought in. It was
Dietrichson's daughter Lola, and it
made nme feel a little queer in the
belly to have her right there in the
room playing Chinese checkers, as
if nothing was going to happen

DI SSOLVE:



B-2 A BOARD OF CHI NESE CHECKERS CAMERA W THDRAWS AND
GRADUALLY REVEALS THE DI ETRI CHSON LI VI NG ROOM - NI GHT

The checker-board is on the davenport between Phyllis and
Lola. M. Dietrichson sits in a big easy chair. Hi s coat and
tie are over the back of the chair, and the evening paper is
lying tunbled on the floor beside him He is snoking a cigar
with the band on it. He has a drink in front of himand
several nore inside him In another chair sits Neff, his
briefcase on the floor, |eaning against his chair. He holds
his rate book partly open, with a finger in it for a marker.
He is going full sw ng.

NEFF
| suppose you realize, M.
Dietrichson, that, not being an
enpl oyee, you are not covered by the
St ate Conpensation | nsurance Act.
The only way you can protect yourself
is by having a personal policy of
your own.

DI ETRI CHSON
I know all about that. The next thing
you'll tell me | need earthquake
i nsurance and |ightning insurance
and hail insurance.

Phyllis |l ooks up fromthe checker-board and cuts in on the
di al ogue. Lola listens w thout much interest.

PHYLLI S

(To Dietrichson)
If we bought all the insurance they
can think up, we'd stay broke paying
for it, wouldn't we, honey?

DI ETRI CHSON
What keeps us broke is you goi ng out
and buying five hats at a crack. Wo
needs a hat in California?

NEFF
| always say insurance is a lot |ike
a hot water bottle. It I ooks kind of
usel ess and silly hanging on the
hook, but when you get that stomach
ache in the mddle of the night, it
cones in mghty handy.

DI ETRI CHSON
Now you want to sell ne a hot water
bottl e.

NEFF
Dol l ar for dollar, accident insurance



is the cheapest coverage you can
buy, M. Dietrichson.

DI ETRI CHSON
Maybe some other time, M. Neff. |
had a tough day.

NEFF
Just as you say, M. Dietrichson

DI ETRI CHSON
Suppose we just settle that autonobile
i nsurance tonight.

NEFF
Sure. All we need on that is for you
to sign an application for renewal.

Phyllis throws a quick glance at Neff. As she | ooks back she
sees that Lola is staring down at her wist watch.

LOLA
Phyllis, do you mnd if we don't
finish this gane? It bores ne stiff.

PHYLLI S
Got sone thing better to do?
LOLA
Yes, | have.
She gets up.
LOLA

(To Dietrichson)
Father, is it all right if I run
al ong now?

DI ETRI CHSON
Run al ong where? Who with?
LOLA
Just Anne. We're going roller skating.
DI ETRI CHSON
Anne who?
LOLA

Anne Matt hews.

PHYLLI S
It's not that Nino Zachetti again?

DI ETRI CHSON
It better not be that Zachetti guy.
If | ever catch you with that ---



LOLA
It's Anne Matthews, | told you.
also told you we're going roller
skating. |I'mneeting her at the corner
of Vermont and Franklin -- the north-
west corner, in case you're
interested. And I'mlate already. |
hope that is all clear. Good night,
Fat her. Good night, Phyllis.

She starts to go.

NEFF
Good night, Mss Dietrichson
LOLA
Oh, I'msorry. Good night, M. --
NEFF
Nef f .
LOLA
Good night, M. Neff.
PHYLLI S
Now you're not going to take ny car
agai n.
LOLA

No thanks. 1'd rather be dead.
She goes out through the archway.

DI ETRI CHSON
A great little fighter for her weight.

Di etri chson sucks down a big swallow of his drink.

Neff has taken two blank fornms fromhis briefcase. He puts
the briefcase on M. Dietrichson's lap and lays the forms on
top. Phyllis is watching closely.

NEFF
This is where you sign, M.
Di etrichson.

DI ETRI CHSON
Si gn what ?

NEFF
The applications for your auto
renewal s. So you'll be protected

until the new policies are issued.

DI ETRI CHSON



When will that be?

NEFF
I n about a week.

DI ETRI CHSON
Just so |I'mcovered when | drive up
Nor t h.

Neff takes out his fountain pen.

NEFF
San Francisco, M. Dietrichson?
DI ETRI CHSON
Pal o Alto.
PHYLLI S
He was a Stanford man, M. Neff. And
he still goes to his class reunion

every year

DI ETRI CHSON
VWhat's wwong with that? Can't | have
alittle fun even once a year?

NEFF
Great football school, Stanford. D d
you play football, M. Dietrichson?

DI ETRI CHSON
Left guard. Al nost nade the varsity,
t oo.

Neff has unscrewed his fountain pen. He hands it to M.
Dietrichson. Dietrichson puts on his gl asses.

NEFF
On that bottomline, M. Dietrichson

Dietrichson signs. Neff's and Phyllis' eyes neet for a split
second.

NEFF
Bot h copi es, please.

He withdraws the top copy barely enough to expose the
signature line on the supposed duplicate.

DI ETRI CHSON
Sign tw ce, huh?
NEFF
One is the agent's copy. | need it

for ny files.



DI ETRI CHSON
(In a nutter)
Files. Duplicates. Triplicates.

Di etrichson grunts and signs again. Again Neff and Phyllis
exchange a qui ck gl ance.

NEFF
No hurry about the check, M.
Dietrichson. | can pick it up at

your office some norning.

Casually Neff lifts the briefcase and signed applications
off Dietrichson's |ap

DI ETRI CHSON
How much you taking nme for?

NEFF
One forty-seven fifty, M.
Di etrichson.

Dietrichson stands up. He is about Neff's height but a little
heavi er.

PHYLLI S
I guess that's enough insurance for
one evening, M. Neff.

DI ETRI CHSON
Plenty.

Di etri chson has poured sone nore whisky into his glass. He
tries the siphon but it is enpty. He gathers up his coat and
tie and picks up his gl ass.

DI ETRI CHSON
Good night, M. Neff.

Neff is zipping up his briefcase.

NEFF
Good night, M. Dietrichson. Good
night, Ms. Dietrichson.

DI ETRI CHSON
Bring me sonme soda when you cone up
Phyl |is.

Dietrichson trundl es off towards the archway.

PHYLLI S

(To Neff)
I think you left your hat in the
hal | .



Phyllis | eads the way and Neff goes after her, his briefcase
under his arm

B- 3 HALLWAY DI ETRI CHSON RESI DENCE - (NI GHT)

Phyllis enters through the living roomarchway w th Neff
behi nd her. She | eads himtowards the door. On the way he
pi cks up his hat. In the BACKGROUND Di etrichson begins to
ascend the stairs, carrying his coat and glass. Phyllis and
Neff nove close to the door. They speak in very | ow voices.

PHYLLI S

Al right, Walter?
NEFF

Fi ne.
PHYLLI S

He signed it, didn't he?

NEFF
Sure he signed it. You saw him

Phyl lis opens the door a crack. Both | ook at the stairs,
where Dietrichson is going up. Phyllis takes her hand off
t he doorknob and holds on to Neff's arm

NEFF
(Looki ng up)
Watch it, will you

Phyllis slowy drops her hand fromhis arm Both | ook up as
Di etri chson goes across the bal cony and out of sight.

NEFF
Listen. That trip to Palo Alto Wen
does he go?

PHYLLI S
End of the nonth.

NEFF
He drives, huh?

PHYLLI S
He al ways dri ves.

NEFF
Not this time. You re going to rmake
himtake the train.

PHYLLI S
Why ?

NEFF
Because it's all worked out for a



train.

For a second they stand |istening and | ooking up as if they
had heard a sound.

PHYLLI S
It's all right. Go on, Walter.

NEFF
Look, baby. There's a clause in every
accident policy, alittle something
cal l ed doubl e indemity. The insurance
conpanies put it in as a sort of
cone-on for the custoners. It neans
t hey pay double on certain accidents.
The kind that al nost never happen.
Like for instance if a guy got killed
on a train, they'd pay a hundred
t housand instead of fifty.

PHYLLI S

| see.
(Her eyes widen with
exci tenent)

NEFF
W're hitting it for the linmt, baby.
That's why it's got to be a train.

PHYLLI S
It's going to be a train, Walter.
Just the way you say. Straight down
the |ine.

They | ook at each other. The look is |like a long kiss. Neff
goes out. Slowy Phyllis closes the door and | eans her head
against it as she | ooks up the enpty stairway.

B-4 EXT. DI ETRI CHSON RESI DENCE - (NI GHT)

Neff, briefcase under his arm conmes down the steps to the
street, where his Dodge coupe is parked at the curb. He opens
the door and stops, |ooking in.

Sitting there in the dark corner of the car, away fromthe
steering wheel, is Lola. She wears a coat but no hat.

LOLA
Hello, M. Neff. It's me.

Lola gives hima sly smile. Neff is alittle annoyed.

NEFF
Sonet hing the matter?

LCLA



I've been waiting for you

NEFF
For nme? What for?

LOLA
I thought you could let me ride with
you, if you're going ny way.

Neff doesn't |ike the idea very much

NEFF

VWhi ch way woul d that be?
LOLA

Down the hill. Down Vernont.
NEFF

(Rermrenber i ng)
Oh, sure. Vernmont and Franklin. North-
west corner, wasn't it? Be glad to,
M ss Dietrichson.

Neff gets into the car
B-5 INT. COUPE - (NI GHT) - ( TRANSPARENCY)
Neff puts the briefcase on the | edge behind the driver's

seat. He closes the door and starts the car. They drift down
the hill.

NEFF
Rol | er skating, eh? You like roller
skati ng?

LOLA

| can take it or leave it.
Neff | ooks at her curiously. Lola neets his glance.

NEFF
Only tonight you're leaving it?

This is an enbarrassi ng nonent for Lol a.

LOLA
Yes, | am You see, M. Neff, I'm
having a very tough tinme at home. My
fat her doesn't understand ne and
Phyllis hates ne.

NEFF
That does sound tough, all right.

LOLA
That's why | have to lie sometines.



NEFF
You nean it's not Vernont and
Frankl i n.

LOLA
It's Vernmont and Franklin all right.
Only it's not Anne Matthews. It's
Ni no Zachetti. You won't tell on ne,
wll you?

NEFF
I'd have to think it over.

LOLA
Ni no's not what ny father says at
all. He just had bad luck. He was
doing pre-ned at U. S.C. and worKki ng
ni ghts as an usher in a theater
downt own. He got behind in his credits
and flunked out. Then he lost his
job for tal king back. He's so hot-
headed.

NEFF
That cones expensive, doesn't it?

LOLA
| guess ny father thinks nobody's
good enough for his daughter except
maybe the guy that owns Standard
Ol. Wuld you like a stick of gun®

NEFF
Never use it, thanks.

Lola puts a stick of gumin her nouth.
LOLA

| can't give Nino up. | wsh father
could see it ny way.

NEFF
It'lIl straighten out all right, Mss
Di etrichson.

LOLA
I suppose it will sonetine.

(Looki ng out)
This is the corner right here, M.
Nef f .

Neff brings the car to a stop by the curb.

LOLA
There he is. By the bus stop.



Nef f | ooks out.
B-6 CORNER VERMONT AND FRANKLI N - ( NI GHT)

Zachetti stands waiting, hands in trouser pockets. He is
about twenty-five, Italian |ooking, open shirt, not wel
dressed.

B-7 INT. COUPE - (NIGHT) - LOLA AND NEFF

LOLA
He needs a hair-cut, doesn't he.
Look at him No job, no car, no nobney,
no prospects, no not hing.
(Pause)
I love him
She | eans over and honks on the horn.

LOLA
(Calling)
N no!
B-8 ZACHETTI

He turns around and | ooks towards the car.

LOLA' S VA CE
Over here, N no.

Zachetti wal ks towards the car.
B-9 THE COUPE

Neff and Lol a. She has opened the door. Zachetti conmes up

LOLA

This is M. Neff, Nino.
NEFF

Hel | o, Ni no.
ZACHETTI

(Belligerent fromthe
first word)
The nanme is Zachetti.

LOLA
Ni no. Please. M. Neff gave nme a
ride fromthe house. | told himal
about us.

ZACHETTI

Wiy does he have to get told about
us?



LOLA
We don't have to worry about M.
Neff, Ni no.

ZACHETTI
I''mnot doing any worrying. Just
don't you broadcast so nuch.

LOLA
VWhat's the matter with you, N no?
He's a friend.

ZACHETTI
I don't have any friends. And if |
did, | like to pick them nyself.
NEFF

Look, sonny, she needed the ride and
I brought her along. Is that anything
to get tough about?

ZACHETTI
Al right, Lola, nake up your m nd.
Are you conming or aren't you?

LOLA
O course I"'mcomng. Don't mnd
him M. Neff.

Lol a steps out of the car.

LOLA
Thanks a lot. You' ve been very sweet.

Lol a catches up with Zachetti and they wal k away together.
B-10 I NT. COUPE

Neff | ooks after them Slowy he puts the car in gear and
drives on. His face is tight. Behind his head, |ight catches
the netal of the zipper on the briefcase. Over the shot cones
t he COMMVENTARY:

NEFF' S VO CE
She was a nice kid and naybe he was
alittle better than he sounded.
ki nd of hoped so for her sake, but
right then it gave ne a nasty feeling
to be thinking about themat all,
with that briefcase right behind ny
head and her father's application in
it. Besides, | had other problens to
work out. There were plans to nake,
and Phyllis had to be in on them..



DI SSOLVE TO
B-11 EXT. SUPER MARKET - (DAY)

There is a fair amount of activity but the place is not
crowded. Neff cones along the sidewalk into the shot. He
passes in front of the fruit and vegetabl e display and goes
between the stalls into the market.

NEFF' S VO CE

(Conti nued)
...but we couldn't be seen together
any nore and | had told her never to
call nme from her house and never to
call ne at ny office. So we had picked
out a big nmarket on Los Feliz. She
was to be there buying stuff every
day about eleven o'clock, and | could
run into her there. Kind of
accidentally on purpose.

B-12 I NT. MARKET

Neff stops by the cashier's desk and buys a pack of
cigarettes. As he is opening the pack he | ooks back casually
beyond the turnstile into the rear part of the market.

B-13 ROAS OF H GH SHELVES | N MARKET

The shelves are | oaded with canned goods and ot her

nmer chandi se. Custoners nove around selecting articles and
putting themin their baskets. Phyllis is seen anbng them
standi ng by the soap section. Her basket is partly filled.
She wears a sinple house dress, no hat, and has a | arge
envel ope pocket book under her arm

B-14 I NT. MARKET

Nef f has spotted Phyllis. Wthout haste he passes through
the turnstile towards the back.

B- 15 THE SHELVES

Phyllis is putting a can of cleaning powder into her basket.
Neff enters the shot and noves al ong the shel ves towards

her, very slowy, pretending to inspect the goods. A customer
passes and goes on out of scene. Phyllis and Neff are now
very close. During the ensuing | ow spoken dial ogue, they
continue to face the shelves, not |ooking at each ot her

PHYLLI S
VWl ter.

NEFF
Not so | oud.



PHYLLI S
I wanted to talk to you, Walter.
Ever since yesterday.

NEFF
Let ne talk first. It's all set. The
acci dent policy cane through. 1've
got it in my pocket. | got his check
too. | saw himdown in the oil fields.

He thought he was paying for the
auto insurance. The check's just
made out to the conpany. It could be
for anything. But you have to send a
check for the auto insurance, see.
It's all right that way, because one
of the cars is yours.

PHYLLI S
But listen, Walter ---

NEFF
Qui ck, open your bag.

She hesitates, then opens it. Neff |ooks around quickly,
slips the policy out of his pocket and drops it into her
bag. She snaps the bag shut.

NEFF
Can you get into his safe deposit
box?

PHYLLI S
Yes. W both have keys.

NEFF
Fine. But don't put the policy in
there yet. I'll tell you when. And

listen, you never touched it or even
saw i t, understand?

PHYLLI S
I"'mnot a fool.
NEFF
Okay. When is he taking the train?
PHYLLI S
Walter, that's just it. He isn't
goi ng.
NEFF
What ?
PHYLLI S

That's what |'ve been trying to tel
you. The trip is off.



NEFF
What' s happened?

He breaks off as a short, squatty woman, pushing a child in
a wal ker, cones into sight and approaches. She stops beside
Neff, who is pretending to read a | abel on a can. Phyllis
puts a few cakes of soap into her basket.

WOVAN

(To Neff)
M ster, could you reach nme that can
of coffee?

(She points)
That one up there.

NEFF
(Reachi ng up)
This one?

She nods. Neff reaches a can down fromthe high shelf and
hands it to her.

WOVAN
| don't see why they always have to
put what | want on the top shelf.

She noves away with her coffee and her child. Qut of the
corner of his eye Neff watches her go. He noves closer to
Phyl 1is again.

NEFF
Go ahead. I'mli stening.
PHYLLI S

He had a fall down at the well. He
broke his leg. It's in a cast.

NEFF
That knocks it on the head all right.
PHYLLI S
What do we do, Walter?
NEFF
Not hi ng. Just wait.
PHYLLI S
Vit for what?
NEFF
Until he can take a train. | told

you it's got to be a train.

PHYLLI S
W can't wait. | can't go on like



this.

NEFF
We're not going to grab a hamrer and
do it quick, just to get it over

with.
PHYLLI S
There are other ways.
NEFF
Only we're not going to do it other
ways.
PHYLLI S

But we can't leave it like this.
What do you think would happen if he
found out about this accident policy?

NEFF
Plenty. But not as bad as sitting in
t hat deat h- house.

PHYLLI S
Don't ever talk like that, Walter.
NEFF
Just don't let's start |osing our
heads.
PHYLLI S

It's not our heads. It's our nerve
we' re | osing.

NEFF
W're going to do it right. That's
all | said.

PHYLLI S

Wal ter maybe it's ny nerves. It's
the waiting that gets ne.

NEFF
It's getting ne just as bad, baby.
But we've got to wait.

PHYLLI S
Maybe we have, Walter. Only it's so
tough without you. It's like a wall
bet ween us.

Nef f | ooks at his watch.
NEFF

Good- bye baby. |'mthinking of you
every mnute.



He goes off. She stares after him

B-16 NEFF' S OFFI CE - (DAY)

DI SSOLVE TO

He is wearing a light grey suit and has his hat on. He is

st andi ng behind his desk opening sonme nail,
papers out of his briefcase,
book, naking a quick tel ephone call

hear d.

NEFF' S VO CE
After that a full week went by and |
didn't see her once. | tried to keep

ny mind off her and off the whole
idea. | kept telling nyself that

maybe those fates they say watch

over you had gotten together and
broken his leg to give ne a way out.
Then it was the fifteenth of June.

You nay renmenber that date, Keyes.

do too, only for a very different
reason. You cane into ny office around
three in the afternoon...

Keyes enters with sone papers in his hand.

NEFF
Hel | o, Keyes.

KEYES
I just came from Norton's office.
The sem -annual sales records are
out. You're high man, Walter. That's
twice in a row Congratul ations.

NEFF
Thanks. How woul d you |ike a cheap
drink?

KEYES
How woul d you like a fifty dollar
cut in salary?

NEFF
How would I -- Do | |augh now, or
wait until it gets funny?
KEYES
I'"mserious, Walter. |I've been talking

to Norton. There's too nmuch stuff
piling up on my desk. Too much
pressure on ny nerves. | spend half
t he night wal king up and down in ny

taking a few
checking sonething in his rate
But nothing of this is



bed. |I've got to have an assistant.
| thought that you --

NEFF
Me? Why pick on nme?

KEYES
Because |'ve got a crazy idea you
m ght be good at the job.

NEFF
That's crazy all right. I'ma
sal esman.

KEYES
Yeah. A peddler, a glad-hander, a
back- sl apper. You're too good to be
a sal esman.

NEFF
Nobody's too good to be a sal esman.

KEYES
Phooey. All you guys do is ring door-
bel s and dish out a snmooth |ine of
nmonkey tal k. What's bothering you is
that fifty buck cut, isn't it?

NEFF
That' d bot her anybody.

KEYES
Look, Walter. The job I'mtalking
about takes brains and integrity. It
takes nore guts than there is in
fifty salesman. It's the hottest job
in the business.

NEFF
It's still a desk job. | don't want
a desk job.

KEYES
A desk job. Is that all you can see
init? Just a hard chair to park
your pants on fromnine to five.
Just a pile of papers to shuffle
around, and five sharp pencils and a
scratch pad to make figures on, with
maybe a little doodling on the side.
That's not the way | see it, Walter.
To ne a clainms man is a surgeon, and
that desk is an operating table, and
those pencils are scal pel s and bone
chisel s. And those papers are not
just forns and statistics and clains



for conpensation. They're alive,
they' re packed with drama, with

twi sted hopes and crooked dreans. A
claims man, Walter, is a doctor and
a bl ood- hound and a cop and a judge
and a jury and a father confessor,
all in one.

The tel ephone rings on Neff's desk. Automatically Keyes grabs
t he phone and answers.

KEYES
Who? Ckay, hold the |ine.

He puts the phone down on the desk and continues to Neff:

KEYES
And you want to tell ne you're not
interested. You don't want to work
with your brains. Al you want to
work with is your finger on a door-
bell. For a few bucks nore a week.
There's a dane on your phone.

Nef f picks the phone up and answers.

NEFF
Wal ter Neff speaking.

B-17 I NT. PHONE BOOTH - MARKET
Phyllis is on the phone.

PHYLLI S
| had to call you, Walter. It's
terribly urgent. Are you with
sonmebody?

B-18 NEFF' S OFFI CE

Neff on the phone. H s eye catches Keyes', who is wal king up
and down.

NEFF
O course | am Can't | call you
back... Margie?

B-19 PHYLLIS - ON PHONE

PHYLLI S
Walter, |I've only got a mnute. It
can't wait. Listen. He's going
tonight. On the train. Are you
listening, Walter? VWalter!

B- 20 NEFF - ON PHONE



His eyes are on Keyes. He speaks into the phone as calmy as
possi bl e.

NEFF
I"'mlistening. Only make it short..
Mar gi e.

B-21 PHYLLIS - ON PHONE

PHYLLI S
He's on crutches. The doctor says he
can go if he's careful. The change
will do himgood. It's wonderful
Walter. Just the way you wanted it.
Only with the crutches it's ever so
much better, isn't it?

B-22 NEFF' S OFFI CE
Neff on phone.

NEFF
One hundred percent better. Hold the
line a mnute.

He covers the receiver with his hand and turns to Keyes, who
is now standing at the w ndow.

NEFF
Suppose | join you in your office,
Keyes --

He nakes a gesture as if expecting Keyes to | eave. Keyes
stays right where he is.

KEYES
I"l'l wait. Only tell Margie not to
take all day.

Neff | ooks at Keyes' back with a strained expression, then
lifts the phone again.

NEFF
Go ahead.

B-23 PHYLLI'S, ON PHONE

PHYLLI S
It's the ten-fifteen from d endal e.
I"'mdriving him Is it still that

same dark street?
B- 24 NEFF, ON PHONE

He is still watching Keyes cautiously.



NEFF
Yeah -- sure.

B- 24A CLOSEUP - PHYLLIS - ON PHONE

PHYLLI S
The signal is three honks on the
horn. Is there anything el se?

B-24B CLOSEUP NEFF, ON PHONE

NEFF
What color did you pick out?

B-25 PHYLLI'S, ON PHONE

PHYLLI S
Col or ?

(She catches on)
Oh, sure. The blue suit, Walter.
Navy blue. And the cast on his left

| eg.
B- 26 NEFF, ON PHONE

NEFF
Navy blue. | like that fine.

B-27 PHYLLI'S, ON PHONE

PHYLLI S
This is it, Walter. 1'm shaking like
a leaf. But it's straight down the
line now for both of us. | |ove you
Wal ter. Goodbye.

B-28 NEFF' S OFFI CE
Neff on the phone.

NEFF
So |l ong, Margie.

He hangs up. His nouth is grim but he forces a snile as
Keyes turns.

NEFF
I'msorry, Keyes.

KEYES
What's the matter? The danmes chasi ng
you again? O still? O is it none
of ny busi ness?

NEFF



(Wth a sour smle)
If I told you it was a custoner --

KEYES
Margie! | bet she drinks fromthe
bottle. Wiy don't you settle down
and get married, Walter?

NEFF
Wiy don't you, for instance?

KEYES
| alnopst did, once. Along tine ago.

Neff gets up fromhis desk.

NEFF
Look, Keyes, |'ve got a prospect to
call on.

Keyes drives right ahead.

KEYES
We even had the church all picked
out, the danme and |I. She had a white
satin dress with flounces on it. And
I was on nmy way to the jewelry store
to buy the ring. Then suddenly that
l[ittle man in here started working
on ne.

He punches his stomach with his fist.

NEFF
So you went back and started
i nvestigating her. That it?

Keyes nods slowy, a little sad and a |ittle ashaned.

KEYES
And the stuff that cane out. She'd
been dyei ng her hair ever since she
was sixteen. And there was a manic-
depressive in her famly, on her
nmot her's side. And she already had
one husband, a professional poo
player in Baltinore. And as for her
br ot her --

NEFF
| get the general idea. She was a
tranp froma long |ine of tranps.

He picks up sonme papers inpatiently.

KEYES



Al right, I"'mgoing. What am| to
say to Norton? How about that job I
want you for?

NEFF
| don't think | want it. Thanks,
Keyes, just the same.

KEYES
Fai r enough. Just get this: | picked
you for the job, not because | think
you're so darn smart, but because
t hought maybe you were a shade | ess
dunb than the rest of the outfit. |
guess | was all wet. You're not
smarter, Walter. You're just a little
taller.

He goes out. Neff is alone. He watches the door close, then
turns and goes slowy to the water cooler. He fills a paper
cup and stands holding it. H's thoughts are sonewhere el se.
After a nonent he absently throws the cupful of water into

the receptacl e under the cooler. He goes back to the desk

He takes his rate book out of his brief case and puts it on
the desk. He buttons the top button of his shirt, and pulls
his tie right. He leaves the office, with his briefcase under
his arm

NEFF' S VO CE
That was it, Keyes, and there was no
use kidding nyself any nore. Those
fates I was tal king about had only
been stalling me off. Now they had
thrown the switch. The gears had
meshed. The machinery had started to
nmove and nothing could stop it. The
time for thinking had all run out.
From here on it was a question of
following the tine table, nove by
nmove, just as we had it rehearsed.
wanted nmy tinme all accounted for for
the rest of the afternoon and up to
the | ast possible nonent in the
evening. So | arranged to call on a
prospect in Pasadena about a public
liability bond. When |I |eft the office
I put nmy rate book on the desk as if
| had forgotten it. That was part of
the alibi.

DI SSOLVE TO
B-29 EXT. NEFF' S APT. HOUSE DAY

Neff's coupe cones down the street and swings into the garage



and goes down the ranp into the basenent.

NEFF' S VO CE
| got honme about seven and drove
right into the garage. This was
another itemto establish ny alibi.

B-30 | NT. GARAGE

There are about eight cars parked. A colored attendant in
coveralls and rubber boots is washing a car with a hose and
sponge. Neff's car conmes into the shot and stops near the
attendant. Neff gets out with his briefcase under his arm

ATTENDANT
Hiya there, M. Neff.

NEFF
How about a wash job on my heap,
Charlie?

ATTENDANT

How soon you want it, M. Neff? I
got two cars ahead of you.

NEFF
Anytine you get to it, Charlie. I'm
staying in tonight.

ATTENDANT
Ckay, M. Neff. Be all shined up for
you in the norning.

Neff is crossing to the elevator. He speaks back over his
shoul der:

NEFF
That left front tire looks a little
soft. Check it, will you?

ATTENDANT
You bet. Check 'emall round. Al ways
do.

Neff enters the el evator.

DI SSOLVE TO

B-31 NEFF'S APT. - (DAY)
Neff enters. He wal ks straight to the phone, dials, and starts

speaki ng into the nouthpiece, but only the COMVENTARY is
hear d.

DI SSOLVE:



NEFF' S VO CE
Up in ny apartrment | called Lou
Schwartz, one of the sal esnmen that
shared ny office. He lived in
West wood. That made it a toll cal
and there'd be a record of it. |
told himI| had forgotten nmy rate
book and needed sone dope on the
public liability bond I was figuring.
| asked himto call ne back. This
was another itemin ny alibi, so
that later on | could prove that |
had been hone.

B-32 INT. NEFF' S LI VI NG ROOM

Neff comes into the living roomfromthe bedroom putting on
the jacket of his blue suit. THE PHONE RI NGS. He picks up

the receiver and starts tal king, unheard, as before. He nakes
notes on a pad.

DI SSOLVE TO

NEFF' S VO CE
I changed into a navy blue suit |ike
Dietrichson was going to wear. Lou
Schwartz called ne back and gave ne
a lot of figures...

B- 33 NEFF

He is folding a hand towel and stuffing it into his jacket
pocket. He then takes a large roll of adhesive tape and puts
that into his pants pocket.

DI SSOLVE TO

NEFF' S VO CE

(Cont' d)
| stuffed a hand towel and a big
roll of adhesive tape into ny pockets,
so | could fake sonething that | ooked

like a cast on a broken leg... Next
I fixed the tel ephone and the
doorbell, so that the cards woul d

fall down if the bells rang. That
way | would know there had been a
phone call or visitor while |I was
away. | left the apartnent house by
the fire stairs and side door. Nobody
saw nme. It was al ready getting dark
| took the Vernont Avenue bus to Los
Feliz and wal ked fromthere up to
the Dietrichson house. There was
that snell of honeysuckl e again,
only stronger, now that it was



eveni ng.

B-34 & B-35 I NSERTS OF OPEN TELEPHONE BELL BOX ( ON BASEBOARD)
& DOORBELL ( ABOVE ENTRANCE DOOR)

Neff's hand places a small card against the bell clapper in
each of these.

DI SSOLVE TO
B-36 FI RE STAIRS, APT. HOUSE (NI GHT)

CAMERA PANS with Neff going down the stairs in his blue suit,
with a hat pulled down over his eyes.

DI SSOLVE TO:

B-37 EXT. DI ETRICHSON HOVE - (NI GHT) - LONG SHOT - NO
TRAFFI C

Somre wi ndows are lit. Neff cones into the shot and approaches
cautiously. He | ooks around and then slides open the garage
door .

B-38 | NT. GARAGE

Neff cl oses the garage door. Very faint light comes in at a
si de wi ndow. He opens the rear door of the sedan, gets in
and closes the door after him The dark interior of the car
has swal | owed hi m up

NEFF' S VO CE
Then | was in the garage. His car
was backed in, just the way | told
Phyllis to have it. It was so still
I could hear the ticking of the clock
on the dashboard. | kept thinking of
the place we had picked out to do
it, that dark street on the way to
the station, and the three honks on
the horn that were to be the signal...
About ten minutes later they cane
down.

DI SSOLVE TO
B- 39 EXT. DI ETRI CHSON HOUSE

The front door has opened and Dietrichson is half-way down
the steps. He is walking with crutches, wearing the dark
blue suit and a hat. The cast is on his left |leg. There is
no shoe on his left foot. Only the white plaster shows.
Phyllis conmes after him carrying his suitcase and his
overcoat. She wears a canel's-hair coat and no hat. She
catches up with him



PHYLLI S
You all right, honey? I'll have the
car out in a second.

Dietrichson just grunts. She passes himto the garage, CAVERA
W TH HER, and slides the door open.

B-40 | NT. GARAGE

THE CAMERA | S VERY LOW I NSI DE THE SEDAN, shooting slightly
upwards from Neff's hiding place. The garage door has just
been opened. Phyllis cones to the car, opens the rear door.
She | ooks down, al nmost | NTO THE CAMERA. A tight, cool snile
fl ashes across her face. Then, very calnly, she puts the

sui tcase and overcoat in back on the seat (out of shot). She
cl oses the door again.

B-41 EXT. GARAGE

Dietrichson stands watching Phyllis as she gets into the car
and drives out to pick himup. She stops beside himand opens
the right-hand door. Dietrichson clinmbs in with difficulty.
She hel ps him watching himclosely.

PHYLLI S
Take it easy, honey. W've got lots
of tine.

DI ETRI CHSON

Just let ne do it ny own way. G ab
that crutch.

She takes one of the crutches fromhim

DI ETRI CHSON
They ought to nake these things so
they fold up.

For a nonment, as he |leans his hand on the back of the seat,
there is danger that he may see Neff. He doesn't. He slides
awkwardly into the seat and pulls the second crutch in after
him He closes the door. The car noves off.

DI SSOLVE TO
B-42 I NT. CAR

Phyllis driving and D etrichson beside her, face TOMRDS THE
CAMERA. Dietrichson has a partly snoked cigar between his
teeth. They are in the middle of a conversation.

DI ETRI CHSON
Aw, stop squawkin' can't you, Phyllis?
No man takes his wife along to a
class reunion. That's what cl ass
reuni ons are for.



PHYLLI S
M's. Tucker went along with her
husband | ast year, didn't she.

DI ETRI CHSON
Yeah, and what happened to her? She
sat in the hotel |obby for four days
strai ght. Never even saw the guy
until we poured him back on the train.

B-43 CLOSEUP ON NEFF' S FACE LOWN DOWN | N THE CORNER BEHI ND
DI ETRI CHSON

His face is partly covered by the edge of a traveling rug
whi ch he has pulled up over him He |ooks up at Dietrichson
and Phyllis in the front seat.

PHYLLI S VO CE
Al'l right, honey. Just so long as
you have a good tine.

DI ETRI CHSON' S VA CE
I won't do rmuch dancing, | can tell
you t hat.

B- 44 HEADS & SHOULDERS OF DI ETRI CHSON & PHYLLIS - AS SEEN BY
NEFF

PHYLLI S
Renmenber what the doctor said. If
you get carel ess you might end up
with a shorter |eg.

DI ETRI CHSON
So what? | could break the other one
and match them up agai n.

PHYLLI S
It makes you feel pretty good to get
away fromne, doesn't it?

B-45 PHYLLIS & DI ETRI CHSON - FACI NG CAMERA

DI ETRI CHSON
It's only for four days. |'Il be
back Monday at the | atest.

PHYLLI S
Don't forget we're having the Hobeys
for dinner on Monday.

DI ETRI CHSON
The Hobeys? W had them | ast. They
owe us a dinner, don't they?



PHYLLI S
Maybe they do but |'ve already asked
t hem for Monday.

DI ETRI CHSON
Wll, | don't want to feed the Hobeys.

B-46 CLOSEUP - PHYLLIS' FACE ONLY

There is a |l ook of tension in her eyes now. She glances around
qui ckly. The car has reached the dark street Neff and she
pi cked out.

DI ETRI CHSON S VO CE
And | don't want to eat at their
house either. The food you get there,
and that rope he hands out for cigars.
Call it off, can't you?

Phyllis does not answer. She doesn't even breathe. Her hand
goes down on the horn button. She honks three tines.

DI ETRI CHSON S VO CE
VWhat are you doing that for? Wat
the --

This is as far as his voice will ever get. It breaks off and
dies down in a nuffled groan. There are struggling noises
and a dull sound of sonething breaking. Phyllis drives on
and never turns her head. She stares straight in front of
her. Her teeth are cl enched.

DI SSOLVE TO
B- 47 PARKI NG SPACE ADJO NI NG GLENDALE STATION - NI GHT

The station is visible about sixty yards away. There is no
parking attendant. Ten or twelve cars are parked di agonally,
not crowded. The train is not in yet, but there is activity
around the station. Passengers and their friends, redcaps
and baggage nen, news vendors, etc.

The Dietrichson sedan drives into the shot past CAMERA and
parks in the foreground at the outer end of the line, severa
spaces fromthe next car, facing away fromthe CAMERA. Both
front doors are open. Phyllis gets out and fromthe other
side crutches energe, and a man (seen entirely from behind,
and apparently Dietrichson) clinbs out awkwardly. VWhile he

is steadying hinself on the ground with the crutches, Phyllis
has taken out Dietrichson's suitcase and overcoat. She wal ks
around the car and rolls up the right front wi ndow. She closes
and | ocks the car door. She tries the right rear door and
takes a last ook into the diminterior of the car. Then she
and the man walk slowy away fromthe car to the end of the
station platformand along it toward the station buil ding,
Phyllis wal ks several steps ahead of the man.



B-48 PHYLLIS & THE MAN - WALKI NG

CAMERA FOLLON NG THEM a little to one side, so that Phyllis
is clearly seen but the man's face is not.

MAN

(I'n a subdued voi ce)
You handl e the redcap and the
conduct or.

PHYLLI S
Don't worry.

MAN
Keep them away from ne as nuch as
you can. | don't want to be hel ped.

PHYLLI S
| said don't worry, Valter

B-49 PHYLLIS & THE MAN, WALKI NG DOMN PLATFORM CAMERA NOW
PRECEDI NG THEM

Only at this point is it quite clear that THE MAN | S NEFF.

NEFF
You start just as soon as the train
| eaves. At the dairy sign you turn
of f the highway onto the dirt road.
Fromthere it's exactly eight-tenths
of amle to the dunp beside the
tracks. Remenber?

PHYLLI S
| remenber everything.

NEFF
You'l | be there a little ahead of
the train. No speeding. You don't
want any cops stopping you -- with
himin the back

PHYLLI S
Walter, we've been through all that
SO many times.

NEFF
When you turn off the highway, cut
all your lights. I'"'mgoing to be

back on the observation platform
I"l'l drop off as close to the spot

as | can. Wiit for the train to pass,
then blink your lights tw ce.

Phyllis nods. They go on. Over themis heard the noise of



the train conming into the station and its lights are seen
B- 50 GLENDALE STATI ON PLATFORM

The train is just conming to a stop. The passengers nove
forward to the tracks. Phyllis, carrying the suitcase and
overcoat, and Neff, still alittle behind her, cone TOMRDS
THE CAMERA. A redcap sees them and runs up. He takes the
suitcase out of Phyllis' hand.

REDCAP
San Francisco train, |ady?

Phyllis takes an envel ope containing Dietrichson' s ticket
fromthe pocket of the overcoat. She reads fromthe envel ope.

PHYLLI S
Car nine, section eleven. Just ny
husband goi ng.

REDCAP
Car nine, section eleven. Yessum
this way pl ease.

Phyllis hands the overcoat to the redcap, who | eads her and
Nef f towards car nunber nine. Neff still hangs back and keeps
hi s head down, the way a man using crutches mght naturally
do.

B-51 EXT. CAR #9: B-52: B-53

The pul | man conductor and porter stand at the steps. The
conductor is checking the tickets of passengers getting on
The redcap | eads Phyllis and Neff into the SHOT. The conduct or
and porter see Neff on his crutches and nove to help him

PHYLLI S
It's all right, thanks. My husband
doesn't like to be hel ped.

The redcap goes up the steps into the car. Neff |aboriously
swi ngs hinself up onto the box and fromthere up on the steps,
keepi ng his head down. Meantinme, Phyllis is holding the
attention of the conductor and porter by showi ng themthe
ticket.

CONDUCTOR
Car nine, section eleven. The
gentl eman only. Thank you

Phyllis nods and takes the ticket back. Neff has reached the
top of the steps. She goes up after himand gives himthe
ticket. They are now cl ose together.

PHYLLI S
Goodbye, honey. Take awful good care



of yourself with that |eg.

NEFF
Sure, | will. Just you take it easy
goi ng hone.

PHYLLI S
I"l'l mss you, honey.

She kisses him There are shouts of "ALL ABOARD'. The redcap
conmes frominside the car.

REDCAP
Section el even, suh.

Phyllis takes a quarter fromher bag and gives it to the
redcap.

PORTER
( Shouti ng)
Al aboard!

Redcap descends. Phyllis kisses Neff again quickly.

PHYLLI S
Good | uck, honey.

She runs down the steps. The porter picks up the box. He and
t he conductor get on board the train. Phyllis stands there
wavi ng goodbye as the train starts noving, and the porter
begins to close the car door. Phyllis turns and wal ks out of
the shot in the direction of the parked car.

B-54 | NT. PLATFORM CAR NUMBER NI NE - MOVING TRAIN - (NI GHT) -
DI M LI GHT

Neff and the Porter. The conductor is going on into the car.
Neff is half turned away fromthe porter

NEFF

Can you nake up ny berth right away?
PORTER

Yes, sir.
NEFF

I''mgoing back to the observation
car for a snoke.

PORTER
This way, sir. Three cars back.

He hol ds the vestibul e door open. Neff hobbl es through.

DI SSOLVE TO



B-55 I NT. PULLVMAN CAR - DI M

Most of the berths are made up. As Neff hobbl es al ong, another
porter and some passengers nake way for the crippled nman
solicitously.

DI SSOLVE TO
B- 56 PLATFORM BETWEEN TWO CARS - VERY DI M

The train conductor neets Neff and opens the door for him
Nef f hobbl es on through.

DI SSOLVE TO
B-57 I NT. PARLOR CAR - MOVI NG TRAI N

Four or five passengers are reading or witing. As Neff cones
through on his crutches they pull in their feet to make room
for him One old |ady, seeing that he is headed for the
observation platform opens the door for him He thanks her
with a nod and hobbl es t hrough.

B- 58 OBSERVATI ON PLATFORM

Dark except for a little light coming frominside the parlor
car. The train is going at about fifteen mles an hour between
d endal e and Burbank. Neff has cone out and hobbled to the
railing. He stands | ooking back along the rails. SUDDENLY A
MAN S VO CE speaks from behind him

MAN S VO CE
Can | pull a chair out for you?

Neff | ooks around. He sees a man sitting in the corner snoking
a hand-rolled cigarette. He is about fifty-five years old,
with white hair, and a broad-bri med Stetson hat. He | ooks
like a small town |awer or maybe a nining man. Neff does

not |ike the man's presence there very nmuch. He turns to him
just enough to answer.

NEFF
No thanks, 1'd rather stand.
MAN
You going far?
NEFF
Pal o Alto.
MAN
My nanme's Jackson. I'mgoing all the

way to Medford. Medford, Oregon. Had
a broken arm nyself once.

NEFF



Uh- huh.

JACKSON
That darn cast sure itches sonething
fierce, don't it? | thought I'd go
crazy with mne

Neff stands silent. His mind is feverishly thinking of how
to get rid of Jackson

JACKSON
Palo Alto's a nice little town. You
a Stanford man?

NEFF
Used to be.

He starts patting his pockets as if |ooking for something.

JACKSON
| bet you | eft something behind.
al ways do.

NEFF

My cigar case. Must have left it in
my overcoat back in the section

Jackson takes out a small bag of tobacco and a packet of
cigarette papers.

JACKSON
Care to roll yourself a cigarette
M. --?

NEFF
Dietrichson. Thanks. | really prefer

ci gars.
(Looki ng around)
Maybe the porter --

JACKSON
I could get your cigars for you. Be
glad to, M. Dietrichson.

NEFF
That's darn nice of you. It's car
ni ne, section eleven. If you' re sure
it's not too nuch trouble.

JACKSON
Car nine, section eleven. A pleasure.

He rises and exits into the parlor car. Neff turns slowy
and wat ches Jackson go back through the car. Then he noves
to one side of the platformand | ooks ahead al ong the track
to orientate hinself. He gives one last glance back into the



parlor car to nmake sure no one is watching him He slips the
crutches fromunder his arnms and stands on both feet. He

drops the crutches off the train onto the tracks, then quickly
swi ngs his body over the rail.

B- 59 EXT. MOVI NG OBSERVATI ON CAR - CAMERA FOLLOW NG

Neff is hanging onto the railing. He | ooks down, then lets

go and drops to the right-of-way. THE CAMERA STOPS. The train
recedes slowy into the night. Neff has fallen on the tracks.
He picks hinself up, rubs one knee and | ooks back al ong the
line of the tracks and off to one side.

B- 60 DARK LANDSCAPE - RAI LROAD TRACKS

Cl ose beyond the edge of the right-of-way, the silhouette of
a dunp shows up. Beside it | oonms the dark bul k of the
Di etri chson sedan. The headlights blink twice and go out.

B- 61 NEFF

He starts running towards the car. He runs a little awkwardly
because of the inprovised cast on his left foot.

B-62 CAR I N THE DARK

The front door opens and Phyllis steps out. She closes the
door and looks in the direction of the tracks. The uneven
steps of Neff running towards her are heard. She opens the
back door of the car and leans in. She pulls the rug off the
corpse (which is not visible) and stands | ooking into the
car, unable to take her eyes off what she sees, while at the
same tinme her hands nechanically begin to fold the rug. The
runni ng steps grow |l ouder and Neff comes into the SHOT
breat hi ng hard. He reaches her.

NEFF
Ckay. This has to go fast. Take his
hat and pick up the crutches.

Neff points back towards the tracks. He reaches into the car
and begins to drag out the body by the arnpits. Phyllis coolly
reaches past himand takes the hat off the dead man's head.
She turns to go.

NEFF
Hang on to that rug. I'Il need it.

Phyl lis noves out of the shot carrying the hat and rug.
B- 63 NEFF
He gets a stronger hold on the dead Dietrichson and drags

himfree of the car and towards the tracks. The corpse is
not seen.



B- 64 PHYLLI S

She has reached the point where one of the crutches lies.

She picks it up and goes for the other crutch a short distance
away. She carries both crutches, the hat and the rug towards
Nef f .

B- 65 NEFF

He has reached the railroad tracks. The corpse is |ying beside
the tracks, face down. Phyllis conmes up to Neff. He takes

the crutches and the hat fromher. He throws the crutches

besi de the corpse. He takes the hat from Phyllis and tosses

it carelessly along the track.

NEFF
Let's go. Stay behind ne.

He takes the rug fromher and they nove back towards the
car, Phyllis first, then Neff wal ki ng al nost backwards,
sweepi ng the ground over which the body was dragged with the
rug as they go.

B-66 THE CAR
They reach it together.

NEFF
Get in. You drive.

She gets in. Neff sweeps the ground after himas he goes
around the car to get in beside her. He throws the rug into
t he back of the car.

B-67 I NT. CAR

Phyllis is behind the wheel. Neff beside her is just closing
the door. He props his wapped foot against the dashboard

and begins to tear off the adhesive tape while at the sane
time Phyllis presses the starter button. The starter grinds,
but the notor doesn't catch. She tries again. It still doesn't
catch. Neff |ooks at her. She tries a third tinme. The starter
barely turns over. The battery is very | ow.

Phyllis | eans back. They stare at each other desperately.
After a noment Neff bends forward slowy and turns the
ignition key to the OFF position. He holds his left thunb
poi sed over the starter button. There is a breathl ess nonent.
Then he presses the starter button with swift decision. The
starter grinds with nerve-w acking sluggi shness. Neff tw sts
the ignition key to ON and instantly pulls the hand-throttle
wi de open. Wth a last feeble kick of the starter, the notor
catches and races. He eases the throttle down and slides
back into his place. They | ook at each other again. The
tenseness of the nonment still shows in their faces.



NEFF
Let's go, baby.

Phyllis rel eases the hand brake and puts the car in reverse.
Neff is again busy unw apping the tape fromhis |leg. The car
noves.

B- 68 DARK LANDSCAPE - W TH DUWP

The car, with the headlights out, backs up, sw ngs around
and noves off along the dirt road the way it cane.

DI SSOLVE TO
B-69 | NT. SEDAN - DRI VI NG ALONG H GWAY | N TRAFFI C

Phyllis and Neff facing towards CAMERA. Neff is bent over,
peeling the towel and plaster off his foot, which is out of
shot. Phyllis is calm alnost relaxed. Neff straightens up.
They are talking to each other. Their lips are seen noving
but what they say is not heard. They stop talking. Phyllis
stares straight ahead. Neff is pulling adhesive tape off the
wrapped towel that was on his foot. He folds the adhesive
into atight ball, rolls the towel up, puts both into his
pocket s.

DI SSOLVE TO

NEFF' S VO CE
On the way back we went over once
nore what she was to do at the
i nquest, if they had one, and about
the i nsurance, when that came up. |
was afraid she mght go to pieces a
little, now that we had done it, but
she was perfect. No nerves. Not a
tear, not even a blink of the eyes...

B- 70 DARK STREET NEAR NEFF' S APT. HOUSE

The sedan drives into the shot and stops w thout pulling
over to the curb

NEFF' S VO CE
(Cont' d)
She dropped ne a block fromny
apartment house.
The car door opens. Neff starts to get out.

PHYLLI S
VWl ter.

Neff turns back to her

PHYLLI S



VWhat's the matter, Walter. Aren't
you going to kiss ne?

NEFF
Sure, |I'mgoing to kiss you.

Phyllis bends towards himand puts her arnms around him

PHYLLI S
It's straight down the line, isn't
it?

Phyllis kisses him In the kiss he is passive.

PHYLLI S
I love you, Walter.

NEFF
I love you, baby.

Dl SSOLVE TG
B-71 FIRE STAIRS - (NI GHT)
Nef f goi ng up.

NEFF' S VO CE
It was two ninutes past eleven as |
went up the fire stairs again. Nobody
saw e this tine either.

DI SSOLVE TO

B-72 B-73 | NSERTS

Tel ephone bell box and the door bell. The cards are still in
position. Neff's hand takes them out.

NEFF' S vd CE

(Cont' d)
In the apartnent | checked the bells.
The cards hadn't noved. No calls. No
visitors.

DI SSOLVE TO
B-74 LIVING ROOM - NEFF' S APT. NI GHT - ELECTRI C LI GHTS ON

Neff comes fromthe bedroom wearing the light grey suit he
wore before the nmurder, only with out a tie. He buttons his
j acket, | ooks around the room and opens the corridor door.

NEFF' S VO CE
| changed the blue suit. There was
one last thing to do. | wanted the
garage nan to see nme again.



DI SSOLVE TO.
B- 75 BASEMENT GARAGE - (NI GHT)

Fifteen or twenty cars are parked now Charlie, the attendant
has washed Neff's car and is now polishing the glass and
nmetal work. Neff cones fromthe elevator. Charlie sees him
He strai ghtens up.

CHARLI E
You going to need it after all, M.
Neff? |'m about through.

NEFF
It's okay, Charlie. Just walking
down to the drug store for sonething
to eat. Been working upstairs al
evening. My stomach's getting sore
at ne.

He wal ks up the ranp towards the garage entrance.

B- 76 STREET QUTSI DE APT. HOUSE - (NI GHT) - SHOOTI NG TOMRDS
GARAGE ENTRANCE

Neff comes out at the top of the ranp and starts to wal k
down the street, not too fast. CAVERA PRECEDES HHM He wal ks
about ten or fifteen yards. At first his steps sound hard
and distinct on the sidewal k and echo in the deserted street.
But slowy, as he goes on, they fade into utter silence. He
wal ks a few feet wi thout sound, then becones aware of the
silence. He stops rigidly and | ooks back. CAMERA STOPS W TH
H M He stands |like that for a nonent, then turns toward the
CAMERA again. There is a look of horror on his face now. He
wal ks on, CAMERA AHEAD OF HI M again. Still his steps make no
sound.

NEFF S VO CE
That was all there was to it. Nothing
had sli pped, nothing had been
overl ooked, there was nothing to
give us away. And yet, Keyes, as |
was wal ki ng down the street to the
drug store, suddenly it came over me
that everything would go wong. It
sounds crazy, Keyes, but it's true,

so help me: | couldn't hear my own
footsteps. It was the wal k of a dead
man.

FADE OUT:
END OF SEQUENCE "B"

SEQUENCE " C'



FADE | N:
C1 NEFF' S OFFICE - NI GHT

Neff sits before the dictaphone. There are four cylinders on
end on the desk next to him He gets up fromthe swivel chair
with great effort and stands a monment unsteadily. The wound
in his shoulder is paining him He is very weak as he slowy
crosses to the water cooler. He takes the bl ood stained
handkerchi ef frominside his shirt and soaks it with fresh
wat er .

The office door opens behind him He turns, hiding the
handker chi ef behind his back. In the doorway stands the
col ored man who has been cl eaning up downstairs. He is
carrying his big trash box by a rope handl e.

COLORED MAN
Didn't know anybody was here, M.
Neff. We ain't cleaned your office

yet .
NEFF

Let it go tonight. |'m busy.
COLORED MAN

What ever you say, M. Neff.

He cl oses the door slowy, staring at Neff with an uneasy
expression. Neff puts the soaked handkerchi ef back on his
wounded shoul der, then wal ks heavily over to his swivel chair
and lowers hinself into it. He takes the dictaphone horn and
speaks into it again.

NEFF
That was the | ongest night | ever
lived through, Keyes, and the next
day was worse, when the story broke
in the papers, and they were talking
about it at the office, and the day
after that when you started digging
intoit. | kept ny hands in my pockets
because | thought they were shaki ng,
and | put on dark gl asses so people
couldn't see ny eyes, and then |
took them off again so people wouldn't
get to wondering why | wore them |
was trying to hold nyself together
but | could feel my nerves pulling
me to pieces....

DI SSOLVE TO

C- 2 I NSURANCE OFFI CE - TWELFTH FLOOR - DAY



Nef f comes through the reception roomdoors with his hat on
and his briefcase under his arm He wal ks towards his office,
but half way there he runs into Keyes. Keyes is wearing his
vest and hat, no coat. He is carrying a file of papers and
snmoki ng a cigar.

KEYES
Conme on, Walter. The big boss wants
to see us.

NEFF
Ckay.

He turns and wal ks besi de Keyes, CAMERA AHEAD of them

NEFF
That Dietrichson case?

KEYES
Must be.

NEFF
Anyt hi ng wrong?

KEYES
The guy's dead, we had himinsured
and it's going to cost us noney.
That' s al ways wrong.

He stops by a majolica jar full of sand and takes a penci
fromhis vest. He stands over the jar extinguishing his cigar
carefully so as not to dammge it

NEFF
What have you got so far?

KEYES
Aut opsy report. No heart failure, no
apopl exy, no predi sposi ng nedi cal
cause of any kind. He died of a broken
neck.

NEFF
When is the inquest?

KEYES
They had it this norning. Hs wife
and daughter made the identification.
The train people and sonme passengers
told how he went through to the
observation car.. It was all over in
forty-five mnutes. Verdict,
acci dental death.

Keyes puts the hal f-snoked cigar into his vest pocket with
the pencil. They nove on.



NEFF
What do the police figure?

KEYES
That he got tangled up in his crutches
and fell off the train. They're
satisfied. It's not their dough.

They stop at a door lettered in enbossed chromum |l etters:
EDWARD S. NORTON, JR. PRESI DENT. Keyes opens the door. They
go in.

C-3 I NT. RECEPTI ON ROOM - MR, NORTON S COFFI CE

A secretary sitting behind a desk. As Keyes and Neff enter,
the door to Norton's private office is opened. From i nside,
M. Norton is letting out three | egal |ooking gentlenen.
Norton is about forty-five, very well grooned, rather ponpous
i n manner.

NORTON

(To the nen who are

| eavi ng)
| believe the legal position is now
clear, gentlenmen. Please stand by. |
may need you | ater

He sees Keyes and Neff.

NORTON
Conme in, M. Keyes. You too, M.
Nef f .

Neff has put down his hat and briefcase. He and Keyes pass
the legal |ooking men and follow Norton into his office

C-4 INT. NORTON S OFFI CE

Naturally it is the best office in the building, nodern but
not nodernistic, spacious, very well furnished; flowers,
snoki ng stands, easy chairs, etc. Norton has gone behind his
desk. Keyes has cone in, and Neff after himcloses the door
quietly. Norton | ooks disapprovingly at Keyes' shirt sl eeves.

NORTON
You find this an unconfortably warm
day M. Keyes?

Keyes takes his hat off but holds it in his hands.
KEYES
Sorry, M. Norton. | didn't know

this was formal.

Norton smiles frostily.



NORTON

Sit down, gentlenen
(To Keyes)

Any new devel opnent s?

Keyes and Neff sit down, Norton renains standing.

KEYES
I just talked to this Jackson | ong
di stance. Up in Medford, Oregon

NORTON
Who' s Jackson?

KEYES
The | ast guy that saw Dietrichson
alive. They were out on the
observation platformtogether talking.
Dietrichson wanted a cigar and Jackson
went to get Dietrichson's cigar case
for him Wen he cane back to the
observation platform no Dietrichson
Jackson didn't think anythi ng was
wrong until a wire caught up with
the train at Santa Barbara. They had
found Dietrichson's body on the tracks
near Bur bank.

NORTON
Very interesting, about the cigar
case.

He wal ks up and down behi nd his desk thinking hard.

NORTON
Anyt hi ng el se?

KEYES
Not much. Dietrichson's secretary
says she didn't know anyt hi ng about
the policy. There is a daughter, but
all she renmenbers is Neff talking to
her father about accident insurance
at their house one night.

NEFF
| couldn't sell himat first. Ms.
Dietrichson opposed it. He told ne
he'd think it over. Later on | went
down to the oil fields and cl osed
him He signed the application and
gave ne his check

NORTON
(Dripping with sarcasn



There i

A fine piece of sal esmanship that
was, M. Neff.

KEYES
There's no sense in pushing Neff
around. He's got the best sales record
in the office. Are your sal esnen
supposed to know that the custoner
is going to fall off a train?

NORTON
Fall off a train? Are we sure
Dietrichson fell off the train?

s a charged pause.

KEYES
I don't get it.

NORTON
You don't, M. Keyes? Then what do
you think of this case? This policy
m ght cost us a great deal of noney.
As you know, it contains a double
i ndemmity clause. Just what is your
opi ni on?

KEYES
No opinion at all.

NORTON
Not even a hunch? One of those
interesting little hunches of yours?

KEYES
Nope. Not even a hunch.

NORTON
I"msurprised, M. Keyes. |'ve forned
a very definite opinion. | think
know -- in fact | know I know what

happened to Dietrichson

KEYES
You know you know what ?

NORTON
| know it was not an acci dent.

He |1 ooks from Keyes to Neff and back to Keyes.

NORTON
What do you say to that?

KEYES
Me? You've got the ball. Let's see



you run with it.

NORTON
There's a wi despread feeling that
just because a man has a large office --

The dictograph on his desk buzzes. He reaches over and
depresses a key and puts the earpiece to his ear.

NORTON
(I'nto dictograph)
Yes?... Have her cone in, please.

He repl aces the earpiece. He turns back to Keyes and Neff.

NORTON
-- that just because a man has a
| arge office he nmust be an idiot.
I'"'mhaving a visitor, if you don't
nm nd.

Keyes and Neff start to get up.

NORTON
No, no. | want you to stay and watch
me handl e this.

The secretary has opened the door.

SECRETARY
Ms. Dietrichson.

Neff stands staring at the door. He relaxes with an obvious
effort of will. Phyllis cones in. She wears a gray tailored
suit, small black hat with a veil, black gloves, and carries
a bl ack bag. The secretary cl oses the door behind her. M.
Norton goes to neet her.

NORTON
Thank you very nmuch for comng, Ms.
Dietrichson. | assure you | appreciate

it.
He turns a little towards Keyes.

NORTON
This is M. Keyes.

KEYES
How do you do.

PHYLLI S
How do you do.

NORTON
And M. Neff.



PHYLLI S
I"ve met M. Neff. How do you do.

Norton has placed a chair. Phyllis sits. Norton goes behind
hi s desk.

NORTON
Ms. Dietrichson, | assure you of
our synpathy in your bereavenent. |
hesitated before asking you to cone
here so soon after your | oss.

Phyllis nods silently.

NORTON
But now that you're here | hope you
won't mind if | plunge straight into
busi ness. You know why we asked you
to cone, don't you?

PHYLLI S
No. All | know is that your secretary
made it sound very urgent.

Keyes sits quietly in his chair with his |l egs crossed. He
has hung his hat on his foot and thrust his thunbs in the
armhol es of his vest. He looks a little bored. Neff, behind
him stands | eaning against the false mantel, conpletely
dead- pan.

NORTON
Your husband had an acci dent policy
with this conmpany. Evidently you
don't know that, Ms. Dietrichson

PHYLLI S
No. | renmenber sone talk at the house --

She | ooks towards Neff.

PHYLLI S
-- but he didn't seemto want it.

NEFF
He took it out a few days | ater,
Ms. Dietrichson.

PHYLLI S
| see.

NORTON
You'll probably find the policy anong
his personal effects.

PHYLLI S



Hi s safe deposit box hasn't been
opened yet. It seens a tax exam ner
has to be present.

NORTON
Pl ease, Ms. Dietrichson, | don't
want you to think you are being
subj ected to any questioni ng. But
there are a few things we should
like to know.

PHYLLI S
What sort of things?

NORTON
We have the report of the coroner's
i nquest. Accidental death. W are
not entirely satisfied. In fact we
are not satisfied at all.

Phyllis | ooks at him coolly.
Keyes | ooks vaguely interested.
Neff is staring straight at Phyllis.

NORTON
Frankly, Ms. Dietrichson, we suspect
sui ci de.

Phyllis doesn't bat an eyel ash.

NORTON
I"msorry. Wuld you like a glass of
wat er ?

PHYLLI S
Pl ease.

NORTON
M. Neff.

He indicates a thernbs on a stand near Neff. Neff pours a
gl ass of water and carries it over to Phyllis. She has lifted
her veil a little. She takes the glass from his hand.

PHYLLI S
Thank you.

Their eyes neet for a fraction of a second.

NORTON
Had your husband been npody or
depressed lately, Ms. D etrichson?
D d he seemto have financial worries,
for instance?



PHYLLI S
He was perfectly all right and I
don't know of any financial worries.

NORTON
There nmust have been sonething, Ms.
Dietrichson. Let us exanmine this so-
call ed accident. First, your husband
takes out this policy in absolute
secrecy. Wiy? Because he doesn't
want his fanmly to suspect what he
i ntends to do.

PHYLLI S
Do what ?

NORTON
Conmit suicide. Next, he goes on
this trip entirely alone. He has to
be al one. He hobbles all the way out
to the observation platform very
unlikely with his leg in a cast,
unl ess he has a very strong reason.
Once there, he finds he is not al one.
There is a man there. Wat was his
nane, Keyes?

Norton flips his fingers inpatiently at Keyes who doesn't
even bother to | ook up.

KEYES
Hi s nane was Jackson. Probably stil
is.

NORTON

Jackson. So your husband gets rid of
this Jackson with sone flinsy excuse
about cigars. And then he is al one.
And then he does it. He junps.
Sui cide. In which case the conpany
is not liable.

(Pause)
You know that, of course. W could
go to court --

PHYLLI S
I don't know anything. In fact I
don't know why | cane here.

She nmakes as if to rise indignhantly.

NORTON
Just a nonent, please. | said we
could go to court. | didn't say we

want to. Not only is it against our



practice, but it would involve a
great deal of expense, a |ot of

| awyers, a lot of tinme, perhaps years.

Phyllis rises coldly.

She turns and wal ks out.
a pregnant pause. Keyes straightens up in his chair.

Nort on

NORTON
So what | want to suggest is a

conproni se on both sides. A settlenent

for a certain sum a part of the
policy val ue --

PHYLLI S
Don't bother, M. Norton. Wen
came in here | had no idea you owed
me any noney. You told ne you did.
Then you told nme you didn't. Now you
tell nme you want to pay ne a part of
it, whatever it is. You want to
bargain with me, at a tinme like this.
I don't |ike your insinuations about
my husband, M. Norton, and |I don't
li ke your methods. In fact | don't
li ke you, M. Norton. Goodbye,
gent | emen.

KEYES
Ni ce going, M. Norton. You sure
carried that ball.

The door closes after

her.

There is

pours hinself a glass of water and stands holding it.

KEYES
Only you funbled on the goal Iine.
Then you heaved an illegal forward

pass and got thrown for a forty-yard
| oss. Now you can't pick yourself up
because you haven't got a leg to
stand on.

NORTON
I haven't eh? Let her claim Let her
sue. W can prove it was sui cide.

Keyes stands up.

KEYES
Can we? M. Norton, the first thing
that hit ne was that suicide angle.
Only | dropped it in the wastepaper
basket just three seconds later. You

ought to take a | ook at the statistics

on suicide sonetinme. You might |earn



Keyes'

gl ass of water out of Norton's hand and drains it

gul p.

alittle sonmething about the insurance
busi ness.

NORTON
I was raised in the insurance
busi ness, M. Keyes.

KEYES
Yeah. In the front office. Come on,
you never read an actuarial table in
your life. |I've got ten vol unmes on
sui ci de al one. Suicide by race, by
col or, by occupation, by sex, by
seasons of the year, by tinme of day.
Sui ci de, how committed: by poisons,
by fire-arns, by drowning, by |eaps.
Sui ci de by poi son, subdivi ded by
types of poison, such as corrosive
irritant, systemic, gaseous, narcotic,
al kal oi d, protein, and so forth.
Sui ci de by | eaps, subdivided by | eaps
from hi gh places, under wheels of
trai ns, under wheels of trucks, under
the feet of horses, from steanboats.
But M. Norton, of all the cases on
record there's not one single case
of suicide by leap fromthe rear end
of a noving train. And do you know
how fast that train was going at the
poi nt where the body was found?
Fifteen mles an hour. Now how coul d
anybody junp off a slow noving train
like that with any kind of expectation
that he would kill hinmself? No soap
M. Norton. W're sunk, and we're
going to pay through the nose, and
you know it. May | have this?

throat is dry after the | ong speech. He grabs the

in one big

Norton i s watching himal nost stupefied. Neff stands with

the shadow of a smle on his face.

noisily on Norton's desk

KEYES
Come on, Walter.

Keyes puts the glass down

Norton doesn't nove or speak. Keyes puts his hat on and

crosses towards the door, Neff after him Wth the doorknob
in his hand Keyes turns back to Norton with a glance down at
his own shirt sl eeves.

KEYES
Next time I'll rent a tuxedo.



They go out.

DI SSOLVE TO
C-5 NEFF - AT DI CTAPHONE - ( NI GHT)
There is a tired grin on his face as he talks into the horn.

NEFF
I could have hugged you right then
and there, Keyes, you and your
statistics. You were the only one we
were really scared of, and instead
you were al nost playing on our team..

DI SSOLVE TO
C- 6 NEFF' S APARTMENT - EVENI NG - ALMOST DARK | N THE ROOM

The corridor door opens letting light in. Neff enters with

his hat on and his briefcase under his arm He switches the
lights on, closes the door, puts the lights on, closes the
door, puts the key in his pocket. At this nonent the tel ephone
rings. He picks up the phone.

NEFF' S VO CE
That eveni ng when | got honme ny nerves
had eased off. | could feel the ground

under ny feet again, and it | ooked
i ke easy going fromthere on it.

NEFF
Hello... Hello, baby.... Sure,
everything is fine... You were

wonderful in Norton's office.
C- 7 INT. TELEPHONE BOOTH I N A DRUG STORE

Phyllis is on the phone. She is not dressed as in Norton's
of fice.

PHYLLI S
| felt so funny. | wanted to | ook at
you all the tinme.

C-8 NEFF ON TELEPHONE I N HI S APARTMENT

NEFF
How do you think |I felt? Were are
you, baby?

C 9 PHYLLI'S ON PHONE

PHYLLI S
At the drug store. Just a block away.



Can | conme up?
C- 10 NEFF' S APARTMENT - (NI GHT) - NEFF ON PHONE

NEFF
Okay. But be careful. Don't |et
anybody see you

He hangs up, takes off his hat and drops hat and briefcase
on the davenport. He | ooks around the room and crosses to

| oner the venetian blinds and draw the curtains. He gathers
up the norning paper which is lying untidily on the floor
and puts it in the waste-paper basket.

The door bell rings.

Neff stops in sudden alarm It can't be Phyllis. The tine is
too short. For a second he stands there npotionless, then
crosses to the door and opens it.

In the open door stands Keyes.

NEFF
Hel | o, Keyes.

Keyes wal ks past himinto the room H's hands are cl asped
behi nd his back. There is a strange, absent-ninded | ook in
his eyes. Neff closes the door without taking his eyes off
Keyes.

NEFF
What ' s on your mi nd?

Keyes stops in the mddle of the roomand turns.

KEYES
That broken | eg. The guy broke his
| eg.

NEFF

What are you tal king about ?

KEYES
Tal ki ng about Dietrichson. He had
acci dent insurance, didn't he? Then
he broke his leg, didn't he?

NEFF
So what ?

KEYES
And he didn't put in a claim Wy
didn't he put in a clain? Wy?

NEFF
What the dickens are you driving at?



KEYES
Walter. There's sonething wong. |
ate dinner two hours ago. It stuck
hal f way.

He prods his stomach with his thunb.

KEYES
The little man is acting up again.
Because there's sonething wong with
that Dietrichson case.

NEFF
Because he didn't put in a clainf
Maybe he just didn't have tine.

KEYES
Ch maybe he just didn't know he was
i nsur ed.

He has stopped in front of Neff. They | ook at each other for
a tense nonment. Neff hardly breathes.

Keyes shakes his head suddenly.

KEYES
No. That couldn't be it. You delivered
the policy to himpersonally, didn't
you, Walter? And you got his check

NEFF
(Stiff-1ipped, but
his voice is as well
under control as he
can nanage)

Sure, | did.

Keyes prods his stonach again.

KEYES
CGot any bicarbonate of soda?

NEFF
No | haven't.

Keyes resunes his pacing.

KEYES
Listen, Walter. |'ve been |iving
with this little man for twenty-six
years. He's never failed nme yet.
There's got to be sonething wong.

NEFF
Maybe Norton was right. Maybe it was



sui ci de, Keyes.

KEYES
No. Not sui ci de.
(Pause)
But not accident either.

NEFF
VWhat el se?

There i s anot her | onger pause, agonizing for Neff. Finally
Keyes conti nues:

KEYES
Look. A man takes out an acci dent
policy that is worth a hundred
thousand dollars if he is killed on
a train. Then, two weeks | ater, he
is killed on a train. And not in a
train accident, mnd you, but falling
off sone silly observation car. Do
you know what the mathematica
probability of that is, Walter? One
out of | don't know how many billions.
And add to that the broken leg. It
just can't be the way it | ooks,
WAl ter. Somet hi ng has been worked on
us.

NEFF
Such as what ?

Keyes doesn't answer. He goes on pacing up and down. Finally
Neff can't stand the silence any | onger.

NEFF
Mur der ?

KEYES

(Prods stonach again)
Don't you have any pepperm nt or
anyt hi ng?

NEFF
I'"msorry.

(Pause)
Who do you suspect ?

KEYES
Maybe | like to make things easy for
myself. But | always tend to suspect
t he beneficiary.

NEFF
The wi fe?



KEYES
Yeah. That wi de-eyed dane that didn't
know anyt hi ng about anyt hi ng.

NEFF
You're crazy, Keyes. She wasn't even
on the train.

KEYES
I know she wasn't, Walter. | don't
claimto know how it was worked, or
who worked it, but | know that it
was wor ked.

He crosses to the corridor door.

KEYES
I'"ve got to get to a drug store. It
feels |like a hunk of concrete inside
me.

He puts his hand on the knob to open the door.
C- 11 CORRI DOR - APARTMENT HOUSE - NI GHT - LIGHTS ON

The hallway is enpty except for Phyllis who has been standing
close to the door of Neff's apartnent, |istening. The door
has just started to open. Phyllis noves away quickly and
flattens herself against the wall behind the opening door.
Keyes is com ng out.

KEYES
Good night, Walter.

Neff, behind him | ooks anxiously down the hallway for

Phyl lis. Suddenly his eye catches a glinpse of her through
the crack of the partly opened door. He pushes the door w de
so as to hide her from Keyes.

NEFF
Good ni ght, Keyes.

KEYES
See you at the office in the norning.

He has reached the elevator. He pushes the call button and
turns.

KEYES
But I'd like to nove in on her right
now, tonight, if it wasn't for Norton
and his stripe-pants ideas about
conmpany policy. I'd have the cops
after her so quick her head woul d
spin. They'd put her through the
wringer, and, brother, what they



woul d squeeze out.

NEFF
Only you haven't got a single thing
to go on, Keyes.

The el evator has conme up and stopped.

KEYES
Not too nuch. Twenty-six years
experience, all the percentage there
is, and this lunmp of concrete in ny
st omach.

He pulls back the el evator door and turns to Neff with one
| ast gl ance of annoyance.

KEYES
(Al most angrily)
No bi carbonate of soda.

Keyes gets into the elevator. The door closes. The el evator
goes down.

Nef f stands nunmb, | ooking at the spot where Keyes was | ast
vi si ble. Wthout nmoving his eyes he pulls the door around
towards himwith his left hand. Phyllis slowy conmes out.

Neff motions quickly to her to go into the apartnment. She
crosses in front of himand enters. He steps in backwards
after her.

C- 12 I NT. NEFF' S APARTMENT

Phyllis has come a few steps into the room Neff, backing in
after her, closes the door frominside and turns slowy.
They | ook at each other for a | ong nonent in conplete silence.

PHYLLI S
How much does he know?

NEFF
It's not what he knows. It's those
sti nki ng hunches of his.

PHYLLI S
But he can't prove anything, can he?

NEFF
Not if we're careful. Not if we don't
see each other for a while.

PHYLLI S
For how long a while?

She noves toward hi m but he does not respond.



NEFF
Until all this dies down. You don't
know Keyes the way | do. Once he
gets his teeth into sonething he
won't let go. He'll investigate you
He'll have you shadowed. He'll watch
you every minute fromnow on. Are
you afraid, baby?

PHYLLI S
Yes, I'mafraid. But not of Keyes.
I"mafraid of us. We're not the sane
any nore. We did it so we could be
toget her, but instead of that it's
pulling us apart. Isn't it, Walter?

NEFF
What are you tal king about?

PHYLLI S
And you don't really care whether we
see each other or not.

NEFF
Shut up, baby.

He pulls her close and ki sses her.
FADE OUT:
END OF SEQUENCE "C'
SEQUENCE " D"
FADE I N:
D-1 | NSURANCE OFFI CE - TWELFTH FLOOR - ANTEROOM - ( DAY)

Two tel ephone operators and a receptionist are at work.
Several visitors are waiting in chairs. Lola Dietrichson is
one of them She's wearing a sinple black suit and hat,

i ndi cati ng mourning. Her fingers nervously pick at a
handker chi ef and her eyes are watching the el evator doors
anxi ousl y.

(Now and then the tel ephone operators in the background are
heard saying, "PACIFIC ALL-RI SK. GOOD AFTERNOON. ")

The el evator cones up and the doors open. Several people
come out, anobng them Neff, carrying his briefcase. Lola sees
hi m and stands up, and as he is about to pass through the
ant eroom wi t hout recogni zi ng her she stops him

LOLA
Hello, M. Neff.



Neff |ooks at her a little startl ed.

NEFF
Hel | o.

His voice hangs in the air.

LCOLA
Lola Dietrichson. Don't you renenber
me?

NEFF

(On his guard)
Yes. O course.

LOLA
Could I talk to you, just for a few
m nut es? Sonewhere where we can be
al one?

NEFF
Sure. Come on into ny office.

He pushes the swi ng door open and holds it for her. As she
passes in front of himhis eyes narrow i n uneasy specul ati on.

D-2 TWELFTH FLOOR - BALCONY

Neff comes up level with Lola and | eads her towards his
of fice, CAMERA WTH THEM

NEFF
Is it sonething to do with -- what
happened?

LOLA
Yes, M. Neff. It's about ny father's
deat h.

NEFF

I"'mterribly sorry, Mss Dietrichson

He opens the door of his office and holds it for her. She
enters.

D-3 INT. NEFF' S COFFI CE - (DAY)

Lou Schwartz, one of the other salesnen, is working at his
desk. Lola enters, Neff after her.

NEFF

(To Schwart z)
Lou, do you mind if | use the office
alone for a few m nutes?



SCHWARTZ
It's all yours, Walter

He gets up and goes out. Lola has wal ked over to the w ndow
and is | ooking out so Schwartz won't stare at her. Neff places
a chair beside his desk

NEFF
wn't you sit down?

At the sound of the closing door she turns and speaks with a
catch in her voice.

LOLA
M. Neff, I can't help it, but I
have such a strange feeling that
there is sonething queer about ny
father's death.

NEFF
Queer? Queer in what way?

LOLA
I don't know why | shoul d be bothering
you with ny troubl es, except that
you knew ny father and knew about
the insurance he took out. And you
were so nice to me that evening in
your car.

NEFF
Sure. We got along fine, didn't we.

He sits down. His face is grimand wat chful

LOLA
Look at me, M. Neff. I'mnot crazy.
I"mnot hysterical. |I'mnot even

crying. But | have the awful feeling
that sonething is wong, and | had
the sanme feeling once before -- when
nmy not her died.

NEFF
When your nother died?

LOLA

W were up at Lake Arrowhead. That
was six years ago. W had a cabin
there. It was winter and very cold
and my nother was very sick with
pneunoni a. She had a nurse with her.
There were just the three of us in
the cabin. One night I got up and
went into ny nmother's room She was
delirious with fever. Al the bed



covers were on the floor and the
wi ndows were wi de open. The nurse
wasn't in the room | ran and covered
my nmother up as quickly as | coul d.
Just then | heard a door open behind
me. The nurse stood there. She didn't
say a word, but there was a look in
her eyes I'Il never forget. Two days
| ater ny nother was dead.

(Pause)
Do you know who that nurse was?

Neff stares at her tensely. He knows only too well who the
nurse was.

NEFF
No. Who?

LOLA
Phyllis. | tried to tell ny father,
but I was just a kid then and he
wouldn't listen to ne. Six nonths
| ater she married himand | kind of
tal ked nyself out of the idea that
she coul d have done anything |ike
that. But nowit's all back again,
now t hat sonet hi ng has happened to
nmy father, too.

NEFF
You' re not making sense, M ss
Dietrichson. Your father fell off a
train.

LOLA

Yes, and two days before he fell off
that train what was Phyllis doing?
She was in her roomin front of a
mrror, with a black hat on, and she
was pinning a black veil toit, as
if she couldn't wait to see how she
woul d | ook in nourning.

NEFF
Look. You've had a pretty bad shock
Aren't you just inmagining all this?

LOLA
I caught her eyes in the mrror, and
they had that ook in themthey had
before ny nother died. That same
| ook.

NEFF
You don't I|ike your step-nother, do
you? Isn't it just because she is



your step-nother?

LOLA
| loathe her. Because she did it.
She did it for the noney. Only you're
not going to pay her, are you, M.
Nef f? She's not going to get away

with it this tine. I'mgoing to speak
up. I"'mgoing to tell everything I
know.

NEFF
You' d better be careful, saying things
i ke that.

LOLA
I"'mnot afraid. You'll see.

She turns again to the window so he won't see that she is
crying. Neff gets up and goes to her.

LOLA
I"'msorry. | didn't nean to act |ike
this.

NEFF

Al'l this that you' ve been telling nme --
who el se have you tol d?

LOLA
No one.
NEFF
How about your step-nother?
LOLA
O course not. I'mnot living in the
house any nore. | noved out.
NEFF

And you didn't tell that boy-friend
of yours? Zachetti.

LOLA
I''mnot seeing himany nore. W had
a fight.

NEFF
Where are you living then?

LOLA
I got nyself alittle apartnment in
Hol | ywood.

NEFF
Four walls, and you just sit and



| ook at them huh?
She turns fromthe window with a pathetic little nod.

LOLA
(Through her tears)
Yes, M. Neff.

DI SSOLVE TO

D-4 LA GOLONDRI NA (NI GHT)

In the foreground, Neff and Lola are having dinner. In the
background the usual activity of Overa Street -- sidewal k
peddl ers, guitar players, etc.

NEFF' S VO CE
So | took her to dinner that evening
at a Mexican joint down on O vera
Street where nobody woul d see us.
wanted to cheer her up.

DI SSOLVE TO

D-5 INT. NEFF S COUPE ( DAY)

Neff and Lol a driving along the beach near Santa Mni ca.
Neff is wearing a light sunmrer suit, very nuch in contrast
to Lola's nourning. Apparently she is telling hima story
and now and then she | aughs, but there is no sound.

CAMERA MOVES PAST HER TO A: CLOSE SHOT OF NEFF behind the
steering wheel. He is only half listening to Lola. Hs mind
is full of other thoughts.

NEFF' S VO CE
Next day was Sunday and we went for
a ride dowmn to the beach. She had
| oosened up a bit and she was even
l aughing... | had to make sure she
woul dn't tell that stuff about Phyllis
to anybody else. It was dynamte,
whether it was true or not. And I
had no chance to talk to Phyllis.
You were watching her |ike a hawk,
Keyes. | couldn't even phone her for
fear you had the wires tapped.

D-6 | NSURANCE OFFI CE - 12TH FLOOR - DAY

Neff, with his hat on and no briefcase, is wal king toward
Keyes' office. As he cones up close to the door, he stops
with a startled expression on his face. On a chair beside
the door sits a famliar figure. He is Jackson, the nman from
the observation platformof the train. He is wearing his
Stetson hat and smoking a cigar. He is studying sonething in



the file folder. Neff recognizes himimediately but Jackson
does not | ook up. Neff controls his expression and goes on
to open the door to Keyes' office.

NEFF' S VO CE
Monday norning there was a note on
my desk that you wanted to see ne,
Keyes. For a minute | wondered if it
coul d be about Lola. It was worse.
CQut si de your door was the | ast guy
in the world I wanted to see.

D-7 I NT. KEYES OFFI CE

Neff is just closing the door fromthe inside. Keyes, his
coat off, is lying on his office couch, chewing on a cigar
as usual

KEYES
Come in. Cone in, Walter. | want to
ask you sonething. After all the
years we' ve known each other, do you
mnd if |I make a rather blunt
st at enent ?

NEFF
About what ?

KEYES
About nme. Walter, I'ma very great
man. This Dietrichson business. It's
mur der, and nurders don't come any
neater. As fancy a piece of honmicide
as anybody ever ran into. Smart and
tricky and al nost perfect, but --

Keyes bounces off the couch Iike a rubber ball.

KEYES
but, I think Papa has it all figured
out, figured out and wapped up in
ti ssue paper with pink ribbons on
it.

NEFF
I"mlistening.

Keyes levels a finger at him

KEYES
You know what ? That guy Dietrichson
was never on the train.

NEFF
He wasn't?



KEYES
No, he wasn't, Walter. Look, you
can't be sure of killing a man by
throwing himoff a train that's going
fifteen mles an hour. The only way
you can be sure is to kill himfirst
and then throw his body on the tracks.
That woul d nean either killing him
on the train, or -- and this is where
it really gets fancy -- you kill him
sonmewhere el se and put himon the
tracks. Two possibilities, and |
personal |y buy the second.

NEFF
You' re way ahead of ne, Keyes.

KEYES
Look, it was like this. They killed
the guy -- the wife and sonebody
el se -- and then the sonebody el se
took the crutches and went on the
train as Dietrichson, and then the
sonebody el se junped off, and then
they put the body on the tracks where
the train had passed. An
i npersonation, see. And a cinch to
wor k. Because it was night, very few
peopl e were about, they had the
crutches to stare at, and they never
really looked at the nan at all.

NEFF
It's fancy all right, Keyes. Maybe
it"'s alittle too fancy.

KEYES
Is it? | tell you it fits together
like a watch. And now let's see what
we have in the way of proof. The
only guy that really got a good | ook
at this supposed Dietrichson is
sitting right outside ny office. |
took the trouble to bring him down
here from Oregon. Let's see what he
has to say.

Keyes goes to the door and opens it.

KEYES
Conme in, M. Jackson

Jackson enters with the file folder.

JACKSON
Yes sir, M. Keyes. These are fine



cigars you snoke.
He indicates the cigar he hinmself is snoking.

KEYES
Two for a quarter.

JACKSON
That's what | said.

KEYES
Never m nd the cigar, Jackson. Did
you study those photographs? Wat do

you say?
JACKSON
Yes, indeed, | studied them

t horoughly. Very thoroughly

KEYES
Well? Did you make up your nind?

JACKSON
M. Keyes, |'"ma Medford nman. Medford,
Oregon. Up in Medford we take our
time nmaking up our mnds --

KEYES
Well you're not in Medford now. |'m
ina hurry. Let's have it.

Jackson indicates the file folder he is holding.

JACKSON
Are these photographs of the late
M. Dietrichson?

KEYES
Yes.

JACKSON
Then nmy answer is no.

KEYES
What do you mean no?

JACKSON
I mean this is not the man that was
on the train.

KEYES
WIIl you swear to that?

JACKSON
I'"'ma Medford man. Medford, O egon.
And if | say it, | nean it, and if |



mean it, of course I'll swear it.

KEYES
Thank you.

Keyes turns to Neff.

KEYES
There you are, Walter. There's your
pr oof .

Keyes renenbers he forgot to introduce Jackson

KEYES
Ch, M. Jackson, this is M. Neff,
one of our sal esnen.

JACKSON
Pl ease to neet you, M. Neff. Pleased
i ndeed.

NEFF
How do you do.

JACKSON
Very fine, thank you. Never was
better.

KEYES
M. Jackson, how woul d you descri be
the man you saw on that observation

pl at f or n?
JACKSON
Wll, I"'mpretty sure he was a younger

man, about ten or fifteen years
younger than the man in these
phot ogr aphs.

KEYES
Dietri chson was about fifty, wasn't
he, Walter?

NEFF

Fifty-one, according to the policy.

JACKSON
The man | saw was nothing like fifty-
one years old. O course, it was
pretty dark on that platform and,
cone to think of it, he tried to
keep his back towards nme. But |'m
positive just the sane.

KEYES
That's fine, Jackson. Now you



understand this matter is strictly
confidential. W may need you again
down here in Los Angeles, if the
case cones to court.

JACKSON
Any time you need me, |I'mat your
entire disposal, gentlemen. Expenses
pai d, of course.

Keyes picks up the tel ephone on his desk and speaks into it.

KEYES
CGet ne Lubin, in the cashier's office.

Meanwhi | e, Jackson crosses over to Neff and, during the
ensui ng di al ogue between himand Neff, we hear Keyes' | ow
voi ce on the phone in background. W do not hear what he
says.

JACKSON
(To Neff)
Ever been in Medford, M. Neff?
NEFF
Never .
JACKSON

Wait a minute. Do you go trout
fishing? Maybe | saw you up Kl amath
Fal I s way.

NEFF
Nope. Never fish

JACKSON
Neff. Neff. I've got it! It's the
nane. There's a family of Neffs in
Corvallis.

NEFF
No rel ation.

JACKSON
Let me see. This man's an automobil e
dealer in Corvallis. Very reputable
man, too, |'mtold.

Keyes rejoins themat this point.

KEYES
Al'l right, M. Jackson. Suppose you
go down to the cashier's office --
roomtwenty-seven on the el eventh
floor. They'll take care of your
expense account and your ticket for



the train tonight.

JACKSON
Toni ght ? Tonorrow norni ng woul d sui t
me better. There's a very good
osteopath down here | want to see
before | |eave.

Keyes has opened the door for Jackson.

KEYES
Ckay, M. Jackson. Just don't put
her on the expense account.

Jackson doesn't get it.

JACKSON
Goodbye, gentlenmen. A pleasure.

He goes out.

KEYES
There it is, Walter. It's beginning
to cone apart at the seans already.
A murder's never perfect. It always
conmes apart sooner or |ater. And
when two people are involved it's
usual Iy sooner. W know t he
Dietrichson danme is init, and
sonmebody el se. Pretty soon we're
going to know who that sonebody el se
is. H'll show He's got to show.
Soneti ne, sonewhere, they've got to
meet. Their enotions are all Kkicked
up. Wiether it's love or hate doesn't
matter. They can't keep away from
each other. They think it's twice as
saf e because there are two of them
But it's not twice as safe. It's ten
times twi ce as dangerous. They've
conmtted a nurder and that's not
like taking a trolley ride together
where each one can get off at a
different stop. They're stuck with
each other. They've got to ride al
the way to the end of the line. And
it'"s a one-way trip, and the | ast
stop is the cenetery.

He puts a cigar in his nouth and starts tapping his pockets
for matches.

KEYES

(Cont i nued)
She put in her claimand |I'm going
to throwit right back at her.



(Pats his pockets
agai n)
Have you got one of those?

Neff strikes a match for him Keyes takes the match out of
his hand and Iights his cigar.

KEYES
Let her sue us if she dares. |I'Il be
ready for her -- and that sonebody
el se. They'll be digging their own

graves.
DI SSOLVE TO
D-8 TELEPHONE BOOTH I N JERRY' S MARKET - DAY

Neff is in the booth dialing a nunber, and as she waits he
| ooks around to nmake sure he is not watched.

NEFF

(I'nto phone)
Ms. Dietrichson?... This is Jerry's
mar ket. We just got in a shipnent of
that English soap you were asking
about. WII you be coming by this
nor ni ng?... Thank you, Ms.
Di etri chson.

Nef f hangs up.
DI SSOLVE TGO
D-9 EXT. JERRY' S MARKET - DAY

The LaSalle stops in front of the market. Phyllis steps out
and goes into the narket, |ooking around.

D-10 SHELVES I N THE REAR OF MARKET

Neff is nmoving slowy along the shelves, outwardly cal m but
with his nerves on edge. From beyond him Phyllis approaches.
She stops beside him facing the sane way, with a coupl e of
feet separating them

PHYLLI S
Hel |l o, Walter.

NEFF
(I'n a harsh whi sper)
Cone cl oser.

Phyllis noves close to him

PHYLLI S
VWhat's the matter?



NEFF
Everything's the matter. Keyes is
rejecting your claim He's sitting
back with his nouth watering, waiting
for you to sue. He wants you to sue.
But you're not going to.

PHYLLI S
VWhat's he got to stop ne?

NEFF
He's got the goods. He's figured out
how it was worked. He knows it was
sonmebody el se on the train. He's dug
up a witness he thinks will prove
it.

PHYLLI S
Prove it how? Listen, if he rejects
that claim | have to sue.

NEFF
Yeah? And then you're in court and a
| ot of other things are going to
come up. Like, for instance, about
you and the first Ms. Dietrichson

Phyllis | ooks at himsharply, sideways.
PHYLLI S

What about ne and the first Ms.
Di etri chson?

NEFF
The way she died. And about that
bl ack hat you were trying on -- before

you needed a bl ack hat.

A custoner cones along the aisle toward them They nove apart.
The custoner passes. Phyllis draws cl ose again.

PHYLLI S
Walter, Lola's been telling you sone
of her cockeyed stories. She's been
seei ng you.

NEFF
|'ve been seeing her, if you want to
know. So she won't yell her head off
about what she knows.

PHYLLI S
Yes, she's been putting on an act
for you, crying all over your
shoul der, that lying little --



NEFF
Keep her out of it. Al I"'mtelling
you is we're not going to sue.

PHYLLI S
Because you don't want the noney any
nmore, even if you could get it?
Because she's made you feel |ike a
heel all of sudden

NEFF
It isn't the noney any nore. It's
our necks now. W're pulling out,
under st and.

PHYLLI S
Because of what Keyes can do? You're
not fooling ne, Walter. It's because
of Lola. What you did to her father.
You can't take it that she m ght
find out sonme day.

NEFF
| said, |eave her out of it.

PHYLLI S
Walter, it's ne |I'mtal king about. |
don't want to be left out of it.

NEFF
Stop saying that. It's just that it
hasn't worked out the way we want ed.
W can't have the noney. W can't go
through with it, that's all

PHYLLI S

We have gone through with it, Walter

The tough part is all behind us. W
just have to hold on now and not go
soft inside, and stick together,

cl ose, the way we started out.

Phyllis takes his arm forgetting where she is. He pulls

avay.

One of the market help, pushing a small

NEFF
Watch it, will you. Soneone's com ng

wi t h packaged goods, cones al ong the aisle.
begins to restock a shelf very close to Neff and Phyllis.
They go off slowy in opposite directions.

Neff as he wal ks toward anot her shel f,

fromthe wall. Phyllis appears on the oppos

shel f and stops,

hand-truck | oaded

He stops and

CAMERA PANS with

one that stands away

ite side of the

facing toward him They now continue their



| ow voi ced di al ogue through the piled-up merchandi se.

PHYLLI S
I loved you, Walter. And | hated
him But | wasn't going to do anything

about it, not until | nmet you. It
was you had the plan. | only wanted
hi m dead.

NEFF

Yeah, and | was the one that fixed
himso he was dead. |s that what
you're telling ne?

Phyllis takes off her dark glasses for the first tinme and
| ooks at himw th cold, hard eyes.

PHYLLI S
Yes. And nobody's pulling out. W
went into it together, and we're
comng out at the end together. It's
strai ght down the line for both of
us, remenber.

Phyllis puts the glasses on again and goes.
Over Neff's face, as he | ooks after her, conmes the COMVENTARY

NEFF' S VO CE
Yeah. | renmenbered all right. Just
as | renenbered what you had told
me, Keyes, about that trolley car
ride and how there was no way to get
off -- until the end of the line.

DI SSOLVE TO
D-11 INT. NEFF'S OFFICE - (NI GHT)
Neff is dictating into the dictaphone.

NEFF

Yeah, | remenbered it all right.

Just as | remenbered what you had
told ne, Keyes, about that trolley
car ride, and how there was no way
to get off until the end of the |ine,
where the cenetery was. And | got to
t hi nki ng what ceneteries are for
They're to put dead people in, |
guess that was the first tinme | ever
t hought about Phyllis that way. Dead,
I mean, and how things would be if
she was dead. Because the way it was
now she had ne by the throat. She
coul d hang nme higher than a kite any



day she felt like it. And there was
nothing I could do, except hold ny
breath and watch that day come cl oser
and cl oser, and naybe pray a little,
if I still knew how to pray... | saw
Lola three or four tines that week.

I guess it sounds crazy, Keyes, after
what | had done, but it was only
with her that | could relax and | et
go a little. Then one night we drove
up into the hills above Hol | ywood

Bow . ..
DI SSCLVE TO
D-12 HOLLYWOOD HI LLS (NI GHT) ( TRANSPARENCY)
Neff and Lola are clinbing over a low hill in the foreground.

The sky is starlit and nusic fromthe Bow cones over the
scene from bel ow (Cesar Franck D M nor Synphony). As he hel ps
her climb up, CAMERA PANS with them and shows the expanse of
the Bow below, a packed audi ence, and the orchestra on the
lighted shell

They sit down on the grass. Neff sits near her, not too close.
It is very dark and they are sil houetted agai nst the shel
lights. Neff puts a cigarette in his mouth and strikes a
match. The flame lights up Lola's face. Neff glances at her.
She is crying. He lights his cigarette and bl ows out the

mat ch. A pause foll ows.

NEFF
Why are you crying?

Lol a doesn't answer.

NEFF
You won't tell ne?

LOLA

(I'n a choked voi ce)
O course | will, Walter. | wouldn't
tell anybody el se but you. It's about
Ni no.

NEFF

Zachetti ? What about hi nf

LOLA
They killed my father together. He
and Phyllis. He hel ped her do it. |
know he did.

NEFF
What nakes you say that?



LOLA
I'"ve been following him He's at her
house, night after night. It was
Phyllis and himall the tine. Maybe
he was going with me just for a blind.
And the night of the nurder --

NEFF
You prom sed not to talk that way
any nore.

LOLA
-- he was supposed to pick nme up
after a lecture at U C. L. A -- but
he never showed up. He said he was
sick. Sick! He couldn't show up,
because the train was |leaving with
my father on it.

She begins to cry again.
LOLA

Maybe |'mjust crazy. Maybe it's al
just in ny mnd.

NEFF
Sure, it's all in your mnd

LOLA
I only wish it was, Walter, because
I still love him

Over Neff's face, as he listens to the nusic, cones the
coment ary.

DI SSOLVE TO
D- 13 LOBBY OF PACI FI C BLDG ( DAY)

NEFF' S VO CE
Zachetti. That's funny. Phyllis and
Zachetti. What was he doing up at
her house? | couldn't figure that
one out | tried to make sense out of
it and got nowhere. But the rea
brain-tw ster cane the next day. You
sprang it on nme, Keyes, after office
hours, when you caught ne down in
the | obby of the buil ding.

About 5:00 P.M or a little later. A streamof office

enpl oyees is coming out of an elevator; a second el evator
reaches the | obby and sonme nore office enpl oyees cone out,
among them Neff, wearing his hat and carrying his briefcase.

CAMERA PRECEDES H M as he wal ks toward the entrance doors.



He is stopped by Keyes' voice, off to one side.

KEYES VA CE
Ch, Walter, just a mnute.

Nef f stops and | ooks towards the cigar counter, as he noves
towards him Keyes is standing there buying cigars. He is
stuffing theminto his pockets.

NEFF
Hel | o, Keyes.

KEYES
Hang onto your hat, VWalter

NEFF
VWhat for?

KEYES
Not hi ng much. The Dietrichson case
just busted w de open.

NEFF

How do you nean?
KEYES

The guy showed. That's how.
NEFF

The sonebody el se?
KEYES

Yeah. The guy that did it with her
NEFF

No ki ddi ng?
KEYES

She's filed suit against us, and
it's okay by nme. Wien we get into
that courtroomlI'll tear them apart,
both of them Cone on -- I'll buy
you a martini.

NEFF
No t hanks, Keyes.

KEYES
Wth two olives.

NEFF
|I've got to get a shave and a
shoeshine. 1've got a date.

KEYES
Margie. | still bet she drinks from



the bottle.

He bites off the end of the cigar and puts the cigar into
his nouth. He starts tapping his pockets for a match, as
usual . Neff strikes a match for him

NEFF
They give you mat ches when they sell
you cigars, Keyes. Al you have to
do is ask for them

KEYES
I don't like them They al ways expl ode
in nmy pockets. So long, Walter.

Keyes goes toward the street and OUT OF SCENE. Neff noves
back into the | obby, CAVERA FOLLONNG HHM As he reaches the
el evator, he | ooks back over his shoulder, to make sure Keyes
is gone, then steps into the enpty el evator.

NEFF' S VO CE
You sure had nme worried, Keyes. |
didn't know if you were playing cat-
and- nouse with nme, whether you knew
all along | was the sonebody el se.
That's what | had to find out, and |
t hought | knew where to | ook...

NEFF
(To el evator operator)
Twel ve.

DI SSOLVE TO
D-14 ENTRANCE - OFFICE. 12TH FLOOR RECEPTI ON ROOM ( DAY)

Nef f comes out of the elevator. The receptionist is just
tidying up her desk. She has her hat on and is preparing to
| eave. Neff passes on through the sw nging doors to the
twel fth floor bal cony.

NEFF' S VO CE
Upstairs, the last of the people
were just |eaving.

D-15 12TH FLOOR BALCONY

Neff enters fromthe reception room A couple of belated
enpl oyees are |leaving for the day. Neff goes toward Keyes'
of fice, |ooks around to make sure he is unobserved, enters.

NEFF' S VO CE
I nmade sure nobody saw ne go into
your offi ce.

D-16 KEYES' OFFI CE ( DAY)



Nef f has just come in. He goes over to Keyes' desk and
searches the papers on it. He tries the desk drawers and
finds themlocked. His eye falls on the dictaphone on the
stand beside the desk. Arecord is on it, the needle is about
two-thirds of the way towards the end. He lifts the needle
and sets it back to the beginning of the record, sets the
switch to playback position. He lifts the armoff the bracket
and starts the machi ne. Keyes' voice is heard com ng from
the horn:

KEYES VA CE

(From Di ct aphone)
Meno to M. Norton. Confidential.
Dietrichson File. Wth regard to
your proposal to put Walter Neff
under surveillance, | disagree
absolutely. | have investigated his
movenents on the night of the crine,
and he is definitely placed in his
apartnment from7:15 P.M on. In
addition to this, | have known Neff
intimately for el even years, and
personal ly vouch for him w thout
reservation. ..

Nef f stops the nachine. He sits down slowy, still holding
the horn. He is deeply noved. After a noment, he presses the
swi tch again.

KEYES VO CE

(From Di ct aphone)
...Furthernore, no connection
what soever has been established
between Walter Neff and Ms. Phyllis
Di etri chson, whereas | am now abl e
to report that such a connection has
been establi shed between her and
anot her man. This nman has been
observed to visit the Dietrichson
honme on the night of July 9th, 10th,
11th, 12th and 13th. W have succeeded
in identifying himas one N no
Zachetti, former nedical student,
aged twenty-eight, residing at Lilac
Court Apartnents 1228 N. La Brea
Avenue. We have checked Zachetti's
nmovenents on the night of the crine
and have found that they cannot be
accounted for. | ampreparing a nore
detailed report for your consideration
and it is ny belief that we already
have sufficient evidence agai nst
Zachetti and Ms. Dietrichson to
justify police action. | strongly
urge that this whole nmatter be turned



over to the office of the District
Attorney. Respectfully, Barton Keyes.

Neff sits, staring blankly at the wall. The cylinder goes on
revol ving, but no nore voice cones -- only the whir of the
needl e on the enpty record. At last he remenbers to repl ace
the horn. He hangs it back on its hook. The machi ne stops.
Neff gets up fromthe chair, walks slowy to the door and
goes out.

D-17 12TH FLOOR, BALCONY

Nef f has just conme out of Keyes' office. He wal ks slowy

back towards the reception roomentrance, then stands there

| ooki ng out through the glass doors. Al the enpl oyees have
now |l eft. Neff is entirely alone. He noves as if to go out,
then stops rigidly as his face lights up with excitenent of

a sudden idea. He turns quickly and wal ks on to his own office
and enters.

D-18 NEFF' S OFFI CE ( DAY)

Neff wal ks across to his desk, lifts the tel ephone and dials
a nunber. (During the ensuing tel ephone conversation, only
what he says is heard. The pauses indicate speeches at the
other end of the line).

NEFF
Phyllis? Walter. |'ve got to see
you... Tonight... Yes, it has to be
tonight... How s el even o' cl ock?
Don't worry about Keyes. He's
satisfied... Leave the door on the
latch and put the lights out. No,
nobody' s wat ching the house... |
told you Keyes is satisfied. It's
just for the neighbors... That's
what | said. Yeah. Eleven o'clock.
Goodbye, baby.

Nef f hangs up and stands beside the desk with a grim
expression on his face, takes a handkerchi ef out and w pes
perspiration fromhis forehead and the pal ns of his hands.
The gesture has a synbolic quality, as if he were trying to
wi pe away the nmurder. Over his face conmes the commentary.

DI SSOLVE TO

NEFF' S VO CE

| guess | don't have to tell you
what | was going to do at el even

o' cl ock, Keyes. For the first time |
saw a way to get clear of the whole
mess | was in, and of Phyllis, too,
all at the sanme tine. Yeah, that's
what | thought. But what | didn't



know was that she was all set for
me. That she had outsnmarted ne agai n,
just like she always had..

D-19 HALL STAI RWAY OF DI ETRI CHSON HOVE (NI GHT)

The lights are turned on. Phyllis is coning down the stairs.
She wears white | ounging pajamas, and she is carrying

sonet hing small and heavy concealed in a scarf in her right
hand. She reaches the front door, opens it slightly, fixes
the catch so that the door can be opened from outside. She
switches off the porch light and the hall |ight. She noves
towards the living room where there is still light on

NEFF' S VO CE
She was all set and waiting for ne.
It could have been sonmething in ny
voi ce when | called her up that tipped
her off. And it could have been that
she had the idea already. And an
i dea wasn't the only thing she had
wai ting for ne.

D-20 LI VI NG ROCOM

On the long tabl e behind the davenport, one of the lanps is
lit. The only other light in the roomis a standing |anp

besi de the desk. A window toward the back is open, and through
it comes the SOUNDS OF MJUSIC, probably a neighboring radio.

Phyllis enters and crosses to the table. She puts out the

| anp, then noves over to the desk and puts out the | anp there.
The roomis filled with bright moonlight conming in at the

W ndows.

Phyllis crosses to the chair by the fireplace (the one she
sat in the first time Neff cane to the house). She lifts the
| oose cushion and puts what was in the scarf behind it. As
she withdraws the scarf, there is a brief glint of something
netal lic before she covers the hidden object with the cushion
agai n.

She turns to the lowtable in front of the davenport and
takes a cigarette fromthe box. She takes a match and is
about to strike it when, just then, she hears a car coning
up the hill. She listens, notionless. The car stops. A car
door is slanmmed.

Calmy, Phyllis strikes the match and |ights her cigarette.
She drops the match casually into a tray, goes back to the
chair, sits down and waits, quietly snoking. There are

f oot st eps outside the house.

Over the chair in which Phyllis is sitting, the hallway is
vi si bl e through the arch. The front door opens. Neff cones
in, he is silhouetted against the noonlight as he stands



there. He cl oses the door again.

PHYLLI S
(I'n foreground)
In here, VWalter.

Nef f comes through the arch and wal ks slowy towards her

NEFF
Hel | o, baby. Anybody else in the
house?

PHYLLI S
Nobody. Why?

NEFF
What's that music?

PHYLLI S
A radio up the street.

Neff sits down on the arm of the davenport, close to her

NEFF
Just like the first time | was here.
W were tal ki ng about autonobile
i nsurance. Only you were thinking
about murder. And | was thinking
about that ankl et.

PHYLLI S
And what are you thinking about now?
NEFF
I"mall through thinking. This is
goodbye.
PHYLLI S

Goodbye? Where are you goi ng?

NEFF
It's you that's goi ng, baby. Not ne.
I"mgetting off the trolley car right
at this corner.

PHYLLI S
Suppose you stop being fancy. Let's
have it, whatever it is.

NEFF
I have a friend who's got a funny
theory. He says when two people comit
a nurder they're kind of on a trolley
car, and one can't get off w thout
the other. They're stuck with each
other. They have to go on riding



clear to the end of the line. And
the last stop is the cenetery.

PHYLLI S
Maybe he's got sonething there.

NEFF
You bet he has, Two peopl e are going
toride to the end of the line, al
right. Only I'mnot going to be one
of them |'ve got another guy to
finish ny ride for ne.

PHYLLI S

So you've got it all arranged, Walter.
NEFF

You arranged it for ne. | didn't

have to do a thing.

PHYLLI S
Just who are you tal ki ng about ?

NEFF
An acquai ntance of yours. A M.
Zachetti. Cone on, baby, | just got
into this because | knew a little
somet hi ng about insurance, didn't 1°?
I was just a sucker. 1'd have been
brushed-of f as soon as you got your
hands on the noney.

PHYLLI S
VWhat are you tal ki ng about ?
NEFF
Save it. I'mtelling this. It's been

you and that Zachetti guy all al ong,
hasn't it?

PHYLLI S
That's not true.

NEFF
It doesn't make any difference whether
it's true or not. The point is Keyes
bel i eves Zachetti is the guy he's
been | ooking for. He'll have himin
t hat gas chanber before he knows
what happened to him

PHYLLI S
And what's happening to ne all this
time?

NEFF



Don't be silly. Wiat do you expect
to happen to you? You hel ped himdo
the nmurder, didn't you? That's what
Keyes thinks. And what's good enough
for Keyes is good enough for ne.

PHYLLI S
Maybe it's not good enough for ne.
Wal ter. Maybe | don't go for the
i dea. Maybe |'d rather talk.

NEFF
Soneti mes people are where they can't
tal k. Under six feet of dirt, for
instance. And if it was you, they'd
just charge it up to Zachetti,
woul dn't they. One nore itemon his
account. Sure they would. That's
just what they're going to do.
Especially since he's com ng here,
tonight... Ch, in about fifteen
m nutes from now, baby. Wth the
cops right behind him It's all taken
care of.

PHYLLI S
And that'd nake everything | ovely
for you, wouldn't it?

NEFF
Right. And it's got to be done before
that suit of yours conmes to trial
and Lol a gets a chance to sound off,
and they trip you up on the stand,
and you start to fold up and drag ne
down with you.

PHYLLI S
Listen, Walter. Maybe | had Zachetti
here so they won't get a chance to
trip me up. So we can get that noney
and be together.

NEFF
That's cute. Say it again.

PHYLLI S
He cane here the first tine just to
ask where Lola was. | nmade hi mcone
back. | was working on him He's

crazy sort of guy, quick-tenpered. |
kept hammering into himthat she was
wi th another nman, so he'd get into
one of his jealous rages, and then
I'd tell himwhere she was. And you
know what he'd have done to her,



don't you, Walter.

NEFF
Yeah, and for once | believe you.
Because it's just rotten enough.

PHYLLI S
We're both rotten, Walter.

NEFF
Only you're just a little nore rotten
You're rotten clear through. You got
me to take care of your husband, and
then you got Zachetti to take care
of Lola, and maybe take care of ne
too, and then sonebody el se woul d
have conme along to take care of
Zachetti for you. That's the way you
operate isn't it, baby.

PHYLLI S
Suppose it is, Walter. Is what you' ve
cooked up for tonight any better?

Neff gets up fromthe davenport. He listens to the nusic for
a nonent.

NEFF
| don't like this nusic anynore.
It's too close. Do you mind if |
shut the wi ndow?

Phyllis just stares at him He goes quietly over to the w ndow
and shuts it and draws the curtain. Phyllis speaks to his
back:

PHYLLI S
(Her voice | ow and
urgent)

Wl ter!

Neff turns, sonething changes in his face. There is the report
of a gun. He stands notionless for a nonent, then very slowy
starts towards her. CAMERA | S SHOOTI NG OVER HI S SHOULDER at
Phyllis as she stands with the gun in her hand. Neff stops
after he has taken a few steps.

NEFF
VWhat's the matter? Wiy don't you
shoot again? Maybe if | came a little
cl oser?

Neff takes a few nore steps towards her and stops again.

NEFF
How s that. Do you think you can do



it now?

Phyllis is silent. She doesn't shoot. Her expression is
tortured. Neff goes on until he is close to her. Quietly he
takes the gun out of her unresisting hand.

NEFF
Why didn't you shoot, baby?

Phyllis puts her arnms around himin conplete surrender
NEFF

Don't tell me it's because you've
been in love with nme all this tinme.

PHYLLI S
No. | never |loved you, Walter. Not
you, or anybody else. I'mrotten to
the heart. | used you, just as you
said. That's all you ever neant to
me -- until a mnute ago. | didn't

think anything |like that could ever
happen to ne.

NEFF
I"msorry, baby. |I'm not buying.
PHYLLI S
I'"'mnot asking you to buy. Just hold
me cl ose.

Neff draws her close to him She reaches up to his face and
ki sses himon the lips. As she cones out of the kiss there
is realization in her eyes that this is the final nonent.

NEFF
Goodbye, baby.

Qut of the shot the gun expl odes once, twice. Phyllis quivers
in his arns. Her eyes fill with tears. Her head falls linp
agai nst his shoulder. Slowy he lifts her and carries her to
t he davenport. He |lays her down on it carefully, alnost
tenderly. The nmoonlight coming in at the French doors shines
on the anklet. He looks at it for the last tine and slowy
turns away. As he does so, he puts his hand inside his coat
and it conmes out with blood on it. Only then is it apparent
that Phyllis' shot actually did hit him He | ooks at the

bl ood on his fingers with a dazed expressi on and qui ckly
goes out of the room the way he cane.

D-21 EXT. DI ETRI CHSON HOVE - (NI GHT)

Neff comes out of the house. He closes the front door with
his right hand. His left armhangs linp. He takes a few steps
down the wal k, then suddenly hears sonebody approaching. He
noves behind the pal mtree near the wal k.



A man conmes up the steps towards the front door -- Zachetti.
Just as he reaches the door, Neff calls to him

NEFF
Hey you. Conme here a mnute. | said
cone here, Zachetti.

Zachetti turns and approaches him sl owy.

NEFF
The nanme is Neff.

ZACHETTI
Yeah? And | still don't like it.
What do you want ?

NEFF
Look, kid, I want to give you a
present.

He takes sone | oose change out of his pocket and holds out a
coi n.

NEFF
Here's a ni ce new ni ckel .

ZACHETTI
What's the gag?

NEFF
Suppose you go back down the hill to
a drug store and nmake a phone call.

Neff starts to drop the nickel into Zachetti's handkerchi ef
pocket. Zachetti knocks his hand away.

ZACHETTI
Keep your nickel and buy yourself an
i ce cream cone.

NEFF
The nunber is Ganite 0386. Ask for
Mss Dietrichson. The first nanme is
Lol a.

ZACHETTI
Lol a? She isn't worth a nickel. And
if | ever talk to her, it's not going
to be over any tel ephone.

NEFF
Tough, aren't you? Take the nickel
Take it and call her. She wants you
to.



ZACHETTI
Yeah? She doesn't want any part of
ne.

NEFF
I know who told you that, and it's
not true. She's in love with you.
Al ways has been. Don't ask nme why. |
coul dn't even guess.

Zachetti just stares at him Neff noves again to put the
ni ckel into Zachetti's pocket. This tine Zachetti allows him
to do it.

NEFF
Now beat it. Ganite 0386, | told
you.

He notions toward the street bel ow

NEFF
That way.

Zachetti goes slowy past him Neff grabs himand pushes him
al nost violently down the wal k. Zachetti goes out of shot.
The sound of his steps dies away as Neff | ooks after him
Then, far off in the distance, the SIREN OF A POLICE CAR is
hear d.

Neff nmoves off through the shrubbery toward the side of the
house where he parked his car.

DI SSOCLVE TO
D22 NEFF' S OFFI CE - (NI GHT)
The desk lanp is still lighted. Qutside the w ndows, the
dawn is slowy breaking.
Neff is still clutching the horn of the dictaphone. There

are eight or nine used cylinders on the desk beside him A
wi deni ng stain of blood shows on the |eft shoulder of his
gray jacket. He is very weak by now, and his voice holds a
note of utter exhaustion.

NEFF
It's alnmost four-thirty now, Keyes.
It's cold. | wonder if she's stil

lying there alone in that house, or
whet her they' ve found her by now. |
wonder a lot of things, but they
don't matter any nore, except | want
to ask you to do nme a favor. | want
you to be the one to tell Lola, kind
of gently, before it breaks w de
open... Yes, and |I'd like you to



| ook after her and that guy Zachetti,
so he doesn't get pushed around too
much. Because. .

Suddenly he stops his dictation with an instinctive feeling
that he is not alone in the room

As he turns in his chair the CAMERA PULLS BACK slowy. The
office door is wide open. Keyes is standing a few steps inside
it. Behind him on the bal cony outside, stands the night

wat chman and the colored janitor, peering curiously into the
room over Keyes' shoul der.

Slowy, and without taking his eyes off Neff's face, Keyes
reaches back and pushes the door shut.

Nef f hangs up the dictaphone horn. He | ooks at Keyes with a
faint, tired grin and speaks very slowy.

NEFF
Hel | o, Keyes.

Keyes noves towards hima few steps and stands w t hout
answeri ng.

NEFF
Up pretty early, aren't you? | always
wondered what tinme you got down to

wor k.
Keyes, staring at him still does not answer.
NEFF
O did your little man pull you out
of bed?
KEYES

The janitor did. Seens you | eaked a
little blood on the way in here.

NEFF
Wul dn't be surprised.

Nef f makes a notion indicating the used cylinders standing
on the desk.

NEFF
I wanted to straighten out that
Dietrichson story for you.

KEYES
So | gather.

NEFF
How | ong have you been standi ng there?



They stare at each other for a |ong nonent,

effort
little.

KEYES
Long enough.

NEFF
Kind of a crazy story with a crazy
twist toit. One you didn't quite
figure out.

KEYES
You can't figure themall, Walter.

NEFF
That's right. You can't, can you?
And now | suppose | get the big
speech, the one with all the two-
dollar words init. Let's have it,
Keyes.

KEYES
You're all washed up, Walter

NEFF
Thanks, Keyes. That was short anyway.

t hen,

with intense

Neff gets up on his feet and stands there swaying a
H's face is covered with sweat. Hi s shoulder is
bl eeding. He is on the verge of coll apse.

KEYES
Walter, I'mgoing to call a doctor

NEFF

(Bitterly)
VWhat for? So they can patch nme up?
So they can nurse nme along till ['m
back on ny feet? So | can wal k under
my own power into that gas chanber
up in San Quentin? Is that it, Keyes?

KEYES
Sonething |like that, Walter.
NEFF
Vell, I've got a different idea.

Look here. Suppose you went back to
bed and didn't find these cylinders
till tonorrow norning, when the office
opens. Fromthen on you can play it
any way you |ike. Wuld you do that
much for me, Keyes?

KEYES
G ve nme one good reason.

NEFF



I need four hours to get where |I'm

goi ng.
KEYES
You' re not goi ng anywhere, VWalter.
NEFF
You bet I am |'m going across the
bor der.
KEYES
You haven't got a chance.
NEFF
Good enough to try for
KEYES
You'll never make the border
NEFF

That's what you think. Watch ne.

Neff starts to nove towards the door, staggering a little,
hol di ng hinsel f upright with great effort.

KEYES
(I'n a voice of stony
calm
You'll never even nake the el evator.

Nef f has reached the door. He twists the knob and drags the
door open. He turns in it to | ook back at Keyes' inplacable
face.

NEFF
So | ong, Keyes.

Nef f goes out, |eaving the door w de open. THE CAVMERA FOLLOWNS
his staggering wal k al ong the BALCONY TOMRDS THE ELEVATOR
LOBBY. The sound of his breathing is so harsh and | oud that
for a nmonment it dominates the scene. Finally he reaches the
swi ng doors leading into the | obby and starts to push them
open. At this nonent he collapses. He clutches the edge of
the door and as it swings around with himhe falls to the
floor. He tries to struggle up but cannot rise.

I n background comes the sound of a tel ephone being dial ed.

KEYES' VO CE
Hello... Send an anbul ance to the
Pacific Building on Aive Street..
Yeah... It's a police job.

There is the sound of the phone being replaced in its cradle.
Then there are footsteps growi ng | ouder al ong the bal cony
and Keyes wal ks slowy into the shot. He kneels down beside



Nef f .

KEYES
How you doi ng, Walter?

Nef f manages a faint smile.

NEFF
I"'mfine. Only sonebody noved the
el evator a couple of mles away.

KEYES
They' re on the way.

NEFF

(Slowmy and with great

difficulty)
You know why you didn't figure this
one, Keyes? Let ne tell you. The guy
you were | ooking for was too close.
He was right across the desk from
you.

KEYES
Cl oser than that, Walter

The eyes of the two nen neet in a nonent of silence.

NEFF
I love you too.

Neff fumbl es for the handkerchief in Keyes' pocket, pulls it
out and clunsily wi pes his face with it. The handkerchi ef
drops fromhis hand. He gets a | oose cigarette out of his
pocket and puts it between his |ips. Then with great
difficulty he gets out a match, tries to strike it, but is
too weak. Keyes takes the match out of his hand, strikes it
for himand lights his cigarette.

FADE OUT:

THE END

The followi ng pages are for an alternate ending that director
Billy Wlder actually shot but |ater decided agai nst.

KEYES
They' re on the way.

NEFF
(Slowy and with great
difficulty)
You know why you didn't figure this
one, Keyes? Let ne tell you. The guy



you were | ooking for was too close.
He was right across the desk from
you.

KEYES
Cl oser than that, Walter

The eyes of the two nen neet in a nonent of silence.

NEFF
I love you too.

Nef f funbl es for the handkerchief in Keyes' pocket, pulls it
out and clunsily wi pes his face with it. Then, clutching the
handker chi ef agai nst his shoul der, he speaks to Keyes for
the last tine.

NEFF
At the end of that... trolley line..
just as | get off... you be there..
to say goodbye... will you, Keyes?

FADE OUT:
END OF SEQUENCE "D
SEQUENCE " E"
FADE | N:
E-1 W TNESS ROOM I N DEATH CHAMBER - SAN QUENTI N ( DAY)

Showi ng the wi tness room and approxi mately one-half of the
gas chanber. BOOM SHOT towards guard standi ng BACK TO CAVERA
at entrance door. Except for this guard the roomis enpty.

Guard opens the door. Two ot her guards enter, followed by a
group of witnesses and newspaper nen, each of whom renoves
his hat as he enters the room They forma group around the
outsi de of the gas chanber, sonme |ooking in through the glass
wi ndows, sone standing in the background on | ow platforns
agai nst the wall.

THE CAMERA SLOALY BEA NS TO MOVE | N AND DOAN, AND CENTERS ON
Keyes, as he enters the room and stands behind the door. His
face is seen through the bars of the door, which is then

cl osed, and CAMERA MOVES TO A CLOSEUP. His eyes follow the
action of the closing door, then slowy | ook towards the gas
chanber.

E-2 THE GAS CHAMBER, EMPTY

On its windows show reflections of the spectators, including
the face of Keyes.

The door to the gas chanber opens in the background, and



beyond that another door opens. Neff conmes in between two
guards. He is wearing a white open-necked shirt, blue denim
pants, and wal ks barefooted on a cocoanut matting. He noves
into the gas chanber, |ooks through the windows in the
direction of Keyes and nods quickly, recognizing him The
guards turn himaround and seat himin one of the two neta
chairs, with his back to the witnesses. They strap his arns,
| egs and body to the chair. The guards go out.

E-3 THE DOOR TO THE GAS CHAMBER

It is open. The three guards conme out of the gas chanber
into the ante-chanber, where stand the warden, executioner,
two doctors, the mnister and the acid nan, and possibly
several guards.

The executioner and one guard cl ose the door. The guard spins
the big wheel which tightens it. The wheel at first turns
very quickly, then, as it tightens, the guard uses

consi derable force to seal the chanber tight. The guard steps
out of the shot. The gas chanber is now seal ed.

E-4 THE W TNESSES AND KEYES
They are intently watching Neff in the gas chamnber
E-5 THE ANTE- CHAMBER

The warden | ooks slowy around the room sees that everyone
is in his proper place and that the stethoscope, which one
doctor holds, is connected with the outlet in the wall of
the gas chanber. Also that the man in charge of the acid is
ready. The warden nmakes a notion to the acid man. The acid
man rel eases the mxed acid into a pipe connecting with a
count ersunk receptacle under Neff's chair. (This action is
only suggested). The warden | ooks at the clock, then turns
to the executioner and nods.

E-6 THE EXECUTI ONER - MED. SHOT - CAMERA SHOOTI NG DOAN FROM
H GH ANGLE TOWARDS EXECUTI ONER

He pushes a netal lever. (This inmerses the pellets of cyanide
in the acid under the chair.)

E-7 INT. GAS CHAMBER - MED. SHOT

CAMERA | S SHOOTI NG ABOVE Neff's head (just out of shot),
towar ds spectators standi ng outside the gas chanber, Keyes
in the center. Gas floats up into scene between CAMERA and
spectators. Keyes, unable to watch, |ooks away.

E-8 THE FI RST DOCTOR - CLOSE SHOT

as he listens on stethoscope connected with the gas chanber.
He gl ances at the clock above his head.



E-9 THE SECOND DOCTCOR - CLOSE SHOT

He stands to right of the gas chanber door, taking notes on
a pad. He glances towards First Doctor (out of scene) and

| ooks through venetian blinds into the gas chanber. The acid
man stands near him

E- 10 THE FI RST DOCTOR

CAMERA SHOOTI NG FROM HI GH ANGLE TOMRDS HI M as he listens on
st et hoscope. The doctor glances at the clock again. He takes
his stethoscope fromhis ears. He nods to the warden, This
indicates that the man is dead. CAMERA PANS wi th warden as
he turns to open the door connecting the ante-chanber with
the witness room

E-11 THE W TNESS ROOM - LONG SHOT FROM H GH ON BOOM DOWN ON
W TNESSES GRCUPED AROUND GAS CHAMBER

The door connecting with the ante-chanber opens. A guard
cones through.

GUARD
That's all, gentlenen, Vacate the
chanber, pl ease.

The guard wi thdraws and cl oses the door by which he entered.
The witnesses slowy start to file out. A guard has opened
the outer door. The witnesses put their hats on as they pass
through. A few go close to the windows of the gas chanber to
ook in at the dead man before they | eave.

Al'l the witnesses have now | eft, except Keyes, who stands,
shocked and tragic, beyond the door. The guard goes to him
and touches his arm indicating to himthat he nust | eave.
Keyes gl ances for the last tinme towards the gas chanber and
slowy noves to go out.

E-12 CORRI DOR QUTSI DE THE DEATH CHAMBER

CAMERA SHOOTI NG | N THROUGH THE OPEN DOOR AT KEYES, who is
just turning to | eave. Keyes cones slowy out into the dark
narrow corridor. Hs hat is on his head now, his overcoat is
pul l ed around himloosely. He wal ks Iike an old man. He takes
eight or ten steps, then mechanically reaches a cigar out of
his vest pocket and puts it in his nmouth. H's hands, in the
now fam|liar gesture, begin to pat his pockets for matches.

Suddenly he stops, with a | ook of horror on his face. He
stands rigid, pressing a hand against his heart. He takes
the cigar out of his mouth and goes slowy on towards the
door, CAMERA PANNING with him Wen he has al nost reached
the door, the guard stationed there throws it w de, and a
bl aze of sunlight comes in fromthe prison yard outside.

Keyes slowy wal ks out into the sunshine. stiffly, his head



bent, a forlorn and |onely nman.
FADE QUT

THE END



