BEI NG JOHN MALKOVI CH

A Screenplay by Charlie Kaufnman

I NT. CHEERLESS ROOM - DAY

The roomis bare, dusty. Aceiling fan turns. The

wal |l clock ticks. Craig, 30 years old and small, sits at

a collapsible card table. The only itemon the table is a
book. Craig picks it up, looks at the jacket. It's entitled
"Sit." Craig opens the book. It reads: "sit sit sit sit
sit..." over and over, page after page. Craig closes the
book. He begins to stand, but thinks better of it, sighs.
He | ooks at the book again. It is nowentitled "Die." He
opens it up. "die die die die die..." A rooster crows.

CUT TO

I NT. CRAIG AND LOTTE' S BEDROOM - MORNI NG

Craig jolts awake. A rooster stands on Craig's chest,
crowing. Lotte, also 30, in the nmiddle of dressing for
work, hurries in and pulls the bird fromCraig's chest.

LOTTE
Sorry, hon. | didn't know Orin
Hatch was out of his pen. Good
nor ni ng.

Lotte | eans down and ki sses Craig on the forehead.

CRAI G
Mor ni ng.

LOTTE
Gotta run. Shipnent of grub worns
comng in first thing.

CRAI G
Enj oy.
LOTTE
Craig, listen, honey, |I've been

t hi nking... maybe you'd feel better
if you got, you know, a job or
sonet hi ng.

CRAI G
W' ve been over this. Nobody's
| ooking for a puppeteer in today's
wintry econonic climate.



LOTTE

Well, you know, maybe sonething el se
until this whole puppet thing turns
around.
CRAI G
(bitterly)
The Great Mantini doesn't need a day
j ob.
LOTTE
(sighs)
Crai g, everyone can't be Derek Mantini
(beat)
Well, grub worns are waiting. Do ne
a favor?
CRAI G
What ?
LOTTE

Wul d you check in on Elijah? He seens
to be alittle under the weather this

nor ni ng.
CRAI G

Whi ch one is Elijah again?
LOTTE

The nonkey.
CRAI G

Yeah. Ckay.

CUT TO
INT. CRAIG AND LOTTE S GARAGE - MORNI NG

The place is a ness. Vivaldi blasts through cheap speakers.
A smal|l narionette stage stands in the back of the garage.
The stage is |lit and on it is a finely scul pted puppet
version of Craig. The "Crai g" puppet paces back and forth,
winging its hands with incredible subtlety. W see Craig,
above and behind the stage. He is manipul ating the puppet.

H s fingers nove fast and furious. The puppet breaks into

a dance, a beautiful and intricate balletic piece. Soon the
puppet is leaping and tunbling through space, noves that one
woul d think inpossible for a narionette. Sweat appears on
the real Craig’s brow H's fingers nove like lightning. The
puppet noves faster and faster. Sweat appears on the puppet's
brow. W see that the sweat is being piped froma special
device that the real Craig controls. The Crai g puppet
col l apses on the floor of the stage. It puts its hands up to
its face and weeps. Craig hangs the puppet, and cones down
around the front of the stage. He is heaving. He swtches
of f the nusic, picks up a beer and takes a sw g.

CUT TO



I NT. CRAIG AND LOTTE' S LI VI NG ROOM - DAY

The roomis filled with penned and unpenned ani mals of all

ki nds: snakes, l|izards, birds, a dog, cats, etc. Craig sits
on the couch and | ooks at the want ads, the TV is on in the
background. Elijah, the nonkey, sits next to Craig hol ding
his stomach and npani ng weakly. On the TV, Derek Mantini is
working a 60 foot high marionette fromthe top of a water

t ower .
The assenbled crowd is enthrall ed.

TV ANNOUNCER

The crowd is enthralled as Derek

Mantini, arguably the greatest

puppeteer in the history of the

worl d, perforns "The Belle of

Amherst” with his 60 foot Emly

Di cki nson puppet, directed by the
ininmtable Charles Nelson Reilly.

Charles Nelson Reilly floats by in a hot air balloon.

CHARLES NELSON REI LLY
Beauti ful, beautiful! Nyong-nyong.

CRAI G
G mmi cky bast ard.

Craig switches off the TV. He cones across an ad for a

fermal e puppeteer to teach at a girls school. Craig rubs
his chin in thought, then stands with great determ nation.

MJSI C I N TRI UMPHANT

CUT TO

I NT. CRAIG AND LOTTE' S BEDROOM - DAY

Crai g searches through Lotte's closet, |ooking for the
right dress.

CUT TO

I NT. CRAIG AND LOTTE' S BATHROOM - DAY

Crai g waxes his body, shaves his face.

CUT TO
I NT. CRAIG AND LOTTE' S BEDROOM - DAY
Craig paints his nails while he chats on the phone. Craig

pul I s stocki ngs and underwear from Lotte's drawer. Craig
picks a wig froma nmannequin head on Lotte's dressing table.



CUT TO

I NT. CRAI G AND LOTTE' S LI VI NG ROOM - DAY

Craig, at the sewi ng nmachine, is sewing padding to go onto
his chest and around his hips.

CUT TO

I NT. CRAIG AND LOTTE' S BATHROOM - DAY

Craig applies make up in the bathroommrror.

CUT TO

I NT. CRAIG AND LOTTE' S BEDRCOM - DAY

Craig, now | ooking very much |ike a wonan, admres hinself
inthe full length mrror.

CUT TO

EXT. STREET - DAY

Craig hails a taxi in his get-up. Men on the street turn
and leer at him

CUT TO

| NT. HEADM STRESS' S OFFI CE - DAY

Craig and the headmni stress chat over tea. Craig is quite
ani mated and charnming. The adniring headnistress smles
and nods her head in approval.

CUT TO

I NT. CLASSROOM - DAY

Craig instructs a class of uniforned girls. He draws
conpl ex di agrans of puppets on the bl ackboard. The
students are transfixed, except for one troubled girl who
eyes Craig sullenly fromthe back of the roomas she plays
with a switchbl ade.

CUT TO

| NT. THEATER - DAY

Crai g guides the hands of the troubled teenage girl, who
is trying to mani pulate a marionette. The girl |ooks up

at Craig. Her tough facade crunbles and she smiles. Craig
sm | es back.



CUT TO
EXT. SCHOOL GROUNDS - DAY

The girls carry Craig on their shoul ders. Everyone is joyous.

CUT TO

EXT. COUNTRY ROAD - DAY

Craig leads the girls in a bike race. Everyone is | aughing
and screanming. One of the girls notices that Craig is

riding a man's bike.

MUSI C OUT.

CUT TO
INT. JAIL CELL - N GAT

Craig sits in a holding cell with several other nen. He is

still in the dress, but the wigis in his lap and the
make-up is sneared off. Lotte appears with a cop outside
Craig's cell. The door is opened, and Craig, Lotte, and

the cop head down the hall.

CUT TO
INT. CAR - NI GHT

Lotte drives. Craig | ooks out the window Both are silent.

LOTTE
(finally)
Is the trial date set?
CRAI G
May 11t h.
More sil ence.
LOTTE

Why'd you do it, Craig?

CRAI G
I'ma puppeteer.

They drive in silence.

CUT TO
INT. CRAIG AND LOTTE S LI VI NG ROOM - MORNI NG

Craig sits on the couch in his bathrobe and studies the
want ads. He sees an ad for a conpany called "WOMWN TEERS",



| ooking for "an African-Anerican, Leshian Separati st
Puppet eer for Conmunity Qutreach."” Craig rubs his chin in
t hought, stands with determination

MUSI C I N. SAME AS BEFORE.

CUT TO
I NT. CRAIG AND LOTTE' S BATHROOM - MORNI NG

Craig applies a dark pancake make-up to his face.

CUT TO

I NT. CRAI G AND LOTTE' S BEDROOM - MORNI NG

Craig pulls an afro-style wig off a nannequin head on
Lotte's dressing table.

CUT TO

EXT. STREET - MORNI NG

Craig, now made up to look like a black, |esbian
separatist, hails a cab. Wnen | ook at himlongingly.
CUT 1O

INT. CAR - N GHT

Craig, dressed as the bl ack | eshian and beaten to a pul p.
sits in the passenger seat. Lotte drives.

LOTTE
(finally)
Wiy, Craig. why?
CRAI G
(through fat 1ip)
... puppeteer.
CUrT TO
I NT. CRAIG AND LOTTE' S LI VI NG ROOM - DAY
Craig reads the paper. He cones across an ad: "Fenal e
puppet eer wanted for nudi st colony marionette stagi ng of
"Ch, Calcuttal!'" Craig rubs his chin.
CUT TO
INT. CAR - NI GHT

Craig sits in the passenger seat. He is nmade up as a



woman and wears a full-body rubber "naked woman" suit.
Lotte drives.

LOTTE
(finally)
You know, maybe you shoul d speak to
sonmeone about this.

CUT TO
I NT. CRAIG AND LOTTE' S LIVING ROOM - DAY

Crai g sees a personal ad: "Ml e puppeteer |ooking for
attractive fenmal e puppeteer for friendship, travel, and
much nuch nore." Craig rubs his chin, then thinks better
of it and sighs. He finds a want ad calling for a
"short-statured file clerk with unusually ninble and
dexterous fingers needed for speed filing." Craig wites
down t he address.

CUT TO

I NT. OFFI CE BU LDI NG LOBBY - DAY

Craig. in sport coat and tie, studies the business |istings
board. He finds LesterCorp, and sees that it is |ocated on
floor 7 1/2. Craig presses the elevator button and waits.
Anot her man cones and waits next to him The doors open

and Craig and the other man get in.

CUrT TO

I NT. ELEVATOR - CONTI NUOUS

The other man presses "9." Craig studies the buttons. There
isno "7 1/2."

WOVAN #1
Seven and a half, right?
CRAI G
Uh. yeabh.
WOVAN #1

"1l take you through it.

The man picks up a crowbar leaning in the corner. He

wat ches the floor numbers light up in succession. After

"7" and before "8", the man hits the energency stop button
The elevator slans to a halt. The man pries open the doors
with the crowbar. Revealed is a standard office building
hal | way, except that fromfloor to ceiling it is only about
four feet high. Everything is scal ed down accordingly.

The nunber on the wall across fromthe elevator is 7 1/2.

WOVAN #1
Seven and a hal f.



CRAI G
Thank you.

Craig clinbs out onto the 7 1/2 floor.

CUT TO
I NT. SEVEN AND A HALF FLOOR - CONTI NUOQUS

Crai g, hunched-over, nakes his way down the hal |l way

| ooking for LesterCorp. He passes a hunched-over nan

wal king in the other direction. They nod to each other.
Craig finds a door marked "LesterCorp - Meeting Anerica's
Filing Needs Since 1922." He enters.

CUT TO
| NT. LESTERCORP RECEPTI ON AREA - CONTI NUQUS

Al furniture is scaled down to fit into this |owceilinged
space. A few other short nen sit reading tiny nagazines.
Crai g approaches Floris, the receptionist.

FLORI S
Wl come to LesterCorp. May we neet
your filing needs?

CRAI G
No, uh, ny nane is Craig Schwartz.
| have an interviewwith M. Lester.

FLORI S
Pl ease have a seat, M. Juarez...
CRAI G
Schwart z.
FLORI' S
Par don?
CRAI G
Schwart z.
FLORI' S
I"msorry, I"'mafraid | have no idea

what you're saying right now.

CRAI G
My nane is Schwartz.

FLORI S
Money, M ss Warts?

CRAI G
Forget it.

Craig takes a seat next to the other applicants.

FLORI S



(calling across the roon
Fork ah did?

The intercom buzzes. Floris picks it up

FLORI S
(to Craig)

M. Juarez?

CRAI G
Yes?

FLORI S
Yex?

CRAI G
| said "yes."

FLORI' S

You suggest what? | have no tine for

pi ddl i ng suggestions from nunbling job
applicants, ny good nman. Besides, Dr.
Lester will see you now. | think
that's what he said.

Crai g stands, opens Lester's door, and enters.

CUT TO
I NT. LESTER S OFFI CE - CONTI NUCUS

Craig enters. Lester, a giant of an old man, sits hunched
behind his tiny desk.

LESTER
Cone in, M. Juarez. |'d stand, but,
wel I, you know.

CRAI G

(extendi ng his hand)
Actually, ny name is Craig Schwartz,
Dr. Lester.

Lester flips an intercomswtch

LESTER
Security.

CRAI G
No, it's okay, sir. Just a mixup with
your secretary.

LESTER
She's not my secretary. She's what
they call an executive liaison, and
' mnot banging her, if that's what

you' re inplying

CRAI G
Not at all, Dr. Lester. | sinply



m sspoke.

LESTER
Tell me, Dr. Schwartz, what do you
feel you can bring to LesterCorp?

CRAI G
Well, sir, I'"'man excellent filer.
LESTER
(crafty)

You thi nk so, eh? Wiich cones first,
L or... d ooph?

CRAI G
d ooph is not a letter, sir.
LESTER
Dam, you are good. | tried to trick

you. Ckay, put these in order

Lester hands Craig a bunch of index cards. Craig orders
themwi th amazing speed and dexterity. Lester watches,
eyes w de.

LESTER ( CONT' D)
(flips intercomswitch)
Floris, get uinness on the phone.

FLORIS (O S.)
CGehgi nni s ondah foan®

LESTER
Forget it.
FLORI S ( CONT' D)
Fork ah did?
LESTER
(flips off switch)
Fi ne woman, Floris. | don't know how

she puts up with this damm speech
i mpedi nrent of mne.

CRAI G
You don't have a speech i npedi nent,
Dr. Lester.

LESTER

Flattery will get you everywhere
my boy. But I'mafraid | have to
trust Floris on this one. You see,
she has her doctorate in speech

i mpedi ment ol ogy from Case Western
Per haps you' ve read her nenoirs,
"I can't understand a word any of
you are saying."

CRAI G
No.



LESTER

Pity, it tells it like it is.
That's why the eastern, read Jew sh,
publ i shing establishnent won't touch
it. That's a quote fromthe book
jacket. George WII, | think.

(beat)
| apol ogize if you can't understan
a word |I'msaying, Dr. Schwartz.

CRAI G
No. | understand perfectly.

LESTER
(choki ng up)
Thank you for being kind enough to
lie. You see, |'ve been very lonely
in my isolated tower of
i ndeci pherabl e speech. You're hired.
Any questions?

CRAI G
Just one. Wiy is this floor so short?

LESTER
Low over head, m boy. W pass the
savings on to you.
(laughs heartily)
But seriously, that's all covered in
orientation.

CUT TO
I NT. ORI ENTATI ON ROOM - DAY

It's a small screening roomwith red vel vet seats. There
are a few people scattered about the squat theater. Craig
is anong them He |ooks around the roomand his eyes rest
nmonentarily on Maxine. She is in her late 20's with cl ose
cropped bl ack hair. Her eyes are opaque, her face
expressi onl ess, her countenance trance-like. She gl ances
over at Craig, then turns back to the screen. The lights
dim A projector whirs and the screen is illum nated.

CUT TO
EXT. OFFI CE BU LDI NG - DAY
We tilt up the building.
MUSI C.  Perky Industrial FilmMisic.
TITLE: The 7 1/2 Fl oor
NARRATOR (0. S.)
Wel come to the 7 1/2 floor of the
Mertin-Fl emmer buil ding. As you

wi | I now be spendi ng your work day
here, it is inportant that you learn



a bit about the history of this
famous fl oor.

DI SSOLVE TO

INT. 7 1/2 FLOOR - DAY

Don and Wendy, two office workers, crouch in the hall and
chat. Both hold cups of coffee.

VENDY
Hel | o, Don

DON
Hel | 0. Wéndy.

V\ENDY
Don, | was wondering, do you know
why our workpl ace has such | ow
ceilings?

DON

It's an interesting story, \Wendy.
Many years ago in the |late 1800's,
James Mertin, an Irish ship captain
| ooking to invest in the future of
our great country, canme to this town
and decided to erect an office
bui | di ng.

CUT TO

CLD FOOTAGE OF CONSTRUCTI ON CREW WORKI NG

DON (CONT' D) (V.0.)
He woul d call this building the
Mertin-Fl emmer Building, after
hi msel f and soneone el se, who, |oca
| egend has it, was named Fl enmer.

CUT TO
I NT. 19TH CENTURY OFFI CE - DAY

An actor playing Mertin sits at a desk and wites with
aquill. He appears very stern and has nutton chop
si debur ns.

DON (CONT' D) (V.0.)
One day. Captain Mertin received an
unexpected visitor

There is a knock at the door.

MERTI N
Enter ye, if ye dare enter



A tiny wonan enters

TI NY WOVAN
Captain Mertin?

MERTI N
What want ye, girl child?

TI NY WOVAN
| amnot a child, Captain Mertin,
but rather an adult |ady of mniature
proportions.

MERTI N
(taken aback)
| see. Well, it is not ny fault that

thou art tiny. So if it is charity
yer after, then be gone with ye,
ye foul denon.

TI NY WOVAN
I am not asking for alnms, but rather
the ear of a kind man with a noble
heart.

MERTI N
(si ghs)
Aye. Speak then if ye mnust.

TI NY WOVAN
Captain Mertin, surely I ama
God-fearing Christian worman |ike
yoursel f, but alas, | amafraid that
the world was not built with ne in
m nd. Door knobs are too high, chairs
are unwi el dy, high-ceilinged roons
nmock ny stature. Nor aml a narrie
| ady, Captain. after all, who would
marry a person of mny dimnutiveness?
So | amforced to work for ny few
penni es a week as an optonetrist.
Why cannot there be a place for ne
to work safe and confortabl e?

Mertin wipes a tear fromhis eye.

DI SSOLVE TO

MERTI N
Wrman, your story noves ne like n
other. Me own sister was tiny and
then died. Therefore, | shall nake
ye ne wife. And | shall build a
floor in ny building, between the
7th and 8th, which will be scal ed
down, so from now on there shal
be at | east one place on God's green
Earth that you and your accursed
kind can live in peace..



I NT. HALLWAY 7 1/2 FLOOR - DAY
Don And Wendy crouch and tal k.

DON
So that's the story of 7 1/2. Since
the rents are considerably | ower
this floor has been adopted by
busi nesses which for one reason
or another are forced to cut corners

After all... the overhead is | ow
Ha ha ha!

VENDY
Ha ha ha!

TITLE: The End

CUT TO
I NT. ORI ENTATI ON ROOM - DAY

The screen goes dark. The lights go up. Craig | ooks over
at Maxi ne. She stands and wal ks past him

CRAI G
Movi ng story.

MAXI NE
Yes. Unfortunately it's bullshit.
The real story of 7 1/2 is so evil
that it could never be reveal ed
to Americans raised on sitcons and
happy news anchors.

CRAI G
Is that true?
MAXI NE
Vll, truth is for suckers, isn't
it?.
CRAI G
Listen. I'"'mCraig Schwartz, just

starting out at LesterCorp

MAXI NE
How dreary - to be - Sonebody /
How public - like a Frog /

To tell one's nane - the livelong June /
To an adm ri ng Bog!

CRAI G
(proudly)
Em |y Dickinson

MAXI NE
I wouldn't know.

Maxi ne wal ks away.



CUT TO

I NT. CRAIG AND LOTTE' S KI TCHEN - N GHT

Lotte chops onions. A parrot sits on her head. Craig stirs
a pot on the stove. A nonkey leaps fromthe top of the
cabinet to the top of the refrigerator to the kitchen table.
A dog watches the nonkey and barks at it.

PARROT
Shut up! Shut up! Shut up!
CRAI G
Shut up!
LOTTE
(to Craig)

Sorry, honey.
The dog continues to bark.

PARROT
Sorry honey. Sorry honey.

An of f screen nei ghbor pounds the wall.

NEI GHBCOR (0. S.)
Shut up!

LOTTE
(yel I'i ng)
Sorry!
Lotte grabs the parrot off her head and | eaves the room

PARROT (0.S.)
Hel p! She's locking me in a cage!

Lotte reenters.

LOTTE
Isn't that cute? | just taught her
t hat .

CRAI G

Adorabl e. What tinme are they supposed
to be here?

LOTTE

Seven-i sh
CRAI G

W have to nake it an early night.
LOTTE

They' || understand. Besides |'ve got

a norning appoi ntnent tonmorrow wth
Elijah's shrink. W're getting to the



bottomof this acid stomach

CRAI G
(not paying attention)
Hmmm

LOTTE
Some sort of chil dhood trauma, she
t hi nks. Possi bl e feelings of
i nadequacy as a chinp. Interesting,
huh?

CRAI G
Hmm

The doorbell rings. The dog barks. The parrot screans.
The nei ghbor pounds on the wall.

DI SSOLVE TO

I NT. CRAIG AND LOTTE' S LI VI NG ROOM - NI GHT

The dining roomtable is set up. Craig and Lotte and their
friends Peter and oria are seated and eating dinner. There

is an obvious lull in the conversation
PETER
Good food, Lotte.
LOTTE
Thanks. Craig hel ped, too, by the
way.
PETER
Vegetarian, right?
LOTTE
Yes. Al vegetable. all the tine.
PETER
Amazi ng.
There is another lull. Everyone eats.

PETER ( CONT' D)
No ki ddi ng about that 7 1/2 fl oor
Crai g?

CRAI G
No ki ddi ng, Peter.

GLORI A

That's great. It al nbost sounds like
make- bel i eve.

(beat)
Li ke a storybook.

(beat)
like a fairy tale.

(beat)
It's really great.



(beat)
So Lotte, when you say all vegetable,
do you nean all vegetable entirely?

CUT TO

I NT. PETER AND GLORIA'S CAR - NI GHT

doria and Peter drive in silence.
GLOR A

Lotte told nme that Eskinbs have a
| ot of words for snow.

PETER
How many?

GLORI A
Ten, | think.

PETER

| wonder why so nany.
GORIA

Because they have a | ot of snow.

Isn't that interesting?
CUT TO
I NT. CRAIG AND LOTTE' S KI TCHEN - NI GHT
Crai g washes the dishes. Lotte dries them They don’t
| ook at each ot her
CUT TO
I NT. LESTERCORP FI LE ROOM - MORNI NG

Craig in a creamcol ored suit, pours over the file cabinets.
Floris watches fromthe doorway.

FLORI S
You' re good.

Craig turns.
CRAI G
(over-enunci ati ng)
Thank you, Floris.

Floris shrugs, shakes her head.

FLORI' S
You're not like the other boys
we' ve had here. Ganted, | can't

under stand what you're saying either
but your soft palette resonates
trenendously well and you never



ever constrict your epiglottis.

CRAI G
| ama trained perforner.

FLORI S
(swooni nQ)
Miusic to my ears! Whatever you said.
Speak, speak, speak, mnmy magnificent
friend, speak!

CUT TO

I NT. HALLWAY 7 1/2 FLOOR - DAY

Craig pours hinself a cup of coffee. Maxi ne approaches
with an enpty cup.

CRAI G
Hel | o agai n.
Craig fills her cup.
MAXI NE
Yes, well...
CRAI G

You know, |'ve been thinking about
what you said yesterday, about the
orientation filmbeing a cover-up.
I think you're on to sonething.

MAXI NE
And fifty other lines to get into
agrl's pants.

CRAI G
No, really.

MAXI NE
You know, if you ever got me, you
woul dn't have a clue what to do
with ne. That's the thing, Roneo.

Maxi ne wal ks away.

CUr TG

INT. CRAIG AND LOTTE' S GARAGE - NI GHT

Craig is at his workbench, painting the finishing touches
on a new puppet. It is beautiful. It is Maxine. Lotte
wat ches quietly from the door. A Lotte puppet hangs
froma hook, tangled and dusty.

LOTTE
New puppet ?

Craig is surprised, caught.



CRAI G
Yeah, just an idea | had.

LOTTE
She's very beauti f ul

CRAI G

(shruggi ng)
Just an idea | had.

Crai g hangs the puppet, stands, and switches off the light.

CRAI G ( CONT' D)
Cnon, let's go to bed.

CUT TO
INT. CRAIG AND LOTTE' S BEDROOM - NI GHT

The roomis dark. Lotte snores lightly. Craig lies there
with his eyes open. Quietly, he gets up and | eaves the
bedroom Lotte watches hi m go.

CUT TO
I NT. GARAGE - NI GHT

Crai g stands above the puppet stage. He is working both the
Crai g puppet and the Maxi ne puppet at the same tinme. The
two performa beautiful and graceful pas de deux. They
finish in a passionate enbrace

CRAI G

(quietly)
| would too know what to do with you

CUT TO
INT. FILE ROOM - MORNI NG

Craig files. Floris watches himfromthe doorway. Dr.
Lester watches Floris from behind a cabi net.

FLORI S
Ch, what nmgic those fingers could
work on the right “cabinet.”
(strokes Craig's neck)
Al phabeti ze me, baby. And don't
forget, | conmes before U

Floris laughs long and hard. Too |ong and too hard.

CRAI G
Floris, you're very nice, but |I'm
afraid I"'min love with sonmebody
el se.



FLORI S

(upset)
I"mafraid I... have no idea what
you are saying... you bastard

Floris runs fromthe room Lester pokes his head out from
behi nd the cabi net.

LESTER
Don't toy with Floris, Schwartz.
Wiy, if | were eighty years younger
I'd box your ears.

CRAI G
| wasn't toying with her, sir. |
was just... How old are you?

LESTER
One hundred and five. Carrot juice.

(beat)

Lot's of it. | swear, it's al npst
not worth it. | piss orange. Onh,
and I, have to piss sitting down..
like a godamm girly... every fifteen
m nutes. But nobody wants to die,
Schwart z.

CRAI G

"Il keep that in mind, sir.

LESTER
No sir-e-bob, | don't die. But what
| do is get older, winkled like a
former plumthat's becone the
wri nkl ed prune you see before you
Ch, to be a young nman agai n, maybe
then Floris would care for ne.

CRAI G
The el derly have so much to offer,
sir. They are our link with history.

LESTER
I don't want to be your godam I|ink
damm you. | want to feel Floris'
naked t hi ghs agai nst ny own. | want
to know passion. | want ny body to
inspire lust in that beautiful
conpl ex woman. | want her to shiver
in a spasm of ecstasy when
penetrate her. GCh, God, the agony
of the flesh, Schwartz.

CRAI G
Dr. Lester, while | amflattered that
you share your feelings with nme, |
bel i eve perhaps the workplace is not
the nost suitable environnment for
this type of discussion.

LESTER



Al right. Meet ne at the Juicy-Juice
Juice Bar after work today and |11
spill ny goddamm guts for you.
Lester exits.
CRAI G
Shit.
CUT TO
I NT. HALLWAY 7 1/2 FLOOR - DAY

Craig squats next to a payphone.

CRAI G
(into phone)
I won't be late. | just have to

listen to Lester's sexual fantasies
and drink carrot juice for alittle
while. It's a job thing.

Maxi ne wal ks by. Craig grabs her arm signals for her
to wait a minute. She waits.

CRAI G (CONT' D)
(into phone)
| gotta go back to work. Yeah,
okay. You too. Ckay. Bye.

Crai g hangs up.

MAXI NE
What ?

CRAI G
| just wanted to say “hi.” Did
you know | still don't know your

nane or where you work?

MAXI NE
Yeah.

CRAI G
How about this, if | can guess your
first nane within three tries, you
have to cone out for a drink with ne

toni ght .

MAXI NE
Why not ?

CRAI G
G eat .

(wat ches her face as he guesses)

Buuuhhppaahhhhnnn. . . . .
Muhhhahhhhh. . . . . ahhhnnnaaa.

nol | | t uuukkkaaaaral I 111 .
t ashabar ar assssssuuuuusaaaaaaa.
nnnnnnnaaaaaannnnnnnnncccccceeeeeee



Mvaaaaaa.
sssseeeeeen.

. MahhhhhkkkKkK.

Maxi ne?

MAXI NE

Who told you?

CRAI G

["mright?

MAXI NE

Who told you?

CRAI G

That's incredible!
It's kismet.

I swear!

It's a beautiful
psychi ¢ connecti on
It was nmeant to bel

Nobody tol d ne!
Maxi ne!

nane. There's a
Don't you see?
Maxi ne! Maxi ne!

Maxine! | will shout it fromthe
r oof t ops!

MAXI NE
Sonmebody told you.

CRAI G
Ch, Maxine, nobody told nme. Maxine,
Maxine. It just cane out of nme like
a song, Maxine. A beautiful crazy,
song, Maxine. Maxine. Maxi ne!

MAXI NE
| am dubi ous, but | don't welsh.

Meet nme at The Stuck Pig. Seven

o'clock. You're late, |
find out you cheat ed.

help me, if |

wal k. So

CRAI G
(i n heaven)

Maxi ne.
Crai g wal ks down the hall
Maxi ne's face.
CUT TO

I NT. JU CY JU CE BAR -

Lester and Craig sit at a table.
gl asses of carrot juice in front of Lester
and keeps checking his watch

one gl ass,

Atiny smle flits across

EVENI NG

There are several enptied
Crai g nurses

LESTER

| magi ne a room full

of wonen.

Nubi | e, bl onde, wet with desire,
Schwartz. A harem if you will.

Me in leather. A harness, if you
like. I amthe object of this
desire, and all eyes are on ne as
| speak. “Ladies,” | begin. “I am
the I ove god, Eros. | intoxicate



you. My spunk is to you manna from
heaven. .

CRAI G
(st andi ng)
Dr. Lester, it's been really
fascinating, but I"'mafraid | have
to get hone to my wife now

LESTER
Wfe, huh? 1'd |ove to neet her
Craig.

CRAI G
Yessir.

LESTER

Shal | we say di nner on Friday.

Just the two of us?
(afterthought)

You can cone too if you like,

Schwart z.

CRAI G
(checki ng wat ch)
That's sounds fine, sir. CGotta
run.

Craig hurries to the door. Lester downs Craig's juice,
signals the waiter for nore

CUT TO

INT. THE STUCK PIG - N GHT

Maxi ne sits at the bar, watching her watch. Craig rushes

into the room frantic, out of breath. He spots Maxi ne and
pl ops hinmsel f next to her.

CRAI G
Made it. Maxi ne. Maxi ne, Maxi ne,
Maxi ne.

MAXI NE
Just.

CRAI G

Buy you a drink, Maxine?

MAXI NE
You narried?

CRAI G
Yeah. But enough about ne.

Maxi ne | aughs. The bartender approaches.

CRAI G ( CONT' D)
What' Il you have?



MAXI NE
(to bartender)
The usual , Barry.

CRAI G
(to bartender)
I'l'l have, |like, a beer. Like a

Budwei ser, or sonething.
The bartender wal ks away.

CRAI G (CONT' D)
I like you. | don't know what it
is exactly.

MAXI NE
My tits?

CRAI G
No, no, it's your energy or your
attitude or the way you carry
yoursel f or..

MAXI NE
Christ, you're not a fag are you?
Because | don't want to be wasting
my tine.

The drinks arrive. Maxine's is in an enornous fishbow of
a glass. It's bright blue, with fruit and marshnal | ows
swiming in it. Paper unbrellas stick out of it, an

pl asti c nmonkeys hang fromthe rim

CRAI G
That's the usual ?

MAXI NE
Don't let the girly shit fool you.
It'd bl ow your shorts off

Maxi ne downs it |ike a shot of whiskey. She pushes the
enpty glass to the bartender

MAXI NE ( CONT' D)
Set ne up again, Barry.

The bartender wal ks away with the enpty gl ass.

CRAI G
I"mnot a honosexual. | just |ike
wonmen for nore than their bodies.
I guess you could say |I'mthe new
Anerican nal e.

MAXI NE
You're a fag or a liar.

CRAI G
(backpedal i ng)
| mean, | amreally attracted to
you.



MAXI NE
(mocki ng)
| mean, | amreally attracted to
you. Jesus, you are a fag. W can
share recipes, if you like, Darlene.

Maxi ne gets up.

CRAI G
(at a | oss)
No, wait! | like your tits.
(beat)
| love your tits. | want to fuck
you.
MAXI NE
(sitting)
Good. Now we're getting sonewhere.
(beat)

Not a chance.

Maxi ne's second drink conmes. She downs it, pushes the
gl ass toward the bartender

MAXI NE ( CONT’ D)
So, tell ne about yourself. If you
can get your mind out of the gutter
| ong enough, dog-boy.

CRAI G
Well, 1'ma puppeteer..

The bartender comes back with Maxine's drink
MAXI NE
(to bartender)
Check.
CUT TO
I NT. CRAIG AND LOTTE' S LI VI NG ROOM - N GHT

Lotte is conmbing Elijah. Craig enters.

CRAI G
Hi .
LOTTE
Hi .
CRAI G
(nervous, talking too much)
Sorry, I'mso late. Lester just

woul dn't let ne go. W' re supposed

to have dinner with himon Friday.

| can get us out of it if you want.
He's really amazing, this insane old
lech. It's actually sort of amusing
when you get past just how di sgusting



it is.

There is a silence. Lotte continues to conb out Elijah
Fi nal I y:

LOTTE
Did you eat?

CRAI G
Nah. I'mnot hungry. I'msorry |
didn't call. It was just, you know,

hard to get away.

LOTTE
| was worried.
CRAI G
I'"msorry. How was your eveni ng?
LOTTE
Tom Toml s puncture wound is
i nfected.
CRAI G
The ferret?
LOTTE
The i guana.
CRAI G
Ri ght.
LOTTE

| dressed the wound. Then I|'ve
j ust been feeding everyone, putting
everyone to bed.

CRAI G
Yeah. You want a beer?

LOTTE
No thanks. I'mgoing to turn in.

CRAI G
Al right. I'lIl be in ny workshop
for alittle while. 1'll be inin
alittle while. | need to unwind a
little.

(beat)

I'l'l be in soon. Alittle while.

LOTTE
' kay.

Lotte exits.

CUT TO

I NT. GARAGE - NI GAT



Craig works the Craig and Maxi ne puppets. The puppets
sit on the edge of the small stage and chat. Craig does a
pretty fair inpersonation of Maxine's voice.

CRAI G
(as Maxi ne,
Tell me, Craig, why
puppet eeri ng?
(as Craig)

fasci nat ed)
do you | ove

Well, Maxine, |I'mnot sure exactly.
Perhaps it's the idea of beconing

soneone el se for a

ittle while.

Bei ng i nsi de anot her skin. Moving
differently, thinking differently,

feeling differently.
(as Maxi ne)

Interesting. Wuld you like to be

i nside ny skin, Crai

g? Thi nk what |

thi nk? Feel what | feel ?

(as Craig)
More than anyt hi ng.
(as Maxi ne)

Maxi ne.

It's good in here, Craig. Better
than your wildest dreans.

The puppets ki ss.

CUT TO

I NT. HALLWAY 7 1/2 FLOOR - DAY

Craig waits at the coffee machine. Checks his watch.

Fi nal | y Maxi ne approaches.

CRAI G
Hi .

MAXI NE
You' re not soneone |

coul d get

interested in. Craig. You play

wi th dolls.

CRAI G
(rehearsed)
Puppets. Maxine. It'

s the idea

of being inside someone el se,
feeling what they feel, seeing

what they see..

MAXI NE
Yi kes.

CRAI G

Pl ease, let ne explain.

Craig grabs Maxine's hand and drags her into an enpty

of fice.

CUT TO



I NT. EMPTY OFFI CE - DAY
Craig pulls Maxine in closes the door

CRAI G
It's just, and |I've never done
this before, Maxine, but it's just
that | feel something for you. |'ve
never felt this before for anyone,
not even ny wife. My future is with
you, Maxi ne.

MAXI NE
You nmight want to check those tarot
cards one nore tine.

Maxi ne heads for the door. Craig sits on a box. He puts
his head in his hands and sighs. Across the room he
notices a very small door with a two by four nailed across
it.
CRAI G
Anot her evil secret of the 7 1/2
floor.

Craig pries the two-by-four off and opens the door. It's a
dark and wet menbranous tunnel inside.

CRAI G
Holy shit. Maxine is gonna |ove
this.

Craig lets go of the door and it slans shut.

CUT TO
I NT. LESTER S OFFI CE - DAY
Lester sits at his desk studying an instruction nmanual for a

juicer. The spanking new juicer sits on his desk. There is an
urgent knocking at the door

LESTER
Yes?
Craig rushes in.
CRAI G
Dr. Lester.
LESTER
Ah, Craig. Just the fellow | wanted
to see.

(proudly spreading his arms)
Jui cer! Easy as pie. Just keep your
fingers clear of the blade, and
never, never use it while bathing in
a tub full of water.



CRAI G
Dr. Lester, | have a question. | was
in that vacant office down the hal
and | stunbled upon a little door
and. ..

LESTER
Ah. yes, the little door
(checks wat ch)
There is a short filmon the little
door in the orientation roomin
exactly two minutes. If you hurry,
you'l'l just make it.

CRAI G
Thank you, sir.

Craig exits. Lester waits a nonent. then dials the phone.

LESTER
Put up reel 752.

CUT TO
I NT. ORI ENTATI ON ROOM - DAY

Craig sits in the otherwi se enpty screening room The
lights dim the film begins.

TITLE: THE LI TTLE DOCR I N THE VACANT OFFI CE

CUT TO
I NT. VACANT CFFI CE - DAY

Wendy crouches in the vacant office and studies the closed
l[ittle door. Don enters. smling.

DON
H . Wendy! What're you up to in
this vacant office.

VEENDY
Wl l, Don, | peeked in here, even
though | know it's against floor
policy. and | discovered that
there's a little tiny door in here.
Isn't it cute? It's alnmost like a

little dolly's door. | wonder what
it's for.
DON
(1 aughi ng)

That's right, Wendy, it is against
floor policy, but as long as you're
here, let nme tell you what | know
about our cute little door friend.
Many years ago, this very office
was occupied by a kindly old



wat chmaker named M. Wite.

DI SSOLVE TO

I NT. WATCHMAKER S WORKSHOP - DAY

An old man toils away in the dusty office.
VWH TE

Hmm | nust have a snall store
roomto store ny nerchandi se when

I am through working on it. | know,
Il will build a tiny store room
How cut e!

DI SSCLVE TGO

I NT. VACANT OFFI CE - DAY

VENDY

Www That's sone story, Don.
DON

Truth is stranger than fiction,

Wendy!
They | augh.

TITLE: THE END

CUT TO
I NT. ORI ENTATI ON ROOM - DAY

The lights go up. Craig sits there for a nonment. An usher
pushes a broom down the aisle.

CRAI G
Bul I shit.

Craig exits. The usher nunbles sonething into a
wal ki e-tal ki e.

CUrT TO

I NT. VACANT ROOM - DAY

Craig opens the little door and clinbs into the
menbr anous hal l way. The door slamnms shut behind him
CUT TO

I NT. HALLWAY - MORNI NG

It's dark and wet. The walls are soft and nenbranous.
There is a dripping sound. Craig crawl s al ong. Soon



sonet hing starts to pull Craig as if he is being sucked
through a straw. There is a flash of |ight.

CUT TO
I NT. FANCY DI NI NG ROOM - MORNI NG

The POV of sonmeone readi ng a newspaper. The person lifts

a cup of coffee to his nmouth. There is a slurping sound.
The person puts down the coffee cup and the newspaper, and
stands up.

CRAIG (CONT' D) (V.0.)
(losing his bal ance)
Whoa! What the hell ? Where am1?

We're still in POV. The person wal ks across the room picks
up his wallet froma coffee table. looks in a mrror and
checks his teeth for food. It's John Ml kovi ch

CRAIG (CONT' D) (V.0.)
Holy shit! It's that actor guy.
Shit! What's his nane? That actor
guy! Wiat's happeni ng? Am |
inside hin? AmI| in his brain?
Am 1 hin? Is he ne? Does he know
I'"mhere? My brain is reeling!
I's his brain reeling?

Mal kovi ch wal ks to the front door, opens it, exits his
apart nent.

CUT TO

I NT. MAXINE' S OFFI CE - CONTI NUOUS

Maxi ne sits at her desk, eats a sandw ch. | ooks at a
fashi on magazi ne, and chats on the phone.

MAXI NE
The puppeteer told me he | oves ne
t oday.
(1 aughs)
I know. | can't think of anything

nore pathetic.

CUT TO
I NT. TAXI - CONTI NUOUS

John Mal kovich's POV fromthe back seat of the cab. The
cab pulls away fromthe curb.

MALKOVI CH (V. 0.)
(resonant throughout)
The Broadhurst Theater, please.

The cabbi e studies Mal kovich in his rearview mrror as he



dri ves.

CABBI E
Say, aren't you that actor guy?
MALKOVI CH
Yeah.
CABBI E
John Makel ...
CRAIG (V.0.)

John Mal kovi ch! OF cour se!

CABBI E
Mappl et hor pe?

MALKOVI CH (V. 0.)
Mal kovi ch.

CABBI E
Mal kovi ch!

CRAIG (V.0.)
John fucki ng Ml kovi ch!

CABBI E
Yeah. | liked you in that one novie.

MALKOVI CH (V. 0.)

Thank you.

CABBI E
The one where you're that jewel
t hi ef .

MALKOVI CH

I never played a jewel thief.

CABBI E
Who am | thinking of?

MALKOVI CH
| don't know.

CABBI E
I"mpretty sure it was you. Hey,
could I get your autograph now?

It's for .... oh, what the hell,
it's for me! |I'myour biggest
fan!

MALKOVI CH
Yeah, okay.

The cabbi e hands a pad back over the seat. Ml kovi ch
reaches for it. There is a slurping sound.

CRAI G (V.0.)

( pani cky)
Ahhhh!



The image starts to fade, then suddenly goes bl ack

CUT TO
EXT. DI TCH - DAY

It’s on the side of Jersey Turnpike. There is a “pop” and
Craig falls fromnowhere into the ditch. He is soaking wet,
and now dirty fromthe ditch. He stands, |ooks confusedly
around, sees a N J. Turnpi ke sign. After a nonent, he goes
to the side of the road and sticks out his thunb.

CUT TO
I NT. MAXINE'S OFFI CE - LATER

Maxi ne sits behind her desk with her feet up, and tal ks on
t he phone.

MAXI NE
Absol utely, doll. |I'mjust about
to close up here.

Craig wal ks in dishevel ed and exhausted. Maxi ne sees him
keeps tal ki ng.

MAXI NE ( CONT’ D)
(into phone)
Meet you at “The Pig” in twenty

m nut es.

(laughs I asci vi ously)
Oh yeah, nmaybe 1'lI1 keep ny | egs
closed till then

(hangs up. to Craig)
I"msplitting for the day. Lock up
for me, won't you, darling.

Maxi ne stands, puts sone stuff in her purse.

CRAI G
Don't you want to know what happened
to ne?
MAXI NE
(consi ders)
No.

Maxi ne heads for the door. Craig grabs her arm

CRAI G
This is inportant!

MAXI NE
(1 ooking at his hand on her arm
It better be.

Craig sits Maxine down in a chair, lets go of her arm



CRAI G
There's a tiny door in that enpty
office. It's a portal, Maxine. It
takes you inside John Ml kovi ch
You see the world through John
Mal kovi ch's eyes, then, after about
fifteen mnutes, you're spit out into
a ditch on the side of The New Jersey
Tur npi ke.

MAXI NE
Sounds delightful. Who the fuck is
John Mal kovi ch?

CRAI G
He's an actor. One of the great
American actors of the 20th century.

MAXI NE
What's he been in?

CRAI G
Lots of things. He's very well
respected. That jewel thief novie,
for exanple. The point is that this
is a very odd thing, supernatural
for lack of a better word. It raises
all sorts of philosophical questions
about the nature of self, about the
exi stence of the soul. AmI| nme? Is
Mal kovi ch Mal kovi ch? Was t he Buddha
right, is duality an illusion? Do
you see what a can of worms this
portal is? I don't think I can go
on living my life as | have |ived
it. There's only one thing to do.
Let's get married right away.

MAXI NE
I's this Ml kovich fell ow appeal i ng?

CRAI G
Yes, of course. He's a celebrity.

MAXI NE
Good. W'Il sell tickets.

CRAI G
Ti ckets to Mal kovi ch?

MAXI NE
Exactly. Two hundred dollars a pop

CRAI G
But there's sonmething profound here,
Maxi ne, we can't exploit it.

MAXI NE
Fine. I'll do it nyself. | was going
to offer a partnership to you, but
this way it's nore noney for ne.



CRAI G
You wanted to be partners with ne?

MAXI NE
(bor ed)
Sure. It'd be fun
CRAI G
(pl eased)
Real | y?
(then:)
But, Maxine, can of worns! End of
the world! Illusory nature of
exi st encel!
MAXI NE

['"Il protect you, Dollface.

Maxi ne reaches over and squeezes his |lips affectionately
bet ween her thunb and forefinger

CRAI G
(in love)
Ch. Maxi ne.

Dl SSOLVE TGO
I NT. CRAIG AND LOTTE' S BEDROOM - NI GHT
Craig and Lotte are getting into evening cl ot hes.

LOTTE
Don't be ridiculous. There is no such
thing as a portal into soneone el se's
brain.

CRAI G
Brain. soul, I'"'mtelling you, Lotte.
I was right inside himlooking out.
We're going to be rich

LOTTE
I want to try

CRAI G
What ?

LOTTE

| want to be John Ml kovi ch. Tonorrow
morning. Plus 1'd like to neet this
partner of yours.

CRAI G

(nervously)
Well, you know we're going to be
very busy tonmorrow. |I'Il tell you

what. Let's do it tonight. Right
now.



LOTTE
Now?

CRAI G

Yeah. W'll do it right now. On
the way to Lester's house.

CUT TO

I NT. CRAIG AND MAXINE'S OFFI CE - NI GHT

Craig holds open the small door as Lotte clinbs in.

CRAI G
['1l neet you on the turnpike.
LOTTE
I''m scar ed.
The door sl ans shut.
CRAI G

Me t oo, babe.

Craig hurries out the door.

CUrT TO
I NT. BATHROOM - NI GHT

Mal kovich is in the shower. W watch fromhis POV as
he soaps hinself. He does this in a sensual nanner.

LOTTE (V.0.)
Holy cow

Mal kovi ch steps out of the shower, slowy towels hinself
dry.

LOTTE (V.0.)
Oh, yes. Yes.

CUT TO

EXT. DITCH - N GHT

Lotte lands in the ditch. She is wet and ragged. Traffic
whi zzes by. Craig turns on the headlights in his parked
car. They shine on Lotte. Craig steps out of the car.

LOTTE
| have to go back.

CRAI G
Ckay. Maybe tonorrow.



LOTTE
| have to go back now.

CRAI G
We'll talk about it in the car.

Craig helps Lotte up and toward the car

CUT TO
INT. CRAIG AND LOTTE'S CAR - NI GHT
Craig drives. Lotte | ooks distractedly out the w ndow.

LOTTE
| have to go back, Craig. Being
inside did sonmething to nme. All of a
sudden everything nmade sense. | knew
who | was.

CRAI G
You weren't you. You were John
Mal kovi ch

LOTTE
(tickled)
I was, wasn't |7
(yelling out the wi ndow)
I was John fucki ng Mal kovi ch
(laughs, then intensely)
Take me back, Craig.

CRAI G
Tonorrow. We're late for Lester

CUT TGO
INT. LESTER S DI NI NG ROOM - NI GHT

It's a posh place with fl ocked wal | paper and candel abr as.
Lester, Craig, and Lotte sit around an el egantly appointed
table with all different sorts of juices in front of them
Lotte is still wet. Lester sits quite close to her

LESTER
Tell me, Lotte, can you understand
a word |' m saying?

LOTTE
Yes, of course, Dr. Lester.

LESTER
Oh, be still ny heart.

LOTTE
Dr. Lester, would you point mne
toward the restroon?

LESTER



Wth i nmense pleasure, ny dear. Down

that hall, ninth door on the left.
Watch the step down. It's sunken
you know.

Lotte smles, and heads down the hall.

CRAI G
Dr. Lester...
LESTER
More beet-spinach juice, ny friend?
CRAI G
No thank you sir. It's delicious,
though. | just wanted to thank you

for the opportunity to work at
LesterCorp, but I"'mafraid |I'm

going to have to tender nmny resignation
effectively i nmediately.

LESTER
| see. Are you unhappy at our little
conpany?

CRAI G
No sir, not at all. It's just that
' mgoing to open ny own busi ness
and. ..

LESTER

And what sort of business will this
be? If you don't mind ny asking.

CRAI G
Uh, inport-export. Aive oil. Right
on 7 1/2 actually.
(beat)
In the vacant office. So we'll stil
be seeing each other

LESTER
The vacant office. | see. Aive oil
Interesting. Be warned, Schwartz,

there are certain “doors” which
shoul d never be opened.

CUr TG

I NT. LESTER S HALLWAY - NI GHT

Lotte wal ks down the ritzy hallway. She is counting cl osed
doors in search of the bathroom She opens a door, |ooks

i nsi de, gasps, then enters the room

CUr TG

INT. LESTER S ROOM - CONTI NUQUS



Lotte enters the room It is dark. At the far end there
is what amounts to a candle-lit shrine to John Ml kovi ch
The centerpiece of the shrine is an enornous photograph
of Mal kovi ch bordered by a garland of flowers. Lotte stares
at it for a nonent, then drops to her knees in front of it.

CUT TO

INT. CRAIG AND LOTTE' S BATHROOM - NI GHT

Lotte has just taken a shower. She towels herself dry in
much the same way as Mal kovich. Her eyes are cl osed. She
opens themslowy and sees herself in the mrror

Di sappoi ntedly, she drops the towel and heads out of the
bat hr oom

CUT TO

INT. CRAIG AND LOTTE' S GARAGE - NI GHT

Craig sits at his work table. He is pulling the heads off
of the Craig and the Maxi ne puppets. He puts the Maxine
head on the Craig puppet. He sighs.

CRAI G
My ki ngdom for your portal, Maxine.
CUTr TO
I NT. CRAIG AND MAXINE'S OFFI CE - MORNI NG
Maxi ne sits at her desk conposing an ad. Craig stands

behi nd her, ostensibly |ooking over her shoul der, but
actual ly studying the back of her head. He sighs.

MAXI NE
Ckay. Here it is.
(readi ng)

Ever want to be soneone el se? Now you
can. No kidding. Only two hundred
dollars for fifteen mnutes. Visit
J.M Inc., Mertin-Fl emer Building.
etc., etc.

CRAI G
Sounds good. olique but intriguing.
Phone it in.

Maxi ne dials the phone. Lotte enters.

CRAI G
Lotte!l Wy aren't you at the pet
shop?

LOTTE

Fuck pets. Is this your partner?



| had to cone back and do the
Mal kovi ch ride again. Fuck everything
else. Is this her?

MAXI NE
(into phone)
Yes, hello, | wanted to place an ad.
(to Lotte)
H, are you Craig's w fe?
LOTTE
Yes, Hi.
CRAI G

Lotte, Maxine. Maxine, Lotte.
Lotte and Maxi ne shake hands.

LOTTE
H . Have you done Mal kovi ch yet?

MAXI NE

H , uh.

(into phone)
H. | wanted to place an ad. Yes.
"Ever want to be soneone el se?"
No, that's the ad, but let's talk
about you in a mnute. "Ever want
to be sonmeone el se? Now you can
No kidding..."

CRAI G
(to Lotte)
Why aren't you at work?

LOTTE
|'ve been going over and over ny
experience last night. It was amazi ng.
(beat)
|'ve decided I'ma transsexual. Isn't
that the craziest thing?

CRAI G
What, are you nuts? That's Oprah
t al ki ng.

LOTTE
Everything felt right for the first
time. | need to go back to nake sure,
then if the feeling is still there.

I'"mgoing to speak to Dr. Fel dnman
about sexual reassignnment surgery.

CRAI G
This is absurd. Besides Feldman's an
allergist. If you're going to do
sonething, do it right.

CRAI G (cont' d)
(beat)
It's just the thrill of seeing through



soneone el se's eyes, sweetie. It'll
pass.

LOTTE
Don't stand in the way of ny
actualization as a man, Craig.

MAXI NE
(hangi ng up the phone)
Let her go, Craig. | nean “him"
CRAI G
(anyt hi ng for Maxine)
Yeah, okay.
(opens the portal door)
"1l pick you up.

Lotte enters. Craig closes the door. stands there.

MAXI NE
You better hurry. Traffic.

Maxi ne tosses Craig his car keys. He heads out the door.
Maxi ne dial s the phone.

MAXI NE ( CONT' D)
(into phone)
Davey? Max. Get nme John Mal kovich's
hone phone? That's great. Love ya
and owe ya

QUT TO
I NT. JOHN MALKOVI CH S LI VI NG ROOM - DAY

Mal kovi ch'*'s POV. He sits on the couch. drinks coffee,
and reads a copy of Awake and Sing. Bach plays on the
stereo in the background.

MALKOVI CH
(readi ng al oud)
So you believe in God... you got
sonething for it? You worked for
all the capitalists. You harvested
the fruit fromyour |abor? You got
God!

LOTTE (V.0.)
What raw, ani nal power!

MALKOVI CH
But the past conforts you? The
present smiles on you, yes?

The phone rings. Ml kovi ch puts down the script, and picks
up the phone.

MALKOVI CH ( CONT' D)
(into phone)
Yeah?



MAXI NE (0. S.)
(tel ephone voi ce)
M. Mal kovi ch?

MALKOVI CH
Who's cal ling?

MAXINE (0.S.)
You don't know nme, but |I'ma great
adm rer of yours.

MALKOVI CH
How d you get this nunber?

MAXI NE (0. S.)
It's just that | fantasize about

you and, well, speaking to you
now has gotten ne sort of excited
and. ..
LOTTE (0.S.)
(turned on)
Ch, | like this.
MALKOVI CH

Listen, this is not anusing. Please
don't call here any...

MAXINE (0.S.) (giggling)
Qoh, such authority! NY nipples are
at attention, General Ml kovich, sir.
So I'll be at Bernardo's tonight at
ei ght. Pl ease, please neet ne there.
| just adored you in that jewel thief
novi e. .

Mal kovi ch hangs up the phone.
LOTTE (V. Q)
My God!
(attenpting thought control)
Meet her there. Meet her there. Meet
her there. Meet her there. Meet her
t here...
Mal kovi ch goes back to his script.
LOTTE (V. Q) (CONT' D
Meet her there. Meet her there. Meet
her there..

Mal kovi ch picks up a pen and wites: Bernardo's 8:00.

CUT TO

EXT. DI TCH - MORN NG

Craig waits. Lotte pops into the ditch. She's wet and sliny.



CRAI G
How was it?

LOTTE
| have to go back tonight. At eight
Exactly.

CRAI G
Why ?

LOTTE

Don't crowd ne, Craig.

CUT TO
I NT. BERNARDO S - NI GHT

Mal kovich's POV. It's a busy Italian restaurant. Ml kovich
| ooks around, checks his watch: 8:03. A guy walks up to him

cV)

Excuse nme, are you John Ml kovi ch?
MALKOVI CH

Yes.
€V)

Ww. You were really great in that
novi e where you played that retard

MALKOVI CH
Thank you very nuch.

ay
| just wanted to tell you that. And
say thank you. | have a cousin that's

a retard, so, as you can inagine, it
nmeans a lot to ne to see retards
portrayed on the silver screen so
conpassi onatel y.

The guy wal ks away. Mal kovich scans the room Maxine enters
the restaurant. W see her, but Ml kovich doesn't single her
out of the crowd. She | ooks around.

LOTTE (V.0QO)
Maxi ne!

Maxi ne spots Ml kovi ch. and heads over. He focuses on her

MAXI NE
H. I'"'mso glad you decided to
cone. |'m Maxi ne.

Maxi ne hol ds out her hand. She is charmi ng. Ml kovich takes
her hand.

MALKOVI CH
I"'mJohn. | didn't think I was going
to come, but | felt oddly conpelled.



CUT TO

| have to admit | was a bit intrigued
by your voice.

LOTTE (V. Q)
CGod, she's beautiful. The way she's
| ooking at ne. At him At us.

MAXI NE
And the funny thing is. M. Ml kovich,
my voice is probably the | east
i ntriguing thing about ne.

LOTTE (V. Q)
I've never been |l ooked at like this
by a wonan.

MALKOVI CH
Can | get you a drink?

MAXI NE
What ever you' re havi ng.

INT. CRAIG AND LOTTE' S CAR -

NI GHT

Craig drives. Lotte is soaking wet. She stares out the

w ndow.

CRAI G
So how was it? What was he doi ng?
LOTTE
Ch, you know, not a lot. Just hanging
around his apartnent. | think he nust

be a lonely man.

CRAI G
You see, nmen can feel unful filled,
too. I'mglad you're realizing that.

You shouldn't be so quick to assune
that switching bodies woul d be the
answer to all your problens.

LOTTE
You're right. You know I was thinking
that we shoul d have Maxi ne over for
di nner. Since you two are partners

and all. It might be a nice gesture.

CRAI G
| don't know. There's sone tension
between us. I'd hate to expose you to
t hat .

LOTTE
It'"1l be okay. I'Il fix ny |asagna.
W' Il snoke a joint.

(dreanily)

Tensions will nelt away.



CUT TO
INT. CRAIG AND LOTTE' S DI NI NG ROOM - NI GHT

Craig, Lotte, and Maxi ne are seated at the table and eating
| asagna. Lotte eyes Maxine. Craig eyes Maxine. There is an
awkward sil ence.

LOTTE
(to Maxine)
Did you know that Eski mbs have not
one, but fifty words for snow It's
because they have so nmuch of it.

CRAI G

After dinner I'll show you my puppets.
MAXI NE

Ah.
LOTTE

After that I'll introduce you to ny

favorite nonkey, Elijah. He's got an
ul cer, due to a suppressed chil dhood
trauma. But we're getting to the
bottom of it.

(whi spers)
Psychot her apy.

There is anot her silence.

MAXI NE

(to no one in particular)
The way | see it, the world is divide
into those go after what they want
and those who don't. The passionate
ones, the ones who go after what they
want, may not get what they want, but
they remain vital, in touch with
t hensel ves, and when they lie on
their deat hbeds, they have few
regrets. The ones who don't go
after what they want... well, who
gives a shit about them anyway?

Maxi ne | aughs. There is another silence. Suddenly, at the
sanme nonent, both Craig and Lotte lunge for Maxi ne and
start Kkissing her passionately about the face and neck
They stop just as suddenly and | ook at each ot her

CRAI G
You?
Lotte | ooks away.
MAXI NE
Craig, | just don't find you
attractive. And, Lotte, I'msmitten

with you, but only when you're in



Mal kovi ch. Wien | | ooked into his
eyes last night, I could feel you
peering out. Behind the stubble and
the too-prom nent brow and the male
pattern bal dness, | sensed your
fem ni ne | ongi ng peering out, and
it just slew ne.

CRAI G
(di sgust ed)
My God.

Lotte strokes Maxine's face. Craig clears dishes fromthe

t abl e.

MAXI NE
(to Lotte, renoving her hand)
Only to John, sweetie. |I'msorry.

(gets up)
Thanks for a wonderful dinner.

(wal ks past kitchen. to Craig)
No hard feelings, partner
Maxi ne exits. Craig and Lotte | ook at each other.

LOTTE
I want a divorce

CUT TO

I NT. CRAIG AND MAXINE'S OFFI CE - MORNI NG

It is deadly silent. Craig and Maxine sit at their desks.
The wall clock ticks. Craig whistles tunelessly, every
once in a while |ooking up and di screetly checki ng out

Maxi ne. Eventually there is a knock at the door.

CRAI G
(alittle too urgently)
Cone in!
Erroll, a sad, fat young man enters meekly.
ERRCLL
Hell o, |'m here about the ad.
CRAI G

Pl ease, have a seat.

Erroll sits in a chair in front of Craig' s desk. He
gl ances nervously over at Maxi ne.

ERRCOLL
When you say, | can be sonebody
el se, what do you nean exactly?

CRAI G
Exactly that. We can put you inside
soneone el se's body for fifteen m nutes.



ERRCLL
Ch, this is just the nedica
br eakt hrough 1've been waiting for
Are their any side effects? Pl ease
say no! Pl ease say no!

MAXI NE
No.

ERRCLL
Long term psychic or physiol ogi ca
reper cussi ons?

MAXI NE
No. Don't be an ass.

ERROLL
Can | be anyone | want?

MAXI NE
You can be John Mal kovi ch

ERROLL
Well that's perfect. My second
choice. Ah, this is wonderful
Too good to be true! You see, I'm
a sad man. Sad and fat and al one. On,
I've tried all the diets, ny friends.
Lived for a year on nothing but
imtation nayonnaise. Did it work?
You be the judge. But Ml kovi ch
Ki ng of New York! Man about town!
Most eligible bachelor! Bon Vivant!
The Schopenhauer of the 20th century!
Thi n man extraordinaire!

MAXI NE
Two hundred dol | ars, please.

ERROLL
Yes. Yes. A thousand tines, yes!

Erroll takes out his wallet.

CUT TO

EXT. DI TCH

DAY

Craig waits by his car, checks his watch. "Pop!"

plops into the ditch, wet and unkenpt.

sees Craig,

Erroll

He | ooks around,

charges himwith a yell and gives himan
enor mous bear hug.

ERROLL
Ch, thank you! Thank you
Thousand tines, thank you!

CRAI G
(gasping for air)
Tell your friends.



ERROLL
Ch, | will, and | have many,
many friends and associ ates, ny
friend. All, by the way, in Overeaters
Anonymous. All of themfat and al one
like me, all of them dream of being
sonmeone el se, all of themw th John
Mal kovi ch as their second choi ce!

CUT TO
I NT. HALLWAY 7 1/2 FLOOR - DAY

The hall outside Craig and Maxine's office sports a |long
line of crouching fat people, all clutching cash in their
hands.

CUT TO
I NT. CRAI G AND MAXINE'S OFFI CE - CONTI NUQUS

Craig kneels at the door and peeks out through the nail
slot. Maxine sits at her desk and files her toenails.

CRAI G
This is amazing! W're gonna be rich!

MAXI NE
So unbolt the fucking door, Einstein.

Crai g unl ocks the door. Lester steps in, closes the door
behind him locks it.

LESTER
You' re nmaking a big nistake, Schwartz.
(nods to Maxi ne)
Ma' am

CRAI G
Dr. Lester, | don't know what you're
tal ki ng about .

LESTER
There are rules, boy, procedures,
etiquette. This is not a toy. |'ve

been waiting seventy years to utilize
this room grooning nyself, quietly
setting the stage, perforning

abl utions, paying tribute, seeing al
his notion pictures again and again.
Wor shi ppi ng, Schwartz, worshipping
properly.

CRAI G
You' re i nsane.

LESTER
I am not alone. There are others. W



are legion. You will pay for this
bl aspheny. You will pay dearly.

Lester exits. Craig | ooks at Maxine. There is a noment
of tension. Finally:

MAXI NE
Crackpot .

Craig opens the door. The first few fat people nove noisily
into the room

CUT TO
INT. DR LESTER S ALTAT ROOM - N GHT

Many cl oaked people in the roomkneeling with candles in
hand before the Iit photo of Mal kovich. Lotte kneels in the
back row. They chant:

Dl SCl PLES OF MALKOVI CH
How much do we | ove you? W | oved
you in "Making M. Right." That is
how much we | ove you. W even own the
director's cut on |aser disc. Please
accept us into your head as we have
accepted you into our hearts. Please
| et us be you. Amen.

CUT TO
I NT. LESTER' S DINING ROOM - A BIT LATER

The worshi ppers mill about, chatting, drinking coffee,
ni bbl i ng on cooki es.

LESTER
May | have your attention, please.
W have a new di sci pl e anobng us tonight.

Dl SCl PLES OF MALKOVI CH
Hal | el uj ah.

LESTER
She is the wife of Schwartz.

A stunned hush falls over the group.
LOTTE
(apol ogeti cal |l y)
I"mgetting divorced.

LESTER
No you mustn't, ny child.

LOTTE
But why, Son of Mal kovi ch?

LESTER



W need you on the inside, ny child.
To report on his conings and goi ngs,
and if need be, to... destroy him..
(hands Lotte a gun)
.for lack of a better word.

CUT TO
I NT. CRAIG AND LOTTE' S LI VING ROOM - NI GHT
Craig is putting stuff in boxes. Lotte enters in her cloak

LOTTE
What are you doi ng?

CRAI G
"' m noving. Remenber? What's with
t he hooded cl oak?

LOTTE
Not hi ng. Don't go, Craig. |'ve been
thinking. Let's try to work this out.
W' ve got so nuch history.

CRAI G
(still packing)
You should feed your animals. They're
| ooki ng peaked.

LOTTE
I"mgetting rid of the fucking
ani mal s.
CRAI G
What ?
LOTTE
I"mgetting rid of the animals. |'ve

| ost interest. Besides, they're
standi ng between you and ne.

CRAI G

No they're not.
LOTTE

You' ve always hated the animals.
CRAI G

You' ve always | oved the aninmals.
LOTTE

I"mgiving themup. |'ve changed.

I've found a new focus.

CRAI G
What's that?

LOTTE
(beat)
Us, of course



Craig |l ooks up fromhis packing. He and Lotte stare at each
other for a long while.

CRAI G
(tenderly)
Ch, Lot...
They hug.

CRAI G ( CONT' D)
What about WNMaxi ne?

LOTTE
Fuck Maxi ne.

CRAI G
We wi sh.

They | ook at each other and |laugh, themfall back into the
enbrace. They both get faraway | ooks in their eyes.

CUT TO

INT. CRAIG AND LOTTE' S GARAGE - NI GHT

The clock reads 3:00 AM Craig, in his pajams, is working
the Craig and Maxi ne puppets. They nake [ ove on the bare
puppet stage. Craig seens possessed.

CUT TO

I NT. MAXI NE'S BEDROOM - CONTI NUCUS

The phone rings. Maxine sleepily picks it up.

MAXI NE
Yes?

LOTTE (Q. S.)
| have to see you. Can you call him
and invite us over?

MAXI NE
When?

LOTTE (Q. S.)
G ve me one hour to get inside him
Exactly.

Maxi ne checks her alarmclock. The tine is 3:11 AM

CUT TO
INT. CRAIG AND LOTTE' S CAR - NI GHT

Lotte drives.



CUT TO
I NT. MAXINE'S APARTMENT - A BIT LATER

The doorbell rings. Maxine, in a sheer black ni ghtgown,
answers it. John Mal kovi ch stands there.

MAXI NE

Thanks so rmuch for com ng over.
MALKOVI CH

Ch, I"'mreally glad you call ed.

Maxi ne gestures for himto enter. As Ml kovi ch passes by
her, she checks the wall clock. The time is 3:50.

QUT TO
INT. CRAIG AND MAXINE'S OFFI CE - NI GHT

Lotte sits on the floor in the dark. She |eans, out of
breath, against the wall next to the portal and checks her
watch. The tine is 4:10. She pulls open the door.

CUT TO
I NT. MAXINE' S LIVING ROOM - N GHT

Maxi ne and Mal kovich sit a bit awkwardly next to each ot her
on the couch.

MAXI NE
So, do you enjoy being an actor?

MALKOVI CH
Oh sure. It's very rewarding...

The digital clock on the VCR clicks over to 4:11 AM

Maxi ne's | ook softens, and she kisses Ml kovi ch hard
on the lips. He seenms surprised, but quickly warnms to
it. We shift top Mal kovich's POV as Maxine begins to
unbutton Ml kovich's shirt.

LOTTE (V.0QO)
Oh ny darling. Ch nmy sweetheart.
MAXI NE
| love you, Lotte.
LOTTE (V. Q)
Maxi ne. . .
MALKOVI CH
(st oppi ng)
I"msorry, did you just call ne
"Lotte"?

MAXI NE



Do you m nd?

MALKOVI CH
(t hi nki ng)
No, | guess not. |'man actor.
They get back to it.
MAXI NE

Oh, ny sweet, beautiful Lotte.
MALKOVI CH
(thinks he's playing al ong)
Yes, Maxine, yes.
LOTTE (V. Q)
This is too good to be true.
CUT TO
I NT. CRAIG AND LOTTE' S BEDROOM - NI GHT
A sweaty and spent Craig sneaks back into the bedroom
He sees that the bed is enpty.
CUT TO
EXT. DITCH - N GHT
Wth a gasp and a wail of release, Lotte pops into the
ditch. She is soaking wet and breathes heavily. She
just lies there.
CUT TO
I NT. CRAIG AND LOTTE' S KI TCHEN - MORNI NG
Craig is hunched over a cup of coffee. The front door
can be heard to open. After a nonment Lotte appears in

the kitchen doorway. She is caked with dirt. Craig
| ooks up at her.

CRAI G
You were himlast night, weren't you?
LOTTE
(quietly)
Yes.
CRAI G
And he was with her.
LOTTE
W | ove her, Craig. |I'msorry.
CRAI G

ve?



Crai g | ooks

CUT TO

LOTTE

Me and John.
CRAI G
Don't forget ne.
LOTTE
Wl |, you have the Maxine action

figure to play with.
down at his coffee

LOTTE ( CONT' D)
I"msorry. That was nasty.

CRAI G
Life is confusing, isn't it?

LOTTE

Sonetines we're forced to nake
hard deci si ons.

(beat)
I'd like for us to stay together
Craig. You know, platonically,
if that's possible. |I truly val ue
our friendship.

CRAI G
| feel that somehow ny parents never
prepared me to nake this particular
decision. Not that | blame them How
could they know? Today's world is so

conpl i cat ed.

(beat)
No. | have to go away now. |'msorry,
Lotte. I'mso sorry.

I NT. CRAIG AND MAXINE' S OFFI CE - MORNI NG

Craig enters with red-rimed eyes. Maxine sits at
desk, actually looking kind of radiant.

MAXI NE
You're | ate.

CRAI G
Are you torturing ne on purpose?

MAXI NE
(matter of fact)
I've fallen in | ove

CRAI G
| don't think so. I've fallen in
love. This is what people who've
fallen in | ove | ook I|ike.

MAXI NE

her



You picked the unrequited variety.
Very bad for the skin.

CRAI G
You're evil, Maxine.

MAXI NE
Do you have any idea what its |like
to have two people ook at you with
total lust and devotion through the
sane pair of eyes? No | don't suppose
you would. It's quite a thrill, Craig

Craig turns and wal ks out the door

CUT TO
I NT. HALLWAY 7 1/2 FLOOR - CONTI NUOUS

Craig hurries past a long line of fat people, all |ooking
eager, all clutching cash.

CUT TO
I NT. LESTER S OFFI CE - MORNI NG
Lester sits at his desk. The intercom buzzes.

LESTER
(depressing swtch)
Yes, ny dear?

FLORIS (O S.)
(i ntercom voi ce)
Soneone nanes A Lot of Warts on
li ne two.

LESTER
Thank you, Floris.

FLORIS (O S.)
(i ntercom voice)
Think, Jew florist?
LESTER

(pressing line 2)
Good norni ng, Lotte!

LOTTE (Q. S.)
Dr. Lester, everything's falling
apart.
CUT TO
I NT. GUN SHOP - MORNI NG

Craig is at the counter buying a pistol



CUT TO
INT. JU CY-JU CE JU CE BAR - MORNI NG

Lester and Lotte sit at a table. They both have really
| arge gl asses of carrot juice in front of them

LOTTE
| blewit, Dr. Lester.

LESTER
You foll owed your heart, ny child,
and that is not necessarily a bad

t hi ng.
LOTTE
But now we' ve | ost access to Craig.
LESTER
(1 aughs)

My child, I don't think its a great
mystery what Craig's up to.

CUrT TO
I NT. CRAIG AND LOTTE' S LI VI NG ROOM - DAY

Craig stands still and tense, with gun in hand. We hear
the front door unlock. Lotte enters. She does not see
Craig. He grabs her from behind as she passes. Lotte
screanms. Craig holds the gun to her head.

LOTTE
' myour Goddamm wi fe. Once you vowed
to cherish ne forever. Now you hold
a gun to ny head?

CRAI G
Yeah, well welcone to the nineties.
LOTTE
Suck rmny di ck!
CRAI G
(sl appi ng her)

Shut up!

Lotte is stunned. She feels the nuzzle agai nst her forehead.
She shuts up. Keeping the gun trained on Lotte, Craig

dial s the phone. He hands the receiver to her. He holds his
ear to the receiver also.

CRAI G (CONT' D)
Tell her you need to see her.



LOTTE
(to Craig)
You bastard.

t hat soneone el se

Crai g cocks the pistol

MAXINE (V. Q)
J.M Inc. Be al
can be.

LOTTE

(1 ooking at Craig)

| have to see you.

MAXINE (V. O.)
Sweetie! Ch, but we can't.

busi ness hours.

It's

need to keep the

menbr anous tunnel open for paying
cust oners.

CRAI G

(sotto)

Tell her, what the hell, close
early today, live dangerously.

LOTTE
What the hell, darling. Close early
today, |ive dangerously.

MAXI NE (V. Q)

Qooh, doll. 1

| ove this new
devil -may-care side of you
track down Lover - boy,

Al righty,
and |'11

see both of you in one hour

Exact anundo.

Maxi ne hangs up. Lotte hands the phone to Craig,

who hangs

it up. Craig opens up the big cage where Elijah is housed,

and notions with the gun for

LOTTE
(scream ng)
Hel p!

Craig slaps Lotte hard. She | ooks at

NEI GHBCR
Shut up!

PARROT
Shut up!

CRAI G

Lesson nunber one:

you teach your parrot.

Craig tapes Lotte's nouth, ties her

wat ches himtie her.
hol ds his stonach

Be car ef ul

He becones sonewhat agitated,

Lotte to enter.

He's locking ne in a cage!

him al nost sadly.

what

hands and feet. Elijah

and



CUT TO

I NT. BROADHURST THEATER - DAY

Mal kovi ch is rehearsing sone business on stage. Maxine
wat ches from the house. She anxi ously checks her watch,
then points to it so Ml kovich can see.

MALKOVI CH
Tomy, can | take fifteen?

CUrT TO

I NT. MALKOVI CH S DRESSI NG ROOM - DAY

Mal kovi ch and Maxi ne are having sex on the rmake-up table,
against the mrror.

MAXI NE
Ch, Lotte... Oh, sweetie...

We now wat ch the scene from Mal kovi ch' s POV.

MALKOVI CH
Maxi ne. . .

CRAIG (V.0)
| can't believe it. This is too
good to be true.

CUT TO

I NT. CRAIG AND MAXI NE' S OFFI CE - DAY

Craig is toweling hinself off, hurriedly conbing his
hai r. Maxi ne enters.

CRAI G
You' re gl owi ng agai n.

MAXI NE
A girl has aright to glowif
she wants. It's in the fucking
constitution.

Maxi ne sits. Craig smles to hinself.

CUr TG
I NT. CRAIG AND LOTTE' S LI VI NG ROOM - EVENI NG
Craig is feeding the various caged aninals. He puts two

plates of food in Elijah's cage. Lotte is ungagged and
unbound now. She eats as Craig slunps down next to the



cage, gun in hand.

CRAI G
It was |ovely being you being
Mal kovi ch, ny dear. |'d never seen

t he passionate side of sweet Maxine
before, or her actual tits for that
matter. If only, |'ve been thinking
to nmyself, if only |I could actually
feel what Ml kovich feels, rather
than just see what he sees... And
then, dare | say it, if only I could
control his arns, his legs, his

pel vis, and nake them do ny bi dding.

LOTTE
It' Il never happen, fuckface.
CRAI G
Ah, but you're forgetting one thing,
Lanmbchop.
LOTTE
What's that?
CRAI G

I''ma puppeteer.

Crai g picks up the phone and dials. He sniles as he
hol ds the receiver up to Lotte's face.

CUT TO
I NT. MAXINE'S APARTMENT - NI GHT
Mal kovi ch and Maxi ne are having sex on Maxine's couch.

MAXI NE
Lotte, this is so good..

CRAIG (V.0)
(tense, commuandi ng)
Move right hand across her left breast
now. Move right hand across her [|eft
breast now. Move right hand across her
| eft breast now.

Mal kovi ch clunmsily, awkwardly noves his hand across Maxine's
br east.

CRAIG (V.QO ) (CONT' D)
Holy shit, yes!

MALKOVI CH
Holy shit, yes!

CRAIG (V.0Q)
Holy shit! He said what | said

MALKOVI CH



Holy shit! He said what | said!

MAXI NE
Lotte? Is that you?

CRAIG (V.Q)
Yes, yes, sweetheart, yes!

MALKOVI CH
Yes, yes, sweetheart, yes!
(scared)
What the fuck is going on? |I'm not
tal king. This is not ne!

MAXI NE
Ch, Lotte..

Maxi ne ki sses Mal kovich hard on the lips. There is a
sucki ng sound.

CUT TO
EXT. DITCH - N GHT

There is a pop and Craig lands in the ditch

CUT TO
I NT. MAXINE' S APARTMENT - NI GHT
A pani cked Mal kovich is pulling on his clothes.

MALKOVI CH
Sonet hi ng was nmaking nme tal k. Sone
Goddamm t hi ng was maki ng ne nove.
gotta get out of here.

MAXI NE
Oh, Dollface, it was just your passion
for me taking hold.

MALKOVI CH
No, Dollface, | know what my passion
taking hold feels like. | gotta go.

He | eaves. Maxine falls back on the couch and sighs
contentedly.

CUT TO

I NT. CRAIG AND LOTTE' S LI VI NG ROOM - NI GHT

A wet, ness Craig sits next to Lotte's cage. Lotte is bound
and gagged.

CRAI G
| didit, sweetie. | noved his arm
across your girlfriend' s glorious tit.



I made himtal k. And, oh, there was
t he begi nning of sensation in the
fingertips. Ummmmmm It's just a
matter of practice before Ml kovi ch
becones not hi ng nore than anot her
puppet hangi ng next to ny worktabl e.
Cof f ee?

CUr TG
I NT. MALKOVI CH S APARTMENT - NI GHT
Mal kovi ch paces nervously, a glass of whisky in his hand.

Kevin Bacon sits on the couch and fiddles with a Rubic's
Cube.

MALKOVI CH
It's Iike nothing |I've ever felt
before. | think |I'm going crazy.
KEVI N BACON
I'"msure you' re not going crazy.
MALKOVI CH
Kevin, I'mtelling you... it was

like nothing I've..

KEVI N BACON
Yeah yeah yeah. Yadda yadda yadda.
Were you stoned?

MALKOVI CH
Yes, but you see, soneone el se was
tal ki ng through ny nout h.

KEVI N BACON
You were stoned. Case cl osed. End
of story. How hot is this babe?

MALKOVI CH
I think it might've been this Lotte
woman tal ki ng through nme. Maxine
likes to call nme Lotte.

KEVI N BACON
Quch. Now that's hot. She's using you
to channel sone dead | esbian |over.
Let me know when you're done with her.
This is ny type of chick.

MALKOVI CH
"' mdone with her now. Tonight really
creeped nme out.

KEVI N BACON
You're crazy to let go of a chick who
calls you Lotte. | tell you that as a

friend.

MALKOVI CH



| don't know anyt hi ng about her. What
if she's some sort of witch or
sonet hi ng?

KEVI N BACON
Al'l the better. Hey, Hot Leshian
Wtches, next Geral do, buddy boy.
Ha ha ha.

MALKOVI CH
| gotta know the truth, Kevin.

KEVI N BACON
The truth is for suckers, Johnny- Boy.

CUT TO

EXT. APARTMENT BU LDI NG - MORNI NG

Mal kovi ch, in a baseball cap and sungl asses, |eans agai nst
the wall. After a noment, Maxi ne enmerges fromthe buil ding
and wal ks down the bl ock. Ml kovich follows at a safe

di st ance.

CUT TO
INT. 7 1/2 FLOOR - MORN NG

The el evator doors are pried open. It's packed. Maxine and
a few other people clinb out. The last to energe is

Mal kovi ch. He is astounded by the di nensions of the fl oor.
He turns the corner and sees the long line of crouching fat
peopl e. Maxi ne goes into the office and cl oses the door
Maxi ne sees "J.M Inc." stenciled on the office door. He
turns to the first fat man and line.

MALKOVI CH
Excuse nme, what type of service does
this conmpany provide?

FAT MAN
You get to be John Mal kovich for
fifteen mnutes. Two hundred cl ans.

MALKOVI CH

(quietly flipped)
| see.

FAT MAN
No cutting, by the way.

Mal kovi ch pounds on the door.

FAT MAN ( CONT' D)
No cutti ng!

Several fat people junp on Ml kovich, and start beating
him Craig steps out of the office.



CRAI G
Hey! Break it up! Break it up
Everybody gets a chance to be..

The fat people clinb off Ml kovich. H's gl asses and cap
have been knocked off and everyone recogni zes him

FAT MAN
It's him Ch, we're so sorry M.
Mal kovi ch! | hope ne and ny
associ ates from Overeaters Anonynous
didn't hurt you too terribly.

MALKOVI CH
(to Craig)
I nsi de.
CUT TO
I NT. CRAIG AND MAXI NE' S OFFI CE - CONTI NUOUS

Craig and Ml kovi ch enter. Maxine |ooks up, startled, but
controlling it.

MAXI NE
Dar | i ng!
MALKOVI CH
What the fuck is going on?
CRAI G
M. Ml kovich, ny nane is Craig
Schwartz. | can explain. W operate

alittle business her that..
sinmul ates, for our clientele, the

experience of... being you, actually.
MALKOVI CH
Si nul at es?
CRAI G
Sure, after a fashion
MALKOVI CH
Let me try.
CRAI G

You? Way |'msure it would pale in
conparison to the actual experience.

MALKOVI CH
Let nme try!

MAXI NE
Let himtry.

CRAI G

O course, right this way, M.
Mal kovi ch. Conplinents of the house.



Craig ushers Ml kovich to the portal door, opens it.

MALKOVI CH
(repul sed by the sline)
Jesus.

Mal kovi ch clinbs in. The door cl oses.

CRAI G
What happens when a man clinbs
t hrough his own portal ?

MAXI NE
(shrugs)
How the hell would | know? | wasn't
a phil osophy mgj or.

CUT TO
I NT. MEMBRANOUS TUNNEL - DAY

Mal kovich crawl s through. It's murky. He's tense. Suddenly
there is a slurping sound.

CUT TO
PSYCHEDELI C MONTAGE

We see Mal kovich hurtling through different environnments.
It's scary: giant toads, swirling eddies of garish, colored
lights, naked ol d people pointing and | aughi ng, black vel vet
cl own paintings.

CUT TO
I NT. RESTAURANT - N GHT

Mal kovi ch pops into a chair in a swakn ni ght club. He's
wearing a tuxedo. The wonan across the table fromhimis
al so Mal kovich, but in a gown. He |ooks around the
restaurant. Everyone is Mal kovich in different clothes.
Mal kovi ch is panicked. The girl Ml kovich across the
tabl e | ooks at hi m seductively, w nks and talks.

G RL MALKOVI CH
Mal kovi ch Mal kovi ch Mal kovi ch
Mal kovi ch. ..

Mal kovi ch | ooks confused. The Mal kovi ch waiter approaches,
pen and pad in hand, ready to take their orders.

WAl TER MALKOVI CH
Mal kovi ch Mal kovi ch Mal kovi ch?

G RL MALKOVI CH
Mal kovi ch Mal kovi ch Mal kovi ch
Mal kovi ch.



WAl TER MALKOVI CH
Mal kovi ch Mal kovi ch.
(Turning to Ml kovi ch)
Mal kovi ch?

Mal kovi ch | ooks down at the menu. Every itemis "Ml kovich."
He screans:

MALKOVI CH
Mal kovi ch!

The waiter jots it down on his pad.

WAl TER MALKOVI CH
Mal kovi ch.

Mal kovi ch pushes hinself away fromthe table and runs for
the exit. He passes the stage where a girl singer Ml kovich
is singin sensuously into the mcrophone. She is backed by a
'40's style big band of Mal kovi ches.

SI NA@ NG MALKOVI CH
Mal kovi ch Mal kovi ch Mal kovi ch
Mal kovi ch. ..

Mal kovi ch flies through the back door.

CUrT TO
EXT. DI TCH - DAY

Mal kovich lands with a thud in the ditch. Craig is waiting
there with his van. On its side is painted "See The Wrld
in Mal k-O Vision" foll owed by a phone nunber. Ml kovich is
huddl ed and shivering and soaki ng wet.

CRAI G
So how was it?
MALKOVI CH
That... was... no... sinmulation.
CRAI G
I know. I'msorry...
MALKOVI CH
I have been to the dark side. | have
seen a world that no man shoul d ever
see.
CRAI G

Real | y? For nost people it's a rather
pl easant experience. Wat exactly did
you. ..

MALKOVI CH
This portal is mine and nust be seal ed
up forever. For the |ove of God.



CRAI G
Wth all respect, sir, | discovered
that portal. Its my livelihood.

MALKOVI CH
It's ny head, Schwartz, and |'l| see
you in court!

Mal kovi ch trudges off al ong the shoul der of the turnpike.

CRAI G
(calling after him
And who's to say | won't be seeing
what you're seeing... in court?

Cars whi z by Ml kovi ch. Soneone yells from a passing car

MOTORI ST
Hey, Mal kovi ch! Think fast!

Mal kovi ch | ooks up. A beer can cones flying out of the car
and hits himon the head.

CUT TO
I NT. CRAIG AND LOTTE' S APARTMENT - NI GHT

Craig is feeding the animals. His gun is stuck in his pants.
He gets to Lotte's cage. She is bound but ungagged. She
| ooks haggard.

LOTTE
Once this was a relationship based
on |l ove. Now you have ne in a cage
with a nonkey and a gun to ny head.

CRAI G
Thi ngs change. Anyway, you gave up your
claimto that love the first time you
stuck your dick in Maxine.

LOTTE
You fell in love with her first.

CRAI G
Yeah but | didn't do anythi ng about
it. Qut of respect for our narriage.

LOTTE
You didn't do anything about it out
of respect for the fact that she
woul dn't let you near her with a ten
foot pole, which is, by the way,
about nine feet, nine inches off
the mark anyway.

CRAI G
(beat)
That's true. Ch, God, Lotte, what
have | becone? My wife in a cage



with a nmonkey. A gun in ny hand.
Betrayal in ny heart.

LOTTE
Maybe this is what you've al ways
been, Craig, you just never faced
it before.

CRAI G
Perhaps you're right. | can't |et
you go though. Too nuch has happened.
You're my ace in the hole.

LOTTE
| need a shower.

CRAI G
["msorry. Ch God, I'msorry. |I'm
some kind of nmonster. |I'mthe guy

you read about in the paper and go,
"he's sonme kind of nonster."

LOTTE
You're not a nonster, Craig. Just
a confused nan.

CRAI G
I love you so mnuch.

She di al s her phone, opens her cage, puts phone to her ear

CRAI G ( CONT' D)
But | gotta go now. |'ve got to go
be Johnny.

MAXINE (O S.)
J.M Inc. Be all that soneone..

LOTTE
W have to neet.

MAXI NE
One hour.

Crai g hangs up, tapes Lotte's nouth.

CRAI G
["11 tell you all about it when
get hone.

Craig exits. Lotte fiddles with the ropes on her hands
Elijah, slunped in the corner of the cage, blankly

wat ches her noving hands. Suddenly his eyes narrow.
Sonething is going on in his brain. W nmove slowy into
his eyes.

DI SSOLVE TQO

EXT. JUNGLE - DAY



It is a nenory: blurry and overexposed, the col or washed
out. We see a weat hered wooden sign which reads "Africa.”
The sound of running feet, huffing frantic breathing. W
watch fromup in a tree (Elijah's POV) as two nmen in safari
suits chase a couple of chinps across the jungle floor. The
chinps are screanming as the safari nen tackle themand tie
them up. The safari men | augh

SAFARI MAN
Wel |, there nonkeys ain't going
nowhere. Let's get us a couple a
brews 'fore the boss cones back..

The safari nen | eave the chinps on the ground. W descend
fromthe trees to the ground next to the bound chi nps. One
of the chinps |ooks at the canera. He grunts and squeal s.

CH MP ONE ( DUBBED VO CE)
Son, untie your nother and ne!
Qui ckly! Before the great bald
chi mp-nen return

A small pair of chinp hands enter into the frame and
struggle to untie the ropes, but to no avail. Chinmp two
speaks.

CH MP TWD ( DUBBED VO CE)
Hurry, Elijah!

SAFARI VAN
Way you little bastard!

Elijah is westled to the ground am dst much screani ng

DI SSOLVE TO
I NT. CRAIG AND LOTTE' S APARTMENT - DAY

Elijah shakes of f the nmenory and | ooks determ nedly at the
ropes on Lotte's hands. He attenpts to untie the knot. He
wor ks furiously and succeeds. Lotte pulls the tape from her
nout h.

LOTTE
Ch, Elijah, you are nagnificent!

Elijah beans and screans for ecstatic joy. Lotte unl ocks
the cage, and dials the phone.

LOTTE
Maxi ne! Listen: It hasn't been ne
in John the last three tines. Craig's
had me | ocked up in the apartnment. He
made ne call you at gunpoint. It's
been him Oh, God, it's been hin

MAXINE (O S.)
(beat, calmy)
Real | y? Well, you know, he's quite
good. |'msurprised. Anyway, | have



a session with Ml kovich | have to
attend. 1'Il speak with you soon
LOTTE
But Maxine, | thought it was ne you
| oved.
MAXINE (O S.)
| thought so too, doll. | guess we

were m staken.

Maxi ne hangs up. Lotte, visibly shaken, dials the phone.

CUT TO

LOTTE
Hello, Dr. Lester?

I NT. MALKOVI CH S APARTMENT - N GHT

The doorbell rings. Mal kovich answers

t here,

Mal kovi ch tenses up,
puppet -1 i ke manner

dressed in an eveni ng gown.

MALKOVI CH
Cone on in.

MAXI NE

it. Maxine stands

| can explain about the portal

darling.

MALKOVI CH
Don't con ne, Maxine. We'r

e over. |

just let you up here to tell you

that, and to tell you that
you and Schwartz to court.

MAXI NE
Oh shut up.
(beat)
Craig, darling are you in

against himwll.

MALKOVI CH

I'"mtaking

t here?

t hen shakes his head in an awkward,
When Mal kovi ch speaks, it seens to be

Yes. How did you know it was ne?

MAXI NE
Lotte call ed ne.

MALKOVI CH
Oh, so the bitch escaped.

MAXI NE
Apparently you can control
Mal kovi ch fel |l ow now.

MALKOVI CH

this

I'"mgetting better all the tine.



MAXI NE
"Il say you are. Let's do it on his
kitchen table, then nmake himeat an
onelette off of it.

MALKOVI CH
(as Mal kovi ch)
No... dam... you...
(as Craig)
Ch shut up, you overrated sack of
shit.

Mal kovi ch begi ns undressing, and does a | ewd bunp and grind
whil e | ooking nortified. Maxi ne giggles. Ml kovich (Craig)
| aughs wildly.

QUT TO
INT. LESTER S OFFICE - N GHT

Lester's hand is in a bl oody bandage. The juicer sits on hi
desk. Lotte sits across from himl ooki ng nervous and
hol | ow eyed.

LESTER
You know I think it pays to | eave
juice-making to the trained
prof essionals. You |l ook terrible,

nmy dear.

LOTTE
Craig stole Maxine fromnme, Dr.
Lester.

LESTER

Hrmm a | esbian, are you? | nust
informyou that | find that highly

ar ousi ng.
LOTTE
No, you don't understand. |'ve been
i nsi de Mal kovich when I'mwith
Maxi ne. . .
LESTER

(slaps Lotte furiously)
What ?! That is not allowed. My Cod,
you are supposed to be one of us.
You know you mnust never partake of
Mal kovi ch by yoursel f!

LOTTE
No, | didn't know t hat.

LESTER
Oh, didn't anyone show you the
i ndoctrination video?

LOITE



No.

LESTER
Oh, sorry. Right this way.

CUT TO
I NT. SCREENI NG ROOM - N GHT

Lotte site next to Lester in the darkened auditorium
The projector whirs. The screen lights up

TITLE SO YOU WANT TO BE JOHN NMALKOVI CH

A much younger Lester addresses the canera in this black
and white film which seens to have been nade in the 50's.

LESTER ON FI LM
Wl corme, ny fellow Ml kovi chi ans.
As you nmay al ready know, today a
baby was born into this sad world.

We see a shot of a newborn

LESTER ON FI LM ( CONT' D)
H s name is John Horati o Hanni ba
Mal kovi ch. And we are the keepers
of the door to his soul. One day,
when his brain is big enough, we
will all journey into his head and
live there for all eternity. Follow ng
t he teachi ngs of our |eader Karl Marx,
we wWill build the ultimte conmuni st
community, one body and hundreds,
maybe thousands, of brains inside
wor ki ng together to forma super
human intel |l ect capable of curing
di sease, stopping all war, and
ruling the world with a benevol ent
fist. W will take a wife, a wonman
of uncommon beauty and intellect, who
is, as yet, still an infant herself.

W see a photo of another infant, this one with a ribbon in
her hair.

LESTER ON FI LM ( CONT' D)
Her nane is Floris Horatia Hanni bell a

DeMent .

LOTTE
Does Floris know that she's the
chosen?

LESTER
Wll, | tried to explain it to her
but. ..

Lester points to his ear and shrugs.



CUT TO
I NT. MALKOVI CH S BEDROOM - NI GHT

Mal kovi ch and Maxi ne |ie naked on the bed, | ooking quite
rel axed.

MAXI NE
You still there, sweets?

MALKOVI CH
Yeah. 1've figured out how to hold
on as long as | want. Qddly enough,
it's all in the wists.

MAXI NE

Wow.
(little girl pout)
Do a puppet show for ne, Craig honey.

MALKOVI CH
You nean with Ml kovi ch?
MAXI NE
I'd love to see your work.
MALKOVI CH
(pl eased)

Real | y? Yeah. kay.
Mal kovi ch | eans over and ki sses her, then gets up.

MALKOVI CH ( CONT' D)
"Il do sonething | call "Craig's
Dance of Despair and Disillusionnent."

Mal kovi ch perforns the sanme dance that the Craig pupper
did at the beginning of the film It is exactly the sane,
conplete with inpossible sonersaults and perspiring brow.
He finishes by falling to his knees and weepi ng.

MAXI NE
(rmoved)
That was incredible. You're brilliant!
MALKOVI CH

You see, Maxine, it isn't just playing
with dolls.

MAXI NE
You're right, ny darling, it's
so nmuch nore. It's playing with
peopl e!
Mal kovi ch ki sses Maxi ne. She snuggles close to him

MAXI NE
Stay in himforever?

MALKOVI CH



(as Mal kovi ch, scream ng)
No!

(as Craig, calmy)
But how will we nake a living,
my love, if our clientele doesn't
have access to our product?

MAXI NE
Vll, we'll have all the noney in
Mal kovi ch' s bank account, plus he
still gets acting work occasionally.
MALKOVI CH
(as Mal kovi ch, breaking through)

No! Pl ease!

(as Craig, to Ml kovich)
Shut up, will you? W're trying to
t hi nk here.

(to Maxine)
It is sort of |ike being a puppeteer
I like that about it.

MAXI NE
No one woul d ever have to know its
not him
MALKOVI CH
(an idea)

Wait a minutel What if everybody knew?
What if we presented Mal kovich as the
worl d's nost conplicated puppet and

me as the only puppeteer sophisticated
enough to work hin? We'd wi pe the floor
with the Great Mantini!

MAXI NE
Ch, Craiggy, that's brilliant!
CUT TO
I NT. LESTER S SHRI NE ROOM - NI GHT
The wor shi ppers are assenbled. Lotte stands before them
LOTTE
| have sinned, unwittingly, against

the conmunity. And for this | am
truly sorry.

MAN #2

Wwwhat's it [ike on the inside?
LOTTE

Oh, it's glorious. It's indescribable.
MAN #2

Qooh, | wanna go. | wanna go. | say

it's tine.

LESTER



Perhaps you're right, Terry. W're
all prepared, and perhaps this
Schwartz fellow is forcing our hand
a bit. W will enter the porta

t oni ght!

Everyone cheers.

CUT TO
I NT. CRAIG AND MAXINE'S OFFI CE - NI GHT

Maxi ne and Mal kovi ch are furiously filling the portal
wi th cenment. Suddenly Mal kovich stops and runs to the
of fice door screaming a bloodcurdling scream He stops
just as suddenly, begins to strangle hinself.

MALKOVI CH
(Craig to Ml kovi ch)
Shut up!
(to Maxine)
Sorry, dear, | lost control for
a mnute.

MAXI NE
(ki ssing him
It's okay, ny sweet.

They go back to filling the portal. There is the sound
of many shuffling feet in the hallway. The door flies
open and the Mal kovi chians | ed by Lester and Lotte burst
in. Ml kovich and Maxine turn with a start.

LESTER
Aaaahhhh, the portal

LOTTE
(to Mal kovi ch)
You bast ard!

Lotte lunges for Ml kovich. Lester grabs her arm hol ds
her back.

LESTER

No! Don't harmthe vessel
LOTTE

It's Craig in there, | can tell
LESTER

| understand, but we nust protect
the vessel at all costs.

(to Mal kovi ch)
Pl ease, Craig, please step aside
and allow us to have what is
rightfully ours.

CRAI G
Squatter's rights, Lester



Crai g | aughs sonewhat maniacally. Maxine slips her arm
through Craig's, joins himin his |laughter, and gl ances
triunmphantly over at Lotte.

MAXI NE
Now excuse us, we have an
entertai nnent |egend to create.

LESTER
(to the cult nenbers)
Cear the way for them ny friends.
They will be dealt with in due tinme.

The Mal kovi chi ans grunbl e and | et Ml kovich and Maxi ne
exit.

LESTER ( CONT' D)
Now, let's see what we can do to
sal vage this portal... for the sake
of all that is good.

The Mal kovi chi ans converge on the seal ed portal, and
begi n cl awi ng desperately at the quick-drying cenent.

Fi ngers are scraped raw, and we see snears of bl ood and
skin on the rough gray surface.

CUT TO
I NT. AGENT' S OFFI CE - DAY
A slick-1ooking agent answers a buzzi ng phone.
AGENT
O course, send himright in. Don't
ever keep himwaiting again. Do you

under st and?

Mal kovi ch and Maxi ne enter. The agent stands, hol ds out
hi s hand.

AGENT ( CONT' D)
John! Great to see you! Sorry about
the cunt at reception.

MALKOVI CH
This is ny fiancee Mxine.

The agent shakes Maxi ne's hand.
AGENT
Great to see you, Maxine. Sorry about
the cunt at reception. Please have a
seat .
Mal kovi ch and Maxine sit.

AGENT ( CONT' D)
Can | get you anythi ng? Coffee? Water?

MAXI NE



No t hanks.

AGENT
(into phone)
Teresa, get nme a chicken soup.
(to Mal kovich and Maxi ne)
Chi cken soup?

Maxi ne and Mal kovi ch shake their heads "no.

MALKOVI CH
"1l get right to the point, Larry.
"' ma puppet now. ..

AGENT
Ckay.

MALKOVI CH
I"m being controlled by the world's
great est puppeteer, Craig Schwartz..

AGENT
(no clue)
Oh yeah, he's good.

MALKOVI CH
and | want to show off his skills
by perform ng a one- puppet
extravaganza i n Reno.

MAXI NE
Vegas.

MALKOVI CH
Vegas. Can you arrange that?

AGENT
Sure, sure. Just let me make a
coupl e of calls.

CUT TO
I NT. CRAIG AND MAXI NE' S OFFI CE - DAY

The cult nenbers are still there, now wth picks

shovel s. They are worn out and sweaty. The portal is
excavated, but it seenms ragged and destroyed. Man #2
energes fromthe hole, a rope tied around his waist.

MAN #2
That's the last of it, boss.

Lester peers through the door.
LESTER
Wll, let's see what we' ve got
here.

Lester crawms into the tunnel, the door slans behind
hi m



CUT TO
I NT. PORTAL - CONTI NUQUS

Lester crawl s through. There is a slurping sound and a
flash of light.

CUT TO
I NT. BUNKER - DAY

The scene is in black and white. Bonbs are dropping.
There is a blonde in forties clothes there. Lester
vi ews the scene through sonebody's POV.

LESTER (V. Q)
My God, where am|? This seens so
fam liar.

The person wal ks past a mirror. It's Htler.

LESTER (V. Q)
My God, I"'mHitler in the bunker!
Aaaahhhh! Aaaah!

DI RECTCR
Cut!

We | ook over to see a director and canera crew.
LESTER (V. Q)
Oh, I"'mjust the actor in that

Twi | i ght Zone epi sode.

There is a poppi hg sound.

CUT TO
EXT. DI TCH - DAY

Lester pops into the ditch. One of his cult nenbers is
waiting with a car, and | ooki ng hopeful. Lester sadly
shakes his head "no."

CUrT TO
I NT. LESTER S SHRI NE ROOM - DAY

The cult nenbers nmill about, drinking coffee, chatting.
Lester enters with the cult nenber who picked himup at
the ditch. Al quiet down and | ook over at him

LESTER
Thank you all for your efforts,
but I'mafraid we can no | onger get
i nto Mal kovi ch through the portal.



LOTTE

( pani cky)
Wiy not? | need to get in there!

LESTER
I"mnot certain, ny dear, but I
bel i eve your husband has sonmehow
psychically diverted the route.

LOTTE
That bastard! 1'll gladly dispose
of himin the nane of the order, Son
of Mal kovi ch

LESTER

I"mafraid that no physical harm
must cone to himas |long as he
i nhabits the vessel

MAN #3
(rai ses hand)
Qooh, | got an idea! Wiat if we
buil d anot her portal to Ml kovich
i ke around back, and sneak in that
way ?

MAN #4
Only Captain Mertin knew how to build
a portal, dunmy, and he's dead!

LESTER
Actually, ny friends, | suppose its
time | told you, I'm Captain Janes
Mertin.
The menbers fall into a stunned silence. Lester takes

sonme refrigerator magnets and spells out L-E-S-T-E-R on
a board. He then rearranges themfor a while.

LESTER ( CONT' D)
You see, Lester is an anagram for
Mertin.

Lester continues to rearrange the letters, getting a little
tense now.

LESTER ( CONT' D)
It used to work, |I'msure of it.

Several nenbers check their watches.

LESTER ( CONT' D)
Oh, damm it to hell. Anyway, | am

L-E-S-T-E-R has been left as E-L RE-S-T as Lester turns
fromthe board to face the congregation

MAN #3
How can this be? | thought you were
only one hundred and five years old.



Mertin woul d have to be. ..

LESTER
(chuckl es ani abl y)
I'"'mtwo hundred and five, truth be
t ol d.

WOMAN #1
(flirtatiously)
You don't | ook a day over one
hundred and five, Captain. Wuat's
your secret?

LESTER
Lots of carrot juice, little |ady.
That, and a deal with the Devil

There is a lot of murnuring in the room now.

MAN #2
So what exactly are you saying? Are
we in cahoots with the Dark Master
her e?

LESTER
Sur pri se

The cultists get tense, start to | eave en masse

LESTER ( CONT' D)
Wait! It's not that bad! Wien we get
i nto Mal kovich, we still get to rule
the world, just like I told you. The
only difference is that we rule in the
nane of evil, instead of good.

Peopl e stop in their tracks.

MAN #3
That's the only difference?

LESTER
Absol ut el y.

The cultists think about is, then shrug and stay put.

LESTER ( CONT' D)
So anyway. ..

Lotte stands.

LOTTE
Well, | for one, amresigning. | wll
not serve evil. | am ashanmed of al
of you.

Lotte heads for the door
LESTER

My dear, let ne assure you that when
we attain power, it will be nuch nore



Lotte stops

She exits.

FLIP TO

pl easant for those inside Ml kovich
than for those outside.

and turns.

LOTTE
"1l take nmy chances.

LESTER
Anybody el se?
WOVAN #1
Do we get to wear a crown?
LESTER
But of course.
WOVAN #1
Count ne in.
LESTER

Good. | think its tine to beckon
M. Flemer. Perhaps He can help us
out of this pickle.

I NT. LESTER S SHRINE ROOM - A BIT LATER

M. Fl enmer

a silver-haired gentlenan in turtl eneck and

bl azer, scratches his head. The cultists patiently watch

hi m

FLEMVER
Boy, this is a toughie. To be honest,
| didn't anticipate this.

LESTER
And as | said, sir, we can't very
wel | exert physical persuasion upon
the sacred vessel Ml kovich

FLEMVER
Ri ght, Lester. | heard you the first
time. 1'mnot a dunmy.

LESTER

Didn't nmean to inply that you were,
sir.

FLEMVER

Look, |'m going back to ny house
to ponder this. So stay cal mand
keep track of Schwartz's com ngs
and goings. Oh, and sonebody dispose
of Schwartz's wife, will you?

(to cultists)
Nice to neet you all.



The cult nmenbers ad-lib "sane here, sir.

CUT TO
I NT. CRAIG AND LOTTE' S APARTMENT - NI GHT

Lotte site in the living room in her pajams, softly
sobbi ng. The caged ani nal s watch her

LOTTE
Ch, ny friends. Be thankful you're
not human. Peopl e are treacherous
and greedy and corrupt. |'ve | ost
my heart to two of themand | al npost
lost ny soul to another. And |I'm no
better. Look at the way | keep you,
| ocked in cages, for nmy own enjoynent.
Wll, I've been in a cage too, ny
friends. Literally and figuratively.
So tonight | set you free

Lotte opens the wi ndows and the front door, then unl ocks
all the cages. The animals scurry and fly out of their
cages, and out of the house. Lotte watches silently until
she is al one.

LOTTE ( CONT' D)
Good- bye, friends.

A hand reaches for hers. She | ooks down. Elijah is stil
there and hol di ng her hand. She sniles.

LOTTE ( CONT' D)

Hell o, friend
CUT TO
EXT. CITY STREET - N GHT
W see the nenagerie of aninals on the otherw se deserted
street, dispersing into the night. A lone dark figure turns
the corner, and wal ks slowy up the street to Craig and
Lotte's buil ding.
CUT TO
I NT. CRAIG AND LOTTE' S APARTMENT - CONTI NUOUS

Lotte and Elijah see the dark figure com ng up the steps.
The buzzer rings. Lotte and Elijah junp.

LOTTE
They've cone to kill nme, Elijah. See,
| know too nmuch. | should get the

door. It's inmpolite to keep death
wai ti ng.



Elijah | ooks at her sweetly, a great sadness in his eyes.
Then he | eads her by the hand out the w ndow.

CUT TO
EXT. VEGAS HOTEL - N GHT

The marquee reads: Wrld s Geatest Puppeteer Craig
Schwartz and his Magical Puppet John Mal kovi ch

CUT TO
I NT. DRESSI NG ROOM - N GHT

Mal kovich sits in a tuxedo and watches hinself in the
dressing table mrror. Maxine, in a tight black number,
reclines on the couch

MAXI NE
This is it, lover. You' re stepping
onto that stage a nobody and
prest o- change-o, you're coning
back t he greatest puppeteer the
worl d has ever seen.

MALKOVI CH
"' m nervous. Ml kovich is fighting
me hard today.

Mal kovich jerks a bit, gets it under control

MAXI NE
Doesn't he know how i nport ant
tonight is to us?

MALKOVI CH
He's a selfish bastard.

CUT TO
I NT. LAS VEGAS THEATER - N GHT

The house is filling with formally dressed audi ence nenbers.
The cultists and Lester, also in tuxes and gowns, are anong
them The Iights go down.

ANNOUNCER (O. S.)
Ladi es and gentlenen, it is the
great privilege of the Luxor hotel
and Casino to present Craig Schwartz
and his magi cal puppet John
Mal kovi ch.

The orchestra starts up. The curtains part.

LESTER
Bl asphenmous bast ard.



Mal kovi ch tap dances out onto the stage. He is amazingly
ni nbl e and the audi ence "oohs" and "aahs."

LESTER ( CONT' D)

(grudgi ngly)
Pretty good though

Mal kovi ch does an amazing triple sonersault, |ands on one
knee and, with spread arnms, begins singing: "Kiss Today
Goodbye." in a beautiful tenor. The orchestra catches up
with him The audi ence goes wild. A pretty-boy young nan
with a big tousle of black hair and a shiny, tight suit
appears at the back of the house. An usher gl ances over at
hi m

USHER
Ch, M. Mantini! W weren't expecting
you tonight, sir. Umn I'mafraid
there's not an enpty seat in the
entire house.

MANTI N
(not taking his eyes fromthe stage)
Make one enpty.

USHER
Y-y-y-es sir.

The usher | ooks nervously around for sonmeone to boot.
Martini waits in the back. On stage, Ml kovich is now
performng the "back of the car scene" from"On The
Waterfront." He alternates between the Marlon Brando part
and the Rod Steiger part, noving back and forth from one
stool to the another. He performs it magnificently. W see
Lester in the audience wiping a snall tear fromhis eye.

LESTER
Not too shabby.

Mantini is now sitting in a good aisle seat next to a
beautiful woman. Her boyfriend is being hauled toward the
exit by the usher. The beautiful woman watches, with some
concern, as the boyfriend is taken away. Then she turns and
smiles flirtatiously at Mantini. Mantini smles back. On
stage Mal kovich is dressed in a ringmaster's outfit and
juggl i ng chai nsaws.

MANTI N
Not hi ng nore than a Goddamm cl own.

At this point the entire audi ence stands and gi ves Ml kovi ch
a spontaneous standi ng ovation. Al except Mantini. Even the
cultists get up.

CUT TO

I NT. SEWER - N GHT

Lotte sits sadly in the wet tunnel. She is scrunched-up
agai nst the danp cold. A snall fire snolders in front of



her. W hear footsteps approaching. It is Elijah,

carrying

supplies: food and bl ankets. He covers her with a bl anket

and sits down next to her.

LOTTE

They're going to take over the
world, Elijah. Evil will reign.
But, then, evil already reigns,
doesn't it? So what difference
does it make if John Mal kovi ch

is wearing the fucking crown while
it's reigning?

Elijah sighs, then holds his stonmach. The ulcer is

returning.

CUT TO

I NT. FLEMVER S APARTMENT - DAY

It's a conservatively furnished upper westside apartnent.
Looks like it belongs to a Colunbia professor. The walls
are lined with books. M. Flemer sits at his desk, his

head in his hands, deep in thought. The door bel

FLEMVER
It's open.

The door opens and Lester pokes his head in.
LESTER

It's just ne, boss. | brought
croi ssants.

Lester enters with a greasy white paper bag.
FLEMVER

Have a seat. | wacking ny brain
over this Ml kovi ch thing.

LESTER
We saw his show at the Luxor | ast
ni ght.
FLEMVER
(i npressed)

Vegas? What'd you think?

LESTER
The kid's got talent. You've never
seen Mal kovich like this. Schwartz
had hi mup there singing and danci ng.
| npr essi ons.

FLEMVER
| mpressi ons? Those are hard.

LESTER
Very talented son of a bitch. Too bad
we can't Kill him

rings.



FLEMVER
| suppose |I could come to himin a
dream | don't know. That's the best
| can think of right now.

LESTER
A scary dreanf

FLEMVER
No, a sexy dream O course, a scary
dream

LESTER

(nonconmittally)

| like that.

CUT TO
I NT. HOTEL SUI TE - N GHT

Mal kovi ch sits on the floor in silk pajamas. He is
surrounded by newspaper clippings. He is drinking
chanmpagne fromthe bottle. Maxine is at a dressing
tabl e, brushing her hair.

MALKOVI CH
They love nme, darling! "Craig Schwartz
is fantastic!" The New York Tines.
"If only Craig Schwartz had al ways
been inside Ml kovich!" Wnen's War
Daily. "Craig Schwartz - The world's
great est puppeteer!" Paul Wnder
VBAI Radi o.

MAXI NE

Ch, darling. It's a dreamcone true.
W' re going to ride this straight to
t he top.

MALKOVI CH
Sl eepy suddenly.

MAXI NE
Busy day, ny little fire chief. Wy
don't you clinb into bed, and I'|
nmeet you there in just..

But Mal kovich is already passed out on the floor on top of
his clippings. Maxine sniles maternally, gets up and puts
bl anket over him W stay on Mal kovich's face.

DI SSOLVE TGO

I NT. HELL - NI GHT

Crai g wanders across a jagged, rocky |landscape. Ceysers of

flame shoot up around him The sky is red. He is frightened.
He arrives at a desk. The man behind the desk is facing away



fromhim He swivels to face Craig. It is Flemer, |ooking
the sane as usual except for little red horns and a sinister
grin.

CRAI G
Who are you?

FLEMVER
I amthe Devil.

CRAI G
.

FLEMVER

Leave Mal kovich. He is m ne.

CRAI G
Ckay. Sorry. | didn't know.

CUT TO
| NT. HOTEL SU TE - CONTI NUOUS
Mal kovi ch awakes with a start. NMaxi ne | ooks over at him

MAXI NE
Bad dream darling?

MALKOVI CH
I've got to | eave Ml kovich.

MAXI NE
You' ve got to be kidding.

MALKOVI CH
| just had the nost horrifying
ni ght mare. The devil was in it.

FIl enmrer crouches behind a bureau and listens. He is pl eased
with hinself.

MAXI NE
Mal kovich is our neal ticket. You
can't back out because of sone
stupi d dream

FLEMVER
(to hinsel f)
Shit.
MALKOVI CH
Honey, we can be happy and poor
t oget her.
MAXI NE
(laughs deri sively)
Perhaps you'll want to consult that

Qui j a board agai n.

There is a knock at the door. Maxine opens it, angry.



MAXI NE ( CONT' D)
Yeah what ?!

MALKOVI CH
Der ek Manti ni!

Mantini enters. Maxine is suddenly interested. Mantini and
Maxi ne gi ve each other the once over.

MANTI NI
(still eyeing Maxine)
Hel o, Schwartz. | saw your show.
MALKOVI CH
Did you see the reviews?
MANTI NI
Yeah, | saw them
MALKOVI CH
Because if you mssed any, | just

happen to have copies here you can
take with you when you | eave now.

MAXI NE
"' m Maxi ne. | produced the evening
wi t h Mal kovi ch.

MANTI NI
Very inpressive. | could use a
producer with your vision. And
ot her outstanding attributes.

MALKOVI CH
She's not avail abl e.

MANTI NI
We'll see, Schwartz. We'll see.

MAXI NE
Yeah, we'll see, Schwartz. We'll see.

MANTI NI
I won't waste your tine Schwartz, or
nore inportantly, mne. Here's ny
proposal : There's only roomin this
world for one "Wrld s Geatest

Puppeteer." Correct? So let's allow
t he puppet-going public to crown
their ki ng.

MALKOVI CH

How do we do that?

MANTI NI
A friendly conpetition, if you will.
Your Mal kovi ch puppet and my Harry S.
Truman puppet appear opposite each
other in a play. Not sonme Vegas
Burly-Q pyrotechnics, but a real play



that requires actual acting. The

audi ence decides who is nore deserving
of the title. The | osing puppeteer
bows out graciously. Goes back to
obscurity as a file clerk

MALKOVI CH

What's the play?
MANTI NI

Say... "Equus"? It's got everything.
MALKOVI CH

Never heard of it.

MANTI N
Broadway's finest three hours. It's
about the suppression of the
i ndividual. Conformity as God in
noder n soci ety.

MALKOVI CH
Sounds boring. Are there any songs?

MANTI N
Not hi ng but acting to hide behind,
buddy- boy.

MALKOVI CH
I"'mnot afraid. | toured for a year
with the National Puppet Conpany's
production of "Long Day's Journey

Into Night."

MANTI N
Great then.

MALKOVI CH
I s there dancing?

MANTI N
No.

MALKOVI CH

Who needs danci ng?

CUT TGO
I NT. FLEMMER S APARTMENT - DAY

Lester is watering Flemmer's plants. A key is heard in the
door. Flemmer enters, a small carry-on bag slung over his
shoul der.

LESTER
How d it go? Did you say the
phi | odendron gets water or no?

FLEMVER
No, for God's sake, | just watered



it yesterday.

(beat)
It alnost went well. | gave a pretty
good dream but circunstances arose.

LESTER

What ki nd of circunstances?
FLEMVER

Maxi ne says she'll leave himif he

| eaves Mal kovi ch, plus he's been
chal | enged to a puppet-duel by
Mant i ni .

LESTER
The Great Mantini?

FLEMVER
No, the Mediocre Mantini. O course
the Great Mantini!

LESTER
Ch, he's good! Great, actually. |
saw himdo "Tru" with his sixty
foot Robert Morse puppet. Sensational.

FLEMVER
But | think I have another plan.

LESTER

('sni ppy)
Do tell. | love a good plan.

FLEMVER
Why are you being like this?

Lester shrugs.

LESTER
| mssed you. |'msorry. Tell ne
t he pl an.

FLEMVER
Well, if Mantini wins, Schwartz will
| eave Mal kovich, right? So, if he
needs it, | help Mantini's performance
a bit, give himan edge. Spice up the
show.

LESTER

Can you do that? |I nean, do you know
anyt hi ng about puppetry?

FLEMVER
| amthe Devil, Lester. | think |I can
handle it.

LESTER

I was just asking. No disrespect
i nt ended.



CUT TO

I NT. SEVER -

Lotte and Elijah, now dirty and drawn, are talking.

FLEMVER
Fine. Let's drop it.

LESTER
Fine. | nean, it's not like I was
doubting you, it's just that | know
puppetry is a skill that takes a |ong
time to acquire.

FLEMVER
Fine. I"'mnot nmad. Let's just drop it.

LESTER
Fine. Your mail's on the kitchen
table. Mostly junk. Oh, there's a
letter from Al ex Trebek

NI GHT

uses sign | anguage.

ELI JAH ( SUBTI TLES)
You' ve got to tell Craig what's going
on. He nust never |eave Ml kovi ch

LOTTE
I'"mglad you | earned sign | anguage,
Elijah, but I'mtired of your nagging.
I"'mtired of this conversation. I'm
tired period. What has the world ever
done for me that | should feel
personal ly responsible for saving it?

ELI JAH ( SUBTI TLES)
It is better to Iight one candle than
curse the darkness. | |earned that
fromyou.

Elijah

Lotte turns away, shaken. A tear rolls down her face.

CUT TO

LOTTE
What have | becone?

EXT. BROADHURST THEATER - N GHT

The Marquee reads: Derek Mantini's sixty-foot Harry S.

Truman puppet and Craig Schwartz's actual -size John

Mal kovi ch puppet in Peter Shaffer's "Equus."

CUT TO

I NT. BROADHURST THEATER - N GHT



The house is packed. On stage is a mninalist set: wood
pl anks and mnetal poles.
stylized wire horse heads mill about. The 60 foot Harry S.

Truman puppet

i s pacing,

Six guys in brown turtlenecks and

his strings extending up into the

flyspace and out of sight. Ml kovich sits on a bench. Trunman

and Mal kovi ch both take stabs at British accents.

HARRY S. TRUMAN PUPPET
Do you dream often?

MALKOVI CH
Do you?

HARRY S. TRUMAN PUPPET
It's ny job to ask the questions.
Yours to answer them

MALKOVI CH
Says who?

HARRY S. TRUMAN PUPPET
Says me. Do you dream often?

MALKOVI CH
Do you?

W see the audience fidgeting in their seats, coughing.

CUT TO
I NT. BROADHURST BACKSTAGE - CONTI NUQUS

The di al ogue drones on as Maxi ne watches coolly fromthe
Wi ngs. She drags on a cigarette. M. Flemer, dressed as
a stagehand, stands behi nd Maxi ne. He al so watches the
actors, with an occasional sideways glance at Maxine.

MAXI NE
(wi thout turning around)
Keep your eyes in your pants, old
tinmer.

CUT TO
I NT. THE BROADHURST LOBBY - A BIT LATER

It's interm ssion. The | obby is crowded. Maxi ne noves
through the crowd Iistening to snippets of conversation
Fl enmer, now in a tuxedo, noves about also. First couple

THEATERGOER #1
That Truman puppet is downright
boring as the psychiatrist.

THEATERGOER #2
It's a wooden perfornance, really.
Get it? Woden?

Second coupl e:



THEATERGOER #3
What's with the Ml kovich puppet ?
He was nuch better in Vegas when he
pl ayed the piano with his feet.

THEATERGCOER #4
| hate it when they try to stretch
It's Iike Wody Allen.

Third coupl e:

THEATERGOER #5
They both stink! |I'm going across the
street to second act M ss Sai gon

CUT TO
I NT. DRESSI NG ROOM - A FEW M NUTES LATER

Mal kovi ch watches hinself in his dressing table mrror.
Maxi ne enters, flops herself down on the couch and lights
up a cigarette.

MAXI NE
You'd better turn on the pyrotechnics,
| over, 'cause right now you're running
neck and neck with the dead president.
And you're both in | ast place.

Mal kovi ch continues to watch hinmself in the mrror, nods his
head.

CUT TO
I NT. CATWALK ABOVE STAGE - CONTI NUCUS

Mantini | eans against a rail and snokes a cigarette. Charles
Nel son Reilly, in a tuxedo, confers with himin hushed tones.

CHARLES NELSON REI LLY
You' re doing beautifully, ny boy. |
wept at the speech about your wife.

Fl emmer materializes behind Mantin

CHARLES NELSON REI LLY
What the hell? Nyong- nyong!

Mantini spins around to face Flemrer. Reilly makes a break
for it. Flemrer points a finger and Reilly freezes in
md-strut. Flemmer then points a finger at Mantini, and he,
too, freezes. Flemrer picks up the giant wooden controls
for the marionette, and pulls a copy of the play fromhis
pocket .

CUT TO



I NT. BROADHURST STAGE - N GHT

We watch the second act in progress. The Truman puppet pace
as he delivers a nonol ogue. Sonehow he doesn't even seemto
be a puppet anynore, so subtle and graceful are his
novenents and the changes in his facial expressions. It's
as if there's a giant actual Harry Trunan on stage.

HARRY S. TRUMAN PUPPET
| can hear the creature's voice. It's
calling ne out of the black cave of
the Psyche. | shove in nmy dimlittle
torch, and there he stands -- waiting
for me. He raises his matted head. He
opens his great, square teeth and says

(mocki ng)
"Way? ... Wiy ne? ... Wy --
ultimately -- Me? ... Do you really

i magi ne you can account for Me?
Totally, infallibly, inevitably
account for Me? ... Poor Dr. Dysart!'

Mal kovi ch watches inpressed and a little scared by this
bravura performance. He gl ances out into the audi ence and
sees a silent, rapt crowd.

DI SSOLVE TO

| NT. BROADHURST STACGE - A BIT LATER

Mal kovi ch is delivering a nonol ogue. Acting up a storm
During Mal kovich's speech, Truman repeatedly attenpts to

upstage him nodding his head, |ooking thoughtful, raising
his ten foot eyebrows in surprise..

MALKOVI CH
Eyes! ... Wite eyes -- never closed!
Eyes like flanmes -- coming -- coning
God seest! ... God seest! ... NO

CUr TO

EXT. NEW YORK STREET - CONTI NUOUS

A man hol e cover is pushed off. Lotte clinbs out onto the
street. She is dirty but determ ned.

CUT TO

| NT. BROADHURST STAGE - LATER STILL

Mal kovi ch is in convul sions on the floor. Big dramatic
convul sions. Truman scoops hi mup, and places himon the
bench. Ml kovi ch continues with the convul sions, mlking

it. Truman speaks.

HARRY S. TRUVMAN PUPPET
Here ... Here ... Sssh ... Sssh ...



Cal mnow ... Lie back. Just |lie back
Now breat he in deep. Very deep. In ..
Qut ... In ... Qut ... That's it

In. Qut .. In ... Qut

Mal kovi ch is breathing insanely now, trying to keep the
focus on hinself. Flemer is in the catwal ks, watching the
crowd. The audi ence i s watching Ml kovich

AUDI ENCE MEMBER
(to his wife)
That Mal kovi ch puppet is a dam fine
actor.

FLEMVER
(bl ood boiling)
Bastard is stealing ny thunder.

Mal kovi ch and Truman on the stage. Truman i s pacing,
swirling, dancing, juggling enornmous bowing pins as he
tal ks.

HARRY S. TRUMAN PUPPET
Al right! 1'lIl take it away! He'll be
del i vered from madness. What then?
He' Il feel hinself acceptable! Wat
t hen?

Mal kovi ch has upPed his convul sions now. He watches Truman
out of the corner of his eye while withing tornmentedly on
the bench. He levitates. Spins in md-air. Falls on al
fours and does an uncanny inpression of a yel ping dog.
Truman wat ches Mal kovi ch, continues to speak. But now, when
he tal ks, fire comes out of his nouth.

HARRY S. TRUMAN PUPPET ( CONT' D)
['"ll heal the rash on his body. 1"l
erase the welts cut into his body by
flyi ng manes.

The audi ence "ooohs" at the flanes. Ml kovich rips off his
cl ot hes and convul ses into the dying swan-bit from " Swan
Lake." The audi ence appl auds. Truman conti nues his speech
now transforning hinself into an actual 60 foot swan and
flying around the auditorium as he speaks.

HARRY S. TRUMAN PUPPET ( CONT' D)
You won't gallop anynore, Al an. Horses
will be quite safe. You'll save your
penni es every week, till you can
change that scooter into a car..

The audi ence wat ches the gi ant swan overhead, necks craned,
in awe. Ml kovich sighs. He is out of his | eague. He goes
into a remarkabl e tap dance routine and sings "M.

Boj angl es”, but nobody even | ooks at the stage. The gi ant
swan bursts into flanes, flies back onto the stage, burns
to a crisp, then rises fromhis ashes as the actual Harry S
Truman. Trunman | ooks confused and disoriented, as if just
rai sed fromthe dead



ACTUAL TRUVAN
Where am1? Aren't | dead?
(possessed)
Vote for Mantini!

Truman grows and grows until he is again just a giant
puppet. The audi ence bursts into appl ause, then delivers a

standi ng ovation. Truman bows. Flemer |aughs wildly in the
catwal ks. Mal kovi ch wal ks dej ectedly fromthe stage.

CUT TO

I NT. BACKSTAGE - CONTI NUQUS

Mal kovi ch wal ks past Maxi ne. She doesn't even |l ook at him
Thunder ous appl ause is heard in the background.

MALKOVI CH
Good- bye, Maxi ne.

MAXI NE
What ever.

Mal kovi ch drops linply to the floor. He Iifts his head.
MALKOVI CH
(weak but relieved)
"' m back! My nightrmare is over.
CUT TO
I NT. CATWALK - CONTI NUOUS

FIl enmer wat ches Mal kovi ch from above. He pulls out a
wal ki e-t al ki e.

FLEMVER
(into wal ki e-tal kie)
Ckay, now

CUT TO

I NT. CRAIG AND MAXI NE' S OFFI CE - CONTI NUOUS

Lester is surrounded by all the Ml kovi chi ans. He hol ds

the wal ki e-tal kie, has just received word. He nods, and

t he Mal kovi chians crawl in single file into the portal,

whil e shrieking a war cry.

CUT TO

| NT. BACKSTAGE - CONTI NUOUS

Maxi ne wat ches as Mal kovi ch pulls hinself up off the ground.
Suddenly, he is again possessed, first by one person, then

by two, then by three, his body jerking and pul sating with
each new occupant. It's alnost |ike popping corn, starting



out slowy, then going faster and faster, until WMal kovich
i s possessed by all fifty Ml kovi chians. He shrieks a war
cry and runs out onto the stage.

CUT TO
I NT. STAGE - CONTI NUQUS

The Truman puppet now hangs linply fromthe catwal ks.
Mal kovi ch hovers just above the stage and addresses the
audi ence.

MALKOVI CH
(now sounding like fifty voices)
I amyour earthly king! Kneel before
me!

The audi ence scoffs at first, but then are conpelled to
their knees.

CROVD
(1i ke aut omat ons)
Hai | Mal kovi ch, king of the dammed.

Mal kovi ch | aughs, gives the thunbs up sign to Flemmer in
the catwal ks. Fl emrer gives the thunbs up sign back

Lotte appears in the back of the theater, an out-of-breath
figure in shadows. It is too |late. She runs fromthe

t heater.

CUT TO

| NT. BACKSTAGE - CONTI NUOUS

Maxi ne wat ches, somewhat amused. She turns and heads for
the exit.

CUT TO

EXT. NEW JERSEY TUNPI KE - N GHT

A dejected Craig wal ks al ong the shoulder. He is wet and
cold. W hold on himfor a long while until he eventually
nmerges with the | andscape.

FADE OUT

FADE | N

EXT. MANHATTAN STREET - DAY

CHYRON: LATER THAT WEEK

Sonmething is wong. It's a typical mdtown street, but
everything is painted gray: the buildings, the streets,

the sidewal ks, the cars. People wal k al ong the streets,
carrying gray briefcases, wearing gray junpsuits. Nobody



PAI NT

tal ks, nobody smles. Gay birds fly silently in the sky.
There is no noise whatsoever. There are several novie
theaters on the block. Al narquees advertise John Ml kovi ch
novi es. Around the corner comes Ml kovich. He is floating
about ten feet off the ground on an enornous, bright red,
jewel ed throne. He wears a gold crown and purple silk robe
and smles condescendingly, majestically. Floris sits on his
| ap. She is dressed in an orange satin gown. Nobody on the
street |ooks up.

MALKOVI CH
(fifty voices)
Greetings, ny lowy subjects.

FLORI S
Great things, ny lonely subtext?

MALKOVI CH
(rolls his eyes)
Boy, be careful what you w sh for.

(to Floris)
Never m nd, dear. Just enjoy the ride,
wll you?

Floris shrugs, picks at her finger nails.

MALKOVI CH ( CONT' D)
(to the people on the street)
I am bored. You will dance for your
ki ng now.

W thout pause the entire street of gray clad peopl e breaks
into a neticul ously choreographed production nunber. Totally
silent, totally joyless, but exquisitely executed. W see
that Maxine is one of the anonynous dancers. Her face is
voi d of expression. Ml kovi ch | aughs.

MALKOVI CH ( CONT' D)
Faster! Faster, ny little trained
nonkeys!

The crowd dances faster and faster. O der people fall over
exhausted, clutching their hearts. Nobody stops dancing to
hel p, nobody dares.

CUT TO

EXT. CENTRAL PARK - DAY

Bird's eye view of the park. It's all painted gray. Every
tree, every leaf. There's no sign of life. The canera noves

in, through some gray trees and gray brush to:

A LUSH GREEN OASI S CAMOUFLAGED ON THE TOP AND Sl DES W TH GRAY

This place is filled with [ife: Colorful birds, |izards,
cats, a rooster. Al the aninmals are active, happy, but
totally silent, as if they know the precariousness of their
position. Lotte and Elijah sit anong them These are the



animals that she freed earlier. Lotte and Elijah hold hands
and | ook into each other's eyes. W see that they both wear
gol d bands. They are husband and wife. Elijah signs.

ELI JAH ( SUBTI TLES)
Must you take this terrible denon
on yoursel f, my |ove?

LOTTE
Yes. |I'mthe only one. | have to enter
Mal kovi ch and destroy himfromthe
inside. If not ne, who?

ELI JAH ( SUBTI TLES)
If there was any way | could go in
your place. But I'monly a nonkey
and. . .

LOTTE
(puts finger to his |ips)
Hush, sweetheart.

Lotte slips into a gray junpsuit. She stuffs a homermade bonb
on her pocket. She and Elijah kiss passionately, then
enbr ace

LOTTE
(to the animals)
"1l be with you always, mny friends.
Who knows, nmaybe if |I'mlucky, 'l
rejoin you with wings and a beak

ELI JAH ( SUBTI TLES)
Wngs and a halo, ny darling. Wngs
and a hal o.

Lotte turns quickly. This is too nmuch to bear. She descends
into a stormdrain. The aninmals stop what they're doing.

PARROT
(softly)
Good- bye. Good- bye.
DI SSOLVE TGO
EXT. MERTI N- FLEMVER BUI LDI NG - DAY
A man-hol e cover lifts. Lotte pokes her head out. The coast

is clear. She energes. Assunes the dead-eyed expression of
the others, and enters the buil ding.

CUT TO

I NT. ELEVATOR - DAY

Lotte watches the floors change. After seven, she presses
the emergency stop button. The elevator jerks to a halt.

She picks up the crow bar in the corner, pries open the
door. The 7 1/2 floor is gone. Nothing is there but pipes



and wi res and beans. She clinbs out onto the fl oor.

CUT TO

I NT. BETWEEN FLOORS - CONTI NUOUS

Lotte searched the floor for sone sign of the portal

It
She

is nowhere to be found. There is a noise behind her
turns with a start. It's Craig, ragged and ill-shaven
LOTTE
My God!
CRAI G

I'"'mso glad you're safe. You | ook
real |y wonder f ul

LOTTE
I"'min love. For the first tine.
It's funny, but when it happens to
you, there's no question.

CRAI G

He's a | ucky nan.
(beat)

Do | know hi n?

LOTTE
It's Elijah

CRAI G
The iguana?

LOTTE
The nonkey.

CRAI G

Oh, right. As long as you're happy.
I"'msure he's a better |over than |
ever was.

LOTTE
A better friend.

CRAI G
(beat)
I"msorry for everything.

LOTTE
(pecki ng himon the cheek)
It's okay, Craig. It all worked out,
in an odd sort of way.

CRAI G
You cane up here | ooking for the
portal ?

LOTTE
Yeah. | was going to kill himfrom
the inside.



CRAI G
And yourself too in the process. CGod,
you're so beautiful. Wiy couldn't |
see that before?

LOTTE
You saw it once. Now you see it again.
That's life, isn't it? And you were
up here to try the same thing, weren't
you?

CRAI G
| suppose. But they got here first,
the | ousy bastards. So nowit's all
over, | guess.

LOTTE
| don't know. There's a small
community of us. W have a place they
don't know about. We're happy. W'l
keep trying to figure out a way. Cone
stay with us. Join the struggle.

CRAI G
You'll have ne, after all 1've done
to you?

LOTTE

Peopl e make ni st akes.

CRAI G
I'mthrough with puppets, Lotte.
| just want you to know that.

LOTTE
I know.
CRAI G
I'd like to be a farnmer. | want to

hel p things grow, to encourage |ife.
Do you and your friends need a farner?

LOTTE

Sure. W could really use a farner.
We'd be grateful for the help.

(beat)
Al'so, | think, you know, if you
wouldn't mind too terribly, a little
puppet show every once in a while,
would do a lot to lift our spirits.
You know, if you wouldn't mnd too
terribly.

Craig's eyes well up with tears. Lotte | ooks at himsweetly.

LOTTE ( CONT' D)
Ch honey. It's gonna be okay.

She puts her arm around himand | eads himtoward the
el evat or.



CRAI G
| love you, Lotte.

We conme on very close to Craig's armas he lifts it to put
it around Lotte. We see a thin alnost invisible filanent.
We follow it up, and discover that Craig is now a

mari onette being controlled fromabove by an enotionl ess

Mantini in a gray junpsuit.

MANTI NI
(in Craig' s voice)
| can't wait to see where you and your
friends live, Lotte.

LOTTE (Q. S.)
It's beautiful, Craig, |ike Eden.

Now we see filanments attached to Mantini's arns, and w
follow themup to find that Flemmer is controlling Mantini.

FLEMVER
One serpent, com ng up.

Fl enmer throws his head back and | aughs. The canera noves
into his mouth and down his throat, which, oddly enough,

| ooks exactly like the nenbranous John Mal kovi ch portal
tunnel .

MUSIC I N. "Put Your Hand | nside The Puppet Head" by They
M ght Be G ants. It plays throughout the credits.

FADE OUT

THE END



