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FADE | N
Behind the main title and the credits:

1 EXT. PLAINS COUNTRY - CLOSE SHOT - MOVI NG JUST ABOVE
GROUND
LEVEL - A STUDY OF HOOFPRI NTS - LATE AFTERNOON

The hoofprints are deeply etched in the ground, picking
their way through scrubby desert growth. An occasiona
tunbl eweed drifts with the |ight breeze across the pattern
of prints; and lightly-blown soil and sand begin the work
of erasing them The CAMERA FOLLOW NG t he hoofprints
raises slowy to:

2 EXT. PLAINS COUNTRY - LONG SHOT - LATE AFTERNOON

W see the rider now. BACK TO CAMERA, jogging slowy along
-- heading down a long valley toward a still-distant ranch
house with its outlying barn and corrals.

3 EXT. PLAINS COUNTRY - MED. SHOT - MOVI NG - LATE AFTERNOON

The CAMERA FRAMES and MOVES with the | one horseman. He is
ETHAN EDWARDS, a nan as hard as the country he is crossing.
Ethan is in his forties, with a three-day stubble of beard.
Dust is caked in the lines of his face and powders his
clothing. He wears a | ong Confederate overcoat, torn at

one pocket, patched and clunsily stitched at the el bows.
His trousers are a faded blue with an off-color stripe down
the | egs where once there had been the yellow stripes of the
Yankee cavalry. His saddle is Mexican and across it he
carries a folded serape in place of the Texas poncho. ..

Ri der and horse have cone a | ong way. The CAMERA HOLDS and
PANS t he rider past and we see another detail; strapped
onto his saddle roll is a sabre and scabbard with a gray
silk sash wapped around it...Horse and rider pass, noving
closer to the ranch as a little girl and a snall dog cone
tearing around the corner of the house.

4 EXT. THE YARD OF THE EDWARDS RANCH - MED. SHOT - DEBBIE -
LATE AFTERNOON

She is staring w de-eyed at the di stant horseman o.s.

Her little dog has seen himtoo and is barking excitedly.
DEBBI E qui ckly reaches to grab the dog by the scruff of
the neck, crouching over him Debbie is 11 years old with



a piquant, nenorable face.
5 EXT. THE YARD - CLOSE SHOT - DEBBI E

Here we nust establish and dranatize what it is about her
face that is nenorable, so that if we were to see her again
five or six years later, we would know it is she -- perhaps
the eye color or the slant of eyebrow, or a trick of
scratching bridge of nose with crooked forefinger.

6 EXT. THE EDWARDS HOUSE - MED. SHOT - AARON - LATE
AFTERNCON

The ranch house is of adobe, solidly built, with a sod and
cross-tinbered roof, deep windows. A small gallery or porch
extends across the front. AARON EDWARDS cones through the
door, attracted by the dog's barking -- and then he, too,
sees the approachi ng horseman and cones farther out --
curious but not at all apprehensive. Aaron is a |ean,

weat hered and tired man, with a down-swept nustache; a
gentl er-1ooking nman than Ethan and possibly a few years

ol der.

As he squints off, studying the rider, his ol der daughter,
LUCY, cones out to stand behind him Lucy is from16 to

18 -- a pleasant, fenminine girl. She is carrying a m xing
bow with some sort of batter in it, which she now
conpletely forgets to whip in her interest in the approaching
stranger.

In the next instant MARTHA EDWARDS foll ows t he daughter onto
the porch. Martha is a still-1ovely woman, although the
years have etched fine winkles about her eyes and nouth,
and work has worn and coarsened her hands. Those hands w |
never be idle when Martha is on scene...And now, while she
shares the famly's interest in the approachi ng horseman

she automatically notes that Lucy has forgotten her task --
and she takes the nixing bowl fromher and stirs the

batter.

7 EXT. YARD OF THE EDWARDS HOUSE - FULL SHOT - LATE
AFTERNCON

Al ong the side of the house cones BEN EDWARDS, 14, with a
man-si zed arm oad of chunkwood clutched to his chest. He,
too, has spotted the stranger and is all attention. So nuch
so that he trips, but recovers his footing. He pauses to
dunp the wood into a woodbox by the door -- his eyes al ways
riveted on the oncomng rider -- and then he nbves toward
the others, biting a splinter out of a finger. Beyond Ben,
MARTI N PAULEY energes fromthe barn and crosses the open
ground headi ng toward CAMERA. Martin is sonewhat under

20, a lithe, perfectly coordinated male animal, with

I ndi an-straight hair and a white man's eyes. He is carrying
bridl e or other horse-gear. He |ooks to the famly on

the porch -- to see if they recognize the stranger -- then



out again. He continues, followed by Ben, toward where
Debbi e crouches over her dog.

8 EXT. PLAINS COUNTRY - LONG SHOT - ETHAN - LATE AFTERNOON
As he rides downsl ope toward the house.
THE CREDI TS END

9 EXT. THE EDWARDS RANCH - MED. CLOSE SHOT - MARTHA, LUCY
AND AARON - LATE AFTERNOON

Suddenly, Martha's eyes w den as she -- even before Aaron --
recogni zes the distant rider. Her hand goes to her nouth

to check the nane that trenbles on her lips...An instant

| ater Aaron, too, identifies the oncom ng horseman.

AARON
(i ncredul ous)
Et han?

He | ooks at her, frowning, then slowy steps out onto the
hard ground. Martha hands the bow back to Lucy and foll ows
Aar on.

10 EXT. THE YARD OF THE EDWARDS HOUSE - FULL SHOT - THE
GROUP

as Ethan rides in and sits his horse, |ooking down at them
There is a noticeable constraint on all of them Finally:

ETHAN
Hel | o, Aaron...

H s eyes shift to Martha and hold. Ethan is, and al ways has
been, in love with his brother's wife and she with him

ETHAN
Mart ha. .

MARTHA
(a bit shakily)
Hel | o, Ethan.

Ethan slowy, stiffly swings out of the saddle. Aaron and
Mart ha exchange qui ck gl ances...troubl ed, puzzled. Aaron
pastes on an uncertain smle as Ethan conmes around his horse
toward their side.

AARON
How s California?

ETHAN
How shoul d | know?

AARON



But Mbse Harper said...

ETHAN
That old goat still creakin'
around?. .. \Wiyn't soneone bury hin®

He goes to his saddl e pack, begins unlacing it. Ben and
Debbi e have inched closer -- half-shy, half-curious.
Debbi e's dog begins sniffing at his heels. Ethan | ooks
down at them - not unfriendly, just a man not used to
chi | dren.

ETHAN
Ben, ain't you?

Ben nods.

ETHAN
(frowni ng at Debbi e)
Lucy, you ain't much bigger than
when | saw you | ast.

DEBBI E
I' m Debor ah!
(poi nting)
She's Lucy.

Et han | ooks in the direction of the pointing finger.
11 EXT. YARD - ANOTHER ANGLE

as Lucy steps down fromthe porch and approaches.

MARTHA
Lucy's going on seventeen now. ..
BEN
An' she's got a beau! Kisses him
t oo!
MARTHA

That's enough...Go on inside and
hel p Lucy set the table...You, too,

Debor ah!
12 EXT. YARD - FULL SHOT - ANOTHER ANGLE
as Martin -- with slightly averted face -- crosses to take

the bridle of Ethan's horse and | ead hi m away.
ETHAN
(wheeling on him
MOVENTO

Martin checks his stride, stares in surprise.



MARTHA
(contritely)

Martin!...Here we've been stand-
ing...Ethan, you haven't forgotten
Martin?
ETHAN
Oh. ..M stook you for a half-breed.
MARTI N
(levelly)

Not quite...Quarter Cherokee. The
rest is Welsh...So they tell ne.

ETHAN
You' ve done a lot of growin'..

AARON
It was Ethan found you squallin' in
a sage clunp after your fol ks was
massacred. .

ETHAN
(bluntly)
It just happened to be ne...No need
to nmake any nore of it...

MARTI N
I'"l'l take care of your horse for you
Uncl e Et han.

Again, he starts to | ead away.

ETHAN
Hol d on!
Martin stops again.
ETHAN
I"lI'l take this...
He conpl etes unlacing the pack and takes it -- treating it

as though it contained something of value. Martin watches
with a touch of resentnent: Ethan doesn't trust him

Et han turns and sees the | ook. He doesn't care what Martin
t hi nks, nor does he explain. Martin | eads the horse off.

MARTHA
Supper' Il be ready by the time you
wash up...Let nme take your coat
for you, Ethan.

He hesitates, then grudgingly surrenders it -- conscious
of its sorry condition.

MARTHA



(smling faintly)
And. . . wel come hone.

He just nods, then turns to follow Aaron around the side
t he house toward the wash-up

13 EXT. THE EDWARDS HOUSE - CLOSE SHOT - MARTHA
She stands al one, |ooking after Ethan -- his coat in her

arns. She holds it against her breast for just a nonent
and her eyes are tender.

DI SSOLVE TO
14 I NT. EDWARDS HOUSE - FULL SHOT - N GHT
The family is finishing dinner -- and the scene is not
quite, but alnost, a still-life. Loud in the roomis the
pendulumtick of a Seth-Thomas clock on the nmantel above
the fireplace -- in which logs are burning briskly. Ben

crouches near the fireplace, fascinatedly exam ning the
scabbard and sabre Ethan has brought hone fromthe wars.

of

He tries to ease the blade just a bit out of its scabbard.

Aaron sits at one end of the hand-hewn table, Mrtha at
the other. At her right is Ethan, his fork scraping the

| ast crunb off his plate. Lucy sits at her father's right
and Martin at his left. Next to Martin is Debbie. In the
center of the table is the sorry remant of what was once
a neal. Lucy and Martin have finished eating. Aaron is
sipping his coffee, and Martha -- her own plate |argely
untasted -- is watching Ethan

Et han has shaved, changed his shirt. He straightens
contentedly and every eye is on him expectantly.

ETHAN
Good.

The clock rattles alarningly -- the usual prelimnary to
its striking; and then it bangs out the strokes like a
fire-alarmgong. Eight fast clangs.

AARON
Ben! Debor ah! Bed!
DEBBI E
But 1've got to help with the dishes.
MARTHA
Not tonight...Ben, put that sword
back.
BEN
It's not a sword, ma...It's a
sabr e!

(rmoving to Ethan)



Martin

Did you kill nmany damvankees with
this sabre, Uncle Ethan?

ETHAN
(matter-of-factly)
Sone. . .

BEN
How many damvYankees, Uncl e Ethan?

MARTHA
Ben!...Martin, he'll sleep in the
bunkhouse with you tonight.

nods and crosses to kiss Martha go

MARTI N
Good night, Aunt Martha...Uncle
Aaron. . .
(he hesitates)
Good ni ght, Uncle Ethan.

Et han doesn't like being called Uncle --
fromthe quick | ook he shoots at Martin.
acknowl edges it.

ETHAN
Ni ght .

Ben reluctantly puts the scabbard away, t

BEN
WIIl you tell me tonorrow about
t he war?

AARON
The war ended three years ago,
boy!

BEN

od ni ght.

as we nust know
But he

urns to Ethan.

It did?...Then whyn't you conme hone

bef ore now?

MARTHA

BENI'...Go 'long with Martin. MARCH

As Ben reluctantly heads out with Martin,
to Ethan's side and studies himgravely.

DEBBI E
Lucy's wearing the gold | ocket you
gave her when she was a little gir

ETHAN
Oh?

Debor ah crosses



DEBBI E
She don't wear it nuch account of
it makes her neck green

LUCY
(aghast)
Debor ah!
DEBBI E
(def ensivel y)
Well, it does...But | wouldn't care

if you gave ne a gold locket if it
made ny neck green or not.

Et han | ooks at her gravely.

ETHAN
"Fraid |...
(then he renenbers
somet hi ng, rises)
Wi t .

He crosses to where his pack is -- a side table or sonething
-- and burrows into it. Debbie is at his side.

ETHAN
How about this?
It is a gold nedal or nedallion -- something appropriate
to Maxim lian of Mexico -- suspended by a long nulti-

colored satin ribbon.

DEBBI E
Ch! LOOX! My gold I ocket!

She holds it high for nother -- and all -- to see. Martha
takes it and reacts at its weight.

MARTHA
It's solid gold...Ethan, | don't
think she's ol d enough..

ETHAN
Let her keep it...Just sonething
pi cked up in Mexico.

Martha reluctantly surrenders it to Debbie's eager hand.
Aaron hasn't mssed the word "Mexico" and | ooks sharply
at Et han.

DEBBI E
Ch, thank you, Uncle Ethan..
LUCY
(to Debbi e)

Conme al ong. ..



The two girls |l eave the main room Martha and Aaron both
| ook at Ethan -- half expecting sonme further explanation.
He turns fromthemand | ooks into the fire. Martha begins
to clear the table. Aaron gets up, takes a pipe and a
spill -- lights it at the fire.

ETHAN
Passed the Todd place comn' in...
What happened to 'enf?

AARON
They gave up...went back to the
cotton rows...So'd the Jam sons..
Wthout Martha, | don't know. .. She
woul dn't let a man quit.

Et han turns and | ooks at her -- still busy with her dishes.
AARON
(change of tone)
Ethan, | could see it in you before
the war. ..

(Et han | ooks at him
You wanted to cl ear out!

Martha freezes in what she's doing -- |istening.
AARON
And you stayed out beyond all need
to...WHY?

Et han can't answer, but he takes it as a chall enge and
al most wel cones it.

ETHAN
(hard)
You askin' ne to clear out now?

AARON
(straightening -- with
grave dignity)
You're ny brother...You re wel come
to stay as long as you got a mnd
to...Ain't that so, Martha?

MARTHA
(al nost a whi sper)
O course he is.

ETHAN
| expect to pay nmy own way. .

Martha resunmes her activity. Ethan crosses to his pack
reaches into it for a |l eather pouch, brings it back and
tosses it onto the table. It lands with a resonant clink



Both Martha and Aaron draw close to the table.

(NOTE TO W NTON HOCH: Thi s scene should be dramatically
back-1ighted.)

ETHAN
There's sixty double eagles in
there...twel ve- hundred dol | ars.

He opens a waistline shirt button and hauls out a | eather
noney belt and drops that on the table.

ETHAN
An' twice that in here.

He reaches into the belt and takes out a few mnt-fresh
gol d pi eces which he slides across the table.

ETHAN
...only these got the late
Enperor Maximlian's picture on
"em

Mart ha picks up one of the gold pieces, staring at the
face on the coin: the sane as that on the nedal -- staring
sharply then at Ethan. Aaron is exam ni ng another coin
with a different interest.

AARON
Mnt fresh...not a nmark on

em
He gl ances questioningly at Ethan.

ETHAN
So?

Aaron shrugs and crosses to a barrel chair. He raises the
seat and lifts out a pair of old boots, some rags of
clothing and then raises a false-bottomlid and drops
pouch and noney belt into it. Carefully he repl aces
everything. During this Ethan's attention has gone to
Martha's hand, to one cut finger, its wound barely

heal ed. He takes the hand -- gently.

ETHAN
Cut yoursel f?

She nods and wi t hdraws the hand.

ETHAN
(softly)
You were always hurting about your
hands.

She | ooks quickly at himand self-consciously tries to
hi de her hands, conscious of their work-worn appearance.



Then for a nonent their eyes nmeet and hold -- and a world
of sadness and hopel essness is in the | ook

Aaron cl oses the seat of the barrel chair.

AARON
Time for bed...

He picks up one of the |anps and starts away toward their
bedroom door. Martha | ooks at Ethan again. H's
expression is bitter.

AARON
Ni ght, Ethan...Cone 'long, Martha.

She turns obediently and foll ows Aaron. Ethan | ooks after
them and waits as Aaron opens the bedroom door. Martha

goes into it and Aaron follows and cl oses the door.

Et han crosses to the lanp on the mantel, blows it out.

Only the firelight strikes his face as he stares broodingly
at the cl osed bedroom door.

DI SSOLVE TGO
15 OM TTED
16 EXT. YARD OF THE EDWARDS' HOUSE - FAI NT DAWN LI GHT

Debbi e's dog is barking excitedly as six horsenmen slowy
ride toward the house and di smount. A | anp goes on inside.
The six horsenen are

CAPTAIN, THE REVEREND SAM CLAYTON, a big man with frosty bl ue
eyes, graying hair, a bristly full nustache and the air of
grave and resolute authority. He is a mnister of the

CGospel with a .44 on his hip.

LARS JORGENSEN, the Edwards' neighbor, is a harried little
man, Scandi navian. As we shall find out soon, he has a

bri sk and buxomwi fe and a rather astoni shing brood of
chi |l dren.

BRAD JORGENSEN i s one of these: sandy-haired, brash,
am able, inmpulsive. He is in his early twenti es.

CHARLI E MacCORRY, slightly older than Brad, is Sergeant of
Conmpany A of the Rangers. (He is also Conmpany A ) Charlie
is ataciturn, gently-spoken, conpetent nman, clearly
patterned by his association with Captain, the Rev. Sam

MOSE HARPER is an ol d scout -- a wal ki ng bone-rack, yet
capabl e of tireless feats of endurance. Some think him
"tetched" yet he has managed to endure to his age during a
time and in a region where few nmen lived to see their
grandchil dren. He wears a ragged dark overcoat in al

weat her, a narrowbrimmed hat with a feather in its band.



ED NESBY is a rancher and honesteader in his md-thirties;
resol ute, honest, self-effacing; nothing picturesque or
dramati ¢ about him just a solid citizen and a realist.

16-A INT. EDWARDS HOME - CLOSE SHOT - MARTHA

She is at the wi ndow of her bedroom w apper clutched with
one hand, lanp upraised in the other as she stares into the
dawn to see who these callers are. W hear the heavy foot-
falls of the approaching nen, then a | oud knock thrice
repeated -- an om nous sound.

17 OM TTED
17-A INT. THE EDWARDS' - ANGLE AT DOCR

SAM S VA CE
Aaron! QOpen up!...Sam C ayton

The door is opened by Aaron -- holding a lanp and a gun. He

is only partly dressed -- pants, boots, undershirt. The bar

of light slashes across the faces of Sam and sone of the nen
behi nd him

AARON
Reverend. .. Come in!
18 | NT. THE EDWARDS' HOUSE - FULL SHOT
CLAYTON

Sorry to get you out of bed so early..
(as Martha enters,
ti ghteni ng her
wWr apper)

Mornin', Sister Edwards.

MARTHA
What is it, Reverend?

CLAYTON
Lars Jorgensen cl ai ns sonmeone bust
into his corral last night and run
of f his best cows...

AARON
You nean those pure breds he just
bought ?
Jorgensen enters -- an angry little man -- closely foll owed

by Mbse Harper, who is grinning foolishly.

JORGENSEN
Next time | raise pigs, by golly!
You never hear of anyone running
off pigs, | bet you.



MOSE
I njuns has 'em .. Caddoes or Kiowas...
Ki owas or Caddoes.

CLAYTON
(irritably)
Caddoes!

Mose spots Martha and at once whips off his hat and maekes
her an exaggerated cavalier's bow

MOSE
Respects to a charnmin' |ady, ma' am
... Respects, respects...

Ed Nesby enters.

NESBY
Mornin' ...

MARTHA
Coffee's made if you..

CLAYTON
Cof fee'd be fine, sister...

She heads for the stove.

MOSE
(an old man's
whi nmper)
My bones is cold..

H s eyes brighten as he | ooks toward the fire and spots a
rocking chair. He shuffles toward it, plants hinself and
begi ns rocki ng and hal f-crooning to hinself.

JORCGENSEN
O bunbl e bees, by golly... | show
themdirty rustlers!

MOSE

(crooni ng)

Lookit me, old Mose Harper, rockin
in arockin' chair...l"ma-goin' to
set 'nrock, 'nrock, 'nrock, 'n

rock. ..

The front door opens to admit Martin, fully dressed and
armed, with Charlie MacCorry.

CLAYTON
Over here, Martin...Aaron...

Martin ranges hinself next to Aaron and both face d ayton.



CLAYTON
Rai se your right hands.

Martha sets out cups on the table, begins pouring the coffee.
During the swearing-in, Ethan will enter the roomfromthe

i nner door -- unnoticed by the other nmen, but not by Mart ha.
And as the scene plays, the audi ence nust always be

consci ous of the by-play of gl ances between Martha and

Et han as they face the prospect of being left in this house
t oget her.

CLAYTON
You are hereby volunteer privates in
Conpany A of the Texas Rangers and will
faithfully discharge the duties of same
wi t hout reconpense or nonetary
conmpensation -- neaning no pay!...Anen
and get your shirt on, will you, Aaron

AARON
(stubbornly)
Ain't goin volunteerin after
rustlers wi thout nmy norning coffee,
Reverend. .. Drink your own!

CLAYTON
(sternly -- as he
reaches for his cup)
From now on, call nme 'Captain'!

But Et han advances and calmy appropriates the cup C ayton
is reaching for..

ETHAN
(nmocki ngl y)
Captain the Reverend Sanuel Johnson
Clayton!...Mghty inpressive.

Clayton marks his surprise.

CLAYTON
(dourly)
Well...the prodigal brother...

When' d you get back?

Et han sips his coffee and doesn't answer

CLAYTON
Haven't seen you since the surrender
(a pause)
Conme to think of it, | didn't see you

at the surrender.

ETHAN
| don't believe in surrenderin'...



still got my sabre, Reverend...never
turned it into any ploughshare
neit her!

J ORGENSEN
Is no time for kaffee-klatch while a
man's beef is been run off.

MOSE
I njuns, Ethan...
(taps his nose)
Caddoes or Ki owas...Mse Harper,
drinkin' coffee in a rockin' chair.
...ay-eh!

Martha has left the roombriefly to fetch Aaron's shirt
and vest and stands behind him Aaron drains his cup.

AARON
Et han, countin' on you to | ook after
things while |'m gone.

Ethan -- cup to his lips -- |looks over its rimat Martha
as Aaron starts to put on his shirt. Their eyes neet
briefly, then she | ooks away. Ethan sloshes the dregs of

his cup into the fire -- sone of it spattering Mose.

ETHAN

You ain't goin'...
CLAYTON

He sure is goin'...He's sworn in.
ETHAN

(angrily)
Well, swear himout again!...1'Il go

with you.

Mart ha stands subnissively, with her head bent, eyes
averted as Ethan crosses the roomto get his coat, guns,
etc. Aaron follows him

AARON
Now, Ethan, | ain't sure..

ETHAN
Don't argue!...And stay close...
Maybe they're rustlers...and maybe
this dodderin' old idiot ain't so
far wong. ..

MOSE
Thanki n' ye, Ethan...thankin" ye.
Kind words. ..

CLAYTON



(grudgi ngly)
Al right...1'"ll swear you in...

ETHAN
You can forget that...
(as Sam st ares)
Wul dn't be | egal anyway.

CLAYTON
Wy ?
(a pause -- then
shrewdl y)
You wanted for a crine, Ethan?
Martha waits -- intent.
ETHAN

You askin' as a Reverend or a
Capt ai n, Sanf?

CLAYTON
I'maskin' as a Ranger of the
sovereign state of Texas.

ETHAN
Got a warrant?

CLAYTON
You fit a ot of descriptions.

ETHAN
(levelly)
I figger a man's only good for one
oath at atine...l took mne to the
Confederate States of Anerica...
(he pauses -- then)
So did you, Reverend..

He | ooks past himthen -- at Martha and then at Aaron.

ETHAN
Stick close, Aaron..

He | ooks at Martha again...and then strides out.
19 EXT. THE EDWARDS HOUSE -- DAWN LI GHT

As Et han energes he is brought to a nonmentary halt by sight
of a couple -- Brad and Lucy -- in each other's arnms,
standi ng near the saddl ed horses of the posse. Cayton and
Jorgensen followi ng hi mout, spot the couple, who now

bel atedl y are consci ous of their audience.

JORGENSEN
Brad!...Is no time for lolly-

gaggi ng. ..



In confusion, Lucy runs back around the side of the house as
Brad -- unrepentant -- grins at his irascible old man and
heads for his waiting horse. Cayton chuckles and turns
toward Martha, who has followed them out.

CLAYTON
Looks like I'll be reading the lines
over that pair before |long, sister
Edwar ds.

JORCGENSEN

Is no time for tal king weddi ngs. ..
Better say prayers for those dirty
thieves, by golly...running off a
man' s beef...

Mose, last to energe, bows el aborately to Martha.
MOSE
Grateful to the hospitality of yore

rockin' chair, ma'am..

The nmen are nounting. Mdse ninbly vaults onto the back of

his horse -- which he rides bareback, with only a bl anket
pad.

20

AND OM TTED

21

22 EXT. THE EDWARDS' HOUSE -- DAWN LI GHT

as Ethan and Martin ride to join the group

CLAYTON
Let's get on with it...

DEBBI E
VWAI T!

She cones flying out of the house in her long flannel
nightie and runs to Martin.

DEBBI E
Martin! Ride me as far as the wel|!

MARTI N
Grab hold!. ..

He swings her up in front of his saddle. They start away.
Ethan is last to ride out. He is watching Martha. He brings
a gloved hand up in a salute. She starts to raise her hand
but only brings it just above her waist, a fluttering
gesture with trenmulous fingers. It is the last he will ever



see of her alive.
23 EXT. YARD OF THE EDWARDS' HOUSE - FULL SHOT

as the posse slowy rides out, with Ethan last. Martin reins
into let Debbie slip to the ground. Ethan passes her.
Debbi e stands watching the nmen ride away, waving at them

AARON S VA CE
(call'ing)
DEBORAH

She turns and cones running back -- CAVERA PANNING -- to the
little group on the porch; Ben in the door; Lucy crossing
the porch; Aaron and Martha at the steps.

SLOW DI SSOLVE TO
24 EXT. OPEN COUNTRY - FULL SHOT - PCSSE - LATE AFTERNOON

Et han and Mose are advancing at a steady wal k, both nen
| eaning slightly out of their saddles to study the
terrain -- the trail they are following. Qut to one
side -- fifty yards distant -- is the main body of the
posse: Sam Jorgensen, Charlie, Ed, noving roughly
parallel to Ethan but at a faster clip. Martin cones
riding in toward Ethan from behi nd CAMERA.

MARTI N
(cal l'ing)
Uncl e Et han!
Ethan reins in -- conpressing his lips at the "Uncle."
Mbse wai ts.
MARTI N
Somethin' mighty fishy about this
trail, Uncle Ethan..
ETHAN
Stop callin' me 'uncle' ...l ain't
your uncl e.
MARTI N
Yes, sir.
ETHAN

Don't have to call nme "sir' neither...
Nor grampaw neither...Nor Methusel ah
neither...l can whup you to a frazzle.

Mose | ets out a snickering |augh.

MARTI N
What you want me to call you?



ETHAN
Nane's Ethan...Now what's so mghty
fishy about this trail?

MARTI N
Well, fust off...

He breaks and all turn at a distant hail from Jorgensen.

JORGENSEN
Look! Look!
25 OM TTED
26 EXT. OPEN COUNTRY - LONG SHOT - RI SE OF GROUND - BRAD
He is holding his rifle with both hands straight over his
head -- and he repeats the signal until he sees they have
seen him

JORGENSEN S VA CE
(excitedly)
Brad! He's found them .. Cone on!

27 EXT. OPEN COUNTRY - FULL SHOT - THE POSSE W TH BRAD | N
THE DI STANCE

as Jorgensen digs spurs and | eads the way. The ot her
riders follow

28 MED. SHOT - BRAD - RI SI NG GROUND - LATE AFTERNOON

He waits grimy until he sees them coming, then wheels his
mount and takes off over the hill.

29 FULL SHOT - THE POSSE

as it comes up the rise and the men rein in on the crest.
Jorgensen stares and his face nmirrors shock and di smay.
The other nen | ook down into the long valley on the far
side with equally grimexpressions.

ETHAN
Call that young fool back!

Jorgensen doesn't even seemto hear him Angrily Ethan
whi ps out revolver and fires into the air. Then he
swings his armin a cone-back gesture. He rides out
ahead then a short distance and disnmounts...and slowy
the others foll ow

W see now, the bodies of a few bulls stiffening in the
sun. Ethan goes to the nearest one. A feathered | ance
is driveninto it. He pulls the I ance out. Mse cones
over beside him



ETHAN
(angrily)
Caddo or Kiowa, huh?...Ain't but one
tribe uses a lance like that!

He hands the | ance to Mbse.

MOSE
(al nost a whi sper)
Ay-eh. .. Comanch

Brad rides in -- shrill with anger

BRAD
Killed every one -- an' not for
food either...Wiy'd they do a
thing like that?

ETHAN
Stealing the cattle was just to
pull us out...This here's a nurder
raid...
(facing Jorgensen)
It shapes up to scald out either your
pl ace...or ny brother's.

Jorgensen wilts and casts an angui shed | ook back over
the mles they have ridden

JORGENSEN
Manma! ... Ch pl ease. .. pl ease no. ..
BRAD

And with that one word, Jorgensen calls upon his son to
follow and they take off...fast. Ed Nesby and Charlie
MacCorry foll ow Sam C ayton pauses.

CLAYTON
Jorgensen's place is closest...If
they're not there, we'll cone

strai ght on!

Then he too rides. Martin swings his horse back to where

Et han and Mbse still are standing.
MARTI N
Well, cone on!
ETHAN
Easy!

(he starts toward

hi s horse)
It's forty miles, sonny...Horses can
do with sone grain and a little rest.

MOSE



Comanch generally hits at noonri se.

MARTI N
Moonrise!...It'Il be m dnight
before...l ain't waitin'....

He wheel s his horse and goes tearing to catch up with the
others. Ethan shrugs and stoically takes grain bag to
feed his horse. Mdse does the sane.

MOSE
W sht it was Caddoes...or Kiowas...
(shakes hi s head)
Comanche. . .

Et han just gives himan angry | ook and then ruthlessly
begi ns discarding every bit of unnecessary equi prent
fromhis saddle.

W PE TO
30 EXT. THE EDWARDS RANCH - W DE ANGLE - SUNDOWN

Not hi ng noves. Nothing could be nore tranquil. The
shadows are long. A thin wisp of snoke rises fromthe
chimey. And then Debbie's little dog trots around
the side of the house out into the yard.

31 EXT. EDWARDS YARD - CLCSE SHOT - THE DOG - SUNDOVWN

He comes to a standstill and his nose is working. He
begins to nake excited little sounds deep in his belly.
Then he lies down, nuzzle between his paws, watching,

[ i stening.

32 I NT. THE EDWARDS HOUSE - FULL SHOT - ANGLI NG TOMRD
THE DOCR

Debbie sits on the floor, playing with a little rag doll
The sl anting blaze of the setting sun makes a brilliant
area of light in which she is sitting. Beyond her, on
the porch steps, Ben is squatting, whittling a piece of
pine into a slingshot frane. W hear Martha and Lucy
busy with the di shes. Aaron comes from behi nd CAMVERA
and stands in the doorway, absently rapping out his

pi pe. Near the doorway, on a wooden peg, hangs his gun,
belt. He puts the pipe in his pocket and gl ances down

at Deborah, intent on her play. He |looks swiftly at
where the wonen are busy - then stealthily eases the gun
fromits holster and slides it under his shirt. He
hasn't made a sound and is sure he's got away with it.
He clears his throat noisily and reaches for a |ight
shot gun pegged above the door.

AARON
Think 1'1l see if | can pick off a



sage-hen or two, Martha...

33 I NT. THE EDWARDS HOUSE - MED. CLOSE SHOT - MARTHA AND
LUCY

busy at the wooden sink. Martha doesn't turn

MARTHA
You do that, Aaron..
AARON

(still pleased

with hinself)

Wwn't go far..

He steps out. Only then does Martha turn -- and her
eyes go at once to:

34 I NT. THE EDWARDS HOUSE - ANGLI NG TO DOOR

and FRAM NG the enpty hol ster, as Aaron pauses on the
porch.

LUCY' S VA CE
My, the days are getting shorter

35 I NT. EDWARDS HOUSE - CLOSE SHOT - MARTHA AND LUCY
as Lucy heads for the | anp.
MARTHA
(sharply)
Lucy!...We don't need the lanp yet...

Lucy frowns at her nother.

MARTHA
(easily)
Let's enjoy the dusk a while.
36 EXT. THE EDWARDS HOUSE - MED. CLOSE SHOT - AARON AND BEN
ON PORCH

Aaron is slowy scanning the terrain.

AARON
(to Ben)
M nd you sweep up them shavin's.
BEN
Yes, Pa...
(undertone -- man
to man)

An' if you see any sage- hens,
' mready.



Aaron stares as the boy shifts a fold of blanket, or
what ever, by his side -- to disclose Ethan's cavalry
sabre. Aaron sniles and rubs the youngster's head, then
sets out across the yard.

37 EXT. THE EDWARDS YARD - FULL SHOT - MOVI NG

Debbi e's dog rises at Aaron's approach and joins his
master as they set out across the plain.

38 EXT. OPEN COUNTRY NEAR EDWARDS HOME - MED. CLOSE SHOT -
AARON

He is wal king through the scrub and brush grass, every
sense alive and straining. He pauses every three or
four strides -- casting each quadrant in turn. Once he
whi ps, gun ready, as a sage-hen or quail whirrs up not
far fromhim He snmiles grimy as he watches it fly
away. He keeps on.

39 EXT. THE EDWARDS HOUSE - MED. CLOSE SHOT - AT PORCH

Martha comes to stand in the doorway. Ben doesn't | ook
at her. Hs eyes -- like hers -- are fixed on the figure
of the man.

BEN

(quietly)
It's all right, ma...|l been watchin'..

only | wish. ..

MARTHA

(quietly)
VWhat, Ben?

BEN
I wish Uncle Ethan was here. Don't
you, m?

She doesn't answer. Lucy cones to the door.

LUCY
Mother, | can't see what |'m
doi ng!. ..
MARTHA
NOT YET, LUCY!..
40 EXT. RI SING GROUND - WDE ANGLE - PAST AARON

He stands on the near slope of a rise and then gradually
noves toward its summt, so that only head will be

sil houetted. He drops to one knee, half-Ieaning against
the slope and slowy | ooks out...The CAMERA PANS very
slowly, following his careful sweep of the terrain.



The scene is entirely peaceful.
41 EXT. RI SING GROUND - CLOSE SHOT - AARON

with narrowed eyes slowly scanning the ground. Suddenly
the head whips right. We hear a bird' s sharp call

42 EXT. OPEN COUNTRY - SKYWARD SHOT - A SMALL BI RD
It is taking flight, sweeping away in erratic arcs.
43 EXT. RI SING GROUND - CLOSE SHOT ON AARON

He squints closely at the ground fromwhich the bird had
flown. Then slowy his eyes range toward the left.

44 EXT. RISING GROUND - WDE ANGLE - PAST AARON

Across the neadow, a shadow seens to touch the grass and
at once a covey of quail takes off, whirring |oud. Aaron
waits no | onger, but slides down the slope and starts
running at a crouch for the house, stopping every so often
to | ook backward.

45 EXT. THE EDWARDS HOUSE - MED. CLOSE SHOT - MARTHA AND BEN
SUNSET

(NOTE TOW HOCH What J. F. has in mind for this and the
follow ng scenes is the sanme kind of dramatic use of red
you achieved in "Yellow Ri bbon" in the scene telling of
Custer's defeat.)

They are standing in the ruddy glare of the sunset and
Ben has Ethan's sabre in his hand. W hear Aaron com ng
at a run, breathing hard. Ben takes a step as though

to go to him but Martha's hand at once is on his

shoul der. Aaron gai ns the porch.

AARON
In the house, boy...and..

He puts finger to his lips, sign for Ben to say not hing.
Ben nods and goes inside. Aaron and Martha face each
other, the question large on her face. Slowy he nods
the confirmation of her fears, then gently propels her
ahead of himthrough the door.

46 I NT. THE EDWARDS HOUSE - FULL SHOT - SUNSET

The roomis deeply shadowed except where the dull crinmson
of the sun through door and wi ndows sl ashes the bl ackness.
Ben is waiting and Martha turns toward Aaron as he pulls

t he door shut, bars it and sets the shotgun down. He
takes the revolver fromhis waist and Martha holds it

as he reaches for his gun belt.



AARON
Ben, close the shutters.

Buckling on his gun belt, he noves toward the m ddl e of
the room 1ooking around him taking inventory of his
resources. Lucy slowly approaches, biting a knuckl e,
eyes wide with fright.

LUCY
Pa?

One shutter closes and the bar of light they were standing
in goes out. Martha, Aaron and Lucy are dark silhouettes
now agai nst the red beam from anot her w ndow.

MARTHA
(sudden fear)
Where' s Deborah?. ..
(calling it)
DEBORAH

Debbi e energes from a shadowed corner into a beam of
light. She is clutching her rag doll, nibbling a
cookie. She holds it for themto see.

DEBBI E
I only took one, na...Topsy was
hungry.

Ben cl oses the shutter. And now the roomis al nost com
pl etely bl acked out, except for the dying light filtering
through the rifle ports of the closed shutters.

W PE TO
47 EXT. OPEN COUNTRY - WDE ANGLE SHOT - THE POSSE - DUSK

This shoul d be an expansive view to convey the fact that
t he posse has split -- the main group heading for the
Jorgensen place, Martin forking off to race alone for the
Edwar ds ranch.

Comi ng toward and passing CAMERA is Martin, riding all out.
Several hundred yards away and noving in a divergent
direction are the others -- Brad and Charlie, Sam
Jorgensen and Ed Nesby. The nen are not conpactly bunched,
but strung out, each taking his own best course and his
own speed...As the riders pass and the dust of their

passi ng, we see two other riders -- Ethan and Mse --

nm nute specks in the distance, possibly a mle or two

behi nd.

48 EXT. OPEN COUNTRY - MOVI NG SHOT - ETHAN AND MOSE - DUSK

(NOTE TO W HOCH: What we are trying to get here is that



nonent of swift transition fromtwlight to night; of
riders briefly touched with the last colors of day and then,
as they pass, beconing one with blue shadows of night.)

Et han and Mose are holding their mounts to a jog, in
mar ked contrast to the all-out pace of the others. The
CAMERA PANS after them as the dark fingers of the night
stretch across the valley. The wind begins to rise and
sonmewhere off in the hills a coyote pack yaps.

DI SSOLVE TGO

49 I NT. EDWARDS - ANGLI NG PAST AARON AT W NDOW | NTO ROOM -
NI GHT

Aaron is little nore than a shadowy sil houette as he peers
into the night through a partly-opened shutter. Suddenly
the room | eaps alight as Lucy opens an inner door and
enters, holding a lighted | anp. Aaron cl oses the shutter,
spins on her angrily.

AARON
LUCY!

Martha crosses the roomswiftly and bl ows out the |anp.
In the brief nonent the room has been lighted, we see
that Lucy is carrying a dark shawl in one hand; that

Ben is crouched at another window -- rifle ready; and
t hat Deborah is on her feet -- standing like a child
who is being dressed.
LUCY
I"'msorry...l couldn't find the
shaw . ..
AARON
Hurry, Martha...Mon's fixin' to
rise...

He cautiously swings the shutters open. A pale |ight
filters into the room W see Martha w apping the
shaw around Debor ah.

MARTHA
(softly to the child)
We're going to play the sleep-out
gane. .. Renenber ?. .. Were you hide
out with grandma?

DEBBI E
Where's she buried?

MARTHA
And you'll go along the ditch --
very quietly -- like a..
(her voice breaks)



DEBBI E
Like a littl e nouse.

AARON
Now

He reaches for the child, but he has to wait for Martha's
| ast enbrace.

MARTHA
There!...And you won't cone back
or make a sound...no matter what
you hear? Prom se!..No matter what?

DEBBI E
| promise...Wit!
AARON
Child, child!
DEBBI E
Can't | have Topsy to keep ne
conpany?
AARON

There's no tine...

MARTHA
Here she is, baby...Baby...

Aaron takes the child, swi ngs her out the w ndow.

AARON
Down | ow -- go!

Mart ha would cone to the window to | ook out, but Aaron bars
her with an arm and draws back to the side of the w ndow to
wat ch her go...Qutside the little dog barks a wel comre and
presurmably starts to follow the girl. Aaron reacts.

AARON
(hoar se whi sper)
Here dog. .. here!

The dog whi nes but obeys. Aaron continues watching the
child s course -- unconsciously imtating her every run
and twist...Then he smles and we nay see the brightness
in the corners of his eyes.

AARON
She reached the ditch...

He cl oses the shutters and turns -- and his arms go
around Martha, weeping soundl essly.



AARON
She'll be all right, nother...
she'll be all right.

50 EXT. A H LLOCK WTH TWDO HEADBOARDS - MED. CLOSE SHOT -
NI GHT

Not hing stirs and we hear nothing. Then, with faintest
l[ittle rustle, Debbie comes snaking al ong the ground

into the holl ow between the two graves and lies there
face down, pressed agai nst Topsy. She becones one

with the earth and the stillness. And then the noonli ght
strikes the tips of the scrub growh and as a cl oud scuds
by, the noonlight reveals sonmething glittering -- like
beads. And the CAMERA from that ground-|evel shot

RAI SES qui ckly to:

51 CLOSE SHOT - FROM EXTREME LOW ANGLE - SCAR

The Comanche we are later to know as SCAR i s painted
for war -- tall, savage, nockingly |ooking down at what
we know is the child' s hiding place...And in that
instant, froma dozen quarters and a dozen throats,
sounds the wild yammer of the warwhoop!

DI SSOLVE TGO
52- OM TTED
53
54 EXT. RISING GROUND - MED. CLOSE SHOT - MARTIN - MOONLI GHT

He stands beside his spent and fallen horse. Its breathing
is arasping whistle. Martin tries to haul its head up.
Usel ess. Breathing hard hinmself, his face ashen in the
nmoonl i ght, Martin | ooks desperately off in the direction
of the ranch. Then he jerks the rifle fromits saddle
scabbard -- struggling with it because it is under the
horse. He freezes then -- listening...And we hear the
steady beat of two horsenmen approaching. Martin knows

who they are and his face is alive with hope. He gets

the rifle free at |ast and goes running toward the oncom ng
riders.

MARTI N
(shouti ng)
Et han! ... Et han

The CAMERA SWNGS with himand we see Ethan and Mse
approachi ng at the sanme steady gait.

MARTI N
(wavi ng)
Uncle Ethan...it's ne...Martin!

Et han doesn't slacken, nearly rides himdown.



ETHAN
Qut of ny way!

Martin goes sprawing to his hands and knees. Mse con-
ti nues without slow ng.

55 EXT. RISING GROUND - ANOTHER ANGLE - PAST THE RI DERS -
MOONLI GHT
MARTI N
(desperat el y)
Mose! Wait!...
He goes running, stunbling after the riders -- desperately

calling to them..

MARTI N
Et han! ... Mbse! ..

And then at the crest of the rising ground, he stops --

W see in the distance the glow of a fire leading fromthe
barns and the hayricks and the house of Aaron Edwards.
Martin runs down the sl ope.

56 EXT. YARD AND APPROACH TO EDWARDS HOUSE - W DE ANGLE -
NI GHT

(NOTE TO W HOCH: Here again that use of red is suggested.)

The ANGLE is past the porch uprights toward Mdose and Et han as
they ride in. Little tongues of fire are licking the edges

of the uprights. A few arrows, inbedded in the wood, are
burning along their shafts. Beyond are the gl owi ng ashes of
the hayricks and the charred, snouldering rails of the corral.
There are no bodies in evidence...The red glow of the burning
is on the faces of the nen as they disnount.

Et han strides to the porch, knocking away one of the bl azing

arrows as he heads to the door. He stops there -- and what
he sees makes the big shoul ders droop, the huge franme sl unp.
Slowy then -- and renoving his hat -- he goes in. Mse

shuffles to the edge of the porch and squats there and rocks
back and forth, his face working and crying soundlessly with
senile grief. W hear a splintered door crash fromits hinges
within the roomand Ethan's nuffled voice calling through the
house:

ETHAN (o0.s.)
Lucy?...Deborah? Lucy?

He strides back through the main roomand out onto the porch
just as Martin cones at a shanbling run across the yard.

Et han takes a few steps out toward him Mrtin would pass
him but Ethan grabs his arm



ETHAN
(harshly)
You stay out!

Martin tries to fight his armfree.

ETHAN
Not hing for you to see.

MARTI N
Leggo. ..

Ethan turns himand drives a brutal right to his jaw Martin
goes down -- out cold. And only now do we understand how
nmerci ful the blow was as Ethan | ooks conpassi onately at the
fallen figure.

ETHAN
Don't let himgo in there, Mbse..

And he takes off at a stunbling run for the hilltop

57 EXT. THE H LLOCK WTH THE TWO HEADBQOARDS - FULL SHOT -
ETHAN

as he nears the graves.

ETHAN
(cal l'ing)
Lucy -- Lucy!

He runs in, looking around him He sees the little dog,

dead on the ground. And then he sees a shadowed sonet hi ng:
The shawl Debbie had worn. It is spread out, alnpbst as though
concealing a body. Fearfully he stoops and pulls it away...
There is nothing there, but the shawl. He drops to his

knees, his head bowed, his face tortured. The noonli ght

is clear on the face of the nearer headboard. It is of

weat hered wood and the chiselled letters on it read:

HERE LI ES
MARY JANE EDWARDS
KI LLED BY COVANCHES
MAY 12, 1852

a good WFE & MOTHER
In her 41st year

SLOW DI SSCLVE TO

58 EXT. THE HI LLOCK - FULL SHOT - SLOALY PANNI NG - DAWN
LI GHT

The funeral is begun. In the foreground are three new y-
made crosses at the head of as many open graves -- which we
need not see. Wth head bared, Sam C ayton is concl udi ng



his prayer. Near him stand the Jorgensen fanily: Ms.

Jorgensen, Lars and LAURIE -- bl onde, just beginning to
reach her maturity -- and a stepping-stone of tow headed
chi |l dren.

CLAYTON

...and to Your keeping we conmend
the souls of Aaron...Mrtha...and
Benj am n Edwards. ..

Ms. Jorgensen and Laurie -- inpelled by the sanme feni nine
synpathy and interest -- turn to | ook at Ethan and Martin.
The PANNI NG CAMERA pi cks them up. .. Ethan standi ng dry-eyed,

| ooki ng at the grave of Martha; Martin -- with bruised lip --
| ooki ng out across the plain.

Cl ayton now opens his small, well-worn Bible to a marked page.
CLAYTON
Man that is born of woman is of

few days and full of trouble...

Et han 1 ooks at him angrily, inpatiently.

CLAYTON
He conmeth forth like a...
ETHAN
(harshly)
Amen! ... Put an '"amen' to it!
CLAYTON
...like a flower and is cut down...
Amen!
ETHAN ET AL.
Amen!

Et han turns on his heel and wal ks -- CAMERA PANNING -- to
where Ed Nesby has been hol ding the horses. Brad is already
nmounting. Mose is there too and Charlie MacCorry. Sil hou-
etted against the dawn light are the rifles in each nan's
saddl e scabbard. Clayton is right behind Ethan.

CLAYTON
Charlie--you and Brad ride point!
...Don't get too far ahead...

The young riders spur out.

59 EXT. NEAR HI LLOCK - MED. CLOSE SHOT - ETHAN AND MRS
JORGENSEN

Et han i s about to nount when Ms. Jorgensen comes up and
catches his arm



MRS. JORCGENSEN

Et han. ..

(he turns inpatiently)
Those girls nmean as nuch to nme as
t hough they were ny own...Mybe you
don't know ny Brad's been sittin' up
with Lucy...and ny Laurie's real
fond of Martin...

Et han gl ances back at where Martin and Laurie are standing.
60 ANOTHER ANGLE - FAVORI NG LAURI E AND MARTI N

The girl is looking at Martin full of conpassion, tries to
console himby taking his armand squeezing it as he stares

blindly at the graves and Jorgensen stolidly beginning the
wor k of shovelling themfull.

61 EXT. NEAR HI LLOCK - ETHAN AND MRS. JORGENSEN AS BEFORE
Et han | ooks back at her -- stone-faced.
ETHAN

(inmpatiently)
I'd be obliged if you'd get to the
poi nt, ma' am

MRS. JORCENSEN
Il am..l am..It's just that | know
Martha'd want you to think of her boys
as well as her girls...And if the girls
are...dead...Ethan, don't let the boys
waste their lives in vengeance!

Et han shrugs his armfree and nounts.

MRS. JORGENSEN
Prom se ne, Ethan!

He ignores her and turns angrily to where Martin is.

ETHAN
(harshly)
Conme on, if you're comn'...

He digs spurs and rides out with the others. Martin cones
over, with Laurie a step behind. Hs face is set, his
eyes al nost unseei ng.

MRS. JORCGENSEN
(a heartbroken rmurmur)
Oh, Martin...Mrtin...

MARTI N
We'll find them Ms. Jorgensen...
We'll find them..



He swings into his saddle. Laurie inpulsively runs to his
side, steps onto the toe of his stirruped boot and pulls her-
self up to his level to kiss himhard and full upon the nouth.
He | ooks at her dully, as though hardly conscious of it. And
she is back beside her mother. Martin rides away after the

ot hers.

MRS. JORGENSEN
(slowy)
| al nost hope they don't find them
Lauri e | ooks at her nother and under st ands.
CUT TO
61-A EXT. OPEN COUNTRY - THE SEARCHERS - EARLY MORNI NG LI GHT

The SEARCH THEME begins as we see the riders in turn
A series of portraits of the nen.

62 CLOSE SHOT - BRAD AND CHARLIE - riding point, they cone
to a pause, surveying the terrain ahead. Charlie, wth
an armsignal, indicates he will take the left. Brad

nods and he rides out to the right.

63 THE MAIN BODY OF THE MEN, C ayton passing first, expres-
sion resolute, conpetent...Then Ed Nesby and ol d Mse,
squinting at the ground as they ride, all but sniffing

i ke an ol d hound dog.

63A MARTIN - Next to last in file. Finally:

63B ETHAN - His face a study of relentless purpose.

W PE TO
64- OM TTED.
67
68 EXT. OPEN COUNTRY - FULL SHOT - BRAD AND CHARLI E -
AFTERNOON
The two nmen are at a cairn of rocks -- their horses nearby.

In the near distance, Clayton is | eading the nen of the
search party at a fast clip toward the cairn. Charlie is
standing, Brad tearing the rock cairn apart. In Charlie's
hands is a Conmanche head-dress of polished buffalo horn

and feathers. Brad doesn't even |look up as the nen ride in
and di snount, but continues his grimwork of uncovering the
buried I ndian.

CLAYTON
Anot her one, eh?

CHARLI E



This 'un cone a long way 'fore he
di ed.

CLAYTON
Well, that's seven we can score up
to your brother, Ethan.

NESBY
| don't like it.

CLAYTON
What don't you like?

NESBY
Injun's on a raid generly hides their
dead so you won't know how many
they've lost...If they don't care
about us knowin', it only spells
one thing...they ain't afraid of us
followin' -- or of us catchin' up
with 'emeither.

ETHAN
You can back out any tinme, Nesby.

NESBY
Didn't say that...
(angrily indicating
Br ad)
What' s he doin' that for..

CHARLI E
He wants to be sure...

Brad shifts another rock and | ooks grinmly upon the face (o0.s.)
of the dead Conanche. Then he spits at it and stands.

BRAD
(grim

Let's get along...

ETHAN
(to Brad)
Why don't you finish the job?

Wth that he strides to the cairn, whipping a knife out. he
crouches over the body (o0.s.) and with his own back con-
cealing what he is doing, he bends to his bl oody task.
Sam C ayton crosses to stand behind him

CLAYTON

(gravel y)
What good does that do?

ETHAN
By what you preach. .. none!



He stands now and he faces Sam

But by what the Comanche believe --
now he can't enter the spirit |and,
but has got to wander forever be-
tween the w nds...because | took
hi s mangy scal p!

He flings the scalp down and grinds it into the dirt with his
heel ... He wi pes clean the blade of his knife as he crosses
back to his horse. The nen nount (those who have di snount ed)
and they ride off.

DI SSCLVE TO
69 OM TTED
70 EXT. NIGHT CAMP - RAVINE - CLOSE SHOT - BRAD AND MARTI N
Brad is looking out into the night -- strain and tension in

every line. Beyond themwe may see sone of the other nmen --
sitting or spraw ed on the ground near a sheltered fire.

BRAD
(a whi sper)
If only she's alive...I'Il make it
up to her... No matter what's hap-
pened...I"Il make her forget...She's

just got to be alive...

Et han crosses behind themcarrying his blanket roll. He | ooks
at them sourly.

ETHAN
Get sone rest!

They nove off, heading for their blankets. The CAMERA HOLDS
on Ethan as he rolls up his blanket and turns on his side.
He fishes a mniature out of his pocket and gravely studies
it by the light of the flickering little fire.

70-A CLOSE SHOT - THE M NI ATURE - NI GHT
It is a picture of Martha. The CAMERA PULLS BACK to show
Et han studying it gravely, then putting it away and |ying
back to stare broodingly into the night.

DI SSOLVE TO

71 EXT. RIDGE TOP - CLOSE SHOT - ETHAN, BRAD, MOSE, SAM -
SUNSET

The four faces are just over the ridge, peering at some-
thing far distant, far bel ow



MOSE
Coul d be a buffler...

BRAD
It's horses, | tell ya..

ETHAN
It's themall right...

He starts to squirmdown the ridge,
fol | owi ng.

the others

72 EXT. H GH COUNTRY - FULL SHOT - THE SEARCHERS - SUNSET

Et han's group crosses to where the other nmen are waiting

wi th the horses.

ETHAN

They' re canped by the river --

"bout twenty miles from here.

Soon's it gets dark we'll circle
out so's to junp 'em before day-
br eak.
CLAYTON
(slowy)
You're right sure you want to junp
"em Ethan?
Martin and Brad stare at Sam -- not

under st andi ng t he

question. But Mse knows what he neans and studiously

| ooks into space.

ETHAN
(touch of defiance)

It's what we're here for, ain't it?

CLAYTON

| thought we were trying to get the
girls back -- alive...W junp those

Comanches, they'll kill "em.
know t hat!

BRAD
(bewi | dered, angry)

. 'You

But...but what are we doin' then?..

VWhat are we supposed to do?

CLAYTON

What | had in m nd was runnin'
off their hoss herd...A Comanche

on foot is nore apt to be wil
to listen...

NESBY
That makes sense to ne.

[in'



MARTI N
Yeah. ..

ETHAN
(angrily)

What do you know about it?...Wat's
a quarter-breed Cherokee know about
the Comanche trick of sleeping with
hi s best pony tied right beside
him..You got as nuch chance of

stanpedin' their herd as...

CLAYTON

...as you have of findin" those
girls alive by ridin" into 'em..

| say we do it ny way, Ethan..

that's an order!

ETHAN

. and

Yes, sir...But if you' re wong,
Captain Clayton, don't ever give

me anot her!

They | ook into each other's eyes a nonent, then Samtu
to nount...and the others follow. Slowy then they start

ri ding down the sl ope.

DI SSOLVE TO

73 EXT. FLAT GROUND, LI KE MARSH COUNTRY -

SEARCHERS - DAWN M ST EFFECT

rns

FULL SHOT - THE

(NOTE: It is now planned to shoot this on sound stage.)

Fog and heavy norning mst rise fromthe swanp. Sone cat-

tails in the near ground. The effect

is eerie, very st

except for the trilling of frogs. Then, very quietly,
nmen enmerge fromthe mist swirling around them They are
| eadi ng their horses. Sam | ooks baffled, angry. They
stand still, listening -- then slowy continue.

74 EXT. FLAT GROUND - ANOTHER ANGLE - FULL SHOT -

( SOUND STAGE)

The mist is thinning. In the f.g. is a small bl ackened
area -- the ashes of a canpfire. The nmen come through the
mst -- wary, vigilant. It is Mdse who first spots the
fire. He runs to it and drops beside and feels the ashes.

The ot hers cone up around him

MOSE
Ay-eh...They was here. ..

ETHAN
(to Sam

il
t he

DAWN M ST



SURE! . .. They VERE here...Now they're
out there...an' waitin' to junp us!...

He | ooks at C ayton.

ETHAN
You got any nore orders, Captain?
CLAYTON
(quietly)

Just keep goin'...
They nove on, slowy.
74- A EXT. FLAT GROUND - FULL SHOT - MOVI NG ( SOUND STACGE)

The mist is thinning as the men warily nove al ong.

Suddenly there is the faint hoot of an ow from behind and
to one side...the nmen turn slightly, hearing it...A nonent

| ater another owl hoot, fromthe same side but up ahead.
Fromthe interchange of |ooks, we must know that the riders
are aware of its significance. Mdse cups hand to his nmouth
and he hoots in exact imtation of the other calls. Cayton
glares at him

MOSE
(in soft apol ogy)
bein' sociable, Cap'n..

Jus

Et han grins wyly. And now the first, faint, ruddy touch
of the sun hits the slowy noving horsenen and begins to
burn through the mst.

74-B  EXT. NEAR RIVER - PANNI NG SHOT - MORNI NG

The CAMERA SLOALY PANS from a sun-touched butte or crag to
the file of men slowy wal king their horses. An occasiona
shred of mi st drifts by. Everything about the little

caval cade bespeaks tension, watchful ness. Suddenly -- and
every man sees it at the same tinme -- we see a file of

ei ght Comanches ride slowy out of a canyon at a dis-
tance, wal king their horses at the same pace and on a
course roughly parallel with, but slightly converging on,
our group.

CLAYTON
(softly)
Keep goin'..

Brad, who has been | ooki ng up ahead, sounds a new
war ni ng.

BRAD
(tensely)
Look!



CLAYTON
Easy!

74-C  EXT. CANYON COUNTRY - LONG SHOT - PAST THE SEARCHERS

Anot her Indian file of eight angles out of a different
canyon and begins to cut in toward the group -- riding
slowly, very quietly. Cayton slightly alters course,
veering slightly away fromthe converging files, but
still riding slowy. And then, from ahead but at a 100
yards, another Conanche group seens to rise out of the
ground and slowy begi ns closing the gap.

ETHAN
(to dayton)
If you were tryin' to surround
'em you sure succeeded.

CLAYTON
How far's the river from here
Mose?

MOSE

| been baptized, Reverend...yes
suh, been baptized, thank ye..

CLAYTON
Wl |, you better brace yourself
for anot her one...YA-HEE!

And with that yell, he drives spurs and cuts sharply at
an angle to the converging Indian files -- and every man
iswith him In the next instant, the Comanches whoop and
gi ve chase.

74-D  EXT. OPEN COUNTRY - FULL SHOT - THE CHASE

with the Ranger group short-cutting in such a way as to
outstrip the Comanche horsenmen in a nmad dash for the river

74-E EXT. THE RIVER S EDGE - FULL SHOT - THE GROUP

Clayton flings his hand up in a signal to halt as the
Rangers reach the bank. They rein in, wheel their horses
and are reaching for the rifles as the Comanche vanguard
races into view -- to find thensel ves opposed by seven
veterans, sitting their horses, rifles at their shoul ders.
The charge breaks as the seven rifles bark, alnost in

uni son -- and the Indians wheel to shelter.

CLAYTON
YA- HEE!

And once again he spins his nmount and takes off, across
the river, followed by the others.



74-F EXT. THE RIVER - FULL SHOT
As the nen pound across.
74- G EXT. FAR BANK OF RIVER - FULL SHOT - THE GROUP

They di smount and Charlie and Nesby take the horses and
run themto sonme place of protection as the nmen group
around Cl ayton and Ethan. During this:

CLAYTON
(shouting his orders)
This is as good as any...Charlie,
you and Ed take the horses...

Mose runs over and crouches beside Ethan. Beyond Ethan
is Martin, then Brad...Nesby and Charlie will rejoin the
group after an appropriate interval...with all the nen
shi el ded behind river boul ders, etc.

75 EXT. RIVER S EDGE - ANGLI NG PAST ETHAN AND MOSE W TH
MARTI N
AND BRAD BEYOND

Et han and Mbse are hunkered down behi nd sone rocks, very casual
and business-1like as they check rifles, set out and care-
fully wipe cartridges.

MOSE
(chattily)
Mnds me o' the tine Joe Powers
an' nme fit us sone Kiowas...

Martin is in the throes of buck-fever, w ping nmouth with
back of his hand, peering anxiously across the river.

MARTI N
You think they nmean to charge us,
Uncle Ethan...?

MOSE
...We found us an ole buffler wallow...
BRAD
(staring across
river)
Crimny!
76 EXT. RIVER S EDGE - LONG SHOT - PAST THE GROUP
On the opposite bank, we see the full force of Comanches
riding into sight -- racing their nounts to the edge, then
wheeling off -- jeering, taunting. Brad starts to bring up
his rifle.

ETHAN



St eady, Dani el Boone! You don't

want to mss...It makes themthink
their medicine's stronger than
yours. ..

MOSE

Ay-eh...That's jest what | tole Joe
Powers...That un's gettin' Kkinda
sassy, ain't he, Ethan?

One Conanche rides a few yards into the water, brandi shing
his rifle, taunting the white nmen. A nonent |later he is
j oi ned by a second brave.

ETHAN
(grimy)
Real sassy.
He and Mose slowy bring their rifles to bear -- and then
the two shots crack out alnbst simultaneously. And within
split seconds both Comanches fall. The others race away.

Sam cones chargi ng over to Ethan and Mse

CLAYTON
(angrily)
| didn't give any order to fire!
ETHAN
That's all right, Captain...l don't
need any formal invitation to kil
a Comanch. ..
CLAYTON
(grimy)

You got one now

And he drops behind a rock as, with a wild whoopi ng, the
Comanche forces swing fromtheir places of hiding and hit
the river. The nen open fire, all but Martin, who has
frozen, staring wild-eyed at the oncom ng Conmanches.

77 EXT. RIVER S EDGE - PROFILE SHOT - THE DEFENDERS

Brad, Charlie, Cayton, Nesby are snapping shot after shot.
Only Martin seems out of it. Ethan shoots hima gl ance.

ETHAN
Sl ack your shoul ders...Slack 'em..
Your hands'|| take care of themselves...

Sonme of the tension | eaves Martin. Somehow his gun is in
position and he is firing as fast and well as the others.

77-A  EXT. THE RIVER - FULL SHOT - | NDI AN CHARGE

The Comanches are conming in, crouched | ow over their ponies’



necks, whooping and firing. Men and horses go down, counted
of f by the expert nmarksmanshi p of the Texans. But they
keep comi ng

77-B  EXT. RIVER S EDGE - PRCFILE SHOT - PAST MARTIN, ETHAN
MOSE

They drop their rifles now and pull out revolvers for close-
range wor k. One Conmanche breaks through fromthe side, his
buffal o | ance ready for the thrust. Ethan whirls and fires.
The Comanche horse charges through the defense |ine and

out and there is a nmuffled screamof pain from Ed Neshy.

77-C EXT. THE RIVER - WDE ANGLE - THE | NDI ANS

The charge breaks and Comanches wheel |eft and right, racing
back across the river. Wth magnificent horsemanship, one
brave rides to an unhorsed warrior crouched in the shall ows
and swi ngs himup behind. Two others, riding together,

head for one of the two dead Comanches Ethan and Mose had
downed on their first shots. Swi nging sinmultaneously from
their saddles, they grab the dead man and carry himoff.

77-D EXT. THE RIVER S EDGE - ANGLI NG PAST MOSE AND ETHAN

MOSE
(cackling)
There goes yer scalp, Ethan!..

Et han snuggles his rifle to his shoulder as two other racing
Comanches prepare to pick up the other dead Indian. Mbst

of the Comanches have regained the far bank now and are
racing away. The firing fromthe Texans has stopped.

ETHAN
I still got one out there.
78- OM TTED
81
82 EXT. RIVER S EDGE - CLOSE SHOT - BEH ND ETHAN

The angle is along his rifle barrel as it beads on one of the
raci ng Comanches trying to pick up the dead Indian.
Clayton's big hand grasps the rifle barrel

CLAYTON S VA CE

(quietly)
No, Et han.
83 EXT. RIVER S EDGE - CLOSE SHOT - THE TWO

Et han | ooks up into Clayton's face.

CLAYTON
Let them bury their dead..



Et han pulls the gun free and | ooks out across the river.
84 EXT. THE RI VER - LONG SHOT - PAST THEM

The Comanches have done their work, are riding away -- and
over the saddle of one lies the linp formof the dead Indian.
Et han | ooks back at Sam

ETHAN
That tears it, Reverend...From now
on, you keep out...

(mad now -- facing
t he ot hers)
Al of you!...l don't want you with
me...l don't need you...for what |
got to do!
CHARLI E
(quietly)

No need to shout, m ster.

The CAMERA SWNGS to pick up the figure of Nesby outstretched
on the ground, withing in pain; with Charlie kneeling beside
him The nen cross to stand around the fallen nman.

CHARLI E
Reckon we got to go back -- Ed's
shoul der is smashed -- bad!
NESBY
I can nake it...just get ne on a
hor se. ..
CLAYTON

No good, Ed...And Ethan's right...
This is a job for a conpany of
Rangers...or it's a job for one or
two men...R ght now we're too many. ..
an' not enough. ..

BRAD
(faci ng Ethan)
Only one way you can stop ne | ookin'
for Lucy, mister...An" that's Kkill
ne. ..

MARTI N
That's how | feel, Uncle Ethan...
(correcting the

slip)
Et han, sir.
Et han gl ares at them but has to accept it.

ETHAN



Al right...but I'mgivin' the
orders...You take '"emor we split
up here and now. ..

MARTI N
(qui ckly)
Why, sure, Ethan...There's just the
one thing we're after...finding
Deborah and Lucy. ..

ETHAN
(grimy -- turning
avay)
If they're still alive..

He heads away, for his horse. Brad and Martin | ook at each
other as the full inport of Ethan's footnote strikes hone.
Then they head for their own horses.

85- OM TTED
86

86-A EXT. THE RIVER - FULL SHOT

Et han, Martin, and Brad nmount. Cl ayton crosses to them

CLAYTON
You boys got enough shells?
They nod.
MARTI N
Yeah. ..
CLAYTON

Vaya con di os.

The three re-enter the river and slowy start across, wth
Clayton gravely looking after them The three riders
continue across the river...and the Search Thene resunes.

DI SSOLVE TO
87 EXT. WDE ANGLE - DESERT COUNTRY - BLAZI NG NOON

A region of buttes and giant rock formations; treeless, arid
and seem ngly reaching out to infinity. Far off we see a
cloud of dust -- mles and mles off. Only the dust,

not hi ng el se. From behi nd CAMERA ride the three nen -- Ethan
Brad, and Martin -- dust-powdered, eyes bl oodshot. The

three are watching that distant cloud of dust. They force
their weary horses onward.

W PE TO

88 EXT. DESERT COUNTRY - W DE ANGLE - LATE AFTERNOON



The ANGLE i s past sone spectacul ar

butte or citadel of rock

into another |ong reach of valley -- different fromthe
first viewof it, yet alike in its suggestion of endl essness.

But now there is no cloud of dust far away --

nothing to

suggest the passage of anything but tinme itself.

Et han,

Martin, and Brad ride into the fringe of the butte's
shadow and scan the terrain ahead.

BRAD
(shrill)
They got to stop sonetine...if
they' re human at all, they got
to stop!
ETHAN

Naw. ..a human man rides a horse till
it dies...then he goes on afoot...A
Comanche comes al ong...gets that
horse up...and rides it twenty nore
mles...Then he eats it.

Et han turns to catch Martin thirstily drinking fromhis
cant een.

ETHAN
(angrily)
Easy on that!
MARTI N

Sorry...\W don't even know if Debbie
"n Lucy are with this bunch...Mybe
they split up...

ETHAN
They're with "em-- if they're stil
alive.
Brad wheels on him
BRAD

89

89- A

You' ve said that enough!...Maybe
Lucy's dead. .. maybe they're both
dead...but if | hear it fromyou
again, I'Il fight ya, M. Edwards!

ETHAN
(an asi de)
That' Il be the day!...Let's ride.
W PE TO

OM TTED

EXT. VALLEY AND CANYON WALL - WDE ANGLE - THE RI DERS -



LATE AFTERNOON

(NOTE: This is the gap in the rocks near the "Medicine
Country" at Mnunent.)

The three riders cone to where the trail they have been
following forks...the main horseprint track | eadi ng ahead,
a lesser track heading for a narrow gap between two buttes.

MARTI N
Four of 'emcut out here...Wy?

Et han thi nks he knows why. His face is bleak. But he tries
to be casual

ETHAN
I"l'l take a | ook...You keep after
the others...

He turns his nmount toward the gap

MARTI N

(eagerly)
You want us to fire a shot if...

ETHAN
(di sgust edl y)
No...nor build bonfires...nor beat
drums neither. 1'Il neet you on
the far side.

He's still grunbling as he rides off. An abashed Martin
ri des ahead along the broad trail with Brad.

(NOTE: Ethan's serape, tied behind his saddle, should be

clearly seen as he rides away -- not pointed up, but visible.)
W PE TO
90 EXT. FAR SIDE OF BUTTE - TWLI GHT

Martin and Brad, riding in a direction opposite to that in
whi ch they had taken off -- indicating their circle route --
haul up nonentarily as they spot Ethan, standing beside his
horse, his back to them sone distance along. They turn
slightly off their course and ride out toward him

91 EXT. OPEN COUNTRY - NEAR BUTTE - TWLI GHT

Et han turns, alnobst startled, as the two youths ride in.

His serape is no |onger behind his saddl e. Ethan | ooks at
them bl ankly for a minute -- as though not really seeing
t hem

ETHAN
Oh...it's you.



They both stare at him

ETHAN
(a vague gesture)
I...uh...here's where they nmet up
again. ..

They both can see that.

ETHAN
(poi nting)
Trail leads off there...
They | ook at himand each other -- for these are clearly

unnecessary remarks and doubly surprising comng from Et han

BRAD
Why' d they break off?
(no answer)
Was there water in that canyon?

ETHAN
Huh...? No...no water.

MARTI N
You all right, Ethan?

ETHAN
Huh...?
(more like his
usual gruff self)
Sure I'mall right..

He goes to his horse, nmounts. Martin is right beside him
and he notes the m ssing serape.

MARTI N
Say!...What happened to your
bl anket? Lose it?

ETHAN
Must' ve...Anyway, | ain't goin' back
to look for it...

He |l eads out. Brad rides up beside Martin. Again the two
exchange puzzl ed | ooks. Martin shrugs and the three
continue along the broad trace of the Indian ponies into
the setting sun.

DI SSOLVE TO
92 EXT. NIGHT CAMP - A POCKET IN THE HILLS - TW LI GHT

Et han crouches over a small fire built into a slit trench so
that barely the glow of the flames can be seen. Beyond him



Martin is | eading their unsaddl ed horses away. The nen have
come to the end of another |ong day. Both nmen | ook up as
Brad comes over a hill slope and rides recklessly down the
incline to their canp. H's horse is |athered.

BRAD
(shouting it)
I saw her!...| saw Lucy!

Martin runs to his side as Brad slides off his nount.
Et han noves nore slowy.

BRAD
(conti nui ng)
They' re canped 'bout two niles over...
I was just swingin back when | saw
their snoke...| bellied up a ridge
an' they was right bel ow ne...

MARTI N
Did you see Debbie?

BRAD
No, but | saw Lucy all right...She
was wearin' that blue dress...an'
she was wal ki n" al ong. .

ETHAN
(voice flat)
What you saw wasn't Lucy.

BRAD
It was, | tell you!

ETHAN

What you saw was a buck wearin’
Lucy's dress...

(they stare at him
I found Lucy back there in that
canyon. ..l wapped her in ny bl anket
an' buried her with mi own hands.. .|
thought it best to keep it fromyou --
long as | coul d.

He can't |l ook at Brad or at Martin. Brad can't speak -- and
then finally:

BRAD
Did they...? Was she...?

Et han wheel s on himin shouting fury.

ETHAN
(bl azi ng)
What've | got to do -- draw you a

pi cture?...Spell it out?. ..Don't ever



ask nme!...Long as you live don't ever
ask me nore!

Brad wi pes his nouth with the back of his hand. He turns --
wal ki ng stiff-1egged as though on stilts back to his horse.
He bends his head agai nst the saddle, as though to hide his
grief. Martin turns away from himand wal ks back to Ethan
And in that nonent, Brad nmounts and takes off in the sane
direction fromwhich he had ridden in.

MARTI N
(frantically)
BRAD! . . .

They run for their horses.
CUT TO

92-A EXT. ROUGH ROLLI NG COUNTRY - NI GHT - MOVI NG - CLOSE SHOT
- BRAD

He cones poundi ng down a slope, and he takes off his hat and
skims it away. He rips off a neckerchief as though to
relieve the rush of raging bl ood.

92-B EXT. THE EDGE OF A RISE - MED. CLOCSE SHOT - BRAD - N GHT

He reaches the crest and reins in. Adistant firelight is on
his face. He takes one nonent to | ook down into the Comanche
canp o0.s. Then he has his gun out. His eyes are wild, his
face wet with sweat. Then he throws back his head and he
yells -- and with the yell goes charging into the canp.

92-C EXT. A RIDGE - FULL SHOT - ETHAN AND MARTI N - NI GHT

They reinin -- staring -- as fromafar they hear Brad' s yell
echoi ng and bouncing off the canyon walls. There is nothing
they can do. They hear his shouts, then the quick bark of his
.44, and the angry shouts of the Comanche.

92-D EXT. COVANCHE CAMP - EXTREME CLOSEUP - BRAD - RI DI NG -
NI GHT

His face is red with the reflected light of the fires he is
passing o.s. and his eyes are alight with a crazy, savage
joy. His gun cracks once, then again -- and the hammer
clicks on a spent shell.

92-E EXT. COVANCHE CAMP - CLOSE SHOT - SCAR - NI GHT

He stands apart, warbow drawn and arrow notched. He rel eases
it at his running target. W hear its inpact and a high

gasp of pain...and then the jubilant, yamrering yells of

ot her Comanches.

92-F EXT. A RIDGE - FULL ON MARTIN AND ETHAN AS BEFORE - NI GHT



The distant yammering of the Comanches doesn't quite drown
out one stifled scream of pain; we can surm se a scal ping
knife was busy in the last instance of Brad's life. Martin
slunmps in his saddle. Ethan |istens a nonent, then turns
to Martin.

ETHAN
Let's just hope he took some with
him ..

He turns his horse back the way they had cone. Martin
stares at him

MARTI N
What you goin' to do?
ETHAN
Get sone sl eep...Tonorrow s anot her

day. ..

Slowy, he rides away. Slowy, reluctantly but helpless to
do otherwi se, Martin foll ows.

DI SSOLVE TGO

93- OM TTED
99

100 EXT. PLAINS COUNTRY - LOW ANGLE SHOT - DAY

A study of horseprints etched in the soil -- the mark of
the passage of many horses; perhaps an eagle or turkey
feather fallen froma warbonnet. And then we hear and
see the approach of two ploddi ng horses, and the dusty
boots of the horsenen -- Ethan and Martin -- follow ng
the trail. The Search Theme resunmes and conti nues over
the next three shots, hel ping us suggest the passage

of time, the change of scene.

101 EXT. PLAINS COUNTRY - LONG SHOT - ETHAN AND MARTI N - DAY

The two figures are little nore than specks in a vastness
of savage country.

W PE TO
102 EXT. MOUNTAI N COUNTRY - LOW ANGLE SHOT - DAY
Again we study the hooves of two horses, fighting their
way up a rocky sl ope and past a thorn bush on which --
fluttering in the mountain wind -- is a torn scrap of

scarlet cloth with a bit of beadwork or | ndi an decoration.

W PE TO



103 OM TTED

104 EXT. PLAINS COUNTRY - LOW ANGLE SHOT - ETHAN AND MARTI N -
AFTERNCON

It is a portrait study of two faces -- etched by w nd
and privation and cold into tragic, fanatic nasks.
Martin has aged years in a matter of nonths. Falling
snow fl akes touch their faces and begin to rinme their
st ubbly beards.

MARTI N
(bitterly)
Say it. We're beat!

ETHAN
(slowy)

No...our turnin' back don't change
anything...not in the long run. If
she's alive, she's safe...for a
while...They' |l keep her to raise
as one of their own, '"til she's of
an age to...

He turns his nount.

MARTI N
And you think we got a chance to
find her?

ETHAN

An Injun will chase a thing til he
thi nks he's chased it enough. .. Then
he quits...Sane when he runs... Seemns
he never learns there's such a thing
as a critter that mght just keep
comn' on...So we'll find themin

the end, | promise you that...W'I|
find themjust as sure as the turning
of the earth.

FADE OUT

105 OM TTED

FADE I N

106 EXT. THE JORCGENSEN HOUSE AND APPRCACH - W DE ANGLE -
TW LI GHT

The time is spring. It is a year and a half later.

The Jorgensen house is larger than the Edwards pl ace --
of sod and logs, with a covered breezeway connecting
the two separate buildings of the house: one being

the keeping room the other the sleeping quarters of



t he nunerous Jorgensen brood. A neadow ark breaks into
hi s sudden song. A dog or two cone barking around the
side of the house as Ethan and Martin ride slowy
from behi nd CAMERA toward the house. In that instant
alanp is lighted within the house and Lars Jorgensen
comes to the door.

107 EXT. THE JORGENSEN HOUSE - FULL SHOT - NEAR DOOR -
TW LI GAT

Jorgensen peers at the two nen as they ride up - recog-
ni zing them of course, but ill-prepared for the change
in their appearance and full of unspoken questions.
Bearing a lanp, Ms. Jorgensen hurries out to stand

besi de her husband -- and her face works and tears
begin to well in her eyes. Two tow headed boys --
13 or 14 -- cone after her. Jorgensen nmakes a little

signal with one hand, not even |ooking at the boys,
and they hurry out to take the reins as Ethan and Martin
di snmount .

108 EXT. THE JORGENSEN HOUSE - MED. SHOT - ETHAN AND MARTI N

The passage of tine has stanped Martin -- and will continue
during our story nore and nore to stanp him-- in the

i mage of Ethan. Now it may show only in the set of his
hat or trick of standing; later it will be in his walk,
in his speech (or paucity of speech). Neither man is sure
of his reception. They are thinking of Brad -- dead
because of their search; and Martin is thinking of

Laurie. And then Ms. Jorgensen is running across to
Martin and has himin her arns as though he were her

son -- saying nothing, just holding him He stands

frozen a nonent and then he returns the enbrace. Ethan
wat ches a noment, then crosses to Jorgensen

ETHAN
(to Jorgensen)
You got my letter about your son,

Brad?

JORGENSEN
Yah. .. Just about this tinme a year
ago. ..

MRS. JORCGENSEN
It cane the day before his..

bi rt hday.

JORCGENSEN
The Lord giveth--the Lord taketh
awnay. . .

Ms. Jorgensen starts to |lead the way inside. Martin
hangs back.



MARTI N
| ain't fit to go indoors, mz
Jorgensen. .. These clothes is...

Lauri e rushes past her nother.

LAURI E
Marti e!

She kisses himhard and full on the nmouth -- and has
no eyes for anyone else. Ms. Jorgensen | ooks on wth
anusenent. Martin is just bow ed over.

MRS. JORCENSEN

(teasing)
And hi m probably forgettin' al
about you!...Probably can't even

call your nanme to nmind

MARTI N
(smling)
Lauri e.

And Laurie smiles triunphantly at her nother

MARTI N
(conti nui ng)
But I fairly forgot just how pretty
you was. ..

Laurie grabs his hand then and pulls himindoors --

and there is no further resistance from Martin.

Ms. Jorgensen and her husband converge then on Ethan --
and her face is gravely questioning.

MRS. JORGENSEN
The littl e one?...Debbie?

Et han shakes his head. She squeezes his armreassuringly
and they start indoors.

DI SSOLVE TO

109 I NT. THE SPARE BEDROOM OF THE JORCGENSEN S - MED. SHOT -
MARTI N - NI GHT

This is a roomoff the kitchen end of the keeping room --
and described in the book as the "grandnot her rooni:

with narrow, slit-like wi ndows, a set of single bunk
beds, possibly a fireplace.

Martin is in a deep wooden tub, taking a hot bath,
currying his back with a | ong-handl ed brush. Beyond
himis the door. It opens and Martin turns casually --
and at once stops being casual as Laurie enters and
purposefully crosses to a stool or bench on which his



di scarded clothing is scattered.

MARTI N
Hey. .. What you doin'...?

She picks up the shirt, puts it over one arm she reaches
for his long-handl ed and ragged underwear, runs a fi st
through a hole in its seat, clucks and shreds it into
rags. During this:

MARTI N
(a yelp)
Don't go takin' that stuff..

LAURI E
Ain't worth the nendin'..

She turns and | ooks at him matter of fact.

LAURI E
What you gettin' red-in-the-face
for?...1 have brothers, haven't 17?
MARTI N
Well | ain't one of 'en
LAURI E

I'"'ma woman, Martie...

(he tries to say

somet hi ng but

she goes right on)
We wash and mend your dirty clothes
all our lives...\Wen you're little
we even wash you....How a man can
ever nmake out to get bashful in
front of a woman |I'1|l never know. ..

MARTI N
You talk like a feller might just
as | eave run around nekkid. ..

LAURI E
Woul dn' t bot her ne. ..
(she heads for
t he door)
I wouldn't try it in front of pa,
t hough, was | you...

And she is |laughing as she closes the door behind her.

110 I NT. THE KEEPI NG ROOM OF THE JORGENSEN HOUSE - FULL SHOT
It is a plastered room everything bright and shiny;

a bi g wood-burni ng cookstove, above it a row of shiny

copper pots; the furniture handnade and probably not too
much unli ke the good plain Swedi sh nodern of today.



There shoul d be Scandi navi an accents in the decor. Al
told, a cheerful, warmsnelling room

Ethan is talking as Laurie enters the roomstill carrying
Martin's shirt, the rags of his underwear. She will

wait, listening for a break in what Ethan is saying,
totry to get her nother's attention. Jorgensen is
sitting in his usual chair -- with his boots off, puffing
his pipe nore or less in tune with what Ethan is talking
about. Ms. Jorgensen is in her rocker, darning or
knitting. Ethan is standing near the mantel.

ETHAN
...an' then it snowed and we | ost
the trail...No need to tell ya al

the places we went...Fort Richardson
Fort Wngate an' Cobb...the Anadarko
Agency...Trouble is we don't even

know whi ch band that war party bel onged
to...

Ms. Jorgensen | ooks up from her darning.

MRS. JORGENSEN
Well, you did all a body coul d,
Et han.

ETHAN
| got your boy Kkilled.

MRS. JORGENSEN

(gently)
Don't go blamn' yourself...

JORGENSEN
(angrily)
It's this country killed ny boy!..
Yes, by golly!

M's. Jorgensen stands.

MRS. JORCENSEN
Now Lars!...It so happens we be
Texi cans. .. W took a reachin' hold,
way far out, past where any nman has
right or reason to hold on... O if
we didn't, our folks did...So we
can't leave off w thout makin' them
out to be fools, wastin' their |ives
"n wasted in the way they died...A
Texi can's nothin'" but a human nman
out on a linb...This year an'
next and maybe for a hundred nore.
But | don't think it'll be forever
Soneday this country will be a fine
good place to be...Maybe it needs



our bones in the ground before that
time can cone..

The speech i npresses everyone but Laurie, who probably
hasn't heard a word of it.

LAURI E
Mal...Martie's drawers is a sight!
Aln't fit for rags!..Wuld it be
all right if we gave himsone of
Brad's things?

There is just the briefest hesitation...
MRS. JORCGENSEN
Why..."'course it would! They're in

the chest. ..

And she leads the way briskly, with Laurie following, to
a big chest at the far end of the room

JORCGENSEN
(rising excitedly)
By golly, the letter...In the chest,
mana...lt cane for you, Ethan...

| ast winter...

Et han and Jorgensen cross together to where Ms. Jorgensen
is raising the top of a huge dower chest. She extracts
a letter, wapped in oil skin agai nst noths.

JORGENSEN
(conti nui ng)
Joab W kes of the Rangers brought
it...

Et han takes the letter and studies it very carefully
before venturing to open it. Jorgensen is quite
curious, but trying not to seem nosy. The wonen renain

at the chest -- pulling out various fol ded garnents,
etc. Finally Ethan carefully opens it and takes
out a letter -- dirty as to paper, crudely printed in

pencil and with a horseshoe nail pinning a two-inch
square snip of calico to the bottomof the sheet. He
reads the letter with the habitual difficulty of a man
unused to words and then he turns the letter, renoves
the nail and | ooks at the snip of cloth.

ETHAN

(quietly)
Ms. Jorgensen..

She comes to him her arnms piled with clothing; and
Laurie a step behind her, holding up a new pair of |ong-
handl ed underwear -- neasuring it with her eyes for

hol es, etc.



ETHAN
WIl you |l ook at this?

He hol ds out the snip of calico.

MRS. JORCGENSEN
Why it's just a snip of calico...

ETHAN
You ever see it before...|like nebbe
on a dress Debbie wore?

MRS. JORCGENSEN
Yes!..Yes, | renenber!..Have they
found her, Ethan?

ETHAN
No. .. not yet...

He takes the calico snip, places it within the letter
and carefully pockets it. He | ooks broodingly into the
fire.

ETHAN
(conti nui ng)
...not yet..

Laurie's face is troubled as she turns from himand heads
for the grandnother room carrying the arnful of clothes.

111 I NT. THE SPARE BEDROOM - FULL SHOT - NI GHT
Martin is sitting sulkily on a cot, wapped in a bl anket.

He glares up as Laurie enters. His feet are in his
boot s.

MARTI N
M ght at | east have left ne ny
pant s!

LAURI E

Shush! ... Time for bed anyway.. .
(putting clothes
near him
Li kely these' Il need sone takin'
in...Ch, Martie, you're that gaunted!
...Ma's havin' a turkey for dinner
t omorrow and. .

JORGENSEN S VA CE
(cal l'ing)
Laurie!..Cone...cone!

Et han opens the door, enters.



LAURI E
Yes, Pal!..Good night, Mrtie...
good night, M. Edwards...

She wants to kiss Martie but is shy in Ethan's presence
and hurries out.

MARTI N
Good night...Laurie...

ETHAN
Good night. ..

Martin stoops to renpve his boots. Ethan studies him
and | ooks thoughtfully after the girl and at Martin.

He takes the letter out of his pocket -- as though he
nmeant to read it -- and then he puts it back decisively.
He starts to undress. Martin lies back on his bunk.

ETHAN
Jorgensen's been runnin' his cattle
with ny own...

MARTI N
(staring)
YOUR cattle?... DEBBIE S cattl el

Et han returns the stare w thout any change of expression

ETHAN
He's agreed to take you on and
share the increase fromny herd
while I"'mgone...I"'ll be pushin'
on tonorrow. ..

MARTI N
| ain't stayin' ...l set out |ookin'
for Debbie...l aimto keep on...
ETHAN
Why ?
MARTI N
Because she's ny...ny...
ETHAN
She's your nothin'...She's no kin
to you at all!
MARTI N

I always felt like she was...Her
folks takin' ne in, raisin' ne
|i ke one of their own...

ETHAN
That don't make 'emkin...



MARTI N
Al right...l ain't got no kin..
I"mgoin to keep lookin'" that's
all.

ETHAN
How? You got any horses, or nobney
to buy "em..You ain't even got
nmoney to buy cartridges...Jorgensen's
offering you a good livin' here...

Martin throws hinmself back, turns his face to the wall
Et han | ooks soberly at him-- and is sorry for the
brutality of his words.

ETHAN
Martin...l want you to know sone-
thin ...
MARTI N
(turning -- mad as
hel I)
Yeah...you want ne to know | ain't got
no kin -- no noney -- no horses --

not hi ng but a dead nan's cl ot hes
to wear!..You tole ne that already..
Now shut your head!

ETHAN
Good ni ght.

DI SSOLVE TGO
112 EXT. THE JORGENSEN HOVE - W DE ANGLE - DAWN LI GHT

It is astill scene, with the first light of day in the
sky, a thin plunme of snoke rising fromthe chinnmey.

113 I NT. THE JORGENSEN KEEPI NG ROOM - MED. CLOSE SHOT -
LAURI E -
DAWN LI GHT

She is in a robe made of an Indian bl anket, belted snugly
around her wai st. She wears noccasins for slippers. Her
flannel nightgown is high at the collar and alnost trails
the floor. She is at the stove, frying bacon and eggs; a
coffee pot is on the boil. Beyond her the door to the
grandnot her room opens and Martin conmes in -- dressed in
Brad's clothes. His eyes whip around the room Laurie
doesn't turn as he slowy approaches.

LAURI E

(quietly)
Et han rode on...an hour ago.



The starch goes out of him He walks heavily to the table
and sits, slunped. She | ooks at hi m conpassionately.

LAURI E
I don't know what you can do about
finding Debbie that he can't...

He just shakes his head, not |looking at her. She lifts the
food fromthe skillet onto a plate and sets it before him

LAURI E
He'll find her now, Martie...Please
believe me...|l know.

He shakes his head. She crosses to the stove for the
cof fee pot.

MARTI N
That's what scares me -- himfindin
her.

Now it is her turn to stare.

MARTI N
Laurie, |'ve seen his eyes when he
so nmuch as hears the word ' Conanche'
...l1"ve seen himtake his knife an'
...never nmnd...But he's a man can
go crazy wild...It might come on him
when it was the worst thing could be
...What | counted on, | hoped to be
there to stop him if such thing
cone.

Lauri e has poured his coffee. Now he sips it. She sits
at the table with him

LAURI E
(slowy)
I hoped | could hold you here...But
I guess | knew...So | stole this
for you...

She takes Ethan's letter fromher breast and hands it to
him He takes it, puzzled, and slowy reads it al oud.

MARTI N
"I bought a snmall size dress off a
Injun...If this here is a piece of

yr chiles dress bring reward. |
know where they gone...Jerem
Futtermn.'

Martin is on his feet.

MARTI N



(excited)

Futterman!...He's got alittle
tradin' post on the South Fork o
the Brazos...Laurie, | just got

to get ne a good horse! Think
yer pa woul d..

LAURI E
Fi ni sh your breakfast...

MARTI N
| gotta catch up with him Laurie!

LAURI E
(alnmost in tears --
but angry)
Go on then! Pa's in the barn
saddlin' the Fort Wbrth stud. ..
an' you can take the light gelding
with the bl aze. ..

MARTI N
But that's Sweet-face -- your own
good hor se.

Laurie goes to the front door and throws it wide.

LAURI E

(hysterically)
Take it and wel cone. .. but don't
count on finding me here when you
get back...l've been dallying around
this god-forsaken w nd-scour al nost
two long years waitin' for you...I
ain't cut out to be an old naid!

MARTI N
(m serably)
| can't help it, Laurie...
just gotta catch up with Ethan..

He runs out and she slans the door, then rests her head
against it.

113-A I NT. JORCGENSEN KEEPI NG ROOM - FULL SHOT - EARLY MORNI NG

Ms. Jorgensen quietly enters the roomand sees Laurie with
head pressed against the door. She wants to offer sone

word of synpathy, but doesn't know what to say. She

crosses to the stove to pour herself a cup of coffee. Then
we hear the drum of horses' hooves, the sound of Martin
riding away. Laurie flings open the door, alnost as though
to call him back.

113-B EXT. PLAINS COUNTRY AND LAKE BEFORE JORGENSEN HOUSE -
EARLY MORNI NG



ANGLI NG from behind Laurie in the doorway as Martin, riding
one horse, |eading another, goes gall oping away.

114 EXT. FUTTERMAN S TRADI NG POST - W DE ANGLE - DAY

A low, squat adobe structure, with a crudely lettered sign-
board proclaiming it:

"JEREM FUTTERMVAN, TRADER

There are adj acent outbuildings and corral. Four horses

are tied outside, two being pack animals. A surly-Iooking
white man or breed sits in a stool tilted back near the
door, whittling with a | ong-bladed knife, eyeing the horses
covetously. He glances aside and glares as a squaw
shuffl es al ong bearing a clumsy |oad of faggots on her
bowed back.

MAN
Andal e! Andal e!

Fearfully she qui ckens her step. The man gets up, shoves
knife into belt and heads into the post.

115 I NT. FUTTERMAN S TRADI NG POST - FULL SHOT - DAY

It is a griny establishment with sone dusty trade goods on
shel ves; a counter which serves as a bar; a few pl ank
tabl es and benches.

The breed seen outside enters and crosses to a side table
wher e anot her mean-1ooking honbre sits preparing to play
a gane of solitaire with a deck of linp cards.

Et han and Martin are at a table in the center of the room
examning a dirty, runpled child' s dress -- Debbie's.
Martin nods soberly in answer to Ethan's inquiring |ook;
yes, it's hers. Both |l ook up as FUTTERVAN crosses from
the bar, carrying a whisky jug and two dirty gl asses --
his fingers thrust inside the glasses. Futterman is a

squaw man and a killer -- dead eyes in a white face.
FUTTERVAN
Drink?
He sets the jug down, picks up one of the glasses -- so

grey and thunb-printed it is alnost opaque. Both Ethan
and Martin regard it with disgust. Futternan gives a
slight shrug, takes the dress and starts to w pe the
dirty glass with it. Martin snatches it out of his hand.

ETHAN
(harshly)
How d you come by this?



FUTTERVAN
You said there'd be a thousand
dollar reward

ETHAN
That's what | said.

FUTTERVAN
You got it with you?

Et han | ooks at him and beyond toward the two nen.
116 INT. FUTTERVAN S - CLOSE SHOT - THE TWO PLUG UGLI ES
The solitaire player has a card in md-air -- frozen

wat chi ng. The ot her nman has the same buzzard-wat chf ul
| ook.

117 INT. FUTTERMAN S - FULL SHOT - THE GROUP AS BEFORE
ETHAN
Reward' || be paid when I find
her -- an' if she's alive..

Futterman uncorks the jug, prepares to drink.

FUTTERVAN
Man's got a right to expect sone
kind o' paynent...| laid out for
the dress an' sendin' you the
writin' ...

He tilts the jug to his nmouth as Ethan reaches for his
heavy | eat her pouch. Futterman watches greedily as Ethan
lets a gold piece slide out. He tosses it onto the table.

ETHAN
Twenty Yankee dol | ars.
Futterman puts the jug down. His hand inches -- as though
pul l ed by a nagnet -- toward the gold piece.
FUTTERVAN
...an' amn's tine is worth
somethin' ...

Et han's big hand cl anps over Futterman's and he starts
squeezing as a man woul d squeeze a lenon. Futterman's |ips
whi t en.

ETHAN
Tal k!

FUTTERVAN
A young buck fetched it in late
| ast summer. ..



(Et han eases the grip)
Said it belonged to a captive chile
of Chief Scar...

ETHAN
Scar? Never heard of any Chief Scar.

FUTTERVAN
Me neither...But this buck clainmed he
was a big war chief with the Nawecky
Comanches.

ETHAN
Keep tal ki ng.

FUTTERVAN
Scar's band was headin' north...to
winter in at Fort Wngate...eatin'
agency beef. That's what this buck
said... Maybe he |ied.

ETHAN
And nmaybe you lie...

FUTTERVAN
In that case you won't find her --
and | won't get ny thousand doll ars.

Et han stands. Martin follows. Martin takes the dress and
folds it carefully.

FUTTERVAN

(too casual ly)

Stay the night if you want...

(Et han shakes hi s head)
Cards?...Ajug?. ..1f you' d like
sone conpany, we got a few squaws
on the place...

Et han and Martin head for the door

ETHAN
No thanks.
The two plug-uglies stand -- mean ready to do their naster's
bi ddi ng.
FUTTERVAN

Don't forget to cone back with
my thousand doll ars.

ETHAN
Ain't yours yet.

They | eave. The CAMERA holds on Futterman as he slowy
rubs his bruised hand. H s henchnen drift toward him



FUTTERVAN
(slight smle)
Bad manners...He shoul da said 'good-bye."'

DI SSOLVE TGO
118 EXT. HI LLY COUNTRY - MED. SHOT - ETHAN - NI GHT

They have set up canp near a cluster of cottonwoods to
whi ch the horses have been tied. One of the horses is
restl ess, possibly nickering. Ethan strokes its neck,
| ooki ng out thoughtfully into the night -- |istening.

MARTI N' S VA CE
Acts |ike sonethin's out there.

ETHAN
(headi ng toward
campfire)
Snells a change in the weather...

CAMERA PANS himto where Martin is spreadi ng his bl anket
sone little distance fromthe small fire.

ETHAN
Wuldn't surprise ne if we didn't
have a frost 'fore nornin'...Here..

(he picks up a

saddl e and puts

it close to fire)
Whyn't you bed down closer to the
fire, boy?

Martin is a bit surprised as Ethan takes the bl anket and
spreads it near the saddle -- making the saddle serve as a
pillow. Then Ethan tosses a few nore heavy pieces of dry
wood on the fire, making it blaze up

MARTI N
Hey! What's the idea...?

ETHAN
Maybe I'mgettin' |ike Myse Harper
-- ny bones is cold tonight...

He spreads his own bl anket as Martin waps into his bedroll,
and when Martin turns, he casually arranges the bl anket to
suggest it is over the figure of a man. During this:

MARTI N
Funny. .. Wen we passed through
Fort Wngate |last winter, we didn't
hear mention of any Nawyecky Comanche
there. ..



Et han steps back -- and studies the "dumy."

ETHAN
Not so funny...if you recollect what
" Nawyecka' means. .

MARTI N
VWhat's that?

Et han studies Martin's back -- the light on him-- and | ooks
around figuring the range of fire.

ETHAN
Sorta |ike 'roundabout' -- like a
man says he's goin' one place when
he means to go just the reverse..

MARTI N
(drowsily)
Oh. ..

ETHAN
You all settled an' confortable now?

Martin just grunts and snugs deeper into his blanket. Ethan
nods his satisfaction -- sure Martin isn't going to change
positions. Then he takes off his hat and boots and uses them
to conplete the dummy. He picks up his rifle then and

qui etly wal ks out of the canp.

CUT TO
119 EXT. H LLY COUNTRY - A RAVINE OR ARROYO - FULL SHOT -
THREE
MEN - NI GHT
Three shadowy figures -- Futterman and his two henchnen --

are quietly disnmounting, taking rifles from saddl e scabbar ds.
At a hand signal fromFutternan, they quietly fan out
af oot .

120 EXT. NIGHAT CAMP - MED. CLOSE SHOT - MARTIN

still snug in his blankets, sound asleep; the fire burning
alittle lower but still shedding plenty of light on him

121 EXT. H LLY COUNTRY - FULL SHOT - FROM BEHI ND FUTTERVAN
AND

H S HENCHMEN

At a crouch or crawming, the three wormtheir way anong sone
rocks until they reach a slight rise |Iooking down into the
canp. Martin is asleep and next to himis Ethan's dunmy,

hat over its face, and the fire still burning. The two
henchrmen snake their rifles up to a firing position. A

shot cracks...and one man is knocked flat on his face.



The other whirls in the direction of the shot, his rifle
swinging in search of a target. A second shot splits the
night and the breed falls as though hit by a giant fist...
Martin is sitting up now, staring wildly around. Futternman
starts to run down-sl ope, away fromthe hidden marksnan
dodgi ng between the rocks. A third shot catches himin

the back and he spins and falls and rolls down the sl ope
into the firepit canp area. Martin is on his feet now

122 EXT. NI GHT CAMP - FULL SHOT - MARTIN

He is staring at Futternman, face down and al nbst at his
feet. He | ooks around in fear at someone approaching --
hand going to his gun. Then he rel axes as Ethan casually
enters the canp, bareheaded, carrying his rifle.

ETHAN
Thanks...you did just fine...

Et han kneel s beside Futternman, turns hi mover, reaches
into his pockets -- first one, then another.

MARTI N
(dazed)
Futt er man?

ETHAN
He just couldn't wait...

MARTI N
(wat chi ng himgo
t hrough pocket s)
What chu doin' ?..

Et han grins satisfiedly as he straightens and spins the
gold piece in the air, catches it and pockets it.

ETHAN
Even got ny twenty doll ars back...
We did all right.

And now Martin is getting the whole picture...and he's nad.

MARTI N
VE?...You just used ne for bait --
staked me out like a...buildin" up
the fire...fixin" it so's...
coul da had ny brains bl owed out!

Ethan is just grinning at him-- conpletely unruffled,
denyi ng none of it.

MARTI N
(expl osively)
Suppose you'd m ssed!



Et han sobers a little, seens honestly surprised.

ETHAN
Never occurred to ne...

DI SSOLVE TGO
123 EXT. THE JORCGENSEN HOVE - W DE ANGLE - DAY

It is aday in early winter. Charlie MacCorry, short-
coated, is galloping across the yard as Jorgensen crosses
it -- carrying a |oad of firewood.

CHARLI E
(calling it)
Howdy, M ster Jorgensen...

JORGENSEN
Charlie...
MacCorry swings off his saddl e near the porch, as the door
opens and M's. Jorgensen cones out -- shawl ed agai nst the
col d.
CHARLI E

Cot a letter here...
Jorgensen |lets the cordwood drop...

JORGENSEN
By golly! Aletter?

CHARLI E
For M ss Laurie...

MRS. JORCGENSEN
Cone in, Charlie, cone in...
(call'ing inside)
LAURIE'... My land! ... Two letters
in the one year!...

124 I NT. JORGENSEN KEEPI NG ROOM - FULL SHOT

as Charlie enters, following Ms. Jorgensen. Jorgensen
excitedly enters and cl oses the door. Laurie conmes in from
another room Charlie smiles and bows clunsily.

MRS. JORCGENSEN
(to Laurie)
A letter for you, Laurie...

CHARLI E
Yes'm ..Figgered it mght be the
news you been waitin' for...so...

He hands the letter to Laurie who cones over eagerly, takes



it and studies the wapper

before opening it.

MRS. JORCGENSEN

Real good o' you to ride all the
way over, Charlie...Mght at |east
say your thank you's, Laurie...
Decl ar e!

CHARLI E
No need to...

But Laurie has no interest
she is readi ng skinmngly.

in anything but the letter which

MRS. JORCGENSEN

Vel ?

JORGENSEN

(expectantly)
Yah?

MRS. JORGENSEN

Laurie! Don't keep a
standin'!

Laurie | ooks up then.

LAURI E

(inpatiently)

I was just readin'
Anyway,

body | ust

to see if...
it's MY letter!

MRS. JORGENSEN

(agreeabl y)
"Course it is.
confortable an'
listen while Laurie
letter...

Now | et's al
set so's we can

get

reads her

CHARLI E

(turning as
if to go)
Maybe |I'd better

be goin'...

JORGENSEN

You st ay,
Charlie brought the

Charlie...After all,

|letter, Laurie...

He got a right to listen too!

Ms. Jorgensen has been pul
and now they all take place
reaches for his glasses on
even though he isn't going
has been sneaki ng | ooks at

LAURI E

ling and pushing chairs around
s. Jorgensen automatically

the mantel and puts themon --
to read the letter. Laurie
some of the other pages.



(surrendering)
Ch, all right! Well...Martin says..

JORGENSEN
From t he begi nning. ..

LAURI E
"Dear Mss Laury'...He spells it with
a Yinstead of an I...E .. Wuldn't you
think he'd know. ..

JORGENSEN
Who cares what he spells it? Read
the letter.

LAURI E
Dear M ss Laury...| take pen in hand
to et you know Et han and ne stil
are trying to catch up with them Com
anches the late Mster Futterman told
us about. ..

She breaks off, |ooks up -- puzzled.

LAURI E
The | ate M ster Futternman?

JORGENSEN
That neans M ster Futternmn i s dead,

by golly.

MRS. JORCGENSEN
Winder what happened to the poor man
Go on, Laurie.

LAURI E
(resuming the letter)
We cut north through Indian territory
and. ..
(her voice fades)

DI SSOLVE TO

125  EXT. OPEN COUNTRY - LATE SUMMER OR FALL - ETHAN AND
MARTI N
( SI LENT)

| eading their pack animals. Martin's voice picks up the
narration.

MARTIN' S VO CE
Soon we was neeting up with Kiowas
an' Wchitas an' even sone Conanches
canped by one of the agencies...

W PE TO



126 W DE ANGLE - A COVANCHE ENCAMPMENT - ETHAN AND MARTI N -
DAY
FALL WEATHER ( SI LENT)

The canp is on the outskirts of a trading post. |ndians
watch unsmilingly fromtepees, or inlittle clusters afoot;
a few nmounted braves ride on parallel courses as Ethan and
Martin ride through canp toward the post.

MARTI N S VA CE
But none of them was Nawyecky's nor
claimed to know a war chi ef naned
Scar...He's the one the |ate M ster
Futterman sai d had Debbie..

W PE TO
127 I NT. APPLEBY'S TRADI NG POST - MED. SHOT (SILENT) - DAY

This trading post is in nmarked contrast to Futterman's --
bei ng wel | -stocked, clean and presided over by H RAM
APPLEBY, a resolute, clean-looking man of m ddle years.

Ethan and Martin -- in winter garb -- are being shown a
variety of trade goods, including a shoebox full of ornate
ri bbon rosettes, such as are awarded ani mals at stock
fairs. Appleby is solemly affirmng the trade val ue of
these, as well as sleeve garters, etc.

MARTI N S VO CE
At one o' the agencies we outfitted
with all kind an' manner of trade
goods...figgerin' that'd make it
easier for us to cone an' go...You'd
laugh if | told you what was our
bi ggest seller...

W PE TO

128 EXT. | NDI AN ENCAMPMENT - MED. CLOSE SHOT - ETHAN AND FAT
| NDI AN - EARLY W NTER OR FALL DAY

Et han i s cerenoni ously pinning sonmething on the stern-faced
buck. It is one of the rosettes seen in the shoebox.

CAMERA MOVES to an extrene CLOSEUP of the rosette. On it,
in gold letters, is:

FI RST AWARD
LARD TYPE HOG

129 EXT. | NDI AN ENCAMPMENT - FULL SHOT - EARLY FALL OR W NTER
DAY

As the Indian proudly steps back, we see beyond hima half
dozen other braves -- all rosetted. Ethan | ooks them



over conplacently while Martin -- to hide the smile that
threatens to split his face -- bends to pick up a huge
bundl e of furs.

W PE TO

130 I NT. JORGENSEN KEEPI NG ROOM - FULL SHOT - THE CGROUP
FAVORI NG LAURI E

reading the letter. She is at the bottom of a page.

LAURI E
"There is one other thing | got
to tell you before you hear it
fromEthan...How | got nyself a
wife' ...

She stops and stares.

LAURI E
A W FE?

She | ooks at them - dazed.

CHARLI E
(del i ghtedly)
He di d?

JORGENSEN
(smacki ng his knee --
very happy indeed)
Good! A young man shoul d get
married early in life. Right,
mana?

Ms. Jorgensen, full of synpathy for Laurie, just glares
at her husband.

JORCGENSEN
Every young man shoul d at | east
once...CGo on, Laurie! Read!

LAURI E

(hal tingly)
Alittle Comanche squaw - SQUAW

And with that she crunples the letter and throws it into
the fire.

MRS. JORGENSEN
(aghast)
Lauri e!

Jorgensen is out of his chair and scranmbling in the fireplace
to recover the letter. He fetches it out, beating the
sparks out. The letter is basically undamaged.



JORCGENSEN
(sternly)
Is no way to treat a letter, Laurie
... Mama maybe you better read it...
(to Charlie, proudly)
My wife was a school teacher, Charlie
... She reads good.

Lauri e snatches the |etter back.

LAURI E
I'1l read it...

Charlie crosses the room picks up a guitar.

CHARLI E
(snugl y)
So he married a Comanche squaw. .. Haw

haw haw
Laurie glares at him He begins chording the guitar.
W PE TO

131 EXT. | NDI AN ENCAMPMENT - MED. CLOSE SHOT - MARTI N AND
"LOOK" - FALL OR EARLY W NTER - DAY

"LOOK" is sonewhat under five feet tall, pigeon-toed,

pl atter-faced and wi de-eyed. Over her armis a very hand-
sonme bl anket. She is coming forward shyly toward Martin,
propel l ed by a Comanche -- her father. Martin, with an
arnful of trade goods -- a few yards of bright calico,

a couple of AGED SOWrosettes and sone trinkets -- is

i ndi cati ng the blanket. Look gl ances shyly at her father.
He shakes his head negatively. Look is disappointed.

The father points to Martin's pile of trade goods. Martin
bends and picks up the indicated object: it is a battered
hi gh-crowned beaver hat. The Indian grunts his approval and
puts it on. Look | ooks relieved. Martin reaches for the
bl anket. Look takes a quick step backward and hol ds up
one finger: wait! Then she runs back through the other
Comanches now crowdi ng forward.

132 EXT. | NDI AN ENCAMPMENT - ANOTHER ANGLE - FULL SHOT -
I NCLUDI NG ETHAN

who rides in slowy, leading their pack horse and Martin's
hor se.

ETHAN
(quietly)
Let's go...l think | stunbled onto

sonethin'...

MARTI N



(eagerly)
Scar ?

The nanme registers with sonme of the nearer braves. There is
a qui ck interchange of glances, frowning, hostile.

ETHAN
(angrily)
When are you goin' to learn to
keep your mouth shut! Cone on
Let's get out of here.

MARTI N
But | just bought a good bl anket.

ETHAN

(curtly)
Forget it...

Martin nmounts and the two ride out. The Comanches stare
after them suspiciously, resentfully.

133 EXT. OPEN COUNTRY - FULL SHOT - ETHAN AND MARTI N - MOVI NG
SHOT - EARLY W NTER DAY

They are riding down a slight grade beyond which (we can
assunme) is the Comanche canp.

ETHAN
What | heard back there was that
a band o' hostile Nawyeckas cane
through this way less'n two weeks
ago. ..

MARTI N
(excitedly)
Think it mght be...?

He breaks and both turn as Look rides over the hill on a
little spotted Indian pony, with her squaw bag slung up
behi nd her and her bl anket over the saddl e. She closes the
gap between them

ETHAN
VWhat's she followin' for?

Look smles shyly at Martin.
MARTI N
Look, | changed nmy m nd... You can
keep your bl anket.

He gestures for her to go back.

MARTI N
Go on back. .



She stares and then dutifully wheels her horse. Martin and
Et han face front again. Look wheels her horse again and is
right with them Martin stops - exasperated.

MARTI N
Look...you don't understand...
(he waves her away)
| don't want it.

Look just sits.

ETHAN
(expl osi vel y)
YQU don't understand, ya chunkhead!
You didn't buy any bl anket! Ya

bought her!
MARTI N
(aghast)
What ?
ETHAN
You got yourself a wife, sonny!
MARTI N
(a wail)
Oh no! Tell her she's got to go
back. ..
ETHAN

And have her whole famly after our
scal ps for floutin' one o' their
wonen?...No sir! Cone on

Ms. Paul ey. ..

Look smiles and sets her horse in notion as Ethan noves
ahead. Martin's face is a mask of comic despair as he
gives up. He is nouthing the words --

MARTI N
Ms. .. Paul ey?

And Et han suddenly breaks into song; to the tune of "Skip
To My Lou:"

ETHAN
('si ngi ng)
| got another gal purtier'n you
I got another gal purtier'n you
I got another gal purtier'n you
Skip to nmy Lou, ny darlin'.

DI SSOLVE TO



134 EXT. N GHT CAMP - OPEN COUNTRY - CLOSE SHOT - ETHAN -
NI GHT

Ethan is wapped in his blanket roll, head propped by an

el bow, grinning sardonically as he watches a strange ritual
in the canmp. The score is softly reprising "Skip to ny
Lou."

135 EXT. NI GHT CAMP - FULL SHOT - PAST ETHAN - NI GHT

Look is standing with her blanket folded over one arm her
head shyly downcast, not far fromwhere Martin (back to
her) is spreading his own bed roll. He sits on it then
and begins pulling off his boots. He is very conscious

of Ethan's watchful scrutiny. Finally he is ready. He
lies back on his blanket. At once Look is at his side

to spread her own bl anket. Martin sits bolt upright and
tugs his blanket free and waps it protectively around
him She stares at him puzzl ed.

MARTI N
Water!...
(i n Comanche)
Pah!

She nods her understanding, hurries off to fetch a canteen.
Martin glares at Ethan.

ETHAN
That's the way to train 'em Looks
like Ms. Pauley's goin' to make you
a fine beautiful wfe...

MARTI N
Cut it out, will ya...

Look returns with the canteen, hands it to Martin and kneel s
beside him He | ooks at her synpathetically.

MARTI N
Look...l wish | could explain to you

And now Look speaks for the first time. She indicates
her sel f.

LOOK
Look?. ..

Now she jabbers in Comanche and, at the appropriate tine,
will point to the sky and inmitate a bird flying.

LOOK
Nay tzare T sal a-ta-komal -t a-nane. .
unt kang-yah Look.
(whi ch neans)
(My father calls me WIld Goose Flying



in the Night Sky...but you call ne
"Look').

Martin | ooks bl ank, but Ethan chuckl es.

ETHAN
Says her name's WIld Goose Flying in
the Night Sky...but she'll answer to
Look since it pleases ya..

MARTI N
(bl ankl y)
Look?

She nods and snmiles and quickly settles al ongsi de himand
spreads her bl anket over them both. Mrtin recoils, plants
his foot in the small of her back and sends her spraw ing.
Et han busts a gut |aughing. Martin junps to his feet,
angrily.

MARTI N
(hotly)
I don't think it's so funny...If you
want to do sone good, whyn't you ask
her where Scar is?

Et han stares at the girl. Her face is suddenly inpassive as
she | ooks from Martin to the ground.

ETHAN
(grimy)
She heard ya-all right...An" she
knows. ..

He gets to his feet and he crosses to stand before her. So
does Martin.

ETHAN
Unt osupanet cah-nay Scar?
(meani ng)
(You know where Scar is?)

She stares sullenly, not answering.

ETHAN
You ask her!
MARTI N
Look!
(she faces him
Scar?. ..

(sign tal k)
Do you know where he went? And if he
has a girl with him..a white girl --
nai - bi st pabo taibo...



She stands... She indicates Martin. She indicates herself.

LOOK
Mah nee- koo-ur?
(meani ng)
( Your wonman?)

MARTI N
(shaki ng head)
No...not ny wife...M...
(to Ethan)
How do you say sister?

ETHAN
(i n Comanche)
Nam .

She | ooks gravely fromEthan to Martin. Then, with inpassive
face, she bends swiftly, picks up her blanket and wal ks away
fromthemto choose her own sl eeping place. The two nen
don't know what to nmake of it.

DI SSOLVE TGO

136 EXT. CAMP - OPEN COUNTRY - FULL SHOT - ETHAN AND MARTI N -

MORNI NG

It is the sane scene the follow ng norning. The nmen are
st andi ng above where Look had bedded for the night,

| ooki ng at the ground. C early marked on the hard
ground is a crudely drawn arrow.

MARTI N
Beats me how she coul d get that
pony out o' canp w thout neither
of us hearin' a thing...

ETHAN
She ain't goin' back to her famly,
that's certain...not if she took
of f where the arrow points.

MARTI N
Thi nk she neans for us to foll ow?

ETHAN
How shoul d | know. .. She's YOUR wi fe!

He wal ks toward their horses, starts to saddle up.
Martin foll ows.

MARTI N
I think maybe we oughta. ..

ETHAN
(hiding a grin)



Yeah, | kinda figgered you'd say
that...Bein' a new husband and all..

And Ethan starts singing "Skip to My Lou" half under his
breath. Martin gives hima sour side-glance and conti nues
saddl i ng.

DI SSOLVE TGO

137 I NT. JORGENSEN HOVE - GROUP AS BEFORE - LAURI E READI NG -
DAY

Ms. Jorgensen is bringing a lighted |Ianp over to the
tabl e where Laurie is reading agai nst the fading |ight
of day. Jorgensen's pipe has gone out and he lights it.

LAURI E
Maybe she left other signs for us
to follow but we'll never know --

"cause it snowed all day and al
the next week...W were heading north,
t hrough the buffal o country when
sonet hi ng happened that | ain't got
straight in ny owmn nmnd yet...

(her voice fades)

137-A EXT. SNOW COUNTRY - W DE ANGLE SHOT - TWOD RI DERS
( COLORADO FOOTAGE)

The two nmen are picking their way through a snow mantl ed
grove. Martin's voice resunes the narration

MARTI N S VO CE
Et han's al ways been throwing it up
to me that 1'ma quarter-breed...|
never figgered it nmade nuch
di fference. ..

137-B EXT. BUFFALO HERD - W DE ANGLE SHOT - DAY (COLO. FOOTAGE)

MARTIN S VO CE
But this day we canme on a smal
herd. W needed sone neat so we
circled 'round..

137-C EXT. THE HERD - ANOTHER ANGLE (COLO. FOOTAGE)

MARTI N S VO CE
...and canme up on 'em afoot...
They hadn't been hunted, so it was
no trick workin' in close.

137-D EXT. THE HERD - MARTI N AND ETHAN - DAY (COLO. FOOTACE)

The two nen wal k from behi nd CAMERA. Ethan ainms, fires
and brings down a bull.



MARTIN S VO CE
Et han got a nice one on his first

shot, but then he began killing one
after another -- cows as well as
bulls -- fast as he could fire and
load...It was just a slaughter...

no sense to it...
137-E EXT. THE HERD BEG NNI NG TO RUN (COLO. FOOTAGE)

Shots cracking out -- the terrified bawing of the bulls --
t he begi nning of the stanpede.

137-F EXT. MED. CLOSE SHOT - ETHAN AND MARTI N ( PROCESS)

Martin strides across to where Ethan is firing.

MARTI N
Et han, quit it!
ETHAN
(firing again)
Ni ne. ..
(anot her shot)
Ten!

MARTI N
What's the sense in it!

Et han turns and swi ngs a backhand bl ow whi ch cat ches
Martin by surprise and fells him

ETHAN
(in a fury)
Hunger! -- Enpty bellies! That's
the sense in it, you Cherokee!..

He swings up his gun and fires again -- and again...
as Martin stares at himfromthe ground.

137-G EXT. THE HERD - LONG SHOT - THE STAMPEDE (COLO. FOOTAGE)

Fear - maddened aninmals are swinging into full stanpede
fleeing the deadly marksman. Rifle shots keep cracking
out .

137-H EXT. MED. CLOSE SHOT - ETHAN AND MARTI N AS BEFORE
( PROCESS)

The thunder of the hooves is receding and Ethan grimy
lowers his rifle. Martin picks hinmself up -- still
staring at Ethan as though at a madman. Ethan turns
and | ooks at him

ETHAN



Least, THEY won't feed any Comanches

this winter...Killin buffalo' s as
good as killin" Injuns in this country.
MARTI N
Peaceful tribes depend on the buffalo,
too. ...
ETHAN
Ain't that too bad...If you fee
that sorry for your kinfolk, |I'm

surprised you didn't take up with
that squaw wi fe of yours..

He whi ps out his shinning knife and strides toward the
dead buffalo o.s. Martin | ooks after himwi th troubled
expressi on. Suddenly he hears sonethi ng, borne faint
by the wi nd.

MARTI N
ETHAN!

Et han turns. Now faintly, little nore than a shred of
sound, is the distant bl owi ng of a bugle.

MARTI N
Listen!..Hear it?...Therel Ain't
that a bugle...and firing?

Et han stares -- and then the bugle sound repeats and the
di stant crack of shots, fromlong miles off.

ETHAN

(grimy)
Just hope we ain't too late...

And the two break and run for their horses.
DI SSOLVE TO

138- OM TTED
140

141 EXT. A RIVER - WDE ANGLE - CAVALRY CROSSI NG W TH
PRI SONERS - DAY

MARTI N S VO CE

(as narrator)
It was all over long before we
got there and the sol diers was
high-tailin' it back to the agency
with their prisoners -- squaws
nmostly -- by the tinme Ethan and
me reached the canp...

142 EXT. SNOW SLOPE - W DE ANGLE - ETHAN AND MARTI N



Horses and riders plunge downsl ope through breast-high
SNow.

MARTI N S VO CE
It was the Nawyecky Comanches al
right -- the ones we'd been | ooking
for all this tinme...

143 EXT. BURNI NG | NDI AN VI LLAGE - W DE ANGLE - ETHAN AND
MARTI N - DAY

as they ride in, passing dead horses, a few bodi es of nen.

MARTIN S VO CE
Trouble of it was that the soldiers
had hit when nost of the fightin'
men was away -- huntin' maybe. ..
So npbst of the dead was old nen
and wonen an' kids...And it was
in one of the tepees Ethan found
her -- the little squaw who want ed
me to call her Look...

Et han has di snounted in front of one of the tepees,
heads i nsi de.

144 I NT. TEPEE - FULL SHOT - DAY
as Ethan enters. A body -- Look's -- is spraw ed on

the ground. He crosses, turns her over. Martin enters
behi nd hi m

ETHAN
Well, you're a wi dower now...
MARTI N
(angrily)
What'd the soldiers have to kil

her forl..

He sees sonething clutched in her hand. He stoops
qui ckl y.

MARTI N
Et han!

Et han, who has turned indifferently to | eave, pauses.
Martin shows himwhat Look had been clutching -- Debbie's
rag doll.

MARTI N
Look! It's hers, Debbie's...

Et han snatches it, stares at it. Then he turns and runs
fromthe tepee. Martin stares at Look's body, then



covers it with a robe.

MARTI N S VO CE
So we knew Debbi e had been in the
village...Wat Look was doing there --
whet her she'd come to warn them
or maybe to find Debbie for ne...
there's no way of know ng..

He turns and then slowy heads out.
145 EXT. THE TEPEE - ETHAN AND MARTI N

Et han stands there, his expression bleak, |ooking at
the scene. Martin joins him

MARTI N
We gotta catch up with them
yel l ow | egs. .. Maybe t hey got her
with them

Ethan isn't thinking of that at all

ETHAN
(harshly)
And maybe they got Scar!
They start away -- fast.
DI SSOLVE TO

146 EXT. SNOW COUNTRY - W DE ANGLE - THE CAVALRY AND
PRI SONERS -
DAY
A long line stretching across the | andscape -- wonen

falling and bei ng prodded al ong by their captors. From
behi nd CAMERA ride Ethan and Martin and nove to
i ntercept the colum.

147 EXT. THE COLUWN - FULL SHOT - DAY

as Ethan and Martin cone closer and | ook at the shaw ed
pri soners stunbling al ong.

148 EXT. OPEN COUNTRY - FULL SHOT - ETHAN AND MARTI N - DAY

as a young OFFI CER spurs out of the colum and rides
toward t hem

OFFI CER

(inquiringly)
Yes?

ETHAN
We're looking for a girl -- a white



girl...

MARTI N
She' d be about thirteen now. ..
OFFI CER
We got two around that age..
MARTI N
(eagerly)
VWer e?
OFFI CER
You'll have to wait until we reach
the agency...Fall in behind the
colum. ..
MARTI N

(protestingly)
But couldn't you...?

OFFI CER
Sorry. ..
(shouting it)
Keep the columm noving!..d ose ranks
t her e!

The officer spurs out to rejoin the colum. Mrtin | ooks
at Ethan, his face alive with hope. But Ethan is just
| ooki ng stonily along the |ine of passing prisoners.
W PE TO
149 EXT. THE NOKONI ACENCY - W DE ANGLE - DAY
The colum of cavalry and prisoners enters the agency

(COLORADO FOOTAGE). W see the dead and wounded on
travois; the agency Indians watching stoically; the

pri soners -- some of them-- being herded into a
chapel
150 I NT. OFFI CE OF NOKONI AGENCY - FULL SHOT - DAY

The office has been set up as a tenporary armny head-
quarters. The GENERAL is being interviewed by two
East ern newspaper CORRESPONDENTS. At a table beyond
is a tel egrapher, sending out a report of the victory.
A pot-bellied stove supplies heat and the General is
warm ng his hands at it, intermttently. An adjutant
is rather wearily filling out a long official form
The General, for all his nudded boots remains a beau
sabreur and is |oosely nodel ed upon a certain other
wel | -known gl ory hunter of the Indian wars. He wears
a colonel's straps, but insists upon his brevet rank.

GENERAL



And it was clear to nme the
hostil es out nunbered us four to
one...with all the advantage of

terrain...

CORRESPONDENT
Four to one! Wat did you do,
general ?

Et han and Martin enter, stand in the doorway.

GENERAL

(i npressively)
Sir -- we charged!.. Gentlenen -- and
| hope you will quote ne -- | cannot

say too nuch for the courage of the
men who followed ne into that
Cheyenne canp. ..

ETHAN
(blurting it)
Cheyenne! What Cheyenne?

GENERAL
(turning and
staring)

| beg your pardon?

ETHAN
That canp you hit was Nawyecka
Comanche. .. Chi ef Scar's bunch. ..

CORRESPONDENT
(fasci nat ed)
Scar ? What a wonderful nane!..

GENERAL
(to his aide)
Are you getting this, Keefer?

CORRESPONDENT
(to Ethan)
How do you spell that word -- Nawyecka?

Et han ignores him still facing the General

ETHAN
My nane's Edwards...|'m | ooking for
my niece...she was in that canp
when you attacked. ..

GENERAL
(uncertain)
Vell...l know there were sone
captives recovered...



MARTI N
(bitterly)
Four of 'emdead...so we were told..

GENERAL
(unconfortably)
Unfortunately, the hostiles nurdered
them as we devel oped the vill age. .

ETHAN
Are you sure they didn't die of
carbi ne shots fired by a bunch
0' Yank bl uebellies so scared they
couldn't tell the difference between
a Cheyenne and a Comanche?

GENERAL
Keefer!..Put this man under arrest!

ETHAN

That' || be the day...

(scornful ly)
"As we devel oped the village'...
Next time you devel op a vill age,
hit it where the fightin' nen are...
You won't get any headlines for
killin'" squaws.

Keef er coughs.

KEEFER
Shall | show himthe captives, sir?
GENERAL
Just get himout of here!
KEEFER
Yes sir...
(he crosses to
Et han)
This way. ..
151 I NT. THE CHAPEL - MED. CLOSE SHOT - ANGLI NG TO DOOR -
AFTERNOON

The door is opened by a guard and Ethan takes a step
into the room-- then stops in mani fest shock. Martin
is at his heels, eager and expectant. Beyond them
stands Keefer, grave and conpassionate. There is a
keening sound in the room-- alnobst an ani mal sound.

152 I NT. THE CHAPEL - REVERSE SHOT - FULL
It is a sinple | og-sided roomw th plank benches wi t hout

backs. Up front is a small box-like pulpit, no altar.
Across the front of the room set up either on benches



or on boards over saw horses are four bl anket-covered
figures -- at least two being the bodies of children.
Squatting on the floor near themis an elderly white
woman with hair hanging | oosely down her back and cl ad
in Indian robes. Standing, facing the newconers, is

a worman who may be no nore than in her md-thirties.
She is mad -- wild-eyed, frightened, with matted,
unbrushed gol den hair, torn garnents. It is she who has
been meki ng the keeni ng sound, the ani nal npans. Now
she crouches at the sight of them and | ooks desperately
for a means of escape. Two girls are asl eep, heads

t oget her and backs to the door. One has light hair,

i ke Debbie's; the other brown hair. The afternoon sun
com ng through a high wi ndow touches the light hair.

MARTI N
Debbi e?. . . DEBBI E?

He has seen the light hair and starts crossing the room
Now t he madwoman begi ns her screaming, running fromside to
side like a trapped animal. Ethan follows Martin into

the room Keefer behind him Martin comes to a stop
realizing the woman is afraid of him The two sl eeping
girls stir, but do not turn.

MARTI N
Don't be scared, ma'am..

The madwoman crouches behind one of the benches, | ooking
at themw th frightened eyes.

KEEFER
Just don't pay any attention to her...

Martin swall ows and nods and crosses to the |light-haired
girl. He reaches a hand gingerly to touch her shoul der.

MARTI N
(softly)
Debbi e?

At the touch, the girl is on her feet, crouching -- one
hand, like a claw, drawn back to rake his face. She

is unm stakably a white girl, but she is painted |ike

a Comanche woman -- her ears red inside, streaks of
pai nt accenting the savagery of her face. Her eyes

are frightened, yet full of hate.

G RL
Pabo-t ai bo!
(White man!)

The other girl has risen alnost in the sanme instant --
but nore out of fear. She is younger, but painted |ike
the other. She noves to stand behind the savage one.



MARTI N
(slowy)
No... She's not. ..

ETHAN
| ain't sure...Were's that doll?

Martin stares at him then realizes what he has in mnd
He fishes the rag doll fromunder his coat and holds it
out tothe girl. She looks at it...and we may al nost
suspect it is rekindling a nenory -- but then she spits
at it. The other girl laughs. Martin turns away and
he's si ck.

KEEFER
WAs your niece about their age?

ETHAN
Not far fromit...

KEEFER
Hard to realize they' re white,
isn't it...

ETHAN

(grimy)

They' re not white any nore -- they're
Conmanche! ... Let's see the bodies...

Martin nerves hinself for the ordeal, turns to foll ow

ETHAN
I don't need you..

Et han and Keefer nmove away. As they do, the madworman - -
eyes fixed on the rag doll in Martin's hand -- begins
creeping up behind him Mrtin is torturedly watching
Et han and Keefer as first one blanket then another is

raised -- we will never see the dead. During this:
KEEFER
(the di spassionate
pro)
I'"d like you to see themall...It

m ght help us identify them..
Shot in the head -- flash-burn
range... The boy got his skul
cracked...Here's the girl...

Martin stiffens, waiting.

ETHAN
No. . .

Martin relaxes...and in that instant the madwonman has
the doll in her hands. She cradles it and she croons.



Martin reaches to take it away. But she calmy sits,
cradling the doll, and rocks to and fro, huming a
lull aby. He can't take it. Ethan returns.

ETHAN
Vell, we only got the one |lead --
Scar...And where we begin to | ook,
| don't know...

KEEFER
There's one thing. W recovered
a bushel of trinkets in that canp...
cheap stuff...trade goods...Coul dn't
hel p noticing that nost of it was
Mexi can. .. Maybe if you could talk to
sone of those Mexican traders al ong
t he border...Wat do they cal
t hensel ves?

ETHAN
Comancheros. ..
KEEFER
That's the breed...Course it nm ght
take tine.
ETHAN
Time's running out...But |I'm obliged
to you.
They | eave.
CUT TGO
153 I NT. JORGENSEN KEEPI NG ROOM - FULL SHOT - THE GROUP -

EVENI NG

Laurie has reached the | ast page of the letter, reading
it by the lanp on the table. Jorgensen is knocki ng out
the dead ashes of his pipe. Charlie is in the shadows,

a guitar in his hands -- not playing it, but occasionally
softly picking a note or chord. Ms. Jorgensen is dabbing
noi st eyes with a corner of her apron.

LAURI E
...S0 we're setting out for
New Mexi co Territory in the norning...
| amsorry | won't be back for
Christmas again this year...

She swal | ows hard, pauses a nonment in her reading.
MRS. JORCGENSEN

(qui ck synpat hy)
And you knittin' that nuffler...



LAURI E

(inpatiently)
What's the difference!

MRS. JORCENSEN
Well, | just thought it would be
a sin and a shanme not to let
SOVEONE get sone good of it...

She | ooks al nost too obviously at Charlie, which annoys
Laurie. Laurie resunes her letter reading:

LAURI E
(peering closely)
There's a word crossed out...It
|l ooks like "I wish'" or "I will'...
(she gives up)
Anyway...'|l set pen aside in the hope
you are enjoying good health and your
folks the same...| remain, respectfully...
(forlornly)

yours truly, Martin Paulie.’

That's all there is. Not a cross on it. Laurie just

| ooks at it. Jorgensen stands, pocketing his pipe,
easing the crick in his back. He cerenoni ously renoves
the spectacl es and replaces them on the mant el

JORGENSEN
They never find that girl.

LAURI E

(half to herself)
Yours truly...

(hotly)
And he even has to wite his full
nane...Martin Paul ey...not even
just Martie!...

(she stands)
I don't care if he never cones
back!

She heads for the front door

MRS. JORCGENSEN
(rising -- saying it
W t hout convi ction)
Now, Laurie!...

Charlie hits the guitar a little stronger. Ms. Jorgensen
| ooks at him-- and the matchnmaker is at work.

MRS. JORCGENSEN
Charlie, you'll stay for supper?...
Now | won't take no for an answer.



CHARLI E
Thought of saying 'no' never crossed
ny mind, Mz Jorgensen...No place
I'd rather be than right here,
ri ght now

M's. Jorgensen smiles and noves about her duties. Laurie
has opened the door and is staring out wistfully...and
Charlie begins playing and singing a verse from

"Skip to My Lou.™

CHARLI E
(singi ng)
One ol d boot and a button shoe
One ol d boot and a button shoe..

FADE OUT
FADE I N

154 EXT. DESERT COUNTRY - W DE ANGLE - ETHAN AND MARTI N
RI DI NG - DAY

The search thenme is heard again as the two riders, with
si ngl e pack horse, are headi ng south through New Mexi co.
It is hot country.

155 EXT. DESERT COUNTRY - CLOSE MOVI NG SHOT - ETHAN AND
MARTI N
- DAY

Their faces are sun-tanned, burned dark and dry. Gone are
the heavy coats and clothing of their northern days. They
do not speak, just ride -- and there is the sane bl eak
fanatic, hard | ook about them both. The nusic thene segues
into something livelier and Mexi can as we -

DI SSOLVE TGO

156 EXT. A MEXI CAN VI LLAGE - FULL SHOT - ETHAN AND MARTIN -
DAY

It is a small place -- a single dirt street, a few adobe
houses; a few racks of dried neat; a burro with a | oad of
faggots on its back being driven along by a snmall boy; the
music coming froma little cantina in the mddle of the
street. Before the cantina is a bone rack of a horse,

wi thout a saddle -- only a blanket pad. There is some-
thing famliar about the horse and Ethan is staring at

it as they ride in.

157 EXT. THE CANTINA - FULL SHOT - DAY
The two nen di snount, beating dust out of their clothes.

Et han takes another | ook at the sorry old nag tied outside.
Martin pauses beside Ethan.



ETHAN
Recogni ze it?

Martin shakes his head. They start toward the cantina.

ETHAN
There couldn't be two |ike that
inall the world...

158 I NT. THE CANTI NA - FULL SHOT - DAY

as Ethan and Martin enter. It is a dirt-floored roomwth
a small bar near the door, chairs and benches al ong the
walls. A pair of guitar players are at the far end of the
room A couple of Mexicans are playing a noisy gane of
dom noes, sl apping the dom noes down hard...EMLIO

FI GUEROA, back to the door, spurred boots across one of
the tables, is sipping a drink. Enmilio is a cynical,

nm ddl e- aged, aristocratic-looking man in nmodified charro
costune. Watching the domino gane is ESTRELLA, lithe,
sensuous, snoking a brown-paper cigarette; she is bare-
foot. Behind the bar is the proprietor, dozing on his
stool. Ethan takes a step into the room

ETHAN
(1 oudly)
MOSE! . . . . MOSE HARPER?

The proprietor awakens. The dom no gane is suspended in
m d-play. Estrella turns...and frombeside Emlio, pre-
vi ously obscured by the nman's back and the big charro
hat, pokes the head of old Mise. Enilio turns then to

| ook at the newconers.

MOSE
Ay-eh...?

He is on his feet and advancing to neet them As he recog-
nizes thema w de, foolish grin splits his face and his
nout h opens and closes in words that won't conme out. He
grabs and shakes Ethan's arm then Martin's.

ETHAN
Leggo ny arm .. You | ook mangi er
'n ever.

MOSE

Ain't been too good...No sir, not
too good...Gettin' old, Ethan...

ETHAN
You were born old...

PROPRI ETOR
(all smiles - as they



head for the bar)
Bi enveni dos, senores. .. Pul que?..
tequil a?...nmescal ?... hui skey?

ETHAN
Tequil a. ..
MARTI N
Lo m sno.
PROPRI ETOR
(beani ng)
Y par' el Viejo -- el vino del

pais...tequil a tanbien

Martin puts his back to the bar, |eans elbows on it and
| ooks around.

158A I NT. THE CANTI NA - ANGLI NG PAST MARTI N TOMRD ESTRELLA

She is giving himan appraising once-over, then signals
the musicians to play. She rests her buttocks against a
table and waits, her eyes challenging Martin to make a

nove. Emlio is watching Estrella and Martin with sone-
thing akin to bored anusenent.

158B INT. THE CANTI NA - ANGLE AT BAR

Et han has poured a drink for Mdse, now one for hinself --
| eaving Martin's glass enpty.

MOSE
| been hel pin' ye, Ethan...| been
[ ookin' all the tine...

Martin turns back to the bar to take his glass. He finds
it enpty.

MARTI N
(to Ethan's back)
Thanks for nothin'...

He angrily throws a coin on the counter, appropriates
the bottle and his glass and heads for a table closer to
Estrella. Neither Ethan nor Mdse seens aware of his going.

ETHAN
Well, the reward still stands..
MOSE
Don't want no noney, Ethan...jus'
a place -- a roof over m head...a

l[ittle grub...a bunk to sleep in..
an' a rockin' chair by the fire...
nmy own rockin' chair by a fire..



ETHAN
You help nme find her, you got your
rockin' chair...

MOSE
Swear it, Ethan?...G ven word?

ETHAN

(inmpatiently)
Told ya, didn't 17?

MOSE
(i npressively)
Ethan...| found a nman's seen her...
knows where little Debbie is!

Et han stares at him WMse nods his reaffirmation of it.
Then Ethan's hand | ocks on the old man's shoul der.

ETHAN
Who? Where is he...this man?

Mose wi nces under the grip. He can't speak, but he | ooks
past Ethan and he points. Ethan turns. Emlio swings his
boots off the table and slowy crosses to them He lets
cigarette snmoke curl out of his nmouth. Then he sniles.

EM LI O
| amthis man, senor...Enmilio
Gabri el Fernandez y Figueroa...
at your service...
(afterthought)
.for a price...
(he smles)
...Always for a price...

As the nen study each other, Estrella begins her dance --
and the rhythmic click of the castanets will beat |ike a
nmetronome. Enmilio | ooks at the bottle on the bar, dis-
dainfully pushes it away and inperiously signals the
proprietor to bring sonmething better.

EM LI O
Un otra!

159 I NT. THE CANTI NA - ANGLI NG PAST MARTI N TO ESTRELLA

He is knocking off his tequila and | ooking at the girl
hungrily. She is doing her swaying dance, playing up to

hi mand with unm stakabl e effect. He sl oshes another drink
into his glass and, never taking his eyes off her, downs it.

160 I NT. THE CANTI NA - FULL SHOT - ANOTHER ANGLE - THE DANCE

Beyond Estrella we see Ethan, Emilio, and Mose at the bar --
gestures, headshakes, the entire pantonmi nme of an inaudible



conversation. Then Ethan takes out his pouch and begins
dropping gold pieces into Emlio' s hand. Meanwhil e, dance
and dancer are achieving their purpose with Martin. And
the tequila is working. He gets to his feet, a little
groggily. Estrella's smle deepens and there is a clear
invitation in her eyes...Ethan turns then, his deal with
Emilio concluded, and he sees what is going on. He starts
for Martin's table just as Martin noves out to take the

girl.

ETHAN
(tolerantly)
Cone on, Don Juan...W're on our

way. . .
Martin tries to push himaway, his eyes still on
the girl.
MARTI N
(thickly)
Lenme al one. ..
ETHAN
(taking his arm
You breeds are all alike -- two

drinks an'..
Martin breaks free and squares off.

MARTI N
Take yer hands off'n nme...This
| ady an' me got some things to
tal k over!

Estrella ranges herself alongside of Martin and slips an
arm possessi vel y through his.

ETHAN
(a shrug)
Suit yourself...VWiile you' re enjoyin'
your little conversation, I'll be

ridin' out with Senor Fernandez here..
The Comanch' nedicine country ain't
far...there's one canp with a chief
named Cicatri z.

MARTI N
Never heard of him..

ETHAN
Cicatriz is Mex for Scar...an' he
has a white girl in his tepee...Be
seein' you..

He turns and heads out. Emilio, who has come up behind him
gives Estrella a slight snle and bow.



EM LI O
Buena suerte, Estrella...Hasta
| a vista.

He follows Ethan. Estrella swi ngs her body close to
Martin and lets her arns slide around his neck.

ESTRELLA
(softly)
Tu quieres...?

Martin blinks to clear away the fog of tequila and desire.

MARTI N
(a bitter |augh)
Sure...sure...Only not this year..

He pulls her arns away and goes lurching after the others.
Mose catches his arm

MOSE
"M nd Ethan 'bout ny rockin' chair!

Martin conti nues out and Mose stands there -- his head
rockin' as though he already were in his chair.

DI SSOLVE TO
161 EXT. (APPROACH TO THE NEEDLES MONUMENT) - A BROAD CANYON
FULL SHOT - DAY

A small pack train (nine or ten horses, six or seven men)

wi nds through a canyon behi nd which we can see huge needl es
of rock: nmjestic, savage country. At the head of the
colum ride Ethan, Emlio, and Martin. Behind them cone
Emilio' s cargadores -- lean, hard-bitten wiry little

Mexi cans. One | eads a handsone pal omi no. The SOUND of

t he CASTANETS ECHOES in the nusical thene.

162 EXT. CANYON - MED. SHOT - HEAD OF COLUWN - MOVI NG - DAY
Et han is | ooking around with griminterest.

ETHAN
Medi ci ne country, huh?

EMLIO
(slight smle)
Medi ci ne so strong they believe the
feat her of an eagle found here can
guard a nman agai nst bullets...

MARTI N
(1 ooki ng ahead)



If you got one handy, now s the
time...

Ethan and Enmilio both ook in the direction of his glance.

163 EXT. CANYON - FULL SHOT - REVERSE ANGLE - FROM BEHI ND
RI DERS - DAY

They are turning a bend and now, ahead, we see a cordon
of Comanches -- all arned, all quiet, all very nenacing
as they watch the approaching colum. Emlio calls a
greeting in Conanche. It gets no answer.

164 EXT. CANYON - MOVI NG SHOT - THE COVMANCHE FACES - DAY

The CAMERA PICKS UP the faces in turn, as fromthe white
men's viewpoint, as they ride slowy by.

165 EXT. COVANCHE ENCAMPMENT - FULL SHOT - DAY

One tepee stands apart fromthe other's -- Scar's. Beyond
it are other tepees, the gathering of braves and sone
squaws, the drying racks for neat, etc. Emlio | eads the
way toward the central tepee. They di snmount nearby and
Emilio inclines his head toward the one tepee. Ethan and
Martin brace thensel ves and wait. The flap of the tepee
is closed.

MARTI N
(gruffly)
What are we waiting for?

Emilio cautions himw th a hand gesture.

166 EXT. THE TEPEE - MED. CLOSE SHOT - DAY

The flap is thrust aside and SCAR steps out -- the sane
Comanche we had seen at the grave when Debbi e was capt ured.
He stands tall, arrogant, eyeing the white nmen with hard,

i npl acabl e eyes. He has a robe gathered about him Across
his face is a scar

EMLIO S VA CE
Senores! This is Ccatri z!

167 EXT. | NDI AN ENCAMPMENT - CLOSE SHOT - ETHAN AND MARTI N -
DAY

The white nen's eyes are as hard as the Conmanche's: this
is the man they have | ong sought, the killer, the raper.
They cannot mask the hatred they feel.

ETHAN
(slowy...at |ast)
Scar...It's plain to see where

you got your nane.



Scar's hand noves to the scar on his face, and a finger
runs along it.

SCAR
Your nanme - Big Shoulders...Hs
nane - He \Who Fol | ows.

ETHAN
You speak pretty good American for
a Conanche. .. Sonmeone teach you?

It is a leading question and Scar knows it. He |ooks |ong
at Ethan and the suggestion of a smile touches his lips.
But he makes no direct answer. He | ooks instead to Enilio.

SCAR
(i n Comanche)
Ah-we pabbo-tie-bo ee-kee-tay?
(Way did you bring the gringos here?)

EM LI O
(a shrug -- in
Comanche)

Pabbo-ti e-bo kimte-noo-er.
(The gringos want to trade.)

ETHAN
That's right...\W cone to trade..
Only not out here..
(with sign | anguage
accomnpani nent)
I don't stand talkin' in the w nd.

Emlio quickly turns and calls to one of his nmen. Emlio
is worri ed.

EMLIO
(sharply)
M guel .. .caballo -- aca!

One of the Mexicans cones on the trot, leading in the

pal omino. Enmilio makes a gesture -- giving it to Scar.
EM LI O
Co- bay tabitz-chat.
( meani ng)

(Very fine horse.)

Scar looks at it greedily, then nods. He'll accept it.
He | ooks at Ethan. Again that faintly contenptuous snile.
He signhals themto enter his tepee.

ETHAN
(to Martin)
Stay out here.



MARTI N
Not |ikely.

He follows Ethan into the tepee...and a worried Enmlio
goes al ong.

168 I NT. THE TEPEE - FULL SHOT

A small fire burns in the center of the | odge and a shaft
of sunlight strikes in fromthe snoke flap at the peak

Two chunky squaws, who have been tending the fire or
grinding corn in a rock pestle, scuttle to a side of the
tepee. Two others, one half-grown and the other slightly
taller, sit with their backs to the fire, huddl ed over sone
| eat her work or stitching. Both are shaw ed. As Scar

enters, he barks a word to the squaws near the fire.

SCAR
Pi e-kay! (Cl ear out!)
(then he turns
to the white nen)
I h-card! (Sit!)

He sits on sone robes, signs for themto sit opposite.
Slowy they | ook around them

169 | NT. THE TEPEE - REVERSE ANGLE - AS FROM THEI R VI EWPOI NT
THE TWO OLDER SQUAWS

They are sitting with heads averted, slightly profiled --
but clearly Indian wonen, broad-faced, dark of hair and
ski n.

EMLIOS VA CE
H s sons are dead...So his w ves
sit on the honor side of his | odge.

170 I NT. THE TEPEE - ANGLI NG PAST ETHAN TOMNMRD THE TWO YOUNG
ONES

ETHAN
(gl ancing at them
Are those his w ves too?

One of the squaws turns -- and even in the shadows we see
it is another Indian face. The other does not turn.
Scar leans in, blocking the view

SCAR
Two sons -- killed by white nen...
For each son, | take many scal ps. ..

(i n Comanche)
Mayah- kay zee-eh!...
(Bring the | ance!)



The slightly smaller of the young squaws stiffens but
doesn't nove. Scar gl ares.

SCAR
(1 ouder)
MAYAH- KAY ZEE- EH

The girl gets to her feet. Ethan and Martin watch as,

still with averted face, she crosses to where a | ance hangs
fromthe tepee wall. It has several scalps on it, including
one with light red hair. Slowy she carries it back. Scar
never takes his eyes fromthe faces of the white nen,
savoring every nonment of it. The girl extends the | ance
between them so that it is |like a bare bl ade separating
two duelists. Neither Ethan nor Martin dares at first

| ook at nore than the scalp pole...Then slowy their eyes
lift...and the CAMERA MOVES | N and RAI SES TO

171 I NT. THE TEPEE - EXTREME CLOSE SHOT - DEBBI E

As the shawl slips back to reveal her light hair, the
slant green eyes |ooking at themfroma tanned, but still
white and very beautiful face. (NOTE TO MJUSIC. The
SEARCH THEME shoul d cover all the foregoing action -- but
at the first clear view of DEBBIE, it ends dranmatically.)

Debbi e's eyes hold theirs -- and then Scar's voice is
hear d:
SCAR
(i n Comanche)
Pi e-kay!
(Gol)

Swiftly she strai ghtens, takes away the scalp pole and
goes back to her fornmer place.

172 INT. THE TEPEE - MED. CLOSE SHOT - THE GROUP AS BEFCRE

Scar is watching the white nen |like a hawk. Martin's eyes
are wide and his breathing seems suspended. But Ethan is
playing it |ike a poker player

ETHAN
(his voice controlled)
I've seen scal ps before..

Scar's eyes are nocking. He lets his robe slip back
fromhis shoulders, revealing a bare bronzed chest on
which -- glinting in the reflected firelight -- is the
nedal | i on that Ethan had given Debbie. It is suspended by
a chain or rawhide string. Scar touches it.

SCAR
Thi s bef ore?



Ethan snmiles -- and he's still playing poker. He stands..
and the others follow. Scar is puzzled.

ETHAN
(to Emilio)
| cane to trade, not to admre
his collection...Tell himwe're
going to pitch canp across the
crick...Mwybe we can tal k trade
t onor r ow.

Scar hasn't understood all of it. He scow s and | ooks
at Em i o.

SCAR
(i n Comanche)
Ee- sap! Pabbo-tie-bo ee-sap!
(He lies! The gringo lies!)

EM LI O
(placatingly)
Tonorrow -- manana -- 'puetze.'

Scar | ooks at Ethan and at Martin. He smles slightly,
and he nods his agreenent.

SCAR
Puet ze

Martin and Ethan turn to go. Only then does Debbie | ook
swiftly at themand as swiftly away. Martin can't help
but pause, but Ethan prods himtoward the tepee flap.

173 EXT. THE TEPEE - MED. CLOSE SHOT - MOVING - THE THREE MEN

They enmerge fromthe tepee and begin to wal k away -- not
fast, not slow, and without a side glance. Scar energes
and | ooks after them-- glowering. A few other Comanches
begin to gather near his tepee.

EM LI O

(urgently)
Wal k with dignity!

(after a nonent;

lips hardly

nmovi ng)
If you gringo heretics have any
prayers, say them..

MARTI N
(transfigured)
She's alive...Can you believe
it, she's alive...alive...An'
we found her. ..

EM LI O



(fervently)
Please!...l, too, amalive...l
wish to stay that way.

They reach the waiting cargadores and the pack train,
surrounded by suspici ous Comanches.

EM LI O
(to his nen)
Vamanos!
They nount and ride out.

W PE TO

174 EXT. SAND DUNES NEAR NEEDLES ( MONUMENT) - FULL SHOT -
LATE AFTERNOON

Emilio is standing near his horse, talking to Ethan and
Martin.

EM LI O
You under st and, senores... It
is not that | am cobarde..
cowardly. ..

ETHAN
Don't apol ogi ze. .. You did your
job...

Em lio nods and nounts.

EM LI O
He knows you -- who you are --
and why you are here...This |
did not understand...or | would
not...even for gold, senores...
have | ed you here.

He funbles for a pouch, holds it out to Ethan.

EM LI O
Take it. | do not want bl ood
money. Vaya con Di os!

He digs spurs and rides out. Ethan turns and | ooks soberly
at Martin. W hear the rest of the riders noving away.

Et han and Martin cross the sand and go down sl ope toward
the creek where their horses are waiting.

174-A EXT. SAND CREEK ( MONUMENT) - FULL SHOT - THE TWO -

MARTI N
You figger Scar neans to kill us?

ETHAN



He's got to...All these years, run-
nin', dodgin', knowin' we were after

him..Now we caught up...It's himor
us.
MARTI N
Why didn't he make his nove back
t here?
ETHAN

I don't know...Sonmethin' tied his
hands. .. naybe hospitality...

He breaks and both wheel as sand slides fromthe top of the
dunes. They | ook up.

174-B EXT. SAND DUNE - DAY
Debbie is silhouetted atop the dune, |ooking down at them
MARTI N
(barely breathing
t he name)
Debbie...?
She slides down the dune to stand across the creek fromthem

174-C EXT. SAND CREEK - FULL SHOT - THE THREE - DAY

Her hand cautions themto silence and agai nst com ng any
cl oser.

DEBBI E

(i n Comanche)
Unnt - neah!
(Go away!)

Bot h men nove closer. She takes a frightened step back, as
if to run.

MARTI N
Debbie...Don't you renenber ne?
I"m Martin.

She hesitates. She | ooks Iong at him

DEBBI E
(i n Comanche)
Unnt - neah!

MARTI N
(softly)
W ain't goin'! We ain't goin'
wi t hout you, Debbie...Ethan, get
the horses...I"Il try to keep
her talkin'...



ETHAN

(harshly)
How? She's even forgot her own
| anguage!
MARTI N
Debbi e, you're conmin' wth us!
Hear nme?
DEBBI E

No...not now...not ever.

These have been her first words in English...and they bring
new hope to Martin

MARTI N
I don't care what they've done
to you...what happened...

DEBBI E

(angrily)
They have done...nothing...They are

my people...

ETHAN
Your peopl e? They nurdered your
fam | y!

DEBBI E
(reverting to
Comanche)
Ee- sap!
(furiously)
VWhite nmen killed them- to steal

cows! | was...little...l ran
away...They find ne...take care
of ne.

MARTI N

No Debbie! That ain't what happened!
They been lyin'" to you...

DEBBI E
You liel All white nen lie...and
kill...

MARTI N

Debbi e, think back! I'm Martin..
remenber ? Renenber how | used to |et
you ride ny horse? Tell you stories?
Don't you renenber ne, Debbie?

DEBBI E
I remenber...from always...At first
| prayed to you...come and get ne..



Take ne hone...You didn't cone...

unnt - nreah! Go! Go!

St and asi de,

MARTI N
|'"ve cone now. ..

DEBBI E
These are ny people. ..
(i n Comanche)

Pl ease!

ETHAN

(grimy)

boy. .

Martin turns as Ethan slowy reaches for his gun. It takes
Martin a nonent to realize what he is about to do.

MARTI N

Et han -- NO

He noves quickly then to put

girl and in that instant
Ethan is hit in the |eqg.
swings and his gun is out and firing.

174-D EXT. SAND CREEK -

there is the crack of a rifle.

It goes out fromunder him Martin

hi nrsel f between Ethan and the

FULL SHOT - | NCLUDI NG THE DUNES -

DAY

A nmounted Comanche is on the crest of the dune above them --
rifle raised. Martin's first shot brings himdown the dune

in a spectacul ar

horse-and-man fall. Debbi e goes running

like a deer up the creek, away from Martin; in the sane
instant we hear the angry yells of distant Comanches
charging fromthe far left. Martin turns to see Debbie
runni ng away.

MARTI N

Debbi e! WAI T!

Ethan is on his feet

hor ses.

Never m nd her

He shoves Martin ahead of him

ETHAN

(angrily)

They nount and take off,

att acki ng Comanches sw ngs around a poi nt of

MOVE!

just as the vanguard of the

charging toward the creek

175 EXT. DESERT COUNTRY - W DE ANGLE - LATE AFTERNOON

as Ethan and Martin race their

and down a long incline,

dozen or
t hem

nor e Comanches,

as -- fromthe heights above --
| ed by Scar, cone tearing after

horses fromthe creek area

rock and comes

a

now and linping frantically toward their



175-A EXT. DESERT COUNTRY - MED. CLOSE SHOT - ETHAN - MOVI NG -
DAY

Ethan is swaying in his saddle, just barely hanging on, as
Martin races up behind him-- driving Ethan's horse al ong.
They swi ng past a huge outcrop of rock and go tearing al ong
a vaulting wall of stone. Their hoofbeats and those of the
pursuers bounce and echo off the canyon walls, and bullets
whi ne and ricochet.

175-B EXT. CANYON COUNTRY - FULL MOVI NG SHOT - ETHAN AND MARTI N

DAY

They swi ng around gi ant boul ders, up-ended |ike pancakes.

Et han is lurching al nost out of the saddl e, barely conscious.
Martin spots the cave -- ahead -- and drives his nount and
Ethan's toward it.

175-C EXT. THE CAVE ( MONUMENT) - FULL SHOT - THE TWO - DAY

Martin pulls his horse in and swings off just as Ethan
slides fromhis saddle. He runs toward one of the huge
boul ders, crouches and starts firing.

175-D EXT. CANYON COUNTRY - W DE ANGLE ON THE COVANCHES - DAY

The Comanches are spread out but coming on fast. One goes
down under Martin's fire....another is hit in the arm He
pulls up and the other Conanches wheel away fromthe hi dden
mar ksman.

175-E EXT. THE CAVE - FULL SHOT - MARTI N AND ETHAN

Martin runs back fromhis firing post toward where Ethan has
fallen.

ETHAN
(angrily)
Go on! CGet out of here while you
can. ..
MARTI N
(pointing to the
cave)
Over there!

Et han turns and sees what he neans. He starts dragging him
self to the cave as Martin grabs the rifles fromtheir
saddl e scabbards, yanks off the water canteens and then
drives their horses away. Then he too runs for the shelter
of the cave.

175-F EXT. THE CANYON - ANGLI NG FROM BEH ND MARTI N AND ETHAN

Both men are crouching, rifles ready. In the distance we



see their horses running off -- pursued by sone yelling
Comanches. Four or six others come into sight, heading
for the cave -- noving cautiously, uncertainly -- not
seeing their quarry. Then the white nmen open fire and
the Comanches bend | ow over their horses' necks and cl ear
out of there. Ethan | ooks grimy at Martin.

ETHAN
They' || be back. ..

MARTI N
W won't be here...Cone on!

He gets an arm under Ethan and hauls himto his feet.
DI SSOLVE TO:
175-G EXT. THE GAP IN THE CLI FF - PANNI NG SHOT - SUNSET

CAMERA PANS fromthe top of the rock chimey to where Martin
is snaking his way through, carrying newWy-filled water
canteens. He stands there, listening and | ooki ng back the
way he has cone; and then, satisfied there has been no
pursuit, he continues away.

176- OM TTED
181

182 I NT. THE CAVE - MED. SHOT - ETHAN - HALF-LI GHT

Ethan is Iying on the hard earth, perhaps cushioned with sone
boughs. He is half delirious. A small fire is burning.

Martin enters carrying the canteens. He | ooks

unsynpat hetically toward Ethan, then continues to the fire,
takes a knife and starts to sterilize it. Ethan gasps,
munbl es and then a word cones cl ear.

ETHAN
Mart ha. .. Mart hal!

Martin stares at him-- and now, perhaps for the first tine,
he is fitting pieces into the jig-saw puzzle. He shifts
closer to Ethan and we see he is preparing to dig out the
bull et. Ethan opens his eyes and | ooks at him

MARTI N
| gotta open that |leg and | et
t he poi son out..

He poises the knife.

ETHAN
Vait. ..

He funmbles in his shirt pocket, brings out a greasy fol ded
pi ece of paper.



ETHAN
Just in case...Read it.

Martin sets the knife down, takes the paper, opens it and
slowy reads:

MARTI N

"I, Ethan Edwards, being of sound
m nd and wi thout any bl ood kin, do
hereby bequeath all my property of
any kind to Martin Paul ey...'

(he stares, then)
| don't want your property....
' Si des, what do you nmean no ' bl ood
ki n?' Debbie's your blood kin...

ETHAN
Not no nore.
MARTI N
(angrily)

You can keep your will!

(he thrusts it back

into Ethan's shirt)
| ain't forgettin' you was all set
to shoot her yourself...Wat kind

o' man are you, anyway.
ETHAN
(sitting up --

eyes bl azi ng)
She's been with the bucks! She's
not hin' now but a...

Martin shoves himback onto the ground.

MARTI N
(a shout)
Shut your dirty nouth!

He gets to his feet, trenmbling, and stands | ooking down at
Et han, his fists clenched at his sides and nurder in his

eyes. Then his eyes rove to the knife Iying on the bl anket.
He picks it up and he | ooks again at the wounded man.

MARTI N
(slowy)
| hope you die!
And he kneel s again to open the wound.

DI SSOLVE TO

183 EXT. DESERT COUNTRY - FULL SHOT - ETHAN AND MARTI N - DAY



Martin is hauling an inprovised travois over the ground in
whi ch, | ashed by vines and some clothing, is the unconscious
figure of Ethan.

184 CLOSE SHOT - MOVI NG - MARTIN - DAY

Eyes shadowed, whiskered, drawn -- he is an inplacable
figure as he drags the weary nmiles hone. He hears a groan
fromEthan o.s. He barely lets his eyes drift to the
sound. He doesn't stop.

185 CLOSE SHOT - MOVING - ETHAN IN THE TRAVAO S - DAY

W see he is delirious, |ips parched, strapped to the poles.
The travois jolts over the ground. As he passes out of
frame, the CAMERA HOLDS on the marks of the travois poles
scrapi ng across the desert.

FADE COUT
186- OM TTED
193
FADE I N
194 I NT. JORGENSEN KEEPI NG ROOM - FULL SHOT - N GHT

A party is in progress. Fiddler and banjo-player are
playing a lively square dance for one or two sets of
dancers -- ranchers, their w ves and daughters. Laurie
is not in evidence. At the far end of the roomis a
table with a punch bow set up and a cluster of nmen and
wonen about .

Jorgensen is at the door boisterously wel com ng sone
new arrivals. Leading theminto the roomis Captain

the Reverend Sam C ayton, with a bul ky oil -skin package
under his arm Wth himis Charlie MacCorry, dressed in
his best black suit and scrubbed until he | ooks raw.
Behi nd them cone three or four other conpetent-I|ooking
men -- Rangers all of them

JORGENSEN
(shouti ng)
They' re here, mama...Cone in, cone
in...
195 I NT. JORGENSEN HOVE - FULL SHOT - FAVORI NG GROUP AT DOOR

Clayton waits for Charlie to cone abreast, then hits him
on the back and drives himinside.

CLAYTON
Here he is, Lars...Conbed, curried
'n washed behind the ears!



Ms. Jorgensen hurries over, beaning, to adnire Charli e.

MRS. JORCGENSEN
Wiy, Charlie, you | ook real handsone!

CHARLI E

(grinning)
Yes'm ..scarcely reck'nize nmyself...
Wiere's Laurie?

Ms. Jorgensen smles and playfully pushes himtoward
t he guests.

MRS. JORCENSEN

You'l | see her soon enough.. ..
Clayton -- and the other Rangers -- have been hangi ng
gunbelts on pegs along the wall. Now he shakes out his
parcel -- disclosing a green-black frock coat.
CLAYTON

(noddi ng to the nusic)
Say, that nusic sounds so good it
must be sinful...

MRS. JORCGENSEN
Grab a partner, reverend!

CLAYTON
Well, now, a man of ny age just
can't haul off and dance in cold
bl ood...but if there's any of that
wild cherry brandy of yours, Lars..

JORGENSEN
(suddenly sober)
Nooo. . ..
(change of heart)
Yah, by golly...One jug left...
| get it!

Ms. Jorgensen glares as he heads out.

MRS. JORCGENSEN
Last winter that nan swore up and
down there wasn't a drop left --
and ne with pneunoney!...Reverend,
you' d better start clergyin' again!

196 EXT. JORGENSEN HOVE - FULL SHOT - N GHT

Horses, wagons fill the yard. W can hear the lively

nmusi ¢ of the square dance. As Jorgensen opens the door

and sets out toward the barn, a battered dusty trap drives
in-- and on it are Martin and Ethan. Jorgensen at first
doesn't recognize them



JORGENSEN
(hailing them
H!..You re late...hurry...

And then he sees who they are, and his jaw drops.

JORGENSEN
(staring)
Et han...Martie...No, don't get down!
...You can't cone in!

They stare at him

JORCGENSEN
The Rangers are here!

He says it as though that explains everything.

ETHAN
What's that got to do with us?

MARTI N
(eyeing the house)
What's goin' on?

JORGENSEN
(who's forgotten
they woul dn't know)
Wiy, ny Laurie's getting married...

Martin throws the reins aside and junps out. Jorgensen
grabs his arm

JORGENSEN
Wait! Don't you hear ne! The
Rangers. .

MARTI N
So what ?

JORGENSEN

You been posted for nurder...both
of you...That trader fella, the
|late M ster Futternman...

Martin tries to break free.

MARTI N
| gotta see Laurie!

JORGENSEN
(desperatel y)
Go around the side...the grandnother's
room..l"Il tell her...PLEASE!



MARTI N
You better!

He heads around the side. Ethan neanwhil e has cli nbed
stiffly down, slightly favoring his |eg.

JORGENSEN
Quick...hide in the barn, Ethan...

ETHAN
H de? VWhy woul d |?

He brushes past the little man and heads for the door.
197 I NT. THE JORGENSEN HOUSE - ANGLI NG FROM BEHI ND ETHAN

as he enters, with Jorgensen at his heels. For a nonent,
as he stands there, the party breezes on. Then first
one, then another sees him They gape, and the nusic
falters and stops. Sam Cl ayton crosses to confront

him across the width of the room Jorgensen tries to

be the easy, smling host--and nakes a very bad job

of it.

JORGENSEN
Look everybody...Look who's...

He can't even finish it but stands there naking flapping
gestures.

198 I NT. JORGENSEN ROOM - FULL SHOT - ETHAN AND SAM

-- others gaping. During the opening |lines, Jorgensen
will covertly back toward the door to the inner room --
Laurie's room

ETHAN
(to all)
Evenin'...evenin' Reverend...or do
| call you 'Captain'...?
CLAYTON
Cane here for a weddi ng, Ethan..
Until that's over, | reckon 'reverend'

will do...
MRS. JORGENSEN

(com ng forward)
And news of our little girl, Ethan?

H s face contorts and his smle is tw sted.

ETHAN
She's not a little girl any nore.

MRS. JORGENSEN



(eyes wi de)
You' ve seen her!...She's alive?

ETHAN
|'ve seen her...and she's alive.

Ms. Jorgensen throws hersel f against his chest, sobbing.
Et han | ooks past her at Clayton. And the faces of both
nmen are grim

CUT TO
199 I NT. THE GRANDMOTHER RCOM - FULL SHOT

The roomis dark. Martin is pacing, eyes constantly turning
to the inside door. And then it opens and Laurie is

inside, holding a lanp. She is in her bridal gown and

very obviously trying to keep from betraying the stress

she is under.

LAURI E
(quietly)
Hell o, Martie....
He just stares at her -- very lovely, strangely renote.

He suddenly is conscious of his dirty hands, his dusty,
wor n cl ot hi ng.

MARTI N
I...1 wote you a letter...Reckon
you didn't get it...

LAURI E
(setting the lamp
down)
One letter in five years...| read
it till the paper dried up and

the witing faded out...

MARTI N
It wasn't much of a letter...

LAURI E
No, it wasn't...You mighta said you
| oved ne...You nmighta asked ne to
wait...At least that'd have been
sonet hi ng. .

MARTI N
But | allus loved you...You know
that, without my sayin' it...|
couldn't bring nyself to ask you
to wait...the little | had..
not knowi n' how nuch | onger until
we found Debbie. ..



LAURI E
(br eaki ng)
It isn't fair...

She sinks onto the bench.

LAURI E
(sobbi ng)
It isn't fair, Martin Paul ey, and
you know it!

She begins to cry, very softly. He is beside her and his
arm goes around her shoul der confortingly.

MARTI N
Don't cry, Laurie...l understand how
it is...I"Il just go "way...
LAURI E
(spi nning on hin
You do and I'll die, Martie...
will! I"1l just die!

And they are kissing through her tears when the outer door
is flung open by Charlie MacCorry. They part as he gl ares.

CHARLI E
"1l thank you to | eave the room
Lauri e.

Martin stares at him then at her.

MARTI N
(i ncredul ous)
Charlie MacCorry!...You weren't
fixin' to marry H M?

CHARLI E
She sure is!...An" don't think your
comn' back is goin' to change it!

MARTI N
As to that, | don't know, Charlie...
We hadn't got around to talkin'
marriage. ..

CHARLI E

VWhat right you got to be talkin'
marriage to any decent wonman.. .

MARTI N

(angrily)
If you're talkin' about that crazy
mur der charge. ..

CHARLI E



AND ot her things...Mbbe you thought
you was gettin' away with being

com cal about that Indian wife you
took...| bet she wasn't the first squaw
you. . .

Martin swings wildly but Charlie is a wily fighter. He
si de-steps and chops Martin in the jaw and drives him

against the wall. Laurie runs between them
LAURI E
Stop it! Both of you...l won't have

any fighting in this house.
Martin gently brushes her aside.

MARTI N
It's all right...Charlie, let's
nove out si de.

CHARLI E
| ain't wearing no gun.

Martin nods and unbuckl es his gunbelt. The nen head
outside as Laurie runs to get help.

200 EXT. THE JORCGENSEN HOME - BREEZEWAY

Charlie waits assuredly as Martin follows himoutside.
Martin makes a wild run, swings. The blow is neatly
guarded by Charlie's left and countered with a crisp
right that puts Martin down. Martin gets to his feet,
nore cautiously this tine, and conmes in at a crouch
he's fighting like an Indian, not a white man. The
men fromthe weddi ng party conme out now at a run

CLAYTON

(yel l'ing)
Sergeant MacCorry!

Charlie turns slightly and in that instant Martin springs
and drives a straight right at his face -- al nost as
though there were a knife in the hand. MacCorry stunbl es
back into Clayton's arnmns.

CLAYTON
Is this in the Iine of duty,
ser geant ?

CHARLI E

(regai ning his bal ance)
No sir...pleasure.

CLAYTON
In that case, give the boys room..



Martin waits at a crouch as Charlie cones in, feints his
right and crosses his left. It is a hard bl ow but

Martin recovers and waits...Charlie circles and starts
to repeat. He feints his right but this tinme Martin
springs in, ducks and -- as the left shoots out -- he
grabs the wist and throws Charlie over his head. Wat
we are looking at, in effect, is a westler against a
boxer.

CLAYTON
Fight fair, son...Use your fists!

ETHAN
(drily)
Comanches don't use their fists,
reverend...Let 'em al one..

Charlie is on his feet and warily starts circling -- now
trying to imtate Martin's crouch. Suddenly Martin
feints a right swing and connects with a solid left --
reversing the order of business. Charlie staggers and
Martin follows up with a westling hold, |eaping behind
Charlie, locking both legs around himand driving his
arns upward behind his back so that his face is in the
dirt and so he could -- under other circunstances --

be neatly and expeditiously scal ped. Wth the hands

| ocked, Martin then calmy draws a knife. He | ooks
innocently into the aghast faces of the crowd.

MARTI N
Could scalp him..but "Il just
count coup!

Wth that he rel eases the paralyzed arnms just |ong enough
to grab a lock of Charlie's hair and neatly snip it off.
He stands then and | aughs as Charlie lanely gets to his
feet -- easing the tortured arns. C ayton goes to
Charlie's side. Laurie noves to Martin's side.

CLAYTON
You all right, sergeant?

CHARLI E
Dunno. . . Seens so.

CLAYTON
Well, go get cleaned up and we'll

proceed with the weddin'...

Charlie frowns and | ooks off at where Laurie and Martin
are standing.

CHARLI E
Ain't goin" to be any weddin' -- not
till we get a few things cleared

up 'round here..



He wal ks rather unsteadily away | eaving a thunderstruck
assenbly, nmurnurous with surprise.

W PE TO
201 I NT. JORGENSEN KEEPI NG ROOM - LATER THAT NI GHT

The last of the weddi ng guests is |eaving: Ed Nesby
carrying his bull fiddle and with his wi fe and daughter
and two snaller children preceding himout the door.
The Jorgensens stand by -- trying to put a good face
on the weddi ng debacle. Charlie MacCorry is sitting

dej ectedly, studying a spot on the floor. Ethan is

at the mantel. Laurie is in her room-- presumably
changi ng out of her wedding gown. Martin is at a
sink, bathing a cut on his lip. Cayton, still in his

clerical coat, is near the door.

NESBY
(a grin)
Wll...it was a nice weddin' party..
considerin' no one got married...
"Ni ght.
JORCGENSEN

Good ni ght, Ed...

Ms. Jorgensen puts her handkerchief to her eyes -- letting
down now that the guests have gone. Jorgensen crosses
to her, pats her synpathetically.

J ORGENSEN
Now, mammma!. ..

He | eads her away. C ayton faces Ethan
CLAYTON

| got to ask you and Martin to ride
to the State Capitol with ne, Ethan.

ETHAN
This an invite to a necktie party,
Rever end?

CLAYTON

Captain...Nope, wouldn't say that...
Li kely you had your reasons for
killin" Futterman...Probably needed
killin' ...I'm speaking as a ranger
now, not as a reverend...Fact that

all three was shot in the back is the
only thing that's raised sone
question -- that and a mssin' gold
pi ece known to have been on him just
prior to his denise.



Et han casual ly reaches into his pocket, takes out a gold
coin and spins it.

ETHAN
(casual ly)
That so?

Martin crosses to confront C ayton

MARTI N
| ain'"t goin' to Austin, Reverend.

Charlie gets to his feet and he has his gun in his
hand.

CHARLI E
You're goin' if the captain says
you're goin'..

CLAYTON
Now, now...let's not grow dis-
put ati ous. ..
Fast hoof beats sound o.s. -- signalling the approach of

a four-man cavalry detail

CLAYTON
(turning)
What's that? More conpany?

He and Jorgensen head for the door

CLAYTON
Kinda late getting here, aren't
t hey?

A voice hails from outside

LI EUTENANT' S VA CE
Hell o there! Captain C ayton?

202 I NT. - EXT. JORGENSEN HOUSE - ANGLE AT DOCR - N GHT

Cl ayton stands in the opened doorway, Jorgensen behind
him | ooking out. Drawn up outside is the four-man
cavalry detail, led by a young and very crisp

LI EUTENANT. W nmay or may not see the sixth man,

sl ouched over his horse. The Lieutenant sw ngs off

and crosses.

LI EUTENANT
Is Captain C ayton here, Reverend?

CLAYTON
I''m d ayton.



The Lieutenant gapes at Clayton's ministerial coat.

LI EUTENANT
(doubt ful ly)
You're Captain Cayton?...

Et han chuckles, to Clayton's very obvi ous annoyance.

LI EUTENANT
(recovering, he
sal ut es)
Col onel Greenhill's conplinments, sir.
The Col onel wi shes to know how soon
you coul d put a conpany of Rangers
inthe field, fully armed and. ..

CLAYTON
Hol d on, son...Wuo's this Col one
Greenhill you're tal king about?

LI EUTENANT
Why Col onel Greenhill is Col onel
Greenhill, sir...Commanding Oficer,
Fifth U S Cavalry...I'mLieutenant
G eenhill, sir.

CLAYTON
Oh...Now what's this your pa wants
to know?

LI EUTENANT

My pa wants to know. .. Col onel G eenhill
wants to know how soon you coul d

put a conpany of your Rangers in

the field, fully arnmed and equi pped,
for joint punitive action agai nst

t he Comanches.

CLAYTON
JA NT action?

LI EUTENANT
Yes sir... W' ve received information
about a band of Comanches under a
chi ef naned Scar. ..

ETHAN
What i nformation?

LI EUTENANT
That naybe he's not far fromhere --
hol ed up sonewhere, waiting his
chance to get back over the border..
He raided north about a nonth ago...
ran into nore arny than he bargai ned



for...Now he's running for cover, for
keeps this tine..

CLAYTON
And what nakes you think he's in
this territory?

LI EUTENANT
Yest erday, one of our patrols picked
up a man clains he was a prisoner
with Scar till only two days ago..
He tal ks crazy but | brought him
al ong. .. Says he lives here...keeps
mentioning a rocking chair.

ETHAN
(half to hinself)
Mose. . .

And then he is striding to the door, calling it:

ETHAN
MOSE!

MOSE' S VO CE
Ay-eh?. .. Ay-eh?..

And the old man totters in, half-supported by a trooper --
hol | ow eyed, weak, al nost delirious.

MOSE
Come f'r ny rockin' chai'...ole Mse.

ETHAN
(shouting it)
Where's Scar, Mbse...SCAR?

MARTI N
Ask hi m about Debbie!...Ils she all
right, Mose?

MOSE

My rockin' chai'..

MRS. JORCGENSEN
(bustling over)
Leave the poor nman be! Can't you
see he's out of his mnd...

She tries to | ead himaway, but Ethan shoves her aside
and grips the old nan by his arns.

ETHAN
Mose...try to remenber!...You were
in Scar's canp...



MOSE
Ay-eh...Made out | was crazy..

(he giggles
foolishly)
Ate dirt...chewed grass...| fooled
"em Ethan!...an' | got away...
ETHAN

Scar! Were's he holed in?

MOSE
Seven Fingers...ay-eh...Seven...

He staggers and this tinme Ms. Jorgensen won't be deni ed.

MRS. JORCENSEN
Now t hat's enough! Here...by the
fire...Wat you need' s a good
bow of soup..

She | eads himaway, at last to his rocker by the fire.
During this, Ethan and C ayton have been mulling Mse's
answer .

ETHAN
(bl ankl y)
Seven Fingers?

LI EUTENANT
That's what he told us...but there's
no such place on the maps.

MARTI N
Wait a minute!l Isn't that the Caddo
narme for where all those canyons
branch on the Ml apai ?

MOSE
(fromhis rocker)
Caddo or Kiowa...ay-eh...ay-eh...

Sam Cl ayt on wheel s on the Lieutenant.

CLAYTON
You tell your pa a conmpany of
Rangers -- all fourteen of 'em--
fully armed an' equipped will be in

the field by daylight...headin for
the south end of the Malapai. If

he can catch up with us, well an'
good. . .

LI EUTENANT
But...but captain, we can't possibly
take the field tonmorrow. ..for your
own protection...



CLAYTON
Sonny, yonder's a passel of rmnurderers,
conplete with Texi can scal ps an' white
girl captive...You want to protect us,
you just get out of our way...Now
skedaddl e!

The | i eutenant skedaddl es. Samwhirls on Martin and
Et han.

CLAYTON
Et han, you an' Martin are hereby
appointed civilian scouts -- w thout

pay...Charlie, hightail it to head-
quarters an' spread the word..

CHARLI E
Yes sir...

He | eaves. Martin's hands go to his side -- recalling
where he left his guns.

MARTI N
My guns. ..

He heads for the inner door to the grandnother room
203 | NT. THE GRANDMOTHER ROOM - FULL SHOT
as Martin enters and crosses to where he had dropped his

gunbelt. Even before he reaches it, Laurie is in the
room-- closing the door after her

LAURI E
Martie...don't go! Not this tine.
MARTI N
(staring)
You crazy?
LAURI E
It's too late...She's a woman grown
now. . .
MARTI N
I got to fetch her hone..
LAURI E
Fetch what home?...The | eavin's of
Comanche bucks -- sold tine an' again

to the highest bidder?...Wth savage
brats of her own, nost |ike?...

MARTI N
(shouting it)



Laurie! Shut your nouth!

LAURI E
Do you know what Ethan will do if he
has a chance?...He'll put a bullet

in her brain! And | tell you
Mart ha woul d want himto!

MARTI N
Only if 1'm dead!

He strides out past her.
204 I NT. THE KEEPI NG ROOM - FULL SHOT

as Martin re-enters. Ethan and Sam are waiting. Martin
| ooks hard at Ethan.

CLAYTON
You ready?

MARTI N
(eyes never |eaving
Et han's face)
I''mready.

As they stride out,
CUT TO

204- A I NT. JORGENSEN HOUSE - GRANDMOTHER ROOM - CLOSE SHOT -
LAURI E - N GHT

as she stands at the wi ndow, in her bridal gown, and
sadly watches Martin again going away. Softly the
score reprises -- sadly now -- "Skip to My Lou."

DI SSOLVE TGO
205 EXT. MESA COUNTRY - LONG SHOT - THE RANGERS - DAWN LI GHT

A file of eighteen men and horses -- Rangers -- is walking
under the shoul der of a nesa, keeping well below the
skyl i ne.

206 FULL SHOT - THE FI LE OF RANCGERS - DAWN LI GHT

They pass CAMERA one by one -- Sam Clayton in the | ead,
Martin behind himleading two horses, then the others --
gri m| ooki ng, capable nen of varying ages; sone with |ong
droopi ng nust aches, sone in need of shaves, sone chaw ng
t obacco.

207 CLOSE SHOT - ETHAN - AT RIM OF A MESA - DAWN LI GHT

He is lying prone, his hat off, squinting down into a |ong



reach of desert canyon at the Conanche encanpnent -- with
tepees set up, a thin wisp of snoke rising froma fire,
the horse herd penned in a draw cut off by an inprovised
corral of rawhide ropes.

208 EXT. THE COVMANCHE ENCAMPMENT - W DE ANGLE SHOT - DAWN
LI GHT

The canp is sleeping. A dog yaps shrilly. One of the
tepee fl aps opens and Scar steps out. He picks up a stone
or a chunk of wood and throws it. The dog yel ps and

runs off. Scar's air is troubled, suspicious. He heads
for the horse herd. The canp sl eeps on

209 CLOSE SHOT - ETHAN - AT RIM OF A MESA - DAWN LI GHT

H s face betrays a bitter inner satisfaction. He | ooks back
along the trail as faintly we hear the approach of the
Ranger company. Then he squirnms back, retrieving his hat.

210 FULL SHOT - HEAD OF RANGER COLUWN - DAWN LI GHT

Sam seeing Ethan in the near distance, raises his hand
in a signal for halt and waits. Ethan scranbles down the
trail to join him He takes the reins of his horse from
Martin.

ETHAN
We can get within 500 yards...there's
a hogback to the south.

CLAYTON
How many, would you say?

ETHAN

(drily)
Enough to go around...l'd say about
a dozen api ece...Munt 'em up!

He noves as though to nmount, but Martin steps forward.

MARTI N
Wait! We go chargin' in, they'l
kill her...and you know it.
ETHAN
(calmy)

It's what |'mcountin' on
Sam stares at him but Martin isn't surprised.
MARTI N
I know you are...Only it ain't

goin' to be that way...she's alive..

ETHAN



Livin' with Comanches ain't bein'
alive...

MARTI N
(sanme tone)
She's alive...Better she's alive
and livin' with Comanches than her
brai ns bashed out...

CLAYTON
Now son, it's a bitter thing to say,
but there's nore than your sister
at stake here.

ETHAN
There sure is! I"'mgoing to tel
you somethin'...l wasn't going to
speak of it...But I'll tell you now.

Did you notice them scal ps strung
on Scar's | ance?

(Martin nods)
Did you see the third scalp from
the point of the |ance? Long...
wavy hair. ..

MARTI N
| sawit...And don't try to tel
me it was Aunt Martha's or Lucy's...

ETHAN
You don't renenber it, but |
remenber. That was your nother's
scal p!

Martin stares, quick disbelief in his eyes. But Ethan's
eyes hold his and there is no doubting the truth in them

ETHAN
| didn't want to tell you...but
maybe it's your right to know.

CLAYTON

(quietly)
Now nmount up, son...

Sam puts his hand on Martin's el bow -- as though to turn
himto his duty. But Martin jerks the arm away.

MARTI N
It don't change it...All I'm
askin' is a chance to sneak in
there...an' try to get her out
bef ore you conme chargin' in.

CLAYTON
What if you're caught?



MARTI N
It won't tell "emanything, wll
it! Just a man al one..

ETHAN
I say NO

CLAYTON
Go ahead, son...But at the first
alarm we're comn' in -- and we

ain't goin" to have tine to pick
and choose our targets when we
do. ..

Et han | ooks I ong and hard at Martin, then reaches into his
shirt for the folded, dirty, dog-eared paper that was his
will. SlowWy he tears it into shreds.

ETHAN
It's your funeral..

Martin squats and starts pulling off his boots. He gl ances
up as Charlie MacCorry comes over, an |Indian blanket in
his hands. He tosses it onto Martin's shoul der.

CHARLI E
Here...you fight |ike a Conmanch...
Maybe this'lI| help ya pass as one.

Then he grins and extends his hand. Martin takes it -- and
they shake as Charlie pulls himto his feet. Martin drops
his hat, and then -- at a crouching run -- he heads for

the di stant Comanche canp.

211 FULL SHOT - FROM BEH ND CLAYTON AND ETHAN, TOMRD MARTI N
as he runs downsl ope under the shelter of the hogback toward
the unseen canp. C ayton waves an armat his nen and starts

| eading out -- in a somewhat different direction

212 FULL SHOT - THE RANGERS, FAVORI NG CLAYTON AND ETHAN

They are | eading their horses down the slope, still under
the lee of the butte, when two riders are seen approaching
at a fast gallop -- Lt. Geenhill and his courier. (The

latter is a bugler).

CLAYTON
What in...?
GREENHI LL
(calling -- still
di st ant)

Captain Cl ayton... Captain!



Sam whi ps off his hat and makes frantic signals to G eenhill

to shut up. Greenhill pulls to a canter, puzzled, and
rides in.
CLAYTON
(expl odi ng)

Go on! Whyn't you have your
bugl er sound the charge while
you're at it??

GREENHI LL
(bl ankl y)
Sir?
CLAYTON
Never m nd...Your pa know you're
out here?
GREENHI LL

Yes, sir...Troop's about ten niles
back. .. The Col onel sent me | ooking
for you...

CLAYTON
(di smssing hinm
Well you found ne...Good work,
son. .. Good work.

He starts away. Greenhill follows.

GREENHI LL
If there's anything | can do, sir...

CLAYTON
(under his breath)
God forbid...No, son, you flog on
back and tell your pa where we're
at...and where he's at...

GREENHI LL
But he knows THAT, sir...Can't |
stay, sir?

CLAYTON
(reluctantly)
All right...But keep your eye on

me, boy...l'mthe hard case you're
up agai nst here -- not these childish
savages...|f you don't hear ne
first time | holler, you better
read ny mind...l don't aimto raise
no two hollers on any subject at
hand. . .

GREENHI LL

Yes, sir...



He whi ps out his sabre -- to the inmnent peril of Captain
Sam who qui ckly shifts out of the way.

CLAYTON
Watch that knife, boy!

Then Sam conti nues away and the Rangers after him
213 EXT. QUTSKI RTS OF COVANCHE CAMP - FULL SHOT - DAWN LI GHT

Martin runs from behi nd CAMERA and dodges behind a rock. The
canp is still asleep, very quiet. Martin runs out from

behi nd the rock and nakes anot her short dash toward the
canp, dropping behind a pile of blankets or other

i npedi nenta. A dog runs out of one of the tepees, begins
bar ki ng.

214 EXT. THE HORSE HERD - MED. CLOSE SHOT - SCAR

He stands with anot her Conanche -- inspecting the horse
l[ines. In the near distance the dog's barking is heard --
shrill, insistent. Scar, alnopst like an animal, sniffs

the air suspiciously. The ot her Comanche | aughs.

COMANCHE
Tahbo.
(A rabbit.)

Scar isn't satisfied but returns to his work.

215 EXT. THE COMANCHE CAMP - ANGLE FAVORI NG SCAR S TEPEE PAST
MARTI N

He is staring at it -- renmenbering it fromcertain distinct
decorations. The |ower part of the tepee is rolled up,

for better air circulation. Martin waps Charlie's bl anket
around hi mand begi ns wal king to the tepee.

216 EXT. THE LEE OF THE HOGBACK OR RI SE - FULL SHOT - THE
RANGERS

The line is drawn up, disnmounted, the nmen checking their
sidearns, tightening cinches, etc. Sam noves briskly al ong
the line of nen, then nounts his horse.

CLAYTON
The State of Texas is payin' you
boys $12 a nonth. Here's your
chance to earn it...Now | don't
want any foolin' around after
scalps. W ain't got the tine..
Yankee cavalry's on its way
here to set those Comanches free..
W gotta beat "emto it -- our
way. .. Now nmount an' gui de center



on young Greenhill here. Son
you just follow nme...And WATCH
THAT KNI FE!

The last comes as Geenhill tries to nount, sinmultaneously
flailing out his sabre perilously close to C ayton

217 EXT. SCAR S TEPEE - MED. CLOSE SHOT - MARTI N

Martin has gai ned the tepee, takes one quick | ook around,
then strides in.

218 I NT. SCAR S TEPEE

as Martin enters. One robe, tossed back, shows where Scar
has sl ept. Against one wall lie the huddl ed figures of
two squaws. Two ot her figures -- one being Debbie's --

sleep in robes. Martin's eyes go to Scar's place and then
rove slowy and hold on:

219 I NT. TEPEE - MED. CLCSE SHOT - DEBBIE

She noves slightly so that the light strikes her fair
hair. Martin kneels close to her and gently touches her
shoul der, to awaken her. Her eyes open, then widen in
fear. Martin quickly claps a hand over his nouth.
Silently she fights him trying to pull the hand away.

MARTI N
(a hoarse whi sper)
Debbi e...don't!

And then her fingernails rake his hand. He winces and lets
go. She screans and tries to | eap up. He grabs her. The
ot her squaws wake -- begi n squawki ng.

MARTI N

(grimy)
I"mtakin'" you whether you want
to or not...

Debbi e sees sonething beyond him Her eyes wi den

DEBBI E
(a screan)
MARTI N
220 I NT. TEPEE - SHOOTI NG FROM EXTREME LOW ANGLE, AS FROM HER

P.O V. - SCAR

He loons in the flap of the tepee nuch as he had over the
grave when he first kidnapped her. He has a scal ping
knife in his hand. Scar whips his arm back. Behind him
we see the other Comanche -- the one fromthe horse herd.

221 I NT. TEPEE - FULL SHOT



Martin spins and his gun is out. He fans the trigger

hanmer twice -- and both slugs hit Scar. As the other
Comanche leaps in, Martin's gun speaks again. And then
he is on his feet, catching Debbie by the arm-- un-
resisting now -- and pulling her after himthrough the

canp. Shouts and cries bespeak the awakeni ng of the canp.
222 EXT. THE HOGBACK - FULL SHOT - THE RANGER GROUP

They are mounted and in line. The echo of a shot cones
bounci ng back. Clayton is facing the nmen. He solemly
doffs his hat and bows his head.

CLAYTON

For these Thy gifts which we are
about to receive...

(donni ng his hat,

he turns to the

bugl er)
Sound that horn, son, and Leave
Us Go Ampbngst Them .. YA- HEE!

And shouting the rebel yell, he | eads the charge. The yell
is picked up by every man and the bugl er sounds the charge
as though he had a reginment at his back. Lt. Geenhill --
a West Point beau sabreur in strange conpany -- has his
sabre at the "charge."

223 FULL MOVI NG SHOT - ON THE CHARGE

In the swanp of men and horses, we just have tine to notice
that Samis darting a sonewhat worried | ook at Greenhill's
sabre omnously close to his back. The charge is soundi ng,
the hooves are drumm ng and the nen are yelling the way they
did when they rode with Bedford Forrest -- reins in their
teeth, guns in their fists.

224 EXT. THE ENCAMPMENT - FULL SHOT - AS THE RANGERS H T

Comanches are running fromthe tepees, trying to reach their
horse herd as the file of Rangers knifes in. The bark of
hand guns is a steady sound now -- and the Comanches have
never been up agai nst such marksnen. One chargi ng Ranger

ri des down a tepee. Another, with two guns drawn, scores

a runni ng double on two Indians racing toward himfrom
opposite sides of his fast-running horse. A dodgi ng

Comanche screans as a barrel -chested roan hits him broad-
side and sends himsprawing into the enbers of the canpfire.

225 EXT. SCAR S TEPEE - FULL SHOT - ETHAN

He yanks his horse back to its haunches, firing at a
Comanche crouched near the tepee. The charge races past
him Ethan swings off and runs to the tepee flap, whips
it open and glares. A squaw cones running out at him



kni fe uprai sed, but he knocks her sprawling with a full
arm sweep. He turns and his face is a mask of frustration
-- and then he freezes, seeing what he has been | ooking
for:

226 EXT. THE | NDI AN ENCAMPMENT - LONG SHOT - ETHAN S P. QO V.

Martin is running with Debbie, trying to pull her al ong,
whil e she kicks and claws and tries to break free. (They
are about thirty yards fromthe canp proper.) Riderless
horses are mlling, circling. Os. we can hear the
firing, the yells.

227 EXT. SCAR S TEPEE - FULL SHOT

Et han renobunts and heads around the side of Scar's tepee.
In the distance we see Martin and Debbie. The Rangers,
regroupi ng, are chargi ng back through the canp, driving
the Comanche horse herd.

228 EXT. OPEN COUNTRY - MED. CLOSE SHOT - MARTI N AND DEBBI E

Martin hears Ethan's horse riding down at them he turns,
and Debbie pulls free and starts to run away.

MARTI N
No, Ethan! NO

He goes running into the path of Ethan's horse.
229 EXT. OPEN COUNTRY - MOVI NG SHOT - ETHAN

as Martin runs and grabs hold of his stirrup, trying to
fight the horse to a stop. Ethan swings on him-- once,
twice -- and Martin is knocked sprawling. Ethan rides
on, relentlessly.

230 EXT. OPEN COUNTRY - FULL SHOT - DEBBI E AND ETHAN

She is running and dodgi ng, trying to escape the horseman.
Et han has his gun drawn. She ducks to one side and the
horse goes past. Both figures are al nbst obscured in the
dust. Ethan spins his nount and charges after her. She

runs and then falls -- and he is off his horse and striding
toward her.

231 EXT. OPEN COUNTRY - ETHAN AND DEBBI E

Ethan is at the left of CAMERA and slightly closer to the
foreground, with Debbie at the right, supine on the ground
and the dust swirling around her. Ethan draws and rai ses
hi s gun. The hamrer goes back

ETHAN

(quietly)
I"msorry, girl...Shut your eyes..



The dust clears. The CAMERA MOVES slightly forward al ong
the gun arm and HOLDS on Debbie's face -- the eyes gazing
fearlessly, innocently into Ethan's. W HOLD for a |ong
nmoment and then the gun lowers. Ethan slowy holsters it
and wal ks over to her.

232 EXT. OPEN COUNTRY - CLOSE SHOT - ETHAN
He | ooks down at her

ETHAN
(softly)
You sure favor your nother..

233 EXT. OPEN COUNTRY - MED. CLOSE SHOT - THE TWD

He extends his hand to her. She takes it and he hel ps her
to her feet. And then she is against his chest and his
arm goes protectingly about her. They are standing that
way when Martin stunmbles up -- and stares.

W PE TO
233-A EXT. COVANCHE CAMP - W DE ANGLE - DAY

The line of Rangers is afoot now, each nman near his horse,
each man with rifle out, punping shot after shot at the
fleeting remant of Conmanches riding down the |ong valley
with their scattered horse herd mlling and criss-crossing
in md-ground...And then as the firing slackens, from afar
we can hear the blare of a cavalry bugle sounding the
charge: sign of the approach of Greenhill's troop

DI SSOLVE TGO
234 EXT. THE | NDI AN ENCAMPMENT - FULL SHOT - FAVORI NG CLAYTON

It is perhaps half an hour later. Cayton is very grim of
face and occasionally wincing. His trousers are down over
his ankles, his shirt-tails flapping over his |ong-handl ed
red underwear. Behind him Charlie MacCorry is kneeling,
appl ying sonme crude first aid to Samis runp. Beyond them
some of the Rangers are readying for the nove-out. Sam

| ooks up angrily as COLONEL GREENHI LL, a gui don bearer,
and bugler ride in. Geenhill is a choleric man

COLONEL
Clayton, if you were in nmy comrand
I'd have you courtmartial ed for thisl!

CLAYTON
(angrily, to MacCorry)
Hurry it up!

COLONEL



What's the matter, sir...You wounded?
What is it, Sergeant -- a bullet
or an arrow?

Charlie just gapes, but Clayton -- grimlipped -- bends a
meani ngful glare on someone off. Geenhill |ooks that way.

235 EXT. THE | NDI AN ENCAMPMENT - CLOSE SHOT - LT. GREENH LL

He is standing with his sabre at salute -- |ooking as
m serabl e as any shavetail would | ook when in disgrace. It
could be that the end of the sabre has a pronounced bend.

236 EXT. THE | NDI AN ENCAMPMENT - FULL SHOT - THE GROUP

Sam suddenly sl aps MacCorry's hand away and grabs for his
pants and pulls themup -- and around a tepee cone three
figures -- Ethan, Debbie, and Martin -- with Ethan hol di ng
Debbi e's hand. And Samis face is split by a grin as he
tucks his shirt-tails in and goes to neet them

DI SSOLVE TGO

237 EXT. THE JORCGENSEN HOUSE - CLOSE SHOT - MOSE HARPER -
AFTERNCON

He is in a rocker on the porch. Suddenly he stares out and
stops rocking. Faint in the distance, but comi ng cl oser,
the clop-clop of two horses, noving at a wal k. A noment

| at er Jorgensen energes and cones to stand besi de Mose,
shadi ng his eyes and squinting agai nst the sun, still

not recogni zing the distant horsenmen. He is joined by

Ms. Jorgensen. And then Laurie cones out and she too
stares, frowning at first, then with dawni ng realization
Lars and Ms. Jorgensen also begin to guess...to suspect...
and then to know. And Laurie starts to run.

238 CLOSE SHOT - MOVI NG W TH LAURI E

The CAMERA MOVES ahead of her as she runs blindly over the
har d- packed ground, running as hard as she can toward the
still unseen but nearing horsenen

239 FULL SHOT - THE GROUP

Et han has Debbie on the pommel of his saddle, his arm
supporting her, and she is asleep. Martin is riding beside
them Laurie cones running up to stare at Ethan and at

the girl. He smles and puts a finger to his lips --
cautioni ng her agai nst waki ng Debbie -- and then he rides
by. Laurie |looks then at Martin. He doesn't know whet her
to smile or not; he just waits. And then she is beside
hi m and she steps onto his stirruped foot and vaults up
beside him and she kisses himjust as she had on the day
he left the graves to take up the search. And still holding
her beside him he rides slowy after Ethan and Debbie



toward the house.

FADE OUT

THE END



