SHAKESPEARE | N LOVE

by Marc Norman & Tom St oppard

I NT. THE ROSE THEATRE. DAY

SKY. Over which a title "LONDON - SUMMVER 1593" appears.
Title card: In the glory days of the Elizabethan theatre
two pl ayhouses were fighting it out for witers and

audi ences. North of the city was the Curtain Theatre,
hone to Engl and's npbst fanobus actor, Richard Burbage.
Across the river was the competition, built by Philip
Hensl owe, a business with a cash fl ow problem..

... The Rose..

Gradually a building is reveal ed, The Rose Theatre, three-
tiered, open to the elenents and enpty. On the fl oor,
roughly printed, a poster--torn, soiled, out of date. It
says:

SEPT. 7TH & 8TH AT NOON

MR. EDWARD ALLEYN AND THE ADM RAL'S MEN AT THE ROSE
THEATRE, BANKSI DE

THE LAMENTABLE TRAGEDI E OF THE MONEYLENDER REVENG D

OVER TH S the screans of a man under torture. The screans
are conming fromthe curtained stage.

VO CE (O S.)
You Mongrel! Wiy do you how Wen it
is | who ambitten?

I NT. THE ROSE THEATRE. STAGE. DAY

The theatre owner, PHI LLIP HENSLOAE, is the man
scream ng. HENSLOWE' S boots are on fire. He is pinioned
inachair, with his feet stuck out over the hot colas of
a fire burning in a brazier. He is being held in that
position by LAMBERT, who is a thug enpl oyed by FENNYMAN
who is the owner of the VO CE. The fourth man, FREES, is
FENNYMAN S bookkeeper.

FENNYMAN
What am |, M. Lanbert?

LAVBERT
Bitten, M. Fennyman.

FENNYMAN
How badly bitten, M. Frees?

FREES



Twel ve pounds, one shilling and four
pence, M. Fennynan, incl uding
i nterest.

HENSL ONE
Aaagh! | can pay you

FENNYMAN
When?

HENSL OAE

Two weeks, three at the nost, Aaaagh!
For pity's sake.

FENNYMAN
Take his feet out. Wiere will you get

FREES
(the mathematical genius with
a not ebook)
Si xt een pounds, five shillings and
ni ne pence

FENNYMAN
including interest in three weeks?

HENSL OAE
| have a wonderful new pl ay!

FENNYMAN
Put his feet in.

HENSL ONE
It's a comedy.

FENNYMAN
Cut his nose off.

HENSL ONE
A new comedy. By WII| Shakespeare!

FENNYMAN
And his ears.

HENSL ONE
And a share. W will be partners, M.
Fennyman!

FENNYMAN
(hesitating)
Part ner s!
HENSL ONE

It's a crowd-tickler--m staken
identities, a shipweck, a pirate
king, a bit with a dog, and | ove
triunphant.



LAVBERT
| think I've seen it. | didn't |ike
it.

HENSL ONE
This tinme it is by Shakespeare.

FENNYMAN
What's the title?

HENSL OAE
Roneo and Ethel the Pirate's Daughter.

FENNYMAN
CGood title.

FENNYMAN snaps his fingers at FREES and LAMBERT. LAMBERT
unties HENSLOWE, FREES starts witing a contract.

FENNYNMAN ( CONT' D)
A play takes tinme. Find actors...
rehearsals.let's say open in three
weeks. That's--what--five hundred
groundl i ngs at tuppence each, in
addi tion four hundred groundlings
tuppence each, in addition four
hundred backsi des at three pence--a
penny extra for a cushion, call it two
hundred cushi ons, say two perfornmance
for safety how much is that M. Frees?

FREES
Twenty pounds to the penny, M.
Fennynman.

FENNYMAN
Correct!

HENSL ONE
But | have to pay the actors and the
aut hor s.

FENNYMAN
A share of the profits.

HENSL ONE
There's never any

FENNYMAN
O course not!

HENSL OAE
(i nmpressed)
M. Fennyman, | think you may have hit
on sormet hi ng.

FENNYMAN sl aps a contract down on the table next to n ink-
pot and quill.



FENNYMAN
Si gn here.

HENSLOWE t akes the quill and signs.

FENNYMAN ( CONT' D)
Roneo and Ethel The Pirate's
Daught er ..Al nost fi ni shed?

HENSL OAE
Wt hout doubt he is conpleting it at
this very nonent.

INT. WLL'S ROOM DAY

A small cranped space in the eaves of a building. A
cluttered shelf containing various objects, wedged

bet ween crunpl ed pi eces of paper. Among those we have
time to observe: a skull, a nug that says A PRESENT FROM
STRATFORD- UPON- AVON.

At infrequent intervals further pieces of crunpled paper
are tossed towards the shelf. The man who is throw ng
them WLL SHAKESPEARE, is bent over a table, witing
studiously with a quill

Now we see what he is witing: WII is practising his
signature, over and over again. "WII| Shagsbeard.W
Shakspur .W I liam Shasper.." Each tine he is dissatisfied,
and each tinme he crunples, and tosses it away.

Suddenly WLL becones inpatient. He junps up and goes to
the loft area in the rafters, where he sleeps, and starts
to pull on his boots. At this point the door opens and

HENSLOWE wal ks in. He is out of breath and his feet hurt.

HENSL ONE
WII! Wiere is nmy play? Tell me you
have it nearly done! Tell nme you have
it started.
(desperatel y)
You have begun?

W LL
(struggling with his boots)
Doubt that the stars are fire, doubt
that the sun doth nove

HENSLOWE
No, no, we haven't the tinme. Talk
prose. Were is ny play?

W LL
(tapping his forehead and
headi ng out the door)
It is all locked safe in here



HENSL ONE
God be praised
(then doubt)
Locked?

W LL
As soon as | have found ny nuse

EXT. STREET. QUTSIDE WLL'S HOUSE. DAY

WLL lives in a crowded area of the city. Hawkers are
crying their wares, tract-sellers, delivery boys, and
mer chants go about their business. HENSLOAE catches up
with WLL as he strides purposefully al ong.

HENSL ONE
(catching up)
Who is she this tine?!

W LL
She is al ways Aphrodite.

HENSL ONE
Aphrodi te Baggot who does it behind
t he Dog and Trunpet?

W LL
Hensl owe, you have no soul so how can
you understand the enptiness that
seeks a soul nate?

HENSL ONE
Well, | ama dead man and buggered to
boot. My theatre is close by the
pl ague t hese twel ve weeks, mny conpany
is playing the inn-yards
of Engl and, while Burbage and the
Chanberlain's Men are invited to court
and receive ten pounds to play your
pi ece, witten for ny theatre, by ny
witer, at ny risk when you were green
and grateful -

W LL
What pi ece? Richard Crookback?

HENSL ONE
No--it's conedy they want, WII!
Conmedy! Li ke Roneo and Ethel ?

W LL
Who wote that?

HENSL ONE
Nobody! You are witing it for ne! |
gave you three pounds a nonth since.

WLL



Hal f what you owed ne. | amstill due
for One Gentl eman of Verona.

EXT. ANOTHER STREET. DAY

HENSLOWNE' S hardly paused in his appeal

HENSL ONE
WII! What is noney to you and
me? |, your patron, you my wordwight!

When the plague lifts Burbage wll
have a new Chri stopher Marlowe for the
Curtain and I have nothing for the

Rose.
W LL stops.
W LL
M. Henslowe, will you lend ne fifty
pounds?
HENSL ONE

(st agger ed)
Fifty pounds? Wat for?

W LL
Bur bage offers ne a partnership in the
Chanberl ain's Men. For fifty pounds ny
hired player days are over.

HENSL ONE
Cut out ny heart! Throw ny liver to
t he dogs!

W LL
(answering for him
No, then.

WLL turns down a side street.
EXT. MARKETPLACE. DAY.

HENSLONE and W LL are crossing a crowded nar ket pl ace
where a Puritan preacher, MAKEPEACE, is harangui ng anyone
who will listen.

MAKEPEACE
and the Lord shall smte them Yea
harken to ne. The theatres are
handmai dens of the devil! Under the
nane of the Curtain, the players
breed | ewdness in your w ves,
rebellion in your servants, idleness
in your apprentices and wi ckedness in
your children! And the Rose snells
thusly rank by any nane! | say a
pl ague on both their houses!



As he passes WLL gratefully nakes a nental note.
EXT. DR MOTH S HOUSE. DAY

WLL turns into a narrow street and wal ks toward a
door way.

HENSL OVNE
Where are you goi ng?

W LL
To ny weekly confession.

As HENSLOWE arrives the door closes in his face. A sign
identifies the place as the premnises of Dr. MOTH

apot hecary, al chemist, astrol oger, seer, interpreter of
dreans, and priest of psyche. HENSLOAE | ooks puzzl ed.

INT. DR MOTH S HOUSE. DAY

A stuffed alligator hangs fromthe ceiling, pills,
potions, amulets and charns, star charts and nystic

par aphernalia festoon the place. Testinonials and franed
degrees hang on the walls.

WLL lying on a couch, on his back. Hs eyes are cl osed

DR. MOTH sits by the couch, listening to WLL and
occasionally naking a note on a pad he holds on his knee.
What we have here is nothing | ess than the fal se dawn of
anal ysis. The session is being tinmed by an hourgl ass.

W LL
Words, words, words..once, | had the
gift.l could nake | ove out of words as
a potter mmkes cups out of clay |ove
that overthrows enpires, |ove that
bi nds two hearts together cone
hell fire and brinstones.for sixpence a
line, | could cause a riot in a
nunnery..but now

DR MOTH
And yet you tell ne you lie with
wonen?

WLL seens unwiling to respond. DR MOTH refers to his
not es.

DR. MOTH ( CONT' D)
Bl ack Sue, Fat Phoebe, Rosali ne,
Bur bage' s seanstress; Aphrodite, who
does it behind the Dog and

W LL
(interrupting)
Aye, now and again, but what of it? |
have [ ost my gift.



DR. MOTH
| amhere to help you. Tell ne in your
own words.

W LL
| have lost ny gift.
(not finding this easy)
It's as if my quill is broken. As if
the organ of the imagination has dried
up. As if the proud tower of ny genius
has col | apsed.

DR. MOTH
I nteresting.

W LL
Not hi ng cones.

DR. MOTH
Most interesting.

W LL
It is like trying to a pick a lock
with a wet herring.

DR. MOTH
(shrewdl y)
Tell me, are you lately hunbled in the
act of |ove?

WLL turns towards him How did he know t hat ?

DR. MOTH ( CONT' D)
How | ong has it been?

W LL
A goodly length in tines past, but
lately

DR. MOTH

No, no. You have a wife, children
The sand runs through the hourgl ass.

LATER
Not nuch sand | eft.

W LL
| was a | ad of eighteen. Anne Hat haway
was a woman, half as ol d again.

DR MOTH
A worman of property?

W LL
(shrugs)
She had a cottage. One day, she was



three nonths gone with child, so

DR MOTH
And your relations?
W LL
On ny nother's side the Ardens
DR. MOTH
No, your marriage bed.
W LL
Four years and a hundred mles away in

Stratford.
A cold bed too, since the twins were
born. Bani shnment was a bl essi ng.

DR. MOTH
So now you are free to | ove

W LL
yet cannot |love nor wite it.

DR. MOTH reaches for a gl ass snake bracel et.

DR MOTH
Here is a bangle found in Psyche's
tenple on A ynmpus cheap at four pence.
Wite your name on a paper and feed it
in the snake.

WLL | ooks at the snake bangle in wonder.

W LL
WII it restore ny gift?

DR. MOTH
The wonan who wears the snake wil|l
dream of you, and your gift will
return. Words will flowlike a river.
I will see you in a week.

He holds out his hand. WLL drops a sovereign into it,
and takes the bracelet.

EXT. DR MOTH S HOUSE. DAY.

WLL comes out. HENSLOWE is waiting, standing in a horse
trough to ease his feet. WLL wal ks strai ght past him
and HENSLOVE fol | ows.

HENSL ONE
Now where? WII ?

W LL
To the Pal ace at Wi tehall.

I NT. WH TEHALL PALACE. BACKSTAGE. DAY.



VWH TEHALL neans nothing yet. We are behind cl osed
curtains on a stage busy with preparations for the

i mmi nent performance of Two Gentl enen of Verona. This is
not a theatre but a banqueting hall, as we will see.

Rl CHARD BURBAGE is to play "PROTEUS." A BOY PLAYER wil |
play "SILVIA " and last mnute inprovenents to his nakeup
etc. are being applied by BURBAGE S m stress ROSALI NE
"LAUNCE, " one of the clowns, is the fanpus conedian WLL
KEMPE. "LAUNCE' S" dog, CRAB is in KEMPE S charge and is
not hel ping much. There is no set. A hel pful placard
readi ng VERONA- - AN OPEN PLACE, is ready to hand. MJSI Cl ANS
can be heard tuning their instrunments. Fromthe other
side of the curtain there is an expectant bubbub. KEMPE

| eads the dog into the wings and runmages in a box of
proops. He finds a skull. He has one foot on the box, his
el bow on his knee, he | ooks at the skull.in other words
he rem nds us of Hamlet. W see this fromthe POV of

WLL, who is just entering through a door backstage.

W LL
(appr oachi ng)
Prithee, M. Kenpe, break a |l eg. You
t oo, good Crab.

KEMPE
Crab is nervous. He has never played
the Palace. When will you wite ne a
tragedy, WIIl? | could do it.

W LL
No, they would laugh at Seneca if you
pl ayed it.

WLL'S attenti on has been caught by ROSALINE, BURBACGE' S
m stress. ROSALINE is big breasted, dark-eyed, dark-
hai red, sexual

BURBAGE
(to ROSALI NE)
My sl eeve wants for a button, M stress
Rosal i ne, where were ny seanstress's
eyes?

BURBAGE ki sses her nouth and sl aps her behind. He cones
over to greet WLL.

BURBAGE ( CONT' D)
There is no dog in the first scene,
WI I Kenpe, thank you. How goes it

WII?

W LL
| amstill owed noney for this play,
Bur bage.

BURBAGE



Not fromne. | only stole it. Wen are
you coming over to the Chanberlain's
Men?

W LL
When | have fifty pounds.

RCSALI NE brings over the |last elenents of BURBAGE S
costunme and helps himinto them

BURBAGE
Are you writing?

W LL
(nods sonewhat defensively)
A conedy. All but done, a pirate
conedy, wonderful.

BURBAGE

What is the chief part?
W LL

Roneo. Wt, swordsman, |over.
BURBAGE

The title?
W LL

Roneo
BURBAGE

I will play him Bring it tonorrow
W LL

It's for Henslowe. He paid ne.
BURBAGE

How nuch?
W LL

Ten pounds.

BURBAGE
You're a liar.

BURBAGE di gs under his costune for his purse, which is on
a wai st band, over his corset.

W LL
| swear it. He wants Roneo for Ned and
the Admral's Men.

BURBAGE
Ned is wong for it.

WLL turns to see HENSLOAE appr oachi ng.

BURBAGE ( CONT' D)



(to WLL)
Here is two sovereigns--1'I1 give you
two nore when you show ne the pages.

W LL
Done.

HENSL ONE
(arriving)
Burbage, | will see you hanged for a
pi ckpocket .

BURBAGE
The Queen has commanded, she |oves a
conedy and the Master of the Revels
f avours us.

HENSL OAE
And what favour does M. Tilney
receive from you?

BURBAGE
Ask him

The Master of the Revels (TILNEY) conmes through the
curtain officiously.

Tl LNEY
She cones!

He di sappears back through the curtains. The hubbub falls
silent, rather dramatically, and all the busy PLAYERS
know what that nmeans: they all crowd to the curtain and
find places to peep through.

I NT. WH TEHALL PALACE. BANQUETI NG HALL. FRONT OF
HOUSE/ STAGE. DAY

THE POV OF THE PLAYERS.

The arrival of QUEEN ELI ZABETH, aged sixty, coming to
take her place in the audience at front centre. The hill
is crowmded with |lords and | adi es, bowi ng ELI ZABETH to her
seat, which is raised high on a pedestal, affording the
QUEEN an uninterrupted view of the play, and the audience
an uninterrupted view of the QUEEN. Trunpets sound.

Close on a small piece of paper: a quill is witing "W
Shakespeare.” WLL rolls the paper up carefully and slips
it into the nmouth of the snake bangl e.

The curtain draws back and CONDELL as "VALENTI NE' and
BURBAGE as "PROTEUS' begin the play.

CONDELL AS VALENTI NE
"Cease to persuade, ny |loving Proteus;
Hone- keepi ng yout h have ever honely
wits..



I NT. WH TEHALL PALACE. BANQUETI NG HALL. THE
W NGS/ BACKSTACE. DAY.

Wth BURBAGES' S presence accounted for on stage, ROSALINE
curls an armaround WLL'S neck. They kiss hungrily.
After a nonment, WLL pulls back.

ROSALI NE
Wien will you wite me a sonnet, WII?

W LL
| have lost ny gift.

ROSALI NE
You left it in ny bed. Conme to | ook
for it again.

W LL

Are you to be ny nuse, ROSALINE?
ROSALI NE

Bur bage has ny keepi ng but you have ny

heart.

WLL takes the snake bracelet and slips it onto her arm
ROSALI NE | ooks at it, then at WLL. Then they kiss again
but WLL is distracted by the sound of coughing fromthe
audi torium

W LL
You see? The consunptives plot against
nme. "WIIl Shakespeare has a play, |et
us go and cough through it."

I NT. WH TEHALL PALACE. BANQUETI NG HALL. STAGE. DAY
"VALENTI NE" is on stage with "PROTEUS. "

CONDELL AS VALENTI NE

"To be in love, where scorn is bought with groans: Coy
| ooks with heart sore sighs; One fading noment's mirth

Wth twenty watchful, weary, tedious nights..!

As the scene continues, WLL appears at the back of the
hal I and finds hinmself next to HENSLOVE.

W LL
| feel a scene coning on

HENSL OAE
Is it about a pirate's daughter?

I NT. WH TEHALL PALACE. BACK OF THE BANQUETI NG HALL/ STAGE.
DAY.

Laughter. It is later, and KEMPE is now on stage with his



dog. The audi ence is roaring.

HENSL ONE
You see? Conedy.

QUEEN ELI ZABETH S i di osyncratic | augh rises above the
ot hers.

QUEEN
Wel | played, Master Crab, | comend
you.

She throws a sweetheart on the stage and the dog wolfs it
down. Everyone appl auds.

HENSL ONE
Love and a bit with a dog, that's what
they like.

Now we neet VIOLA. VIOLA DE LESSEPS is twenty-five and
beautiful, and she is laughing with great natura
enjoynment. She sits slightly apart fromher small famly
group--her parents, SIR ROBERT DE LESSEPS and LADY
MARGARET DE LESSEPS. Part of the group but seated behind
as befits her lower status is VIOLA'S NURSE.

El sewhere is LORD WESSEX, our villain. WESSEX is in his
forties, dark cruel, self-inportant. He has noticed
VI OLA. The nurse notices him

I NT. WH TEHALL PALACE. BANQUETI NG HALL. FRONT OF
HOUSE/ STAGE. DAY

LATER. "VALENTINE" is on stage alone. He is speaking the
speech rather nore coarsely than the version we hear
| ater.

CONDELL AS VALENTI NE
"What light is light if Silvia be not
seen?
What joy is joy, if Silvia be not by?
Unless it be to think that she is by
And feed upon the shadow of
perfection..

Now we see that VICOLA knows the speech by heart, and is
silently mouthing it with the actor.

HENSL ONE
There's a | ady knows your play by
heart .
But when he turns to WLL he finds that WLL has gone.
INT. WLL'S ROOM DAY.

WLL comes into his room goes straight to his table in
t he wi ndow, and arranges pen, ink, and paper. Now he has



his ritual: he spins round once in a ci
hands together and spits on the fl oor.

he begins to wite.

rcle, rubs his
Then he sits down,
pi cks up his pen, and stares in front of him PAUSE. Then

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM NI GHT.

The NURSE is undressing her, though VIOLA tries

intermttently to push her away. She is stil

exci t enment .

VI OLA

Did you like Proteus or Valentine
best? Proteus for speaking, Valentine

for | ooks.

NURSE
| liked the dog, for | aughs.

VI OLA

But Silvia |l did not care for

nmuch.

His fingers were red fromfighting and

he spoke |i ke a school boy at

| essons.

Stage love will never be true | ove
while the |aw of the I and has our

her oi nes pl ayed by pi psqueak

boys in

petticoats! Ch, when can we see

anot her ?

NURSE
When the Queen commands it.

VI OLA
But at the playhouse. Nurse?

NURSE
Be still.

Now the NURSE is cleaning VIOLA'S ears,

one by one,

course. She has an ear-cleaning inplement for this.

subm ts.

NURSE ( CONT' D)

Pl ayhouses are not for well-born

| adi es.

VI QLA
| am not so wel | -born.

NURSE

Well-nmonied is the sane as wel |l -born

and well -married is nore so.

Lord

Wessex was | ooki ng at you tonight.

VI OLA

Al'l the nmen at court are w thout
poetry. |If they |look at nme they see ny
father's fortune. | will have poetry

bright with

of
VI OLA



inm life. And adventure. And | ove.
Love above all.

NURSE
Li ke Valentine and Silvia?
VI OLA
No . . . not the artful postures of
| ove, but love that over- throws life.
Unbi ddabl e, ungovernable, like a riot

in the heart, and nothing to be done,
conme ruin or rapture. Love like there
has never been in a play.

(beat)
I will have love or I will end ny days
as a .

NURSE
As a nurse.

VI OLA
(ki ssing her)
But | would be Valentine and Silvia
too. Good Nurse, God save you and good
night. | would stay asleep nmy whol e
l[ife if I could dreamnyself into a
conpany of players.

VI CLA goes over to the w ndow.
I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT
The NURSE thrusts a twig to her face

NURSE
Cl ean your teeth while you dream
t hen.

Automatically, VIOLA takes the twi g and begi ns brushing
her teeth, all the while | ooking downriver towards the
Rose. The NURSE attends her with a beaker of water, and a
bow .

NURSE ( CONT' D)
Now spit

VI CLA gazes longingly towards the Rose...And, there and
t hen, she nakes a pl an.

EXT. SQUARE | N FRONT OF THE ROSE THEATRE. DAY.

HENSLOWE is making his way fromthe theatre to the market
pl ace when FENNYMAN and LAMBERT appear at either shoul der
and propel himback the way he cane. FREES foll ows

behi nd.

FENNYMAN
This time we take your boots off!



HENSL OAE
What have | done, M. Fennyman?

FENNYMAN
The theatres are all closed by the
pl ague!

HENSL OAE
Ch, that.

FENNYMAN

by order of the Master of the Revel s!

HENSL OWE

M. Fennyman, |et nme explain about the
t heatre busi ness.

(they stop)
The natural condition is one of
i nsur nount abl e obstacles on the road
to imm nent disaster. Believe nme, to
be cl ose by the plague is a bagatelle
in the ups and downs of owning a
theatre.

FENNYMAN
So what do we do?

HENSL ONE
Not hi ng. Strangely enough , it al
turns out well.

FENNYMAN
How?

HENSL OAE
| don't know. It's a nystery.

LAVBERT
(dunbl y)
Should I kill him M. Fennyman?

At this point din is heard in the background. a
messenger, ringing a bell, is running though the street.

MESSENGER
The theatres are reopened. By order of
the Master of the Revels, the theatres
are reopened

FENNYMAN i s intrigued.

FREES
M. Fennyman! M. Tilney has opened
t he pl ayhouses.

FENNYMAN
Yes | heard.



HENSLOWE pl ays his tenporary advantage nodestly,
shruggi ng hinmself free of LAMBERT' S grip

HENSL ONE
(t o LAMBERT)
If you wouldn't mnd

HENSLOWE conti nues on his way. FENNYMAN wat ches HENSLOWE
curi ous.

FENNYMAN
Wiere is the play?

HENSL ONE
Ch, it's conming, it's comng.

INT. WLL'S ROOM DAY.

It is. WLL is witing furiously. A burnt-down candle is
still alight, although it is day outside the w ndow. He
has been witing all night. He has witten about ten
pages. Pleased with hinmself and excited, he gathers them
up and | eaves the roomlike a man with a m ssion.

EXT. WLL'S HOUSE. DAY

Leavi ng the house, pages in hand, WLL nearly knocks down
HENSLOWE who has cone to see him

HENSL ONE
WIIl! The theatres are

Before he can finish, WLL brandi shes the pages in his
hand.

W LL
Roneo and Rosali ne. Scene One! CGod
| m good!

HENSL ONE

Rosal i ne? You nean Et hel.
W LL has gone.
EXT. BURBAGE' S HOUSE. DAY

BURBAGE |ives in another part of the city. WLL bangs
t hrough the door wi thout cerenony.

W LL
(shouti ng)
Ri chard!
I NT. BURBAGE' S HOUSE. DAY.

WLL enters and calls out.



W LL
Bur bage?

I NT. BURBAGE' S BEDRCOM DAY.

WLL charges into the bedroom ROSALINE is in bed. The
Master of the Revels is pulling up his breeches. WLL is
shattered.

W LL
M. Til ney

The unsuccessful snake bracelet glints at himfrom
RCSALINE' S arm

TI LNEY
Li ke you, | found himnot at hone!

W LL
So this is the favour you find in the
Chanber|l ai n' s Men.

ROSALI NE
WII!

W LL
(to RCSALI NE)
| woul d have nmade you i mort al
(turning to go)
Tell Burbage he has | ost a new play by
W1l Shakespeare.

TI LNEY
What does Burbage care of that? He is
readying the Curtain for Kit Marl owe.

W LL
You have opened the playhouses?

TI LNEY
| have, Master Shakespeare.

W LL
But the pl ague

TI LNEY
('si ghs)
Yes, | know. But he was al ways hangi ng
around the house.

A bell can be heard ringing outside.

ROSALI NE
(to WLL, Ieaving)
WIlIl.you're the only one, WII!--in ny

heart.

EXT. STREET. QUTSI DE BURBAGE' S HOUSE. DAY.



W LL energes | ooking distraught. A burning brazier stands
by the wall. WLL thrusts the pages into the coals. He
wat ches for a nonment as the pages catch fire.

I NT. TAVERN. DAY

WLL walks in to find the place in an uproar of
cel ebration. A handsonme young serving man (NOL) is
bunpi ng through with a tray of tankards.

NOL
(excitedly)
M. Hensl owe!
HENSL ONE
Yes, | heard. The theatres are open.

But where is ny playwight?

HENSLOWE finds a seat, and takes a tankard off NO.'S
tray.

HENSL ONE
Chalk it up, Nol. I'mhungry, too.

NOL
The special today is a pig' s foot
mari nated i n juniper-berry vinegar,
served with a buckwheat pancake which
has been

They are interrupted by WLL who joins them He | ooks
di stract ed.

HENSL ONE
WI1l! Have you finished?
W LL
Yes. Nearly.
(he taps his forehead)
It's all locked safe in here. W need
Ral ph for the Pirate King. Good
nmorni ng, Master Nol. You will have a

nice little part.

NCL shouts for you, takes off his apron and flings it
behi nd the bar. HENSLOWE junps up and enbraces WLL. The
entire staff and half the custoners are now crowdi ng
around, actors the lot of them HENSLOAE bangs the table
to shut themall up.

HENSL ONE
Ned Alleyn and the Adniral's Men are
out on tour. | need actors. Those here
who are unknown wi |l have a chance to

be known.

ACTOR



What about the noney, M. Hensl owe?

HENSL ONE
It won't cost you a penny! Auditions
i n hal f-an-hour!

The din of excited chatter returns. He sweeps grandly to
the tavern door.where he neets RALPH BASHFORD, a big
burly, m ddl e-aged actor.

HENSLOAE ( CONT' D)
Ral ph Bashford! |I'd have a part for
you but, alas, | hear you are a
drunkard's drunkard.

RALPH
Never when |'m worKki ng

I NT. TAVERN. DAY

W LL has renai ned behi nd, aghast now at his predicanent.
He goes to the bar.

W LL
G ve ne to drink mandragora.

BARMAN
Straight up, WII?

VA CE
Gve ny friend a beaker of your best
br andy.

WLL turns towards a figure further down the bar. It's
CHRI STOPHER MARLOVE.

WLL
Ki t

MARL OVE
How goes it, WII?

W LL
Wonder ful , wonder ful .

MARL ONE
Bur bage says you have a pl ay.

W LL
I have. And chinks to show for it.

His drink arrives. WLL places a sovereign on the bar
W LL (CONT' D)
| insist--and a beaker for M. Marl owe.
The BARMAN does t he busi ness.

W LL (CONT' D)



| hear you have a new play for the
Curtain.

MARL OVE
Not new -ny Doctor Faustus.

W LL
I love your early work. "WAs this the
face that | aunched a thousand ships
and burnt the topless towers of
[1iunP"

MARL OVE
| have a new one nearly done, and
better. The Massacre at Paris.

W LL
CGood title.

MARL ONE
And yours?

W LL

Roneo and Ethel the Pirate's Daughter.
(beat, sighs despondently)
Yes, | know.

MARL ONE
What is the story?
W LL
Well, there's a pirate
(conf esses)
In truth, | have not witten a word.
MARL ONE

Roneo is.ltalian. Always in and out of
| ove.

W LL

Yes, that's good. Until he neets
MARL OVE

Et hel .
W LL

Do you think?

MARL OVE
The daughter of his enemny.

W LL
(thought ful l'y)
The daughter of his eneny.

MARLOVE
His best friend is killed in a duel by
Et hel 's brother or sonething. H s name



is Mercutio.

W LL
Mer cuti o..good nane.

NOL hurries back to WLL'S side.

NOL
WIll--they're waiting for you!

W LL
"' m comi ng.

He drains his gl ass.

W LL (CONT' D)
Good luck with yours, Kit.

MARL OVE
| thought your play was for Burbage.

W LL
This is a different one.

MARL OVE
(trying to work it out)
A different one you haven't witten?

WLL nakes a hel pl ess gesture and hurries after NOL.
I NT. THE ROSE THEATRE. GALLERY/ STAGE/ AUDI TORI UM DAY,

HENSLONE and W LL are sitting in the gallery, listening
to a YOUNG ACTOR audi ti oni ng.

YOUNG ACTOR
.WMas this the face that | aunched a
t housand shi ps, And burnt the topless
towers of I|liunf? Sweet Hel en, make ne
immortal with a kiss!"

HENSL ONE
Thank you.

HENSLOMNE and W LL | ook a bit deflated. The YOUNG ACTOR
| eaves and is replaced by a SECOND ACTOR

SECOND ACTOR
I would like to give you sonet hing
from Faustus by Christopher Narl owe.

HENSL OAE
How r ef r eshi ng

SECOND ACTOR
"Was this the face that |aunched a
t housand ships, And burnt the topless
towers of I1liun®"



HENSLOMNE and WLL |et himcontinue a bit further, but
exchange despairing | ooks. A succession of woul d-be
actors offer their version of Marlowe's |ines, each as

i nappropriate as the other. Anmong themis a small URCHI N

URCHI N
".the topless towers of IIliun? Sweet
Hel en, nake nme imortal with a--?"

HENSL OAE
(bel | ows)
Thank you!

The URCHI N | eaves, glowering furiously, and is repl aced
by a beanpol e of a man (WASBASH). WABASH has a bad
stutter.

WABASH
"Wwwwwas th-th-this th-th-the f-f-
f-face.."

HENSL ONE

(unexpect edl y)
Very good, M. Wabash. Excellent.
Report to the property naster.

WLL | ooks at HENSLOAE i n outrage.

HENSLOWE ( CONT' D)
(apol ogetical |l y)
My tailor. Wants to be an actor. |
have a few debts here and there. Well,
that seens to be everybody. D d you
see a Roneo?

W LL
| did not.

HENSL ONE
Well, | to ny work, you to yours. Wen
can | see pages?

W LL
Tonor r ow

HENSLOWE | eaves him
WLL (CONT' D
(a prayer)
pl ease God

WLL sits brooding alone for a nonent. Then he realizes
he is being addressed fromthe stage. ANOTHER ACTOR.

ACTOR
May | begin, sir?



WLL | ooks at the stage and sees a handsonme young nan,
with a hat shadowi ng his eyes.

W LL
Your nane?

VI LA AS THOVAS
Thomas Kent. | would like to do a
speech by a witer who commands the
heart of every player.

WLL can hardly manage a nod.

VI OLA AS THOVAS ( CONT' D)
"What light is light, if Silvia be not
seen, What joy is joy, if Silvia be
not by? Unless it be to think that she
is by And feed upon the shadow of
perfection.

It does not take four lines of "VALENTINE S" speech to
confirmfor us, if confirnmation be needed, that THOVAS is
VI OLA. For WLL, amazenent at hearing his own words soon
gives away to sonmething else. He is captivated. He has
found his "ROVEQ'.

VI OLA AS THOVAS ( CONT' D)
..except | be by Silvia in the night,
There is no nmusic in the nightingale.
Unless | look on Silvia in the day,
There is no day for ne to | ook upon.”

WLL interrupts "him"

W LL
Take off your hat.

VI OLA AS THOVAS
My hat ?

W LL
Where did you learn howto do that?

VI OLA AS THOVAS

W LL
VWait there

VI OLA AS THOVAS
Are you M. Shakespeare?

W LL
Let ne see you. Take off your hat.

THOVAS begins to panic. WLL junps down to ground | evel.
THOVAS runs offstage, to WLL'S bewi I dernent. WLL
hurries after him W go with WLL as he crosses the



stage, then backstage, then into the
I NT. THE ROSE THEATRE. RETI RI NG ROOM DAY

RETI Rl NG ROOM which is crowded with actors and HENSLONE' S
| i eutenant, property manager, copier, and genera
factotum who is a new character, PETER

ACTOR
What are we playing?

NOL
Wiere are the pages?

WLL enters into the mddle of this.

W LL
(shouts)
Where's the boy?

NOBODY knows what he is tal ki ng about. WABASH, the
stutterer, grabs WIIl's hand and shakes it excitedly.

WABASH
B-b-b-b-break a |-1-1-1eg!

The street door is swinging shut. WLL sees it. He fights
his way through the men to get to the door

EXT. THE ROSE THEATRE. BANKSI DE. DAY.

WLL enmerges fromthe theatre into a street throbbing
with nefarious life. Wores, cutpurses, hawkers, urchins,
tract-sellers, riffraff of all kinds in an area of stews
(1 omdown pubs), brothels and sluns. It is sone tine
before WLL spots THOMAS, way ahead of himin the crowded
street. The chase is taking themto the riverbank

EXT. THE Rl VER DAY

When WLL gets to the riverbank he sees that THOMAS is in
a smal lish boat being rowed upriver and in nidstream The
river is quite busy, and anpong the boats there are a
nunber of waiting "taxis.” WLL junps into the nearest
one and shouts at the "Taxi Driver" BOATMAN

W LL
Fol | ow t hat boat!

BOATMAN
Ri ght you are, governor!

WLL sits in the stern of the boat and the BOATMAN sits
facing him rowing lustily.

BOATMAN ( CONT' D)
| know your face. Are you an actor?



W LL
(oh God, here we go again)
Yes.

BOATMAN
Yes, |'ve seen you in sonething. That
one about a ki ng.

W LL
Real | y?

BOATMAN
I had the Christopher Marlowe in ny
boat once.

EXT. THE Rl VER DAY

LATER The BOATMAN is puffing. WLL is |ooking ahead to
where THOVAS' S boat has reached a jetty on the farther
shore, a private jetty attached to a rich house on the
north bank. WLL sees THOVAS junp out of his boat and run
toward the house.

W LL
Do you know t hat house?

BOATMAN
Sir Robert De Lesseps.

EXT. DE LESSEPSES HOUSE. DAY
W LL runs towards the house.
| NT. DE LESSEPSES S HOUSE. DAY

THOVAS rushes up the back stairs, removing his hat. Her
hair tunbl es down about her shoulders, so we will call
her VI OLA agai n.

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM DAY
Her nother LADY DE LESSEPS, is talking to the NURSE
LADY DE LESSEPS

Where is she? Qur guests are upon us, Lord Wessex too,
bargaining for a bride. My husband will have it settled
t oni ght .

Behi nd her, the door opens revealing VIOLA as THOVAS to
t he NURSES view, but only for a noment. The door cl oses
again as LADY DE LESSEPS turns.

LADY DE LESSEPS ( CONT' D)
Tonmorrow he drags ne off to the
country and it will be three weeks
gone before we return from our
est at es.



A different door communicating to the next room opens
and VIOLA cones in after a lightning dress change into a
robe. She curtseys to her nother.

VI CLA
CGod save you, nother.
(to NURSE)
Ho water, nurse.

The NURSE | ooks at her, round-eyed.
I NT. DE LESSEPSES' HOUSE. KI TCHEN. DAY.

From a caul dron on the stove, hot water is poured into
two pails, by the a KITCHEN BOY under the NURSE S
conmand.

SCULLERY MAID (Q. S.)
Thomas Kent, sir? No sir.

WLL (O S.)
The act or

NURSE
Who asks for hinf

W LL has cone to the kitchen door with a letter.

W LL
W1 Iiam Shakespeare, actor, poet, and
pl ayw i ght of the Rose.

The NURSE sends the SCULLERY MAI D back to work.

NURSE
Mast er Kent is..my nephew.

W LL
(giving her the letter)
I will wait.

NURSE
Much god may it do you.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BATHROOM EVEN NG

VIOLA in her bath, reads WLL'S letter. The NURSE i s
addi ng hot water to the tub.

VI OLA
(del i ght ed)
He sees hinself in nme! Roneo Montague,
a young man of Verona.

NURSE
(uni npressed)
Ver ona agai n.



VI OLA

(devouring the letter)
A conedy of quarreling famlies
reconciled in the discovery of Roneo
to be the very sanme Capul et cousin
stolen fromthe cradle and fostered to
manhood by hi s Montague not her that
was robbed of her own child by the
Pirate King!

EXT. DE LESSEPSES' HOUSE. NI GHT.

WLL waits hopefully. The kitchen door opens and a
SERVANT flings a bucket of dirty water in the genera
direction of the gutter. WLL hops ninbly aside and
escapes a soaking.

SERVANT
Be of f!

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM NI GHT.

The NURSE is helping VIOLA into her party dress.

NURSE
Your nother, and your father
VI CLA
(gaily)

Fromtonorrow, away in the country for
three weeks! |s Master Shakespeare not
handsone?

NURSE
He | ooks well enough for a nount ebank.

VI OLA
Ch, Nurse! He would give Thomas Kent
the life of Viola De Lesseps's

dr eam ng.
NURSE
(firmy)
My lady, this play will end badly. |
wiill tell
VI OLA
(twice as firmy)
You will not tell. As you |love ne and
as | love you, you will bind ny breast

and buy me a boy's wig!
EXT. DE LESSEPSES HOUSE. NI GHT.

WLL spots a gaggle of MJSICl ANS approachi ng, carrying
instrunents. WLL recogni zes them



W LL
Mast er Pl unml What busi ness here?

MUSI CI AN
A five shilling business, WII. W
play for the dancing.

The sound of hooves gives hardly any warning as a
GALLOPI NG HORSEMAN t hunders t hrough the MJSI Cl ANS who
have to leap out of the way. It is WESSEX arriving at the
house, with his usual good manners. WII| watches WESSEX
skid to a halt and enter the house.

I NT. DE LESSEPSES' HOUSE. BANQUETI NG ROOM NI GHT.

WLL has got in with the MJSI Cl ANS. Conpetently enough he
struns along with themon the bandstand. Two dozen guests
are enough to crowd the space for dancing. WLL gl ances
around, |ooking for THOVAS KENT. He stops a passing
SERVANT, hel ping hinself to a snack off the man's tray.

SERVANT
Musi ci ans don't eat, Sir Robert's
orders.

W LL

| seek Master Thomas Kent.

It means nothing to the SERVANT who noves on. ANGLE ON
WESSEX and S| R ROBERT.

SI R ROBERT
She is a beauty, ny lord, as would
take a king to church for a dowy of a

nut nmeg.

WESSEX
My plantations in Virginia are not
nortgaged for a nutneg. | have an
ancient nanme that will bring you

preferment when your grandson is a
Wessex. |Is she fertile?

SI R ROBERT
She will breed. If she do not, send
her back.

VESSEX

| s she obedi ent?

SI R ROBERT
As any nmule in Christendom But if you
are the man to rider her, their are
rubi es in the saddl ebag.

WESSEX
I Iike her.



ANGLE on W LL--watching the dancing. Then he sees VIOLA in
the crowmd. He turns to bl ood.

Love at first sight, no doubt about it. VIOLA has not

seen him She is doing a daughter's duty anong her

parents' friends. The guests formup to begin a changi ng-
partners dance (the very sanme one you get in every ROVEO
and JULI ET).

W LL
(to Musi ci an)
By all the stars in heaven, who is
she?

MUSI Cl AN
Viola de Lesseps. Dreamon, WII.

WLL | eaves the bandstand and is noving trancelike to
keep her in view between the dancers and onl ookers. VIOLA
nmoves through patterns of the dance until .as night

foll ows day, she finds WLL opposite her. He has

i nsinuated hinself into the dance. VI OLA gasps.

VI OLA
Mast er Shakespeare

WLL reacts, surprised by her reaction. The dance
separates them VIOLA finds herself opposite WESSEX

WESSEX
My | ady Viol a.
VI OLA
My 1 ord.
WESSEX
| have spoken with your father.
VI OLA
So ny lord? | speak with himevery

day.
VWESSEX scowl s. The dance separates them VIOLA finds

hersel f opposite WLL again. WLL stares at her
ent ranced.

VI OLA ( CONT' D)
Good sir...?

WLL has lost his tongue.

VI OLA ( CONT' D)
| heard you are a poet.

WLL nods in his trance and she snmles at him

VI OLA ( CONT' D)
But a poet of no words?



WLL tries to speak but the silver tongue won't work. He
is dumb with adoration. Suddenly WESSEX takes him affably
by the el bow and | eads himinto an al cove.

VESSEX
(smling evilly)
" Poet ?"
W LL

(coming round formthe

anaest hetic and not noticing

t he danger)
| was a poet till now, but | have seen
beauty that puts nmy poens at one with
the tal king ravens at the Tower.

To his surprise he finds a lordly dagger at this throat.

W LL (CONT' D
(startl ed)
How do | offend, my |ord?

VESSEX
By coveting ny property. | cannot shed
bl ood in her house but | will cut your
throat anon. You have a nane?

WLL

(gul ps)
Chri stopher Marlowe at your service

VESSEX shoves himthrough the nearest door.

VIOLA'S eyes are searching the roomfor WLL. She finds
WESSEX sniling at her. She | ooks away.

EXT. DE LESSEPS GARDEN VI OLA'S BALCONY. NI GHT

There is a lighted wi ndow on the bal cony. VIOLA, dressed
for bed, and the NURSE pass across the |ighted space.
WLL is in the garden. He sees her. The light in the room
i s extinguished. WLL sighs. Then VI OLA comes out onto
the bal cony in the moonlight. WLL gasps. He watches her.
VI CLA sighs dreamly

VI OLA
Roneo, Roneo . . . a young man of
Verona. A conedy. By WIIliam
Shakespear e.

WLL reckons that's a good enough cue. He conmes out of
hi di ng, and approaches the bal cony.

W LL
(whi spers)
M | ady!

VI OLA



(gasps)
Who is there?

W LL
W1l Shakespeare!

The NURSE calls "Madaml " frominside the room

VI OLA
Anon, good nurse. Anon.
(to WLL)
Mast er Shakespeare?!

W LL
The sane, al as.

VI OLA
Ch but why "al as?"

W LL
A lowy player.

VI OLA
Al as indeed, for | thought you the
hi ghest poet of ny esteemand a witer
of plays that capture ny heart.

W LL
Ch--1 am hi mtoo!

The NURSE cal | s agai n.

VI OLA
(to NURSE)
Anon, anon!
(to WLL)
Il will come again.

She goes inside for a nonent.

W LL
(to hinself)
Oh, | amfortune's fool, I wll be
puni shed for this!

VICOLA returns. WLL cones forward agai n.

W LL (CONT' D)
Oh ny |ady, ny | ove!

VI QLA
If they find you here they will Kkill
you.

W LL

You can bring themwi th a word.

VI OLA



Ch, not for the world!
The NURSE cal |l s her again: "Mdam"

VI LA (CONT' D)
Anon, nurse!

But she goes inside. WLL | ooks around and sees that
there is, as ever a convenient tree. He starts to clinb
up toward the bal cony. When his head is nearly level, a
soft figure cones once nore onto the bal cony. WLL pops
his head over the parapet and is face to face with the
NURSE. The NURSE gives a yell. WLL falls out of the
tree.

EXT. DE LEESEPSES' HOUSE. NI GHT.

Mal e voice shout to each other inside the house, candle
flanes appear in different wi ndows, the garden door is
flung open, revealing SIR ROBERT with candel abra in one
hand and sword in the other. By this tine WLL is on top
of the garden wall and he drops safely out of sight. He
could have witten it better.

INT. WLL'S ROOM DAWN

WLL is burning the mdnight oil--literally and
met aphorically. His quill has already covered a dozen
sheets. He is inspired.

I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM DAY.

It is day one. THE COVPANY is on stage. PETER is passing
pages around a bunch of actors. JOHN, JAMES, and NOL are
| ooki ng through their pages.

JOHN
"Draw i f you be nen!
(to JAMES)

Gregory, renenber thy washing bl ow "

NOL
"Part, fools, put up your swords."

WLL is going around punpi ng hands and sl appi ng
shoul ders, flushed with excitenment. HENSLOWE i s readi ng
hi s pages, worried. RALPH BASHFORD is next to him

HENSL ONE
It starts well, and then it's all |ong-
faced about sone Rosaline. \Were's the
conedy, WIIl. Were's the dog?
(to RALPH)
Do you think it is funny?

RALPH
| was a Pirate King, now |'m a Nurse.
That's funny



W LL pulls HENSLONE asi de.

W LL
W are at |least six nen short, and
those we have will be overpart ed,

ranters and stutterers who shoul d be
sent back to the stews. My Roneo has
et ne down. | see disaster.

HENSL OAE
W are at |east four acts short, WII,
if you are | ooking for disaster.

WLL as notices a young scruffy thirteen-year-old actor,
the URCH N we net before

W LL
Who are you, master?

URCHI N
| amEthel, sir, the Pirate's
daughter.

W LL
(furiously)
"Il be dammed if you are!

And he helps the URCHI N off with a kick. The URCH N
glowers with resentnment. HENSLOWE finds hinself face to
face wi th FENNYMAN

FENNYMAN

Is it going well?
HENSL OAE

Very wel | .
FENNYMAN

But nothing is happening.
HENSL ONE

Yes, but very well.
W LL

(shout s)

Gent | enen! Thank you! You are wel cone.

FENNYMAN
Who is that?

HENSL OAE
Nobody. The aut hor.

W LL
We are about to enbark on a great
voyage.



HENSL ONE
It is customary to nake a little
speech on the first day. It does no
harm and authors like it.

W LL
You want to know what parts you are to
receive. All will be settled as we go

That's as far as he gets before there is a dramatic
interruption--the public entrance door is flung open and
SI X MEN nmake a | oud entrance, headed by NED ALLEYN, the
actor, who is a handsone piratical figure with a big

voi ce and a big sword.

ALLEYN
Huzzah! The Admiral's Men are returned
to the house!

He gets various reactions. HENSLOAE and WLL shout his
nane joyfully, sonme of the actors are friends with the
new group and behave accordingly, others know they are
out of a job. FENNYMAN recovers, or tries to.

FENNYMAN
Who is this?

ALLEYN sl aps himaside with his sword.

ALLEYN
(roars)
Silence, you god! | am Hi eroninp! | am
Tanburl ai ne! | am Faustus! | am

Barrabas, the Jew of Mualta--of yes,
Master WII, and | am Henry VI. Wat
is the play, and what is ny part?

FENNYMAN i s i npressed.

FENNYMAN
A nmonent, sir!
ALLEYN
(roars)

Who are you?

FENNYMAN
(bl eating)
I am the noney!

ALLEYN
Then you may renain so |long as you
remain silent. Pay attention and you
will see how genius creates a | egend.

FENNYMAN
(respectfully)
Thank you, sir.



W LL
We are in desperate want of a
Mercutio, Ned, a young nobl eman of

Ver ona
ALLEYN
And the title of this piece?
W LL
Mercutio
HENSL ONE
Is it?
ALLEYN

| will play hin

Hal f a dozen of the ADMRAL'S MEN will be given roles in
our play and we neet themand identify themas WLL
ent husi astical ly shakes hands.

W LL
M. Pope! M. Phillips! Wl cone,
George Bryan! Janes Armtage
(and now greeting SAM GOSSE,
the female star of the
Admiral's Men)
Saml My pretty one! Are you ready to

fall in | ove again?
SAM
(hoarsel y)

| am Master Shakespeare.

W LL
(concer ned)
But your voice
(he thrust a hand between
SAM S | egs)
Have they dropped?

SAM
(a girlie voice now
No, no, a touch of cold only. W
suspect he is lying but WLL has
turned away.

W LL
Mast er Hensl owe, you have your actors.

He | eaves, passing by the hunbl ed FENNYMAN
FENNYMAN
| saw his Tanburl ai ne, you know.
Wonder f ul .

WLL



Yes, | sawit.

FENNYNMAN
O course, it was mghty witing.
There is no one |ike Marl owe

WLL is used to it. He goes.
EXT. RI VERBANK. DAY.

WLL arrives in a hurry at the wharfside, and | ooks
vainly in the direction of the DE LESSEPSES house: no
THOVAS.

EXT. THE ROSE THEATRE. STAGE DOOR. DAY.

WLL | ooks down the alley:--no THOVAS. He turns away. The
URCHI N, the short-lived Ethel, is sitting in the alley.

W LL
Better fortune, boy.

URCHI N
(shrugs)
| was in a play. They cut ny head off
in Titus Andronicus. Wen | wite
pl ays, they will be like Titus.

W LL
(pl eased)
You adnire it?

The URCHI N nods grimy

URCHI N
| like it when they cut heads off. And
the daughter mutilated with knives.

W LL
Oh. What is your nane?

URCHI N.
John Webster. Here, kitty, Kkitty.

Because a stray cat is nearby. The cat show an interest.
The URCHI N passes a white nobuse to the cat and watches
the result with sober interest.

URCHI N ( CONT' D)
Plenty of blood. That is the only
witing.

W LL backs away, unnerved by the boy.
URCHI N ( CONT' D)

Wait, you' Il see the cat bites his
head of f.



W LL
| have to get back.

I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM DAY.
On stage . . . the actors carry their parts.
NOL AS BENVCLI O

"See where he conmes. So please you step aside; |I'Il know
his grievance or be nmuch denied."

MONTAGUE
"I would thou wert so happy by thy
stay To hear true shrift. Conme, nadam
let's away."

Onst age "MONTAGUE" and "LADY MONTAGUE' nake their exit.
O fstage, WLL appears next to HENSLOWE.

W LL
Cut round himfor now.
HENSL ONE
(not under st andi ng)
What ? Who?
W LL
Roneo.
HENSL ONE

The one who cane with your letter?

W LL
What ?

NOL AS BENVOLIO (Q. S.)
"Good norrow, cousin.”

VI LA AS ROMVEO (O. S.)
"I's the day so young?"

The voice is THOVAS' S. WLL turns back to the stage and
sees him Today THOVAS has a wig as well as his small
nmust ache.

NOL AS BENVOLI O
"But new struck nine."

VI OLA AS ROVEO
"Ay ne, sad hours seem | ong. Was that
ny father that went hence so fast?"

NOL AS BENVOLI O
It was. What sadness | engthens Roneo's
hour s?"

VI OLA AS ROVEO



"Not having that which, having, nakes
t hem short."

W LL
Cood

NOL AS BENVQOLI O
“I'n | ove?"

VI OLA AS ROVEO
" th . "

NOL AS BENVOLI O
"OF | ove?"

VI OLA AS ROVEO
"Qut of her favour where | amin
| ove. "

WLL

(interrupting)
No, no, no.Don't spend it all at oncel

The rehearsal stops.

VI OLA AS THOVAS
Yes, sir.

W LL
Do you understand ne?

VI OLA AS THOVAS

No, sir.

W LL
He i s speaki ng about a baggage we
never even neet! What will be left in

your purse when he neets his Juliet?

HENSL ONE
Juliet? You nean Ethel.

W LL
(rounding on him
CGod's teeth, aml to suffer this
constant streamof interruption?!
(to THOVAS)
What will you do in Act Two when he
nmeets the love of his life?

VI OLA AS THOVAS
(timdly--1o0oking through his
few sheets of paper)
| amvery sorry, sir, | have not seen
Act Two.

W LL
O course you have not! | have not



witten it!

Alone in the auditorium FENNYMAN | ooks and |i stens,
fascinated. So this is theatre!

WLL (CONT' D)
Go once nore!

NED ALLEYN cones out of the wi ngs, frowning over his
manuscri pt.

ALLEYN
WIIl .Where is Mercutio?
W LL
(tapping his forehead)
Locked safe in here. | |eave the scene
in your safe keeping, Ned, | have a

sonnet to wite.

W LL noves back into the wi ngs where HENSLOWAE i s | ooki ng
anxi ous.

HENSL ONE
A sonnet? You nean a play.

W LL noves on, ignoring him As he goes, we see that
VICLA is love-struck by him a riot in the heart.

I NT. DE LESSEPSES' HOUSE. STAI RCASE. DAY.

VI CLA still dressed as THOVAS, sonnet in hand, runs up
the stairs to her room Fromthe other end of the house
VWESSEX can be heard ranti ng.

I NT. DE LESSEPSES' HOUSE. HALL. NI GHT

LORD WESSEX i s being kept waiting. The NURSE is bearing
the brunt of his inpatience.

WESSEX
Two hours at prayer!

NURSE
Lady Viola is pious, ny lord.

WESSEX
Piety is for Sunday! And two hours at
prayer is not piety, it is self-
i mport ance!

NURSE
It would be better that you return
tonmorrow, ny |ord.

WESSEX
It would be better that you tell her
to get off her knees and show sone



civility to her six-day lord and
mast er .

VI CLA opens the door. She has changed hurriedly--too
hurriedly: the effect of her glorious hair falling to her
bare shoul ders is spoiled by her mustache. Fortunately,
the NURSE spots her before WESSEX does and by coning
forward to greet her, the NURSE manages to shield Viola
fromview, conmmunicate the problem and announce WESSEX' S
presence, so that by the tinme the NURSE has passed by

VI OLA and let herself out of the room the noustache has
di sappear ed.

WESSEX ( CONT' D)
My | ady VI QLA

VI OLA
Lord Wessex. You have been waiting.
WESSEX
| amaware of it, but it is beauty's
privil ege.
VI OLA
You flatter, my |ord.
WESSEX
No. | have spoken to the Queen.
(pause)

Her majesty's consent is requisite
when a Wessex takes a wife, and once
gai ned, her consent is her command.

VI OLA
Do you intend to marry, my |ord?

VESSEX
Your father should keep you better
i nformed. He has bought me for you. He
returns fromhis estates to see us
married two weeks from Saturday.
(pause)
You are allowed to show your pleasure.

VI OLA
| do not love you, ny lord.

WESSEX
How your m nd hops about! Your father
was a shopkeeper, your children wll

bear arns, and | will recover ny
fortune. That is the only matter under
di scussion today. You will Iike
Virginia.

VI OLA

Vi rgini a?!



WESSEX
Wiy, yes! My fortune lies in ny
pl antati ons. The tobacco weed. | need
four thousand pounds to fit out a ship
and put ny investnments to work--1 fancy
tobacco has a future. W will not stay
there long, three or four years

VI OLA
But why ne?

WESSEX
It was your eyes. No, your |ips.

He ki sses her with nore passion than cerenony. VI OLA
recoils, and slaps him

VESSEX ( CONT' D)
WIIl you defy your father and your
Queen?

VI OLA
The Queen has consent ed?

WESSEX
She wants to inspect you. At
Greenwi ch, cone Sunday. Be subm ssive,
nodest, grateful and brief.

VI OLA
(forced to submt)
Il will do ny duty, ny lord.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT.

She is witing to WLL. His letter-poemis on her table.
We can read part of it. "Shall | conpare thee to a
sumer' s day.."

Now we see what VIOLA is witing.

| NSERT: "Master WII, poet dearest to nmy heart, | beseech
you, banish ne fromyours--1 amto marry Lord Wessex-- a
daughter's duty..."

She sheds a romantic, unhappy tear.

I NT. THE ROSE THEATRE. STAGE. DAY

SAM i s now "JULI ET." The play has evidently reached Act
Scene 5. W are witnessing the neeting of "ROVEO' and
"JULIET" in a sinplified version of the changi ng-partners
dance we saw at VIOLA' S house. NED ALLEYN is in charge.

ALLEYN
Gent | enen upstage, |adi es downst age!

The dance goes wong. it is THOVAS S fault.



ALLEYN ( CONT' D)
(furious)
Gent | enen upstage! Ladi es downst age!
Are you a lady, M. Kent?

THOVAS mutters a bl ushing apology. WLL arrives the
bystanders, clutching fresh pages. He gives these to
PETER. NED ALLEYN sees hi m and cones over to start an
argunent .

WLL

(preenpting)
You did not like the speech?

ALLEYN
The speech is excellent.
(he does the first line

i mpressively)
"Ch, then | see Queen Mab hath been
with you!" Excellent and a good
l ength. But then he disappears for the
| ength of a bible.

WLL points significantly at the pages he has given
PETER.

W LL
There you have his duel, a skirmsh of
words and swords such as | never
w ote, nor anyone. He dies with such
passi on and poetry as your ever heard:
"a plague on both your houses!"

NED nods satisfied and turns back to work. Then he turns
back.

ALLEYN
He di es?

But the author has escaped.

I NT. THE ROCSE THEATRE. WRI TER' S CORNER. DAY

Up aloft, WLL has a Witer's Corner where he settle down
to work. W see his private superstition: he spins round
inacircle, rubs his hands together, and spits on the
floor. That done, he picks up his pen.

EXT. STREET. N GHT.

WLL is charging down a narrow alley, and bunps into
BURBAGE who is energing fromthe door of a tavern

BURBAGE
WII!

WLL is in too nmuch of a hurry to stop. BURBAGE calls



after him

BURBAGE ( CONT' D)
And where are ny pages .

W LL hurries on.
EXT. Rl VERBANK. DUSK.

VI OLA as THOVAS is being rowed across the river. From
behind, in the direction of Bankside, "he" hears
shout i ng.

W LL
(O S. shouting)
Did you give her ny letter?

VI OLA as THOVAS turns to see WLL sone way behind,
followi ng in another boat. She takes a letter from her
coat and holds it aloft.

VI OLA AS THOVAS
(cal l'ing)
And this for you.

EXT. THE RIVER VIOLA'S BOAT. N GHT.

WLL has clinbed aboard VIOLA' S boat and is tearing open
the letter. What he reads causes himgreat pain. He
collapses into the stern seat next to VI CLA

W LL
Oh, Thomas! She has cut ny strings! |
am unmanned, unnended, and unnade,
like a puppet in a box.

BOATMAN
Witer, is he?

WLL turns on himsavagely

W LL
Row your boat.

EXT. THE RIVER VIOLA'S BOAT. NI GHT.

WLL turns back to VICLA. They have their conversation
intimately, disregarding the lack of intimcy. The
BOATMAN is hardly an armis |length away, but they ignore
hi m

W LL
She tells me to keep away. She is to
marry Lord Wessex. Wiat should | do?

VI OLA AS THOVAS
If you love her, you nust do what she
asks.



W LL
And break her heart and m ne?

VI OLA AS THOVAS
It is only ours you can know.

W LL
She | oves ne, Thonms!

VI OLA AS THOVAS
Does she say so0?

W LL
No. And yet she does where the ink has
run with tears. Was she weepi ng when
she gave you this?

VI OLA AS THOVAS
| ...Her letter cane to nme by the
nur se.

W LL
Your aunt?

VI OLA AS THOVAS
(catching up)
Yes, ny aunt. But perhaps she wept a
little. Tell me how you | ove her,
WII.

W LL
Li ke a sickness and its cure together.

VI OLA AS THOVAS

Yes, like rain and sun, like cold and
heat .

(collecting herself)
I's your | ady beautiful? Since | came
to visit fromthe country, | have not
seen her close. Tell ne, is she
beauti ful ?

W LL
Oh, if | could wite the beauty of her
eyes! | was born to look in them and

know mysel f.

He is looking into VIOLA'S eyes. She holds his | ook, but
W LL belies his words.

VI OLA AS THOVAS
And her [|ips?

W LL
Oh, Thomas, her lips! The early
norni ng rose would wither on the
branch, if it could feel envy!



VI OLA AS THOVAS
And her voice? Like lark song?

W LL
Deeper. Softer. None of your
twittering larks! | would banish

ni ghti ngal es from her garden before
they interrupt her song.

VI OLA AS THOVAS
She sings too?

W LL
Constantly. Wthout doubt. And plays
the lute, she has a natural ear. And
her bosom-did | nention her bosonf

VI OLA AS THOVAS

(glinting)
What of her bosonf

W LL
Oh Thomas, a pair of pippins! As round
and rare as gol den appl es!

VI OLA AS THOVAS
| think the lady is wise to keep your
| ove at a di stance. For what |ady
could live up to it close to, when her
eyes and |ips and voice may be no nore
beauti ful than m ne? Besi des, can a
l ady born to wealth and noble nmarri age
| ove happily with a Banksi de poet and
pl ayer ?

W LL

(fervently)
Yes, by God! Love knows not hi ng of
rank or riverbank! It will spark
bet ween a queen and the poor vagabond
who plays the king, and their |ove
shoul d be m nded by each, for |ove
deni ed blights the soul we owe to God!
So tell ny lady, WIIliam Shakespeare
waits for her in the garden!

VI LA AS THOVAS
But what of Lord Wessex?

W LL
For one kiss, | would defy a thousand
Wessexes!

The boat scrapes on the jetty of the DE LESSEPSES house.
The bunmp throws THOWMAS into WLL'S arns. He hol ds her
round the shoul ders. H s words have al nbst unnasked her.
The cl oseness does the rest. She kisses himon the nouth



and junps out of the boat.

VI OLA
Ch, WII!

She throws a coin to the BOATMAN and runs towards the
house.

BOATMAN
Thank you, mny | ady!

W LL
(stunned)
Lady?

BOATMAN
Viola De Lesseps. Known her since she
was this high. Wuldn't deceive a
child.

WLL gets out of the boat.
BOATMAN ( CONT' D)
(reaching under his seat)
Strangely enough, I'ma bit of a
witer nyself.
The BOATMAN produces his menmpirs in manuscript.
BOATMAN ( CONT' D)

It wouldn't take you long to read it,
| expect you know all the booksellers

But WLL has gone.

EXT. DE LESSEPSES' GARDEN. N GHT

WLL drops over the wall into the garden and wi thout
hesitation starts clinbing up to her bal cony.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT.

WLL conmes in through the wi ndow, just as VICLA enters by
the door. They stare at each other across the room

W LL

Can you love a fool ?
VI OLA

Can you |l ove a player?

They run together and fall into a passionate Kiss.
W LL
(springs back)
Wait! You are still a maid and perhaps

as nmstook in ne as | was mstook in



Thomas Kent.

VI OLA
Answer ne only this: are you the
aut hor of the plays of WIIliam
Shakespear e?

W LL
| am
VI OLA
Then kiss ne again for | am not
m st ook
They run together and fall into a passionate kiss. VICOLA

funbles with his clothing, he with hers

VI OLA ( CONT' D)
| do not know how to undress a nan.

W LL
It is strange to nme, too.

I NT. DE LESSEPSES' HOUSE. QUTSI DE VI OLA'S BEDROOM NI GHT.

The NURSE has conme to listen. She puts her ear against
t he door. Because she hears nuffl ed voices, she |ooks
startl ed.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT.

WLL is half-naked. VIOLA is down to her petticoat, and
chem se. The petticoat cones away. WLL flings it aside.
He takes of f her chenmise. He is startled to find that she
is tightly bandaged round the bosom WLL finds the |oose
end and spi ns her naked.

I NT. DE LESSEPSES' HOUSE. QUTSI DE VI OLA'S BEDROOM NI GHT.

The NURSE, drags a chair--a rocker--outside the bedroom
door, and takes up her position. She sits down, keeping
guard. Pretty soon there cones the regul ar creak of

VI OLA' S bed. The NURSE fans herself furiously with her
little lacy fan. She crosses hersel f. A CHAMBERMAI D cones
al ong the gallery outside the bedroomdoor. She is
dusting her way al ong. The CHAMBERMAI D becones aware of
the regul ar creaking. She pauses. The NURSE begins to
rock in her chair, keeping tinme with the creaking from
within. The CHAMBERVAI D stares at the NURSE. The NURSE
stares at the CHAMBERMAI D.

NURSE
Go to, go to.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT

WLL and VI OLA have finished naking love, and lie in each
other's arnms.



VI OLA
| woul d not have thought it. There is
somet hing better than a pl ay.

W LL
There is.

VI OLA
Even your play.

W LL

(frowns)

Ch

VI OLA

And that was only ny first try.

W LL
Wl | perhaps better than nmy first.
(he ki sses her again)

EXT. DE LESSEPSES' HOUSE. DAWWN.

Dawn is breaking. The sun lacing the severing clouds with
envi ous streaks.

I NT. DE LESSEPSES' HOUSE. QOUTSIDE VI OLA' S BEDROOM DAWN

The NURSE has fallen asleep in her rocking chair
I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM DAWN

A rooster crows at sone distance. VIOLA and WLL are in
bed. She stirs drowsily. VIOLA comi ng awake, speaks his
nanme and he ki sses her.

VI OLA
W
Then he starts to get out of bed.

VI OLA ( CONT' D)
You woul d not | eave ne?

W LL
I must. Look-- how pal e the w ndow.

VI OLA
(pul l'i ng hi m down)
Moonl i ght!

W LL
No, the norning rooster woke ne.

VI QLA
It was the ow --cone to bed



She is w nning. She kisses himand pulls the bedcl ot hes
around them

W LL
(giving in)
Ch, let Henslowe wait.

VI OLA
(pausi ng, pushing hi m away)
M. Hensl owe?

W LL
(persisting)
Let him be damed for his pages!

VI OLA
Ch--no, no!
W LL
(ki ssing her)
There is tine. It is still dark.
VI OLA

It is broad day!
(the rooster crows again)
The rooster tells us so!

W LL
It was the owl. Believe ne, love, it
was the ow .

He ki sses her and starts to nake |ove to her again. VIOLA
gi ves hima shove which pushes himonto the floor. She
sits up and pulls on her gown.

VI OLA
You woul d | eave us players without a
scene to read today?!

There's a knock at the door.

I NT. DE LESSEPSES HOUSE. CORRI DOR OQUTSI DE VI OLA' S
BEDROOM VI OLA' S BEDROCOM DAV

The NURSE is knocking. VIOLA cones to the door
NURSE
My | ady, the house is stirring, it is
a new day.

VI CLA | ooks beautified by the hours that have passed.

VI OLA
It is a new worl d!

I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM DAY.

The cut is to the niddle of a rehearsal. W are coning up



to the moment when "ROVEO' and "JULI ET" kiss for the
first tine (Act | Scene V) NED ALLEYN is in charge but
WLL is watching. His Iife has turned perfect.

VI OLA AS ROVEO
".Have not saints lips, and holy
pal mers too?"

SAM AS JULI ET
"Ay pilgrim lips that they must use
in prayer."

VI OLA AS ROVEO
"Ch then, dear saint, let lips do what
hands to: They pray: grant thou, | est
faith turn to despair."

WLL is in her eye-line. Her eyes flash an intinmate
secret look to him

SAM AS JULI ET
"Saints do not nove, though grant for
prayer's sake."

And VI OLA misses her cue as a result.

SAM

(pronpting her)
It's you.

ALLEYN
(roars)
Suffering cats!

VICLA guiltily picks up her line.

VI OLA AS ROVEO
"Then nove not, while ny prayer's
effect | take."

In character, VIOLA kisses SAM denurely, but apparently
not denurely enough for WLL, who gives a twitch.

VI OLA AS ROVEQ( CONT' D)
"Thus fromny lips, by thine, ny sin
is purg'd."

SAM AS JULI ET
"Then have ny lips the sin that they
have took."

VI OLA AS ROVEO
"Sin fromny lips? Oh trespass sweetly
urg'd. Gve ne ny sin again."”

VI CLA ki sses SAM again. WLL gives a major twitch, which
in fact catapults his body onto the stage. Everybody
| ooks at himin surprise



W LL
Yes.yes..er.not quite right.it is nore

let me

(as JULI ET)
"Then have ny lips the sin that they
have took."

VI OLA AS ROVEO
Sin frommny |lips? Ch trespass sweetly
urg'd. Gve ne ny sin again."

VI CLA ki sses WLL. They | ose thenselves for a fraction of
a monent. As VIOLA withdraws her lips, WLL'S |ips are
going for it again.

VI OLA AS ROVEO ( CONT' D)
"You kiss by th' book."

ALLEYN
(to WII, sarcastically)
Vell! It was |lucky you were here! Wy
do not | wite the rest of your play
whil e you
W LL

(apol ogi si ng, retreating)
Yes, yes..continue. Now the Nurse.
Wiere i s Ral ph?

RALPH has been ready and waiti ng.

RALPH AS NURSE
"Madam your nother craves a word with
you. "

VI OLA AS ROVEO
"What is her nother?"

RALPH AS NURSE
"Marry bachel or, Her nother is the
| ady of the house.."
WLL has retreated to
I NT. THE ROSE THEATRE. BACKSTAGE. DAY

He is behind the curtain now.

RALPH AS NURSE (O.S.)
"..,And a good | ady, and w se and
virtuous. | nurse her daughter that
you talk'd withal ..

During RALPH S Iines (which are continuous) WLL stands
in the shadow behind the curtain, alone, agitated.

I NT. THE ROSE THEATRE. STAGE. DAY



RALPH AS NURSE

"I tell you, he that can lay hold of her (he nmakes the
nmoney sign) Shall have the chinks."

VI OLA AS ROVEO
"Is she a Capulet"” Oh dear account. My
life is nmy foe's debt."

NCOL, AS "BENVCLIQ, " at a party, carrying a goblet, tipsy,
enters the scene

NOL AS BENVCLI O
(to ROVEO
"Away, be gone, the sport is at best."

VI OLA, about to nmake her exit, has her hand hol ding the
curtain at the gap.

I NT. THE ROSE THEATRE. BEH ND THE CURTAI N. DAY
WLL is kissing her hand.
I NT. THE ROSE THEATRE. STAGE. DAY.

VI OLA AS ROVEO
"Ay, so | fear; the nore is ny
unrest."

I NT. THE ROSE THEATRE. BEH ND THE CURTAI N. DAY.

VI CLA cones through the curtain. WLL and VI CLA ki ss,
dangerousl y--they are in a narrow space, hidden fromthe
general backstage area.

SAM AS JULIET (O S.)
"Cone hither nurse. Wat is yond
gent| eman?"

VI OLA
(to WII)
Oh let it be night!
I NT. THE ROSE THEATRE. STAGE. DAY.

RALPH AS NURSE
"I know not."

SAM AS JULI ET
"Go ask his name--I1f he be married, My
grave is like to be ny weddi ng bed."

I NT. THE ROSE THEATRE. BEH ND THE CURTAI N. DAY.

"JULIET'S" Iine bits WLL between the eyes. WLL pulls
away.



VI OLA
Ch, do not go

W LL
| must. | nust

I NT. THE ROSE THEATRE. BACKSTAGE. DAY

As WLL races up the |adder to his witer's corner, the
rehearsal can be heard conti nui ng.

RALPH AS NURSE (O S.)
"His name is Roneo, and a Montague
The only son of your great enemny."

ALLEYN (O S.)
(roaring fromthe audi ence)
Terri bl el

I NT. THE ROSE THEATRE. WRI TER S CORNER. DAY

WLL arrives at the top of the building in his witer's
corner. He spins around once in a circle, rubs his hands
together and spits on the floor. H's manuscript is al
over the table.

W take a peak at the Iines he has already witten.

| NSERT MANUSCRI PT: "But soft, what |ight through yonder
wi ndow breaks? It is the east and Juliet is the sun."

VI CLA' S VO CE OVER speaks the line

VI LA (VO
"But soft, what |ight through yonder
wi ndow breaks? It is the east and
Juliet is the sun!"

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM EVEN NG

VI OLA
(readi ng)
"Arise fair sun and kill the envious
nmoon Who is already sick and pale with
grief That thou her maid art far nore
fair than she..

VIOLA is in bed, reading the Iines fromthe manuscri pt
page. WLL is in bed with her, reading with her.

VI OLA ( CONT' D)
oh, WII!

W LL
Yes, sone of it is speakable.

She has to speak through WLL'S kisses, he is nibbling at
her neck and shoul ders and she has to bat himaway wth
t he pages.

VI OLA



(continui ng reading)
"It is my lady, Oit is nmy love! O
t hat she knew she were!"

I NT. THE ROSE THEATRE. STAGE. DAY

VI CLA continues the speech, edge-to-edge, now in
rehearsal, with SAM as "JULI ET* sighing on the bal cony
above her.

VI OLA AS ROVEO
"The brightness of her cheek woul d
shane those stars As daylight doth a
| anp. Her eyes in heaven Wul d through
the airy region streamso bright That
birds would sing and think it were not
ni ght. See how she | eans her cheek
upon her hand. Othat | were a glove
upon that hand, That | night touch
t hat cheek.

SAM AS JULI ET
(above)
"Ay ne."

VI OLA AS ROVEO
"She speaks.

Oh speak again bright angel ..

We have abandoned real tine. The scene conti nues CROSS
CUT between the STAGE and VI OLA' S BED.

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM EVEN NG

W LL
(reading through VIOLA' S
ki sses)
"Ch Roneo, Roneo, wherefore art thou
Roneo? Deny thy father and refuse thy
name. "

I NT. THE ROSE THEATRE. STAGE. DAY

SAM AS JULI ET
"Or if thou wilt not, be but sworn ny
love And I'lIl no longer be a Capulet.”

VI OLA AS ROVEO
(bel ow)
"Shall | hear nore or shall | speak at
t hi s?"
I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT
W LL and VIOLA in bed.

WLL



"What man art thou that thus
bescreen'd in night So stunblest on ny
counsel ?"

I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM NI GHT

It's becone late and the rehearsal is continuing by
torchlight.

VI OLA AS ROVEO
"..By a nane | know not how to tel
thee who | am M/ nanme, dear saint, is
hateful to nyself Because it is an
eneny to thee..

W see that a group of the other actors have drifted "out
front," drawn by the scene. FENNYMAN is there entranced.
Clearly, this stuff is a cut above the nornal

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT

WLL, undressed, strides around the room feeding
"JULIET' S" lines to VIOLA in bed.

W LL
"The orchard walls are high and hard
to clinb, And the place death,
consi dering who thou art, If any of ny
ki nsnen find thee here. If they do see
thee, they will nurder thee."

I NT. THE ROSE THEATRE. STAGE. N GHT.

VI OLA AS ROVEO
"Alack, there lies nore peril in thine
eye, Than twenty of their swords! Look
thou but sweet, And | am proof agai nst
their enmty."

SAM AS JULI ET
| would not for the world!

VI OLA AS ROVEO
| have night's cloak to hide nme from
their eyes; And but thou love me, |et
them find nme here.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT.

WLL and VIOLA are both out of bed, hal fway though
dressing. Still rehearsing.

W LL
"Good ni ght, good night. As sweet
repose and rest Cone to thy heart as
that within ny breast. Owilt thou
| eave ne so unsati sfied?"



VI OLA
That's ny |i ne!

W LL
Ch, but it is mne too!

I NT. THE ROSE THEATRE. STAGE. NI GHT.

VI OLA AS ROVEO
"Owilt thou |l eave ne so unsati sfied?"

SAM AS JULI ET

"What satisfaction can'st thou have
t oni ght ?"

VI OLA AS ROVEO
"The exchange of thy |ove's faithful
vow for mine."

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT.

WLL and VIOLA are back on the bed, kissing and nmaki ng
| ove.

WLL

"My bounty is as boundl ess as the sea,
My | ove as deep

VI OLA AND W LL
(continuing the speech with

hi m
the nore | give to thee The nore |
have, for both are infinite."
Qutside the NURSE is knocking on the door and calling.

| NT. THE ROSE THEATRE. STAGE. DAY
SAM AS JULI ET
"l hear sone noise within. Dear |ove,
adi eu. "

RALPH, the Nurse, call's "JULIET!" off stage.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM NI GHT

VI OLA
(calling to the NURSE who is
out si de)

Anon, good Nurse
I NT. DE LESSEPSES HOUSE. OUTSIDE VI OLA' S BEDROOM NI GHT.
The NURSE |istens at the door.
I NT. THE ROSE THEATRE. STAGE. DAY.

SAM AS JULI ET



"Anon, good Nurse--Sweet Mntague be
true."

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM NI GHT.

W LL
"Stay but a little, I will cone
again."

VI CLA slaps himplayfully for his vulgarity, and then
ki sses him

I NT. THE ROSE THEATRE. STAGE. DAY.

SAM AS JULI ET
"Stay but a little, I will cone
again."

SAM | eaves the bal cony through the curtain.

VI OLA AS ROVEO
"Ch bl essed bl essed night."

I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM NI GHT.

It is night. They have just nmade |ove. Suddenly it is
very still.

VI OLA
(al nost to herself)
"I am feared,

Being in night, all this but a dream Too flattering-
sweet to be substantial."

I NT. THE ROSE THEATRE. BACKSTAGE. DAY.

Onstage, the scene continues. Backstage NED ALLEYN is
working his way upstairs. He passes by RALPH (the Nurse)
who has a couple of words "of," as it were, in "JULIET S
chamnber.

SAM AS JULIET (O S.)
" Al ny fortunes at thy foot 'l
lay, And follow thee nmy lord
t hroughout the world."

RALPH AS NURSE
n Wdam n

SAM AS JULIET (O S.)
"l cone, anon--But if thou nmeanest not
well, | do beseech thee--"

RALPH AS NURSE
n Wdam n

SAM AS JULIET (O S.)



By and by | cone to cease thy strife
and | eave me to ny grief. A thousand

ti mes good night!"

SAM exits (i.e. enters to us) through the curtain.

SAM
(to NED)

| cannot nove in this dress!

nmakes me | ook like a pig! |
neck in this pig dress!

and it
have no

(and then hearing his cue

from " ROVEQ')

Ch, she's off again! She says she's

goi ng and then she doesn't

I NT. THE ROSE THEATRE. WRI TER S CORNER. DAY

NED is arriving. WLL is busy witing. PETER is there,

hol di ng the pages WLL has conpl et ed,

and waiting for

WLL to finish his page. PETER is reading his pages. WLL
sees NED arrive. He gives his page to PETER

W LL
(to PETER)
How is it?

PETER
(shrugs)
It's all right.

Typical!, says WLL'S face. Peter departs, |eaving the

field to NED. WLL braces hinself.

W LL
Ned..l know..l know
ALLEYN
It's good.
W LL
Ch
ALLEYN
The title won't do.
W LL
Ah
ALLEYN

Roneo and Juliet--just a suggestion.

W LL
Thank you, Ned

The whol e exchange is in ironic code,

bet ween ol d

sol diers. NED nods curtly and turns to descend.



W LL (CONT' D)
You are a gentlenman

ALLEYN
And you are a Warwi ckshire shit-house.

I NT. THE ROSE THEATRE. STAGE AUDI TORI UM DAY.

PETER i s just handing the pages HENSLOAE in the

audi torium HENSLOWE has acquired a perform ng dog. The
dog does sonersaults tirelessly. As PETER hands over the
pages, he shakes his head.

HENSL ONE
(in disbelief)
You nmean, no dog of any Kkind?

FENNYMAN, the born-again theatre groupi e shushes HENSLONE
and | ooks daggers at him

PETER

(to HENSLOVE)
The Friar married themin secret, then
Ned gets into a fight with one of the
Capul ets, Roneo tries to stop them he
gets in Ned's way, | mean in
Mercutio's way, so Tybalt kills
Mercutio and then Roneo kills Tybalt.
Then the Prince bani shes himfrom
Ver ona.

HENSL ONE
(much relieved)
That must be when he goes on the
voyage and gets shi pwecked on the
island of the Pirate King.

FENNYMAN can't hear it. He storms over. Kicks the dog,
roars at HENSLOWE

FENNYNMAN
Cease your prattling! Get out!
(to the stage where the
action has paused)
A thousand apol ogi es!

SAM AS JULI ET
"Good night, good night. Parting is
such sweet sorrow That | shall say
good night till it be norrow "

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM MORNI NG

A sunbeam wakes the | overs. Sunday norning. Church bells.
VI OLA wakes with a start. Something is bothering her, she
can't think what. WLL cal ns her

WLL



Sunday...t is Sunday.
He brings her back down to the pillow.

W LL (CONT' D)
I found sonething in ny sleep. The
Friar who married themw |l take up
their destinies.

VI OLA
Ch, but it will end well for | ove?

W LL
In heaven, perhaps. It is not a conedy
| amwiting now. A broad river
divides ny lovers--famly, duty,
fate--as unchangeabl e as nature.

VI OLA
(sober ed)
Yes, this is not life, WIIl. This is a
st ol en season.

Suddenly there is a great racket heard from downstairs..a
man shouti ng.

WESSEX (O. S.)
Not ready? Were is she?

NURSE (O S.)
Be patient, my lord, she is dressing.

VWESSEX (O. S.)
W1l you ask Her Mjesty to be
pati ent ?!

VI OLA renenbers. She junps up and gives a cry.

VI OLA
Sunday! G eenw ch!

I NT. DE LESSEPSES' HOUSE. QUTSI DE VI OLA' S BEDROOM
MORNI NG,

The NURSE is barring the stairs to WESSEX.

WESSEX
Now, pay attention, Nursy. The Queen,
G oriana Regi na, God's Chosen Vessel,
t he Radi ant One, who shines her |ight
on us, is at Geenw ch today, and
prepared, during the evening's
festivities, to bestow her gracious
favour on ny choice of wife--and if
we're late for lunch, the old boot
will not forgive. So you get you to ny
| ady' s chanber and produce her with or
wi t hout her undergarnents.



I NT. DE LESSEPSES' HOUSE. VI OLA' S BEDROOM MORNI NG

VI CLA has her dress on and is putting on her shoes. WLL,
in his underwear is in nd-argunent.

W LL

You cannot! Not for the Queen herself!
VI QLA

What will you have ne do? Marry you

i nst ead?
W LL

(brought up short)
To be the wife of a poor player?--can |
wi sh that for Lady Viola, except in ny
dreanms? And yet | would, if | were
free to follow nmy desire in the harsh

i ght of day.
VI OLA
(tartly)

You follow your desire freely enough
in the night. So, if that is all, to
Greenwi ch | go.

W LL

Then | will go with you.
VI OLA

You cannot, Wessex will kill you
W LL

| know how to fight!

VI OLA

(now fixing her hair)
Stage fighting!

(turn to him
Ch, WII! As Thomas Kent ny heart
bel ongs to you but as Viola the river
divides us, and | will marry Wssex a
week from Sat urday.

I NT. DE LESSEPSES' HOUSE. QOUTSI DE VI OLA' S BEDROOM
DOMNSTAI RS HALL. MORNI NG

The ranting from WESSEX has conti nued

WESSEX
(ranting)
By heaven, | will drag her down, by
t he Queen's conmand

And is cut off short as VIOLA' S door opens at the top of
the stairs.



VI OLA
Good norning, ny |ord!

WESSEX
(i npressed by her appearance)
Ah! My lady! The tide waits for no
man, but | swear it would wait for
you!

VI CLA cones down the stairs. Behind her WLL appears
gowned and bonneted. He has al so assuned a country
accent .

W LL
Here we conme at |ast, ny |ord!

WESSEX
(taken aback)
Are you bringing your laundry woman?

W LL
Her chaperone. My lady's country
cousi n.
(arriving with a curtsey)
My, but you be a handsone gall ant,
just as she said! You may call nme M ss
W hel m na!

WESSEX
On a nore fortuitous occasion, perhaps
W LL
Oh, ny lord, you will not shake ne
of f, she never needed ne nore, | sear

by your breeches!
EXT. GREENW CH PALACE. NI GHT

Fi rewor ks explode in the evening sky over G eenw ch, a
royal pal ace, crowded now with nobl e guests.

EXT. GREENW CH PALACE. TERRACE. N GHT

The way these royal routs work is that guest nmll about,
chatting, bowi ng and generally behaving gallantly, while
QUEEN ELI ZABETH creates a vortex around her as she passes
t hrough the throng, occasionally honouring sonebody with
a couple of words, until she arrives thankfully at the
best chair.where she establishes a headquarters. Her
current LORD IN WAITING ferries the lucky few forward to
a brief audience with the QUEEN, each giving way to the
next. VICOLA and WESSEX are, respectively, dipping and
bowi ng as they are greeted by people who know themWI I,
in close attendance, joins in gratuitously, bow ng until
VI OLA nudges himand reminds himto curtsey instead. The
QUEEN S LORD I N WAI TI NG pl ucks WESSEX' S sl eeve.

VEESSEX



(to him

Now?
LORD I N WAI TI NG
Now.
VESSEX
(to Viola)

The Queen asks for you. Answer well.

The LORD I N WAI TI NG ushers VI OLA through the crowd.

starts to follow WESSEX takes himby the arm

VESSEX ( CONT' D)
Is there a man?

W LL

A man, ny lord?
VESSEX
(inmpatiently)

There was a man, poet--a theatre poet,
| heard--does he cone to the house?

W LL
A theatre poet?

VESSEX
An insol ent penny-a-page rogue,
Mar | owe, he said, Christopher
Mar | owe- - has he been to the house?

W LL
Mar | owe? Ch yes, he is the one, lovely
wai st coat, shane about the poetry.

WESSEX
(venonousl y)
That dog!

ANGLE on t he QUEEN.

WLL

The LORD I N WAI TI NG has presented VIOLA. VI OLA speaks

froma frozen curtsey.

VI OLA
Your Maj esty.

QUEEN
Stand up straight, girl.

VI OLA straightens. The QUEEN exam nes her.

QUEEN ( CONT' D)
| have seen you. You are the one who
cones to all the plays--at Witehall,
at Ri chnond.



VI OLA
(agreeing)
Your Maj esty.

QUEEN
What do you | ove so nmuch?
VI OLA
Your Majesty
QUEEN
Speak out! | know who | am Do you

| ove stories of kings and queens?
Feats of arnms? Or is it courtly |ove?

VI OLA
| love theatre. To have stories acted
for me by a conpany of fellows is
i ndeed

QUEEN
(interrupting)
They are not acted for you, they are
acted for nme.

VI CLA renains silent, in apol ogy.
ANGLE on WLL.

He is watching and |istening. He has never seen the QUEEN
so close. He is fascinated.

QUEEN ( CONT' D)

And- - ?
VI OLA

And | | ove poetry above all.
QUEEN

Above Lord Wessex?

She | ooks over VIOLA' S shoul der and VI OLA real i ses WESSEX
has noved up behind her. WESSEX bows.

QUEEN ( CONT' D)
(to WESSEX)
My Lord--when you cannot find your wife
you had better | ook for her at the
pl ayhouse.

The COURTIERS titter at her pleasantry.

QUEEN ( CONT' D)
But playwights teach nothing about
| ove, they make it pretty, they nake
it comcal, or they make it lust. They
cannot make it true.



VI OLA
(blurts)
Oh, but they can!

She has forgotten herself. The COURTI ERS gasp. The QUEEN
consi ders her. WESSEX | ooks furious. WLL is touched.

VI OLA (CONT' D)
| mean..Your Majesty, they do not, they
have not, but | believe there is one
who can

WESSEX
Lady Viola is.young in the world. Your
Maj esty is wise init.
Nature and truth are the very enenies

of playacting. I'll wager ny fortune.
QUEEN

| thought you were here because you

had none.

Titters again. WESSEX could kill sonebody.

QUEEN ( CONT' D)
(by way of dismssing him
Vell, no one will take your wager, it
seens.

W LL
Fifty pounds!

Shock and horror. QUEEN ELI ZABETH i s the only person
anmused.

QUEEN

Fifty pounds! A very worthy sumon a
very worthy question. Can a play show
us the very truth and nature of |ove?
| bear witness to the wager, and will
be the judge of it as occasion arises.

(which wins a scatter of

appl ause. She gat hers her

skirts and stands)
| have not seen anything to settle it
yet.

(she noves away, everybody

bowi ng and scrapi ng)
So--the fireworks will be soothing
after the excitenents of Lady Viola's
audi ence.

(and now she is next to

WESSEX who is bowi ng | ow.

Intimately to him
Have her then, but you are a lordly
fool. She has been plucked since | saw
her last, and not by you. It takes a
woman to know it.



The QUEEN passes by, and as WESSEX cones vertical again,
we see his face a mask of furious realisation.

VESSEX
(to hinself)
Mar | owe!

I NT. BURBAGE' S HOUSE. ENTRANCE. DAY

CHRI STOPHER MARLOVWE shuts the door behind him Above him
the ceiling creaks to the rhythm of copulation. He has a
sheaf of manuscript pages in his hand. He goes to the
stairs.

MARL ONE
Bur bage!

The creaki ng stops.

BURBAGE' S VA CE
Who' s t here?

I NT. BURBAGE' S HOUSE. STAI RS. DAY.
MARLOWE ascends.

MARL OVE
Mar | owne.

BURBAGE' S VO CE
Kit!

I NT. BURBAGE' S HOUSE. BEDROOM DAY.

MARLOWE enters, ignoring the situation on the bed where
ROSALI NE is astride BURBAGE

MARL ONE
You are playing nmy Faustus this
afternoon. Don't spend yourself in
sport.

ROSALI NE
(wor ki ng hard)
This afternoon!--we'll still be here
this afternoon.

BURBAGE
What do you want, Kit?

MARL ONE
My Massacre at Paris is conplete.

BURBAGE
You have the | ast act?

MARLOVE



You have the nobney?

BURBAGE
Tonor r ow.

MARLOVE
(1 eavi ng)
Then tonorrow you will have the pages.

BURBAGE
Wi t!
(t o ROSALI NE)
WIIl you desist!

MARLOVE
Twenty pounds on delivery

BURBAGE
What is noney to ne |ike us? Besides,
if I need a play, | have another

wai ting, a conmedy by Shakespeare.

MARLOVE
Roneo?--he gave it to Hensl owe.
BURBAGE
Never !
MARL ONE
Well, | amto Deptford now, | |eave ny
respects, M ss Rosaline.
BURBAGE
| gave Shakespeare two sovereigns for
Rorreo!
MARLOVE
(1 eavi ng)

You did. But Ned Alleyn and the
Admiral's Men have the playing of it
as the Rose.

BURBAGE
Treachery!

BURBAGE rouses hinself violently, throw ng ROSALI NE of f
the bed. The glass bracelet is flung fromher wist. It
breaks on the floor, releasing a strip of paper. BURBAGE
picks it up. What he reads on it does not please him it
is WLL'S signature.

BURBAGE ( CONT' D)
Traitor and thief!

EXT. STREETS. DAY.

BURBAGE and a solid wedge of the CHAMBERLAIN S MEND are
cleaving a path through the crowds. Their faces are grim



I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM UNDER THE STAGE.
DAY.

W are in Act IIl Scene |I. NED ALLEYN as "MERCUTI O' and
NCOL as "BENVOLI O, and two "MONTAGUE" sidekicks are in
occupation of the stage, when the "CAPULETS" swagger in,
four of them headed by JAMES HEMM NGS as "TYBALT."

NOL AS BENVCLI O
"By ny head, here cones the Capul ets."

ALLEYN AS MERCUTI O
"By ny heel, | care not."

JAMES HEMM NGS AS TYBALT
"Follow ne close, for | will speak to
them (with bonbast to "MERCUTI O")
Gent | enen, good e'en: a word with one
of you."

NED cones out of character.

ALLEYN
Are you going to do it like that? And
before the hunbl ed actor can reply NED
conti nues.

ALLEYN (AS MECUTI O
And but one word with one of us?
Couple it with sonething, make it a
word and a bl ow.

But suddenly six nore nen and a dog i nvade the stage,
ready to fight. BURBAGE and the CHAMBERLAI N S MEN have
arrived to avenge BURBAGE S honour with swords, clubs,
and a bucket (containing pig swill).

BURBAGE
Where is that thieving hack who can't
keep his pen in his own ink pot!?

WLL has already | eapt up onto the stage.

W LL
What is this rabble?!

BURBAGE ains a blow at WLL, who ducks and grabs a stave
fromthe nearest actor, and parries the bl ow

He swi ngs at BURBAGE, a CHAMBERLAIN S MAN swi ngs at WLL,
THOVAS cries out, someone el se slashes the stage hangi ngs
bri nging down the drapes, and in a nonent the ADM RAL'S
MEN and the CHAMBERLAI N S MEN, using their much rehearsed
skills, are brawling with weapons and fist, using
everyt hing short of unbuttoned rapiers. CRAB, the dog, is
yappi ng and snapping at any |egs he can reach. HENSLOWE,
alittle slowto catch up on the situation, checks the
page in his hand. FENNYMAN, nuch slower to catch up,



wat ches ent hral | ed.

FENNYNMAN
(to HENSLOVE)
Wonderful, wonderful! And a dog!

But now HENSLOWAE has worked out that these actors don't
bel ong, nor does the scene. he enters the fray, but his
interest is protecting his property. Big burly RALPH is
using a couple of unlit torches as weapons; he breaks one
of them over an eneny's back and HENSLOWE turns on RALPH

HENSL ONE
Not with ny props!

VI OLA is doing well enough, tripping up an eneny with a
wel | -judged stave, and then using it to deflect a bl ow
aimed at WLL

VI OLA
WII! What--?

W LL
Aliterary feud. Quite nornal.

Then he is smashed over the head. He falls off the stage
taking VIOLA with him Under the stage is a space (known
as Hell) and WLL shoves VIOLA into this space.

W LL (CONT' D)
Stay hid!

He gets back onto the stage, where the goings on are

wort hy of the Four Misketeers and Robin Hood conbi ned,

wi th SAM GOSSE, dressed as "JULIET," fighting with the
best of them There is a stack of cushions, stored for

t he expensive seats, and as the stack s knocked over, NED
ALLEYN and ot hers grab cushions to use as shields. Soon
cushions are being ripped, and the air is full of flying
feathers. The trap door in the stage opens, VIOLA' S head
pops up. She | ooks around and, surrounded by mlling | egs
and floating feathers, a boot catches her sideways and
hal f knocks her wig off. In danger of having her cover

bl own, she ducks down again, leaving the trap open just
nicely for WIl to plumet down it.

I NT. THE ROSE THEATRE. UNDER THE STACGE. DAY
W LL
| dreaned | ast night of a shipw eck.

You were cast ashore in a far country.

They enbrace and kiss. In a nmonment they are in a world of
their own.

I NT. THE ROSE THEATRE. UNDER THE STAGE. DAY

The battle rages. FENNYMAN, al one now in the auditorium



continues to watch entranced. It's the greatest show he's
ever seen. HENSLOWE is desperately trying to rescue odd
props that have been seconded to the fight. Soneone picks
up a tree that is to be used in Roneo. HENSLONE yells.

HENSL ONE
We need that for the bal cony scene

FENNYMAN notices this, and it rings a distant bell. He

| ooks around the realises that sone of these faces are
unfam liar. The tree cones crashing down on RALPH S head.
FENNYMAN | ooks at HENSLOWE.

HENSLOAE ( CONT' D)
(in despair)
My poor Rose!

He col |l apses on to a broken bench. FENNYMAN cones over to
him grabs the script pages fromhis pocket, and consults
themto confirmwhat he has now begun to suspect: that
this scene is not in them

FENNYMAN
(horrified)
My investment! LAMBERT!!

LAMBERT has been sl eepi ng peacefully through this, but
wakes to his master's call

FENNYMAN ( CONT' D)
(points at the fray)
VENGEANCE

HENSLONE attenpts to intervene.

HENSL ONE
| want no nore trouble, M. Fennynan.
As | explained to you, the theatre
busi ness

FENNYMAN
Hensl owe, you pound of tripe, in ny
busi ness | woul d be out of business if
| had your courage, so don't tell me
about busi ness

And he delivers a telling blow to a passing CHAMBERLAIN S
MAN, who wheels off the stage. LAMBERT neanwhile is
maki ng short work of the rest of the opposition,
receiving help with the thorny business of identification
fromSAM Stray nenbers of the CHAMBERLAIN S MEN are
running fromthe theatre, as BURBAGE, fighting a heroic

| ast stand, is tipped backwards by FENNYMAN of f the stage
and into a bucket of swill. A PAUSE. Then NED starts

appl audi ng. The others, weary fromfighting, start

appl auding too, fromall levels of the theatre. FENNYMAN
| ooks around, starting to beam as a din of encores and
bravos engulf him A star!



I NT. BROTHEL. NI GHT.

The victorious arny of actors bursts into the brothel

FENNYMAN at their head. He owns the brothel.

The place is

al ready crowded with WHORES and CUSTOMERS. It's a party.

FENNYMAN
(shouts)

A fanous victory! Kegs and | egs. Open
and on the house! Ch what happy hour!

(and grabbi ng a RADDLED
VWHORE)
Poxy Pol! You keep yourself to

yourself |I'I1l not have you infecting

ny investnent!

VI OLA AS THOVAS
(1 ooki ng around guardedly. To
W LL)
Is this a tavern?

W LL
It is also a tavern.

WLL sits her down in THE COWANY and takes the chair
next to her A PRETTY WHORE i medi ately sits on WLL'S

knee and ki sses him

PRETTY WHORE
I remenber you! The poet!

VI CLA furiously pulls the PRETTY WHORE of f WLL'S | ap.

PRETTY WHORE ( CONT' D)
One at a tine, one at a tine!

SECOND VHORE
(to VIOLA)

Oh, he's a pretty one! Tell me your

story while | tickle your fancy!

VI OLA AS THOVAS

Ch!--it's--it's--oh, it's a house of ill-

reput e!

WLL

It is, Thomas, but of good reputation.

Cone, there is no harmin a drink.

d asses are shoved into their hands. Everyone has a

gl ass. Except RALPH

RALPH
(declining the gl ass)
Never when |' m wor ki ng!

The PRETTY WHORE has turned her attention to SAM SAM



| ooks unconfortabl e

PRETTY WHORE
Never tried it? Never?
(groping hin

I think you are ready, Sam
FENNYMAN shouts a toast.

FENNYMAN
(raising his glass)
You are wel cone to ny best house!
Here's to the Admiral's Men!

Everybody drinks. VICLA drinks too. She decides too.
decides to enjoy it. She bangs down her gl ass.

VI LA AS THOVAS
(shout s)
The Admiral's Men!

She

WLL toasts with her. He sees that she feels one of THE

COVPANY.
EXT. STREET. N GHT.

A figure is running desperately through the streets.
comes into the square and runs towards the Rose.

EXT. BROTHEL. N GHT.

Hal f THE COVPANY are singing. NOL and a WHORE are
tunbling down the stairs together. He is without his
trousers. An awful |ot of drink has gone down.

SAM
(to the PRETTI EST WHORE)
l..quite liked it.

He

VI CLA, bright eyed, is banging her glass on the table in
time to a song which is being drunkenly delivered by a

bar ber shop quartet of actors.
FENNYMAN reels into VI CLA

FENNYMAN
Mast er Kent! You have not di pped your
wi ck?

VI OLA AS THOVAS
(baffl ed)
My wi ck?

W LL
(savi ng her)
M. Fennyman, because you | ove the
theatre you nust have a part in ny
play. | amwiting an Apothecary, a



smal |l but vital role.

FENNYMAN
(enmbraci ng WLL)
By heaven, | thank you! | wll be your
Apot hecary!

In his general enthusiasm he enbraces the next man, who
is RALPH, stone cold sober.

FENNYNMAN ( CONT' D)
| amto be in your play.

WHORE
(to RALPH)
And what is this play about?

RALPH
Well, there's this Nurse

FENNYMAN, beside hinsel f, shouts for silence, announcing

FENNYMAN
M. Shakespeare has given ne the part
of the Apothecary!

HENSL OAE
The Apot hecary? WIIl, what is the
story? Where is the shi pw eck? How
does the conmedy end?

W LL
By God, | wish | knew.
HENSL ONE
By God, WIIl, if you do not, who does?

Let us have pirates, clowns, and a
happy ending, or we will send you back
to Stratford to your wife!

That goes down every well with the entire COWPANY..except
for VIOLA and WLL. He |l ooks at her, helplessly, then
makes as if to say sonething. VIOLA ducks away from him
and bl unders blindly out of the street door, in tears.
VI OLA passes PETER who is coming in fromthe street.
WLL, attenpting to follow VIOLA, is grabbed round the
shoul ders by PETER..who, we now see, is in a highly
enotional state. WLL tries to fight himoff but PETER
has the strength of the news he brings.

PETER
(shouts)
WIIl! M. Henslowe! Gentlenen all!

He brings the roomto silence.

PETER ( CONT' D)
A black day for us all! There is news



cone up river from Deptford. Marlowe
i s dead.

There are general gasps and cries for information

PETER ( CONT' D)
St abbed! Stabbed to death in a tavern
at Deptford!

No one is nore affected than WLL. This second blowis
worse than the first. He stands horror-stricken.

W LL
Ch.what have | done?

ALLEYN
(standi ng up)
He was the first man anong us. A great
i ght has gone out.

EXT. BROTHEL. NI GHT.
W LL conmes staggering out into the street.

W LL
It was | who killed him God forgive
nme, God forgive ne!

He falls into a stagnant puddl e, a deep gutter of water
and garbage. He gets up and staggers on.

EXT. CHURCH TONER. NI GHT.
A church tower loons up in the night sky.
I NT. CHURCH. NI GHT.

This is where WLL has come. The church is enpty, but for
the demented, grieving figure of SHAKESPEARE, kneeling,
prayi ng, weeping, banging his head, in his private
purgatory, dimy lit by tallow candl es, gazed upon by
effigies of the dead and i mages of his Redeemer. He is
wet, bedraggl ed, weeds and |l eaves in his hair.

EXT. DE LESSEPSES HOUSE. DAY.

A lovely sunny norning. The church bells are ringing.

VI CLA and the NURSE, nounted, approach. VICOLA rides

si desaddl e on a beautiful horse, and is followed, rather
i ke Qui xote by Sancho, by the NURSE on a | ess inpressive
ani mal

Riding in the opposite direction, is WESSEX. And what a
happy day it is. He sings and huns to hinmself nerrily.
Here is a man who has heard wonderful news. He sees VIOLA
and greets her nerrily.

VEESSEX



You | ook sad, ny |lady! Let ne take you

riding.
VI OLA
It is not ny riding day, ny |ord.
WESSEX
Bless nme, | thought it was a horse.
VI OLA
I amgoing to church
VESSEX
(reconposing his features to
sol emi ty)
| understand of course. It is to be
expect ed.
VI OLA
It is to be expected on a Sunday.
WESSEX
And on a day of mourning. | never net

the fellow but once at your house.

VI OLA
(cannot take this in)
Mour ni ng? Who is dead, ny |ord?

WESSEX
Oh!--dear God, | did not think it would
be me to tell you. A great loss to
playwiting, and to danci ng.

VI OLA al nost faints. The NURSE steadi es her.

VI QLA
(faintly)
He is dead?

WESSEX
(cheerfully sol emm)
Killed last night, in a tavern! Cone,
then, we'll say a prayer for his soul

VI CLA gives a silent cry. The NURSE is speaking to her in
di stress.

NURSE
My lady..my | ady..nowis the time to
show your breedi ng.

I NT. CHURCH. DAY

The NURSE is holding VICLA up as they enter the church.
VI OLA seens catatonic. The NURSE | owers her onto a seat
and sits down next to her.



As they sit, the CHOR enters singing. WESSEX, who is
sitting in the next pew, |ooks about himwth interest.
He hasn't been in a church for years. Wat he sees turns
himto jelly. He sees WLL SHAKESPEARE

ANGLE on WLL.

WLL is a spectral, bedraggled figure, backlit by a great
shaft of light, he would | ook |ike a ghost at the best of
times, and this is the worst. Bl eeding fromwhere he has
banged hi s head, bedraggled and ravaged by the night, he
stands in a side chapel staring at WESSEX.

VWESSEX gasps and sweats, and sees WLL raise a quivering
accusatory finger at him WESSEX cracks. He starts to
nmunbl e.

WESSEX
Oh, spare ne, dear ghost, spare ne for
the | ove of Christ!

Now VI OLA sees WLL. She is still paralysed, and seens at
first unable to take himin. She watches with detachnent
as WESSEX starts to back out of the church, finally
running in terror.

WESSEX ( CONT' D)
(scream nQ)
Spare ne!

The CHO R continues to sing, but the scream brings VICOLA
to her senses and she runs to a side door where WLL is
| eavi ng.

EXT. CHURCH. DAY.

Qutside, VIOLA sees WLL, staggering away fromthe
church. She calls his nane.

VI CLA
WII!

He does not answer. She runs after him

VI OLA ( CONT' D)
Ch, ny love, | thought you were dead!

She claps himto her. They told each other for a nonent
then WLL pulls back.

W LL
It is worse. | have killed a man

EXT. NMEADOW DAY.

VI CLA' S horse grazes. WLL lies on his back, stil
sobered and full of guilt. VIOLA sits on the grass anong
the buttercups and | ooks down at him



VIOLA is plaiting a finger-ring fromstens of grass. She
has not yet reveal ed her feelings.

W LL
Marl owe's touch was in ny Titus
Androni cus and ny Henry VI was a house
built on his foundati ons.

VI OLA
You never spoke so well of him

W LL
He was not dead before. | would
exchange all ny plays to cone for al
of his that will never come.

VI OLA

You lie.
WLL turns to | ook at her.

VI OLA ( CONT' D)
You lie in your neadow as you lied in
ny bed.

W LL
My love is no lie. | have a wife, yes,
and | cannot marry the daughter of Sir
Robert de Lesseps. It needed no wife
come fromStratford to tell you that.
And yet you let nme conme to your bed

VI OLA
Calf love. | loved the witer, and
gave up the prize for a sonnet.

W LL
| was the nore deceived.
VA LA
Yes--you were deceived. For | never
| oved you till now
W LL
Now?
VI OLA

(decl ari ng hersel f)
I love you, WII, beyond poetry.

W LL
Ch, ny |l ove
(he kisses her)
You ran from ne before.

VI OLA
You were not dead before. Wen
t hought you dead, | did not care about



all the plays that will never cone,
only that | would never see your face.
| saw our end, and it will come.

W LL
You cannot marry Wessex!

VI CLA
If not Wessex the Queen will know the
cause and there will be no nore WII

Shakespear e.
They ki ss again, passionately.

WLL
No..no.

VI OLA
(through his Kkisses)
But I will go to Wssex as a w dow
fromthese vows, as solenm as they are
unsancti fi ed.

And as their desperate kisses turn into | overmaki ng we cut
to:

I NT. THE ROSE THEATRE. STAGE AUDI TORI UM DAY

W LL
(he is md speech)
For killing Juliet's kinsman Tybalt,
the one who killed Roneo's friend
Mercuti o, Ronmeo is bani shed

He is on the stage of the Rose. The entire COWVPANY is
assenbl ed, HENSLOWE and FENNYMAN i ncl uded, hol di ng pages
of manuscript, which they are sharing together, exam ning
t he separated pages, passing pages to each other, etc.
WLL'S mood is intense and focused.

W LL (CONT' D)
but the Friar who marri ed Roneo and
Jul i et

ACTOR ( EDWARD)
Is that ne. WII?

W LL
You, Edward. The Friar who married
them gives Juliet a potion to drink.
It is a secret potion. It nakes her
seem ng dead. She is placed in the
tomb of the Capulets. She will awake
to life and | ove when Roneo cones to
her si de agai n.

THE COMPANY nur nurs approval .



W LL (CONT' D)
| have not said all. By nmalign fate,
the nmessage goes astray which would
tell Roneo of the Friar's plan. He
hears only that Juliet is dead. And
thus he goes to the Apothecary.

FENNYMAN
That's ne.

W LL
And buys a deadly poison. He enters
the tonmb to say farewell to Juliet who
lies there cold as death. He drinks
the poison. He dies by her side. And
then she wakes and sees hi m dead.

HENSLOWE i s fascinated and appal |l ed.
W LL (CONT' D)
And so Juliet takes his dagger and
kills herself.
PAUSE.
WLL is staring at VICLA
HENSL OAE

Well, that will have themrolling in
t he ai sl es.

FENNYMAN
Sad and wonderful! | have a bl ue
vel vet cap which will do well, | have

seen apot hecary with a cap just so.

ALLEYN
(to WLL)
Yes--it will serve. But there's a scene
nm ssing between narriage and deat h.

WLL is still staring at VIOLA. Aware, suddenly, of the
ot hers wat ching, she breaks his gaze and drops her head.
W LL | ooks at NED.

I NT. DE LESSEPSES' HOUSE. VI OLA'S BEDROOM EVEN NG

WLL and VIOLA. VIOLA dressed as THOVAS. He has present
for her--a neatly witten manuscript of his play, on
sheets folded to octavo size.

W LL
The play. All witten out for you. |
had the clerk at Bridewell do it, he
has a good fist for lettering.

She wants to accept the present with joy, but sonething
in his nood restrains her.



W LL (CONT' D)
There's a new scene

He turns the pages and shows her.

VI OLA
WIIl you read it for ne?

W LL

(he knows it)
"WIt thou be gone? It is not yet near
day> It was the nightingale and not
the lark That pierced the fearful
hol | ow of thine ear. Nightly she sings
on yon ponegranate tree. Believe ne,
love, it was the nightingale."

VI OLA

(readi ng)
"It was the lark, the herald of the
nmorn, No nightingale. Look, |ove, what
envi ous streaks Do | ace the severing
clouds in yonder east. Night's candles
are burnt out, and jocund day Stands
tiptoe on the m sty nmountain tops. |
must be gone and live, or stay and
die."

The words of the scene becone WLL'S and VIOLA'S, their
way of saying the farewells they cannot utter.

W LL
"Yon light is not daylight, | knowit,
I. It is some neteor that the sun
exhal es To be to thee this night a
torchbearer.."

I NT. THE ROSE THEATRE. BACKSTAGE. DAY

But the scene is continuing with VIOLA dressed as
"THOMAS. " Somewher e behi nd and up above the stage, in a
deserted corner anobng rigging, bits of scenery, etc.,
they speak the Iines and we hardly know oursel ves whet her
it is rehearsal or |ovenaking. But after a few nonents it
is definitely | ovenaking. Their clothes start com ng
away, their words interrupted by Kkisses.

W LL
".thou need' st not to be gone."

VI OLA
"I have nore care to stay than will to
go. Cone death, and wel conme. Juli et
wills it so. Howis't my soul? Let's
talk. It is not day."

By now, her |oosened bosom bandage has been pul |l ed away



and WLL passionately enbraces her nakedness.

And into this heaving conposition cones a little white
nmouse, unseen ny them clinbing through a knot hole in
t he pl anki ng behind VIOLA' S head.

An adj acent knot hole reveals a human eye and we do not
need to be told it is JOHIN WEBSTER S

VEBSTER t akes his eye away fromthe peephole, and frowns,
thinking it out.

EXT. ALLEWAY. DAY.
TILNEY puts a coin in WEBSTER S hand

TI LNEY
You will go far, | fear

TI LNEY ( CONT' D)
| hope we work together again. Tilney
wal ks away.

EXT. THE ROSE THEATRE. DAY

A man is pacing up and down, in a sort of agony. He is
muttering. He is glancing at a sheet of paper. He is
FENNYMAN rehearsing the inportant role of the Apothecary,
for which he has a special voice

FENNYMAN
"Such nortal drugs | have but Mantua's
law I's death to any he that utters
them" Then him Then ne.

"Put this in any liquid thing you will And.."--somrething
He has dried up. He curses--the terror and despair.
FENNYMAN ( CONT' D)
"Such nortal drugs | have." Wat is

it? What is it?

He is so wapped up in all this that he sinply does not
noti ce when WESSEX rides up to the nain entrance
di smounts and wal ks i nsi de.

I NT. THE ROSE THEATRE. STAGE/ AUDI TORI UM DAY.

Onstage, the rehearsal continues. WESSEX strides in.
Anpong the audi ence are HENSLOWNE, a few actors..and JOHN
VEBSTER..who sees WESSEX and junps up and goes to him

VEBSTER
My | ord!

WESSEX knocks hi m asi de and conti nues.



WESSEX
(shouts)
Shakespear e!

Ever yt hi ng st ops.
WESSEX ( CONT' D)

You upstart inky pup! Now | wll show
you your place, which is in hell!

W LL
You are on my ground.
WESSEX
(drawi ng his sword)
By God, I'Il fight the lot of you

W LL draws his sword.

W LL
| am nore than enough.

VI OLA reacts. She al nbst gives herself away. But the
fight has started.

VWESSEX sl ashes at WLL. WLL knows how to fight. He
parries and thrusts. WESSEX is surprised. The fight goes
fast and furious around the stage, until WLL thrusts
accurately at WESSEX S chest..and would have killed him
but for the button on his sword-point.

VESSEX grapples with him and now it beconmes a parody of
t he Ham et duel ; WESSEX' S unbuttoned sword falls to the
ground, WLL puts his foot on it, tosses WESSEX his own
safe sword, picks up Wessex's sword and conti nues the
fight until he has WESSEX at his nercy.

WLL has fought with a passionate rage that has everybody
staring at him Now the look in his eyes is nercil ess.

W LL (CONT' D)
Absent friends!
(to the assenbly)
This is the nmurderer of Kit Marl owe!

NED ALLEYN cones forward | ooki ng worried and dubi ous.

ALLEYN
W

WESSEX
| rejoiced at his death because |
thought it was yours. That is all
know of Marl owe.

ALLEYN
It's true, WIl--it was a tavern
braw ..Marl owe attacked, and got his



own knife in the eye. A quarrel about

the bill
HENSL ONE

The bill! Ch, vanity, vanity!
ALLEYN

Not the billing, the bill!

WLL steps back, and sinks to his knees. Hs relief could
not be greater.

W LL
(to the heavens)
Oh God, | amfree of it!

WESSEX gets to his feet. TILNEY enters the auditorium
fromthe public entrance

WESSEX
Close it!

TI LNEY
My Lord Wessex!

WESSEX
(f oam ng)
Close it! Take it down stone by stone!
I want it ploughed into the ground,
and sown with quick |ine!

VESSEX stornms out past the bew | dered TILNEY.

HENSL OAE
M. Tilney, what is this?
TI LNEY
Sedition and i ndecency!
HENSL ONE
What ?!
WEBSTER
Master of the Revels, sir, over here,
sir.
TI LNEY
(to VEBSTER)
Where, boy?
WEBSTER
(poi nts)

| saw her bubbi es!

TI LNEY
(shocked and gratified)
A worman on the stage? A wonan?



VEBSTER
| swear it!

THE COVPANY of actors are dunbstruck. None nore than
VI CLA.

Tl LNEY
So, Henslowe! | say this theatre is
closed! On the authority of the powers
invested in my by the court--1 close
this theatre!

HENSL ONE
Wiy so?

TI LNEY
(triunmphantly)
For | ewdness and unshamref acedness! For
displaying a fenale on the public
st age!

TILNEY is unstoppable. He junps on the stage..and seizes
SAM GOSSE. Bef ore WEBSTER or anyone can intervene, TILNEY
pulls up his skirt, ignoring SAMS rather gutteral vyel

of protest and pulls down SAM S drawers.

TILNEY' S face is a study. So is everybody el se's. WEBSTER
rolls his eyes (oh, these stupid grown-ups!) and deftly
throws one of his mice onto "ROVEO S* hair. VICOLA gives a
shrill scream the startled nobuse descends her neck via
VICOLA' S ear, and seeks an entry into her collar. By which
time VIOLA has gone berserk and torn off her wi g. Her

hair is pinned up but there is no question her gender.
WLL is paralysed. VIOLA gives hima | ook of terrible
despair and apol ogy.

WEBSTER
(pointing at SAM
Not him
(pointing at VIQOLA)
her.

HENSL ONE
He's a woman!

By now the scene is playing to a crowded theatre, or so
it seens.

Tl LNEY
That's who | neant! This theatre is
cl osed! Notice will be posted!

SAM has pi cked hinself up, and his drawers.

HENSL OWE
(to NED)
Ned, | swear | knew nothing of this!



VI QLA
(hoping to protect WLL)
Nobody knew

WEBSTER
(pointing at WLL)
He did! | saw himkissing her bubbies!

Everybody | ooks at WLL, who stares at VIOLA, hel pless.

TI LNEY
Cl osed! d osed, mark you, Hensl owe!

TILNEY turns on his heel and | eaves in triunph. THE
COMPANY is still polaxed.

HENSL OWE
(in despair)
It is over.

VI OLA
I amso sorry, M. Henslowe. | wanted
to be an actor.
(she turns to WLL)
| amsorry, WII.

W LL shakes his head. This cannot be the end. VIOLA wal ks
away, |eaving by the public entrance. They all let her
go, watching her silently. As she passes WABASH

WABASH
Y-y-y-you W W W Wwere w W W W
wonder f ul .

VI OLA
Thank you.

As she is leaving, WLL cones to life. He starts off
towards her.but his progress is halted by a sock to the
jaw from NED ALLEYN. WLL falls down in the dust.
FENNYMAN enters, still bent over his sheet of paper
munbl i ng his precious lines. Wien he reaches the
groundlings yard, he finds to his surprise the whole
COVMPANY is standing about in attitudes of despair or
wor se. FENNYMAN | ooks around

FENNYMAN
Everything all right?

EXT. THE ROSE THEATRE. EVEN NG

The closure notice is nailed to the door.

I NT. DE LESSEPSES HOUSE. VI OLA'S BEDROOM NI GHT.

VI CLA, in her nightdress, is reading by candlelight. She

is reading her private nmanuscript of Roneo and Juliet..and
rereading. Next to her is a tray of covered dishes. the



NURSE enters and | ooks at her synpathetically. She lifts
the tray. She realises it is heavy. She puts it down and
rai ses the covers and sees that VI COLA has eaten nothing.

She | ooks at VIOLA' S tears, but there is nothing to be
sai d.

I NT. TAVERN. DAY

They are all there--the ADM RAL'S MEN, including WLL and
HENSLOWE, drowning their sorrows. Everyone is drunk.
FENNYMAN i s al so there, taking the disaster sonewhat

sel fishly.

FENNYMAN
(muttering)
| woul d have been good..l would have
been great.

He hands a flask to RALPH who is in a simlar npod.

RALPH
So would |I. W& both woul d.

RALPH contenpl ates the flask, and, since he's not
wor ki ng, takes a swig. A nonment |ater, he keels over,
rigid as a pole. The street door crashes open. BURBAGE
enters. Behind himenter a solid wedge of the
CHAMBERLAI N S MEN, sober-faced, several with black eyes
and bandages round their heads.

FENNYMAN
(shout s)
Lanbert!

LAMBERT, FENNYMAN S henchrman and killer, puts down his
tankard and conmes forward, casually kicking chairs and
tabl es out of his way.

FENNYMAN ( CONT' D)
Kill him

LAMBERT reaches up to the wall over the bar and takes
down once of the cerenonial weapons hanging there--a
batt| e- axe.

But BURBAGE has flintlock pistol stuck into his sash.
BURBAGE draws and the pistol roars, shooting flaneg,
LAMBERT curses, drops the axe, nurses his wounded hand.
BURBAGE puts the pistol back into his sash. NED ALLEYN i s
hal f-drunk at a table. He staggers to his feet. He faces
BURBAGE

ALLEYN
Wel |, Burbage--you never did know when
your scene was over

BURBAGE



That can wait. The Master of the
Revel s despi ses us for vagrants,

ti nkers, and peddl ers of bonbast. But
ny father, James Burbage, had the
first licence to nake a conpany of

pl ayers from Her Majesty, and he drew
frompoets the literature of the age.
Their fane will be our fame. So |et
themall know, we are nen of parts. W
are a brotherhood, and we will be a
prof ession. WIIl Shakespeare has a
play. | have a theatre. The Curtain is
yours.

EXT. THE CURTAI N THEATRE. DAY.

A strong wind is blowing through the trees. A BOY with a
paste-pot and a bundle of flyers, is having trouble
pasting a flyer on the wall of the building. A gust of

wi nd scatters the bundl e and sends a couple of dozen
flyers flying into the sky. The BOY with the paste-pot
runs around, trying to recover those he can. W | ook at
the poster. It says

BY PERM SSI ON OF

VR BURBAGE

ﬁUGH FENNYMAN PRCDUCTI ON

SE. HENSLONE' S PRESENTATI ON

gEE ADM RAL' S MEN | N PERFORVANCE
EEE EXCELLENT AND LAMENTABLE TRAGEDY

ROVEO AND JULI ET
with M. Fennyman as the Apot hecary

WLL comes out of the theatre, and passes the poster. He
wal ks on without |ooking at it. A voice calls after him

HENSL ONE
WII!

W LL does not turn to |look at him

HENSLOWE ( CONT' D)
W' Il be needing a Roneo

W LL carries on wal ki ng.
EXT. STREETS. DAY.

WLL is pushing through the crowds on his way to the
river.

I NT. DE LESSEPSES HOUSE. VI OLA' S BEDRCOM DAY.



The NURSE is helping VICLA to dress--in a weddi ng dress.
The NURSE is in tears. VIOLA submits to the task
i npassi vel y.

EXT. THE RI VER DAY
WLL is clinbing down the | adder to the waiting boats.
I NT. DE LESSEPSES' HOUSE. HALL. DAY

VESSEX, dressed to be a bridegroomis concluding his
negoti ations with DE LESSEPS, while LADY DE LESSEPS
weeps. DE LESSEPS is signing papers. There is a noney
chest, too.

WESSEX
My ship is noored at Banksi de, bound
for Virginia on the afternoon
ti de--pl ease do not weep, Lady De
Lesseps, you are gaining a col ony.

DE LESSEPS
And you are gaining five thousand
pounds, ny lord.by these drafts in ny
hand.

WESSEX
Wul d you oblige ne with fifty or so
in gold?--just to settle ny accounts at
t he docksi de?

DE LESSEPS si ghs and unl ocks his nbney chest. WESSEX
pl aces his enpty purse on the desk.

WESSEX ( CONT' D)
Ah! - - Look, she cones!

VI CLA has appeared at the top of the stairs with the
NURSE.

VI OLA
Good norning, my lord. | see you are
open for business so let's to church.

EXT. DE LESSEPSES HOUSE. DAY.

WLL is running across the grass towards the house. As he
crosses the bridge over the noat, a carriage bears down
on him and he has to flatten hinself against the wall of
t he gat ehouse as the carriage passes, taking WESSEX and
his bride to church. WLL'S face, as he watches the
carriage di sappear. Distant bells begin to pea

EXT. CHURCH DOOR. DAY.
The bells announce the conpletion of the marriage--as

VESSEX and the new LADY WESSEX | eave the church. VICOLA' S
veil is flying in the wind, and beneath it we can just



see VIOLA' S unhappy face. The DE LESSEPS FAM LY ent our age
i s appl audi ng. WESSEX beans with satisfaction.

Suddenly the sky and the wi nd deliver a nessage--a flyer
fromthe Curtain slaps against WESSEX' S face. He claws at
it and tries to throwit away. The wind delivers it to

VI OLA' S bosom She takes it up and reads it. And passes
it to the NURSE

VWESSEX descends the steps to where the curtained carriage
awaits the bride and groom He gallantly holds the door
for VIOLA to enter. She clinbs aboard. WESSEX nmekes to
foll ow her

NURSE
My | ord!

The NURSE grasps himin a noving enbrace, to WESSEX' S
di sconfort.

NURSE ( CONT' D)
Be good to her, ny lord!

WESSEX
Iowill.

He tries to disengage. She won't have it.

NURSE
God bl ess youl!

WESSEX
Thank you. Let go, there's a good
nur se.

After a couple of further attenpts, WESSEX extricates
hi nsel f.

VESSEX ( CONT' D)
The tide will not wait. Farewel|!

VWESSEX pulls aside the curtain and gets in.
I NT. CARRI AGE. DAY

It takes a monent for WESSEX to realise he is alone in
there. He | ooks around but VI OLA has fl ed.

EXT. THE CURTAI N THEATRE. DAY.

Hundreds of people are converging on the theatre. Anong
themis the Puritan MAKEPEACE, vainly exhorting the
crowds to run away fromsin

MAKEPEACE
Li centiousness is made a show, vice is
made a show, vanity and pride |ikew se
made a show This is the very business



of show

But MAKEPEACE is being carried inexorably through the
mai n doors of the theatre.

I NT. THE CURTAI N THEATRE. BACKSTAGE. DAY.

The ADM RAL'S MEN are all in costume, and are in a buzz
of nervous excitenent. ALLEYN, dressed for "MERCUTI Q" is
giving last mnute instructions to PETER JAMES and JOHN
HEMM NGS are arguing about the timng of their entrance.
FENNYMAN i n his apothecary's cap is agonising over his
lines. WABASH is stuttering over his. Alone in his
dejection in the mdst of all this, is WLL, dressed for

"ROMVEO. "
FENNYMAN appr oaches him apothecary's
cap in hand.

FENNYMAN
Is this all right?

W LL nods, miserable. SAM has found a private corner. He
is gargling into a basin. He |l ooks worried and furtive.

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

The audi ence i s gathering.

EXT. THE CURTAI N THEATRE. DAY.

Wrd has got around. Even rich people are comng. They
arrive by carriage and by pal anqui n.

Sone of them are cl oaked and hooded, sl unm ng incognito.
A cannon boons fromthe Curtain. The flag of the

ADM RAL'S MEN flutters above.

EXT. THE CURTAI N THEATRE. ENTRANCE. DAY.

LAMBERT and FREES are taking the entrance noney.

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

The auditoriumis now packed. Anong them sheepish, is
MAKEPEACE.

I NT. THE CURTAI N THEATRE. BACKSTAGE. DAY.

Everything is ready. NED signals the nusicians. Trunpets
and drums sound. The house falls silent.

I NT. THE CURTAI N THEATRE. THE W NGS. DAY

WABASH seens to be inportant at the begi nning. W have
never been told what part he plays. He is still muttering
lines and stuttering them

WABASH



(mutter)
T-t-t-two h-h-househol ds b-both alike
in d-d-d-dignity.

WLL listens to himin agony. He finds HENSLOAE next to
hi m

W LL
(t o HENSLOVE)
We are | ost.

HENSL ONE

No, it will turn out well.
W LL

How will it?
HENSL ONE

| don't know, it's a nystery.

And of f we go. HENSLOWE cl aps WABASH on t he shoul der and
sends hi mthrough the curtain.

ANGLE on WABASH
I NT. THE CURTAI N THEATRE. STAGE. DAY.
The audi ence waits expectantly. WABASH gat hers hi nsel f.

WABASH AS THE CHORUS
T-t-t-t-two

I NT. THE CURTAI N THEATRE. BACKSTAGE. DAY.
WLL shuts his eyes and prays.
I NT. THE CURTAI N THEATRE. STAGE/ AUDI TORI UM DAY.

WABASH | aunches hinsel f into a perfect audaci ous delivery
like a star.

WABASH AS THE CHORUS
"..Househol d both alike in dignity (in
fair Verona where we |ay our scene)
From anci ent grudge break to new
muti ny, Wiere civil blood nakes civil
hands uncl ean. Fromforth the fatal
| oins of these two foes A pair of star-
cross'd lovers take their life, Wose
nm sadvent ured piteous overthrows Doth
with their death bury their parents’
strife..!

EXT. STREET. DAY.
VI CLA and the NURSE, hurrying toward the Curtain.

I NT. THE CURTAI N THEATRE. BACKSTAGE. DAY.



HEMM NGS BROTHERS are ready to go on as "SAMPSON' and

"GROCERY, " Act | Scene |I. They shake hands. Beyond the
curtain, the audi ence appl auds the Prol ogue as WABASH

comes through the curtain backstage.

W LL
(to WABASH)
Wonder f ul !
WABASH

Wwwwas it g-g-g-good?

The HEMM NGS BROTHERS enter the arena and the play
begi ns.

POV: from THE W NGS:;

JOHN HEMM NGS AS SAMPSON
"Gregory, on ny word we'll not carry
coal s."

JAVES HEMM NGS AS GREGORY
"No, for then we should be colliers."”
WLL | ooks as if he would rather be
dead. SAM GOSSE approaches WLL,
nervously.

SAM
(nervously--in a deep bass
guttural hoarse voice)
Mast er Shakespear e

W LL
(absently)
Luck be with you, Sam
(as the awful truth gets
t hrough to him
Sam.?

SAM
(in the same voice)
It is not ny fault, Master
Shakespeare. | could do it yesterday.

W LL
Saml Do ne a speech, do ne a line.

SAM
(the effect is horrible)
"Parting is such sweet sorrow."

HENSLOAE has been over heari ng.

HENSL ONE
Anot her little problem

WLL



What do we do now?

HENSL ONE

The show must ...you know
W LL

Go on.
HENSL ONE

Juliet does not come on for twenty
pages. It will be all right.

WLL
How wi Il it?

HENSL ONE
| don't know. It's a nystery.

And he makes his way towards the front of the house.

EXT. STREET. DAY.

A furious WESSEX is hurrying along the road to the
t heatre.

I NT. THE CURTAI N THEATRE. AUDI TORI UM STAGE. DAY.

VI CLA and the NURSE are arriving, and |ooking for a seat
in the gallery. BURBAGE and his MEN are standing at the
back, behind the people seated in the gallery. The first
scene of the play is continuing

ARM TAGE AS ABRAM
"Do you bite your thumb at us, sir?"

JOHN HEMM NGS AS SAMPSON
"I do bite ny thumb, sir."

BURBAGE finds HENSLOAE pl ucking agitatedly at his sleeve.

HENSL ONE
Can we tal k?

They are standi ng behind the back row of the gallery
seats. The spectator in front of themis the NURSE. She
turns round and shushes HENSLOME up.

HENSLOWE ( CONT' D)
(whi spering to BURBAGE)
We have no Juliet!

BURBAGE
(forgetting to whisper)
No Juliet?!

VI OLA
(turning)
No Juli et ?!



HENSL OAE
it will be all right, madam

VI OLA
What happened to Sanf

HENSL ONE
Who are you?

VI OLA
Thomas Kent!

Thei r whi spers are causing bl ack | ooks and hushi ng noi ses
fromthe nei ghbours. HENSLOWE pulls VIOLA from her seat,
luckily an aisle seat.

HENSL OAE
Do you know it?

VI OLA
(showi ng the manuscri pt)
Every word.

HENSLONE and BURBAGE | ook at each other. CUT TO
I NT. THE CURTAI N THEATRE. STAGE. DAY

PH LI P AS LADY CAPULET
"Nurse, where is ny daughter? Call her
forth to nme."

RALPH AS NURSE
"Now by ny nai denhead at twelve year
old, |I bade her conme. Wat, |anb. Wat
| adybird."

I NT. THE CURTAI N THEATRE. THE W NGS/ STACGE. DAY

SAM who gathers hinself, to make his entrance, quietly
and horribly practising "How now, who calls?"

RALPH AS NURSE
(on stage)
"God forbid. Were's this girl?

The aut hor and star, WLL SHAKESPEARE, has his back to
the stage, his hands over his ears. He is cowering in
dread anti ci pati on.

RALPH AS NURSE ( CONT' D)
"What, Juliet!"

As SAMis about to enter HENSLOAE S hand yanks him by the
collar, and VI COLA overtakes himand steps on stage. Enter
"JULIET." VICLA is not wearing the been hidden fromus by
her cl oak.



VI OLA AS JULI ET
"How now, who call s?"

RALPH AS NURSE
"Your nother."

VI OLA AS JULI ET
"Madam | am here, what is your will?

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

There is a collective gasp. Nobody has ever seen a BOY
PLAYER I|i ke this.

I NT. THE CURTAI N THEATRE. THE W NGS. DAY.

WLL takes his hands fromhis ears, and turns round in
amazenent at the sound of VIOLA' S voice.

I NT. THE CURTAI N THEATRE. AUDI TORI UM STAGE. DAY.

WESSEX has just arrived in the auditoriumand junps as if
he has been shot. He seens about to intervene, but

| ooki ng around at the rapt faces he realises he cannot.

I NT. THE CURTAI N THEATRE. THE W NGS. DAY

HENSLONE and BURBAGE | ook at each ot her

BURBAGE
We will all be put in the clink.
HENSL ONE
(shrugs)

See you in jail.
I NT. THE CURTAI N THEATRE. BACKSTAGE. DAY.

FENNYMAN, oblivious to the drama, is practising his |lines
in a fever of nervousness.

FENNYMAN
"Such nortal drugs | have but Mantua's
Law Is death to any he that utters
them" Then him Then ne.

I NT. THE CURTAI N THEATRE. STAGE. DAY.

Swordpl ay. An amazi ng performance that hol ds the audi ence
spel | bound. "TYBALT" kills "MERCUTIQ "

ALLEYN AS MERCUTI O
(to ROVEO
"I am hurt.

WLL AS ROVEO
Courage man. The hurt cannot be nuch



ALLEYN A MERCUTI O
Ask for nme tonmorrow and you shall find
me a grave nan."

A roll of thunder. Over the heads of the audi ence, far
above the thatched roof of the theatre, clouds are
gathering in the sky. On stage "MERCUTIO' is in ' ROVEQ S'
arms, but the tone of the playing is unlike anything we
have seen before: w thout bonbast, intense and real. And
the audi ence is quiet and attenti ve.

ALLEYN AS MERCUTI O ( CONT' D)
".=-Wy the devil cane you between us?
| was hurt under your arns."

EXT. THE CURTAI N THEATRE. DAY.

In the semrural viewtowards the City of London, there
can be discerned a gaggle of approaching MEN and three is
sonmet hing orderly about them As they come closer, we see
that they are a conpany of PIKE MEN, marching toward the
theatre, led by the Master of the Revels, TILNEY. Thunder
rolls.

I NT. THE CURTAI N THEATRE. STACE. DAY

Fi gures are running across the stage, in the panic that
follows "TYBALT" death

ACTOR AS BENVOLI O
"Roneo, away, be gone! The citizens
are up and Tybalt slain. Stand not
amazed. The prince will doomthee
death If thou art taken. Hence, be
gone away!"

WLL AS ROVEO
"I amfortune's fool!"

ACTOR AS BENVCLI O
"Way dost thou stay!"

I NT. THE CURTAI N THEATRE. BACKSTACE. DAY

WLL has just "killed "TYBALT." He is still breathless
fromfighting. he stands face to face with VI QLA

W LL
| am fortune's fool

They stare at each other, transfixed.

W LL (CONT' D
You are marri ed?

PAUSE. She cannot answer.

W LL (CONT' D)



If you be married, ny gave is like to
be ny weddi ng bed. The inplication of
her silence fills the air. WLL does
not nove.

I NT. THE CURTAI N THEATRE. STAGE. DAY.

We cannot tell whether this is the play or their life.
The audi ence, and the rest of the world, mght as well
not exist. WLL turn fromher and begins to descend from
t he ' bal cony.'

VI OLA AS JULI ET
"Art thou gone so?

WLL stops.

VI OLA AS JULI ET (CONT' D)
Love, lord, ay husband, friend, | nust
hear fromthee every day in the hour,
For in a mnute there are nmany days.
O by this count | shall be much in
years Ere | again behold nmy Roneo.."

WLL as "ROVEQ' seens unable to speak. Then he says:

W LL AS ROVEO
" Farewel | .."

Al'l other sounds drain away, and tine seenms to stop.

VI OLA AS JULI ET
"Othink'st thou we shall ever neet
agai n..? Methinks | see thee, now thou
art so low, As one dead in the bottom
of a tonb. Either ny eyesight fails,
or thou | ookest pale."

W LL AS ROVEO
"Trust me, love, in ny eyes so do you.
Dry sorrow drinks our blood. Adieu.
Adi eu"

I NT. THE CURTAI N THEATRE. STAGE. DAY.
Now the FRIAR is giving "JULIET" his potion.

EDWARD AS FRI AR
"No warnth, no breath shall testify
thou livest And in this borrow d
| i keness of shrunk death Thou shall
continue two and forty hours And then
awake as from a pl easant sleep.."

I NT. THE CURTAI N THEATRE. STAGE. DAY.

It's FENNYMAN S nonent. The "APOTHECARY" and " ROVEO. "



W LL AS ROVEO
"Cone hither, man. | see that thou art
poor. Hold, there is forty ducats. Let
me have A dram of poison--"

FENNYMAN AS APOTHECARY
"Such nortal drugs | have but Mantua's
law is death to any he that utters
t hem "

FENNYMAN has cut in several lines early, but his
conviction is astonishing.

FENNYMAN AS APOTHECARY
"My poverty but not ny will consents.”

WLL AS ROMVEO
"I pay thy poverty and not thy wll."

EXT. STREET. NEAR THE CURTAI N THEATRE. DAY

TILNEY, on the march. His hand grips a copy of the
Curtain flyer.

I NT. THE CURTAI N THEATRE. STACE. DAY

"JULIET" lies "dead." She lies on top of her tonb, "lying
in stage," her best dress, her hair done, her hands in
prayer at her breast, her eyes closed. "ROVEO' has found
her like this.

W LL AS ROVEO
"Eyes, | ook your last! Arns, take your
| ast enmbrace! and lips, Oh you The
doors of breath, seal with a righteous
ki ss A datel ess bargain to engrossing
deat h! Cone, bitter conduct; cone,
unsavory gui de! Thou desparate pilot,
now at once run on The dashi ng rocks
thy seasick weary bark!"

As WLL enbraces her, VIOLA'S eyes flicker open (shielded
by WLL fromthe audience) and the |lovers | ook at each
other for a nmonment as WLL and VICLA rather than as
"ROVEQ' and "JULIET." Their eyes are wet with tears.

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

BURBAGE and ROSALI NE are wat chi ng.

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

KEMPE i s wat chi ng.

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.

W see that in the audience are several of the WHORES we
recogni se fromthe brothel. They are weepi ng openly.



I NT. THE CURTAI N THEATRE. STAGE. DAY.
WLL is raising the fatal drug in a | ast toast.
WLL AS ROVEO
"Here's to ny love (he drinks) O true
Apot hecary. "
I NT. THE CURTAI N THEATRE. THE W NGS. DAY.
FENNYMAN, noved but proud in the w ngs.
FENNYMAN
(whi spers to hinself)
| was good. | was great.
I NT. THE CURTAI N THEATRE. STAGE. DAY.
WLL AS ROVEO
"Thy drugs are quick. Thus with a kiss
| die." (and he dies)
I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.
The NURSE is weeping too.
I NT. THE CURTAI N THEATRE. STAGE. DAY.
"JULI ET" wakes up with a start.

VI OLA AS JULI ET
".Where is ny lord?

| do renenber well where | should be, And there | am
Wiere is nmy Roneo?"

I NT. THE CURTAI N THEATRE. AUDI TORI UM DAY.
NURSE
(involuntarily)
Dead!
I NT. THE CURTAI N THEATRE. STAGE. DAY.
VI OLA AS JULI ET
"What here? A cup clos'd in ny true
| ove' s hand? Poi son, | see, hath been
his tinmeless end.”
I NT. THE CURTAI N THEATRE. STAGE. DAY.
"JULI ET" takes "ROVEO S" dagger.

VI OLA AS JULI ET
"..0 happy dagger

This is thy sheath. There rust, and let nme die."



She stabs herself and dies. The "inner curtain" closes
over the tonb.

I NT. THE CURTAI N THEATRE. STAGE/ AUDI TORI UM DAY.

H GH ANGLE on audi ence and stage. "THE PRI NCE' played by
WABASH i s having the last word.

THE PRI NCE
"For never was a story of nore woe
Than this of Juliet and her Roneo."

The end. There is conplete silence. The ACTORS are
worried. But then the audi ence goes mad with appl ause.

I NT. THE CURTAI N THEATRE. THE | NNER CURTAI N STAGE. DAY

The inner curtain opens, but WLL and VIOLA, are in a
play of their own..enbracing and ki ssing passionately,
making their own farewell. HENSLOWNE is too stunned and
noved to react at first. Then he | ooks at the audience
and the penny drops. It's a hit.

I NT. THE CURTAI N THEATRE. AUDI TORI UM STAGE. DAY.

The audi ence roars. WLL, VIOLA, and THE COVPANY cone
forward to nmeet the applause. TILNEY and his MEN burst
in. TILNEY junps up onto the stage, where the ADM RAL' S
MEN are taking their bows. TILNEY'S "COPS" ring the
stage, facing inwards.

TI LNEY
(shouts triunphantly)
| arrest you in the name of Queen
El i zabet h!

The AUDI ENCE goes qui et. BURBACE j unmps out of the
audi ence onto the stage.

BURBAGE
Arrest who, M. Tilney?

TI LNEY
Everybody! The Adnmiral's Men, The
Chanberl ain's Men and everyone of you
ne' er-do-wells who stands in contenpt
of the authority invested in ne by her
Maj esty.

BURBAGE
Cont enpt ? You cl osed the Rose--1 have
not opened it.

TILNEY is at a loss but only for a nonent.

TI LNEY
(he points a "j'accuse”



finger at VIOLA)
That worman is a woman!

The entire audi ence and the actors, recoil and gasp. The
NURSE crosses hersel f.

ALLEYN
What ?!' A worman?! You nean that goat?!

He points at VIOLA, brazening it out w thout much chance.

TI LNEY
"Il see you all in the clink! In the
same of her Majesty Queen Elizabeth

And an authoritative voice fromthe audience interrupts
hi m

VA CE
M. Tilney..!

It is QUEEN ELI ZABETH hersel f, descendi ng now, her hood
and cl oak thrown back. She is an awesone sight. A shaft
of sunlight hits her.

QUEEN
Have a care with ny nanme, you will
wear it out.

There is a general parting of the waves, soldiers and
actors, a general backing off and bowi ng as QUEEN
ELI ZABETH t akes the linelight.

QUEEN ( CONT' D)
The Queen of Engl and does not attend
exhi bitions of public | ewdness so
sonmething is out of joint. Cone here,
Master Kent. Let me | ook at you.

VI CLA cones forward, and is about to curtsey when she
catches the QUEEN S eye, an arresting eye, which arrests
the curtsey and turns it into a sweepi ng bow

QUEEN ( CONT' D)
Yes, the illusion is remarkabl e and
your error, M. Tilney, easily
forgiven, but I know sonething of a
worman in a man's profession, yes, by
God, | do know about that. That is
enough fromyou, Maser Kent. If only
Lord Wessex were here.

VA CE
He is, Ma' am

The voi ce belongs to JOHN WEBSTER. He points firmy at a
figure in the audi ence, WESSEX, trying to | ook
i nconspi cuous.



WESSEX

(weakl y)
Your Mpjesty
QUEEN
There was a wager, | renenber.as to
whet her a play can show the very truth
and nature of love. | think you | ost
it today.

(turning to WEBSTER)
You are an eager boy. Did you like the

pl ay?

WEBSTER
| liked it when she stabbed herself,
your Maj esty.

The QUEEN fixes WLL with a beady eye.

QUEEN
Mast er Shakespeare. Next tinme to you
come to Greenwi ch, Cone as yourself
and we will speak sone nore. WLL bows
deeply. The QUEEN turns to | eave. The
waves part for her.

I NT. THE CURTAI N THEATRE. MAI N ENTRANCE. DAY.
The QUEEN is bowed out through the doors.
EXT. THE CURTAI N THEATRE. DAY.

A gaggle of the QUEEN S favoured courtiers wait by her
carriage. WESSEX is hurrying down the exterior staircase
as the QUEEN energes fromthe theatre. During the
following a general egress fromthe Auditoriumis taking
pl ace, including some of the actors crowding to see her
of f. WESSEX bows out of breath.

WESSEX
Your Maj esty!

QUEEN
Why, Lord Wessex! Lost your wife so
soon?

VESSEX
Indeed | ama bride short. Howis this
to end?

VI CLA has cone out of the theatre, anobngst sone of the
ot her players. The QUEEN cat ches her eye.

QUEEN
As stories nust when |ove's
denied--with tears and a journey. Those
whom God has joined in marriage, not



even | can put asunder.

QUEEN ( CONT' D)
(she turns to VIOLA)
Lord Wessex, as | foretold, has | ost
his wife in the play- house--go nake
your farewell and send her out. It's
time to settle accounts.
(t o WESSEX)
How nuch was the wager?

WESSEX
Fifty shillings.
(the QUEEN gi ves him a | ook)
Pounds.

QUEEN
Gve it to Master Kent. He will see it
rightfully home. WESSEX gives his
purse to VI QLA

QUEEN ( CONT' D)
(to VIOLA)
And tell Shakespeare sonething nore
cheerful next time for Twel fth N ght.

The QUEEN proceeds towards her carriage. There is an
enor nous puddl e between her and her carriage. The QUEEN
hesitates for a fraction and then marches through the
puddl e as cl oaks descend upon it.

QUEEN ( CONT' D)
Too | ate, too late.

She splashes her way into her carriage, which departs.
I NT. THE CURTAI N THEATRE. STAGE. DAY

W LL
(heartbroken, testing her
nane)
My Lady Wessex?

VI CLA nods, heartbroken too. For a |long nmonment they
cannot say anything to each other. The she holds up
Wessex' s purse.

VI OLA
A hired player no longer. Fifty
pounds, WII, for the poet of true
| ove.

W LL

I am done with theatre. The playhouse
is for dreaners. Look where the dream
has brought us.

VI OLA



It was we ourselves did that. And for
ny life to cone | would not have it
ot herw se.

W LL
I have hurt you and | amsorry for it.

VI OLA
If ny hurt is to be that you will
wite no nore, then | shall be the
sorrier.

W LL | ooks at her.

VI LA (CONT' D)
The Queen commands a conedy, WII for
Twel fth Night.

W LL
(harshly)
A conedy! What will my hero be but the
saddest wretch in the kingdom sick
with | ove?

VI OLA
An excel | ent begi nni ng
(a beat)
Let him be.a duke. And your heroine?
W LL
(bitterly)
Sold in marriage and half way to
Aneri ca.
VI OLA

(adj usti ng)
At sea, then--a voyage to a new
wor | d?..she | ands upon a vast and enpty
shore. She is brought to the
duke..Or si no.

W LL
(despite hinself)
Orsi no..good nane

VI OLA
But fearful of her virtue, she cones
to himdressed as a boy

W LL
(Catching it)
and thus unable to declare her |ove

Pause. They | ook at each other. Suddenly the conversation
seens to be about them

VI OLA
But all ends well.



W LL
How does it?

VI OLA
| don't know. It's a nystery

WLL half smiles. Then he's serious. They | ook deeply at
each ot her..and rush into each other's arm

W LL (CONT' D)

You will never age for nme, nor fade,
nor die.

VI OLA
Nor you for ne.

W LL
CGood bye, ny love, a thousand tines
good bye.

VI OLA

Wite nme well.

She kisses himwith finality. Then turns and runs from
him WLL watches as she goes.

INT. WLL'S ROOM DAY

A bl ank page. A hand is witing: TWELFTH NI GHT. W see
WLL sitting at his table.

WLL (VO
My story starts at sea..a perilous
voyage to an unknown | and..a shi pw eck
EXT. UNDERWATER. DAY.
Two figures plunge into the water
WLL (VO
the wild waters roar and heave..t he
brave vessel is dashed all to pieces,
and all the helpless souls within her
dr owned
INT. WLL'S ROOM DAY.
WLL at his table witing

WLL (VO
all save one ...a | ady

EXT. UNDERWATER. DAY
VIOLA in the water

WLL (VO



whose soul is greater than the ocean ..
and her spirit stronger than the sea's
enbrace ...not for her watery end, but
a new |life beginning on a stranger
shore

EXT. BEACH. DAY

VIOLA is wal king up a vast and enpty beach ..

WLL (VO CONTI NUED)
It will be a love story ...for she wll
be nmy heroine for all tine

INT. WLL'S ROOM DAY.
WLL | ooks up fromthe table.

W LL (VO CONTI NUED)
and her nane will be ...Viola.

He | ooks down at the paper, and wites: "Viola" Then:
"What country friends is this?"

EXT. BEACH. DAY.

DI SSOLVE slowy to VIOLA, wal king away up the beach
towar ds her brave new worl d.

THE END



