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UNDER THE STUDI O LOGO
KNOCKI NG at a door and distant dog BARKI NG

NOW UNDER BLACK, a CARD - -

SATURDAY
The rapping, at first tentative and polite, grows
i nsistent.
Then we hear soneone get out of bed.
MLES (O S.)
...the fuck...
A DOOR i s opened, and the black gives way to BLINDI NG
VWH TE
LI GHT, the way one experiences the first glinpse of day
ami d,

say, a hangover.

A WORKER i s there.

MLES (O S.)
Yeah?
WORKER
H, Mles. Can you nove your car,
pl ease?
MLES (O S.)
Why ?
WORKER

The painters got to put the truck
in, and you didn't park too good.

MLES (O S.)
(a sigh, then --)
Yeah, hold on.
He cl oses the door with a SLAM
EXT. M LES S APARTMENT COVPLEX - DAY

SUPERI MPCSE - -



SAN DI EGO, CALI FORNI A

Wearing only underwear, a bathrobe and clogs, MLES

RAYMOND

cones out of his unit and heads toward the street. He
passes

some SI X MEXI CANS waiting to work

He climbs into his twel ve-year-old CONVERTI BLE SAAB
par ked

far fromthe curb and bl ocking part of the driveway.
The car

starts fitfully.

As he pulls away, the guys begi n backing up the truck

EXT. STREET - DAY

Ml es rounds the corner and finds a new parking spot.

I NT. CAR - CONTI NUCUS

He cuts the engine, exhales a long breath and brings
his

hands to his head in a gesture of headache pain or just

angui sh. He leans back in his seat, closes his eyes,
and

soon NODS OFF.

INT. MLES S APARTMENT - DAY

The door bursts open. Mles runs into the kitchen
| ooki ng

j ust past canera.

M LES
Fuck!

VWH P PAN TO - -

THE M CROMVE CLOCK that reads 10:50.

ON THE PHONE - -

Mles hurriedly throws clothes into a suitcase.

M LES
Yeah, no, | know | said I'd be there
by noon, but there's been all this
wor k going on at ny building, and
it's like a total nightnmare, and
had a bunch of stuff to deal wth
this norning. But I'mon ny way. |'m
out the door right this second. It's
going to be great. Yeah. Bye.

INT. MLES S BATHROOM - DAY

ON THE TO LET --



M| es has a BOOXK propped open on his knees. He turns a

page,
I ost in his reading.

LATER - -

M| es SHOWERS.

IN THE M RROR - -

M | es FLOSSES.

I NT. COFFEE HOUSE - DAY

Mles finally makes it to the front of the Iine.

BARI STA
Hey, M es.

M LES
Hey, Sinmon. Triple espresso, please.

BARI STA
Rough ni ght, huh?

(ringing it up)
For here?

M LES
No, I'mrunning late. Make it to go.
And give ne a New York Tines and..
(scanni ng the display
case)
...a spinach croissant.

EXT. 5 FREEWAY ENTRANCE RAMP - DAY

Ml es's Saab chugs up the ranp and nerges.

I NSERT - NEW YORK TI MES CROSSWORD PUZZLE - -

-- pressed agai nst the STEERI NG WHEEL. The puzzle is
about

1/ 3 fini shed.

EXT. 5 FREEWAY - DAY

As though from an adjacent car, we see Mles driving
whi | e

carefully filling in an answer.

I NT./EXT. SAAB - DAY

THROUGH THE W NDSHI ELD - -

A Sl CN reads:

RANCHO PALCS VERDES

PALOS VERDES ESTATES
1/4 M LE



fini shed

many

and

TOURNAMENT.

bri de-

Ml es

W th

genui ne

PAN TO M LES as he signals to change | anes. The

puzzle lies on the passenger seat.

EXT. PALOCS VERDES STREET - DAY

The houses on this block are blandly palatial as in so
af fl uent Southern California suburbs.

Mles's car pull into the driveway behind an ol der BMV
two LEXI. He gets out and trots toward the front door

I NT. ERGANI AN HOUSE - DAY

A G ANT PRQJECTION TV --

In a large split-level living roomdisplays a GOLF

W DE - -

Watching fromthe ultra-confortable furniture are MKE
ERGANI AN, a tanned, silver-haired real estate caudill o;

t o-be CHRI STI NE ERGANI AN, hi s ol dest daughter; and JACK
LOPATE, wearing bowling shirt, shorts and flip-flops.

MRS. ERGANI AN, a warm and el egant housew fe, shows
into the room

MRS. ERGANI AN
Look what the cat dragged!

M LES
H , everybody.

M. Erganian and Jack get to their feet and shake hands
Ml es. Jack remains affable, but we can discern his
irritation.
JACK
About tine you got here, bud. M.
Pr onpt .
MR. ERGAN AN
We were thinking maybe you took the
wrong way and went to Tijuana and
they didn't let you back in.

The Erganians laugh. Mles works up a snile too.

M LES
| had to bribe them

More | ame | aughter.



CHRI STI NE

Hey, M es.
M LES
(leaning in to kiss
Christine)

Seriously though, the freeway was
unbel i evabl e t oday. Unbeli evabl e.
Bunper to bunper the whole way. People
getting an early start on the weekend,
| guess. Granted | got a late start,
but still.

Al 't hough M. Ergani an presses MJTE on the renote, he
keeps
wat chi ng for an extended nonent, as do Jack and M| es.

MRS. ERGANI AN
Christine, why don't you ask Mles
about the cake?

CHRI STI NE
Ch, good idea. Here, Mles, cone to
the kitchen with ne.

JACK
Don't bother himwth that. W got
to get going.

CHRI STI NE
(taking MIles's hand)
It'Il just take a second.

I NT. ERGANI AN KI TCHEN - DAY

Jack and the Erganians surround Mles as he eats froma
pl ate
with two pieces of CAKE -- one white, one dark.

MRS. ERGANI AN
Jack tells us you are publishing a
book. Congratul ations.

MR ERGANI AN
Yes, congratul ations.

M| es shoots Jack a |l ook. M. Erganian gets sone ice
cubes
fromthe refrigerator door

M LES
Yeah, well, it's not exactly finalized
yet, but, um there has been sone
interest and --

MRS. ERGAN AN
(to Jack)
Your friend i s nodest.

JACK
Yeah, Ml es, don't be so nodest.



I ndul ge them Don't make nme out to

be a liar.

MR, ERGANI AN
What subject is your book? Non-
fiction?

M LES

No, it's a novel. Fiction. Al though
there's a lot fromny own life, so |
guess technically sone of it is non-
fiction.

MR. ERGANI AN
Good, | like non-fiction. There is
so nmuch to know about the world that
I think reading a story soneone just
invented is kind of a waste of tine.

CHRI STI NE
So which one do you like better?

M LES
I like themboth, but if pressed |I'd
have to say | prefer the dark.

JACK
(to Christine)
See?

I NT. SAAB - CONTI NUQUS

IN A REAR VI EW M RROR - -

The Ergani ans wave good- bye.

I NSI DE THE CAR - -

Ml es accelerates as he and Jack wave back

JACK
Where the fuck were you, man? | was
dying in there. W were supposed to
be a hundred niles away by now

M LES
I can't help the traffic.

JACK
Cone on. You're fucki ng hungover.

M LES
Ckay, there was a tasting |last night.
But | wanted to get us sone stuff
for the ride up. Check out the box.

Jack turns around, and starts rooting around in a
CARDBQARD
W NE BOX.

M LES



Way did you tell them ny book was
bei ng published?

JACK
You said you had it all lined up

M LES
No, | didn't. What | said was that
my agent had heard there was sone
i nterest at Conundrum ..

JACK
Yeah, Conundrum

M LES
...and that one of the editors was
passing it up to a senior editor.
She was supposed to hear sonething
this week, but nowit's next week,

and... It's always like this. It's
al ways a fucking waiting gane. |'ve
been through it too many tines
al r eady.

JACK

I don't know. Senior editor? Sounds
like you're in to ne.

M LES
It's a long shot, all right? And
Conundrumis just a small specialty

press anyway. |'mnot getting ny
hopes up. |'ve stopped caring. That's
it. 1've stopped caring.

Jack sits back in his seat holding up a bottle of

CHAMPAGNE
and TWD GLASSES
JACK
But | knowit's going to happen this
time. | can feel it. This is the
one. |'m proud of you, man. You're
the smartest guy | know
Jack now begins to renove the foil fromthe chanpagne
bottl e.
M LES
Don't open that now. It's warm
JACK
Come on, we're celebrating. | say we
pop it.
M LES

That's a 1992 Byron. It's really
rare. Don't open it now. |'ve been
saving it!



Jack untwists the wire. Instantly the cork pops off,
and a
fountai n of chanpagne erupts.

M LES
For Christ's Sake, Jack! You just
wasted |ike half of it!

Jack begins pouring two gl asses.

JACK
Shut up.
(handing Mles a gl ass)
Here's to a great week.

M LES
(com ng around)
Yes. Absolutely. Despite your crass
behavior, I'mreally glad we're
finally getting this tinme together.

JACK
Yeah.

M LES
You know how long |'ve been beggi ng
to take you on the wine tour. | was
beginning to think it was never going
to happen.

They clink and dri nk.
JACK

Ch, that's tasty.

M LES
100% Pi not Noir. Single vineyard.
They don't even make it anynore.

JACK
Pi not Noir? How cone it's white?
Doesn't noir nean dark?

M LES
Jesus. Don't ask questions |ike that
up in the wine country. They'Ill think

you're a noron.

JACK
Just tell ne.

M LES
Color in the red wines cones from
the skins. This juice is free run,
so there's no skin contact in the
fernentation, ergo no color.

JACK
(not really listening)
Sure is tasty.



near by or

phone

EXT. FREEVAY - DAY
The Saab heads north.
| NT. SAAB - DAY

The boys continue to drink and drive.

M LES
Did you read the latest draft, by
t he way?
JACK
Oh, yeah. Yeah.
M LES
And?
JACK

| liked it alot. Alot of

i mprovenents. |t just seened overall,
I don't know, tighter, nore..
congeal ed or sonet hi ng.

M LES
How about the new ending? D d you
like that?

JACK

Oh yeah. Much better.

M LES
There is no new endi ng. Page 750 on
is exactly the same

JACK
Well, then | guess it must have felt
new because everything leading up to
it was so different.

I NT. GAS STATION #1 - DAY
Mles is punping gas. Jack is stretching his |egs
per haps cl eani ng the w ndshi el d.
A CELLPHONE RINGS. Jack reaches into his pocket.
JACK
(1 ooki ng at the phone)
It's Christine.
(snapping it open)
Hey you

CHRI STI NE ( ON PHONE)
You guys having fun?

Christine's voice is so loud that Jack has to hold the

away fromhis ear.



JACK
Yeah. Al twenty nminutes so far have
been a bl ast.

CHRI STI NE (ON THE PHONE)
Good. That's good.

A silence, then --

JACK
So what's up?

CHRI STI NE (ON THE PHONE)
Just seeing how you're doing. And,
um Mmand | were starting to | ook
over the seating charts again, and
we're wondering if you wanted Tony
Levin to sit next to the Fel dnans,
or should he be at one of the singles
t abl es?

Jack looks at Mles in a nmute appeal for synpathy.

CHRI STI NE (ON THE PHONE)
So what do you think? Wth the
Fel dmans?

Jack hasn't even really heard the question

JACK
Yeah. The Fel dmans.

As the conversation continues, MIles replaces the GAS
PUMP

screws the GAS CAP back on, and together the guys get
back

into the car. W DRI VE AVAY W TH THEM

CHRI STI NE (ON THE PHONE)
Real | y? Because | don't know, | was
thinking that --

JACK
Vell, then put himat the singles
tabl e.

CHRI STI NE (ON THE PHONE)
The problemwith that is that then
there's one extra --

JACK
Then put himwi th the Fel dmans.
What ever you and your Mom decide is
fine with ne.

CHRI STI NE (ON THE PHONE)
Don't dismiss me. I'mtrying to
include you in this decision. He's
your friend.

JACK



| didn't dismiss you. | told you
what | thought, but it didn't seem
to matter, so you deci de. Besides
this is supposed to be ny tinme with
Mles. | hope you're not going to
call every five mnutes

CHRI STI NE (ON THE PHONE)
I"mnot going to call every five
m nutes, but this is inportant.

JACK
Honey, |'m just saying you know
need a little space before the
weddi ng. Isn't that the point of
this? Isn't that what we tal ked about
with Dr. Gertler?

A silence. Then --

CHRI STI NE (ON THE PHONE)
Why are you being so defensive?

JACK
| don't know, Christine. Perhaps
it's because | feel attacked.

CHRI STI NE (ON THE PHONE)
I ask you one sinple question, and
suddenly |I'm attacki ng you

JACK
Listen. 1'lIl call you when we get
there, and we can talk about it then
okay?
CHRI STI NE (ON THE PHONE)
Bye.
JACK
I love you.
CHRI STI NE (ON THE PHONE)
Bye.
Jack SLAMB his cell phone shut, nonmentarily blinded with
rage.
M LES
Tony Levin? Way did you fucking invite
Tony Levin?
EXT. 405 FREEWAY - LATE AFTERNOON
The Saab heads north -- now passing through LOCS
ANGELES.

I NT./ EXT. SAAB - LATE AFTERNOON

Ml es signals and begins to head for an EXIT.



CONDO.

FLOVERS

bottl e of

JACK
Whoa, why are we getting off?

M LES
I've just got to nake one quick stop
wn't take a second.

JACK
What ?

M LES
I thought we could just say a quick
hello to nmy nother

JACK
Your nother? Jesus, Mles, we were
supposed to be up there hours ago.

M LES
It's her birthday tonorrow. And
don't feel right driving by her house
and not stopping in, okay? It'll
just take a second. She's right off
the freeway.

EXT. 101 FREEWAY - LATE AFTERNOON

The Saab takes an EXIT.

JACK (O S.)
How ol d's she going to be?
MLES (QS.)
Um .. seventy... sonething.
JACK (O S.)
That's a good age.
oM T.
OM T.

EXT. CONDO COVMUNI TY STREET - DUSK

The Saab rounds a corner and parks in front of a nodest

SUPERI MPOSE

OXNARD, CALI FORNI A
EXT. MLES' S MOTHER S CONDO - DUSK
Approaching the front door, Mles pulls a BOUQUET OF
out of a plastic grocery store bag. Jack carries a
CHAMPAGNE.

Mles pulls a BlI RTHDAY CARD out of the bag too.



M LES
Wait a second.

He pulls a PEN from his pocket and signs it. As he

licks the

envel ope, Jack rings the bell

Monments | ater PHYLLIS conmes to the door. She is a
mat ronl y

ol der worman in a ni ghtgown and housecoat.

M LES AND JACK
Sur pri se! Happy Birthday!

The boys offer up the flowers and chanpagne. Phyllis

slurs

slightly as she speaks -- she's been doi ng sone
cel ebrating
of her own.

PHYLLI S
My God. Mles. And Jack! What a
surprise. | can't renmenber the |ast

time you brought nme fl owers.
They hug.

JACK
They're from both of us.

PHYLLI S
A fampous actor bringing ne flowers
on ny birthday. Don't | feel special?

M LES
A fanmpbus actor who's getting nmarried
next week.

PHYLLI S

Ch, that's right. Isn't that nice?
hope that girls knows how | ucky she
is, marrying no |l ess than Derek
Sunmer sby.

The boys foll ow her inside.
INT. MLES'S MOTHER S CONDO - CONTI NUQUS

JACK
Jeez, M's. Raynond, that was el even
years ago

PHYLLI S
Vel 1, you were wonderful on that
show. | never understood why they
had to give you that brain tunor so
soon. Wy that didn't nmake you the
bi ggest novie star in the world is a
sin. It's a sin.

JACK



Yeah, well, you should be ny agent.

PHYLLI S
If I was, | would sing your praises
up and down the street until they
put ne in the loony bin. Now M| es
why didn't you tell me you were coning
and bringing this handsome man? Look
how | ' m dressed. |'ve got to run and
put ny face on.

JACK
You | ook fabul ous, Ms. Raynond.

PHYLLI S
(over her shoul der)
Ch, stop it. Make yoursel ves
confortabl e.
(now around the corner)
You boys hungry?

M LES
Yeah, |'m hungry.

Jack gives Mles a | ook

M LES
(1 ow)
Just a snack. Cal m down.

Mles | eads Jack into this small condo. The TV is on
and

it's MESSY. Anid the newspapers and junk mail and
di shes, an

AB- ROLLER and an anci ent SCHW NN EXER- CYCLE sit
forgotten in

a corner.

INT. MLES S MOTHER S KI TCHEN - NI GHT
Mles finishes twisting ice trays into a MOP BUCKET as

fills with water in the sink. He puts the chanpagne in

and
carries it into the --
INT. MLES' S MOTHER S LI VI NG ROOM - CONTI NUOUS
He takes a seat on the sofa next to Jack, who is
wat chi ng

VHO WANTS TO BE A M LLI ONAI RE?

M LES
Let ne show you sonething. The secret
to openi ng chanpagne is that once
the cork is released, you keep
pressure on it so you don't --

JACK
(concentrated on the

™)



si |l ence.

make- up

circul ar

t he

anot her

Just a second. @uy's going for $2500.

Ml es finishes opening the bottle with an el egant

PHYLLIS (O S.)
Ready for ny cl ose up

The boys turn to see Phyllis now dolled up in thick

and a PANTSUI T. Her eyebrows are painted and cock-eyed.
Overall she | ooks nuch worse than before.

PHYLLI S
Oh, chanpagne! M les, why don't you
bring that out onto the |l anai?
t hought we could eat on the | anai

EXT. MLES' S MOTHER S LANAI - N GHT

Ml es and Jack are seated in webbed chairs around a
gl ass table. They are m d-neal.

Everyone is nore than a little lubricated, especially
birthday girl as she returns fromthe kitchen with

pl ate of food.

JACK
Ms. Raynond, this is delicious.
Absol utely delicious.

PHYLLI S
(sitting)
They're just |eftovers.

JACK
Is it chicken?

PHYLLI S
| could have nmade sonething fancier
if a certain soneone had |let me know
that a certain soneone was coning
for a visit with a certain special
friend. Could have nade a pork roast.

M LES
It was a surprise, Mm

PHYLLI S

And | coul d have already put clean
sheets on the other bed and the fold-
out. You are staying. Wendy, Ron and
the twins are picking us up at 11:30
to go to brunch at the Sheraton

They do a magnificent job there.
Wendy is so excited you're com ng

Sil ence. Jack freezes, his fork halfway to his nouth.



M LES
You tal ked to Wendy?

PHYLLI S
Just now. She's thrilled. And the
ki ds.
M LES
(trying to be chipper)
Yeah, well. You know, Jack's pretty
eager to get up to... you know, but,
uh, yeah. W'll see how it goes.
PHYLLI S

Well, you boys do what you want. |
just think it would be nice for us
to be together as a fanmly on ny
bi rt hday.
M LES
Uh- huh.
(wi pi ng his nouth)
"1l be right back.
He gets up and heads into the house.
I NT. MLES S APARTMENT HALLWAY - NI GHT
M1l es heads toward. ..
I NT. MLES S APARTMENT BEDROOM - NI GHT

...and goes directly to her dresser, opening a drawer

filled
with bras, panties and stockings.
He burrows through his nother's lingerie until |ocating
a
CAN OF RAID. A can of Raid?
He twi sts open the bottomand pulls it apart, revealing
it
to be a SECRET STASH for val uabl es di sguised as a
common
househol d product. Inside are stacks of ONE- HUNDRED
DOLLAR
BI LLS.
M LES
(qui ckly peeling sone
of f)
...six, seven, eight,...
(one nore for good
I uck)
Ni ne.
H s task conplete, he closes the drawer, and as he
stuffs

the bills in his pocket, his glance falls upon FRAVED
PHOTCS



atop the dresser --

-- A proud NI NE- YEAR-OLD M LES poses in front of his
chi | dhood

San Di ego hone, showing off a WAGON filled with freshly

harvested lettuce. On the wagon is a hand-lettered sign

"10 cents a bunch."

-- A Sears portrait shows the RAYMOND FAM LY. a nuch
younger

Phyllis, her husband, and their two children -- a 12-
year -

old Mles and seven-year-old Wendy.

-- Mles at his wedding. He and his bride VICTORI A | ook
young
and attractive, their faces radi ant and hopeful.

INT. MLES S APARTMENT BATHROOM - NI GHT
Mles enters, flushes the toilet and | eaves.
EXT. MLES' S MOTHER S LANAI - N GHT

As Mles slides open the door and takes his seat again,
Jack
is pouring Phyllis another gl ass.

PHYLLI S
And what was that other one you did,
the one where you're the jogger?

JACK
Ch, that was for, uh, wait... That
was for Spray and Wash.

PHYLLI S
Spray and Wash. That's the one.

JACK
Yeah, | remenber the girl who was in
it with me. She was sonet hi ng.

PHYLLI S
| just renenber you jogging. So when's
t he weddi ng?

M LES
(irritated)
This Saturday, Mom renenber? W
told you.

JACK
And Mles is ny best man, Ms.
Raynond. My nmin nan.

PHYLLI S
(anot her drink of
Wi ne)
Ml es, when are you going to get



marri ed agai n?

M LES
| just got divorced. Phyllis.

JACK
Two years ago, buddy.

PHYLLI S
You shoul d get back together with
Victoria. She was good for you.

Enmbarrassed for his friend, Jack just stares at his

f ood.
PHYLLI S
She was good for you.
(turning to Jack)
And so beautiful and intelligent.
You knew her, right?
JACK
Ch, yeah. Real well. Still do.
PHYLLI S
I"'mworried about you, Mles. Do you
need sone noney?
M LES
I"mfine.
M| es takes another drink of w ne.
CUT TO
BLACK
UNDER BLACK, a CARD - -
SUNDAY
MLES (O S.)
Jack. Jack.
INT. MLES' S APARTMENT BEDROCOM - DAY
Jack finally awakens with a start and finds Mles
st andi ng
above him shaking him
W DE - -
As Jack gets up, we see he has crashed on Phyllis's bed
adorned with all her decorative PlILLOAS.
INT. MLES' S MOTHER S LI VI NG ROOM - DAY
Still in her pantsuit and sneared nmakeup, Phyllis lies
sprawl ed and snoring on the sofa. On the TV, ostensibly
never

turned of f the night before, is an i nane CARTOON



As Ml es opens the front door, he spots Jack headi ng

t owar d

the TVto turn it off. MIles waves him off.

M LES
(a | oud whi sper)
She' Il wake up.

As they |l eave and Mles closes the front door quietly
behi nd

him we PAN to the flowers still wapped and forgotten
on a

side table.

I NT. ROADSI DE | HOP - DAY

TWD PLATES OF FOOD float in front of two breasts tucked
i nsi de

a zippered uniform

W DER - -

D shevel ed and unshaven, Jack and Ml es are served
br eakf ast

by a young, innocently sexy WAI TRESS. Jack |eers after
her.

JACK
Fuck, man. Too early in the norning
for that, you know what | nean?

M LES
She's a kid, Jack. | don't even | ook
at that stuff anynore.

JACK
That's your problem M es.

M LES
As if she'd even be attracted to
guys like us in the first place.

JACK
Speak for yourself. | get chicks
looking at ne all the time. Al ages.

M LES
It's not worth it. You pay too big a
price. It's never free.

They eat in silence a nonent.

JACK
You need to get laid.

M| es shrugs off the coment.

JACK
It'd be the best thing for you. You
know what? I'mgoing to get you laid
this week. That's going to be ny



best man gift to you. |I'mnot going
to give you a pen knife or a gift
certificate or any of that other
hor seshi t.

M LES
I'd rather have a knife.

JACK
No. No. You've been officially
depressed for like two years now,
and you were al ways a negative guy
anyway, even in college. Nowit's
worse -- you're wasting away. Teaching
English to fucking eighth-graders
when they shoul d be readi ng what you
wrote. Your books.

M LES
I"mworking on it.

M1l es concentrates on his eggs and hash browns

JACK
You still seeing that shrink?

M LES
I went on Monday. But | spent nost
of the time helping himwth his

conput er.
JACK
Well, | say fuck therapy and what's
that stuff you take, Xanax?
M LES
And Lexapro, yes.
JACK
Well, | say fuck that. You need to

get your joint worked on, that's
what you need.

M LES
Jack. This week is not about ne.
It's about you. |I'mgoing to show

you a good tinme. We're going to drink
a |lot of good wine, play sone golf,

eat sone great food, enjoy the scenery
and send you off in style.

JACK
And get your bone snooched.

Jack spots the waitress com ng out of the kitchen and
not i ons
for nmore coffee. She nods and smiles, indicating she'l

be
right over. Jack returns the smile and holds up a hand

to



wat chi ng

t hat

recogni ze

t he

toward

open

r oad.

signal he'll wait. Jack turns back to see Mles
hi m

JACK
What ?

EXT. CENTRAL COAST - DAY
In a series of shots, the Saab -- nowwth its TOP DOMW
makes its way onto the 101 and travel s past |andmarks

those famliar with the Santa Barbara area ni ght

MJUSI C acconpani es this sequence that anchors us into
rhythmof a road trip.
I NT./ EXT. SAAB - DAY
The car now descends the Santa Ynez Mountains and heads
Buel Iton. Mles and Jack nust SHOUT to be heard in the
car.

M LES

You know what? Let's take the Santa
Rosa turnoff and hit Sanford first.

JACK
What ever's cl osest, man. | need a
gl ass.

M LES

These guys nake top-notch Pinot and
Chardonnay. One of the best producers
in Santa Barbara county.

(1 ooki ng out the w ndow)
Look how beautiful this viewis

What a day!

JACK
| thought you hated Chardonnay.

M LES
I like all varietals. | just don't
generally like the way they mani pul ate
Chardonnay in California -- too nuch

oak and secondary mal ol actic
fermentation.

EXT. SANTA ROSA TURN- OFF - DAY

The Saab passes over the 101 and turns onto SANTA RCSA

I NT./ EXT. SAAB - DAY



The boys now pass vineyards of inmmacul ate grapevi nes.

M LES
Jesus, what a day! Isn't it gorgeous?
And the ocean's just right over that
ridge. See, the reason this region's
great for Pinot is that the cold air
off the Pacific flows in at night
t hrough these transverse valleys and
cools down the berries. Pinot's a
very thin-skinned grape and doesn't
i ke heat or humdity.

Jack looks at Mles, adnmiring his friend s vast
| earni ng and
articul at eness.

The Saab now pulls of the road and nmakes its way down a

| ong
gravel DRI VEWAY.
JACK
Hey, Mles. | really hope your nove
sel | s.
M LES
Thanks, Jack. So do |
(noti cing)
Here we are.
EXT. SANFORD TASTI NG ROOM - DAY
Mles brings the car to a stop in the parking lot. As
t hey

get out and wal k --

M LES
So what'd you guys finally decide on
for the nenu?

JACK
| told you. Filet and sal non.

M LES
Yeah, but how are they making the
sal nron? Poached with a yogurt-dil
sauce? Teriyaki? Curry?

JACK
I don't know. Salnon. Don't you al ways
have white wine with fish?

M LES
Oh, Jesus. Look, at sone point we
have to find out because it's going
to nake a big difference.

JACK
(taking out his phone)
Let ne call Christine.



M LES
Doesn't have to be now Let's go
taste.

JACK
I owe her a call anyway.

Mles must curb his eagerness to go inside the tasting
room
as Jack SPEED DI ALS

JACK
Hey, honey. So we're up here about
to taste sone whites, and we need to
know how the caterers are going to
make the sal non

Jack listens, then grows suddenly inpatient.

JACK

No, | know, | didn't forget, but we
wound up at Mles's nom s house, and
it got really late, and it was hard
to call, sol'mcalling you now. |
said | was sorry. Yes, | did.

(to M1es)
You heard me say | was sorry, right?

Ml es just shrugs.

JACK
Ml es heard nme say | was sorry.

As Jack gets nore and nore involved with the phone
call, he

wanders off across the parking lot, progressively out
of

ear shot .

JACK
Gve ne a break, will you? | just
called to find out about the sal nmon --
for our wedding -- to be nore
i nvol ved, like you said -- and all
you want to do is get into it about
| ast night and, okay, |I'msorry. I'm
sorry | didn't call. You're totally
right. | know, but I'mtrying to
make this the best wedding | can
with the best wine we can find. Don't
I get any credit for that? Ckay.
Look, 1've got to go. |I'mout here
in the parking lot, and Mles is
waiting for ne..

And so it goes, Jack's voice rising and falling. Mles
deci des
to head inside.

I NT. SANFORD TASTI NG ROOM - DAY



Mles is at the bar, TWO GQASSES in front of him Jack
wal ks
in and bellies up next to him

JACK

(proudly)
Baked with a butter-linme gl aze.

M LES
Now we' re tal ki ng.

CHRI S BURROUGHS, a POURER in a cowboy hat and ponytail,
comes
over.

CHRI S
This is the condemmed nan?

M LES
Here he is. Jack, Chris. Chris, Jack.

Chris and Jack shake hands.

JACK
How you doi ng?

CHRI' S
You guys want to start with the Vin
Gis?

JACK
Sounds good.

TWO GLASSES are filled with small anmobunts of PINOT NO R
VI N
(Rl S.

JACK
This is rose, right?

M LES
Good, yeah, it is arose. Only this
one is rather atypically nade from
100% Pi not Noir.

JACK
Pi not noir? Not again!
(joking, to Chris)
You know, not all Pinots are noir.

They | augh.

Mles swirls his glass in tight circles on the bar,
t hen

lifts it to smell. Jack clunsily imtates M es,
per haps

even spilling some wine in the process.

M LES
Let nme show you.



W& see details of what M| es now descri bes.

M LES
First take your glass and exani ne
the wi ne against the light. You're
| ooking at color and clarity.

JACK
What color is it supposed to be?

M LES
Depends on the varietal. Just get a
sense of it. Thick? Thin? Watery?
Syrupy? | nky? Anber, whatever..

JACK
Huh.

M LES
Now tip it. Wiat you're doing here
is checking for color density as it
thins toward the rim Tells you how
old it is, anong other things, usually
nore inportant with reds. This is a
very young wine, so it's going to
retain its color pretty solidly. Now
stick your nose init.

Jack waves the glass under his nose as if it were a
per f ume
bottl e.

M LES
Don't be shy. Get your nose in there.

Jack now buries his nose in the gl ass.

M LES
What do you snel | ?

JACK
I don't know. Wne? Fernented grapes?

Mles snells.

M LES

There's not much there yet, but you
can still find..

(rmore sniffs)
...alittle citrus... nmaybe sone
strawberry... passion fruit... and
there's even a hint of like
asparagus... or like a nutty Edam

cheese.

Jack snells again and begins to brighten

JACK
Huh. Maybe a little strawberry. Yeah
strawberry. |'mnot so sure about

t he cheese.



M LES
Now set your gl ass down and get sone
air intoit.

Ml es expertly swirls the wine. Jack follows suit.

M LES
Oxygenating it opens it up, unlocks
the aronma and the flavors. Very
i mportant. Now we snell again.

They do so. Jack smiles.

M LES
That's what you do with every one.

JACK
Wien do we get to drink it?

M LES
Now.

Jack gul ps his wine down in one shot. Mles chews his
bef ore
swal | owi ng.

JACK
How woul d you rate this one?

M LES
Usually they start you on the w nes
with learning disabilities, but this
one's pretty damm good.
(to Chris)
This is the new one, right, Chris?

CHRI' S
Rel eased it about two nont hs ago.
M LES
Ni ce job.
CHRI' S
Ve like it.
JACK
(to M1es)
You know, you could work in a wne
store.
M LES

Yeah, that would be a good nove.
Now M | es notices sonething about Jack.

M LES
Are you chew ng gunf

JACK
Want sone?



t own.

Centra

| ook --

not i onl ess.

onto

t he

pounds

Bl BLE and

anbl e

They

EXT. SOLVANG CALI FORNI A - DAY

The Saab passes through this Dani sh-themed touri st

SUPERI MPCSE - -
SOLVANG
EXT. BUELLTON, CALIFORNI A - DAY
The Saab makes its way into this very average-| ooki ng
coast town right off the freeway.
SUPERI MPCSE - -
BUELLTON
EXT. WNDM LL I NN - DAY
The Saab pulls into the parking lot of this notel. And

there's the WNDM LL itself, its decorative bl ades

I NT. MOTEL ROOM - DAY

Ml es and Jack enter the roomand throw their suitcases
their respective beds.

LATER - -

The sounds of a SHOAER and OFF- KEY SI NG NG cone from
bathroomwhile Mles sits inpatiently on the bed. He

on the wall.

M LES
Hey Jack, hurry up

JACK (O S.)
Just a m nut e!

Openi ng the bedside drawer, Mles finds a G DEON S
tosses it in the trash -- apparently his hotel routine.
EXT. H GHWAY 246 - DUSK

Freshly showered and dressed for dinner, Mles and Jack
al ong the shoul der of this busy |ocal two-1lane highway.
pass a nall and a car deal ership.

JACK
I thought you said it was close. Now



I"'mall pitted out.

M LES
It's not even a mle.

JACK
We shoul d have driven

M LES
Not with the wine |list these people
have. W don't want to hold back.

JACK
You think I'm nmaking a mi stake
marryi ng Christine?

M LES
Whoa.

JACK
Come on, do you think I'mdoing the
right thing? Tell the truth. You' ve
been through it.

M LES
Well, you waited for good reason
and you proposed to Christine for
some good reason. So | think it's
great. It's tine. You ve got to have
your eyes open, that's all. | nean,
| ook at nme. | thought Victoria and
were set for life.

JACK
Christine's dad -- he's been talking
about bringing me into his property
busi ness. Showi ng ne the ropes. And
that's sonething, considering how
long it took himto get over |I'm not
Arnmeni an. So |'mthinking about it.
But | don't know, might get a little
i ncestuous. But M ke does pretty

well. A lot of high-end conmmercial
stuff.
M LES
So you're going to stop acting?
JACK
No way. This would just provide sone
stability is what I'msaying. | can

al ways squeeze in an audition or a
conmerci al here and there, you know,
keep nyself in the gane in case
somet hi ng big cones al ong.

M LES
Uh- huh.

JACK
We're not getting any younger, right?



And nmy career, well, it's gotten
pretty, you know, frustrating. Even
wi th ny new manager. Maybe it's tine
to settle down.

M LES
If that's what feels right.

JACK
(convi nci ng hi nmsel f)
It does. Feels right.

M LES
Then it's a good thing.
JACK
(noddi ng, feeling
better)

Yeah. It's good. Feels good.

Ml es | eads themaway fromthe road and across a

par ki ng

lot. The canera PANS to reveal --

THE HI TCHI NG POST, a local institution

I NT. HI TCHI NG POST BAR - DUSK

M1l es and Jack belly up. GARY, the Sanpan bartender
spot s

Ml es and extends a wel coni ng hand.

GARY

Hey, Mles. Long tine no see.
M LES

Gary.
GARY

When's that novel of yours com ng
out? We all want to read it.

M LES
Soon, soon. Say, this is ny buddy
Jack. He's getting narried next week.

GARY
(shaki ng Jack's hand)
My condol ences.

M LES
What are you pouring tonight?

GARY
Lot of good stuff.
(1 ooking at a row of
bottl es)
Got the new Bien Nacido. Want a taste?

M LES
Absol ut enent .



(to Jack)
They have their own | abel that's
j ust out st andi ng.

Gary pours Jack and Ml es a generous sanple and the two

men
swirl, sniff and taste. Jack is beginning to get the
hang of
t hi ngs.
GARY
What do you think?
M LES
Tight as a nun's asshol e but qood
concentration. Nice fruit.
JACK
Yeah. Ti ght.
M LES
(to Gary)
Pour us a coupl e.
Gary fills their glasses and corks the bottle. Jack
rai ses
his glass to toast.
JACK
Here's to ny |ast week of freedom
M LES
It's going to be great. Here's to
us.
They clink their glasses and take a drink. W linger on
t hem
as Mles retreats inward and a restless Jack scans the
room
I NT. H TCHI NG POST DI NI NG ROOM - NI GHT
Jack and Mles review their menus. Jack | ooks up and
spots a

PRETTY WAI TRESS pl aci ng an order at the bar

JACK
Mles. Check it out.

M1l es glances at the waitress and returns to his nenu.

M LES
Oh, yeah. That's Mya

JACK
You know her?

M LES
Sure | know Maya.

JACK



way

You know t hat chick?

M LES
Jack, this is where | eat when |
come up here. It's practically ny
of fice. And sonetines | have a drink
wi th the enpl oyees. Maya's great.
She's worked here about a year, maybe
a year and a half.

JACK
She is very hot.

M LES
And very nice. And very narried
Check out the rock

Jack |l eans forward and squints.

JACK
Doesn't nean shit. Wien Christine
was a hostess at Sushi Roku, she
wore a big engagenent ring to keep
guys fromhitting on her. Think it
wor ked? Fuck no. How do you think I
met her?

M LES
This gal's married to | think a
Phi | osophy professor at UC Santa
Bar bar a.

JACK
So what's a professor's w fe doing
wai tressi ng? Cbviously that's over

M LES
You don't know anything about this
wonman. Cal m down. Let's just eat,
okay?
(focusing on the nenu)
The duck is excellent and pairs nicely
with the Highliner Pinot.

Just then Maya conmes by carrying a tray of food on her
to anot her table.

MAYA
Hey, Mles. Good to see you

M LES
Maya, how are you?

MAYA
I' mdoi ng good, good. You |ook great.
Did you | ose sone wei ght?

M LES
Ch, no, actually. Busy night.



MAYA
Ch yeah, Sunday night. You guys been
out tasting today?

M LES
You know it. This is ny friend Jack
Jack, Maya.
JACK
(big smile)
Hi ya.
MAYA
(smiling back)
H. Well, nice to see you guys here.
Bye, M es.
She goes.
JACK

Jesus, she's jammin'. And she |ikes
you. What el se do you know about

her ?
M LES
VWl |, she does know a | ot about w ne.
JACK
Qoooooohh. Now we're getting
sonewher e
M LES
And she |i kes Pinot.
JACK
Per f ect.
M LES

Jack, she's a fucking waitress in
Buel | ton. How woul d that ever work?

JACK
Why do you al ways focus on the
negative? Didn't you see how friendly
she was to you?

M LES
She works for tips!

JACK
You're blind, dude. Blind.

Ml es focuses again on the nmenu
M LES
| also recommend the ostrich. Very
| ean. Local ly raised.

I NT. H TCH NG POST BAR - N GHT

TWDO BURGUNDY GLASSES - -



are refilled with the contents of yet another bottle of
Hi t chi ng Post Pinot Noir.

Jack and Ml es are enjoying a post-prandial drink
M LES
Looks i ke he's thinking about sonething. Then --

M LES
| hate Tony Levin.

Jack swirls his wine and downs it in one gulp. Just

then --
MAYA
Wal ks into the bar and takes a seat a few stools down.
She
has changed into a bl ack cashnere sweater and
cor dur oys
| ovely but tired.
MAYA
(to Gary)
H ghliner, please
JACK
That's on us.
Maya | ooks over and sniles as Gary pours her a gl ass
from
their bottle.
MAYA
Hey, guys.
Maya gets an American Spirit Yell ow out of her purse
and
lights it while Gary pours her a gl ass.
M LES
You want to join us?
MAYA
(polite)
Sur e.
In no hurry, she takes a long sip of her wine, gets up
and

conmes down the bar.

MAYA
So how s that book of yours going,
Mles? | think you were al nost done
with it last time we tal ked.

M LES
I finished it.



MAYA
Good for you.

JACK
It's getting published. That's what
we're up here cel ebrating.

M1 es shoots Jack a | ook. Jack responds with a "don't-
fuck-

i t-up-brother" gl ower.

MAYA
That's fantastic. Congratul ations.

She offers her glass, and all clink.

MAYA
(to Jack)
Are you a witer too?

JACK
No, |I'man actor.

MAYA
Oh yeah? What kind of stuff?

JACK
Alot of TV. | was a regular on a
couple of series. And lately |'ve
been doing a | ot of comercials.
National nostly.

MAYA
Anything I'd know?

JACK
Maybe. Recogni ze this?

Jack takes a deep breath, and out comes a perfect
VO CE- OVER
VA CE.

JACK
"Now with |ow, |ow 5.8% APR
financing."

Maya' s mout h drops open and curves into a big smle
MAYA

That's hilarious. You sound just
Ii ke one of those guys.

JACK

I am one of those guys.
MAYA

You are not.
M LES

He is.



Jack | aunches into another one of his sure-fire hits.

JACK

(very fast)
Consult your doctor before using
this product. Side effects may include
oi ly di scharge, dizziness, hives,
| oss of appetite, difficulty breathing
and | ow bl ood pressure. If you have
di abetes or a history of kidney
trouble... you're fucked!

Thi s makes Maya | augh a big throaty |augh. Jack joins
in.

Nervous about Jack's aggressive flirtatiousness, Mles
nmust ers

a tight courtesy smile.

MAYA
(wi ndi ng down)
Oh. | needed that. Thank you.

They all take a drink of w ne.

MAYA
So what are you guys up to tonight?

Bef ore Jack has a chance to speak --

M LES
We're pretty wi ped. Probably go back
to the hotel and crash.

This makes Maya slightly enbarrassed at her apparent
availability, but she recovers quickly, remains breezy.

MAYA
Yeah, | know what you nean. It's a
long drive up here. Were're you
st ayi ng?

M LES
The Wndmi || .

JACK
Wndmi | |.

Maya downs the rest of her w ne, stanps out her snoke,
and
pi cks up her jean jacket and purse.

MAYA
Well, good to see you, Mles. Jack.
M LES
See you.
As she | eaves --
JACK

W'l | catch up with you later, okay?



BY.

But she's gone. Jack gives Mles a slow burn I ook

JACK
We' || probably go back to the hotel
and crash?

EXT. H GHWAY - NI GHT
The guys wal k drunkenly al ong the shoul der as CARS VH Z
JACK
The girl is looking to party, and

you tell her we're going to go back
to our notel room and crash? Jesus,

M| es!
M LES

Wll, I"'mtired. Aren't you tired?
JACK

The chick digs you. She lit up like
a pinball nachine when she heard
your novel was getting published.

M LES
Now | 've got another lie to live
down. Thanks, Jack.

JACK
I"'mtrying to get you sone action
but you've got to help ne out just a
little bit.

M LES
Didn't seemto ne like that's what
was going on. You were all over her.

JACK
Sonmebody had to do the tal king. And
by the way, | was right. She's not

marri ed.
M LES
How do you know?
JACK
No rock. When she cane to the bar

sans rock.
I NT. MOTEL ROOM - NI GHT
The screen is absolutely BLACK
JACK
Single. Waitress. Getting of f work.
Looking for love. Alittle slap and
tickle.

M LES



gradual Iy

LIGHT is

vi si bl e

Then a

starts

reason

Shut up.
JACK

She probably went home, lit sone

candl es, put on sone rel axi ng nusic,

took a nice hot bath, and laid down

on her bed with her favorite vibrator
Jack begins to make a soft BUZZI NG noi se, grow ng
| ouder and nore rhythmc

M LES
Have you no shane?

JACK
CGooh. Ch. Mles. Mles

M LES
Fuck you.

There's now a rustling noise and footsteps. Then a
flipped on in the BATHROOM

M1l es closes the door behind him and the only |ight
is at the bottom of the bathroom door

Ml es PEES -- a series of sem -forced SHORT SQUI RTS.
FLUSH as a door opens and the |ight goes off. Jack
BUZZI NG agai n.

M LES
Shut the fuck up

Jack stops and Mles clinbs into bed. Silence. Then --

JACK
You need to get your prostate checked.

UNDER BLACK - -
MONDAY
EXT. BREAKFAST CAFE - DAY
Est abl i shi ng.
| NT. BREAKFAST CAFE - DAY
Ml es and Jack are glancing at the nmenus. For sone
Jack is hunorl ess and grunpy.
M LES
So what're we going to have? Pigs in

a bl anket? The "rancher's speci al
breakfast"? O naybe just sone grease



and fat with a side of |ard?

JACK
(not arused)
So what's the plan today?

M LES
We head north, begin the grape tour
up there, nake our way south so the
nmore we drink the closer we get to
the notel.

Jack sarcastically taps an index finger to his tenple.

M LES
What's your problenf

Jack exhal es and | ooks away, as though he doesn't want
to
get into it.

M LES
What is it?

Jack sucks his teeth a nonment searching for the right
wor ds.
Then the dam bursts.

JACK
| amgoing to get ny nut on this
trip, Mles. And you are not going
to fuck it up for me with all your
depression and anxi ety and neg- head
downer shit.

M LES

Ooooh, now the cards are on the table.
JACK

Yes they are. And |'m serious. Do

not fuck with ne. 1| amgoing to get

| aid before I settle down on Saturday.
Do you read ne?

M LES
Sure, big guy. Watever you say.
It's your party. I'msorry I'min

the way and draggi ng you down. Maybe
you'd have a better tinme on your

own. You take the car. I'll catch
the train back.

JACK
No, see, | want both of us to get
crazy. W should both be cutting
| oose. | nmean, this is our |ast

chance. This is our week! It should
be sonmething we share

The ol der WAI TRESS cones over



t hr ough

DI SSOLVE TO

DI SSCLVE TGO

DI SSOLVE TO

DI SSCLVE TGO

WAl TRESS
Can | take your order?

JACK
But | am warni ng you.

M LES

Cat mreal , one poached egg, and rye

toast. Dry.

WAl TRESS
Ckay. And you?

JACK
(glaring at M1 es)

Pigs in a blanket. Wth extra syrup.

EXT. LOVELY H GHWAY - DAY
The Saab winds along this beautif

| ar ge open vi neyards.

I NSERT - -

A MAP and a MOVI NG LI NE show t he

I NSERT - -

GRAPES growi ng on the vine.

EXT. VI NEYARD - DAY

Framed by foreground grapevines,
di st ance.

I NT. FOXEN W NERY - DAY
M1l es has just downed a taste of

M LES
How nmuch skin and stem

POURER
About four weeks.

M LES
Huh. That explains all
And how | ong in oak?

ul road that neanders

boys' route.

the Saab passes in the

red w ne.

cont act ?

t he tannins.



POURER
About a year

M LES
French or Anmerican?

POURER
Bot h.

M LES
Good stuff.

JACK

Yeah, oak. That's a good wood.

Just as the pourer turns away toward ot her TASTERS

Jack

GRABS the bottle and hel ps hinself and Mles to another
gl ass.

They slam back their drinks like tequila.
DI SSOLVE TG

EXT. LOVELY AREA ON A HILL - DAY

Mles brings the Saab to a stop, and the guys get out.
Bef ore

themlies an incredible view of endl ess vineyards.

M LES
N ce, huh?
JACK
Beauti ful .
M LES
Victoria and | used to like this
Vi ew.

(lost in nostalgia)
Once we had a picnic here and drank
a '95 Qpus One. Wth snoked sal non
and artichokes, but we didn't care.

JACK
M| es.

M LES
She has the best palate of any woman
I've ever known. She could even
differentiate Italian w nes.

JACK
Mles, | gotta tell you sonething.
Victoria's coming to the weddi ng.

M LES
I know. You told nme. |I'mokay wth
it.



JACK
Yeah, but that's not the whole story.
She got remarri ed.

M LES
She what ?
(1 ong pause)
When?
JACK

About a nonth ago. Six weeks.

M LES
To that guy? That guy with the
restaurant. .

Jack nods. M1l es | ooks down at his shoes and draws a
| ong

breath. Then he stiffly gets back in the open car and
cl oses

t he door.

JACK
Mles... MLES..

Ml es continues to stare straight ahead.

JACK
(expl odi ng)
Jesus Christ, Mles. Get out!

M LES
I want to go home now.

JACK
You' ve been divorced for two years
al ready. Peopl e nove on. She has!
It's like you enjoy self-pity. Mkes
you feel special or sonething.

M LES
Is she bringing himto the weddi ng?

JACK
What do you think?

M LES
You drop this bonbshell on nme. Wy
didn't you tell nme before?

JACK
Because | knew you'd freak out and
probably get so depressed you woul dn't
even conme on this trip. But then
figured here would be the best place
to tell you. W're here to forget
about all that shit. W're here to

party!

M LES
(undet erred)



back

M1l es, but

whil e

pol i shes

up

Then

squat s

GRAPES

pai n.

I'"mgoing to be a fucking pariah
Everyone's just going to be hol ding
their breath to see if I'mgoing to
get drunk and nake a scene. Pl us
Tony fucking Levin?

JACK
No, no, no. It's cool. | talked to
Victoria. She's cool. Everyone's
cool
M LES
(horrified)

You' ve all been tal king about it?
Behi nd ny back? Tal ki ng about it?

Mles turns and | ocates an open BOTTLE of wine in the
seat. He uncorks it and begins to swg.

JACK
Hey, hey, hey. No, you don't!

Jack tries unsuccessfully to grab the bottle from
Mles bolts out of the car

A VERY W DE SHOT - -

Pursued by Jack, M| es dashes down the hill, all the
t aki ng huge swigs fromthe bottle.

OM T.

EXT. LOVELY VI NEYARD - CONTI NUCUS

Mles slows to wal k between rows of GRAPEVI NES. He
off the bottle and tosses it. A painting Jack catches
with himin the adjacent grapevine corridor.

Mles's face crunbles as though he were about to cry.
he coll apses to the ground and cl oses his eyes tight.
Jack | ooks around inpatiently for a nmonment. Then he
down so he can see M| es underneath the vines.

JACK
Mles?

M1l es ignores Jack and focuses on the beautiful Rl PE

that surround him They seemto distract himfromhis

JACK
You going to be okay?



Jack

DI SSCLVE TGO

| ot,

away

| unks

M1 es

M1 es | ooks up and shakes his head a definitive NO

can't help but LAUGH

EXT. KALYRA W NERY PARKI NG LOT - DAY

The sun hangs low as the Saab pulls into the parking
Jack at the wheel

I NT. KALYRA TASTI NG ROOM - DAY

The pourer, a brunette in her early thirties, breaks
froma BORI NG COUPLE down the bar. This is STEPHAN E.

STEPHANI E
Hey, guys. How s it going?

JACK
Excellent. My friend and | are up
here doing the wine tour, and he
tells nme that you fol ks nake one
hell of a Syrah.

STEPHANI E
That's what peopl e say.

M LES
(slurring slightly)
You gotta excuse him Yesterday he
didn't know Pinot Noir fromfilm
noi r.

JACK
I'"ma quick |earner

St ephani e 1 aughs. She apparently |ikes big good-natured
i ke Jack.

M LES
I"'mtrying to teach ny friend here
sone basi cs about wi ne over the next
few days before he goes off and --

WHOOMP! Under the bar Jack stonps on Mles's foot.
Wi nces.
St ephani e slides TWDO GLASSES in front of them

JACK
That's right -- I"'mhere to learn. |
never had that nuch interest in wne
before, but this trip has been very
enlightening. Al ways |ike w ne, of



course, but | don't know More of a
beer man, really. M crobreweries.

She THUMPS the cork off a bottle of Chardonnay.

STEPHANI E
Well, no better way to learn than
tasti ng.

She pours alnost flirtati ous anmounts.

JACK
Now there's a girl who knows how to
pour. What's your name?

STEPHANI E
St ephani e.

JACK
Ni ce.

Jack swirls the wine as though he were by now a

sommel i er.
They | ook, they snell, they taste.
STEPHANI E
So what do you t hink?
M LES
Quaffable but far fromtranscendent.
JACK
I like it. Tastes great. Oaky.
St ephani e reaches for another bottle and pours. Jack's
eyes

never | eave her.

STEPHANI E

Caber net Franc.

(as they taste)
This is only the fifth year we've
made this varietal. Very few w neries
around here do a straight Cabernet
Franc. It's fromour vineyard up in
Santa Maria. And it was a Silver
Medal wi nner at Paso Robl es | ast
year.

M LES
Well, 1've cone to never expect
greatness froma Cab Franc, and this
one's no exception. Sort of a flabby,
overripe --

JACK

(ignoring him
Tastes good to nme. You live around
here, Stephanie?

STEPHANI E



In Santa Ynez.
(low, to MIes)
And | agree with you about Cab Franc.

JACK
Ch yeah? W're just over in Buellton.
Wndm |1 1nn.

STEPHANI E
Oh yeah.

JACK

You know a gal naned Maya? Wirks at
t he Hitching Post?

STEPHANI E
Sure | know Maya. Real well.

JACK
No shit. W just had a drink with
her last night. MIles knows her.

M LES
Coul d we nmove on to the Syrah, please?

As she turns to reach for the right bottle, Jack w nks

at
Mles. MIles shakes his head.
STEPHANI E
This is our Estate Syrah...
She pours each of thema full HALF GLASS.
JACK
You're a bad, bad girl, Stephanie.
STEPHANI E
I know. | night need to be spanked.
She notices the boring couple, visibly annoyed that she
has
been nonopol i zed.
STEPHANI E
Excuse ne.
As she wanders down the bar, Jack turns to Mles, his
nmout h
wi de open.
JACK
A bad girl, Mles. She mght need to
be spanked.
M LES
Do you know how often these pourers
get hit on?

They gl ance down the bar at Stepanie. She sniles back.



EXT. KALYRA W NERY PARKI NG LOT - DAY

Mles is killing time by the car staring at his shoes.
He
| ooks over and sees Jack waddling over fromthe tasting
room
with TWDO CASES OF W NE.
JACK
Get the trunk
M LES
You have the keys.
Jack puts the cases down and gl ances back at the
bui | di ng.
JACK
We're on
M LES
What ?
JACK
She cal |l ed Maya, who's not worKking
tonight, so we're all going out.
M LES
Wth Mya?
JACK
Been divorced for a year now, bud.
Jack puts the wine in the trunk, and they get in the
car.

JACK
St ephani e, holy shit. Chick had it
all going on.

M LES
Well, she is cute.

JACK
Cute? She's a fucking hottie. And
you al nost tell her I'mgetting
married. What's the matter with you?
(drummi ng on the
steering wheel)
CGotta love it. CGotta love it.

I NT. MOTEL ROOM - DAY
THE TV --

GOLF on ESPN.

M LES AND JACK

sit transfi xed, each on his own bed. The curtains are
dr awn.



Then out of nowhere --

JACK
(mocki ng)
You know how often these pourers get
hit on?
(getting up)
I"mgoing for a swm Get the bl ood
flowi ng. Want to cone?

M LES
Nah. | want to watch this.

CLOSE ON THE TV --

A guy gets ready to putt. The announcer whi spers what
an
i nmportant nonent this is. The guy m sses.

FADE TO BLACK
UNDER BLACK - -
The sound of an AEROCSCL CAN

JACK
Mles. Hey, Mles. Tine to get up

WE OPEN OUR EYES TO SEE - -
Jack spraying his feet with sonme Dr. Scholl's product.
W DE - -

Mles pulls hinmself out of bed and sl ouches toward his
sui t case.

JACK
Fucking chick in the Jacuzzi --
goddamm, Ml es, fucking going nuts
up here. Whol e place is w de open
Assyl vani a.

Jack does sonme actor's weird warmup stretch

M LES
So what should | wear?

JACK
I don't know. Casual but nice. They
think you're a witer.

As Mles begins to dig through his suitcase, Jack flips
open
his cell phone and speed-di al s.

JACK
Don't you have any other shoes?

Ml es glances as his shoes sitting sadly on the floor



JACK
(into the phone)

Hel I 0? Ch hey, baby, just checking
in. Not much. We're about to go out
for dinner, probably be out pretty
late, so | thought |I'd say goodni ght
now. | know, | love you too. | niss
you.

EXT. LOS OLIVOS - N GHT

The boys get out of the car and wal k al ong a ti nbered
si dewal k

inthis tourist town with wine tasting roons and
gour et

restaurants.

JACK
Pl ease just try to be your nornma
hunorous sel f, okay? Li ke who you
were before the tailspin. Do you
renenber that guy? People |ove that
guy. And don't forget -- your nove
is conming out inthe fall.

M LES
Ch yeah? How exciting. What's it
cal | ed?

JACK

Do not sabotage ne. If you want to
be a lightweight, that's your call
But do not sabotage ne.

M LES
Aye- aye, captain.

JACK
And if they want to drink Merlot,
we' re drinking Merlot.

M LES
(dead serious)
I f anyone orders Merlot, |I'mleaving.

I am not drinking any fucking Merlot!

JACK
Ckay, okay. Relax, Mles, Jesus. No
Merlot. Did you bring your Xanax?

Mles takes a SMALL BOTTLE from his pocket and rattles

JACK
And don't drink too much. | don't
want you going to the dark side or
passing out. Do you hear nme? No going
to the dark side

M LES
Ckay! Fuck



exchange

confi dent

eases

bar e

in an

Ml es quickly POPS A XANAX. Jack gives hima final | ook
t he eye.

JACK
We're going in.

INT. LOS OLIVOS CAFE - N GHT

The boys enter this cozy if crowded restaurant and
words with the HOSTESS. Then they notice --

MAYA AND STEPHANI E

at a booth waving at them They | ook great.

M LES AND JACK

make their way to the table, Jack wearing a broad,

SM LE.

AT THE TABLE - -

Jack plops down next to Stephanie, while Mles politely
in on Maya's side. Jack touches a hand to Stephanie's
neck and massages it neani ngfully.

JACK
How you doin' tonight, beautiful?

STEPHANI E
Good. How re you?

JACK
Great. You | ook great.
(i ncl udi ng Maya)
You bot h do.

STEPHANI E
Not so bad yourself.

Meanwhile M1 es | ooks over at Maya and purses his |ips
affable if unconfortable snmile. Then --

M LES
What are you drinking?

MAYA
A Fi ddl ehead Sauvi gnon Bl anc.

M LES
Oh yeah? How is it?

MAYA
(sliding the glass)



r el ax.

out

Try it.

As Mles swirls the wine and takes a sip, he begins to

M LES
Ni ce. Very nice.

MAYA
Twel ve nonths in oak.

M LES
On a Sauvi gnon Bl anc?

MAYA
I know t he wi nenaker. She cones in
the restaurant all the tine.

M LES

This is good. Little hints of clove.
MAYA

I know. | love that.

LATER - -
A WAI TER finishes listing off the specials.

WAl TER

...medallions of pork with a dusting
of black truffles served with a root
veget abl e foul on and wasabi - whi pped
potatoes. And finally a Copper River
salnmon grilled on an al der wood pl ank.
And that conmes with roasted new

pot at oes and steaned wat ercress.

The four diners exchange | ooks of delight.

WAl TER
And who gets the wine list?

Mles raises his hand and takes the | eather-bound book.
MAYA
(teasing)
I guess Mles wants it.

Jack glares at Mles, who imedi ately gets the hint.

M LES
Nope. You | adi es choose.

Jack sniles and nods his approval. Jack takes the book
of Mles's hands and offers it to the girls.

MAYA
You choose, Stephanie.

STEPHANI E



(opening it)
So what does everyone feel |ike?

JACK
What ever you girls want. It's on us
tonight. Sky's the limt.

MAYA
No, we're paying for the wine.

JACK
I don't think so. W're cel ebrating
Ml es's book deal

MAYA
VWll, in that case..

Ml es draws a | ong breath.
STEPHANI E
What's everyone ordering? Then we

can sort out the w ne.

M LES
Exact enent !

Jack shoots MIles a | ook

MAYA
I''m having the sal non.
M LES
That's what |'m havi ng.
STEPHANI E
(still scanning the

W nes)
"' mthinking about the duck breast.

JACK
(sl apping his nenu
shut)
Me too.
MAYA
Well, that narrows things down.

St ephanie lowers the menu so that only her eyes peer

over
the top. She |ooks at the others, and they | ook back at
her.
STEPHANI E
Sounds like... Pinot Noir to ne.
Jack | ooks at Mles and rai ses one hand for a H G+
Fl VE.

JACK
Pi not !



girls

her

SECOND

i nt erested

sl oppi er,

Maya

hi s

runbl e

nmuch

river,
hooded

over

Mles reluctantly slaps Jack's hand. This causes the
to | augh. MJSI C STARTS -- they're OFF!

DI NNER is inprovised, but includes:

-- The arrival of the FIRST WNE

-- The SALADS.

-- Maya takes a turn with the wine list. MIles pushes
finger down into the prices with THREE DI G TS.

-- New stemnare is provided with the arrival of the
W NE.

-- The four of them DRINK Particularly M| es.

-- Stephani e and Jack get cozier and cozier.

-- The SALMON and DUCK arri ve.

-- Mles is too shy to ook into Maya's eyes. She's
and available -- it's too nuch for him

-- As Mles gets DRUNKER, the canera angl es becone
the cutting choppier.

-- M1 es PONTIFI CATES about sone aspect of wi ne that
and Stephanie find interesting. Left out in the cold,
jaw tight, Jack wants to find a way in but can't.

-- Mles reaches over to refill his glass, but Jack's
shoots out to stop him-- "SIl ow down."

CLCSE ON M LES as a distant RUMBLE begins to sound, the
of an onconmi ng ANXI ETY ATTACK. By now he has drunk so
that he spaces out, descending into --

I NT. UNDERWORLD - DARK AND TI MELESS

Ml es is boardi ng an OPEN BOAT atop this underground
the River Styx. Just beyond a ghoul i sh HUMAN CARGO t he
boat man CHARON wi elds a long staff. Mles is crossing
to the dark side.

INT. LGS OLI VOS CAFE - BACK AGAI N



benmused

coherent.

Por nr nar d.

short

t abl es.

person

t he

swal | owi ng

a

recei ver.

compl etely

phone

Mles returns to earth to find Jack and Stephani e now

their owmn little world -- Jack explaining sonmething to
St ephani e that she finds fascinating, just FASCI NATI NG

-- Mles converses with Maya, but it's clear from her

expression that he's being charming if not entirely

-- ANOTHER W NE reaches the table -- a Conte Arnand

-- Mles | ooks over at Jack and Stephanie. They share a
but sensual kiss.

MOMENTS LATER - -

Mles is on his feet threading his way through the

He is very unsteady, and we cut between first and third
perspecti ves.

AT THE BATHROOMS - -

He tries the MEN' S ROOM door but it's |locked. He pulls

XANAX out his pocket and pops one in his nouth,

it dry.

He notices a PAYPHONE nearby. Thinking better of it for

monent, M| es makes a drunken bee-line for the

CLOSE ON THE KEYPAD - -

as many nunbers are dial ed, and we HEAR t he TONES,
out of sync, along with a sound nel ange of interior
RI NG NG and a PI CKUP

THE RECEI VER - -

As Mles presses it desperately to his head

VI CTORI A (ON THE PHONE)

Hel | 0?

M LES
Victori a.

VI CTORI A (ON THE PHONE)
M1 es?

Ml es feigns an inplausi bl e upbeat tone.



M LES
Victorial How the hell are you?

VI CTCRI A (ON THE PHONE)
Fine. What's, uh, what's on your
m nd?

M LES
Heard you got remarri ed!
Congratul ations. Didn't think you
had the stonmach for another go-round.

VI CTORI A (ON THE PHONE)
Ch, Mles. You're drunk

M LES
Just sone local Pinot, you know,
then a little Burgundy. That old
Cot es de Beaune!

Ml es | aughs at his own non-existent joke.

Si | ence.

VI CTORI A (ON THE PHONE)
Where are you?

M LES
Alittle place in Los Adivos. New
owners. Cozy anbi ance. Excell ent
food too -- you should try it. Thought
of you at the Hitching Post |ast
ni ght.

M LES (CONT' D)
Hel | 0?

VI CTOCRI A (ON THE PHONE)
Mles, don't call ne when you're
dr unk.

M LES
| just wanted you to know |'ve decided
not to go to the weddi ng, so in case
you were dreadi ng sone unconfortabl e,
you know, run-in or sonething, well,
worry no nore. You won't see ne there.
My wedding gift to you and what' s-
hi s-name. What is his name?

VI CTORI A (ON THE PHONE)
(silence, then --)
Ken.

M LES
Ken.

VI CTORI A (ON THE PHONE)
Mles, | don't care if you cone to
t he weddi ng or not.



cal |

BRI DGE

THE

girls

per haps

M LES
Well, 1'"mnot com ng, Barbie. So you
guys have fun.

VI CTORI A (ON THE PHONE)
I''mgoing to hang up now, M es.

M LES
(rushing to keep her
on)
You see, Vicki, | just heard about

this today, you getting married that
is, and I was kind of taken aback
Kind of hard to believe.
Si | ence.
M LES
| guess | just thought there was
still sonme hope for us sonewhere
down the road and | just, | just --
VI CTORI A (ON THE PHONE)
Mles, maybe it is better if you
don't cone to the wedding.
M| es sucks somet hing frombetween his two front teeth.
M LES
What ever you say, Vicki. You're the
boss.
He HANGS UP as nonchalantly as if it had been a sales
and heads back to the table.
EXT. DEEP CANYON - DAY
For a flash, Mles is wal king an unstabl e, narrow ROPE
extendi ng vertiginously across a great CHASM
I NT. LGS OLI VOS CAFE - BACK AGAI N
M1l es reaches the table, tries to sit and SLIPS ONTO
FLOOR.
Al t hough at first Jack blinks heavily in disgust, the
burst into hysterical LAUGHTER Jack then | aughs too,
OVER- LAUGHI NG

JACK
Easy, boy. Easy.

Maya hel ps hi m back into the booth.

MAYA
Are you all right?



away.

WATER

t abl ecl ot h.

pushi ng

M LES
Fi ne. Just slippe

d.

(picking up his glass)

This is ny bl ood.

Ml es drinks. Stephanie makes a head gesture to Maya,

nods in return

STEPHANI E
(to the guys)

Excuse us.

MAYA

Sorry to nmake you get up again, Ml es.
M LES
That's okay.
Ml es and Jack allow the girls to pass. Then --
JACK
What the fuck, man? What is up?
Ml es reaches for his w ne glass, but Jack noves it
JACK
Pul | yoursel f together, nan.
M LES

I'mfine!

But in throwing open his arns for enphasis, he spills a

GLASS. Jack rights it and throws a napkin on the

JACK
Where were you?

M LES
Bat hr oom

JACK

Did you drink and

di al ?

Mles's silence confirnms his guilt and shane.

JACK

Why do you always do this? Victoria's

gone, man. Gone.

Poof .

M1l es | ooks down and squeezes his eyes tight while

out an exhal e through his nose.

JACK

Stop it. You are blowi ng a great

opportunity here,

M | es.

Fucki ng



Maya, man. She's great. She's cool.
She's funny. She knows wi ne. What is
this nmorose conme-down bul Il shit? These
girls want to party. And what was
that fucking ten-minute |ecture on,
what was it, Vouvrays? | nean, cone
on!

M LES
Let's just say |'munconfortable
with the whol e scenari o.

JACK
Ch Jesus, Ml es.

Mles belligerently reaches for his Conte Armand. Jack
lets
it pass.

JACK
And don't forget all the bad tines
you had with Victoria. How small she
make you feel. That's why you had
the affair in the first place.

M LES
Shut up. Shut your face.

JACK
Don't you see how Maya's | ooking at
you? You got her on the hook. Reel
her in! Cone on, let's rachet this
up a notch. You know how to to do
it. Here.

(passing a gl ass)

Dri nk sone agua.

M1l es | ooks at the water, takes it and drains it.
The girls now return to the table. The guys slide over.
M LES
(trying to appear
sober)
Shoul d we get dessert?
STEPHANI E
W were thinking. Wiy don't we go
back to my place? |I've got wine,
some i nsane cheeses, nusic, whatever.
Jack raises both arns like a football referee.

JACK
Excel l ent idea. Waiter!

I NT. SAAB - NI GHT

THROUGH THE W NDSHI ELD - -



Trees and bushes |it by the headlights show us we're

headed
i nto the woods.
I NSI DE - -
Jack drives. Mles blinks heavily as he tries to nmake a
sense
of A HAND- DRAWN MAP.
JACK
(grabbi ng the map)
Let nme see that.
EXT. STEPHANI E' S HOUSE - N GHT
The Saab pulls into a gravel DRI VEWAY and cones to a
stop
outside this wood-franmed cottage
Jack and M| es get out and head for the front door. On
t he
way, Jack reaches into his coat pocket and produces a
string
of FOUR CONDOVS
JACK
(tearing)
Here. One for you, three for ne.
M1l es wordl essly takes his. Just before they clinb the
porch
steps --
M LES
You sure you want to do this?
Jack stops and |l ooks at himfor a nmonment wth al nost
hostile
incredulity.
THE FRONT DOOR is open. Jack knocks twi ce on the SCREEN
DOOR
bef ore going in.
I NT. STEPHANI E' S LI VI NG ROOM - CONTI NUQUS
The boys enter this nodest living roomfurnished with
weat hered but charming old furniture. Scattered here
and
there are CH LDREN S TOYS. FI NGER- PAI NTI NGS are taped
to the

wal I's. CANDLES are lit, and MJSIC is playing.

JACK
W' re here!

St ephanie sails in.

STEPHANI E
What happened to you guys?



JACK
Coupl e of wrong turns.
(pointing a thunb at
M| es)
Thanks to Magel |l an, here.

After a brief hug, Stephanie and Jack peck-kiss.

JACK
Hi .
STEPHANI E
Hi .
(to M1es)

Maya's in the kitchen.

M1l es hesitates a nonent before Jack el bows hi mtoward

EXT. STEPHANI E' S KI TCHEN - CONTI NUOUS

Mles wanders in to find Maya squatting in front of a

little
tenperature-controll ed WNE STORAGE UNIT.

M LES

Hi .
MAYA

Hey.
M LES

She got anyt hi ng good?
MAYA

Ch, yeah. Steph's way into Pinots

and Syrahs.

(calling out)
Hey, Steph? You sure we can open
anyt hi ng? Anyt hi ng we want ?

STEPHANI E (V. Q)
Anyt hi ng but the Jayer Ri chebourg!

M LES
She has a Ri chebourg? Mn dieu. |
have conpl etely underesti mated

St ephani e.

MAYA
Who do you think you' re dealing with
her e?

Maya slips out a bottle of ESCHEVAUX.

MAYA
How about this?

M| es nods vigorously. Maya | ooks back and forth
bet ween



Mles and the wi ne, her eyes narrowed. Then she slides
back in.

MAYA
Nope. | don't think we know each
ot her well enough.
(pi cki ng out anot her
bottle)
I'd say this guy's nore our speed.

They rise, and Ml es glances at the ANDREW MJRRAY SYRAH
and,
rai sing his eyebrows, agrees. Maya begins opening it.

MAYA
So what genms do you have in your
col I ection?

M LES
Not nmuch of a collection really. |
haven't had the wallet for that, so
I sort of live bottle to bottle. But
|'ve got a couple things |I'm saving.
| guess the star would be a 1961
Cheval Bl anc.

MAYA
You've got a '61 Cheval Blanc that's
just sitting there? Go get it.
(pushing him playfully
stern)
Ri ght now. Hurry up..

Ml es | aughs, fights back a bit.
MAYA

Seriously, the '61s are peaking,
aren't they? At least that's what

I've read.
M LES
Yeah, | know.
MAYA

It might be too |ate already. Wat
are you waiting for?

M LES
I don't know. Special occasion. Wth
the right person. It was supposed to
be for ny tenth weddi ng anni versary.

Under st andi ng, Maya consi ders her response.

MAYA
The day you open a '61 Cheval Bl anc,
that's the special occasion

M LES
How | ong have you been into wi ne?



MAYA
| started to get serious about seven
years ago

M LES
What was the bottle that did it?

MAYA
Ei ghty-ei ght Sassi cai a.

Ml es whistles and raises his eyebrows. Maya pours, and

t hey
clink their glasses together before savoring the w ne.
M LES
Ww. We gotta give it a nonent, but
this is tasty. Really good. How about
you?
MAYA
(tastes again)
I think they overdid it a bit. Too
nmuch al cohol. Overwhelns the fruit.
M LES
(tasting again,
i mpr essed)
Yeah, |'d say you're right on the
noney.
Then M1 es absently scans the REFRI GERATOR DOOR and
spots a

PHOTO of St ephanie holding a LITTLE G RL.

M LES
Is this Stephanie's kid? Sure is
cute.

MAYA

Yeah, Siena's a sweetie.

M LES
I's she sleeping or...?

MAYA
She's with her grandnother. She's
with Steph's nom She spends a | ot
of time over there. Steph's... well
she' s Stephanie.

Jack's voi ce-over voice fromthe other room..

JACK (O S.)
"And now for a low, |ow 4.8%APR..."

...is followed by PEALS OF LAUGHTER

MAYA
You got ki ds?



nmonent ,

cones

t he

Mles a

at

here?

M LES
VWho me? Nah, |'d just fuck them up
That was the one unpolluted part of
my divorce -- no kids

MAYA
Yeah, sane here.

Maya nods as she sips again, looking distant for a
t hi nki ng about sonet hing el se.

MAYA
Let's go in there.

Maya takes the bottle, and they wander into --

I NT. STEPHANI E' S LI VI NG ROOM - CONTI NUQUS

Jack and Stephanie are gone. From a di stant bedroom
nmor e | aught er.

MAYA
Looks like our friends are hitting
it off.

Wil e Maya goes to turn down the STEREO Mles sits on
couch. Maya's shirt rides up as she crouches, giving
glinpse of the small of HER BACK

She takes a seat opposite MIles on the couch. They | ook

each other without speaking. Just what is the vibe

MAYA
It's kind of weird sitting here with
you in Stephanie's house. Al those
times you came into the restaurant.
It's like you're a real person now
Al nost .

M LES
Yeah, | know. It's kind of weird.
Qut of context.

MAYA
Yeah, weird. But great

M LES
Yeah. Definitely.

An awkward sil ence, broken by Maya.

MAYA
So what's your novel about?

M LES



Vell, it's alittle difficult to
summari ze. It begins as a first-person
account of a guy taking care of his
father after a stroke. Kind of based
on personal experience, but only

| oosely.

MAYA
What's the title?

M LES
"The Day After Yesterday."

MAYA
Oh. You nean... today?

M LES
Un .. yeah but it's nore..

MAYA
So is it kind of about death and
mortality, or...?

M LES

M nmm yeah... but not really. It
shifts around a lot. Like you also
start to see everything fromthe
poi nt of view of the father. And
some ot her stuff happens, sone
parall el narrative, and then it
evolves -- or devolves -- into a
kind of a Robbe-Gillet nystery --
you know, with no real resolution.

MAYA
Ww. Anyway, | think it's anazing
you're getting it published. Really.
| know how hard it is. Just to wite
it even.

M LES
(squeezing it out)
Yeah. Thanks.

MAYA
Like ne, | have this stupid paper
due on Friday, and as usual |I'm
freaked out about it. Just like in
hi gh school. It never changes.

M LES
A paper?

MAYA
Yeah. |I'mworking on a nasters in

horticulture. Chipping away at it.

M LES
Horticul ture? Ww. | didn't know
there was a col |l ege here.



MAYA
I cormmute to San Luis Ohispo twice a
week.

M LES
So... you want to work for a w nery
or somet hi ng soneday?

MAYA
vell. ..

M LES
I do have a copy of the manuscri pt
inthe car. It's not fully proofed,
but if you're okay with a few typos..

MAYA
Oh yeah. Who cares? |I'mthe queen of
typos.
(si ppi ng the w ne)
Ww, this is really starting to open
up. What do you think?

M LES
My pal ate's kind of shot, but from
what | can tell, 1'd dub it pretty
damm good
MAYA
Can | ask you a personal question?
M LES
(braci ng hinself)
Sur e.
MAYA

Why are you so into Pinot? It's like
a thing with you.

Mles laughs at first, then snles wistfully at the
questi on.

He searches for the answer in his glass and begins
slowy.

M LES
I don't know. It's a hard grape to
grow. As you know. It's thin-skinned,
tenperanmental , ripens early. It's
not a survivor |ike Cabernet that
can grow anywhere and thrive even
when negl ect ed. Pi not needs constant
care and attention and in fact can
only growin specific little tucked-
away corners of the world. And only
the nmost patient and nurturing growers
can do it really, can tap into Pinot's
nmost fragile, delicate qualities
Only when soneone has taken the tine
to truly understand its potentia
can Pinot be coaxed into its fullest
expressi on. And when that happens,



its flavors are the nobst haunting
and brilliant and subtle and thrilling
and ancient on the planet.

Maya has found this answer revealing and noving.

M LES
| mean, Cabernets can be powerful
and exalting, but they seem prosaic
to ne for sonme reason. By conparison
How about you?

MAYA
What about ne?

M LES
I don't know. Wy are you into w ne?

MAYA
| suppose | got really into w ne
originally through ny ex-husband. He
had a big, kind of showoff cellar.
But then | found out that | have a
really sharp palate, and the nore
drank, the nore | |iked what it made
me think about.

M LES
Yeah? Li ke what ?

MAYA
Li ke what a fraud he was.

M| es | aughs.

MAYA
No, but | do like to think about the
life of wine, howit's a living thing.
I like to think about what was going
on the year the grapes were grow ng,
how t he sun was shining that sunmer
or if it rained... what the weather
was like. | think about all those
peopl e who tended and picked the
grapes, and if it's an old wi ne, how
many of them nust be dead by now. |
| ove how wi ne continues to evol ve,
how every tinme | open a bottle it's
going to taste different than if |
had opened it on any other day.
Because a bottle of wine is actually

alive -- it's constantly evol ving
and gaining conplexity. That is,
until it peaks -- like your '61 --

and begins its steady, inevitable
decline. And it tastes so fucking
good.

Now it is Mles's turn to be swept away. Maya's face
tells



us the nonment is right, but Mles remains frozen. He

needs
anot her sign, and Maya is bold enough to offer it:
reaches
out and pl aces one hand atop his.
M LES
(poi nting)
Bat hr oom over there?
MAYA
Yeah.
M1l es gets up and wal ks out. Maya sighs and gets and
Aneri can
Spirit out of her purse.
I NT. STEPHANI E' S BATHROOM - NI GHT
The bathroomis a MESS -- the shower curtain is filthy,
and
the chi pped and water-stained tub is filled with
CH LDREN S
BATH TOYS.
Mles is bent over the sink splashing water on his
face,
trying to sober up and gather his courage. He stands,
and
wi thout drying his face, presses his pal ns against his
cheeks.
Then he takes a deep breath and drops his hands.
M LES
You are such a loser. Come on!
I NT. THE LI VI NG ROOM - NI GHT
M1l es cones out of the bathroom and | ooks for Maya, but
she's
not there.
Then he hears a noise fromthe kitchen, so he goes
t hr ough
the door into --
I NT. STEPHANI E' S KI TCHEN - CONTI NUQUS
Maya is at the sink, filling a glass with water.
MAYA
I was just getting sone water. You
want some water?
M1l es goes to stand by her and accepts a gl ass of
wat er .
Just as she's about to fill a second gl ass, he stops
her and
| ooks her in the eye, trying to recapture a nonent that
is

| ong gone.



feels

headi ng

hi nsel f.

| eads

put s

He ki sses her and she ki sses back, but the whole thing
strai ned and awkward.
After a few seconds, Maya breaks away.

MAYA
Ni ce.

But instead of resum ng the kiss, she steps past him
back into the living room

MAYA (O S.)
| shoul d probably get going.

Mles realizes he's blown it and silently berates

I NT. SAAB - NI GHT

Ml es drives down the hill behind Maya's car, which

hi mthrough this very rural road.

EXT. WHERE THE RCAD MEETS THE HI GHWAY - NI GHT

Maya's car cones to a stop just ahead of the Saab. She
it in PARK and gets out.

AT THE SAAB - -

Mles rolls down his wi ndow as Maya | eans over

MAYA
You know how to get back to the
Wndmill, right?

M LES
Cot it.

MAYA
I had a good time tonight, Mles. |
really did.

M LES
Good. So did |

MAYA
Ckay. See you around.

M LES
Un.. did you still want to read ny
novel ?

MAYA

Oh, yeah. Sure. O course.



BOX,

direction

| ooks

off? --

PHONE

achi ng

Then

Mles turns to the backseat, |ocates a | arge MANUSCRI PT
and hands it to Maya.

MAYA
VWw, G eat.

He turns around again, produces a SECOND BOX, and hands

over as well.

M LES
Hope you like it. Feel free to stop
reading at any tinme. 1'll take no
of f ense.

MAYA

Goodni ght, M es.
She gives hima friendly peck on the cheek
After she gets back in her car, she heads in one

while MIles heads in the opposite.

OM T.
UNDER BLACK - -
TUESDAY
Jack' s cel | phone RI NGS
I NT. MOTEL ROOM - MORNI NG
NOW EARLY MORNI NG - -
Still fully clothed, MIles staggers across the room

Fi shing the phone out of Jack's w ndbreaker pocket, he
at the CALLER ID: "Erganian, Christine" and the nunber.
briefly considers his options -- answer it? shut it
before placing it atop Jack's suitcase.

The monment he lies back down on the bed, the MOTEL
RINGS. An old DIA TAL CLOCK next to it reads 7:10.

As Mles closes his eyes and pulls the pillow over his
head, we again --

FADE TO BLACK

LATER - -

VROOM CQutside a roaring MOTORCYCLE cones to a stop



i ndi stinct

hi nsel f

wi t hout

has

fringed

his

over the sound of an IDLING ENG NE conme famliar if
VO CES and LAUGHTER.

M| es opens his bleary eyes and |istens.

FOOTSTEPS pound on the bal cony outside, and Jack lets

in, flushed and exuberant.

JACK
Fucki ng chick is unbelievable. Un-be-
i eve-abl el
He pounds on the wall, then goes into the bathroom and

cl osi ng the door unzips his pants to PEE.
JACK
Goddamm, Ml es, she is nasty. Nasty
nasty nasty.
M LES
Well, I"'mglad you got it out of
your system Congratul ations. M ssion
acconpl i shed
A hungover Ml es gets up and | ooks out the door Jack
| eft open. Down in the parking | ot he sees --
STEPHANI E
atop a nid-sized MOTORCYCLE, wearing a weat hered
suede jacket. She gives hima big friendly wave.
M LES
returns the wave and goes back inside.
M LES
You didn't invite Stephanie to cone
with us, did you?
Wth a FLUSH Jack energes fromthe bat hroom and opens
bag.
JACK

Oh, hey, change of plans. Steph's
of f today, so she and I are going on

a hike.
M LES
We were supposed to play golf.
JACK
You go. In fact, use ny clubs. They're
brand new -- gift fromChristine's

dad.



Jack his

t hunb.

(sl appi ng sone cash

on the dresser)
It's on ne. Ch, say, by the way,
St ephani e and nme were thinking we'd
all go to the Hitching Post tonight
and sit at one of Maya's tables, and
she'l'l bring us some great w nes and
then we can all --

M LES
(sitting down)
Count ne out.

JACK
Qooh, | see. Didn't go so good | ast
ni ght, huh? That's a shocker. You
mean getting drunk and calling
Victoria didn't put you in the nood?
You dunb fuck. Your divorce pain's
getting real old real fast, dude

M1 es | ooks down. Jack heads for the door

JACK
Later.
M LES
Yeah, well, maybe you shoul d check

your messages first.

Jack stops, eyeing MIles suspiciously. Mles tosses

phone.

He doesn't

Jack flips it open and scrolls down with his

| i ke what he sees.

JACK
Ch, boy.

M LES
(pointing at the room
phone)
She' s been | eavi ng nessages here
t 0o.

JACK
Yeah. Ckay.

He SNAPS t he phone shut and puts it back

M LES
You should call her

JACK
I will.
(headi ng out the door)
See yal

M LES
Ri ght now.



defiantly

hand to

propping it

JACK
Ckay! Jesus!

Jack picks up his phone, sits on the bed and | ooks

at M| es.

JACK
I've got no problemcalling her

Now Jack closes his eyes and brings the heel of his

his forehead as he begins to concoct the BIG LIE

JACK
(openi ng his phone)
Wait outside, will you?

EXT. WNDM LL I NN - DAY

M| es wanders out and | ooks down at Stephanie.

STEPHANI E
That was fun [ast night.

M LES
Yeah. Good food. You've got quite a
W ne col lection. Very inpressive.

STEPHANI E
Thanks. Hey, | talked to Maya this
nmor ni ng. She said she had a good
time too. You should call her.

M | es says not hing.

St ephani e

up on the

STEPHANI E
Where's Jack?

M LES
He had to nake a phone call

cuts her bike's engine and clinbs off,

ki ckst and.
STEPHANI E

So what are you up to today, MIles?
M LES

Just kickin' back, | guess. | don't

know. Jack and | were supposed to go
gol fing.

STEPHANI E
Huh.
M LES
Yeah, | reserved the tee tinme about

a nonth ago.



STEPHANI E

Qops. Sorry.

M LES
You gol f?

STEPHANI E
Me? No, | think it's kind of a stupid
game. | nean, at least, | could never
get intoit. | tried it once.

M LES

Huh. Jack | oves gol f. Crazy about
it.

Just then Jack cracks open the notel room door

JACK
(hushed)
Hey Mles. Mles.

M | es ducks back i nsi de.
I NT. MOTEL ROOM - CONTI NUQUS

JACK
Do you have that other condon?

M1l es reaches into his wallet and hands over the little
foil
squar e

M LES
What' d Christine say?

JACK
Lucked out -- got voice mail.
Everyt hing' s cool

EXT. WNDM LL I NN - CONTI NUOUS

Jack bounds out of the roomand down the stairs like a
child

on Christmas norning.

M | es wat ches Jack clinb on the bi ke behind Stephanie,
graspi ng her wai st.

St ephani e and Jack PEEL QUT, leaving Mles alone on the
bal cony.

CLCSE ON M LES --

As we begin to hear a SN PPI NG sound which carries us
to --

EXT. MOTEL ROOM BALCONY - DAY
Mles sits outside carefully trinmng his toenails.

SNI P,
SNIP, SNIP. MJUSIC BEA NS for this nmournful nontage of



sol i t ude
| NT. MOTEL LOBBY - DAY

Ml es takes a styrofoamcup and hel ps hinself to a cup

of

compl i mentary COFFEE from a PUVP THERMOS.

Then he takes a | ook at the rack of panphlets of |oca
TOURI ST

ATTRACTIONS -- a water park, a nystery cave, and of
cour se

W nery after w nery.

EXT. WNDM LL I NN JACUZZI - DAY

Amid turbulent water, Mles corrects his students
papers.

He is alone in the tub, but at the nearby pool STOCKY
Kl DS

play noisily w th SUPER- SOAKERS

OVER M LES' S SHOULDER - -

The PAPER he's reading is marked up with circled
spel ling

errors, and one entire paragraph has been crossed out.
Fi ndi ng

a newerror, Mles wites "NO!!"

CAMERA PANS to reveal a STACK of papers already heavily
mar ked

with corrections, some of themnottled with water
st ai ns.

I NT. MOTEL ROOM - DAY

Mles FLOSSES, his lips pulled back into a grotesque
noue.

Then he brushes with a SONI C- CARE TOOTHBRUSH.

LATER - -

M | es checks his machi ne.

SYNTHESI ZED VO CE (O S.)
No new nessages.

He hangs up, disgusted.

EXT. CH NA PANDA RESTAURANT - DAY

A small Buellton eatery.

I NT. CHI NA PANDA - DAY

The only custoner right now, Mles eats awkwardly with
his

chopsti cks.

EXT. DRI VI NG RANGE - DAY



rel ease

f ast .

turn

Then

sound
of an

BRAKES.

has
not hi ng,

G VI NG

hi s

heads

M1 es

down t he

Mles DRIVES ball after ball, unsuccessfully trying to
his frustration.
EXT. BUCCLI C ROAD - DAY

The Saab roars past us, perhaps going a little too

I NT. SAAB - CONTI NUQUS

Whi stling absently as he drives, MIles | eans over to
the radio on and fiddle around to find a good station
all of a sudden --

WHUMP! The car has struck sonething with a hi deous
foll owed i medi ately by the recedi ng "ARF- ARF- ARF- ARF"

injured DOG in the Saab's wake. MIles applies the

EXT. BUCOLI C ROAD - DAY

Mles gets out of his car just intime to see --

A DOG

scanpering into the nearby woods. Ml es | ooks around --
anyone seen hinP |Is there a nearby residence? Finding
M1l es nonentarily weighs his options before finally
CHASE.

He follows the path of the dog into --

EXT. ROADSI DE WOCDS - CONTI NUQUS

Still hearing occasional distant barking, Mles finds
way anmong the trees and bushes, looking in vain for the
fated cur.

After a frenetic search, Mles reluctantly gives up and
back.

OM T.

EXT. BUCOLI C ROAD - DAY

Ml es has returned to where he hit the dog. Just then

noti ces TWO MEXI CAN CHI LDREN wat chi ng him from j ust



road. They di sappear into the bushes.

Looking like a crimnal, Mles trots back to the Saab
clinbs

behi nd the wheel and speeds away.

EXT. WNDM LL I NN - DAY

The Saab pulls into the parking |ot.

EXT. /I NT. MOTEL ROOM - DAY

M1l es trudges up the stops to the room He opens the
door
and sees --

JACK

atop Stephanie, plowing her fertile fields. Despite the
interruption, their pace does not alter

JACK
Not now! Not now

M| es quickly shuts the door

I NT. WNDM LL SPORTS BAR LOUNGE - DAY

Ml es pours hinself another glass of Pinot. Jack cones
and spots his norose friend.

JACK
Hey, there you are.

M LES
Yep.

JACK
What're you dri nki ng?

Jack reaches over to check out the bottle's | abel
Ml es
remai ns cool to Jack's amiability.

JACK
Any good?

M | es shrugs.
JACK

(to the bartender)
Could I get a glass please?

(to M1es)
St ephani e took ne out into the Pinot
fields today. It was awesone. | think

I finally got a handle on the whole
process, fromthe soil to the vine
to the -- what do you call it? --

sel ection and harvest. And the whol e,
you know, big containers where they



mx it. We even ate Pinot grapes
right off the vine.

(the new expert)
Still alittle sour but already
showi ng potential for great structure.
St ephani e really knows her shit,
Ml es.

Jack now has his glass and pours hinself sonme w ne.

M LES

Where is Stephanie?
JACK

Upstairs. Getting cleaned up
M LES

What the fuck are you doi ng?
JACK

What ?
M LES

Wth this chick

Jack just looks at him

M LES
Does she know about Saturday?
JACK
Un .. not exactly. But |I've been
honest. | haven't told her I'm

avai |l abl e. And she knows this trip
up here is only for a few days.
Besi des. . .

Jack stops short in a rare instance of self-censorship.

M LES
Besi des what ?
JACK
Well... | don't know, just... the
weddi ng.
M LES
What ?
JACK
Well, 1've been doi ng sone thinking.
M LES
Oh, you've been thinking. And?
JACK
I may have to put the wedding on

hold is all.

Mles looks at himwith incredulity.



Ml es just

JACK
I fully realize that naking a change
like that might be tricky for certain
people to accept at first, but life
is short, Mles. |'ve got to be sure
I'"'mdoing the right thing before
taking such a big step. And not just
for my sake. |I'mthinking about
Christine's feelings too. | take
marriage very seriously -- always
have. That's why |'ve never done it
before. The day | get married, it's
going to be the real thing.

| ooks at his friend, waiting for nore.

JACK
Bei ng with Stephani e has opened ny
eyes. She's not uptight or
controlling. She's just cool. Things
are so easy with her. Snells
different. Tastes different. Fucks

different. Fucks like an animal. I'm
telling you, | went deep |ast night,
M1 es. Deep

M LES
Deep.

Mles draws a | ong sigh.

They fal

JACK
Don't get all judgnental on ne. This
isny deal. It's ny life, and it's
my call

silent for a nonent. Then --

JACK
I was hoping to get sonme understandi ng
fromyou. And |I'mnot getting it.

M LES
Under st andi ng of what ?

JACK
Like I might be in Iove wth another
wonman.

M LES
In love? Twenty-four hours with sone
W ne- pourer chick and you think you're
in love? And give up everything?

JACK

Look who's tal king. You've been there.
M LES

Yes | have, and do | look like a

happy man? Was all that drama with
Brenda a happy thing for nme to do?



Huh? Was it? Is she a part of ny
life now?

JACK
This is totally different. |I'mtalKking
about avoi di ng what you're talking
about. That's the distinction. |
have not made the conmtnent yet. |
amnot married. | have not said the
words. In a few days, | might get
married, and if | do, then | won't
be doing stuff like this anynore.
O herw se, what's the whol e point of
getting married?

M LES
And what about Stephanie? She's a
woman -- with a kid. A single nom
What do you think she's | ooking for?
Huh?

JACK

(interrupting)
Here's what |'mthinking. W nove up
here, you and nme, buy a vineyard.
You design your own wine; |I'Il handle
t he busi ness side. Then you get
inspired and wite a new novel. As
for me, if an audition cones al ong,
hell, LA'S two hours away. Not even

M LES
You're crazy. You've gone crazy.

JACK
What do you care anyway? You don't
even like Christine.

M LES
What ? OF course | |ike Christine.

JACK
You said she was shall ow. Yeah, and
a nouveau riche.

M LES
That was three years ago after that
first party!

JACK
Look, Mles, all | knowis I'man
actor. All | have is ny instinct.
(his hand on his chest)
My intuition -- that's all | have
And you're asking nme to go agai nst
it. And that's just wong.

Just then Stephanie wal ks in. She cozies up to Jack
and he
ki sses the top of her head.



often

t hey

somet hi ng,

and

best

St ephani e

asi de.

STEPHANI E
H, guys. W should probably get

goi ng.

M LES
Wher e?

I NT. BOALI NG ALLEY - DUSK
CLOSE ON A VI DEO GAME MONI TOR
as a crazy car races through the obstacle-ridden track
| eaving the road, much |ike Jack's |ibido
ZOOM OQUT
to reveal six-year-old SIENA seated in Jack's lap as
drive together. A delighted Siena |aughs and giggl es.
Mles sits nearby with Stephanie and her fifty-
t wo- pack- a- day MOTHER CARYL.
CARYL
St ephani e's heard this a thousand
times, but if 1'd done what | wanted
and |1'd bought up in Santa Maria
when | had the chance, | would have
made a fortune when they put in that
outlet center and that Hone Depot.
(a drag off her
cigarette, then to
St ephani e)
Your father knew it too, but he was
a fucking chickenshit. Al ways was.
Caryl | ooks over her shoul der, her gaze drawn to Jack
Si ena, so conpl etely happy together
Caryl exhales a puff of snoke as she watches. Stephanie
equally enthralled. Mles takes it all in, trying his
not to shake his head in disgust.
I NT. BOALI NG ALLEY PARKI NG LOT - DUSK
Caryl is behind the wheel of her OLDSMOBI LE as

gets Siena buckled up in the backseat. Jack pulls Mles

JACK
Li sten, I'mgoing to nake sure Steph
and Si ena get hone safe, and then
maybe we'll hook up with you later

okay?



M LES
(dispirited)
Sure, whatever. Maybe I'Il catch a
novi e.

St ephani e ki sses Ml es's cheek before getting in the

car
next to her nom
STEPHANI E
See you, Mles. You take care.
M LES
Bye, Stephanie. Bye, Siena, Caryl.
SI ENA AND CARYL
Bye, Ml es.
As he gets in the car --
JACK
Call me on ny cell if you go out.
M LES
Yeah.
M| es watches themdrive away, then heads toward his
Saab.
I NT. M N -MART - DUSK
CLOSE ON THE COUNTER - -
as Mles places a box of security ENVELOPES, a packet
of
BEEF JERKY and sone TROPI CAL FRUI T SKI TTLES.
W DE - -
M| es points over the CASH ER S SHOULDER
M LES
And could | get a Barely Leqal ?
As the cashier reaches for the magazi ne --
M LES
NO, um the new one
I NT. MOTEL ROOM BATHROOM - NI GHT
Mles is once again FLOSSI NG
I NT. MOTEL ROOM - NI GHT
POP! M1l es opens a bottle of Pinot and pours hinself a
gl ass.
He carries it to bed, takes a nice big slug, lies down
on

the bed and opens his magazi ne.



moment ,

forgotten

ent eri ng,

Maya.

NOW SNEEZI NG ATOP THE BED -- ANGLE ON TCP OF H M - -
The Barely Legal face down on his chest, MI|es awakens
a start and | ooks at the clock-radio. He thinks a
takes a deep breath, and bounds off the bed.

CLOSE ON A WATER- SAVER SHOAER HEAD - -

as little needles of water cone at us.

THROUGH THE BATHROOM DOOR - -

Ml es takes a nice hot SHOAER But wait -- he has

to put the shower curtain inside the tub. A closer |ook
reveal s a growi ng PUDDLE OF WATER on the fl oor

EXT. THE H TCHI NG POST - N GHT

M1 es wal ks across the parking |ot. He pauses before
then forces hinself to take the |eap

INT. THE HI TCHI NG POST - N GHT

Ml es affects nonchal ance as he searches briefly for

He continues on into the BAR

GARY
How s it hanging, Mles?

M LES
You know ne. | love it up here. How
about you?

GARY

Busy night for a Tuesday. W had a
busl oad of retired folks in on a

Wi ne tour. Usually they're not too
rowdy, but tonight there was sonething
going on. Full noon or sonething.

What can | get you?

M LES
Hi ghli ner.
GARY
d ass or bottle?
M LES
(considers, then --)
Bottl e.
GARY
You got it.
M LES

Say, is Maya wor ki ng?



GARY
Maya? Haven't seen her. | think she's
of f tonight. Say, where's your buddy?

Ml es just smles.

W DE - -
Gary serves Mles, alone at the bar. Mles takes his
first
dri nk.
M LES
Ch, that's tasty.
EXT. H TCH NG POST - N GHT
It's closing time. The front door flies open, and Mles
staggers out sideways. Gary follows himout, concerned.
GARY
You okay, Ml es?
M LES
' m good.
Ml es heads in the wong direction at first, then
realizes
his nistake and steers hinmself back toward the
Wndm | I.

FADE OUT
UNDER BLACK, A CARD - -
VEDNESDAY
I NT. MOTEL ROOM - DAY
The door bursts open, and Jack cones bounding in.

JACK
Cone on, dude. Let's go golfing!
got us in at Alisal

M| es cones to, very hungover

M LES
That's a public course.
(then --)
No St ephanie?

JACK
She's working. | need a break anyway.
She's getting a little clingy.
( magnani nous)
This is our day!

EXT. GOLF COURSE - DAY



WHACK! Jack TEES OFF with a nmanly athletic swi ng and

shades
his eyes to watch the ball's trajectory.
JACK
Cr ap.
M| es, disheveled and sullen, approaches the teebox,
sticks
a tee in the ground and sets his ball.
JACK
Did you ever got ahold of Mya
yest erday?
M LES
Nope.
JACK
She |ikes you, nan. Stephanie'l
tell you.
M LES
(preparing to sw ng)
Can you give ne sone room here?
JACK
(st eppi ng back)
Oh yeah. Sure.
Mles lifts his club
JACK
You know, in life you gotta strike
when the iron's hot.
M LES
Thanks, Jack.
M1l es refocuses and SWNGS just as Jack offers nore
hel pf ul
advi ce.
JACK
Don't whiff it.
WHACK! Despite the distraction, MI|es manages to nmake a
good,
| ong dri ve.
JACK
Ni ce shot.
M LES

You' re an asshol e.
NOW ON THE FAlI RWAY - -
Jack is pouring two Dixie cups of wine as Mles

prepares to
take his next sw ng.



JACK
What about your agent? Hear anything

yet?
M LES
Nope.
JACK
What do you think's going on?
M LES
Coul d be anyt hi ng.
JACK
Been checki ng your nessages?
M LES
bsessi vel y.
JACK
Huh.
M LES

They probably think nmy book is such
a piece of shit that it's not even
worthy of a response. | guess |'I|
just have to learn how to kiss off
three years of ny life.

JACK
But you don't know yet, so your
negativity's a bit premature, wouldn't
you say?

M | es says not hi ng.

JACK
O fuck those New York publishers.
Publish it yourself. I'll chip in.

Just get it out there, get it
reviewed, get it in libraries. Let
t he public decide.

G ving Jack a |l ook that says Jack has no idea what he's
tal king about, MIles takes a stance over the ball and

f ocuses.
JACK
Don't cone over the top. Stay still.
M LES
Shut up.
JACK

Just trying to be hel pful

(a monent |ater)
It's all about stillness, Mles.
I nner qui et.

Ml es drops his club and turns to Jack.



has a

directly

FOURSOVE

M LES

Shut up! Shut up! Shut up! What's
the matter with you, man? SHUT UP!

JACK

Why are you so hostile? | know you're
frustrated with your life right now,

but you can choose not to be so

hosti |l e.
(hol ding out a cup of
W ne)
Her e.
Still fuming, MIles begrudgingly accepts the wi ne and

taste. He's immediately distracted from his woes.

M LES
What is it?

JACK

I don't know. Got it from Stephanie.

M1l es downs the rest and is intrigued by the taste.

M LES
Huh. Let nme see the | abel

Suddenly a gol fball THUDS agai nst the hard fairway

behi nd t hem

JACK
(whirling around)
What the fuck?

Way back on the tee box, sone 200 yards away,

are a

of two couples. One of the MEN is waving his driver

HUSBAND #1
(shouting, barely
audi bl e)

Hurry it up, will you?

Jack | ooks at Mles, the two incredul ous.

M LES
Fucker hit into us.
JACK
(yell'i ng)

Hey, asshole! That's not cool

M LES
Throw ne his ball.

Jack wal ks over, picks up the offending bal

and t osses



to Mles. Mles gets out his 3-wood and -- THWXCK! --

cuts
it back | ow and hard.
JACK
Ni ce shot.
THE COUPLES
duck for cover as the ball whistles over their heads.
JACK AND M LES
| augh hard.
THE TWDO HUSBANDS
climb in their CART and hasten down the fairway toward
Jack
and M| es.
JACK
wat ches their approach, grinning.
JACK
Ch, this is going to be fun
(jerking a driver
from his bag)
This is going to be fun
Jack heads in their direction, brandishing the club
like a
medi eval knight with a nmace
As the husbands get a look at this sight, they turn
their
cart around and speed back toward their wives.
JACK
Ht into us again, notherfuckers,
and I'll ass-rape all four of you
EXT. GOLF COURSE CLUBHOUSE - DAY
Jack and Mles are turning in their cart and hoisting
their

cl ubs over their shoul ders.

JACK
Just don't give up on Maya. Coo
smart chicks like that --they like
per si st ence.

M LES
| don't want to tal k about it.

JACK
All | knowis she's beautiful. Lots
of soul. Perfect for you. |'m not

going to feel good about this trip



until you guys hook up. Don't you

just want to feel that cozy little

box grip down on your Johnson?
Nearby a GOLFER is with his YOUNG SON.

GOLFER
Hey, you mind keeping it down, buddy?

EXT. GOLF COURSE PARKI NG LOT - DAY

M1l es and Jack wal k toward their car

JACK
Is it the noney thing?
M LES
I s what the noney thing?
JACK
Wth Maya.
M LES
Well, yeah, that's part of it. Wnman
finds out how! live, that |'mnot a

published author, that I'ma liar
essentially, then yeah, any interest

i s gonna evaporate real quick. If

you don't have noney at ny age, you're
not even in the gane. You're just a
pasture aninmal waiting for the
abattoir.

JACK
Is an abattoir like a... |ike a..
what is that?

M LES
Sl aught er house.

JACK
Abattoir. Huh. But you are going to
get the good news this week about
your book. | know you are. | can
feel it.

Jack's CELLPHONE rings, and he checks the caller 1D

JACK
It's Steph.
(pi cki ng up)
Hey, baby. Yeah. Oh yeah. Yesssss. |
mean | would, but let nme see. Hey,
Mles... Ch fuck it, we're going.
W' Il be right there. Me too.

He snaps his phone shut and turns to M| es.

JACK
We're on



OVER:

bottl es

back

M LES
What' s happeni ng?

JACK
We're going to have sone fun. Renenber
fun? W're going to have sone of it.

Ckay?
M LES

What exactly are we going to do?
JACK

| said okay?
M LES

You have to tell nme --
JACK

| SAI D OKAY?

Mles finally smles.

M LES

Ckay.
OM TTED

Bl G FUN MUSI C BEG NS

EXT. DOMNTOM LOS OLI VOS - DAY
A H GH WDE SHOT - -
The Saab pulls up where Stephanie and Maya await with
of wine and a PICNIC BASKET. The girls clinb into the
seat, and the car speeds away.
I NT./ EXT. THE SAAB - DAY
They' re goi ng FAST, hair whipping around.
MAYA
Hey, Mles, | heard you cane by the
restaurant |ast night |ooking for
ne.
M LES

Oh, yeah. No. | nean yeah, | stopped
by for a drink. Didn't see you

MAYA

| had cl ass.
M LES

Well, nice to see you now.
MAYA

You t oo.



them but
Even
awkwar dness

ot her

SUNSET.

headed

pr ogr ess.
of the

attention.

M| es.

EXT. BEAUTI FUL RCAD - DAY

WHOCOSH That car's going a little too FAST!

I NT./EXT. LA PURI SI MA M SSI ON CHURCH

The two coupl es wander around this historic site.
EXT. IDYLLIC PICNI C SPOT - DAY | NTO DUSK

The girls have led themto a beautiful spot.

IN A SERIES OF SHOTS - -

we see the progress of their picnic. W don't hear
there is a growing intimcy about their interaction
Maya and M| es seemto be overcom ng residua
fromthe other night. Jack and Stephanie | ean on each
as they eat and sip w ne.

Finally, the two couples are SILHOUETTED agai nst the

EXT. W NERY #3 PARKI NG LOT - EVEN NG

The parking lot is crowded. The foursonme join others
toward the main buil di ng.

I NT. WNERY #3 - EVEN NG

A LECTURE by British wine sage LESLIE BROUGH is in

He hol ds al oft a RI EDEL BURGUNDY GLASS cont ai ni ng one

few but growi ng nunmber of local reds worthy of his

I N THE AUDI ENCE - -

As our foursone |listen attentively, Jack |eans over to

JACK
You ever actually read any of this
guy's books?

M LES
He wrote a great one on Burgundy,
and | used to get his newsletter,
but then there were doubts about
whet her he does all his own tasting.
Plus a couple of tinmes he declared
certain years vintages of the century,
and they turned out to be turkeys.
Fucker never retracted.



or a

M1 es

it is

stainl ess

t ank,

barrels in

ver ge

t abl e.

eyes.

hi s

JACK
Huh.

St ephanie | eans forward and signals to Maya with a YAWN
GAGA NG FINGER I N MOUTH that they hightail it. Al though
protests at first, they stand and | eave.

AT THE BACK OF THE ROOM - -

St ephani e finds a DOOR which she tests to see whet her
open. It is! She |eads her pals furtively inside --

I NT. W NEMAKI NG ROOM - CONTI NUQUS

This is an enornous, dimy-lit chanber filled with
steel FERMENTATI ON TANKS and stacks of OAK BARRELS.

As the two couples walk in the near-darkness, they are
entranced. Maya takes Ml es's hand and | eads hi m away.

LATER - -

In the background, Stephanie and Jack | ean against a

ki ssi ng.

CAMERA DOLLIES to reveal Mles and Maya anong the

the foreground. They are shy with each other, on the

of ki ssing but hol di ng back

THE MUSI C CONTI NUES. .

I NT. STEPHANIE'S LI VI NG ROOM - NI GHT

THREE BOTTLES OF WNE sit enpty on the coffee table.

W DE - -

The four friends sit on the floor around the coffee
They drink wi ne and pass a JONT. Suddenly they expl ode
LAUGHTER.

A sl eepy Siena appears at the hallway door rubbing her
St ephani e gets up, but Jack stops her, gathers Siena in
arms, and takes her back to bed.

EXT. STEPHANI E' S HOUSE - N GHT

The Saab pulls away fromthe house.



I NT. SAAB - NI GHT

Mles sits in his own passenger seat as Maya tries her

hand

at the Saab.

EXT. MAYA' S APARTMENT BUI LDI NG - NI GHT

Maya | eads Ml es up her back stairway. They're both a
little

woozy fromthe hours of drinking.

AT THE DOOR - -

Maya searches through her purse for her keys while
Mles

hovers directly behind her, staring at her ear. Her
ear?

Just as Maya puts the key in the | ock, he inpulsively
| eans

forward to kiss the nape of her neck. Maya's reaction
is

i medi ate -- she turns to enbrace Mles, giving hima
| ong

KI SS. Then she opens the door, pulls himinside and
cl oses

the door in our face.

The canera PANS to the nearby ROOFTOPS.

MJUSI C ENDS AND SLOW

DI SSOLVE TG

THE SAME VI EW BY DAY, SUPERI MPOSED W TH - -

THURSDAY

The CAMERA PANS back to Maya's door, tilting down to
find a

bl ue- wr apped NEW YORK TI MES. The door opens, and Maya's
hand

pi cks up the newspaper. The CAMERA FOLLOAS Maya i nsi de
to --

I NT. MAYA' S APARTMENT - CONTI NUCUS

It is a small, clean apartnment furnished with sinple
taste.

Maya is dressed in a ROBE and hol ds a COFFEE MJG. She
dr ops

t he paper on the dining table and continues into --

THE BEDROOM - -

where Mles lies on his stomach DEAD TO THE WORLD. Hi s
stubbly

face is squished against the mattress and he SNORES
lightly.



Maya | ooks at himfor a nonent before shaking his foot.
EXT. FARMERS' MARKET - DAY

This is a weekly event in a big PARKING LOT -- organic
produce, candl es and i ncense, honey and cider.

Maya and Ml es are shopping. Mles carries the bags.
EXT. ORCHARD - DAY
Across fromeach other at a PICNIC TABLE, and

surrounded by
the remmants of BREAKFAST, Ml es and Maya read the

NEWSPAPER.
Mles is doing the CROSSWORD PUZZLE
MAYA
You guys should stop by the restaurant
for lunch today.
M LES
Great. What's the |latest we can get
t here?
MAYA
About two-thirty.
M LES
Ckay.
MAYA
(noti ci ng)
D d you hear about this Bordeaux
tasting dinner down in Santa Barbara
Saturday night? It's a little pricey,
but if you wanted to go, I'd be into
it. Wiy don't you stay through the
weekend?
Mles has just figured out a difficult clue. As he
wites it

down - -
M LES
No, we've got to get back Friday for
t he rehearsal dinner

MAYA
What rehearsal dinner?

M|l es stops witing.

MAYA
Who's getting narried?

I NT./ EXT. PARKI NG AREA NEAR THE ORCHARD - DAY
Maya | eads the way toward the Saab.

MAYA



Were you ever going to say anything?

M LES
O course | was. | nean, just now
could have made up sone story, but |
didn't. | told you the truth

Maya turns to confront Mles with a |look of "Gve ne a
break. "
Ml es reaches out to touch her

M LES
Maya.

MAYA
(j erki ng away)
Don't touch ne. Just take nme hone.

I NT. SAAB - DAY

Ml es drives, glancing occasionally at Maya, who stares
strai ght ahead.

M LES
I've told him |'ve told himover
and over, but he's out of control

MAYA
Do you know what he's been saying to
her ?

M LES

He's an actor, so it can't be good.

MAYA
Ch, just that he loves her. That
she's the only wonan who has ever
really rocked his world. How he adores
Si ena. How he wants to nove up here
and get a place with the two of them
and commute when he has to.

M LES
I'"msure he believed every word.

A stony silence.

M LES
Pl ease believe me. | was even on the
verge of telling you |ast night,
but. ..
MAYA
But you wanted to fuck ne first.
M LES
Ch, Maya. No.
MAYA

Yeah.



EXT. MAYA' S APARTMENT BUI LDI NG - DAY

Mles brings the car to a stop. Maya opens the door and

begi ns
to get out.
MAYA
You know, | just spent three years
trying to extricate nyself froma
relationship that turned out to be
full of deception. And |'ve been
doi ng just fine.
M LES
And | haven't been with anyone since
nmy divorce. This has been a big dea
for me, Maya -- hanging out wth
you, and last night. | really like
you, Maya. And |'m not Jack. |'m
just his... his freshman roonmate
from San Diego State.
Maya wants to let Mles's words reach her, but she
can't
just yet.
MAYA
Could I have ny paper, please?
Unsure what she wants at first, Mles reaches into the
back
seat for the New York Times. He hands it to her and
wat ches
until she goes inside.
EXT. WNDM LL I NN - DAY
Mles pulls up and parks.
I NT. MOTEL ROOM - DAY
As Mles enters, a shirtless Jack drops the Barely
Legal and
is inmrediately upon him grabbing himin a big BEARHUG
The

TV is on, perhaps showing an E! True Hol | ywood Story.

JACK
Yo! Yo! Here's ny boy! Here's ny
boy! Who's your daddy, boy? Wwo is
yo' daddy?

M LES
Put me down, Jack.

Jack continues his paean to Mles's triunphant night.

M LES
| said put me down. Jack



Still gripping Mles in a bearhug, Jack flings the both

of
themonto the bed. Now on top of Mles, Jack KISSES
bot h
cheeks.
JACK
I'"'mso proud of you! Let nme |ove

youl!
Now t hey get up off the bed.
JACK

So tell me everything. Details.
i ke details.

M LES
No.
JACK
What ?
M LES
It's private.
JACK
You're kidding, right? Tell me what
happened, you fucker, or I'Il tie

your dick in a knot.

M LES
Let's |l eave it al one.

Jack looks at Mles, his face frozen with
i nconpr ehensi on.

JACK
You didn't get any, did you?
(off Mles's silence)
You' re a hono.

M LES
Just stop, okay? Make sonething up
and that's what happened. Wat ever
you want. Wite ny confession, and
I"lI'l signit. Just stop pushing nme
all the time! | can't take it! You're
an infant! This is all a big party
for you, but not for ne! This is
serious. And you -- Just... |leave ne
al one, okay? You're fucking nme up.

JACK
Ww. Ckay. Cal mdown. Sorry.

Ml es begins to cal mdown. Jack grows concerned and
sensitively puts one armaround his friend.

JACK
Did you have troubl e performng?
Yeah, that's..



M LES
Shut up! Shut up, Jack!

The phone RINGS and both nmen look at it, silenced by

t he
om nous sound.
M LES
Don't answer it.
But Jack is drawn to it as though enticed by a strange
gane
of Russian roulette.
M LES
I"mtelling you, don't.
Jack picks up the receiver and puts it to his ear
JACK
Hel | 0? Ch, hey, honey. How you doi ng?
Uh- huh. Uh- huh.
( out hi ng)
Chri sti ne.
Mles lies on his bed and cl anps both hands over his
ears.

H s face is dark with resent nent.

JACK
Li sten, honey. Let nme call you back
Mles and | are in the mddle of
sonmet hing. No, it's nothing serious --
Mles is just having one of his freak-
outs. Yeah. Love you too. I'Il call
you right back.

Jack hangs up.

M LES
Thi s whol e week has gone sour. It
isn'"t turning out like it was supposed
to.
(deadly serious)
| want to go hone.

JACK
Who' s being selfish now? I'mthe one
getting married. | thought this week
was supposed to be about ne.

M LES
We gotta sl ow down.
(closing his eyes)
I"'mso tired. Let's just get out of
her e.

JACK
I know what you need.



ASSCCI ATE

carrying

They

preparing to

I NT. SEARS - DAY
Jack watches Mles be fitted for SNEAKERS. A SALES
ties Mles's |aces.

SALES ASSOCI ATE
There you go.

Mles gets up and walks in a circle.

M LES
Do you like thenf

JACK
Yeah, they're great. Sporty. They're
really sporty.

M LES
Are they too sporty?

I NT. MALL - DAY
The boys exit Sears, Mles wearing his new shoes and
a PLASTIC BAG with a string handl e.

JACK
Feel better?

M | es shrugs.

JACK
(noticing sonet hing)
Ch here, wait a second. | want to

run in here real quick
He heads toward a TOYS STORE.
JACK
(over his shoul der)
I want to get sonething for Siena.
M1dly concerned, MIles watches Jack go into the store.
I NT./EXT. SAAB - DAY

Mles is slunped in the passenger seat as Jack drives.

pass a Bl G COMVERCI AL W NERY. Jack sl ows down,

turn in.
JACK
How about this one? W didn't hit
this one.
M LES

Yeah, it's Frass Canyon. It's a joke.

JACK



BUS,

process of

di spl ay
chocol at e

t he

pl ays

at t ended

sip

You ever actually been in there,
M| es?

M LES
| don't have to.

JACK
(turning the wheel)

| say we check it out. You never

know.
EXT. LARGE W NERY PARKI NG LOT - DAY
The Saab finds a place in the large parking lot. A TOUR
whose flank reads "Sol vang Wne Tours," is in the
letting out WNE TOURI STS, many of them el derly.
I NT. LARGE W NERY - DAY
The room boasts not only a [ arge TASTI NG BAR but al so
after display of t-shirts, golf shirts, olive oils,
sauces and other gournet tourist itens enblazoned with
W nery's | ogo.
In the corner an ACOUSTIC GUITARI ST with a snall anp
soot hing Wndham H I I -i sh mnusi c.
The tasting bar is packed three-deep with TASTERS
to by HARRI ED POURERS.
Finally the POURER gets to their glasses. Mles chews a

and swal |l ows, then downs the rest in a single gulp.

M LES
Tastes |ike the back of a fucking LA
school bus. Probably didn't de-stem
hopi ng for some senbl ance of
concentration, crushed it up with
| eaves and mice, wound up with this
rancid tar and turpentine nouthwash
bul | shit. Fucki ng Rai d.

JACK
I don't know Tastes okay to ne.
(1 ooking at the tasting
sheet)
Hey, they got a reserve pinot.

M LES
Let ne use your phone.

JACK
(handing it over)



What's up?

M LES
| can't take it anynore. |'ve got to
call Evelyn.

EXT. LARGE W NERY - DAY

Wal ki ng across the lawn outside, MIles holds the
cel | phone
to his ear.

ASSI STANT (ON THE PHONE)
Evel yn Berman-Si |l verman's office.

M LES
H, it's Mles.

ASSI STANT (ON THE PHONE)
Ch, hi, Mles. Let nme see if | can
get her.
(a monent | ater)
You're in luck. I'Il put you through.

EVELYN (ON THE PHONE)
M | es.

M LES
Hey, Evelyn, it's your favorite
client.

EVELYN (ON THE PHONE)
How s the trip?

M LES
Good, good. Drinking some good w nes
and ki cki ng back, you know. So what's
happeni ng? Still no word?

EVELYN (ON THE PHONE)
Actually there is word. | spoke to
Keith Kurtzman this norning.

M LES
And?

EVELYN (ON THE PHONE)
And. .. they're passing. Conundrums
passing. He said they really liked
it. They really wanted to do it, but
they just couldn't figure out how to
market it. He said it was a tough
call.

M LES
Huh.

EVELYN (ON THE PHONE)
I"msorry, Mles.
(of f his silence)
So | don't know where that |eaves



us. I'mnot sure how nmuch nore nil eage
I can get out of continuing to submnit

it. | think it's one of those
unfortunate cases in the business
right now -- a fabul ous book with no

hone. The whol e i ndustry's gotten
gutless. It's not about the quality
of the books. It's about the
mar ket i ng.

Mles is at a loss for words. A distant RUVBLE begi ns

to
sound, the familiar harbinger of an anxiety attack
EXT. DEEP CANYON - | NSERT
Once again we see the narrow ROPE BRI DGE ext endi ng
verti gi nously across a great CHASM
EXT. LARCE W NERY - BACK AGAI N
EVELYN (ON THE PHONE)
Are you there? Ml es?
M LES
Yeah, |'m here.
EVELYN (ON THE PHONE)
I"'msorry, Mles. W did all we could.
You' ve been a real trooper
(loudly, to her
assi stant)
Tell himl'll call back
M LES
So | guess that's it.
EVELYN (ON THE PHONE)
You're a wonderful witer, Mles
Don't be di scouraged.
MOMENTS LATER - -
M1l es STAGGERS toward the tasting room unpocketing his
Xanax

and downi ng a couple, as Evelyn's clichés of
consol ati on
continue in his head.

EVELYN (ON THE PHONE)
Just hang in there, and who knows?
After you get sonething el se
publ i shed, we can revisit this one.
And next tine we can try a different
title.

Once back at the tent, he leans against it in a vain
at t enpt
to steady hinmself. The RUMBLE grows deaf eni ng.

I NT. LARGE W NERY - DAY



finds

jacks it

Ml es

| ooks

synpat heti c

right

dri nk.

near by

Now i nside, Mles grabs the first DIRTY WNE G.ASS he

and shakes it out as he approaches the closest tasting
station. He pushes his way to front.

The pourer offers the usual one-ounce dollop. Mles
back, inmmediately extending his glass for nore.

M LES
Ht me again.

The same small amount is poured and downed. Once again
hol ds out his gl ass.
M LES
Pour me a full glass. 1I'll pay for
it.

POURER
This is a tasting, sir. Not a bar

Mles slans a TWENTY-DOLLAR BILL on the table.

M LES
Just give ne a full goddamm pour

The pourer turns away to serve another party. Mles
around i ndi gnantly, as though everyone should be

to this injustice.

Now M| es boldly reaches over and pours hinself a gl ass
up to the brimand beyond.

POURER
Sir, what are you doi ng?

M LES
I told you | need a drink

POURER
Then buy a bottle and go outside.

The pourer grabs Mles by the wist before he can
POURER
Put the glass down.
In the ensuing struggle, the wine spills, and everyone
steps back.

POURER
You're going to have to | eave, sir.



Across the

starts

onto

dr ags

t he

The pourer signals to a SECURI TY GUY at the door.

room Jack notices the disturbance and heads over

M1l es hoists up the SPIT BUCKET, holds it aloft and

to GQUZZLE it. Wne cascades down the sides of his face,

his shirt and even onto his shiny new shoes.

The Security Quy yanks the bucket away from Ml es, and

himtoward the EXIT. Jack catches up

JACK
(to the horrified
onl ooker s)

It's all right. His nother just died.

EXT. BEACH - DAY

Two PELI CANS soar | ow over the water

One of the DI VES,

crashing into the water and di sappearing from vi ew

Jack and Mles sit on the hood of the Saab, gazing at

ocean, sharing a bottle of wine.

JACK

Just wite another one. You have

| ots of ideas, right?

M LES

No, I'mfinished. I"'mnot a witer.
I'"'ma mddl e-school English teacher
I'"mgoing to spend the rest of ny

life grading essays and reading the

wor ks of others. It's okay.

I like

books. The world doesn't give a shit

what | have to say. |'m unnecessary.
(a dark | augh)

I"'mso insignificant, | can't even
kill rmyself.

JACK
What's that supposed to nean?

M LES
You know -- Hem ngway, Sexton, Wolf,
Pl ath, Delnore Schwartz. You can't
kill yourself before you' ve even

been publ i shed.

JACK

What about that guy who wote
Conf ederacy of Dunces? He conmitted
sui ci de before he got published, and

| ook how fanmpus he is.

M LES
Thanks.



JACK
Don't give up. You're going to nake
it.

M LES
Half ny Iife is over, and | have
nothing to show for it. I'ma
t hunbprint on the wi ndow of a
skyscraper. |1'ma snudge of excrenent
on a tissue surging out to sea with
amllion tons of raw sewage.

JACK
See? Right there. Just what you just
said. That's beautiful. A thunbprint

on a skyscraper. | couldn't wite
t hat .

M LES
Neither could |I. | think it's
Bukowski .

Unabl e to respond, Jack | ooks up and down t he beach
EXT. BUCOLI C ROAD - DAY
ZOOM There goes the Saab
The CAMERA |ingers behind and PANS to reveal THE DEAD
now covered with FLIES AND MAGCOTS.
EXT. WNDM LL I NN - DAY
Jack and Mles pull into the parking |ot.
JACK
(l'ighting up)
Oh, look. There's Steph!

He smiles broadly and honks his horn. Mles turns to
see --

STEPHANI E

seated hal fway up on the notel stairs, her HELMET in
her
| ap, watching patiently as --

THE SAAB
pulls to a stop in a parking space.

M| es masks his concern as he gets out of the car and
reaches
in the backseat for his Sears bag.

JACK
(calling out)
Hey, baby.



Jack

DOLL.

huggi ng

transforns

st ands
he

stuffed

out

hel net

bi ke.

wounded

St ephani e stands up and slowy descends the steps, as
reaches into the trunk and pulls out a BI G CUDDLY LI ON

JACK
Look what | got for our favorite

girl.
St ephani e wal ks toward Jack as he waddl es toward her
the Iion. Wien they get close, Stephanie's face
wi th rage.

STEPHANI E
YOU MOTHERFUCKER!

She swings her helnet and HTS JACK FULL IN THE FACE
Jack falls, blood spraying out of his nose. Stephanie
over himand continues to BEAT HMw th her helnmet as
rolls back and forth, protecting his head with the
l'ion.

Mles ineffectually attenpts to stop her, dancing just
of range.

M LES
St ephani e! St op!

STEPHANI E
You fucking bastard! Lying piece of
shit! You're getting married on
Sat urday? What was all that shit you
said to me?

JACK
I can expl ain.

STEPHANI E
You said you loved ne! You fuck! I
hope you di e!

Wth that she backs away. d ancing at her bl oodi ed

she tosses it onto the pavenent before getting on her

STEPHANI E
Fuckf ace!
(to M1es)
You t oo!

As she speeds away, Mles is left to confort his



friend. The lion lies nearby, staring blankly at the

sky.
I NT./ EXT. SAAB - DAY
Seated in the passenger seat and in great agony, Jack
presses
a BLOOD- SOAKED TOWEL agai nst his face.
M LES
Aren't you glad you didn't nove up
here and marry her?
JACK
Don't need a |ecture. You fucking
told Maya, didn't you?
M LES
No, | did not. Miust have been Gary
at the Hitching Post. | think we
mentioned it to himthe first night.
JACK
You told him |'m fucking hurting
here.
M LES
Keep it el evated.
I NT. HOSPI TAL ER WAI TI NG ROOM - DAY
CLCSE ON A COSMOPCOLI TAN open to an article titled "24
Ways
To Pl ease Your Man."
W DER - -
M1l es reads, while nearby a YOUNG BOY dry-heaves into a
garbage can held by his FATHER An OLD WOMAN parked in
a
wheel chair faces the wall.
LATER - -
Mles is at a PAYPHONE. As he speaks he tries to peel
of f

the metal LONG DI STANCE STI CKER

MAYA (ON THE PHONE)

H. It's Maya. Pl ease | eave a nessage.
M LES
It's Mles. Listen, | don't know if

you even care, but | had to call and
tell you again how nmuch | enjoyed
our tine together and how sorry | am
things turned out the way they did.

I think you're great, Maya -- al ways
have. Fromthe first tine you waited
on me.

(braci ng hinsel f)



| egs

emer gency
VH TE

W th

And while I'mat it, | guess you
shoul d know t hat ny book is not
getting published. | thought this
one had a chance, but | was w ong.
Again. Don't bother reading it --
you' ve got better things to do. So
you see I'mnot nuch of a witer.
I'"'mnot anything really. The only
real talent | seemto have is for
di sappoi nti ng peopl e and now you
know that firsthand. We're | eaving
in the norning, and | want you to
know that | take with me wonderfu
menories of you. I'msorry. I'mreally
sorry.

What el se to say? He hangs up

He returns to his seat. A nonent later he extends his
to ook at his new SHOES now STAI NED W TH W NE.

LATER - -

Jack energes unsteadily fromthe bowels of the

room his face purple and swol |l en beneath the HUGE
BANDAGE t hat hol ds the NOSEGUARD in place. MIes wal ks
himtoward the exit.

M LES
Vel | ?

JACK
I''mgoing to need an operation. Maybe
a couple of them They have to wait
for it it to heal first. Then they
break it again.

M LES
Good thing you have a voi ce-over
career.

JACK
Gonna fuck that up too. | should sue

her ass. Only reason | won't is to
protect Christine.

M LES

That's t hought f ul
JACK

(di sgust ed)

Yeah.
They wal k by us and out the door.

EXT. STREET | N SOLVANG - DAY



Jack sits in the Saab's passenger side with the seat

al nost
fully reclined. When his agony allows himto open his
eyes,
he glares at the DANI SH THEMED STORES | i ning the
street. An
ABELSKI VER MAKER plies his lofty trade in a nearby
wi ndow.
He hears a strange CLOWI NG NO SE and turns his head to
see
a MAN I N WOODEN CLOGS wal ki ng noisily down the street,
dressed
in a TRADI TI ONAL DANI SH COSTUME and carrying a TUBA.
Jack
takes a slug of wine.
Just then Mles gets back in the car
JACK
| hate this place.
Ml es tears open a paper bag and renoves a bottle of
pills.
A closer angle reveals themas VI CODI N
M LES
Take a couple of these, and you'l
learn to love it.
M| es opens the bottle and hands Jack two PILLS.
M LES
Two for you. And two for ne
Jack washes down the pills and passes the bottle to
M1 es,
who follows suit.
EXT. WNDM LL I NN JACUZZI - EVEN NG
Jack and Mles sit across fromeach other. For the
first
time we see LARGE PURPLE BRUI SES on Jack's arns and
chest.

JACK
So how did Stephanie know it was
Saturday? We didn't get into that
with Gary.

M LES
Huh. Let ne think.

JACK
You sure you didn't say anything to
Maya?

M LES
Sure I'msure. And just what are you
implying? I'mreally pissed off at
you about all this, if you want to



know the truth. Wat's Maya going to
think of me now just for associating
with you? You're the one who's

sabot agi ng me, not the other way
around, pal. Not by a |ongshot.

Jack takes a long lie-detecting | ook at M| es.

JACK
| don't know. Just seens fishy.

I NT. MOTEL ROOM - NI GHT

The boys lie on their respective beds staring at the

TV.
Jack gets up and lunbers slowy to the dresser M RROR
like a
| arge dog who has just been neutered.
JACK
What's it look like to you?
M LES
Looks like you were in a bad car
acci dent.
Jack turns to Mles, nodding and thinking. Then he
| ooks
back in the mrror.
JACK
"' m hungry.
EXT. A J. SPURS BARBECUE - N GHT
Est abl i shi ng. Thursday night is Cajun Wngs Night.
INT. A J. SPURS BARBECUE - N GHT
M1l es and Jack are finishing their SALADS in the
rustic-

thened restaurant festooned with animal trophies.

JACK
You know what |'mthinking?

M LES
What's that?

JACK
I"'mthinking it's tine to settle
down. One woman. One house. You know.
It's tine.

M LES
Uh- huh.

Jack nods his head with no sel f-awareness or
acknow edgnent
of the irony.



NOW TWO PLATES ARRI VE

mounded high with ribs, slaw, beans and butter-whi pped

mashed
pot at oes.
JACK
Mm  Mm
Their cheery, saftig bl onde WAI TRESS renoves severa
FO L
PACKETS from her apron and places themon the table.
WAl TRESS
And here're your Handi -wi pes.
JACK
Ch, so that's what those are? For a
second there | thought you guys were
pronoting safe sex.
The waitress OVER-LAUGHS and swi pes a hand at her
naught y
cust oner .
VWAl TRESS
I'"l1l be right back with nore corn
br ead.
Jack watches her go and leans in close to M| es.
JACK
| bet you that chick is two tons of
fun. You know, the grateful type.
M LES
I don't know | wouldn't know.
Now she comes back toward the table carrying a BIG
BASKET.
Beneat h t he hideous uniform her nylons SH SH SH as she
wal ks.
When she arrives, she replenishes their corn bread
basket

usi ng big TONGS. Jack watches attentively.

JACK
Ni ce techni que there..
(checki ng her nane

tag)
. Cammi .
CAWM
It's all in the wist.

(a noment |ater)
You know, you look really famliar.
You from around here? Were'd you go
to hi gh school ?

JACK
No, we're from San Di ego. Wy?



CAW
I don't know. You just seemreally
famliar to me. Never nind. Enjoy
your neal s.

JACK
Hang on. Did you ever know a Derek
Sommer sby?

CAMM

Doct or Derek Sommersby? You nean
from"One Life to Live"?

M| es | ooks away and si ghs.
JACK

You have to inmagine himw th a bandage
and shorter hair.

As Cammi stares at Jack, her face transforns in
ast oni shnent.

CAMM
No. VWay. No way!

Jack smles and nods.

CAW
Ch, ny God!

M LES
Could you tell me where the bathroom
is?

CAW

(her eyes barely

| eavi ng Jack)
Unh, sure, it's right over there,
right past the buffalo.

IN A WDE SHOT - -

Ml es gets up and heads toward the bat hroom as Jack's
flirtation with Cammi conti nues.

The canera PANS with M1les as he wal ks by us and goes

t hr ough

t he bat hroom door, which closes behind him filling the
frame

with the word "MEN. "

LATER - -

A TOOTHPI CK DI SPENSER as a finger tips it forward to
di spense

one.

W DER - -



Ml es stands by the cash register and PICKS H S TEETH

as he
wat ches Jack finish speaking with Camm and head his
way.
JACK
She gets off in an hour, so | think
I"mjust going to have a drink and
then... nmake sure she gets hone safe.
M LES
You're joking, right?
(seeing that he isn't)
What are you doi ng? Un-fucki ng-
bel i eveable. Can we just go back to
the hotel and hang out and get up
early and play nine holes before we
head hone?
Jack rests one hand on Ml es's shoul der and drops his
head,
t hi nki ng how best to put it.
JACK
Look, Mles. |I know you're ny friend
and you care about nme. And | know
you di sapprove. | respect that. But
there are some things | have to do
that you don't understand. You
understand wine and literature and
novi es, but you don't understand ny
plight. And that's okay.
CLOSE ON M LES - -
as the disappointnent in his friend deepens by the
noment .
FADE TO
BLACK
UNDER BLACK, SUPERI MPCSED - -
FRI DAY
Now comes the sound of hysterical KNOCKI NG
| NT. MOTEL ROOM - DAWN
Despite the knocking, MIles renains notionless in bed,
his
expr essi on serene.
Finally he awakens and drags hinself toward the door
openi ng
it to find --
JACK

sil houetted against the first rosy fingers of dawn. He



barefoot. In fact he is clad only in his UNDERWEAR

Huggi ng
hi nsel f, he PANTS and SHI VERS
JACK
Jesus fucking Christ, it's freezing.
He Iinps past Mles, yanks off the bed covers and w aps
t hem
around hinsel f.
JACK
Vi codin. Where's the Vicodin? My
nose.
M1l es hands himthe bottle, and Jack frantically pops a
coupl e
of pills, chewing themlike candy. He sits down and
bends
over at the wai st as though preparing for an airplane
crash.
JACK
Fucki ng chick's marri ed.
M LES
What ?
JACK
Her husband works a night shift or
sonet hi ng, and he cones hone, and
I"'mon the floor with nmy cock in his
wi fe's ass.
M LES
Jesus, Jack. Jesus. And you wal ked
all the way back from Sol vang?
JACK
Ran. Twi sted ny ankl e too.
M LES
That's five clicks, Jackson
JACK
Fucking-a it's five clicks! At one
point | had to cut through an ostrich
farm Fuckers are nean.
M1l es has now awakened to take in the absurdity of the
whol e
scene, and he LAUGHS HARD. The bl anketed bul ge just
sits
there. Finally it | ooks up and shows its pitifu
Vi sage.

JACK
We gotta go back.

M LES
What ?



JACK
I left my wallet. My credit cards,
cash, fucking ID, everything. W
gotta go back.

M LES
Big deal. W'll call right now and
cancel your cards.

JACK
You don't understand. The weddi ng
bands. The weddi ng bands are in ny
wal | et .

M LES
Ckay, so they were in your wallet,
and you left your wallet sonewhere.
Sone bar. Christine' |l understand.

JACK
No. She ordered them special. Took
her forever to find them They've
got this design on themw th dol phins
and our nanmes engraved in Sanskrit.
W' ve got to go back. Christine'l
fucking crucify ne.

M LES
No way. No way.

JACK
(a pitiful whine)
Pl ease, Ml es, please.

M LES
Forget it. Your wallet was stolen at
a bar. Happens every day.

Jack stares straight ahead, breathing through his nmouth
as
he considers this. Then --

JACK
No, we've got to get ny wallet! Those
rings are irreplaceable! W' ve got
to get them Mles! | fucked up! |
know | fucked up, okay? | fucked up.
You gotta help nme. You gotta help
nme. Pl eeeease!

Jack now descends to a | evel of wetchedness and
desperation

that M1les has never seen before in Jack, or in anyone
el se

for that matter.

JACK
Ch, God, please... Ch God. | know
I"'mbad. | know | did a bad thing.
Help ne, MIles. Just this one thing,



emtting

bandaged

subdued,

this one last thing. | can't |ose

Christine. | can't. |'m nothing
wi t hout her. Please, Mles, please..
uuuuu. .. uuuuuu. ... UUUUUUU. .. ...

No | onger able to formwords, Jack is reduced to

low, primtive sounds. Snot flows from beneath his
nose.

I NT./ EXT. SAAB - MORNI NG

Mles drives in the early-norning light. Jack is now

qui eted by his pain and exhausti on.

M LES
She tell you she was married?
JACK
Yeah.
M LES
So what the fuck were you thinking?
JACK
Wasn't supposed to be back till six.
Fucker rolls in at five.
M LES
Cutting it alittle close, don't you

t hi nk?

(of f Jack's silence)
So how was she? Conpared to Stephanie,
say.

JACK

Horny as shit. Flopping around like
a landed trout.

EXT. LOW RENT STREET - MORN NG
The Saab creeps around a corner
I NT./ EXT. SAAB - MORNI NG

Jack scans the street.

JACK
Yeah, this is the block. Just keep

goi ng. . .
(spotting an AMC Pacer)
Yeah! This is it. There's her car.
Mles pulls over and cuts the engine.

M LES
So what's the plan?

JACK



The plan is... you go.

M LES
Me?
JACK
My ankle. Just go explain the
situation.
M LES
(sarcastic, clearing
his throat)

Uh, excuse nme, sir, but ny friend

was the one balling your wife a couple
hours ago, and he seens to have |eft
his wal | et behind, and we were

wonderi ng. . .
JACK
Yeah, yeah. Like that. Just |ike
t hat .
Ml es gives Jack a withering | ook. Jack reaches for the
DOOR
HANDLE
JACK
Fuck you. I'"Il get it myself.
M LES
(grabbing Jack's shirt)
Hol d on.
EXT. CAMM 'S STREET - MORN NG
Ml es crosses the street and approaches --
EXT. CAM 'S HOUSE - MORNI NG
M| es presses his ear against the front door. Nothing.
Then
he notices --
A SLI DI NG GLASS DOOR a few feet away, just barely
cracked
open.
M LES creeps over, sticks his hand into the open space
and
pulI's back the curtain to reveal --
A LIVING ROOM t he is hideously MESSY. Draped over a
def or ned
beanbag chair are JACK' S LEVI'S.
M| es gathers his courage, carefully slides open the
gl ass

door, and creeps inside.

I NT. CAMM 'S HOUSE - CONTI NUOUS



Then

door

t he

bedr oom

with a

hi s way

sl ans

PRESI DENTI AL

A furtive search of Jack's pockets reveal s NOTH NG
Mles notices a H G4 Pl TCHED SOUND wafting from an open
down a short HALLWAY

Ml es feverishly begins foraging through the debris on
floor. Again nothing. Meanwhile the noise fromthe
grows |ouder -- female MOANING i n odd rhyt hm ¢ unison
MAN S VA CE

I'N THE HALLWAY - -

M|les gets on ALL FOURS and starts craw i ng, weaving
through a trail of shoes and cl ot hes.

Nearing the open door, the sounds grow nore distinct --

VAN
You don't think | fuck you, bitch?
I"1'l fuck you.

CAMM
I"'ma bad girl. I"'ma bad girl.

M| es peers around the corner of the open door to see -

I NT. CAMM 'S BEDROOM - CONTI NUOUS

Cammi is TIED to the faux brass headboard. A BI G GUY
away at her. In the corner a soundless TV shows a
PRESS CONFERENCE

VAN
You pi cked himup and you fucked
him didn't you, bitch?

CAW
| picked himup and | fucked him
I'"'ma bad girl.

VAN
And you liked fucking him didn't
you, you fat little whore?

CAW
I liked it when you caught ne fucking
hi m

Whoa!

M1l es manages to tear his eyes away fromthis nature
docunentary and scan the room



t he
scr anbl es

and

f ol | owed

he's

t he

Cammi 's

knocks

get

t he

tries

IRIS IN --

to the WALLET atop the dresser

Ml es's eyes dart back and forth between the couple and
wal l et. Hi s HEART BEATI NG LOUDLY, he goes for it. He

to his feet, dashes across the room seizes the wallet
tears out. Behind himhe hears --

MAN (O S.)
The fuck was that?

CAM (O S.)
The wal |l et! He took Derek's wall et!

EXT. CAMM 'S HOUSE - CONTI NUQUS

M1l es cones flying out of the sliding glass door,
swiftly by the man, who is of course STARK NAKED. And
fast for a man his size

CAW (0O S.)
Get hin

I NT. SAAB - MORNI NG
Jack is reclined in the passenger seat FAST ASLEEP. On
radio NPR S CARL KASSEL reads the news.
THROUGH THE DRI VER S W NDOW - -
M1l es cones sprinting towards us, nere steps ahead of
naked husband. Finding the car door |ocked, Mles
loudly on the glass, startling Jack awake.
M LES

Open up! Jesus! Open the goddamm

door!
Jack flips the electric locks just intine for Mles to
in before --

WHUMP! The guy's BELLY hits the wi ndow. He pounds on

roof before trying the door, now re-I|ocked.

VAN
You not herfuckers! I'Il kill you
["11 kill you notherfuckers!

Mles starts the car and begins to drive away. The guy



turns

shori ng

hi s

hi s

will

THE

to keep up but can't, running barefoot on asphalt. Jack
to l ook --

OUT THE BACK W NDOW - -

The guy recedes in the distance.

JACK

renoves the rings fromthe wallet.

JACK
You did it! You fucking did it!

They LAUGH and SLAP HANDS

CLCSE ON M LES - -

For all his failures, this tine he did sonmething right.
I NT. MOTEL ROOM - DAY

The shades are drawn. Jack is CRASHED QUT on the bed,
loudly. Mles folds his shirts and trousers -- readying
bags for departure.

At one nonent he stops and watches his friend sl eep

A KNOCK at the door. Mles goes to answer it, but once
hand is on the knob, he pauses. If we're perceptive, we
know he's hopi ng agai nst hope that it's Maya.

He opens it. It's just the MAID with her big CART.

MAI D
Housekeepi ng.

OM T.

EXT. 101 FREEWAY - DAY

The Saab enters the freeway and heads sout h.

I NT./ EXT. SAAB - DAY

Mles drives while Jack stares out the w ndow, WATCH NG
LANDSCAPE CHANGE as they | eave wi ne country.

M LES
Hey, Jack. Jack

JACK
Hrnrnrn?

M LES



That was quite a day yesterday.
Jack's eyes close, but his lips spread into a snile

JACK
Yep. Quite a day.

M LES
Quite a week.

EXT. 101 FREEWAY - DAY
A driving shot.
EXT. FILLI NG STATI ON - DAY

M| es punps the gas, while nearby Jack stretches his
| egs.
As Mles puts the nozzle back in place --

JACK
Want ne to drive?

M LES
No, |'m okay.

JACK
Hey, why don't you invite Maya to
t he weddi ng?

M LES
Somehow | don't think inviting Maya
to your wedding is the right nove.
In fact, after your bullshit, it's
going to be hard for ne to even go
to the Hitching Post again.

JACK
You' re so negative.

M| es replaces the hose and screws on the gas cap

JACK
Cone on, let ne drive

M LES
I'"'mfine. You rest.

JACK
| feel like driving.

I NT. SAAB - DAY
As the car nmakes its way back toward the freeway, Jack

| ooks
over at Mles and slows the car to a stop

M LES
What's wrong?

JACK



Not hi ng. Buckl e up, okay?

M| es obeys. Wthout hesitation, Jack accel erates and

JUMPS
THE CURB, heading into --
EXT. VACANT LOT - CONTI NUQUS
The Saab plows | NTO A TREE
I NT. SAAB - CONTI NUCUS
M LES
What the fuck!
JACK
(pointing at his face)
You said it |ooked like a car
acci dent .
M LES
What the fuck!
JACK
"Il pay for it.
EXT. VACANT LOT - DAY
They get out to inspect the damage. The hood is
slightly
crunpl ed, and the front fender is bent.
M LES
Look at this!
JACK
I don't know Doesn't |ook Iike
anybody got hurt in this one.
M LES
Ch, no. Ch, Christ. No, you don't.
JACK
You need a new car anyway.
Ml es |l ooks at his friend, incredul ous.
JACK
| said I'd pay for it.
MOMVENTS LATER - -
The trunk is open, and the guys are unloading their
cases of

wine. Mles notices that one box is DRI PPl NG

M LES
You broke sone.

JACK
What ever. Sorry.



t he

wth. "

drops

t he

t he

t he
finally

of the

Still

ot her.

and

t hi ng

M LES
No, not whatever. You fucking
derelict.
MOVENTS LATER - -
M1 es | ooks on as Jack hoi sts a FOUNDATI ON BLOCK t owar d

open driver's door of the Saab

JACK
You ready?

M1l es waves his hand in a gesture of "Get it over

Gunting with effort, Jack |leans inside the car and
the foundation bl ock onto the GAS PEDAL.

Direct hit! Jack |eaps backward and hits the dirt just
time.

Ml es and Jack watch the driverless Saab race toward
tree, its speed increasing. But just before hitting it,
car drifts to one side and SAILS RI GHT PAST

M LES
Ch, fuck!

The car zoons wildly across the vacant |ot and, m ssing
tree, continues on until CRASH NG THROUGH A FENCE and
toppling headl ong into a CEMENT TRENCH. Only the back
car remains visible.
The whole thing is finished in a matter of seconds.
frozen in place, Mles and Jack turn slowy to each
JACK

It's okay. |'ve got Triple A
EXT. 101 FREEWAY - DAY
Fromin front of the Saab, we see its now CRUVPLED HOOD
FENDER, a coupl e of BUNGEE CORDS hol di ng t he whol e
t oget her.
EXT. PALCS VERDES STREET - DAY

The Saab approaches the end of the I|ine.



EXT. ERGANI AN HOUSE - - DAY
AT THE FRONT PORCH - -

M| es has hel ped Jack carry his bags and the wi ne. He

pl ops
the | ast case down.
M LES
Vel l. That about does it.
JACK
Why don't you cone in?
M LES
Uh-uh. You're on your own.
JACK
So I'll see you at the rehearsal
M LES
Yeah.
They give each other a brief manly back-slappy hug.
JACK
Love you, nman.
M LES
Back at you.
Ml es heads toward the curb.
JACK
Hey, don't pull away till they see
the car.
M LES
(over his shoul der)
Yeah.
(turning around)
Hey, why wasn't | injured?
JACK
(big smile)
You were wearing your belt.
BACK AT H'S CAR - -
Ml es gets in and watches through the side w ndow as
M s.
Er gani an opens the front door and wel comes Jack with
shock
and di smay. Jack points back at --
M LES raising one hand in a feeble wave. The canera
slowly

MOVES CLOSER as he continues to watch --

JACK - -



weaving his story of woe. He's a great actor when he

want s

to be. M. Erganian and a nortified Christine cone to
the door too. M. Erganian takes a few steps toward the car
‘e get a better | ook

VERY CLOSE ON M LES - -

wat ching the drama play out. Then his eyes drop as he
_ monentarily loses hinself in nmelancholy. This reverie
N interrupted by --

THE VO CE OF AN ARMENI AN PRI EST

Startled, Mles turns to | ook at --

A PRI EST

who is singing the BLESSI NG OF THE RI NGS

W are nowin --

I NT. ARMENI AN APCSTOLI C CHURCH - DAY

The church is packed.

CLCSE ON THE RINGS as the priest holds them al oft.

If those rings could talk... Jack shoots a quick | ook
a Ml es, who | ooks right back. The priest continues his

bl essi ng.

EXT. ARMVENI AN CHURCH - DAY

AT THE TOP OF THE STAIRS --

The WEDDI NG FAM LI ES greet the exiting guests in a
RECEI VI NG

LINE. Smiling and exuberant, Jack seens utterly at hone
= t he new groom

AT THE BOTTOM OF THE STEPS - -

M1l es watches the scene, not w thout melancholy. Then -

VICTORIA (Q.S.)
Hey, M es.

Mles turns and | ooks up to see Victoria, standing one

step

above him Just behind her is her NEW HUSBAND. He
exudes the

qui et confidence of a successful businessman who pl ayed

col l ege footbhall, takes expensive skiing and sailing



vacations, and hasn't read a novel since high school

M LES
Hi, Vicki
(taking her in)
You | ook beauti ful

VI CTORI A
Thanks. Um this is Ken Cortland, ny
husband.

From hi s spot hovering over Mles, Ken | eans down and

of fers
hi s hand.
KEN
How are you?
M LES
H . How you doi ng? You're a | ucky
guy.
KEN
Thanks.
(to Victoria)
I"l'l wait for you at the car
(to M1es)
Nice to neet you, Ml es.
M LES
Ken.
Exit Ken.
M LES

That was big of him

VI CTORI A
Yeah, he's good that way. Very
consi derate.

M LES
That's great.

VI CTORI A
So how re you doi ng?

M LES
Since the last tine we spoke? | don't
know. Coul d be better. Could be worse.

VI CTORI A
So what's happening with your book?

M LES
Universally rejected. Strike three.

VI CTORI A
Ch, Mles. That's awful. Wat are
you going to do?



t he
t he

gi ves

back

old

M LES
Back to the drawi ng board, | guess.
O not. So... you're married.
Congrat ul ati ons. You | ook happy.

VI CTORI A

M LES
Seens |ike everyone's getting married.
A year ago it was all divorces. Now
it's all weddings. Cyclical, | guess.

VI CTORI A
| guess.

Just then a BLACK LI NCOLN NAVI GATOR pul | s up al ongsi de

curb. The passenger side wi ndow is hal fway down, and

sounds of Adult Contenporary Jazz waft out. Victoria

Ken a little wave.

M LES
(shifting gears)
Well, let's go have sonme chanpagne,

shall we? Toast all the new yweds.

VI CTORI A
Not ne. |'m not drinking.

M LES
You quit drinking?

VI CTORI A
I m pregnant.

M LES
(hit in the solar
pl exus)
Ch. Huh. Well...
(rallying)
Congratul ati ons again, Vicki. That's
wonder ful news.

VI CTORI A
(going to the car)
See you over there, Mles.

M LES
Yeah.

As she gets in the car and crui ses away, Ml es gl ances

at

THE RECEI VI NG LI NE

-- where M ke Erganian is introducing Jack to some dear



FRIENDS. M ke throws a |oving arm around his new son-

i n-1aw,
and Jack is drawn into M ke's bosom
EXT. STREET - DAY
A HAND- PAI NTED SI G\, attached to a STOP Sl GH and
decor at ed
with balloons, reads: "RECEPTION TH S WAY!" with an
arrow
poi nti ng RI GHT.
One by one, CARS are nmaking a right turn. But when his
turn
cones, Mles turns LEFT.
EXT. M LES S APARTMENT COWMPLEX - DAY
The Saab pull up outside. Mles | eaves the car idling
as he
sprints inside. Monents later he sprints back to his
car,
this time carrying SOVETH NG
oMT
I NT. FAST FOOD PLACE - DAY
H s bowie undone, Mles sits at a booth eating. He
washes
down a bite by draining the contents of a big wax-
coat ed
soft drink cup.
He brings the cup to his lap and refills it froma
BOTTLE OF
W NE hi dden next to him As he sets the bottle back
down, we
glinpse the | abel: 1961 Cheval Bl anc.
He takes another sip. As the canera MOVES CLOSER, all
t he
conpl ex enotions inspired by the wine ripple across
Mles's
face.
14- YEAR-OLD BOY (O S.)
"The marrow of his bone," | repeated
aimessly. This at |east penetrated
my mind. Phineas had died fromthe
marrow of his bone flowi ng down his
bl ood streamto his heart.
I NT. M DDLE SCHOOL CLASSROOM - DAY
The voice belongs to one of MIles's PUPILS readi ng
aloud in
class. O her students follow along silently fromtheir
own

copi es of A Separate Peace.



SUPERI MPOSED - -
FI VE WEEKS LATER
Mles sits behind his desk at the front of the class.

14- YEAR- OLD BOY
I did not cry then or ever about
Finny. | did not cry even when
stood wat chi ng hi m bei ng | owered
into his famly's straight-1|aced
burial ground outside of Boston.
could not escape a feeling that this
was rmy own funeral, and you do not
cry in that case

The students | ook up.
14- YEAR- OLD BOY

Do you want nme to keep readi ng the
next chapter, M. Raynond?

M LES
(as though coning to)
Hrnrnrn? No, we'll pick up there on

Monday.
INT. MLES' S APARTMENT - EVENI NG

Mles enters his tiny apartnment. He | oosens his tie and

puts
down hi s satchel
On his way to the kitchen, he presses a button on his
ANSWERI NG MACHI NE. As it plays, he opens the

REFRI GERATOR

and | ooks i nsi de.

ANSVERI NG MACHI NE
One new nessage

MAYA' S VO CE
Hello, Mles. It's Maya.

Ml es FREEZES, not wanting to miss a single syllable.

MAYA' S VA CE
Thanks for your letter. | would have
call ed you sooner, but | think |I've
needed some time to think about
everyt hing that happened and what
you wote to ne. Another reason
didn't call sooner is that | wanted
to finish your book, which | finally
did last night.

M| es's heart pounds.
MAYA' S VO CE

| think it's really lovely, Mles.
You're so good with words. Who cares



if it's not getting published? There

are so many beautiful and painfu

things about it. Did you really go
through all that? It nust have been
awfully hard. And the sister character --
Jesus, what a wreck. But | have to

say | was really confused by the

ending. Did the father finally conmt
suicide, or what? It's driving ne

crazy. And the title.

I NT./ EXT. SAAB - DAY
THROUGH THE W NDSHI ELD - -
We see ourselves taking the BUELLTON EXIT.

MAYA' S VO CE
Anyway, it's turned cold and rainy
here lately. But | like winter. So
listen, if you ever do decide to
come up here again, you should Iet
me know. | would say stop by the
Hitching Post, but to tell you the
truth 1" mnot sure how nuch | onger

I'"mgoing to be working there. I'm
going to graduate soon so |'l
probably relocate. W'll see

EXT. MAYA' S APARTMENT BUI LDI NG - DAY

Mles clinbs the wooden steps and approaches Maya's
back
door.

MAYA' S VO CE
Anyway, like |I said, |I really |Ioved
your novel. Don't give up, MIles.
Keep writing. You're really good.
Hope you're well. Bye.
Ml es takes a breath. Finally he KNOCKS
FADE QUT.

THE END



