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MUSIC IN "Stone Cold Dead in the Market" by Louis Jordon

THE TI TLES appear on bl ack. They are intercut with
CLOSE- UPS of a fighter's body.

EXAMPLES:

Feet nove.

Credit over Dbl ack.

Body | unges.

Credit over Dbl ack.

Fists swing and punch at the air.

Credit over bl ack.

WE CATCH A GLI MPSE of young JAKE LAMOTTA.

THEN CUT
TO

| NT. BARBI ZON PLAZA THEATRE - DRESSI NG ROOM - NI GHT
(1964)

JAKE LAMOTTA, wearing a tux, is shadow boxi ng.

We are unsure of where he is -- he noves in and out
of the shadows. At 42, he's overwei ght and out of
shape, but the balls of his feet still pop up and
down |ike they were on canvas and his tiny fists
still jerk forward with short bursts of light. He
i s rehearsing a nightclub nonol ogue.
JAKE

Good evening, |adies and gentl enen.

It's athrill to be standing here

tal king to you wonderful people. In

fact, it's a thrill to be standing!

| haven't seen so many peopl e since
my last fight at Madi son Square
Garden. After that fight, a
reporter asked me, 'Jake, where do
you go fromhere? | said, 'To a
hospital!"' | fought one hundred and
six professional fights and still



none of them buns figured out how
to fight nme -- they kept hitting nme
in the head! And that's why I'm
here tonight...

(starts to sing)
"When the fighter's not engaged in
hi s enpl oynent, his enpl oynment,
al t hough he was Chanp and quite the
rage, he nust go sonewhere else to
seek enpl oynent, seek enpl oynent.
But a fighter's life is not a bow
of cherries, still I'd rather have
an egg than a fist upon ny face...
That's Entertai nnent!’

| NT. CLEVELAND ARENA - NI GHT (1941)

Bam JI MW REEVES, a fast, black middl eweight, jabs
LAMOTTA, 19 years old, in the face. JAKE staggers
forward. No matter how hard LAMOTTA is hit, no
matter how often, he always staggers forward --
like a bull. The bell sounds.

Battered, JAKE slunps on the stool in his corner

It's Septenber, 1941. Europe and Asia are already
at war. Young SCLDI ERS, freshly recruited, dot the
hostil e audi ence -- each scream ng at the FlI GHTERS
in the ring.

Suddenly, words are exchanged, a G RL screans, and
a SOLDI ER and a Cl VILIAN stand and start sw nging.

AND IN THE RING JAKE LAMOITA takes a swi g of water
and spits blood into the bucket his younger

brot her, JOEY, holds for him TONY, his trainer,
wor ks the cuts.

JCEY
You didn't have to come to
Clevel and to get beat by a "noul an
yan," Jake!

TONY
He's got you, Jake! You're
out poi nted! You're coming up for
the tenth. You gotta knock him out!

The bell sounds for the tenth. JAKE pulls hinself
up and charges at REEVES.

REEVES sl i des away, jabbing, punching, piling up
poi nt s.

In JAKE' s corner, JOEY stands and yells at JAKE



JOEY
A grand api ece! W got a grand
api ece on this, Jake! A fucking
gr and!

JAKE suddenly corners REEVES and unl eashes a
desperate, wild alley-fighting attack. One
feroci ous punch after another.

The SPECTATORS go wil d; everyone's up for the kill
REEVES staggers, then falls to the canvas.
The REFEREE counts:

REFEREE
One, two, three, four...

The GAMBLERS call out new odds; ten to one for
REEVES, the underdog. JOEY, excited, sees that tine
is running out and steps in front of the bell. He
swings his arnms, pretending not to realize he
literally holds back the TIMER s armfor a few
seconds. This gives JAKE nore tine for a knockout --
but not enough. JOEY is pushed back and the bel
rings at the count of nine, ending the match.

Boos and cheers. The BETTORS scranbl e back to the
BOCKIE to get their noney.

JAKE dances around the ring, kissing his gloves and
thrusting themtoward the CROAD. JOEY rushes out
and hugs him

The ANNOUNCER steps into the ring with the m ke:

ANNOUNCER
Ladi es and Gentl enmen, the w nner,
under the rules of the d evel and
Boxi ng Conmi ssion, after ten
rounds, by a decision -- Jimy
Reeves.

The ANNOUNCER hol ds up REEVES' arm as his corner
tries to lift himoff the canvas -- still out cold.
TWO ATTENDANTS bring in a stretcher

JAKE is stunned. He still prances around, now
trying to figure out what happened. He raises his
arnms in victory, and the FANS go crazy, cheering,
ripping chairs out, fighting with the COPS,
throwi ng bottles and junk into the ring. PEOPLE go
into the ring.

JCEY
(to Jake)



Don't get out of the ring. You won
the fight -- let himgo out first.

CUT TO
REEVES bei ng pl aced on the stretcher.

A ringside OFFI ClI AL signals the ORGAN ST and she
starts to play the "Star Spangl ed Banner." REEVES
is carried out.

Only then do JOEY and TONY escort JAKE out of the
ring.

EXT. WEBSTER AVENUE AND 169TH ST., THE BRONX - NEXT
DAY

It's a rough nei ghborhood, inhabited primarily by
wel fare cases and street kids.

In the street, two young PUNKS, 13 or 14 years old,
exchange words and start to fight. Their FRI ENDS
cheer themon. SALVY and JOEY turn the corner.

JOEY

Sal vy, would | steer you wong?
Let's say that's the truck; it's
full of cigarettes, right? Now, two
o' clock this norning we nove the
truck fromhere to there

(he points; the CAMERA

PANS)
take the cigarettes out, sel
make sonme cash

[

em

SALVY
Hey but Joey, you're thinking
ni ckel s and di nes. The noney's with
your brother.

JCEY
What do you want fromny life,
Sal vy? He's ny brother

SALVY
He ain't doin' the right thing.
He's nakin' beans conpared to what
he should be nakin'. Can't you nake
hi m understand t hat?

A COP goes over and starts to break up the fight.
JCEY

(to cop)
Hey, | eave the kids al one.



SALVY
Get | ost.
(j oki ng, he knows the Cop)
Hey kids, "Acopis arat."
Renmenber that, "Arat.”

The KIDS yell.

JOEY
(to Cop)
Hey Jimry, here's a dollar for your
trouble. There's sone buns around
the corner -- they need your help.

corP
Keep the dollar, Joey. Get yourself
a new suit.

JOEY
(1 aughs)
Here's my new suit.
(grabs his crotch)
Ri ght here.

coP
Hey, don't get wi se!

JOEY
Just kidding, take it easy.
(to himself)
No fuckin' sense of hunor.

SALVY and JCEY continue to walk a little faster,
gi ggl i ng.

INT. JAKE AND | RMA' S KI TCHEN - DAY

JAKE, bandaged fromthe REEVES fight the night
before, sits at the kitchen table (he's had a few
gl asses of wine) while his wife, RVA 19, cooks at
t he stove.

JAKE gets up and pokes at the frying steak with a
fork.

JAKE
Thi s | ooks done.

| RVA
It's not done.

JAKE
It 1ooks done. I'll take it the way
it is.

| RVA



Here's your steak. You can't wait
for it to be done. Here.

She slanms the steak onto his plate, and reaches
back to the stove.

| RMA ( CONT' D)
Here's your carrots. You're in such
a hurry. You can't wait.

JAKE
No, | can't wait. You know when
wait? When it's inportant to wait.
It's not inportant to wait for no
steak. It's inportant to wait for
Reeves to leave the ring. It ain't
important to wait for no steak! |
won that fight. So, | stayed in the
ring, and that way | nade sure
everybody knew it. | shoul da
knocked hi mout earlier,
sonof abi t ch.

He starts to eat the steak. He takes a drink of
W ne.

JAKE ( CONT' D)
Wait! 1'1l wait. But let nme tell
you, if this steak was the
m ddl ewei ght chanpi onship, |'d show
you how I'd wait. 1'd eat it raw
I'd drink the blood. |1'd eat it
before it cane out of the cow --
that's how |'d wait.

EXT. JAKE AND | RVA' S APARTMENT BUI LDI NG TENEMENT -
DAY

SALVY and JCEY approach the buil ding.

JOEY
I can't convince him He's got such
athick head, I'd like to crack it
open nysel f. Believe nme, nmy own
brother. It's very hard.
You don't have to convince nme --
know we should be with Tommy. You
talk to him He don't listen to
nobody.

SALVY
Look, I"mjust tellin' you how
Tomy feels. Jake is makin' it hard
on hinmself. Tommy wants himw th
us. It's as sinple as that.



They stop at the doorway.

SALVY (CONT' D)
Tal k sone sense into him wll ya?
You're still his brother. If he
ain't gonna listen to you, he ain't
gonna listen to nobody!

JOEY
Al right, 1'Il try. See you later.

SALVY
Tormorrow, at the gym Don't forget.

JCEY
Ri ght, the gym

SALVY | eaves. JCEY goes into the building.
I NT. JAKE AND | RMA' S KI TCHEN - DAY
JCEY is knocking at the door. |IRMA opens it.

JCEY
(noticing Jake)
What's the natter?

I RVA
He's doing it again.

JCEY
(goes to Jake)
VWhat's the matter? You' re drinking.
You're eating |ike an ani mal .

JCEY sits next to JAKE at the kitchen table. JAKE
has a drink in his hand, and tears on his face.

JOEY (CONT' D)
What's wrong?

JAKE
(gets up)
Not hi ng. . .

JAKE goes into the living room |RMA | ooks at JOEY.
JOEY fol |l ows JAKE.

| NT. LIVING ROOM
JOEY wal ks up to JAKE.

JCEY
Hey, c¢'nmon, what's the matter?

JAKE



(privately, to Joey)
| ain't ever gonna fight Joe Louis,
that's what's the matter

JCEY
What ' re you tal king about? He's a
heavywei ght. You're a m ddl ewei ght.

JAKE hol ds out his scarred hands.

JAKE
Look at these hands. These fuckin'
hands. | was born with a girl's
hands. And even if | put on enough
wei ght to be a heavyweight, 1'd be
too slow to fight. No natter how
big | get, I'll never be big enough
to fight Louis.

JAKE pauses. | RVA wat ches fromthe doorway.

JOEY
That's what |'m sayin'. You
shouldn't even think like that.
It's crazy.

JAKE
| tell you one thing. O, I"ll
never be big enough to fight Louis,

but I know Joey, | know. ..
JCEY

You know?
JAKE

Yeah. Do ne a favor.

JCOEY
Sure. What is it?

JAKE
Ht nme in the face.

JCEY
(after a pause)
You want nme to do what?

JAKE
You heard ne, | said hit ne.

JCOEY
C non, Jack. You had a few drinks.

JAKE
Go ahead. | ain't drunk. Take your
best shot. On the jaw



JOEY
Jack, | got no gl oves.

JAKE
(grabs a nearby towel)
Here's your gl ove.

JCEY wraps it around his fist. |IRVA watches. JCEY
hits JAKE with his right. JAKE hol ds fast.

JAKE ( CONT' D)
Go ahead. Hit ne. C non, don't
worry about it. | want you to hit
me with everything you got.

JCEY hauls off and | ands hima real belt. JAKE
rolls with it and stands firm

JAKE ( CONT' D)
Agai n. Harder.

JCEY hits himagain.

JAKE ( CONT' D)
Har der. Go ' head.

JOEY hits himagain.

JAKE ( CONT' D)
Har der .
(grabs the towel)
Take the towel off.

JOEY
Jack! Enough!

JAKE
Go ahead.

JOEY hits himagain. JAKE holds fast. JAKE starts
to wal k away.

JCEY
What was that for? | know you can
take punches. | can hit you from

now to doonmsday. What the fuck does
that prove?

JAKE
See that, | don't feel it. | can
take it. I know | can take anybody.

EXT. GLEASON S GYM - NEXT DAY

G eason's, a small gymand fight club, stands on



149t h Street and 3rd Avenue above a snmall sandw ch
shop.

Each day BOBBY GLEASON posts a snall sign al ongside
the door listing the fighters who will be working
out. JAKE s nane is posted at the top; the other
nanes are unmenor abl e.

I NT. GLEASON S - DAY

A eason's has a single sparring ring and ten

trai ning bags. About a dozen managers train their
fighters out at deason's. For 50 cents, spectators
sit in the gallery and watch the workouts.

JAKE is sparring with JCEY in the ring. They've
been working out for a while now The bell rings
ending the third round. JAKE prances about the ring
waiting for the bell to sound again.

At that nmonent, SALVY, along with two ot her young
"BUTTON' MEN (actually, they are very young --
about JOEY's age) enter the gym They are well
dressed (over-coat, ties, suits, flashy rings,
etc.). They say hello to some PECPLE by the door
JAKE | ooks over and notices them SALVY |ooks over
to the ring.

SALVY
(waves)
Hey Joey --

JCEY waves back.

SALVY (CONT' D)
(waves agai n)
Jake, how you doin'?

JAKE nods to SALVY very cold. SALVY notices and can
feel that he's not exactly wanted there by JAKE
JCEY notices the sanme and becones a bit nervous.

SALVY sits down near the ring but not as close as
he'd like to. Hs two friends, FRANKIE and GU DO
sit nearby al so.

JAKE goes to JCEY's corner
JAKE
Did you know t hey were com ng up
her e?

JOEY doesn't answer.

JAKE ( CONT' D)
Answer me when | talk to you



JCEY
Yeah, yeah. They just wanted to
talk to you. So I...

JAKE
(interrupting)
Don't ever bring those kids up here
again! I"'mworking out, I'mkillin'
myself in here, and they wal k
around |i ke they fuckin' own the
nei ghbor hood.

SALVY and t he OTHERS see JCEY bei ng chewed out by
JAKE. They begin to feel unwel conme at the gym

The bell sounds. JAKE is nore aggressive now as he
corners JOEY. JAKE swi ngs away w th body punches.
JOEY can't bl ock them SALVY and the OTHERS wat ch.

The bell sounds again. Wth that, SALVY and the
OTHERS start to | eave.

SALVY
(to Joey)
Hey Joey, we better go. See you

| ater.
JOEY, dazed, turns to wave.

JAKE
Go 'head. Wave goodbye. They're
your friends.

JAKE wat ches them | eave.

JAKE ( CONT' D)
And that hard-on, Salvy. Wo's he
think he is? |'"mgonna | et that
fuckin' hard-on conme up here and
act like a big shot.

JCEY
What are you getting so hot about --
Tomry Cono told himto conme down
here. ..

JAKE

(i nterrupting)
Hey, | don't care about Tonmy Cono.
| don't care about Jesus Christ on
the fuckin' cross. | gotta give
them a percentage of what | make!
I"'min here breaking ny ass, not
them Don't ever bring themup here
agai n.



JOEY
| didn't tell themto conme. Tonmy
Cono. ..

The bell sounds again. JAKE hits JOEY a few nore
solid body punches. JCEY gets angry and fights back
with a flurry of punches which have no effect on
JAKE. JAKE | aughs.

JAKE
That's right, fight back. | got
laid three tinmes before | canme up
here this norning and | can stil
break your ass.

JOEY fights back, but it's no use.

JOEY
You cocksucker

JAKE | aughs. The two continue to swing it out, as
SALVY wat ches unseen fromthe doorway.

EXT. SHOREHAVEN POOL - DAY (1942-43)

The Shorehaven Pool, spic-and-span in the sumer
sun is the closest thing to a country club in the
Bronx. An eight foot fence stands between the pool
and the street.

JAKE, wearing slacks and a sportshirt, hangs out
with the "BOYS' near the bar area. O der, "MADE"
MEN play cards. A young FAN wal ks by and says:

FAN
Hey, Jake.

At the opposite end of the pool where the G RLS
gossi p, and sunbathe, JOEY swaps small talk with
VICKIE, a school girl, about 15. VICKIE is a
knockout .

SALVY, FRANKIE and JUNIOR are with VICKIE and her
FRI ENDS. They joke with JCEY

JAKE wat ches SALVY and VI CKl E.

JAKE'S P.O V.: JOEY is talking (PAN) to VICKIE
VI CKI E giggles. JOEY stands and wal ks over to JAKE.

JAKE
(referring to Vickie)
Wio's that?

JOEY



Whadda you care?

JAKE
Whadda ya nmean, whadda | care? Wo
is she? What's a matter? You afraid
I'' mgonna take her on you?

JOEY
No, I'mnot afraid. Wiy? You wanna
meet her?
JAKE
Yeah --
JCOEY
Cause 1'll go right over there and

bring her here.

JAKE
Go ' head.

JOEY
You sure you wanna neet her? Don't
make me go over there, you change
your nmind and you nake ne | ook bad,
cause she's really a knockout.
She's 15, this kid -- a great piece
of ass.

JAKE
How do you know? You know her that
good?

JOEY
No, | see her around the pool. |
know her. | know her |ike that --
not |like that.

JAKE
(gesturing to his bandage)
Nah, not now... | wanna wait. |
don't feel right..

JAKE wat ches VI CKl E.

I NT. JAKE AND | RVA' S APARTMENT, LIVING ROOM - LATE
NI GHT

JCEY
(to Jake)
I"'mtellin' you, she'll be there, |
know she' Il be there.
JAKE

'Cause | wanna catch her al one.



JOEY
How you gonna catch anybody al one
at a dance?... | don't know if
she'll be there alone... She'll
probably be there with her
girlfriends or sonething.

JAKE
She ever go with then? Like Sal vy?

JCEY
Nah, she don't go wi th nobody.
She's only 15 years ol d.

JAKE
What does that have to do with it?
She don't look 15 to ne. | heard
somethin' with Salvy.
She was with himonce or sonethin',
I think. It was |ike sone bl onde.
That's the one...

JOEY
Probably. You know she talks to
everybody, and not just him

JAKE
Yeah, she's nice.
JOEY
Ah, sone piece of ass, I'mtellin'
you.
JAKE
You wasn't with her, were you?
JOEY
Huh?
JAKE
You wasn't with her?
JOEY
Wth her? How?
JAKE
You know, |ike bang her or
anyt hi ng?
JOEY

Ah, no, no. | didn't bang her. |
know her from around here, that's
all. You want to neet her or what?

JAKE
Nah, not now -- all those hard-ons



around. 'l wait. Not now.

The scene ends on VICKI E as JAKE wat ches her

I NT. JAKE AND | RVA' S APARTMENT - LI VI NG ROOM -

NI GHT
JOEY
(to Jake)
I"'mtellin" you, she'll be there, |
know she'll be there. Dressed up

and everyt hi ng.

JAKE
| don't like all those other clowns
around. That's all | know

JOEY

C non, hurry up. We're never gonna
get outa here tonight.

JCEY sips a drink as JAKE knots his tie. | RVA

enters fromthe bedroom

| RVA
Where you going at this hour?

JAKE
What ' re you, a cop? I'mgoin" out --
busi ness.

| RVA
You fuckin' worm if you're going
out, |'m going out.

JAKE

And where you goin'?

| RVA
None of your fuckin' business.

JOEY lifts his eyes up.

JAKE
Eh, go out. Do what you're gonna
do. What do | care?

JCEY opens the door to | eave. JAKE fol |l ows.
| RVA

That's right -- run out. | ain't
gonna be here when you get back.

INT. JAKE AND | RVA' S APT. BUI LDI NG - HALLWAY -

NI GHT

LATE

LATE



JAKE and JCEY hurry down the stairs. | RMA shouts
after them

| RVA
Bunch of guys. You all hang out
toget her. Yeah, you're all going
out on business. You're all gonna
suck each other off.

I NT. JAKE AND | RVA' S BUI LDI NG - GROUND FLOCR - LATE
NI GHT

JCEY
What a nouth on her -- you shoul da
hit her -- no good fuckin' Jew sh
cunt -- breakin' our balls. You

shoulda hit her with a chair.

JAKE
Hey, watch your nmouth. Don't talk
like that. She's still ny wife.
JOEY
No, but Jake... how nmuch abuse can
you t ake.
JAKE

(i nterrupting)
How many tinmes do | have to hit
her? | hit her enough.

They exit to street.

EXT. JAKE AND | RVA' S APARTMENT BUI LDI NG - STREET -
LATE NI GHT

JOEY and JAKE come out of the building and start
wal ki ng down the street.

| RMA opens the wi ndow on the second floor right
above them and shouts out to them

| RVA
Go ahead -- that's all you're good
for -- to go out and |l eave nme here

like a dog. You and your brother
You don't even |look |ike brothers.
You | ook |ike faggots! That's what
you | ook Iike -- faggots!

JAKE and JCEY wal k faster down the bl ock,
pretendi ng that | RMA nust be shouting at someone
el se.

She throws a bottle at them It smashes in the
street.



EXT. WEBSTER HALL - N GHT (AN HOUR LATER)
ESTABLI SHI NG SHOT.
I NT. WEBSTER HALL - NI GHT

A nei ghbor hood dance is in progress. A small BAND
is playing while mainly OLDER COUPLES dance. There
are TWO PRI ESTS present. The younger people are
divided into two groups -- the BOYS, who are
dressed in suits and ties, and spend nost of their
time at the bar area -- and the G RLS, who are in
eveni ng dresses, and spend nost of their tine
danci ng toget her.

Sonme of the nore popular G RLS are surrounded by
"W SE- QUYS." There are tables near the dance fl oor
with "set ups" (bottles of Scotch, rye, and a
bucket of ice) on them These tables are the "bases
of operation” for different nei ghborhood groups, as
if they were street corners.

JAKE and JOEY are wal king toward a table. VERA a
young nei ghborhood girl, blocks their way as she
bends over to talk to sone GQUYS at a table. VERA's
well-built, and knows it.

JOEY tries to nove one way; VERA again bl ocks his
way. This little game goes on for a few seconds,
t hen:

JOEY
Look, could you nove a little.
Whul d you m nd, darling?

VERA
M nd what, M. Big Shot?
JAKE
(annoyed)

Eh, girlie, take a walKk.
JAKE starts to nove forward; JOEY stops him

JOEY
(to Vera)
Al right, darling, I'll just stand
here and wait.

JCOEY cups his hands and grabs VERA' s breasts. VERA
squeal s, covers her breasts, and noves back. JOEY
and JAKE wal k past her. JCEY smles.

JOEY and JAKE sit down at an enpty table.



JAKE
Do you see her yet?

JOEY
G ve nme a chance. Let me | ook.
MOVI NG SHOTS
JAKE tries to find her -- Canera pans until we find

her. JOEY points out a distant table. He spots
VICKIE with a couple of other GRLS . VICKIE | ocks
beautiful and is obviously having a good tine.

JOEY ( CONT' D)
THERE she is over there on the
other side. What did | tell you?
Ch, ain't she nice? Ain't she a
fuckin' doll?

As they watch, WE SEE, from JAKE s POV:

SALVY, FRANKIE, and JUNI OR show up at VICKIE' s
table. They are in overcoats and hats and don't sit
down. They are obviously on their way to bigger

thi ngs than a nei ghbor hood dance -- and VI CKI E and
her G RLFRIENDS are glad to go with them They get
up to | eave.

JAKE
Be right back

SALVY, FRANKIE, JUNI OR, VTCKIE and the other TWOD
G RLS | eave the dance hall. JAKE, unseen, follows
themto the entrance way, as they go out onto the
si dewal k.

EXT. WEBSTER HALL - NI GHT

JAKE wat ches as SALVY ushers everyone into his
Cadillac, and then drives off.

JAKE stares after the car for a nonment, then goes
back i nsi de.

EXT. SHOREHAVEN POOL - DAY (1942-43)

JAKE and JOEY get out of their Packard convertible
and wal k over to the fence surrounding the pool.
VICKIE is by the pool.

JCEY
(calling out to Vickie)
Hey, Vickie, c' nere. Don't be
afraid. C nere. Just say hello.
This is my brother.



VI CKI E cones over to the fence.

JOEY ( CONT' D)

Vickie, I want you to neet ny
brot her, Jake. He's gonna be the
next chanp.

JAKE puts his fingers through the fence.

JAKE
Joey said you wanted to neet ne. Is
that right? You wanted to neet ne?

VI CKI E
(to Joey)
| just wanted to say hello.

JAKE
You wanted to say hello, eh? |
can't believe it. \Wen did you fal
outa heaven? Anyone ever tell you
you' re the nost beautiful one here,
princess of the pool. You got a
baby face. Look at m ne. Watcha
wanna neet nme for?

VI CKI E
I don't know. 'Cause you're cute.

JAKE
(to Joey)
Ya hear, Joey? She thinks this face
is cute? Hey, whatcha doin' now?
You wanna go for a ride?

PAN to car.

VI CKI E
Sure. G me a few m nutes.

She starts to go.

JAKE
Hey. ..

She turns. JAKE ki sses his hand and holds it up to
the fence by her |ips.

EXT. SHORE ROAD - DAY

JAKE drives his Packard convertible down Shore
Road.

VICKIE sits in the passenger seat, her blonde hair
blowing in the wind. VICKIE feels JAKE s eyes al
over her, and loves it.



On the radio, Bing Crosby sings "Just One Mre
Charce."

EXT. M NI ATURE GCOLF COURSE - DAY

JAKE parks across the street fromthe new miniature
golf course on Shore Road. The Shore Road course is
one of the best. The first green features a pink

wi ndmi | | .

JAKE and VICKIE get out to cross the street.

VI CKI E
You don't talk very nuch

JAKE
| ain't ever talked to a novie star
bef or e.

VI CKI E

(giggles)
I ain't no novie star. I'"mjust in
hi gh school

JAKE
Ch no? | thought you was a novie
star.

A bus heads toward t hem

VI CKI E
Jake! The bus!

JAKE hol ds up hi s hand.
JAKE
Any bus gives you trouble, | knock
it out for ya.
The bus stops for themas they cross the street.

EXT. THE FI RST GREEN - DAY

JAKE sets VICKIE s ball on the tee facing the
wi ndmi | | .

VI CKI E
You go first. Let me watch how to
do this.

JAKE

You don't get nothin' done by
wat chin'. You just gotta do it.
Here, I'1l help you.

JAKE hands VICKIE the putter, then noves behi nd her



and puts her hand on the cl ub.

JAKE ( CONT' D)
That's it. Just grip up alittle
tighter. That's it. You' re gonna be
real good at this. How does that
feel ?

VI CKI E
It feels real good.

JAKE
Just keep your eye on the ball.

VI CKI E
Should | hit it?

JAKE
Just give it a nice little tap.

VICKIE swings and the ball rolls into the center of
the windmll. VICKIE breaks free and foll ows her
ball. JAKE fol |l ows.

VI CKI E
I can't find ny ball.

JAKE
Can you see it?

VI CKI E bends and | ooks under the windm .

VI CKI E
No.

JAKE bends and | ooks.

VI CKI E ( CONT' D)
Can you see it?

JAKE
No.

VI CKI E
What does that nmean?

JAKE takes VICKIE by the arm

JAKE
It means the gane is over.

JAKE throws his putter on the next green

JAKE ( CONT' D)
Let's get outa here.



EXT. ARTHUR AVENUE APARTMENT BU LDI NG - BRONX - DAY
JAKE and VICKIE pull up to a tenenent.

JAKE dashes around the car to open the door for
VI CKI E.

They enter the buil ding.
| NT. ARTHUR AVENUE APARTMENT - DAY

JOSEPH LAMOTTA, SR. is finishing his Sunday di nner
with a glass of wine as JAKE and VICKIE enter.

JAKE
H Pop. This is my new girlfriend,
Vickie. V for victory. How do you
i ke that Pop?

JOE LAMOTTA
V for victory.

VI CKI E
(nervous)
It's a pleasure to neet you, M.
LaMott a.

JCE LAMOTTA
(in ltalian)
Sit down. Eat sonething.

JAKE is anxious. VICKIE is scared.

JAKE
C non, Pop. You've been in Anerica
so many years. Speak English

JCE LAMOTTA
(j oki ng)
You want me to speak English --
Fuck you. That's Engli sh.

JAKE
Pop, don't curse. There's a girl
her e.
I'' m gonna show her around the
house. Wy don't you just finish
your w ne?

JOE stares at him JAKE grasps VICKIE' s armfirmy.
| NT. ARTHUR AVENUE APARTMENT - BEDROOM - DAY
The bedroomis a few roons away fromthe Kkitchen

JAKE cl oses the door. (There is a warmlight in the
bedroom)



VI CKI E
Jake, this is your father's
bedr oom

JAKE
That's all right. He don't mind.

The roomis sparsely furnished. On the bureau
there is a large franmed photo of the boxing

brot hers: JAKE and JCEY LAMOTTA. (JCEY wears a suit
in the picture.)

JAKE puts VICKIE on the bed and renoves his jacket
and tie.

VI CKI E
Jake. ..

JAKE
It's &K

He pushes her agai nst the bed and gently undresses
her. They nake | ove.

I NT. OLYMPI A STADIUM - DETRO T (FEB. 5, 1943)

JAKE is fighting SUGAR RAY ROBINSON. (It's their
2nd match.) WE SEE highlights of the fight: JAKE is
fighting ferociously, but SUGAR RAY is a form dable
opponent. AN ANNOUNCER S VO CE gives a bl ow by bl ow
description. JAKE takes a |lot of punishnent from
SUGAR RAY -- until the 8th round. Then, JAKE nails
SUGAR RAY with a savage left. JAKE chases SUGAR RAY
and pounds himwith a left and a right. SUGAR RAY
gets in a right cross. They stand toe to toe,
fighting. Then, JAKE lands a left to SUGAR RAY' s
stonmach, and knocks himthrough the ropes. JAKE
goes after SUGAR RAY, but the REFEREE stops him
SUGAR RAY gets back into the ring and sinks to one
knee, while the REFEREE counts to 9. The bel

sounds.

TIME CUT: THE ANNOUNCER calls out that JAKE is the
wi nner. JAKE throws kisses. The CROAD goes wil d.

I NT. GLEASON S - DAY (1943)

JAKE' s press conference.

FI VE REPORTERS neander around the gym waiting for
JAKE to finish sparring. They are not thrilled with
their assignment. JAKE is not thrilled w th having

t hem t here.

The gallery is spotted with the usual BRONX TYPES



The | one exception is VICKIE, dressed very well,
very sensual, and quite content to watch JAKE nmake
hi s SPARRI NG PARTNERS' |ives m serable, despite
their head and belly protectors.

JOEY is off in one of the corners arguing with ONE
of the REPORTERS

JOEY
The fuckin' papers are full of
Robi nson and not hi ng on Jake -- and

Jake knocked himclear outa the
ring in Detroit. He's the only guy
ever to beat Robi nson. Whatsa
matter with you? | thought we had
an arrangenent.

REPORTER
We do Joey. You know we do.
JOEY
You holding nme up for nore cash or

what ?
The bell sounds, ending the sparring round.

REPORTER
I can't print nothing if Jake won't
gi ve ne not hi ng.

JOEY wal ks over to the ring. The REPORTER fol | ows
not far behind.

JOEY
C nmon, Jake. You're nmkin' us | ook
stupid. | brought these guys up
here, now you don't wanna talk to
then? What are ya doin'? Qpen your
nmout h, for Christsake.

JAKE nods his head, steps out of the ring, and goes
directly over to the REPORTER, who is about to say:
"Hi, Jake."

JAKE
(interrupting)
I"'mtallin" you now, when | read
this, it better not make ne | ook

bad.

REPORTER
Jake, did | ever make you | ook bad
bef or e?

JAKE

Maybe it wasn't you, but you know



what |'mtal kin' about.

JCEY
(i nterrupting)
Don't worry. Don't worry. It's
gonna be all right.
(to reporter)
Ask hi myour questions.

REPORTER
Al right, Jake, you're being
tal ked about as the top
m ddl ewei ght contender. Do you
t hi nk anot her victory over Sugar
Ray will get you a shot at the
title?

JAKE
Why not? There's nobody el se around
who wants to fight ne; they're al
afraid. | don't see why | shouldn't
have a shot at the title right now.

REPORTER
Wll, the word is to get atitle
shot you have to cooperate with the
peopl e who control boxing, in New
York. And they're saying that you
don't cooperate.

JAKE
You guys know nore about that than
I do. I just fight...

JOEY
(i nterrupting)
He fights the toughest guys around
that everybody else is afraid to
fight...

JAKE
(i nterrupting)
I"'mthe only guy ever to beat Sugar
Ray, and | still don't have a shot
at the title.

REPORTER
You just fought Sugar Ray two weeks
ago and you're training like this
right now .. Are you afraid Sugar
Ray m ght beat you this tine?

JAKE
I tell you what. You hit nme here.
(points to his right
cheek)



Sugar Ray hits nme here.

(points to his |left cheek)
I can't tell the difference. | just
fight.

JAKE turns to VICKIE, sniles, and prepares for his
next SPARRI NG PARTNER

| NT. ARTHUR AVENUE APARTMENT - BEDROOM - DAY (FEB.
1943)

JAKE, wearing pleated dress slacks, sits on the
edge of the bed examining his nuscle tone.

He studies his small fists. Squeezes each knuckl e.
Twi sts his wists. Cenches. Uncl enches.

VI CKI E steps out of the bathroom wearing a nightie
and panti es.

VI CKI E
Are you sure we shoul d be doing
this?

JAKE
Cone over here.

VI CKI E
You sai d never to touch you before
a fight.

JAKE

(1 ovingly)

If youlet me doit, I'Il rnurder

you. Cone here.

VI CKI E
You said | couldn't. You' ve been
good for two weeks. ..

JAKE
Cone here.

JAKE wat ches VI CKI E approach him He respects her
as he would a shrine; he slowy renoves her sheer
ni ghti e.

H s round hands caress her snooth skin. He glides
hi s brui sed knuckl es across her shoul ders, pride on
his face.

She ki sses his bruised knuckl es sensuously, then
hi s brui sed face.

JAKE ( CONT' D)
Take off ny pants.



VI CKI E
Jake. ..

JAKE
Do what | say.

He touches her breasts as she renpves his trousers.

JAKE ( CONT' D)
Now t ake the rest off.

VI CKI E
Jake, you nmade nme promise not to
get you excited.

JAKE
Go 'head. Do it.

She pulls off his shorts. VICKIE is now getting
excited. She kisses his chest and licks it.

VI CKI E
I like the gymsnell.

JAKE
Now t ake your panties off.

She does.

JAKE ( CONT' D)
Now, touch ne...
(takes her hand)
her e.

VI CKI E
Ch, Jake.

She caresses his broad shoul ders and runs her hand
al ong his erection.

JAKE's lips are trenbling. He quickly turns his
back on VICKIE, goes into the bathroom and gets a
full glass of cold water.

VI CKI E wat ches as he puts his erection in the gl ass
of cold water. She is shocked and surpri sed.

JAKE
I can't do it. | can't fool around.
This Robinson, | gotta beat him
again. | can't fool around. Don't

cone near ne.

JAKE grabs her again and ki sses her. Then, gently
but firmy, he turns her around and pushes her out.



(I't's starting again, and he nust stop it.) He goes
back the bathroom and cl oses the door.

I NT. OLYMPI C STADIUM - DETRO T (FEB. 26, 1943)

This is JAKE's rematch with SUGAR RAY (their 3rd
fight). AN ANNOUNCER s VO CE gives a bl ow by bl ow
descripti on.

THE FOURTH ROUND: JAKE is in serious trouble. SUGAR
RAY knocks himwith a hard right, then a series of
rights and lefts. JAKE is punched all the way
across the ring, but stays in there.

THE SEVENTH ROUND: JAKE, coming on strong, forces
SUGAR RAY into his own corner, then lands a |eft
hook to his chin. SUGAR RAY drops, and takes a nine
count. This tinme, however, the bl ow does not have a
crippling effect on SUGAR RAY; instead, he cones
back and out boxes JAKE.

TIME CUT: THE ANNOUNCER cal I s out the decision
SUGAR RAY is the winner. JAKE is stunned. The CROAD
boos so loud and for so long that THE ANNOUNCER i s
unable to introduce the fighters in the next bout.

I NT. OLYMPI A STADI UM - DRESSI NG ROOM - NI GHT

JOEY and TONY are in the dressing room JAKE sits
on the table, dejected. His hand is being exam ned
by a DOCTOR TWD HANGERS- ON are al so present.

JOEY

(angry)
They robbed us! Those fuckin'
judges -- What the fuck fight were
they watching? If | see themon the
street, 1'll break their heads.
Deci si on Robi nson, ny fuckin' ass!
Those judges give himthe decision
'cause he's goin in the arny next
week! How el se could this have
happened?... Wat do you think they
gave himthe decision for, that's
why.

JAKE
(al nost to hinsel f)
Whadda | gotta do, Joey? | knocked
hi m down. What did | do wong? |
don't under st and.

JCEY
You won and was robbed! You didn't
do nothin'" wrong.



JAKE
| dunno. Maybe | don't deserve to
win. |I've done a |ot of bad things.
I dunno...

TONY goes to the door.
JOYE
Fuck that. This was the fight. This
coul da done it. This was our shot.
They out and out robbed us.

MARI O cones back fromthe door

MARI O
Vickie is here, Jake.
JAKE
I don't wanna see nobody.
JOEY
You want us to wait for you?
JAKE
No, take her hone. | wanna be al one

for a while. Everybody go.
They exit.

DI SSOLVE
TO

I NT. BATHROOM NEAR THE DRESSI NG ROOM

JAKE, now al one, goes into the bathroom He | ooks
in the bathroommrror. After a pauseg, he touches
his newly acquired brui ses and bandages. He conbs
his hair.

W hear the beginning of an early Frank Sinatra
song. This song carries over onto the follow ng
MONTAGE.

MONTAGE

Thi s MONTAGE covers the period between 1943 and
early 1947. It shows JAKE hard at work fighting al
the tough guys he can. Each of the fights will be

i ntroduced by the corresponding title card fromthe
"Big Fights" filmshowi ng a boxing glove with the
fighters' names and the places of the fights

superinposed on it. The actual fight images will be
bl ack and white newspaper photos JUWP CUT toget her
to simulate real action. For exanple: In still #1

JAKE is about to land a punch on an OPPONENT.



CUT TO

Still #2, and the punch |lands, distorting the
OPPONENT' s face, sweat spraying out everywhere.
Li ve sound effects acconpany these stills.

The fight stills are I NTERCUT with 16mm bl ack and
white honme novies of JAKE, VICKIE, JOEY, etc. (to
be shot in 16mm bl ack and white).

It'1l go something like this:

A) JAKE VS. FRITZIE ZIVIC at the Detroit O ynpia
(January 14, 1944)

B) JAKE, VICKIE, and JOEY, wearing sungl asses, pose
in front of a Cadillac. (1944)

C) JAKE VS. SUGAR RAY ROBI NSON at Madi son Square
Garden (February 23, 1945)

D) JAKE and VICKIE getting married. (This will be a
bl ack and white still photo, posed especially for
the occasion.) (1945,

New Jer sey court house)

E) JAKE VS. SUGAR RAY ROBI NSON at Coni skey Park,
Chi cago (Septenber 26, 1945)

F) JAKE and VICKIE on vacation -- very loving. They
are dancing, and he allows her to knock himinto
the pool. Then, JAKE gives VICKI E a present by the
pool si de. She opens the box and takes out a white
garment and turban. She kisses JAKE

CUT TO

VICKIE dressed in the outfit. She |ooks very nuch
i ke Lana Turner in "The Postrman Al ways Ri ngs
Twi ce." She kisses JAKE. (1946)

G JAKE VS. JI MW EDGAR at Detroit (The University
of Detroit Stadium (June 12, 1946)

H JOEY's marriage. JAKE and VICKIE are there as
W tnesses. (Could also be a still photo as D was.)
(1946)

) JAKE VS. BOB SATTERFI ELD at Wigley Field,
Chi cago (Septenber 12, 1946)

J) JAKE and VICKIE in front of their new Pel ham
Par kway house. It is an affluent, split-I|evel
house, an idyllic scene -- stone terrace, freshly
cut lawn, etc. JAKE carries VICKIE inside.



CUT TO

JAKE and VICKIE with their tw boys JACK, age 2,
and JOEY, age 1 in the backyard of the Pel ham

Par kway house; they are having a cookout. JCEY and
his WFE and their two children (a BOY and a G RL
about the sanme ages as JAKE' s) are there al so.
(1947)

K) JAKE VS. TOMW BELL at Madi son Square Garden
(March 14, 1947)

| NT. PELHAM PARKWAY HOUSE (1947)

WE SEE an early nodel, round screen television
Nearby an old radio. On it, Sinatra is finishing
the song we heard in the precedi ng nont age.

JAKE enters, and turns down the volune on the
radio. WE SEE JAKE s living room it is late
forties nodern.

JOEY and VICKIE are seated around the coffee table,
which is near the television. There are sone
remmants of a snack on the table. JAKE s TWO BOYS
are pl ayi ng near by.

JAKE
(to Joey as he turns down
t he radi o)
I just weighed nyself - I'm161. No
nmore deals like this Janiro
bullshit. I didn't tell you to do
it inthe first place.

JCEY
Jake, you're the one who said you
could get down to 155! What did
do, pull it out of the fuckin' hat?

JAKE

(angry)
Wl |, sonetimes you shoul dn't
listen to nel Now | don't know if |
can make it down to 155. |'m having
troubl e maki ng 160, and w t hout
telling me, you sign nme for a fight
at 155 pounds, and if | don't make
155, | forfeit $15,000! You're
supposed to know what you're doin'.
You' re supposed to be a manager!

JCEY
You want the title shot?



JAKE
Say what you're gonna say.

JCEY
You want the title shot or not?

JAKE
Say what you gotta say. Don't be a
smart ass.

JOEY

(yel l'ing)
This Janiro's an up-and-coni ng
fighter, this kid you gotta knock
out. Knockout this fuckin' kid!
I"'mtelling you, this is your step
towards getting a shot at the
title. Listen to ne: I'mtelling
you. You been killin" yourself for
three years. There's nobody left --
they're afraid to fight you. This
Janiro's up-and-com ng. He don't
know. Fuckin' tear himapart, w pe
hi mout! What are you worried
about ? Your wei ght? Look, even if
you |l ose they're gonna think you're
weak; they're gonna think you're
not the fighter you used to be.
They' Il match you with guys they
were afraid to match you with
before, and then you' Il kill them
and you'll get your title shot. And
if you beat this kid Janiro, they
gotta give you a shot at the title
because there's nobody el se. Either
way you win and you do it on your
own -- just like you want it. Al
right?

VI CKI E
Joey's right. Janiro's up-and
com ng, he's good | ooking...

JAKE
(interrupting)
What do you mean, "good | ooki ng?"

VI CKI E
Well, he's popular. A lotta people
like Janiro. You beat himand it
only figures they'll wanna see you
get a title shot. But, what do |
know? | should keep ny nouth shut,
I shoul d. ..

JAKE



(interrupting)
Who asked you?

VI CKI E
But, Jake, | was just...

JAKE
(interrupting)
Who asked you?

VI CKI E
I was just...

JAKE
(i nterrupting)
Who asked you?

VI CKI E, anmzed, gets up to |eave.
JAKE gl ares at her

VI CKI E rounds up the kids and takes theminto the
kitchen. (MOVI NG SHOT) .

WE SEE VICKIE in the kitchen angrily throw ng
things around. W clearly see the tension as she
cleans up, nmuttering to herself.

JAKE ( CONT' D)
(turns to Joey)

Al'l right, manager. Everybody had

their say around here. Now this is
what |'m gonna say. |'m gonna get

down to 155, and |I'm gonna destroy
this kid -- get ny title shot. And
don't ever bet 15 thousand w t hout
my sayso again.

JAKE cones into the kitchen. He tries to nake up
with VICKIE. She plays hard-to-get. They begin to
tease each ot her

| NT. COPACABANA LOUNGE - NI GHT (1947)

A COVEDIAN is in the mddle of his act. JAKE,

VI CKIE, JOEY, and JANET sit at a nearby table.
JANET, an attractive blonde, is are of JOEY' s
girlfriends; the nonent you set eyes on her, you
know this is not his wfe.

The |l ounge is very crowded. The COVEDI AN interrupts
his routine to point out that JAKE LAMOTTA is in
the audi ence, and even tries a little harnl ess
joking at JAKE s expense.

COMEDI AN



Ladi es and gentlenen, 1'd like to
poi nt out a special guest we have
with us tonight -- The Raging Bull,
The Bronx Bull, M. Jake LaMotta.

There is applause. JAKE sniles, and gives a
hesi tant wave.

COMVEDI AN ( CONT' D)
Stand up, Jake, c'nmon. Ch, you are
standi ng. Sorry.
(1 aughs)
Just kiddin', Jake.

JAKE waves a fist at the COMVEDI AN, good-naturedly

playing along with the joke -- even though he hates
it.
JAKE
(to Joey)

Look at this abuse | gotta take.
JCOEY, VICKIE, and JANET are anused.

JAKE ( CONT' D)

(j oki ng)

What's so funny?

(lifting his gl ass)
Cheers! Post-tinme. Joey, Vickie,
and. . .

(to Janet)

What ' s your name again, darling?

JANET
Janet .

JAKE Smiles. They all drink.

SALVY, a little older, but still young-Iooking, and
dressed even better than when we |ast saw him
(flashy rings, etc.), comes over to their table. He
wal ks around |i ke he owns the fucking place. JAKE
hates it.

SALVY
Hi , Joey. Jake, how you doin'?
Vickie. ..
They respond. JAKE is cold towards SALVY.
SALVY goes on his way to COMO s table
As SALVY wal ks away, JAKE turns to VICKIE.

JAKE
What ' re you | ookin' at? You | ookin'



at hinf

VI CKI E

No, I'mnot. |I'm|looking at you
JAKE

Don't tell me "No." | saw you

| ookin' at him Wy, you |ike hinf

VI CKI E

I"'mnot interested in him
JAKE

You're not interested in hinf
VI CKI E

No, |'m not.
JAKE

In other words, you're not
interested in himbut you' d be
interested in sonebody else, right?

VI CKI E
Jake, c'npbn now. Don't start.
JAKE
(turns to Joey, referring
to Sal vy)

Look at this, all of a sudden
everybody's a fuckin' Roneo around
here. Did you see the way she was
| ookin" at hinf

JOEY
Nah, she woul d never..

JAKE
(interrupting)
Didn't you just see her |ookin' at
hi n? She told ne no, but | don't
bel i eve her.

JOEY
(unconfortabl e)
C non, Jake. You know she's crazy
about you.

JAKE gi ves him a suspicious |ook. JOEY feels
uneasy.

JAKE
I"d just love to catch her. Oooooh
I'"d just I ove to catch her once.

Drinks arrive at their table.



WAI TER
These are from Tomrmy Cono.

JAKE | ooks up but can't see where COMO is. JOEY
gets up.

JOEY
(to Jake)
Excuse nme for a mnute. Be right
back.
JAKE
(sarcastic)
Don't be long. |I'"'mafraid with al

t hese tough guys here.

JOEY goes to COMJO s table in the rear of the

| ounge. JAKE slides over and watches. JOEY shakes
hands with COMO. SALVY is there at COMJ s table.
JCEY cones right back

JOEY
Jake, cone over for a few m nutes.
Tomry wants to say hello to you.
C non, just cone and say hell o.

JAKE doesn't |ike the idea, but goes along with it
anyway.

ANOTHER ANGLE: COMO s table. JAKE cones over

JAKE
H , Tomry. How are you?

TOMWY
Jake, sit down for a m nute.

JAKE sits. SALVY snmiles and nods to JAKE. JAKE
barely nods back

TOMWY ( CONT' D)

(his arm around Jake)
Fuckin' kid! You' re the best
fuckin' fighter around. Loved what
you did to Satterfield. Them
"moul an yans" -- forget about it.
They're all afraid to fight you.

JAKE
(alittle enbarrassed)
C non, Tommy --
TOMWY

How you feelin' ? Ck? You feelin
good?



JAKE
Never felt better.

TOMWY
Tony Janiro's gotta watch out, eh?
JAKE
He shoul d.
TOMW
(to Sal vy)

This Janiro's a good fiahter,
pretty good-Iookin' Kkid.

SALVY
Bet on himthree tines. A ways cone
t hrough for me.

JAKE just stares, holding his anger in.
There is a pause.

TOMW
How s the wei ght? k?

JAKE
Yeah, the weight's Ck.

Anot her pause. TOMW snil es and noves closer to
JAKE.

TOMWY
Al right, lemre ask you sonethi ng.
Let's say | was a good friend of
yours. And | was telling you I was
gonna bet a lot of noney on you in
this Janiro fight. What would you
tell me?

JAKE
I"d tell you to bet a bundle.

TOVMY sips his drink.
| NT. PELHAM PARKWAY HOUSE - BEDROOM - N GHT

VICKIE is in bed trying to sleep. JAKE comes out of
the bathroom hal f-dressed, and sits on the edge of
the bed (preoccupied). Silence.

JAKE
Vi ckie?... Vickie, you asleep?

VI CKI E
What ?



JAKE
You asl eep?

VI CKI E
Yeah.

JAKE
Huh?

VI CKI E
Yeah, what?

JAKE

Tell nme, you think of anybody el se
when |''m naking | ove to you?

VI CKI E
Nobody. | | ove you, renmenber?

JAKE
Then why' d you say that thing about
Tony Janiro?

VI CKI E
VWhat did | say?
JAKE
That he's got a pretty face.
VI CKI E
I never noticed his face.
JAKE
You sure you're not thinking of him
ri ght now?
VI CKI E
Positive.
JAKE

You're the one who said he was good
| ooki ng. You think he's good
| ooki ng 'cause | know you think

he's good-1ooking. 1'Il smash his
face inside out. I'Il nake himinto
dog neat.

Nobody' s gonna think he's good

| ooki ng when | get through with
him So you just go ahead and think
about who you want.

VI CKI E freezes.

I NT. WORTH STREET BASEMENT - DAY



TONY JANI RO, wearing boxer trunks, steps off the
scal e. Conmi ssioner COL. EDDIE EAGAN, a white

hai red, heavyset man in his md-forties, calls out
t he wei ght.

The basenent of the New York Boxing Comri ssion on

Wrth Street is a sparse room crowded with
REPORTERS, TRAI NERS and MANAGERS

EAGAN
Tony Janiro, 151 |bs. and one half.

JAKE steps on the scale. He | ooks weak and woozy.
After the customary adjustnents, EAGAN calls out:

EAGAN ( CONT' D)
Jake LaMotta, 155 |bs. and one
fourth.

There's a commotion in JAKE' s canp. JAN RO smil es.

JAKE
Just a m nute.

JAKE, JCEY, and TONY confer.

JAKE gets off the scale and enters the nen's room
An OFFICI AL follows him

| NT. THE MEN' S ROOM
JAKE forces hinself to urinate.
| NT. WORTH STREET BASEMENT

JAKE cones out of the bathroom and gets back on
t he scal e.

EAGAN
k. This is official.

LAMOTTA stares at JAN RO

EAGAN ( CONT' D)
LaMbtta, 155 I bs. on the nose.

JAKE t hrows JANI RO a ki ss.
| NT. MADI SON SQUARE GARDEN - NI GHT

It's the last round and JAKE is pouring it on a
beaten and virtually hel pl ess JAN RO

The CROAD chants:



LaMbtt a.

HALF THE AUDI ENCE is already on its feet. The kill
is imminent -- and they love it.

JAKE | ands one blow after another. He is
rel entl ess.

Several rows back, TOMMWY COMO, SALVY and SEVERAL
OTHER "MADE" QUYS sit with sober | ooks on their
f aces.

JAKE noves in fast, and with a powerful barrage,
snmashes JANIRO s nose -- plastering it against his
| eft cheek.

The final bell rings. JANIRO, his legs all rubber,
staggers back to his corner.

JAKE prances about, kissing his fists and throw ng
themto the CROAD. JOEY rushes out, throws JAKE s
| eopard skin robe over himand enbraces him TONY
follows. JAKE | ooks right at COMO and SALVY.

AN ANNOUNCER steps into the center of the ring:

ANNOUNCER
The wi nner, by unani nous deci si on,
in ten rounds, Jake LalMbtta!l

JCEY
I love you.

JAKE, weak from |l osing the weight and wi nning the
fight, still manages to prance around the ring
vi ctoriously.

VI CKI E, now near the ring, throws kisses to JAKE.

JAKE
(shouts to Vickie)
This is my night! Listen to them
I'' m gonna be chanp!

He bends down and gives her a kiss through the
ropes.

JAKE ( CONT' D)
I m maki ng everything up to you.

| NT. COPACABANA - NI GHT (1947)

JCEY is at the bar with a DETRO T PROVOTER and
JACKI E CURTI E.

DETRO T PROMOTER



When we gonna get Jake back in
Detroit? Jesus, he really did a job
on Janiro. Who you after next,
Joey?

JCEY
(evasi ve)
I dunno. We're working on it. He's
training at the canp now.

JACKI E CURTI E
After what | seen, they gotta give
hima shot at the title.

JOEY
W' re gonna get our shot.

The DETRO T PROMOTER i ntroduces JOEY to JACKI E
CURTI E

DETRAO T PROMOTER
Ch Joey, this is Jackie Curtie. He
handl es a | ot of business in South
Chi o.

JACKI E CURTI E
I like your brother. Made a | ot of
nmoney on him

JOEY
Bet cha nore than he has.

JACKI E CURTI E
Made a little cabbage on the Tomy
Bell fight too. Whatever happened
to hinP

JCOEY
Ain't he dead?

DETRO T PROMOTER
Nah. He's got a job downtown. Runs
an elevator in some buil ding.

JOEY
Yeah?

DETRO T PROMOTER
Went down to see himthe other day.
| says, "Tommy, take ne up to the
fifth floor." And you know, he took
me right up there.

JACKI E CURTI E
Yeah, Tommy al ways was a stand-up

guy.



SALVY and PATSY arrive with VERA, SANDY (two
nei ghborhood girls), and VICKIE. They go to a
near by tabl e.

The bar area: JOEY sees this.

DETRO T PROMOTER
Joey, let ne get you another drink.

JCEY
(di stracted)
Just a mnute. Excuse ne. |'Il be
ri ght back.

The table area: JOEY arrives at SALVY's table.
VICKIE is nervous. There is a cold exchange
of ' "hell os."

JOEY (CONT' D)
(to Vickie)
Cnere, let me talk to you for a
m nut e.

There is an awkward silence as he grabs VI CKIE by
the arm and takes her over to the hat-check area.

JCEY ( CONT' D)
What're you doin' with Salvy? You
shouldn't be here with him Jake's
away killin' hinmself. Suppose he
found out.

VI CKI E
VWhat the hell am | doi ng wong?
Just because Jake is training, |

can't go out? What am |, a goddam
pri soner?
JCEY
No, you're his wife.
VI CKI E
I''mnot doing anythina wong. |'m

just trying to have a good tinme. Do
I have to be cooped up in the house
all the tinme?

JCEY
It don't | ook right.

VI CKI E
Well, go ahead, tell Jake. He's
gonna kill me anyway. It's a matter

of tine.



JOEY
I'"'mnot gonna tell himnothing; but
if he finds out, he will kill you
What's the matter with you? Aren't
you happy? You got everything you
want .

VI CKI E
You don't sleep with him 1 do.
don't get to breathe w thout
tellin" him He keeps ne in a cage.
If he thinks I'm|ookin' at
sonmebody the wong way, | get used
as a punching bag. He don't trust
nobody. If he saw the two of us
tal ki ng together right now, you'd

be in trouble too -- believe ne.
Look at nme, Joey. |I'm 19 years ol d.
I wanna enjoy ny life. | love Jake,
but you don't know. He gets crazy
sometimes. |'m scared.

JCEY

Try to understand, Vickie. Jake's
got a lotta aggravation. He's been
a top contender too |ong.

VI CKI E
That's right, take his part. You're
hi s brother.
He' s never gonna be chanp. Too many
peopl e are against him

JOEY
And you're drinking with themright
NOW.

VI CKI E
And |''mgonna finish nmy drink. And,
I' m gonna have a good tine, because
| ain't doing nothing wong.

She starts to go back to the table.

JOEY
(grabbi ng her)
You're wong to be here. Let's go.

The table area: JOEY arrives at the table.

JOEY (CONT' D)
| said, let's go.

VICKIE pulls away from JOEY, and goes back to the

He grabs



SALVY
Joey, relax. You're taking this the
wrong way. Why don't you sit down
and have a drink?

JCEY
Excuse me, I'mtalking to ny sister
in-1aw

SALVY

Excuse nme for living.

JCEY
What do you think, 1I'mblind? Wy
brother's breaking his ass in a
ring, and you're here with his
wife.

SALVY
Hey Joey, |'mhere with Patsy and
Vera and Sandy. And Vi ckie just
happened to conme along. W' re just
trying to have a good tinme. Wiat do
you want from nme? So, why don't you
just take it easy before this gets
out of hand.

As the conversation gets | ouder, PEOPLE begin to

noti ce. PAUL, the owner (a tough-Iooking, well

dressed guy), and sone BOUNCERS al so becone aware

of the argunent.

JOEY
Get the fuck outa here. What did
you do, take your gangster pills
today? I'll tear your fuckin' head
of f your shoul ders!

JOEY goes for SALVY. PECPLE react.

The G RLS begin to scream VICKIE exits. JOEY
noti ces her |leave, and calls after her

JCEY ( CONT' D)
Hey, wait --

PAUL comes over and stops the fight.

PAUL
Ain't you forgettin' sonething?
Ain't there never supposed to be no
trouble in this joint?

SALVY and JOEY give each other |ooks. JCEY goes
after VICKIE

out



EXT. COPACABANA - NI GHT
JOEY | ooks up the street for VICKIE. She is gone.

SALVY and PATSY cone out of the entrance.

SALVY
Hey Joey, whadda ya |ookin' to die
young?

JOEY

(as he turns and | ashes

into Salvy and Patsy)
I"lI'l suck your eyes out! [|'1I
fuckin' take the two of you

After a few nonents, PAUL and the BOUNCERS fromthe
Copa cone out. The BOUNCERS pul| PATSY away. They
try to separate SALVY and JCEY, but can't.

JCEY savagely beats SALVY on the Copa steps and in
the street against the parked cars.

JOEY ( CONT' D)
Fuckin' lowlife, cocksucker, etc.

SALVY tries to fight back, but JCEY is too tough
for him SALVY hits the pavement. JCEY kicks him

PAUL, PATSY, and the BOUNCERS finally pull JOEY
away. PATSY tries to go after JOEY again, but PAUL
stops him

PATSY
(to Paul)
Don't fuckin' put your hands on ne!
You' re gonna near about this, Paul

PAUL

(to Patsy)
Get the fuck outa here. Don't come
in nmy place and start fuckin'
trouble -- | don't care who you
are!

(to Joey)
Get outa here. Go on.

JCEY | ooks back at him and then wal ks away.
| NT. THE BACK ROOM OF THE DEBONAI R SOCI AL CLUB
The roomis furnished with a few round tables and

some chairs; it is somewhat renini scent of an old
fashi oned candy store.



TOVMMY COMO, SALVY, PATSY and JOEY are present.
SALVY's face is bruised fromthe beating JOEY gave
hi m

COVD
All rightg | don't have to hear any
more. | think I understand what
happened. | understand it was your
brother's wife and there was
probably a m sunderstanding. |'m
not sayin' Salvy shouldn't have
acted the way he did. But, Joey,
you don't raise your hands. You
don't do that kind of thing. This
time we forget about it but no nore
after this. You understand?

JOEY
Yeah, | understand, Tonmy.

COVD
Al right, you guys, shake hands.

SALVY, JOEY, and PATSY shake hands.

COMO (CONT' D)
Go 'head. Be friends. That's it.
(to Sal vy and Pat sy)
Al'l right, lemre be alone with him
for a mnute.

SALVY and PATSY exit.
There is a pause.
COMO (CONT' D)

Asi de from everything el se, your
famly all right?

JCEY
Yeah, they're good. They're good,
Tommy.

COVD

What is it with you? Can't you

tal k? You got like a funny
attitude. | can't figure you out,
Joey. What's with you and the quick
answers? You wanna get outa here
fast?

JCEY
Aw, Tomy, c'non, it ain't that.

COMO



Look Joey, | wanna tell you
somet hi ng. Your brother ain't gonna
get nowhere without us -- nowhere.
And I'mtellin" you between the two
of us, it's gettin' to the point
where it's gettin' to be a real
enbarrassnent to ne, a real
enbarrassnent.

JOEY
How can he enbarrass you?

COVD
He's an enbarrassnent because
Franki e and the other guys are
expectin' nme to do sonething about
it, and I'"'mlookin very bad.
I can't deliver a kid fromny own
nei ghbor hood. Why's he make it so
hard on hinself? He cones to ne, |
can nake it easier for him

JOEY
Tonmy, Jake respects you. He won't
even say hello to anybody el se --
you know t hat. But you know when
Jake gets set on sonmethin', Jesus
Christ Almghty could get off the
fuckin' cross and he ain't gonna
talk himout of it. I'mhis kid
brother. | got no say with Jake on
this. He thinks he can buck
everybody and nmake it on his own.

COVD
Make it on his own? Does he know
the kind of noney involved? | nmean
the real noney. He thinks he's
gonna becone chanp on his own?
W' re gonna sit by and see sone nut
come in there and hold one of the
nmost inportant titles in the world?
A nut who don't listen to nobody or
respect nobody? Is he really crazy?
Li sten, Joey, you understand, you
tell him | don't care how great he
is or how colorful. He could beat
all the Sugar Ray Robi nsons and al
the Janiros he wants to. He ain't
gonna get a shot at the title
wi thout us. |I'mnot askin' you to
do anot her thing except get that
nmessage i nto that thick head!

EXT. SHORERAVEN POCL - DAY



Anot her day. JCEY,
and | ooks around.

fully clothed, opens the gate

JAKE is sitting al one near the deep end. JOEY wal ks

over to him

JOEY
What cha doin' ?

JAKE
| renmenmber the first time | net
Vickie... | know there's sonethin'
up. | know she's doin' sonethin',
but | can't catch her...

JOEY
Maybe she's afraid you' re gonna hit
her so she can't talk to you the
way she wants to.

JAKE
VWhat do you nean?

JCEY
Try talkin' to her. She's your wife
-- ask her what's the nmatter

JAKE
Wien |'m away, did you ever notice
anythin' funny with her? Tell ne
the truth.

JOEY
Jack, if there was anything funny,
I would tell vyou.

JAKE
I want you to keep an eye on her
when |I'm not here. Understand?

JOEY
Sure, 1'll keep an eye on her.

JAKE
VWhat did Tomry say?

JOEY
I got good news, and | got bad
news. The good news is you got your
shot at the title. The bad news
is...

JAKE
(interrupting, resigned)
Yeah, | know.



I NT. WORTH STREET BASEMENT - DAY

As BILLY FOX steps off the scal es, EDDI E EAGAN
calls out:

EAGAN
Billy Fox, 173 3/4 pounds.

JCEY renoves JAKE s | eopard-skin robe as he steps
on the scale. The REPORTERS crowd around.

EAGAN ( CONT' D)
Jake LaMbtta, 167 pounds.

JAKE' S HANDLERS urge himw th words of
encour agenent as they wal k toward his dressing
room

I NT. JAKE' S DRESSI NG ROOM - DAY

EAGAN wal ks over.

JAKE
VWhat's up, Col onel ?
EAGAN
I'dlike to talk to Jake a m nute.
JOEY
Sur e.
EAGAN

| suppose you heard what
everybody's been saying, Jake.

JAKE
What who's been sayin'?

EAGAN
You were a big favorite in this
fight. Then two days ago the odds
start junping all over the place
until you're a 12-5 underdog.

JAKE

I don't follow no ganblin'

Comm ssioner. I'mjust a fighter.
EAGAN

Now the fight's off the books

al toget her. Meyer Lansky coul dn't
get a bet down on this fight. Some
peopl e are saying you're going into
t he tank.

JAKE



Bel i eve what you want.

EAGAN

I want to believe you, LaMitta.
JAKE

I"mgonna kill him That fuckin'

jig' s gonna wi sh he never came outa
the jungle. You got any noney?

EACAN
What ?

JAKE
You got any noney you want to bet
on Billy Fox, you can put it right
here. ..
(extends his hand)
'cause Jake LaMbtta don't go down
for nobody.

EAGAN t aps JAKE on the shoul der.

EAGAN
That's all | wanted to hear.

JAKE gl ares at EAGAN as t he COWM SSI ONER wal ks
away.

I NT. MADI SON SQUARE GARDEN - NI GHT (NOV. 14, 1947)

The old Garden is packed. The EX- CHAMPS, the PRESS,
the OFFI CI ALS, the MOB GUYS, the FANS -- they're
all here.

The FI GHTERS are announced. BILLY FOX and JAKE
touch gloves and return to their corners.

FOX is taller and has a | onger reach than JAKE

The bell sounds and the FlI GHTERS cone out. FOX goes
to the head; JAKE goes to the body.

FOX | ands a solid blow to JAKE s jaw, but LAMOITA
is unfazed. FOX is surprised. In the past, his
opponents have gone down when he connect ed.

In the audi ence, COMO, SALVY, and sone ot her BOYS
watch with interest.

JAKE noves in with a rapid series of trademark body
blows. Al of a sudden, FOX is wobbly. JAKE goes
for the head, then cuts his punch short. FOX is
about to go down.

JAKE throws his arns around FOX to nmke sure he



doesn't fall.

JAKE
(to Fox)
Stand up! What the fuck are you
doin'?

The REFEREE breaks them apart and FOX renounts his
attack. JAKE bicycles into a corner and lets FOX
wor k hi m over.

FOX connects: once, twice, three tinmes. JAKE barely
defends hinself -- but he doesn't go down either.

The CROMD starts to snmell a fix. There are calls
fromthe AUDI ENCE.

CROAD
Got your swi nming trunks on, Jake?
| hope they're payi ng you enough.
Fake, fake.

TI ME CUT:

JAKE' s corner. JAKE is acting stunned. TONY, not
aware of what's going on, is slapping JAKE.

TONY
What's the matter with you? Wat's
the matter with you?

TI ME CUT:

The sign reads "Round Four." JAKE is in the center
of the ring taking a relentless pasting from FOX

JAKE' s arnms hang at waist level... FOX | ands one

bl ow after another. The stink of a fix perneates

t he arena.

JAKE is furious that FOX can't deck him He curses
t hrough hi s nout hpi ece (as he absorbs bl ow after

bl ow) :

JAKE
Ht nel! Ht ne! What's the matter
with you, you notherfucker? Hit nel

Boos and catcalls echo through the Garden. This is
not even a fight. The REFEREE, realizing this,
steps in between FOX and LAMOTTA, waves his arns
and signals that FOX is the winner by a technical
knockout .

As he does, JAKE spits his nouthpiece in disgust at
FOX and struts back to his corner.



JAKE, JOEY, and TONY are already on their way out
of the arena as the REFEREE decl ares FOX t he
W nner .

COMO and the OTHERS, satisfied, get up to | eave.

I NT. JAKE' S DRESSI NG ROOM - MADI SON SQUARE GARDEN -
NI GHT

As a REPORTER and a PHOTOGRAPHER cone through the
door, WE SEE and hear a commotion in the hall
behi nd them They rush in, |ook, and stop by the
door. There is silence -- except for JAKE S
uncontrol | abl e sobbi ng. The atnosphere is |ike that
of funeral

JAKE is seated behind the rubbing table. He is
still in his |eopard-skin robe. His head hangs | ow
as he sobs.

The PHOTOGRAPHER snaps a picture. The HANDLER
notions to himto stop, and then goes and sits near
the door. The REPORTER still stands near the
doorway, seemng quite stunned by the scene he is
Wi t nessi ng, but neverthel ess continuing to scribble
away on his pad.

JOEY, standing near JAKE, has his back to everyone;
hi s shoul ders are shaking, his lips are tightly
drawn. He cries soundl essly. TONY is pacing nearby.

TONY
Don't fight anynore!
(pause)
It's a free country, don't fight
anynor e!

JAKE
(bet ween sobs)
Wiy did they have to stop it? Wy
did they have to stop it?

The REPORTER | eans over to the HANDLER and
whi spers.

REPORTER
What happened?

HANDLER

(quietly)
He nmust've been really hurt in the
2nd.
He didn't answer ne when | tried to
tell himsonmething in the corner

JAKE, still buried in his robe, becones aware of



t he hum of voices and shouts out:

JAKE
Get everyone out of here!

The REPORTER and t he PHOTOGRAPHER | eave. JAKE
conti nues to sob

I NT. PELHAM PARKWAY HOUSE - LI VI NG ROOM - DAY

| NSERT: CLOSE UP of a Daily News Headline from
Novenber 22, 1947: "Board Suspends LaMtta."

JAKE, dejected, sits on the couch. In front of him
on the coffee table are scattered severa
newspapers -- including the one with the headline
we have just seen.

JOEY paces in front of JAKE

JCOEY
(yel l'i ng)
It woul da been so easy, Jack. So

easy. ..
JCOEY goes into a boxing stance.

JCEY ( CONT' D)
Stick out your hands, Jake.

JAKE
C nmon, Joey.

JOEY
Gwan, do it.
(jabs at hinm
Protect yourself, rummy.

JAKE, out of reflex, sticks out his hands. As he
does, JOEY feigns a hit and falls onto the floor --
"out cold." JAKE | ooks down at him

JOEY pops to his feet.

JOEY (CONT' D)
See? That's all there was to it

JAKE
VWhat the fuck they want? | took the
di ve.
They want nme to fall down too?
don't fall down for nobody. | never

went down in ny life. Joey, what do
| gotta do? Crawl on ny hands and
knees? | made an asshol e of nyself
in the fuckin' Garden! All the



newspaper witers make fun of nme.

I'"'mthe bumof the year. Al | want
is a shot. Just a fuckin' shot.
What do | gotta do? I'lIl do
anyt hi ng.

JOEY
Except fall down |ike a nornmal
per son.

JAKE
Yeah, except fall down. That's
right.

JCEY

Al right, you don't wanna fall
down, so now you gotta take a rest.
So, you enjoy the suspension.

' Cause there's nothin' you can do
about it. Let the Conmi ssioner and
the D.A. jerk you around. So you
wait.

JAKE
Jesus Christ! Seven nonths! Wat am
I gonna do for seven nonths? |'m
gonna go crazy. How do | keep ny

strength? By that time I'Il be too
weak to win the title. And ny
wei ght ? Forget about it -- I'm

gonna blow up like a balloon. |
ain't never gonna hold my weight
down. Seven nonths! | don't know. ..

JOEY
W did what we had to do. Tomry
don't forget. Sooner or |ater
you'l | get your shot -- if Tommy
don't die.

EXT. BOOK- CADI LLAC HOTEL, DETRO T - DAY (1949)
It's raining outside the stately Book-Cadill ac.

A banner above the door proclains.
The Book- Cadill ac Wl cones
Mar cel Cerdan
M ddl ewei ght Chanpi on of the World
and t he Chal |l enger
Jake LaMbtta

| NT. BOOK- CADI LLAC LOBBY - DAY
The | obby is chaotic: FIGHT PEOPLE and

SPORTSWRI TERS mi | | anxi ously about. Something's in
the air.



The BELL CAPTAI N pages:

BELL CAPTAI N
M. WIIlians.

MR WLLIAVS, THE DETRO T PROMOTER | ast seen in the
Copacabana Lounge, answers the page.

WLLIAMS |istens on the phone a nonent, then hands
it back to the BELL CAPTAI N and announces:

DETRO T PROMOTER
It's official. The fight's been
post poned twenty-four hours.
A groan goes up fromthe | obby.
| NT. LAMOTTA'S SU TE - DAY

JAKE' s suite is nodestly decorated and consi sts of
a living roomand two bedroons.

DR. PINTOis there sewing up a pork chop

JAKE, shadow boxing in sportswear, paces back and
forth.

TONY watches him VICKIE sits quietly on the sofa,
Si ppi hg sone wi ne.

JCEY is on the phone.

JOEY
That's right. "No conmment.”
(lIistens)

You like that? Good, 'cause | got a
| ot nbre "No comrents" where that
one cane from

JCEY cuts the line off, then | eaves the receiver
of f the hook.

JCEY (CONT' D)
I''mgonna order up sone stuff. Have

a st eak.

JAKE
| can't eat a steak. If | eat a
steak, |'m gonna have trouble

maki ng the wei gh-in.

JCEY
So eat just a little. You gotta eat
sonet hi ng



JARS
What am | gonna do for 24 hours? |
can't even eat!
JAKE goes into the bedroom

JOEY goes over to the DOCTOR

DOCTOR
(shows himthe pork chop)

How s that?

JOEY
How long did it take you?

DOCTOR
45 seconds.

JOEY

No good. Try to get it down. It's
gotta be no nore than 30 seconds to
be on the safe side if we gotta
stitch himup.

I NT. THE BEDROOM

JAKE is alone. There is a knock at the door. JCEY
opens it and pokes his head in.

JCEY
Jake, sonmebody wants to say hello
to you.

JCEY opens the door wider. TOMWY COMO is at the
door with JOEY. JAKE goes over to the door

COVO
Hey chanp!

JAKE
Tommy, thanks for com ng over.

COMO
You just take it easy, now. You'l
do all right. Feelin' Ck?

JAKE
I''m K.

COVO
Just cone by to w sh you | uck.
(shakes hi s hand)
Need anyt hi ng?

JAKE
No, we're all right. Thanks anyway,



Tomy.

CoVO
&, chanp.

COMO turns to go. He says goodbye to everyone in
the living room He goes over and kisses VI CKIE.
JAKE wat ches this fromthe bedroom doorway.

COMO ( CONT' D)
(as he ki sses Vickie)
Look at her. As beautiful as
al ways. Take care of that guy, wll
ya?

VI CKI E
(going to the door with
hi m
I'I'l take care of him Thanks,
Tonmy. Bye.

JAKE
(to Vickie)
C nere.

She goes to the bedroom doorway. JAKE grabs her
arm pulls her in, and slanms the door.

JAKE ( CONT' D)
(pushing her toward the
bed area)
Hey, you don't say goodbye to him
i ke that.

VI CKI E
VWhat did | do?

JAKE
(pushi ng her)
You don't kiss like that. Hello and
goodbye, that's all you do.

VI CKI E
Al | did...

JAKE
(interrupting)
You know what |'mtal king about.
Don't ever make ne | ook bad on the
ni ght of ny big fight.

VI CKI E
You're hurting nmy arm

JAKE has her by the night table now. They are
edging their way to the wall.



JAKE
Shut up. You just say hello and
goodbye to him You don't Kkiss him
the way you did. That's out of
l'ine.

JAKE pushes her against the wall. The lanp falls.
There is a loud crash. She tries to nove away. He
grabs her by the throat and pins her against the

wal | . She's gaggi ng.

VI CKI E
But Jake... | didn't say
anyt hing. ..

JAKE

Don't ever do that again. You don't
(he pushes her against the
wal 1)

do it!

VI CKI E

(gaggi ng)
Jake. . .

JOEY | ooks in and then starts to come over.

JAKE
You hear what | said? You don't do
it.
He pushes her again. VICKIE tries to get away, but

can't nove.

JAKE ( CONT' D)
(pushi ng her again)
You don't do it.

JOEY has his hand on JAKE's arm trying to pry it
away fromVICKIE s throat.

JOEY
Jake, Jake...

TONY and the DOCTOR wat ch fromthe doorway.

VICKIE s eyes close. JAKE releases his grip. JCEY
hel ps VICKIE. JAKE watches this.

JAKE
(to hinself)
She ain't gonna ruin this fight for
ne.

EXT. BRI GGS STADI UM - NI GHT (JUNE 16, 1949)



Bright floodlights illum nate the arena. The
weat her's clear and the stadiumis filled with
cheering fight FANS.

An ANNOUNCER steps into the center of the ring and
begins ti introduce the many CELEBRI TI ES t hat have
gathered for the fight.

ANNOUNCER
And here is the young nan who has
i nherited Marcel Cerdan's European
chanpi onship - Laurent Dauthuille.

DAUTHUI LLE junps into the ring.

Whi |l e WVE HEAR hi mintroduce the boxers and
celebrities, WE SEE a rapi d MONTAGE: JAKE preparing
for the title bout:

PRE- FI GHT MONTAGE
A) JAKE and GROUP arrive in the dressing room
B) In his bathrobe, JAKE puts on his boxing shoes.

C W see a pan with raw steak in it. JCEY drains
the bl ood (juice) into a glass and JAKE takes a
| ong, sl ow swall ow.

D) REPRI SE of | MAGES from PREVI QUS SCENE ( SLOW
MOTI ON) - NEW ANGLE

TOWY COMO shakes JAKE' s hand in the bat hroom
doorway. VICKIE kisses COMO Jake wat ches.

ANNOUNCER (V. Q) (CONT' D)

Now |I'd like to ask America's nost
decorated war hero to stand up and
take a bow fromthe audience. It's

a real privilege to have him here
tonight. He'll soon be starring in

his next notion picture, "Bad Boy"--

Li eut enant Audi e Murphy!

E) JAKE soaks his hands in hot water.
F) JAKE |ies down and JOEY starts to massage him

G REPRI SE OF | MAGES from PREVI QUS SCENE ( SLOW
MOTI ON) - NEW ANGLE

JOEY shakes hands with COMO as he | eaves the hotel
room JAKE watches. JOEY sniles at Conb as Conp
ki sses VICKI E. Jake wat ches.



ANNOUNCER (V. Q) (CONT' D)
And our very special guest tonight
needs no introduction. The only man
to defend the heavywei ght crown a
remar kabl e twenty-five tines, the
king of all heavywei ghts, the Brown
Bonber, Joe Louis. Cone into the
ring, Joe.

JOE LQUIS (V.Q)
Thank you, Johnny. Let's bring the
m ddl ewei ght crown back to the old
U S. A where it bel ongs.

Many cheers.

H DR PINTO injects a hypodermic needle filled
wi th novocai ne into each of JAKE s fists.

) JOEY massages JAKE' s neck.
J) JAKE s hands are bandaged

K) REPRI SE of | MAGES from PREVI QUS SCENE ( SLOW
MOTI ON) - NEW ANGLE

JAKE strangles VICKIE in the bedroom then rel eases
her .

JOEY | ooks after her, but the | MAGE makes t hem | ook
as if they're making | ove. Jake watches.

ANNOUNCER
And in this corner, the
m ddl ewei ght chanpi on of the worl d,
from Casabl anca, Mrocco, the
Casabl anca Cl outer, Marcel Cerdan

L) JAKE puts on his cup and trunks.
M MARI O | aces up JAKE s gl oves.

N) JAKE, ready to fight, a towel draped around his
head, bounces on the balls of his feet. He starts
wal ki ng down the corridor fromhis dressing room
surrounded by MARI O, JOEY, DR PINTO and his
HANDLERS. He enters the stadi um

| NT. BRI GGS STADI UM - NI GHT
JAKE, wearing his |eopard-skin robe, is pushed
t hrough the CROAD by JOEY, MARI O and his HANDLERS.

He's still shadow boxi ng.

JAKE steps into the ring to both cheers and boos
(many still renenber the Fox fight). JAKE raises



his gl oves.

ANNOUNCER
And in the opposite corner, from
New York, New York, the chall enger
the Bronx Bull, Jake LaMbdtt a!

JAKE shakes hands with the assenbl ed CELEBRI TlI ES
and EX- CHAMPI ONS.

JAYE

I only wish it was you, Joe.
JCE LQUI S

Wn the belt back for us, Jake.

Good | uck.

JAKE gl ances at VICKIE who is sitting in the third
row. She is nervous.

TI ME CUT:

The opening bell sounds. CERDAN and LAMOITA touch
gl oves and begin to fight.

JAKE is hot: there's no stopping himtonight. He
fights Iike a man possessed.

CERDAN cl i nches JAKE to avoid his brutal body
bl ows. JAKE pushes himout of the clinch in
di sgust .

There are no nore boos. JAKE has won over the
crowd.

TI ME CUT:

END OF ROUND NI NE. JAKE i s working over a bl oody
CERDAN. Punches to the body, then to the head, then
back to the body. The bell sounds.

JAKE wal ks back to his corner and sits down. JCEY
is ecstatic:

JOEY
Look at him Jackie! You got at!
The fuckin' chanpionship! He's
yours! Finish himoff.

JAKE doesn't have the chance. The REFEREE, standing
in CERDAN s corner, waves his hands signaling the
end of the fight.

The REFEREE hol ds up JAKE' s hands as THE ANNOUNCER
takes the m ke:



ANNOUNCER
The new mi ddl ewei ght chanpi on of
the world by a knockout after nine
rounds, the Bronx Bull, Jake
LaMpt t a!

JOEY is all over him TONY hel ps VICKIE through the
MOB.

In his corner, CERDAN holds his head in his hands
and says, "My title, nmy titlel"

The OFFICIALS clear a circle as they bring over the
j ewel - studded chanpi onship belt. JOE LOQU S fastens
the belt around JAKE s wai st.

JAKE t ouches the oversized belt with his bl oody
gl oves. Tears fall across JAKE s huge grin as he
hol ds his hands high in the air. It is the nost
glorious night in his life.

EXT. "JAKE LAMOTTA'S" - NI GHT (1956)

The nanme "Jake LaMbtta's Lounge"” is enblazoned in
neon across a lounge/liquor store on Collins
Avenue, Mam's main drag. JAKE' s bar is across
from The Rooney Pl aza, one of Mani's nore
prestigi ous hotels.

Fifties cars are parked outside the club
I NT. "JAKE LAMOTTA' S" - NI GHT

JAKE LAMOTTA, 34 years old, wearing a tux, steps in
front of a large painted wall nural of the Cerdan
fight as he enters his club.

The Lounge is dominated by a |large circul ar bar.
Featured entertainers performon a raised platform
in the center of the bar.

The club is half filled with SPORTS, ENTERTAI NVENT
and MOB TYPES.

The small BAND plays a routine fanfare as JAKE
steps onto the platform He takes the mike with one
hand and silences the BAND with the other. The

appl ause dies out as he speaks:

JAKE
Good evening, |adies and gentl enen.
It's athrill to be standin' here
tal king to you wonderful people. In
fact, it's a thrill to be standin'.
I haven't seen so many peopl e since
my last fight at Madi son Square



Garden. After that fight a reporter
asked nme, "Jake, where do you go
fromhere?" | said, "To a
hospital . "

About HALF THE PATRONS are listening; of them HALF
are laughing, SOVE a little too |oud.

JAKE ( CONT' D)

I fought one hundred and six
prof essional fights and none of
them buns figured out how to fight
me -- they kept hitting me in the
head!

(calls to the bar)
W1l sonebody at the bar -- Linda?
- get me a drink.
I figure if I'mgonna work to
drunks | mght as well be one of
"em | like this place. It's a
famly type club... every night I
see a lot of fathers sitting out
there with their young daughters!
That' s ni ce.

LI NDA hands hima dri nk.

JAKE ( CONT' D)
Thanks, honey. -- She's terrific.
The kinda girl you wanta take hone
to nmeet your father. Especially if
your old man's a degenerate! --
Here's a toast! "To your health!
You only live once. But if you play
it right, once is enough.™" |
shoul dn't be drinkin' like this
"cause I'mtryin' to | ose weight.
I"mon this terrific diet -- I'm
allowed to eat anything | want. As
long as | don't swallowit! Well,
never had rmuch luck with ny weight.
In fact, -- | never had nmuch | uck
with anything -- until about a few
years ago, when this happened --

He indicates the bl owup behind himand waits for
appl ause, of which there is sone.

JAKE ( CONT' D)

thanks, I'mglad to see you
renenber. For those of you that
don't... that's ne takin' the title
from Cerdan. You know, the tough
thing about winnin' the title...
the next thing you gotta do is have
a rematch... just to show it wasn't



no fluke. So what happens? Marcel
Cerdan, a really great chanp, after
| beat him.. he gets hinself
killed in that airplane crash... a
pretty rotten break for him That's
why | don't like to fly. People say
to me, "Look, Jake, when your tine
is up, your tine is up." And | say,
"Yeah, but suppose I'mon the plane
and the pilot's tinme is up?" As
good as Cerdan was, | could' ve
taken himagain. But | never got
the chance to prove it wasn't no
fluke. He got killed but he got to
be what they call a |egend.

I don't know what's worse -- bein'
a fluke or bein' a |legend. --
That's the kinda luck | got. That's
why | quit the ring and noved down
here from New York. My wife said,
"You gotta get outa this town,
Jake." Cone to think of it... the
boxi ng comm ssion said the sane
thing! But | don't m ss New York
Gve nme Manm any day.

The AUDI ENCE appl auds.

JAKE ( CONT' D)
Mam's a great place. | get along
with everybody in this town... even
the police force... They got the
best cops here nmoney can buy! --
Only kiddin'. By the way... me and
my wife Vickie's gettin' ready to
celibrate our el eventh weddi ng
anni versary.

More appl ause.

JAKE ( CONT' D)

We get along real great. W fight a
little but | never really belted
her on purpose. Once in a while
I'"'mstandin' there doin' little
shadow boxi n" and she happens to
wal k right into the shadow. ..

can't help that. She says, "Wataya

hittin' nme for?" | says, "It's
nothin'. It's only a |love tap." She
says, "It's a good thing you're not
crazy about ne!" -- | amcrazy
about her. | heard her talkin' to a
friend on the phone and she was
sayin', "After eleven years, |I'm

still inlove with the same guy." --



If I ever find out who the bumis
"1l kill him Wonen. You can't
live with "em you can't |ive

wi t hout 'em

Then, suddenly, falling into character... he quotes
Jago' s speech in Qhello.

JAKE ( CONT' D)
Ch, beware, ny lord, of jealousy.
It is the green-eyed nonster, which
doth nock the neat it feeds on
That cuckold lives in bliss who,
certain of his fate, |oves not his
wor onger; But O, what dammed
mnutes tells he o' er who dotes,
yet doubts -- suspects, yet fondly
| oves!" -- That's from sonet hin'
called "G hell o" --

na

OR, ALTERNATE SPEECH

JAKE ( CONT' D)
I s whispering nothing? Is |eaning
cheek to cheek? Is nmeeting noses?
Kissing with inside |ip? Stopping
the career of laughter with a sign?
-- Anote infallible of breaking
honesty -- horsing foot on foot?
Skul ki ng in corners? W shing cl ocks
nmore swift? Hours, m nutes? Noon
m dni ght? And all eyes blind with
the pin and web but theirs, theirs
only, that would unseen be w cked?
I's this nothing? Wiy, then the
world and all that's in't is
not hi ng; The covering sky is
not hi ng; Bohemia nothing; My wife
i s nothing; nor nothing have these
nothings, if this be nothing." --
That's from sonet hing called "The
Wnter's Tale" -- Shakespeare! You
all remenber Shakespeare. He wote
all them fanous plays one after the
other, then he went into a big
slunp and he ain't done anyt hing
good in years. That speech is about

jealousy -- jealousy's a bad thing.
Jeal ousy bothers a | ot of guys...
take ne... | alnost killed ny
brother... | love him.. he's ny
famly... | mean, there's nothin'

he wouldn't do for ne. And that's
the way we been goin' thrulife --
doin' nothin' for each other!

Anytime he got in trouble when we



was kids, | got himout of it. You
know, he used to steal little

t hi ngs when we was growi n' up. But
he was particular...

only stole things that begin with
an 'a' -- a watch, a car, a suit, a
ring... But I was wong... |
shoul da never hit ny brother
Afterwards, | was sorry. Now every
time | need sonmethin' | gotta go
shoppin' for it! A psychiatrist
once told ne, "Wen you hit your
brother you're really hittin' your
not her, but you can't admit it to
yourself." He's really crazy. |
woul da never hit ny nother. | nean
only in self-defense!

I NT. JAKE' S LI VING ROOM - DAY (1950)

JAKE is struggling with his later nodel ten-inch
RCA TV. He fools with the dials, then slaps the
side. The bluish video i nage conmes and goes. JCEY
wat ches JAKE fix the TV.

JAKE has a hal f-eaten sandwich in his hand.

VICKIE enters the house, surprised to find JAKE
hone.

VI CKI E
Jake, you're hone.

JAKE | ooks up at her. (She goes over to him and
ki sses him) MOVI NG SHOT.

JOEY gives VICKIE a polite peck on the nouth.
MOVI NG SHOT.

JCOEY
H , Vickie.

JAKE wat ches JOEY kiss VICKIE. VICKIE notices
JAKE' S reacti on.

VI CKI E
VWhat's the matter with you?

JAKE
Tryin' to get this fuckin' TV to
work. Paid all this noney for it
and still can't get a station a
mle away. And M. Wzard here
ain't no help.

JOEY



Screw you, Jack.

JAKE
(to Vickie)
Where you been?

VI CKI E goes into the bedroomto take off her coat.
On the stairs, MOWI NG SHOT:

VI CKI E
I went out.

JAKE

(to Joey)

What ' s that kissing on the nouth
shit?

JOEY
What ? | just said hello. Since when

I can't kiss ny sister-in-Iaw?

JAKE
Ain't a cheek ever good enough for
you? | never even kissed Mana on
t he nout h.

JCEY
Wl l, you' re not supposed to kiss
your nother on the nouth.

JAKE
Well, that's what | mean.

JAKE | eans over the TV.

JAKE ( CONT' D)

How s that ?

JOEY
|l can't tell. You're stomach's in
t he way.

JAKE stares at JCEY

JOEY (CONT' D)
Don't give me those | ooks. |'mjust
your manager. The minute you start
to be chanp, you start eating like
there's no tonmorrow. And you gi Vi ng

me looks. Al | knowis that |
don't have to defend ny title next
nmont h.

JAKE | ooks up at JOEY.

JAKE



MOVI NG

Answer ne sonethin'. Wat happened
at the Copa with Salvy when | was
out of town?

JOEY
When?

JAKE
You know, when you gave hima
beatin'.

JCEY
(bei ng as vague as
possi bl e)
Not hin'. Salvy was out of line. He
was drunk or sonethin', | dunno.

Anyway, the windup was | gave hima
beatin'. Tommy called nme down, and
we straightened it out. It's al
forgotten about.

JAKE
Wiy didn't you tell ne about it?

JCOEY
It didn't have nothin' to do with
you.

JAKE
Didn't it have nothin' to do with
me?

JOEY
No, | just told you what happened.

JAKE
(he obvi ously knows)
Who did it have anything to do
with... Vickie?

JCEY
Jack, no. | just explained the
whol e thing to you. It was just
between ne and Salvy, if it had
anything to do with you and Vi cki e,
I woulda told you about it.

JAKE
Well, | heard sone things.

in on JCEY, JAKE' S P.O V.

JCEY
"You heard sonme things." WII you
stop worryin' about that shit?
Forget about it. You know you got a



title fight comn' up
PAUSE.
JCEY

(refering to the TV)
What ever you touched, that's good

NOW.
JAKE
Did Salvy fuck Vickie?
JOEY
What ?
JAKE
You' re supposed to keep an eye on
her for ne. I'maskin'...
JOEY

(i nterrupting)
I did keep an eye..

JAKE
Then why did you give hima beatin'
if he didn't do anything? You and
hi m been friends a long tine.

JOEY
Sone things changed between us.
Now, he thinks who the fuck he is.
He' s been passing certain remarks
that | don't Ilike.

JAKE
(i nterrupting)
Don't bullshit ne, Joey. You ain't
tellin me the truth.

JCEY
What bul Il shit? Hey, |'m your
brot her. You wanna believe ne - you

trust me?
JAKE
When it conmes to her, | don't trust
nobody. |'m askin' you sonethin'.
JOEY
Wll, you're wong Jack. |I'm

tellin" you what happened. He got
outta line, we had a fight, and
it's staightened out now.

There is a pause. (Mwve in on JCEY, JAKE' S P.O V.)



JAKE
(suspi ci ous)

You givin' nme that |ook. | gotta
accept your word, but if | find out
anythin', I'mgonna kill
somebody. . .
JCEY
(yel l'i ng)

So, go ahead. Kill everybody. Kil
Salvy, kill Vickie, kill Tomry
Cono, kill me while you're at it.
What do | care? You're killing
yoursel f the way you're eating, the
way you worry about things you
don't have to worry about.

JAKE
(interrupting)
What do you mean, "you"?

JCEY
What ?

JAKE
(interrupting, catching
Joey)
What do you nean, "you"?

JCEY
(caught)
I neant, kill everybody. You or ne
or anybody. You're a big shot.
Kill, kill... g head.

JAKE
But you said "you."

JOEY
So what ?

JAKE
Eh, Joey, even you don't know what
you neant.
You mentioned Sal vy, Tommy Cono,
you -- that means sonethin'. Wy'd
you say then? You coul da said
anybody.

JOEY
You're worried about this girl,
you're gonna let this girl ruin
you're life for you... You wanna
worry, worry about your fuckin'
stomach that you can't bend over --
that you gotta step in the ring in



a nont h.

JAKE
Did you ever fuck ny wfe?
JOEY
What ?
JAKE
| don't mean now. | nean before --
before we net.
JOEY

Whadda ya nean?

JAKE
Did you ever fuck ny wfe?

JCEY
What sa matter with you?

JAKE

You're very smart, Joey, very
smart. Nobody gives nme a straight
answer around here. You're givin'
me these answers, but you still
didn't answer ny question. Did you

fuck Vickie?
JCEY
(fed up, he starts to
| eave)
| gotta go. | gotta get outta here.

| can't take this shit. Lenore is

waitin' for nme. | gotta go.

a definite wacko. You're fuckin'

crazy, you know that, crazy.

JAKE'S P.O V., MWING SHOT as JCEY | eaves.

goes into the bedroom

I NT. THE BEDROOM

JAKE

JAKE wal ks over to VICKIE. (MOVE in on VICKIE -

JAKE'S P. O V. becones her shot.)

JAKE
VWere you been all day?

VI CKI E

| took the kids to ny sister's.

JAKE
| called. You weren't there.

VI CKI E



| got bored so | went to the
novi es.

JAKE
What ' d you see?

VI CKI E
| went to the novies.

JAKE
What'd you see?

VI CKI E
"Fat her of the Bride."

JAKE
What was it about?

VI CKI E
Oh, c¢'non. For Christsake, do |
have to tell you everything?

JAKE
Did you ever go to the Copa when |
was away?

VI CKI E

What' re you tal king about?

JAKE
Answer me when | talk to you. Wat
happened that ni ght?

VI CKI E
(interrupting, yelling)
I am answering...

JAKE
(hits her)
What do | have to do to get a
strai ght answer around here.

JAKE hol ds onto her, but she gets away.

VI CKI E
Jake, no --
JAKE
(as he chases her around
t he roon
Do | have to kill you, eh?
(hits her)

Do | have to kill somebody to get
an answer?

(hits her)
I know about you at the Copa. |



know al |l about it.

JAKE cat ches her.

VI CKI E
I didn't do anything wong. |
swear. | just had a few drinks.
JAKE

(pins her down, hits her)
Wth Salvy, eh?

VI CKI E
I went with Sandy and Vera. Sal vy
was there
(gets hit)
Stop it. | just had a drink, that's
all. I didn't do anything wong.
(gets hit)

VI CKI E escapes and | ocks herself in the bathroom

JAKE

(by bat hr oom door)
Cone out of there! Did you fuck
Sal vy?

(punches door)
Answer ne. Open this fuckin' door,
you fuckin' cunt!

(punches door)
Who' ve you been fuckin'?

VI CKI E
(frominside bathroom
Nobody, | tell you. Jake stop it.

JAKE
You're a fuckin' liar.

He breaks down the door.

JAKE ( CONT' D)
Who' ve you been fuckin'? Sal vy?
(hits her)
Tommy Cono?
(hits her)
I can't trust nobody.
(hits her)
Did you fuck Joey?
(hits her)
Who you been fuckin'?

She finally manages to push hi m away.

VI CKI E
All right, | fucked everybody! Go



ahead, kill me, kill ne.

VI CKI E takes JAKE's hand and hits herself. JAKE is
st unned.

VI CKI E ( CONT' D)
I'"l'l say anything you want nme to
say. | fuckled Salvy. | fucked
Tonmy. | fucked your brother. |
fucked everybody! What do you want
to hear? | sucked your brother's
fuckin' cock!

JAKE
You di d?

VI CKI E
Yeah, | sucked his cock.

JAKE starts to wal k away. VICKIE goes after him
JAKE i s gone.
I NT. JOEY'S PELHAM PARKWAY HOUSE - DAY

JOEY is at the kitchen table eating lunch with his
famly. His wife, LENORE, her hair done up in pin
curls, sits next to him JOEY's TWD KIDS sit across
the table fromthem bickering.

JCEY
(to kids)
Don't hit your brother! Be nice.

Suddenly, JAKE cones through the front door, goes
directly to the table, grabs JCEY, lifts himinto
the air, and starts hitting him

JOEY (CONT' D)
Jake, stop it.

JAKE keeps hitting JOEY. The KIDS start to cry.
LENCRE wants to stop the fight, but is afraid to
get too close.

JAKE
Was Vickie part of the deal with
Tommy? Was ny wife part of the
deal ? Tell nme, was that it?

JCEY
Stop it. What're you, crazy?

JAKE drags JCEY into the living room and pushes
himonto the floor.



JAKE
(kneel i ng over Joey and
hitting him
You didn't tell ne. You didn't tel
me. You let ne marry her. You |et
me marry her.

VI CKI E rushes into the house, past LENORE and the
TWO KI DS who are screaning even | ouder now.

VI CKI E
(hitting Jake on his back
as he hits Joey)
You're killing him You're killing
him for nothing. Stop it.

JAKE
(hits her)
Get the fuck outa here. Whadda you
mean nothing' ? You stupid bitch

VI CKI E

(still hitting Jake)
Not hing is what | said! Go on, kul
ne.

(hits him
Kill rme.

(hits him
I"'mnot afraid of you anynore. |
don't care if you kill me like
you're killing him You're a sick
ani mal .

JCEY is knocked out. LENORE goes over to him and
hol ds him

JAKE
(to Vickie)
You're the fuckin' aninmal! You ran
around with every guy | knew while
I was breakin' ny ass for you

VI CKI E

(as she pushes and hits

Jake to the front door)
You're not only an aninmal, you're a
stupi d ani mal

(pushes and hits him out

the front door)
You're rotten

(hits him
Rot t en.

(hits him
Rot t en.

(hits him
You're a sick maniac. A maniac! You



belong in a nental hospital
EXT. JOEY' S PELHAM PARKWAY HOUSE - DAY

VI CKI E gives JAKE a final push out the door and
then slanms it in his face.

JAKE is left alone on the front steps.

DI SSOLVE
TO

I NT. JAKE' S PELHAM PARKWAY HOUSE - LI VI NG ROCOM -
EARLY EVEN NG

JAKE sits alone in the darkness.

VICKIE | ets herself in. She conmes and stands behi nd
hi m

VI CKI E
Well, he ain't dead in case you're
i nt er est ed.
(pause)

I'"m | eaving you
And | don't care if you do try to
kill ne. Go ahead. I'mnot afraid
of you anynore. There's worse
t hi ngs than bei ng dead and one of
thems living with you --

(pause)
I"mleaving tonight. | nust have
been crazier than you are for
stayin' with you this long. You're
hopel ess. You're not gonna | et
anybody | ove you. | kept thinking
that you'd change when you got to
be the chanp... But | just can't
take it anynore. |'mtaking the
kids and |I'm | eavin'.

There is a pause.

JAKE
Aw, Vickie, aw Vickie, please no.
Vickie, no... don't |eave ne.
Christ, I'mpleading... | know, I
know all the bad things, but | need
you. |'ma bumwi thout you and the
kids. I'll change. Aw, Vickie,
maybe | don't do it the right way,
but | love you. | love you

There is a pause.

VI CKI E



You know, if there's one th
just don't understand you

ing -- |
not one

single little bit. You | ove ne?

JAKE
Yeah --

I NT. STEAM BATH - NI GHT

The steamis oppressively thick. |
degr ees.

JAKE, nude, does push-ups on the f
bat hed in sweat.

DI SSOLVE
TO

t nmust be 140

loor. His body is

He pushes hinself up, then collapses. His eyes are

gl azed over fromlack of strength.

He nakes his way to the door and pounds on it.

TONY opens the door and gets on hi
JAKE.

TONY

s knees besi de

It ain't worth it, Jake. Get out.

JAKE
(barely coherent)
What tine is it?

TONY
Ni ne o' cl ock.
JAKE
At night?
TONY
Yeah. At night.
JAKE
How many pounds | gotta | ose?
TONY
Three nore, | figure.
JAKE

Just give me a chip of ice

to put

in my nouth. Just a chip of ice.
TONY

I"ll give you anything you want,

Jake. | think you should come out

for a few mnutes -- give yourself



a break.

JAKE
(barely audi bl e)
Are you outa your mnd? If | cone
out, I'll lose the title.

I NT. JAKE' S PELHAM PARKWAY HOUSE - LI VI NG ROOM

VICKIE is seated on the sofa, readi ng newspapers.
JAKE i s pacing.

VI CKI E
Jake, why don't you just try lying
down and get sone rest.

JAKE
| don't know what it is. | dunno,
it's the kind of thing that -- the
wor ds won't cone out.

VI CKI E
Jake --

JAKE
What ?

VI CKI E

I want to say something to you
wi t hout you bl owi ng your stack

JAKE
K. Tal k.

VI CKI E
(pause)
Why don't you just call himup?

JAKE
What do | say to hin? Call himup
on the phone and say, "Joey, |'m

sorry about that little trouble we
had. How about havin' dinner?" Is
that what | say?

VI CKI E
No, not that.
JAKE
Then what ?
VI CKI E
(pause)

| don't know.

INT. OLYMPI A STADIUM DETRO T - N GHT (SEPT. 13



1950)

The LAMOTTA- DAUTHUI LLE mi ddl ewei ght chanpionship is
told through the eyes and words of the RINGSIDE
ANNOUNCER. JAKE is not doing well.

RI NGSI DE ANNOUNCER

Ladi es and gentlenen, |'ve sat
in front of these m crophones for
over twenty years but this is the
strangest chanpi onship bout 1've
ever seen. Wth two mnutes to go
in the final round, the chanpion
the mighty Bull fromthe Bronx, is
just sinply taking punch after
punch from the chal |l enger.
Daut huill e scores a conbi nation
t hen backpedal s.
LaMbtta pursues him One minute to
go. Laurent DauthuilLlle, who has
already beat Lanptta in a non-title
bout, is about to fulfill a dream --
to bring the m ddl ewei ght crown
back to France.

In the ring, JAKE | ooks |ike he's on queer street.
Bounci ng of f the ropes, opening his jaw to

DAUTHUI LLE. But DAUTHU LLE s punches | ack strength.
JAKM i s pl ayi ng possum

RI NGSI DE' ANNOUNCER
Thirty seconds to go. The Bul
starts to swing. LaMdtta conmes in
for a brutal body conbinaticn: one,
two, three, four punches. LaMitta
has | anded a solid left hook to the
Frenchman's jaw Dauthuille seens
confused. LaMdtta is swi nging
wildly now right, left, right,
left! Dauthuille is backing off!
Everyone is on their feet! | can
hardly see, |adies and gentlenen.
Dauthuille is on the ropes. LaWbtta
hits a right -- Dauthuille is down!
Dauthuille is down! Referee Lou
Handl er is counting himout --

three, four, five -- if Dauthuille
can stand, he'll win the decision --
eight, nine -- Dauthuille is on
one knee -- ten! It's all over

Wth thirteen seconds |eft on the
cl ock, Jake LaMbptta has retained
hi s m ddl ewei ght chanpi onship in
one of the nost remnmarkabl e conbacks
in boxing! Dauthuille is standing
now, confused. But the fight is



over.

AN ANNOUNCER hol ds up JAKE' s victorious hand. He
seens as surprised as everyone el se.

TONY throws JAKE' S robe around his shoul ders as THE
ANNOUNCER cal I s out:

ANNOUNCER
The m ddl ewei ght chanpi on, and
still chanpion by a knockout in
fifteen rounds, the Bronx Bull, the
Ragi ng Bull, Jake LaMottal

The CROWD cheers. JAKE raises his arnms in victory.

I NT. JAKE S DRESSI NG ROOM - OLYMPI A STADI UM - NI GHT
It is after the fight. TONY, VICKIE, and OTHERS are
in the room Sone PECPLE are |eaving.
Congratul ati ons are heard.

TONY puts away JAKE s fight gear

JAKE, hal f-dressed, | ooks troubl ed.

JAKE
(to Vickie)
I mss Joey. | wish Joey was here.
VI CKI E
Why don't you just call hinf
JAKE
I dunno.
VI CKI E
Tell himhow you feel -- you niss

him Tell himyou're sorry.

JAKE
(pauze)
Ok, all right. Tel ephone's in the
hall. Dial his nunber.

VI CKI E goes to the pay phone in the hall, and dials
| ong di stance.

JAKE is nervous, but follows VICKIE.
THE HALLWAY
As the nunber starts to ring,
VI CKI E hands the phone to JAKE.

JOEY (O S.)
Hello... hello...



JAKE can't answer.

JCEY (O S.) (CONT' D)
What's this, a joke? Hello... Hey!

JAKE can't answer.

JOEY (O S.) (CONT' D)
Well, if there's sonebody
listenin', their nother's a fuckin'
whore who takes it in the ass.

There is a click as JOEY hangs up.

JAKE stands there, and finally hangs up the phone.
I NT. "JAKE LAMOTTA' S" - N GHT (1956)

JAKE gul ps down the last of his Scotch

JAKE

(conti nui ng his nonol ogue)
I shoul da never hit ny brother
Afterwards | was sorry. Now every
time | need sonmethin' | gotta go
shoppin' for it! A psychiatrist
once told nme, "Wen you hit your
brother you're really hittin' your
not her but you can't adnmit it to
yourself." He's really crazy. |
woul da never hit ny nmother. | nean,
only in self-defense!l A lot of
peopl e wanta know who was the best
guy | ever fought. Let's see...
there was that one | fought
twice... the other Frenchman... you
know who | nean...

(having trouble

pronounci ng the nane)

Daut huill e! He was tough, but |
beat him.. | had to! | mean, how
would it sound losin" to a guy
whose nanme you can't even

pronounce? But... Robinson. | can
say that alright. | fought Sugar
Ray so many tinmes it's a wonder |
don't have di abetes! Linda... get
me anot her drink! Linda's the nost
popul ar waitress here... you can
tell by her tips! She's the kinda
girl I go for. You oughta see the
ones | get.

LI NDA brings hi m anot her Scotch.



JAKE ( CONT' D)
... Thanks, babe. She's a nice kid.
She'll only do it with a guy if she
really likes him She's got a |ot
in coomon with WIIl Rogers -- never
met a man she didn't likel ... |
was tal kin' about Sugar Ray. Sone
of you think I was better than
him ..
but you know, it's a toss-up.
Except the last fight... February
14, 1951.

JAKE sips his drink.

JAKE( CONT' D)
Val entine's Day. The anniversary of
the St. Valentine's Massacre.
Robi nson didn't use a machi ne gun
but it was still a massacre...

JAKE t akes anot her dri nk.

JAKE ( CONT' D)
Actually, | was doin' okay at
first. In fact, by the end of the
fifth round | really had him
worried -- he thought he killed ne.

I NT. JOEY'S PELHAM PARKWAY HOUSE - LI VI NG ROOM -
NI GHT (FEB. 14, 1951)

LENORE, JOEY's wife, watches the 6th Robi nson
LaMotta fight on JOEY's new tel evision consol e.

JCEY wal ks by on his way to another room but stops
to watch.

LENCRE is not a fight fan, but is caught up in the
fight, anyway.

L ENORE
Look at that. The sonofabitch is
out boxi ng Robi nson.

JOEY
I can't believe he's getting that
jab in.

The bell sounds, and a Pabst commercial cones on:

PABST COMVERCI AL
"Friend, the quality that has
carri ed Pabst Bl ue Ri bbon around
the world is yours for the asking.
Next time that friendly bartender



says, 'What'll you have?' give him
the answer the whole world gives,
Pabst Bl ue Ri bbon!"

I NT. CHI CAGO STADI UM - NI GHT
TONY is wi ping JAKE off in his corner.

JAKE
He ain't hurting me, but | can't
get hi m down.

TONY
Don't talk. Keep at it. Jab, jab,
jab. You're ahead on points.

In the other, SUGAR RAY'S TRAI NER pats down
ROBI NSON' s ponpadour as he says:

S.R 'S TRAI NER
He's going, Sugar. He's old. He
ain't Jake LaMbtta no nore. Make
your nove, Sugar. Kill him

ROBI NSON nods.

The bell sounds and the FlI GHTERS step onto the
canvas. They | ook at each other before the boxing
starts -- they both know the inevitable outcone.
ROBI NSON smi | es.

INT. JOEY'S LIVING ROOM - N GHT

ROBI NSON makes his nove. H's arns are a bl ur,
swinging rapidly but accurately.

JOEY and LENORE are suddenly silent.

TV ANNOUNCER
LaMbtta's on queer street, but he's
still standing. Robinson throws a
right, aleft, aright, a right and
a right again! How can LaMWbtta stay
on his feet?

On the TV, WE SEE that ROBI NSON has JAKE up agai nst
the ropes. He's giving JAKE a pier six beating.
It's the Fox fight for real

JAKE's face is so soaked in blood that it's
i mpossi ble to pinpoint the cuts.

TV ANNOUNCER ( CONT' D)
No man can take this kind of
puni shnent. LaMbtta is just a rag
doll now. God knows what's hol ding



himup. This is an historic
beating. Sugar Rav staggers LaMotta
with a left and cones across with a
bl ackj ack punch to the chanpion's
head.

The referee is stepping in,

Robi nson has LaMbtta on the ropes.
That's it! Sugar Ray Robi nson,
former welterwei ght chanpi on, has
taken the m ddl ewei ght crown from
Jake Lalbt a.

As the REFEREE stops the fight, JOEY sighs with
relief.

I NT. CHI CAGO STADI UM - NI GHT

LAMOTTA, a bl oody and beaten fighter, wal ks over to
the victorious ROBINSON and puts his armon his
shoul der.

JAKE
You never knocked ne down. You
coul d never knock me down.

ROBI NSON, receiving congratul ations from every
direction, takes tinme to turn to JAKE and say:

ROBI NSON
So what ?

EXT. JAKEE'S M AM HOUSE - DAY (JUNE 2, 1954)

ESTABLI SHI NG SHOT. The house is quite |arge, and
has beautiful |andscaping and a sw nm ng pool.

INT. JAKEES M AM HOUSE - LIVING ROOM - DAY

JAKE, wearing sportclothes that can't hide his
paunch, and VICKIE, wearing a dress and | ooki ng her
best, sit in the living roomw th their THREE

CHI LDREN (the TWO BOYS, and also a G RL, about two
years ol d).

A still PHOTOGRAPHER clicks pictures of JAKE and
VI CKI E as TWO REPORTERS tal k with JAKE.

JAKE
I"mpulling out of next Wednesday's
TV bout 'cause | can't make the
weight. I'mfighting at |ight
heavywei ght, and | still can't make
t he wei ght.

REPORTER
Does that nmean...



JAKE
It neans |'mthrough wi th boxing.
I"'mtired with tryin' to make the
wei ght anynore. |'m sick of
t hi nki n* about wei ght, weight,
wei ght .

REPORTER
You sound bitter.

JAKE
Why should | be bitter? Boxing's
been good to nme. | got a nice
house, three kids, a beautiful wife
-- take a picture of her. Vickie.

VI CKI E poses dutifully.

JAKE ( CONT' D)
Ain't she beautiful ? Coul da been
Ms. Arerica if | didn't pull her
outa the contest. Didn't want her
wearing a swinsuit for nobody but
ne.

REPORTER
What do you think of Jake's
retirement, Ms. LaMtta?

JAKE cuts in:

JAKE
| al so bought a club on Collins
Avenue, and |I' m gonna open it real
soon. Know what |'mgonna call it?
"Jake LaMwbtta's."

I NT. "JAKE LAMOTTA' S* - NI GHT (1956)

JAKE, an enpty glass in his hand, stands on the bar
platform He's wearing a white tuxedo jacket with a
red rose in the lapel. H's tuxedo shirt is stained.
He conti nues his nonol ogue.

JAKE
Val entine's Day. The anniversary of
the St. Valentine's Day Massacre.
Robi nsin didn't use a machi ne gun

but it was still a massacre...

(takes anot her dri nk)
Actually, | was doin' okay at
first.

In fact, by the end of the fifth
round | really had himworried ---
he thought he killed ne. You know,



I could keep tellin' you this

brilliant material all night -- but
you' d only | augh. Now |I'm gonna
sing. -- Any requests? | nean,

besi des "don't"!

(then to piano player)
-- In the key of H

(then to audi ence)
You're laughin'. Gve ne the right
key and I'Il play in anybody's
flat! | sing for a reason. \Wen
finish, you'll be so sobered up
we'll sell a lot of booze.

JAKE s onstage version of "That's Entertainnment”
differs fromthe backstage version. It's not just
that he's a little drunk -- no, his voice is
defiant, sadly defiant. He is singing at the
PATRONS rather than to them

JAKE ( CONT' D)
"When the fighter's not engaged in
hi s empl oynment, his enpl oynent,
al though he was Chanp and quite the
rage, he nmust go sonewhere else to
seek enpl oynment, seek enpl oynent.
So what does he do? He goes upon
the stage and neets his true
adversaries, all you menbers of the
human race. But a fighter's life is

not a bow of cherries, still |I'd
rat her have an egg than a fist upon
my face... That's Entertai nnent!

JAKE brings the BAND to a crescendo with a wave of
his hand, then silences it. The spotlight goes out
and there is a hearty round of appl ause.

JAKE receives the kisses, glad handshakes and
congratul ati ons of the PATRONS as he works his way
around the cl ub.

JAKE' s new friends love him They are PARTY G RLS
SPORTS FlI GURES, COLUMNI STS, MOBSTERS, B ACTORS, and
OTHER " CELEBRI TI ES. "

JAKE poses for a still with TWO BUXOM YOUNG
LOVELIES. ONE G RL giggles as he fondles her. After
the flash goes off, the G RLS adnire his "small

deli cate" hands.

JAKE steps over to a table and greets J.R, a
newspaper columist, and his COVPAN ONS

JAKE ( CONT' D)
J.R, glad you could rmake it.



J.R
You were great, Jake. Just like old
times. Good thing Sugar Ray wasn't
here tonight. Ch Jake, this is
State's Attorney Bronson and his
wife.

JAKE shakes his hand, then holds it up -- show ng
an enpty palm

JAKE

(j oki ng)
Sorry, enpty! Heh, heh! Ch, |
didn't nmean that. If | don't give
your husband no noney, he won't
have enough to buy you a drink. To
show you |"'ma nice guy, this one's
on ne. The | ast one was your
payrment for this nonth.

BRONSON i s enbarrassed. He doesn't think the joke
is funny, but he manages a smle. Hs WFE gives a
nervous | augh. JAKE | eans over and ki sses her.

JAKE ( CONT' D)
You're a good sport, |ady.

J.R
| saw you fight Bob Satterfield in
"46, Jake. I n Chicago. You were
great.

JAKE
Yeah, | really cleaned up on him

J.R
Where's your wife, Jake?

JAKE
Do you think 1'd et her in a place
like this with guys like you
hangi n' around?

JAKE feigns a few jabs, and they all [augh. He
wal ks of f.

As JAKE | eaves, J.R whispers to his FRI END:

J. R
You ought to see his wife.

JAKE steps over to a table where sone of the "BOYS'
are sitting. RICKY is the Mani 1956 version of
Sal vy.



JAKE
Hey, Ricky, glad you cane.

Rl CKY
Wuldn't mss it, Jake.

JAKE calls a WAI TRESS over

JAKE
Hey, honey, give these fellas a
round on ne. | can tell they're

gonna be regul ar custoners.
The WAI TRESS says to a clearly underaged G RL:

WAl TRESS
"Il have to ask for your I.D

JAKE | eans over and gives the young G RL a | ong
kiss on the lips. She enthusiastically
reci procates.

JAKE
VWhew Any girl that can kiss |ike
that can drink in ny club any tine!

They all |augh as JAKE noves on. The life of the
party.

EXT. "JAKE LAMOTTA' S" - DAY

JAKE, hungover, his tux wrinkled, wal ks out of the
club to the adjacent parking |ot.

VICKIE is sitting in her yellow Cadillac outside
the Cub. The curbside wi ndow is hal fway up. She
calls to him

VI CKI E
Jake.

JAKE, chagrined, steps over to the car.

JAKE
I"'msorry. | had to work late | ast
night. Slept at the club

VI CKI E
I'mleaving your Jake.

JAKE
Sure, what else is new?

VI CKI E
No. This time it's true. | didn't
bother to tell you until | had



everyt hi ng worked out.
JAKE tries to open the door. It's | ocked.

JAKE
Open the door, Vickie.

VI CKI E
No. | won't talk to you where you
can use your hands on ne.

JAKE
Aw, c¢'non. Don't say that.
VI CKI E
| got a lawer, Jake. We're getting
a divorce. |I'mgetting custody of
t he ki ds.
JAKE
Aw, c¢'nmon, Vick --
VI CKI E
I"'msick of it. I can't watch you

this way. You're too drunk all the
time. There's too many girls. |
can't... | don't wanna tal k about
it. I nade up ny nind

JAKE tries to reach in the wi ndow, but VICKIE hits
the power switch, closing it and catching his hand.
She now has to yell to him

VI CKI E ( CONT' D)
You got three days to get your
stuff out of the house. After that,

the cops will be there. | have the
kids with ne. | never want to see
you agai n.

VICKIE turns her face and drives away.

JAKE grabs at the Cadillac, but it is bigger and
stronger than him

JAKE is left alone in the parking lot. The car is
gone.

INT. JAKE'S OFFI CE - DAY (JAN. 9, 1957)

JAKE has an of fice above the | ounge. Ever since
VICKIE left, it's also been his apartnent.

The place is a ness. JAKE sends his |aundry out
when he runs out of clean clothes. Dirty socks,
shorts and shirts are scattered randomy. Enpty



whi skey bottles on the desk, enpty beer cans in the
wast ebasket .

1ST DEPUTY
Let's go, Jake, wake up

JAKE
Huh? Whadda ya nean, get up?

1ST DEPUTY
(showi ng badge)
W're from..

JAKE
(i nterrupting)
I know where you' re from You guys
| ook the sanme every pl ace.

1ST DEPUTY
They wanna talk to you
JAKE
About what ?
1ST DEPUTY

I don't run the joint. They just
told ne to bring you in.

JAKE
For what ?

2ND DEPUTY
C non, get dressed.

JAKE hunts for his clothes.

JAKE
Hey, I'ma big tax payer down here.
Don't that entitle ne to sone
information what this is all about?

The SECOND DEPUTY shows JAKE a phot o.

2ND DEPUTY
You recogni ze this girl? She been
in the club?

JAKE
I dunno.

2ND DEPUTY
She says you introduced her to nen.

JAKE
| introduced a | ot of people to
men. So what ? What does that nean?



2ND DEPUTY
She's fourteen

CLOSE UP of picture.
EXT. JAKE S M AM HOUSE - DAY

JAKE, wearing a suit, walks up to the door and
pushes the bell.

VI CKI E opens the door and | ooks at himover the
chai n.

JAKE
Vi ckie, open up. | need to cone in.

VI CKI E
Are you drunk?

JAKE
No. Open the door.

JAKE tries to touch her face through the doorway
crack, but she steps back

JAKE ( CONT' D)

Pl ease, Vick. | won't bother you

I"mout on bail. You can send the
ki ds next door. | just gotta pick
one thing up, then I'll get outa

her e.

VI CKI E t hinks a norment, then opens the door and
| ets JAKE in.

VI CKI E
The kids are sl eeping.
JAKE
| promise | just gotta pick up one
t hi ng.
VI CKI E
Al right, just don't nmake any
noi se.

INT. JAKEES M AM HOUSE - DAY

JAKE wal ks directly past VICKIE into the |iving
room VICKIE watches froma safe di stance.

JAKE renoves his jewel-studded chanpi onship belt
fromthe gl ass bookcase and carries it into the
ki t chen.



In the kitchen, he takes a hamer and screwdriver
out of a drawer, places the belt on the counter
top, and starts digging the jewels out of it.

VI CKI E appears in the doorway.

VI CKI E
What are you doi ng?

JAKE
I need ten thousand dollars. My
| awyer says if we can spread ten
t housand bucks around, we can get
t he case dropped.

VI CKI E
But they don't have a case agai nst
you.

JAKE

(digging at the belt)
Are you kiddin"? Did you ever see a
1l4-year-old testify in court? Dd
you see the papers? "LaMdtta on
Vice Rap." Everybody likes a shot
at the Chanp.

VI CKI E
Jake, be careful! What're you doing
to the belt?!

JAKE
Don't make no di fference no nore.
VI CKI E
Can't you get the noney from your
friends?
JAKE

What friends?

JAKE, frustrated by his task, turns the belt over
and hammers at it. The jewels scatter across the
counter top and floor. JAKE collects the jewels and
puts themin his pockets.

I NT. JEWELRY SHOP - DAY

JAKE stands at the counter of a small jewelry
store. The JEVELER exam nes the stones.

JEVELER
Didn't you also wish to sell the
Chanpi onship Belt, M. LaMwtta?

JAKE



That's it. Those are the jewels
that were in the belt.

JEWELER
But where's the belt?

JAKE
You want the jewels or the belt?

JEVELER
Bot h. These stones are worth about
fifteen hudred dollars, but the
belt of a chanpion is a very rare
item The belt with the stones
unt ouched woul d have been worth
near five thousand doll ars.

JAKE seens to despair of the whole thing: the belt,
the attenpt to raise 10 g's, the vice case, his
life.

EXT. PHONE BOOTH - DAY

JAKE places a call froma booth outside the jewelry
store.

JAKE
(on phone)
| can't raise the ten thousand.
Fuck "em Let 'emput nme on trial.

| NT. BARBI ZON DRESSI NG ROOM - NI GHT
Sane as Scene 1.

JAKE, 42 years old, continues to rehearse. He is
seated across froma mrror.

JAKE
So there | amin the can... and not
the one that says "gentlenen" on
the door. I'mtalkin' about jail
Down south! | nmean, jail up north
is gotta be |like sunmer camp
conmpared to jail down in cracker
country. And if you're a guy |ike
me, you ain't got a chance in a
place |ike that. Especially if
you're Italian... you come fromthe
Bronx... and you're an ex-chanp. As
soon as they saw nme... soon as they
heard nme... | know I'min trouble.
To nme, they got an accent, and to
them | got an accent! You gotta
get the picture -- I"'mbig, I got
small hands, | walk like I"'mstill



inthe ring... the balls of ny feet
pop up and down, you know. .. and
whenever | get the chance, | read a
lot. So naturally, takin' all this
into

consideration, they figure it
adds up to one thing -- |I'm queer!
Now I didn't mind too much when
they called ne "Queer" or "M.
Tough Guy" or "Yankee Punk"... But
one day these screws got to ne...
was workin' on the work gang,
pi ckin' up some trees that were
knocked down by a storm or
somethin' and puttin' 'emon this

truck. Al of a sudden... one of
the trees slipped and fell on ne
and pinned nme to the ground. |'m

lyin' there with a tree across ny
chest! This screw wal ks over,
takin' his tinme, he | ooks down at
me and says, "Well, Chanmp Pinp...
you lyin'" down on the job agai n?"!
They got a great sense of hunor
when they're standin' there with a
gun in their arnms and you got a
tree on your chest! So | |ook up at
hi mand say, "Ch, this tree...

it fell on nme." And he says, "Oh,

I"'msorry... If I'd have known,
woul d've yelled "tinber'" | said,
"Hey, look... it hurts. | think
maybe | broke sonethin'!" He says,

"Wl |, whaddaya know. .. Chanp
Plmp's got hinself a boo-boo." Then
| got as stupid as him | said, "If
I'"'m Chanmp Pinp... how 'bout givin'
me the noney you nade | ast night?"
Then anot her screw cones over and
says, "This Yankee creep givin' you
troubl e?" -- What kind of trouble?
What am | gonna do -- hit "emwth
the tree? Now anybody else in their
right mind would' ve said, "No sir,

I wouldn't think of giving any of
you gentlemen trouble... | just
want to serve ny tinme and get the
hell out of here as soon as | can."
That's anybody el se. Wien | said

it... it was a little different.
"You stupid cracker... take your
hands off ne or I'Il get up and
ki ck your brains out -- but first

you gotta bend over so | can find
"em " Next thing I know I'min the
hole. Solitary confinenment. Al ny



life | had guys in my corner
yellin'" "Go get '"em jake... kil
"eml You're the greatest." Now
there's nobody rootin' for me. But

it wasn't so bad. | learned things
there. | learned how to scratch a
cal endar on the wall. | never knew

how to do that before. Now I know
Monday is one scratch. Tuesday is
two scratches. Wdnesday is three
scratches. And so on. Except for
Sundays. Sundays is no scratches.
Sundays rested.

I NT. DADE COUNTY STOCKADE - DAY

The CAMERA TRACKS down the lonely corridors of the
Dade County Prison. Enpty faces stare out from
behi nd the bars.

JAKE is led down a long corridor by TWDO GUARDS. Hi s
hands and | egs are manacl ed and chai ned.

The GUARDS, redneck screws both, take speci al
pl easure in working JAKE over.

They take JAKE to the "Hole" -- solitary
confi nenment.

ONE of the GUARDS unnmnacl es JAKE.

Bot h GUARDS push JAKE into the cell and slamthe
door.

| NT. THE HOLE - DAY OR NI GHT
A thin slit provides the only light in JAKE s cell

The rough cenment walls are covered with obscure
graffiti. The 8x8x8 room features only a cot and a
toilet.

The roomis nostly darkness. Sounds are nore
tangi bl e here than sights.

WE SEE JAKE s body as it passes through the slit of
l'i ght.

JAKE crouches into the corner away fromthe |ight.
As W SEE JAKE's face, the followi ng MONTAGE i nages
appear.

(There will be contrasting sound effects
acconpanyi ng the inages: for exanple, the i mge of
JAKE hitting VICKIE m ght be acconpani ed by the
sounds froma | ove scene between them)



A) 1940s bl ack and white pornography: partially
cl othed men and wonen engaged in explicit sex acts.

B) Boxing mmgazines: fighters' beaten and bl oody
faces. A body building ad: Charles Atlas raises his
nmuscl ed bi ceps.

C Li'l Abner conics; Daisy Mae's tits seem about
to fall free.

D) Reprise fromearlier scene: Back in JAKE and
IRMA's old apartnment, JCEY, using a towel as a

gl ove, punches JAKE in the face.

E) A 1934 "OLDER G RL" sashays into the candy store
in flickering 8mm bl ack and white footage. WE SEE
ohter Bronx PRETEEN G RLS wal ki ng, smiling.

F) At Shorehaven pool, JAKE and JCEY, in bathing
suits, are sleeping in the sun next to each other.
OTHER BATHERS are around, also taking in the sun.

G Reprise fromearlier scene: As in D, JOEY hits
JAKE in the face again.

WE SEE again the image of JAKE s face as he sits in
his cell.

The MONTAGE conti nues:

H JANIRO s face at the weigh-in.

) JAKE throws JANIRO a kiss at the weigh-in.

J) JAKE punches in JANIRO s face.

K) A naked G RL stands in the doorway of a bedroom

L) JAKE lies in bed with IRVA staring at the
ceiling.

M VICKIE s pretty young face DOUBLE EXPOSES with
SUGAR RAY ROBI NSON ' s.

N) DR PINTO injects novacaine into JAKE s fists.

O Sitting in his corner of the ring, JAKE spits
blood into a pail...

P) Still in JAKE s corner: JOEY wi pes off his
brot her's bl oody face.

Q Still in JAKE s corner: There is an open cut
over JAKE s eye. JOEY, rushing against tine, sucks
the bl ood fromthe wound as DR PINTO begins to



examne it.

R) Still in JAKE s corner: JOEY puts the nout hpiece
in JAKE's nouth. (SLOW MOTI ON)

S) JAKE wi ns over CERDAN. JOEY, overenthusiastic,
hits JAKE on the back of the head a little too
hard. JAKE gives JCEY a quick | ook, but JCEY just
enbraces him

T) On a bed, a GRL is going dowmn on JCEY. The G RL
turns and | ooks up at JAKE. It's LINDA, the
wai tress fromhis club. JAKE stares.

U JAKE s fist hits LINDA s face.

V) VICKIE playfully bends JAKE s hand back,
pretending to break it.

W JAKE hits LINDA again. She cries.

X) Repeat image N. DR PINTO injects novocaine into
JAKE' s fists.

WE SEE again the image of JAKE s face as he sits in
his cell.

The MONTAGE conti nues:

Y) VICKIE is in her underwear in a bedroom A pair
of black arnms cone in and enbrace her body.

Z) CLCSE UP of JAKE;, he reacts to this. He's in the
ring with SUGAR RAY. He knocks SUGAR RAY out of the
ring.

AA) VI CKI E agai n. JAKE approaches her from behi nd,
pul I s her head back by her hair, and sl aps her.

BB) THE ANNOUNCER poi nts to SUGAR RAY as the
winner. (Different fight.) CAMERA PANS to RAY,
victorious, his arns up.

CC) A bl oodi ed JAKE conmes over to SUGAR RAY and
enbraces him

VWE ARE BACK WTH JAKE in the cell. He slowy starts
to bang his head agai nst the wall.

JAKE
(mur nur i ng)
Why, why, why?
(with each bang of his
head)
I'ma man, I'ma man. |'mno
faggot. I'mnot a faggot. M, why?



What do they want? My cock's not
enough. What do they want from ne?
Why? Ma? Why?

JAKE is now smashing the wall with all his strength
-- vicious body punches.

JAKE ( CONT' D)
Wy, why, why nme? You took it away
fromme. They took everythi ng away.
VWhat do they want from nme? Wat the
fuck do they want fromnme? | ain't
bad. | ain't bad. |I'mnot that guy.
I"'mnot that guy. I'mnot a
nmonster. |'mnot an ani nal

JAKE breaks his knuckles; the pain and bl ood are
unbear abl e.

JAKE col | apses to the concrete floor. H s hands are
smashed. He cries, then sobs.

JAKE ( CONT' D)
I"'mnot like that. Please. |'m not
li ke that. Pl ease. Pl ease. Pl ease.

Then sil ence.
W begin to hear: JAKE doi ng a nonol ogue.
JAKE ( CONT' D)
And so, as Shakespeare said, |'ve

been down so | ow there's nowhere
el se to go.

I NT. METROPCLE - NI GHT (1958)

The Metropole is a club on 7th Avenue off Tines
Squar e.

JAKE LAMOTTA, 36 years old and wearing a hip
Fifties suit, continues his nonol ogue.

JAKE
Except here, gentlenen, with you
bunms. | call you "gentlenen"... but

you know what you really are! You
know, this place used to be pretty
excl usive... now they got bouncers
outside to throw the drunks in! M
first night here | said to the
boss, "Wiere's the toilet?" -- He
said, "You're in it!" By the way,
this engagenment is just a stepping
stone for ne. If | do good here,
I"'mready to get out of the



busi ness!

The CROND starts to shout: "Get the fuck off the
stage!"

JAKE ( CONT' D)
K, O, | know what you're waitin'

for -- and fromthe | ooks of you
you been waitin' for it for a |ong
tinme. I had ny own joint in M am
Beach once... it was too high-class
for you guys... we had a 50-cent

m ni nrum charge just to keep out the
riff-raff!

The CROWAD continues to shout, as before, also
shouting: "Bring out the girls!"

JAKE ( CONT' D)
Hey, sorry. Here's your girls.
(grabs his crotch)
Yeah, she's here... just like it's
advertised out front. She's cone
back. A girl who' s seen the Lower

Depths... who's been as far as |
have in that direction. She's on
her way back up now... give you an
i dea how | ow she was! Let's give
her a warm wel cone. .. make her gl ad
she's back, boys. -- Mss Enma

48" s!

JAKE gets off the stage as MSS EMVA 48's goes into
her dance. He goes over to the bar and gets a
drink. SEVERAL CLDER MEN in T-shirts - a

di sreputable | ooking ot - are at the bar.

EXT. METROPOLE - N GHT

The Cub is closing. JAKE and EMVA, the stripper,
cone out and wal k by a delicatessen on their way to
a parking |lot.

JAKE sees his brother JOEY enter the delicatessen

JAKE
Look, sweetie, be a good girl.
Here's sonme noney. Take a cab. Go
horme by yoursel f. Just wanna wal k
around a little, sort of unw nd.
oK?

EMVA
WIIl | see you later?

JAKE



Yeah. | dunno... |'Il call you.

JAKE goes to the parking lot entrance as EMVA gets
into a cab.

DI SSOLVE
TO

EXT. PARKI NG LOT - N GHT
It's about twenty mnutes later.

DOLLY | NTO A MEDI UM SHOT of JAKE waiting by the
parking lot. He | ooks at the delicatessen.

JOEY finally cones out carrying a paper bag. Not
noticing JAKE, he wal ks right past himto his car
which is parked near the rear of the outdoor |ot.

JAKE
Hey, Joey --

JAKE wal ks towards JOEY with his hand outstretched.

JOEY | ooks at JAKE. Silence. JOEY turns his back
and starts to get into his car.

JAKE runs over to JCEY and grabs his shoul der.

JAKE ( CONT' D)
No, Joey, no. Look, wait a mnute,
pl ease --

JCEY | ooks at JAKE like he's shit, throws JAKE s
hand of f his shoul der, and starts to get into his
car again.

JAKE ( CONT' D)
Aw, Joey --

JAKE stops JOEY fromgetting into his car. He puts
hi s hand on JOEY's shoul der agai n.

JAKE ( CONT' D)
You're right. You're perfectly
right. You got every right in the
world to hate ny guts.

JCEY pulls away from JAKE s hand, and tries to put
the paper bag into the front seat of the car.

JAKE ( CONT' D)
No, please. | know | was a
cocksucker. You're right. | shoul da
never raised my hands to you.



JCEY hal f pushes JAKE away, and begins to get into
hi s car agai n.

JAKE pulls JOEY by the arm

JAKE ( CONT' D)
No, Joey, listen to nme --

JAKE pulls too hard, causing JOEY to drop the paper
bag to his feet. The containers of coffee and tea
in the bag break open and splatter JOEY's pants

| egs.

JOEY stares down at his pants, then up at JAKE
Suddenly, he belts JAKE with a left and a right to
the jaw. JAKE is taken by surprise, and backs off
to get his own hands up

JOEY keeps pouring it on. JAKE drops his hands and
takes it.

JAKE ( CONT' D)

Go ahead.

(gets punched)
Hit ne again.

(gets punched)
| deserve it..

(gets punched)
Pay ne back...

(gets punched)
More. ..

(gets punched)

JCEY stops in md-punch and stares at JAKE. He
can't figure it out.

JAKE nods and tries to snile, but starts to cry
i nst ead.

JAKE ( CONT' D)
More. Go ahead, Joey. | deserve it.

JOEY pauses, then finally throws a very weak punch
to JAKE' s shoul der. He |eaves his hand there --
then, uncurls his fist -- and finally puts his hand
around JAKE' s neck as tears start to fill his eyes.
JCEY hugs JAKE close to him crying.

They hug each other, both crying. They don't say
anyt hi ng.

EXT. BARBI ZON PLAZA THEATER - NI GHT (1964)

The theater lights are flashing.



This may not be Broadway, but it's a long way from
the Metropole. The entrance to the Barbizon | ooks
out on the corner of 6th Avenue and Central Park
Sout h.

A stand-up billboard in front of the theater
advertises "An Evening with Jake LaMbtta." The
billboard also lists the authors whose works will
be perforned: Paddy Chayevsky, Rod Serling,
Shakespeare, Bud Schul berg, Tennessee WI I i ans.

| NT. BARBI ZON DRESSI NG ROOM - NI GHT
Sanme as Scenes One and Ei ghty- One.

JAKE is al one preparing to go onstage. He
rehear ses.

JAKE
You know, |'m not a phil osopher or
anything |i ke that but | been
around a little and the way | | ook
at it is -- W're, all of us,

| ookin' for the sane thing: a shot
at the title. No matter what you
wanta be... you wanta shot at bein'
the best. Well, | had m ne and
it'lIl always be in the record
books... it don't make no

di fference what happens to ne from
here onin -- | got ny shot and
that's a fact. Sone guys weren't
that lucky... like the one Marlon
Brando played in "On the
Waterfront” -- an up and coner
who's now a down and outer. You
remenber... there was this scene in
the back of the car with his
brother Charlie, a small-tinme
racket guy, and it went sonethin'
like this -- "It wasn't him
Charlie. It was you. You 'nmenber
that night in the Garden you cane
down ny dressing room and sai d.
"Kid, this ain't your night. W're
going for the price on Wlson.' You
"menber that? 'This ain't your
night!" My night -- | coul da taken
Wl son apart! So what happens? He
gets the title shot outdoors on the
bal | park, and what do | get? A one
way ticket to Pal ookaville. | never
was no good after that night. It
was |i ke a peak you reach. Then it
went downhill. It was you, Charlie.
You was ny brother, Charlie. You



shoul da | ooked out for ne a little
bit.

You shoul da taken care of ne just a
little bit so | wouldn't have to
take them di ves for the short end

money. .. You don't understand! |
coul da had class. | coulda been a
contender. | coul da been sonebody --

instead of a bum which is what |
am Let's face it. It was you,
Charlie."

A shadow goes by the frane; it's a STAGEHAND.

STAGEHAND (O. S.)
Hey Jake, how you doi ng?

The shadow exits.

JAKE
How | ong do | have?

The shadow pops in again.

STAGEHAND (O S.)
About five m nutes

The shadow exits.

JAKE
K

JAKE pauses, then starts to shadow box in his
dressing room

H s breath cones in quick gasps. Hs feet pop up
and down |ike they were on canvas. His tiny fists
jerk forward with short bursts of |ight.

Still alive. Still a contender. A 42-year-old nan
fighting for his shot.

The CAMERA DOLLIES into a FULL SHOT of his fists as
they hit the enpty air -- in and out of the frane.

Thi s quote appears: (Misic in)
"Verily, verily | say unto thee,
Except a man be born agai n,
He can not enter into the ki ngdom of
heaven..."

The CAMERA goes into DARKNESS.

The END CREDI TS rol | up.

John 3-3



THE END



