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EXT. WORK FARM - NI GHTFALL

All we SEE is an ELEVATED SHOT of the distant npuntains,
rolling | andscape and McMJURPHY -- one cheek | ai d-open and
crusted over with dried blood, his face and prison work
clothes caked with dried sweat and dust -- as he sits on the
very top of a water tower watching the last rays of sunlight.

A long nonent passes before McMurphy's attention is drawn
el sewhere and he | ooks down.

REVERSE SHOT - McMURPHY' S POV

Far below, in the prison yard a MAN is SEEN hurryi ng acrcss
the yard where he joins a group of nen conposed of arned
prison guards, officials, and nmedics -- a stretcher, an

anbul ance, a fire truck and safety nets spread out at the
base of the water tower. The man is seen talking to the
officials, then a bullhorn is handed to himand they all | ook
up at McMur phy.

Mc MURPHY
As he | ooks down at them a searchlight is turned on him

MAN (V. Q)
(t hrough bul | hor n)
McMur phy! This is Doctor Shankl e,
fromthe infirmary. Can you hear
me?

McMur phy doesn't respond.

SHANKLE (V. Q)
(t hrough bul | horn)
Can you hear me, MMirphy?

McMur phy doesn't respond. Another searchlight goes on as a
SECOND VO CE is PICKED UP on the BULLHORN

SECOND VA CE
(t hrough bul | horn)
Wiy don't we blast 'im for Christ
sake, he ain't gonna conme down..
you. . .

The BULLHORN is TURNED OFF. A | ong nonent passes as MMirphy



continues to squat on the tower and wait. He shivers agai nst
the comi ng ni ght when. ..

SHANKLE (V. O.)
(t hrough bul | hor n)

McMur phy!

| have the warden's promise. If you
come down, nobody will hurt you
You'l |l be in my custody! | prom se!

An inperceptible smle appears on McMirphy's face.
I NT. MEN S DORM - OREGON STATE HOSPI TAL - DAWN

St range HUMM NG SOUNDS, CLANKI NG PI PES and HI SSI NG RADI ATORS
as we see beds, with patients lying asleep, line two walls.
The third wall is a heavy gauge steel grill, with a door that
opens on to the day room The door is open. On the far side
of the day room a long hallway with other doors opening into
roons: the latrine, washroom tub room ness hall, secl usion
room psychiatrist's office, visitors' room etc.

Across the day room a glass enclosed nurses’ station where
TURKLE, a Negro night attendant, is seen preparing to go off
duty.

The CAMERA PANS the beds in the nen's dorm One nan turns,
another twists, athird lies as if dead.

CAMERA PAN ENDS on BROVDEN, who lies still, eyes w de open
very alert. He reaches down, plucks a stale piece of gumfrom
under the bed frame, puts it in his nmouth and starts chew ng.

A beat, then Bronden carefully undoes the | eather strap which
binds himto the bed. He slips out of bed and quietly makes
his way down the aisle, paying no attention to the other
patients, sone of who are beginning to stir awake.

Ahead, at the end of the hallway, the door opens and three
Negro day attendants, WASHI NGTON, WARREN and M LLER, dressed
in white uniforns, enter and nove down the hallway and

di sappear into a side room

Bronden continues his silent journey towards the day room as
Turkl e emerges fromthe side door to the nurses' |ounge, goes
up the hallway as MSS PILBOW the day nurse, cones in
passing Turkle on the way out. She crosses to the nurses’
station and enters as Bronden reaches the day room

| NT. DAY ROOM - DAY
as Bronden makes his way across the day room past the
nurses' station, unnoticed by Mss Pilbow who is busy

preparing the day's nedication.

Bronden is sliding along the hallway wall, when he is



suddenly cut off by a nop which THUDS agai nst one side of his
neck. A second nop yokes himon the other side. Bronden
freezes. Terrified.

M LLER
Where you goin', Chief?
WARREN
You goin' t'see the Big Wite
Fat huh?
WASHI NGTON
He goin' t'see the Big Wite
Mut huh. . .

They cackle, legs jiving, as the amoni a stings Bronden's
eyes and burns his nose. He tries to twi st his head, but
Washi ngton jans the nop harder. Bronden freezes, panic
spreadi ng across his face.

WASHI NGTON ( CONT' D)
Haw, ook at 'im big 'nough to eat
appl es off ny head an' he mne ne
li ke a baby. ..

A KEY is HEARD hitting the lock in the nain door. Wshington
very adroitly rel eases Bronden, hands himthe nop, and turns,
along with Warren and MIller, to their duties, as Bl G NURSE

enters the ward.

THREE ATTENDANTS
(simultaneously, as Big
Nur se passes)
Mornin', Mss Ratched...

Bl G NURSE
Good norni ng, boys.

She sweeps by and di sappears into the nurses' station. The
three attendants put their nops and rags aside and start
towards the nen's dorm |eaving Bronden pressed agai nst the
wal |, mop in hand.

I NT. NURSES' STATI ON

as Big Nurse enters to be greeted by Mss Pil bow, who wears
an enornous cross between her breasts.

M SS PI LBOW
Good norning, Mss Ratched. It's a
beautiful day, isn't it?

Bl G NURSE
Mean ol d Monday, M ss Pil bow, nean
ol d Monday. ..
(she flips on the



i ntercom
Good norning, boys. Rise and shine.
Ri se and shi ne.

INT. MEN S DORM - DAY

as Washi ngton, Warren and M1l er roust the patients out of
bed.

Bl G NURSE (V. Q)
(through | oudspeaker)
Time to get up! Cone on now, it's a
beautiful day! Let's not straggl e!
Everybody up, up, up!

The Chronics are physically hel ped out of bed as the Acutes,
who can handl e thensel ves, cross out into the Day Room
rubbing the sleep out of their eyes. Big Nurse steps out of
the Nurses' Station. Washington and Warren are hustling the
patients toward the washroom

M Il er stays behind, stripping Blastic's bed and rolling up
his mattress.

| NT. DAY ROOM - DAY
as the Acutes straggle past Big Nurse.
Bl G NURSE

Good norning, Mster Sefelt... Good
nmor ni ng, M ster Fredrickson. Good

nmorning, Billy, | spoke to your
nmot her | ast night and she sends her
| ove... Good norning, Mster

Hardi ng... Good norning, Mster
Cheswi ck. M ster Scanlon...

Bronden cones drifting by, going in the opposite direction.
Big Nurse takes his hand and reaches up and pats his face.

Bl G NURSE ( CONT' D)
Oh, M ster Bronden...
(calling out)
M st er Washi ngt on!

Washi ngt on cones runni ng.

WASHI NGTON
Yes, M ss Ratched?

Bl G NURSE
M st er Washi ngton, why don't we get
a good head start on the day by
shaving M ster Bronden and see if
we can't avoid a disturbance.



WASHI NGTON
(taki ng Bronden by the
hand)
Yes, M ss Ratched...

| NT. WASHROOM - DAY
The patients are busy washing and shavi ng.

Warren is assisting a vegetable wash hinsel f as WAshi ngton
gui des Bronmden through a cage-like partition... where an
anti que barber chair stands.

WASHI NGTON
(calling as he goes)
Varr en!

He sits Bronmden down and straps his bands and legs in, then
pl ugs the electric shaver in and turns it on and brings the
BUZZI NG i nstrunent towards Bronden's face. Bronden turns
awnay.

WASHI NGTON ( CONT' D)
(shouting out)
Get your black ass in here!

Warren props the vegetabl e up agai nst the sink.

WARREN
Tha's it... be right back

Warren | eaves; the old man starts sliding.
QUICK CUT TO
BROVDEN

as Warren enters and takes a firmgrip on Bronden's head and
Washi ngt on goes to work on Bronden's face. CAMERA PUSHES | NTO
EXTREME CLOSEUP of Bronden's fearfully distorted face as the
BUZZI NG SOUND of the electric razor INTENSIFIES until it is

| NSUPPORTABLE

QUI CK CUT TO
I NT. DAY ROOM - DAY

No sound as we SEE Big Nurse watch the last few patients file
past the side door to the Nurses' Station where Mss Pil bow
hands out little cups with pills. Wshington stands by,
checking to see each man takes his pills before filling their
cups with orange juice.

The last patient takes his pills and returns to his place in
the Day Room M ss Pil bow cl oses the w ndow.

Satisfied that all is well, Big Nurse turns on an old 45



record player with a stack of records, then she settles down
to her work as a SOFT, NOSTALA C NUMBER fromthe '40's is
HEARD OVER LOUDSPEAKER. CAMERA BEG NS SLOW PAN of the Day
Room

The patients, under the influence of drugs, have settled down
for the day. HARDING i s playing cards with MARTI NI, CHESW CK
and BILLY. SEFELT and FREDRI CKSON are putting a jigsaw puzzle
together in brotherly |ove. SORENSEN is off by hinself,
rubbi ng his hands clean. TABER, pencil in hand, sits
ponderi ng over a blank piece of paper. SCANLON paces back and
forth. On the Chronics' side of the room RUCKLY is turning a
griny photograph over in his hands. BANCINI sits wagging his
head, nmunbling over and over, "Tired, awful tired..." ELLIS
stands against the wall, arns outstretched, hands nailed to
the wall by imaginary nails.

Bronden i s pushing a nop around.

Washi ngton, Warren and MIler are in the nmen's dorm maki ng up
the Chronics' beds when O S. the TELEPHONE RI NGS.

CUT TO
I NT. NURSES' STATION - DAY
as M ss Pil bow picks up the phone.
M SS PI LBOW
Ei ghty-two, M ss Pil bow speaking. .
Yes. ..
(she nmakes a note and
hangs it)
New adm ssion, M ss Ratched..

M ss Pil bow goes to the mrror, quickly preens herself, then
turns and flips the intercomon

M SS PI LBOW ( CONT' D)
(over | oudspeaker)

M ster Washington! M ster Warren!

She exits.
CUT TO

| NT. DAY ROOM
as Mss Pilbow exits nurses' station and heads down the
hal | way, Washi ngton and Warren on her heels. MIler |ooking
wistfully after them

CUT TO

I NT. MAIN ENTRANCE - STATE HOSPI TAL - DAY



Staff personnel are SEEN noving in and out of the main
entrance where a state penitentiary car is parked. A DEPUTY
SHERI FF | eans on the fender snoking a cigarette as SECOND
DEPUTY SHERI FF cones out of the building and notions down to
First Deputy, who crushes his cigarette out, then opens the
rear door to the car

DEPUTY SHERI FF
(to an unseen occupant)
Ckay, let's go.

A long beat, then McMurphy slowy energes fromthe car. He's
weari ng handcuffs and dressed in faded jeans, flannel work
shirt, leather jacket, black notorcycle cap, and heavy bl ack
boots. He's been scrubbed clean and has a Band-Aid on his
cheek. McMirphy does a couple of knee bends to get the kinks
out of his legs as Deputy reaches in the car and takes out a
smal | gym bag contai ni ng McMur phy' s bel ongi ngs.

DEPUTY SHERI FF ( CONT' D)
Let's nove it...

McMur phy goes up the stairs, followed by the Deputy, and
crosses into the building.

I NT. MAIN BU LDI NG - DAY

as McMurphy enters the building foll owed by the Deputies,
where Nurse Pil bow, MMirphy's folder in hand, and Washi ngton
and Warren stand waiting -- all in a pleasant, receptive
nood. First Deputy hands McMirphy's gym bag to Washi ngt on,
who hands it to Warren.

SECOND DEPUTY
Ckay, this is it!

McMur phy turns and hol ds out his hands. As cuffs are renoved,
McMur phy i mpul sively takes hold of the Deputy's head and
pl ants a kiss on his forehead.

SECOND DEPUTY ( CONT' D)
(squi rm ng out of
McMur phy' s grasp)
Jesus, you're crazy, MMirphy.

MCMURPHY
Yeah, ain't that the truth.

DEPUTY SHERI FF
(to Mss Pil bow)
He's all yours, M ss.

M SS PI LBOW
Thank you, O ficer..

The two Deputies start down the stairs.



MCMURPHY
So long, fellas...

The two Deputies nerely shrug their backs at MMirphy who
takes a deep breath of fresh air.

MCMURPHY ( CONT' D)
Yes, sir, it's a mghty nice fall
day. ..

M SS Pl LBOW
This way, M ster MMirphy.

MCMURPHY
Yes, ma'am..

McMur phy follows Nurse Pilbow into the hallway as the door
cl oses behind them

CUr TG

I NT. HALLWAY - DAY

O her STAFF MEMBERS are admini strative personnel are SEEN as
McMur phy wal ks al ongsi de Nurse Pil bow, who is noticeably
nervous by his close proxinmty. Washington and Warren

casual ly bringing up the rear.

MCMURPHY
(as he peels the Band-Aid

of f, revealing a scar)
I tell ya, these goons showered ne
at the courthouse this norning,
last night at the jail, and | swear
they'd have swabbed ny ears out on
the way over if they could ve found
the facilities...

A young Japanese nurse, nanmed | TSU, passes by.
MCMURPHY ( CONT' D)
(to Nurse Itsu)

Hey, how ya doin', cutie?

NURSE | TSU
Ckay. How you doi ng?

MCMURPHY
Just great!
(calling after her)
See ya ar ound!

Nurse Itsu | aughs and di sappears around the corner.

MCMURPHY ( CONT' D)



(to Nurse Pil bow)

Yes, sir, | sure am gonna enjoy ny
stay here.
M SS PI LBOW
I"msure you will.
MCMURPHY
(to Nurse Pil bow)
Ya know, | ain't never been in an

institution of psychol ogy before.

M SS PI LBOW

They arrive at the ward door. Nurse Pil bow unl ocks the door
and opens it as...

MCMURPHY
Yeah, |1'm here on a ninety-day
observation period. Short-tinmer,

li ke they say...
Soft nostalgic MJSIC is HEARD OVER

M SS Pl LBOW
O course.
(i ndicating door)
M ster McMirphy.

MCMURPHY
After you, ma'am

M SS PI LBOW
Thank you.

Nurse Pil bow enters the ward and McMurphy wat ches her cross
the visitors' area to a heavy-gauge steel screen wall, with
security gate which she opens.

MCMURPHY
(to Washi ngton and Warren
as they step into ward)
Man, there sure is an awful | ot of
poont ang around here.

SPI VEY
(call'ing)
Hold it!
McMur phy turns to see DOCTOR SPI VEY appr oachi ng.

SPI VEY ( CONT' D)
Good norni ng, boys.

WASHI NGTON AND WARREN



(simultaneously as Spivey
passes into the ward)
Morni n', Doctor Spivey.

SPI VEY
G eat day for fishing.

WASHI NGTON AND WARREN
(si mul t aneousl y)
Yes, sir!

The door cl oses. CAMERA HOLDS on sign that READS:
SM LE AT THE NEXT FACE YOU SEE. | T MAY SAVE H S LI FE
MCMURPHY (Q. S.)

Yeah, | was just thinking the sane
t hi ng, Doc..

CUT TO
I NT. WARD - DAY

as McMurphy, Spivey, Washington and Warren cross the
visitors' area towards Nurse Pil bow, who stands hol ding the
security gate open. At the far end of the hallway, which
opens into the day room patients can be seen.

SPI VEY
(to McMur phy)
Oh, what's that?

MCMURPHY
Way, ['l1 betcha there nust be a
mllion al bacore and tuna runni ng

of the coast right this mnute.

SPI VEY
Ch, do you do nuch fishing?

As they pass through the security gate:

MCMURPHY
Fish! Hell, Doc, |I'd like to have a
ni ckel for every fish | |anded

bet ween Poi nt Conception and the
Al aska coast. .

Washi ngt on and Warren conti nue down the hal |l way, passing
SEFELT, who shyly approaches and waits at a respectful
di st ance.

SPI VEY
(to McMur phy)
Is that so?



MCMURPHY
Yup! Worked right outta Depoe Bay
for just about every season since |
was able to haul nmy own weight.

SPI VEY
My, my... Ah, who are you?

MCMURPHY
McMur phy, Doc. R P. McMirphy.

They shake hands.

NURSE PI LBOW
M ster McMurphy is a new adm ssion.

SPI VEY
Ah, yes. Well, we must tal k soon,
M ster McMurphy.

MCMURPHY
You bet, Doc.

Spivey turns to Sefelt.

SPI VEY
Good norning, Jim How are you
feeling?

SEFELT

(appr oachi ng and pointing
to his nouth)
Doc, my gungs hurt ne.

Spivey starts checking out Sefelt's nouth.

NURSE PI LBOW
This way, M ster MMirphy.

As McMurphy follows Nurse Pil bow down the hall, Spivey's
voice trails after him

SPIVEY (O S.)
Have you been taking your Dilantin,

Ji n®?

SEFELT (O S.)
Unh- huh. ..

SPIVEY (O S.)
Vll, we'll send you over to the
denti st and see what he can do.
Ckay?

SEFELT (O S.)
Ckay, Doc!



McMur phy and Nurse Pil bow reach the day room

M SS PI LBOW
Make yoursel f at home, M ster
McMur phy. . .

MCMURPHY

Thank you, mm'am
Nurse Pil bow enters the nurses' station, closing the door
behind her. Next to the door is a bulletin board which, anobng
other bits of information, READS:

TODAY | S MONDAY SEPTEMBER 30, 1963. THE NEXT MEAL |'S LUNCH.
THE NEXT HCLI DAY | S HALLOWEEN.

Anot her noti ce READS:

SI GN UP NOW BASKETBALL TOURNAMENT STAFF VS PATI ENTS.
Washi ngton, Warren, Ml er

There are no other names |isted. Sefelt passes by.

MCMURPHY ( CONT' D)
Hi .

SEFELT
Hi .

Sefelt crosses into the day room where he joins Fredrickson,
who is putting a jigsaw puzzl e together.

| NT. DAY ROOM - DAY

as McMurphy drifts into the roomand | ooks around. The room
is as it was. The MJSIC ENDS. There is a CLICK. MMirphy's
attention is drawn to the nurses' station.

McMURPHY' S POV OF NURSES' STATI ON

where M ss Pilbowis SEEN through a large plate glass w ndow,
busy typing a nanepl ate for MMirphy.

Big Nurse, her back to McMurphy, is turning over a stack of
records. She presses the phonograph button. A record falls on
the turntable and MJSI C BEG NS as she turns and sees

McMur phy.

ANOTHER ANGLE

McMur phy smiles and tips his hat to Big Nurse.

Big Nurse smiles back and takes her seat.

McMur phy turns and drifts into the day room



Big Nurse | ooks up and studies him
McMur phy cat ches the eye of a PATIENT, sitting by hinself.

MCMURPHY
How ya doin', buddy?

PATI ENT
Poorly, thank you

MCMURPHY
Oh, yeah? What's ailing ya?

PATI ENT
I got the fever.

MCMURPHY
Well, that's too bad. ..

Taber, pencil and paper in hand, crosses to McMiurphy and taps
hi m on the shoul der.

MCMURPHY ( CONT' D)
Yeah, buddy?

TABER
Are you a doctor?

MCMURPHY
No, 'fraid not...

Taber wal ks away.
Martini tugs at McMirphy's sl eeve.

MCMURPHY ( CONT' D)
Yeah, buddy?

MARTI NI
Can you borrow ne a di nme?
MCMURPHY
Sorry, buddy, I'mclean outta
change. .
Scanl on noves in.
SCANLON
Got a cigarette?
MCMURPHY
Sure. ..
MARTI NI

Me too! Me too!



As McMur phy hands out his cigarettes Bronden drifts by, nop
in hand.

MCMURPHY
Hey, how s it look up there, big
boy?

SCANLON

He can't hear you. He's just a deaf
and dunb | ndi an!

MCMURPHY
That right?

HARDI NG (O S.)
Martini, it's your turn

Martini is staring off into space.

HARDI NG (O S.) (CONT' D)
Martini!

MCMURPHY
(to Martini)
Your buddy is callin' ya.

Martini crosses back to the card ganme as Taber returns.

MCMURPHY
What ' s troubling ya, buddy?

TABER
I want you to wite ne a letter to
my brother for a hundred dollars to
bury ne.

MCMURPHY
You | ook pretty healthy to ne.

TABER ( CONT' D)
I'mthe next one.

MCMURPHY
How do ya know t hat?

TABER ( CONT' D)
Because | quit breathing.

MCMURPHY
You're breathin' right now

Taber wal ks away.

McMur phy wat ches hi m go.



Near by, an OLD VEGETABLE squeaks.

MCMURPHY
(crossing to him
What ' s that, Pop?

The ol d man squeaks agai n.

MCMURPHY
(leaning in close)
Can't hear ya, old-tiner.

OLD VEGETABLE
Ain't this a pisser?

MCMURPHY
Hel |, conpared to where | just conme
from this is a country club

McMur phy crosses to the card gane and stands wat ching the
gane.

MCMURPHY
What cha boys playin'?
BI LLY
H H Hearts.
MCMURPHY

Shoot! No wonder you don't care
not hin' 'bout showi n' your hand.

Billy holds his hand close to his chest.

MCMURPHY
What's your nane, buddy?

BI LLY
B-B-Billy.

MCMURPHY

Well, put "er there, Billy boy, ny
nanme's McMir phy.

They shake hands.

MCMURPHY
What | wanna know is who's the top
| oony around here?

BI LLY (CONT' D)
Y-Y-You mnean th-the pr-president
of the P-P-Patients C- Council?

MCMURPHY
Yeah, that'll do for openers!



BI LLY ( CONT' D)
(to Harding)
H H Hardi ng, the mmnman wwants to
t-talk to you, y-you're the pr-pr

pr...
HARDI NG

Does he have an appoi nt nent ?
CHESW CK

Yeah, do you have an appoi nt ment ?
MCMURPHY

What for?
CHESW CK

(to Harding)

What for?

HARDI NG

I'"ma busy man!
CHESW CK
(to McMur phy)
He's a busy man!
A beat; then:

MCMURPHY
| can wait...

McMur phy picks up a chair and sits down right next to Harding
and | ooks at him Another beat; then:

HARDI NG
(to McMur phy)
What are you doi ng?

MCMURPHY
' m seeing what a busy man does.

Har di ng, very nervous at MMirphy's proximty, turns back to
t he gane.

HARDI NG
Your turn, Martini!

Martini is lost in the clouds.

HARDI NG ( CONT' D)
Martini, throw a card!

Martini throws a di anond.

HARDI NG ( CONT' D)



No, throw a club

CHESW CK
Yeah, throw a cl ub

Martini throws a spade.

HARDI NG
Don't you have any cl ubs?
MARTI NI
No!
HARDI NG
Let ne see your hand!
MARTI NI
No!
HARDI NG
(slamm ng his cards)
Well, if you gentlenen will excuse
me, | have sone pressing matters to
attend to.

Hardi ng gets up and crosses to the hallway, gathering his
pri de as he goes.

McMur phy slides into Harding's seat and rakes all the cards
in.

MCMURPHY
Yessir, that's why | canme to this
establishnent for, to bring you
birds fun and entertai nment 'round
the gamn' table..

McMur phy fans the deck out and lays it on the table.
Everyone's eyes pop as he scoops the cards up in one novenent
-- he's a card shark, a magician -- leaving the Acutes with

t hei r nmout hs hangi ng open.

MCMURPHY
Easy now, don't snudge 'em we got
| ots of ganes ahead of us...

BI G NURSE (O S.)
M ster McMir phy!

McMur phy turns to see Big Nurse approachi ng, Washi ngton
casual ly bringing up the rear.

MCMURPHY
Yes, ma'am..

Bl G NURSE ( CONT' D)



(handi ng hi m hi s bag)
W1l you cone with nme, please.

MCMURPHY

(rising)
Hold the fort down, wll vya,
fellas!

BI LLY
Sur e, Mack!

McMur phy wal ks with her toward the nen's dorm

Bl G NURSE
My name is Mss Ratched. |'mthe
head nurse here. You' ve al ready net
M ss Pil bow and Ai des Washi ngton
and Varren.

MCMURPHY
Yes, nm'am

Big Nurse and McMurphy stop at the security gate to the nen's
dorm where MI | er opens the gate.

Bl G NURSE ( CONT' D)
Mster MIler, this is Mster
McMur phy, who'll be staying with
us.

Greetings are exchanged as they pass through.
I NT. MEN S DORM - DAY
as Big Nurse and McMurphy cross down the aisle.

Bl G NURSE
We do appreciate the way you have
taken it upon yourself to neet the
ot her patients.

MCMURPHY
Thank you, ma'am ..

Big Nurse stops at an enpty bed where Warren is turning the
mat t ress down.

Bl G NURSE
This is your bed. You nay |eave
your things in that cabinet.

MCMURPHY
Yes, ma'am..

Bl G NURSE
Pl ease use your tinme to famliarize



yourself with your new honme and if
there is anything you need to know,
don't hesitate to ask us.

MCMURPHY
Now that you nention it, | sure
would like to call ny aunt up in
Portland and tell 'er where | am so
she can conme visit ne.

Bl G NURSE
Al'l in good time, Mster MMirphy.
Al'l in good tine.
MCMURPHY
Yes, ma' am
Bl G NURSE
Good. Now if you'll just go al ong

with M ster Washington, he'll see
that you're properly oriented.

McMur phy doesn't nove.

Bl G NURSE ( CONT' D)
Is there anything el se?

MCMURPHY
Just that I'mglad to be here, Mss
Ratched. | really am

Bl G NURSE
Good. I'"'msure we'll be friends.

They smle, sizing up each other.
MCMURPHY

Yeah, you ain't half so bad | ooking
for a head nurse.

Bl G NURSE
Yes. Now go al ong, M ster MMirphy.
Go al ong.

MCMURPHY

Yes, nmm'am
(to Washi ngton)
Lead the way, Sam
They cross out of the nen's dorm

Bi g Nurse watches them go.

SPIVEY (V. Q)
What ot her work have you done?



I NT. DOCTOR SPI VEY'S OFFI CE - DAY

Doctor Spivey is seated behind his desk, on which are severa
gl ass-franed photos of Spivey's family, plus a nanepl ate:
JOHN M SPIVEY, M D., and McMirphy's papers.

Mcwur phy, freshly showered and wearing hospital-issue
clothes, sits facing him

MCMURPHY
Hell, Doc, |'ve been everything
froma hoopla man with a two-bit
carny show to a top nechani c and
bul | goose catskinner for every
gypo loggin' operation in the
Northwest till the Arny taught ne
what my natural bent was.

SPI VEY
Oh, what was that?

MCMURPHY
Poker!

SPI VEY
| see.

MCMURPHY

Yeah, but you know how soci ety
persecutes a dedi cated nman

SPI VEY ( CONT' D)
In what way?

MCMURPHY
They say |'m a habitual hassler.
Like I fight sone. Sheeut. They
didn't mnd so nuch when | was a
dunmb | ogger and got into a hassle.
That's a hardworkin' feller blow ng
off steam they say. But if you're
a ganbler, all you have to do is
spit slantwi se and you're a
goddammed cri m nal

SPI VEY
| see...

MCMURPHY
To tell the truth, ever since
found nmy natural callin' | done

time in so many small-tine jails |
could wite a brochure..

SPI VEY
Yes... Ah, do you know why you're



here?

MCMURPHY
Wl l, ya know, Doc..
(indicating his papers)
Doesn't it say so there?

SPI VEY

(1 ooki ng over papers)
Wel |, according to the Warden at
Pendl et on, you were a di sturbing
i nfluence on others. 'It appears
that there is a potential in him
for instigating a revolt anong the
other inmates.'

(1 ooki ng up at McMur phy)
What do you think of that report?

MCMURPHY
| don't, Doc...

SPI VEY
(goes back to papers)
Arrested on an assault charge five
times...

MCMURPHY
That's correct, Doc ...

SPI VEY

(reading fromfol der)
The doctor at the prison states:
"Don't overl ook the possibility
that this man nay be faking
psychosis to escape the drudgery of
the work farm..' What do you say
to that?

MCMURPHY
Doc, what can | tell ya?

SPI VEY
Ah, it seenms you have no ot her
psychiatric history, M ster Mirphy?

MCMURPHY
No, this is my first trip, Doc.
SPI VEY
(closes folder and sits
back)
VWll, you're here for a ninety-day

observation period, Mster

McMurphy. I'd like you to

under stand you are here on a court
order and we are responsible to the



state. So, |'d like your
cooperation

MCMURPHY
You bet, Doc!

SPI VEY
Good. Good.

I NT. DAY ROOM - DAY

CAMERA is on Big Nurse as she stands, in front of a chair,
doi ng a deep breathing exercise.

The patients and staff, standing in front of chairs arranged
inacircle, follow suit as best they can. After a couple of
exercises Big Nurse sits. The others do the same except

Banci ni, who remains standi ng, waggi ng his head back and
forth.

BANCI NI
I'"'mtired. Whew. O Lord. Oh, I'm
awful tired...

Bl G NURSE

(busy with her papers)
Sonmebody pl ease see to M ster
Bancini, so we can start the

nmeet i ng.
Billy does... gently laying a hand on Banci ni
BI LLY
T-t-t-take it e-e-easy, P-P-P
Pete. ..
BANCI NI
Awful tired...

Billy gently eases Bancini into his chair and sits beside
him patting his skinny knee.

Bl G NURSE

At the close of Friday's neeting,
we were discussing Mster Harding's
probl em concerning his wfe..

(readi ng from | ogbook)
M ster Harding stated that his wife
made hi m uneasy because she drew
stares fromnmen on the street. Is
that correct, M ster Harding?

HARDI NG
Yes, that's perfectly correct.

Bl G NURSE



(readi ng)
He al so thinks he may have given
her reason to seek sexual attention
el sewhere, but he didn't say how
He has been heard to say to his
wife, 'l hate you, | don't ever
want to see you again. You've
betrayed ne.’

(she cl oses book)
So. Does anyone care to touch upon
this further?

Big Nurse waits. A |ong beat.

Harding sits, chewing his nails, tensely waiting, alnost
wanting soneone to begin.

The patients shift unconfortably, looking in all directions.

McMur phy | ooks around to see what will follow, when he sees
Ellis, nailed to the wall; his pants | eg darkens and a puddl e
of piss fornms at his feet. McMurphy | ooks to see if Big Nurse
or the Aides have noticed.

If they have, no one pays any attention.

McMur phy fidgets in his seat, then gets up, crosses to Ellis,
unhooks himfromthe wall, and noves himover a few feet.

The other patients are aghast at this nove, |ook at each
ot her qui zzically.

Big Nurse nerely watches.
McMur phy crosses back to his chair and sits.

Bl G NURSE ( CONT' D)
M ster McMurphy, this ward is a
denocratic comunity run by the
patients and their votes, so you
shoul d feel at ease in your new
surroundi ngs to the extent you can
freely di scuss enotional problens
in front of the patients and staff.
However, the cardinal rule, and |
must enphasi ze this: Everyone keeps
their seat during the neeting!

MCMURPHY
Yeah, well, it just pains ne
sonethin' awful to see a full
growed man sl oshing around in his
own water...

Bl G NURSE
Yes... W were discussing Mster



Harding's problemwith his wife.
Now, who will start?

(no response)
Billy.

Bl LLY
M mmm' anf?

Bl G NURSE
Wuld you like to start?

BI LLY
N- n-n-n-n-no, nm'am

Bl G NURSE
M ster Sefelt?

Sefelt shrugs and sinks into his seat.

Bl G NURSE ( CONT' D)
M ster Fredrickson?

Fredri ckson passes.

Bl G NURSE ( CONT' D)
M ster Taber?

Taber passes.

Bl G NURSE ( CONT' D)
Mster Martini?

MARTI NI
No!

Bl G NURSE
M ster Scanl on?

Scanl on | ooks at the fl oor.

Bl G NURSE ( CONT' D)
M st er Chesw ck?

Cheswi ck wags his head ' no.
Bl G NURSE ( CONT' D)
Am | to take it that there isn't a
man anmong you who has an opini on
concerning this natter?
(no response; she focuses
in on Harding)
M ster Harding, you' ve stated on
nore than one occasion that you
suspected your wife of seeing other
nmen.



One of

Sever al

HARDI NG

Yes, M ss Ratched, this is correct.

Bl G NURSE
But you have no proof.

HARDI NG
No, M ss Ratched...

Bl G NURSE
And yet you suspect her.

HARDI NG
Yes, that is correct.

Bl G NURSE
Why ?

HARDI NG

I can only speculate as to the

reasons why.

Bl G NURSE

Have you ever specul ated, M ster
Hardi ng, that you are inpatient
with your wife because she does not
meet your nental requirenments?

the Chronics |aughs like a child.

HARDI NG
M ss Ratched. G ven all

condi tions of that subline
relati onship, coupled with the
subsequent anni hilation of all
| held to be sacred, nentally,
physically and enotionally,
only thing that | can specul ate on,
at this late date, is how
justify the very existence of ny
life, with or without ny dear wife.

SEFELT
VWhat's he tal kin' about?

TABER

Yeah, Harding, why don't you
knockof f the bullshit and get to

the point.

Acutes chinme in, "Yeah, get to the point,’

HARDI NG

The point is, | will carry on unti
I fully understand what the
function of that relationship is

AD LI B.



regardl ess of formor content.
Several hands go up.

Bl G NURSE
Yes, Billy?

BI LLY
I-1-1-1-1 d-d-don't s-s-see how
anyone could lu-lu-lu-love a man
who t-t-t-tal ks the way he does.

TABER
Yeah, Harding, you're so fuckin
dunmb | can't believe it.

HARDI NG
That's a matter of opinion.

SEFELT
Yeah, Harding, where do you breathe
anyway ?

FREDRI CKSON
Through the ass.

Sefelt and Fredrickson snicker into their hands. A few of the
ot hers | augh.

HARDI NG
(smarting)
Is that your sense of hunmor or are
you trying to say sonething?

FREDRI CKSON
(i nnocence itself)
Now what would | be trying to say?

HARDI NG
| don't know. | don't know, but it
makes nme feel very peculiar when
you throw in sonmething |like that.

FREDRI CKSON
Pecul i ar?

SEFELT
Wy ?

TABER
Yeah, why?

SCANLON

Yeah, tell us why.

HARDI NG



| hesitate to go on

Bl G NURSE
No secrets, Mster Harding. Let's
get it all out in the open..

HARDI NG
I nean, the other day you nade an
allusion to ny wife and the
possi bl e sexual problems we m ght
be having. | know that to be the
case, but the way in which you
broached it, if that's your idea of
t eachi ng nme sonet hing. .

HARDI NG ( CONT' D)
(his voice rising as he
goes on)
or making me aware of a
condition in ny life, then | say,
categorically speaking, the hel
with you, Taber!
I don't have to justify the
condition of my life to you or any
of you. No matter what | will carry
on until | fully understand what
that function is regardless of the
formor content. Regardless of the
fact we nmust try to understand the
function of our capacity to obtain,
to personify the condition, the
condi ti on of our existence, our
exi stence. ..

TABER
You know what, Hardi ng? | think
you' re sone kind of norbid asshole
or sonething. You' ve been talking
about your wife evere since | can
renenber. You know, she's on your
m nd and bl ah, bl ah, blah and on
and on and when are you going to
wi se up and turn her | oose!

FREDRI CKSON
Yeah, w se up, Harding.

SEFELT
Yeah, turn her | oose!

ACUTES
(start pouring it on)
Yeah, who do you think you are
anyway?... He thinks he's God
Almghty... He's a snob... He's a
schnuck. .. Dunbbell... Creep..



Cretin... Idiot... Get rid of
him.. Ship himupstairs...

RUCKLY
(chimng in)
Ffffffuck da wife...

BANCI NI
(waggi ng hi s head)
Tired... AmMul tired...

ACUTES
(not letting up)
Zap him.. Gve "imlobotony... Cut

his nuts off... He doesn't have
any... Fag... Pervert.
BANCI NI
(in a strong angry voi ce)
I"mtired!

Everyone hushes.

Bl G NURSE
Sonmebody see to M ster Banci ni.

Two or three Acutes get up and try to soothe Bancini, but he
isn't to be hushed.

BANCI NI
Tired. Tired. Ch God, I'mtired...

Bi g Nurse nods to Washi ngton, who goes to Pete, and gives his
arma jerk toward the door. Bancini is unnovabl e.

Big Nurse signals Nurse Pil bow, who heads for the nurses’
station.

Washi ngt on senses danger, lets go of Pete's arm backs away.

WASHI NGTON
You a good boy, M stah Bancini. ..

Nurse Pil bow returns, hypodermic needle in hand.
Pete turns to his fellow inmates.

BANCI NI
You see... it's a lotta bal oney...
It's all a lotta bal oney. ..

NURSE PI LBOW
Yes, yes, Mster Bancini, nowif
you'll just be calm..

BANCI NI



That's all it is, just a lotta
bal oney. Ya see, | can't help it,
can't...

NURSE PI LBOW
(wor ki ng her way around
Banci ni )
Yes, | know, | know. .

She gets himin the ass, with the needl e, and springs back.

BANCI NI
don't ya see. | was born dead.

Not you. You wasn't born dead.
Ahhh, it's been so hard...

(starts goi ng over

sl ow y; sighing and

crying)
Tired... I"'mtired... awfu
tired. ..

McMur phy | ooks around at the others.

Each patient is locked in his own world -- oblivious to
Bancini's state.

EXT. BASKETBALL COURT - DAY

W DE SHOT of entire court, surrounded by a high fence topped
off with barbed wire, as Washi ngton and Warren escort the
Acutes -- including Bronden, Ellis, a |obotomy case and
several other Chronics -- through the gate onto the court,
which is run down, with cracks in its surface and | eaves
scattered everywhere.

Martini, who is carrying the ball, runs ahead, followed by
Scanl on, where he starts dribbling the ball in a frantic
circle, suddenly passes the ball to nothing.

MARTI NI
(as he throws ball)
Catch it! Catch it!

The ball rolls to the corner

WASHI NGTON
Martini, there ain't nobody there,
ya dunb goon! Go get the ball!

MARTI NI
No!

Martini turns away, his feelings hurt. Washi ngton goes after
the ball, when Martini goes running after it.

MARTI NI ( CONT' D)



| get it! | get it!

But Washi ngton gives Martini a body check and beats himto
the ball.

Martini tries to get the ball from Washington, who is quite
agile and teases himas he returns to the court where he and
Warren start shooting baskets, freezing Martini and Scanl on
out .

The ot her patients just hang around or walk, as if in a
prison yard.

Cheswi ck stands in close proximty to McMurphy and Har di ng,
who stand watching the action. McMurphy finally offers a
cigarette to Hardi ng, who accepts. They both |ight up.

MCMURPHY
Wl |, say, buddy, is that the usual
pro-cedure for those G oup Ther'py
shi ndi gs? Bunch of chickens at a
peckin' party?

HARDI NG
A pecking party?

MCMURPHY
That's right, buddy. And you want
to know who pecks the first peck?

HARDI NG AND CHESW CK
Who? Who?

MCMURPHY
Ah, come off it! It's that Big
Nurse, that's who...

The ot her Acutes have gat hered around McMirphy and Hardi ng.

HARDI NG
It's as sinple as that. You' ve been
on our ward six hours and have
al ready sinplified the work of
Freud, Jung and Maxwel |l Jones in
one grand anal ogy: it's a pecking
party.

MCMURPHY
I'"'mnot tal king about Fred Yoong or
Maxwel | Jones, buddy, what |'m
talkin' about is that crumy
meeting and what that nurse did to
you!

HARDI NG
Did to me?



MCMURPHY
Did to you and all the rest of you

guys.

BI LLY
Y-y-yes! Yes! Y-y-y-you s-s-saw wh
wh-what she c-c-can do to us!

MCMURPHY
VWhat did | see 'cept a grown nan
gettin' whipped so bad he can't
| augh anynore.

FREDRI CKSON
It's the questions she asks.

MCMURPHY
Tell 'er to go straight to hell!

HARDI NG
M ss Ratched is a conpetent
psychiatric nurse, not sone, sone
ki nd of nonster pecking out our
eyes!

MCMURPHY
(as cal mas blue waters)
She ain't peckin' at your eyes,
buddy.

McMur phy grabs Harding by his balls and Hardi ng goes up on
hi s toes.

MCMURPHY
She's peckin' at your balls, buddy,
at your ever-lovin' balls.

Hardi ng i s doubl ed over.

SEFELT
That kind of behavior will get you
a P.A rating, ny friend.

MCMURPHY
P.A. What the hell is that?

SEFELT
Potential assaultive.

FREDRI CKSON
Whi ch gets you shipped up to
Disturbed for a nice little zap
j ob.

MCMURPHY



Huh?

HARDI NG
El ectr o- Shock Therapy, ny friend.
Five cents' worth of electricity
and you are out of everybody's
hai r.

MCMURPHY
Tell 'er to go to hell anyway!

HARDI NG ( CONT' D)
And if you persist in your ways,
they can al ways ship you over to
Medi cal Surgery.

MCMURPHY
What for?

HARDI NG ( CONT' D)
Lobot ony!

MCMURPHY
Lobot ony?

HARDI NG ( CONT' D)
(pointing to | obotony
case)
That !

McMur phy | ooks.
SHOT OF A LOBOTOW CASE

A vegetable, conplete with two half-dollar scars in his
f or ehead.

Me MURPHY

As he absorbs this bit of information the basketball rolls to
his feet and he picks it up

MCMURPHY
(to Harding)
Is that your sense of hunmor or are
you tryin' to say sonethin'?

HARDI NG
Now, what would | be trying to say?

Martini and Scanlon rush over and try to get the ball.

SCANLON
G me the ball!

MARTI NI



No. Me! Me!

WASHI NGTON (Q. S.)
Pass the ball, MMirphy.

McMur phy crosses to the court, bouncing the ball as he goes.
When he reaches the court he holds the ball out to
Washi ngt on, who reaches for it, but MMirphy snaps it back
over his shoulder to Martini.

MCMURPHY
(turning to Martini)
Pass it to ne, Martini.

Martini hol ds back.

MCMURPHY
Cnon, I'lIl give it back!

Martini passes to MMirphy.

MCMURPHY
Atta boy, Martini.

He passes it back to Martini, who | aughs and passes it back
to McMur phy, who passes it to Scanl on, who passes to

McMur phy, who passes to Billy, etc. Bronden just stands

wat chi ng.

MCMURPHY
(encouragi ng them
Back and forth, that's it. Shoot,
man, we'll be takin' on the New
York Knicks before we're through...

McMur phy | ooks to see Big Nurse | ooking out a wi ndow at them
He catches her eye. She turns away.

MCMURPHY (V. O
Hey-ya, hey-ya, cone on, cone on,
I"'mwaitin on you suckers, you hit
or you sit...

I NT. DAY ROOM - NI GHT

The MUSIC is PLAYING The TV is on the six o' clock news as
McMur phy, cards in hand, is dealing blackjack to Chesw ck,
Hardi ng, Sefelt, Billy and Martini. Fredrickson and Scanl on
are | ooking on as Bronden eases up to the gane. Cheswick is
at the nurses' station talking to Big Nurse.

SEFELT
Ht ne!

MCMURPHY
Hit, you say? Well well well and



with a king up, the boy wants a
hit. Whadaya know.

So comin' at you and too bad, a
little lady for the ad and he's
over the wall and down the road, up
the hill and dropped his |oad.

SEFELT
Booger ed!

McMur phy rakes in Sefelt's cigarettes, adding themto a pile
of | oose cigarettes, packs of cigarettes, several cartons of
cigarettes.

As Cheswi ck sits down, depressed:

MCMURPHY
' Kay, place your bets.

MARTI NI
(holding up a cigarette)
VWhat ' s this?

MCMURPHY
That's a dinme, Martini.

Martini breaks a cigarette in half.

MARTI NI ( CONT' D)
Bet a nickel!

MCMURPHY
(to Chesw ck)
Whadaya bet, Chesw ck?

CHESW CK
She won't give nme any nore
cigarettes!

MCMURPHY
That okay. 1'Il take your marker
How many ya want ?

CHESW CK ( CONT' D)
Lend me twenty.

McMur phy counts out twenty cigarettes, marks it down on a
pi ece of paper, and passes the cigarettes to Chesw ck, who
bets all twenty.

The Sports have conme on TV and McMurphy's attention is
di vi ded.

MCMURPHY
(checki ng the board)
"Kay, all bets are down, let's



wheel 'em an' deal 'em
He deals the cards out, the first one face down, then the
next one face up.

MCMURPHY
Big king... little deuce... another
king... alovely lady... big ten...
and a trey... hey, hey, whadaya
say? Ya hit or sit, Martini?

MARTI NI
Ht ne.

MCMURPHY
(hits with a picture)
That's twenty up, Marti ni
(turning to TV, he shouts
across roon
Hey, Taber, who's pitching the
openi ng gane?

Taber calls back something but it's lost in the other sounds.

MARTI NI ( CONT' D)
Ht ne!

MCMURPHY
Wait a mnute, Martini, | can't
hear a thing.
(turning back to Taber)
What ?

TABER
(shouti ng back)
Kouf ax agai nst Ford!

M SS PILBOW (V. Q)
(over | oudspeaker)
Medi cation tine! Medication tinel!

Medi cati on!
MARTI NI
(simultaneously with
Pi | bow)
Ht nel

McMur phy sl anms his cards down, stands up, crosses the day
room heading for the nurses' station. He passes WAshi ngton
who stands there waiting to di spense orange j ui ce.

I NT. NURSES' STATION - NI GHT

as McMurphy enters. Nurse Pilbowis the only one there.

MCMURPHY



Pardon nme mss, but would you nind

turning...

NURSE PI LBOW

(scared out of her wits)
Stay back! Patients aren't all owed
to enter the... Oh, stay back

MCMURPHY
All I'"maskin' is...

Nurse Pil bow grabs at her cross, screans and shuts her

hol ding the cross in front of her.

NURSE Pl LBOW ( CONT' D)

Ch, stay back, |I'ma Cathol
Big Nurse enters fromthe nurses

Bl G NURSE

icl

| ounge.

M ster McMurphy. Patients aren't

all owed in here.

MCMURPHY
Sorry, ma'am

McMur phy steps out of the station
hi m

I NT. DAY ROOM - NI GHT

as McMurphy goes around to the front of the nurses'

eyes,

cl osi ng the door behind

station

and queues up behind the other Acutes who are getting their
nmedi cati on. McMurphy reaches the wi ndow, takes the cup

doesn't take his pills.

MCMURPHY
(to Big Nurse)

Pardon nme, ma'am can | ask you

sonethin' ?

Bl G NURSE

(politely)
Yes, M ster MMirphy?

MCMURPHY
How ' bout turning off that

nmusi ¢

for a while so a man can hear

hi msel f think?

Bl G NURSE
(pl easantly)
That nusic is for everyone,
McMur phy.

M st er

McMur phy | eans in, placing his hand on the w ndow.

but



MCMURPHY
(confidentially)
Wl |, say, how 'bout easin' it down
a bit so a man don't have to shout!

Bl G NURSE ( CONT' D)
(aware of his physical
proximty)
M ster McMurphy, there are old nen
here who couldn't hear the nusic at
all if it were lower. That nusic is
all they have, and | w sh you
woul dn't | ean agai nst the gl ass
there, your hands are staining the
wi ndow.

McMur phy jerks his hand away.

MCMURPHY
Sorry, ma'am.. Sorry 'bout that...

McMur phy breathes on the glass and wipes it clean with his
sl eeve.

MCMURPHY
Sorry to have bothered you.

Bl G NURSE
Not at all, M ster MMirphy...

McMur phy turns to wal k away.

NURSE PI LBOW
Your nedicine, M ster MMirphy.

MCMURPHY
(turning back, he exani nes
the contents of the cup)
What's the horse pill for, honey?

NURSE PI LBOW
It's just nedication, Mster
McMur phy, good for you. Now down it

goes. ..
MCMURPHY

Look, mss, | don't |ike swallow ng

sonet hi ng wi thout knowi ng what it

is!

NURSE PI LBOW
(stepping back a little)
Don't get upset, M ster MMirphy...

MCMURPHY



I'"'mnot upset. Al | wanna know,
for the lIovva Jesus...

Bl G NURSE
That's all right, Mss Pilbow, if
M ster McMurphy does not wish to
take his nedication orally, he

may. . .
MCMURPHY
No, that's okay, ma'am Down it
goes.
McMur phy makes a big show of popping the pill in his nouth,

hol di ng his paper cup upside down, for all to see, then
novi ng on to Washington, who fills it with orange juice.

McMur phy gul ps it down, not w thout sone difficulty, then he
smles at all the concerned faces and crosses the roomto the
card table, where he sits to see the Acutes |ooking at him

HARDI NG
Wiy didn't you tell her to go to
hel I, | over boy?

TABER

Yeah, whattsa natter, Mack, she too
much for ya?

McMur phy holds the pill up and flicks it into Harding's
f or ehead.

MCMURPHY
You boys seemto think you ve got a
champ in there, huh?

HARDI NG
I don't see you scoring any points,
buddy. And you're just the man for
the job, right?

MCMURPHY
Hell, | couldn't get it up over old
hat chet-face if ya paid ne!

HARDI NG ( CONT' D)
She's not all that honmely, M ster
McMur phy. In fact, she nust have
been a rather beautiful young | ady.
The men | ook at Big Nurse.

The patients | ook at the nurses' station.

PATI ENTS POV



Big Nurse is busy at her work
I NT. NURSES STATION - BIG NURSE' S POV - N GHT

The patients |ooking at her. They turn back to their card
gane.

REVERSE ANGLE

CAMERA HOLDS on Big Nurse as McMurphy's VO CE i s HEARD over
| NTERCOM

MCMURPHY (V. Q)
(through intercom
Yeah, an' I'mtellin' ya, she's
just an icy-hearted over-the-hunp
gal who never got enough of the old
wham bamto straighten '"er out..
Ckay, who wants a card?

MARTINI (V.Q)
(through intercom
Me. Hit ne!

Big Nurse | ooks up and studi es the nmen gathered round the
tabl e.

INT. MEN S DORM - NI GHT

The patients are asl eep except for Bronden, who stands by the
wi ndow | ooki ng out.

McMur phy is asleep in the bed next to his. A beat when
TURKLE, a fifty-year-old Negro night attendant, slightly
drunk, lays a gentle hand on Bronden's shoul der.

TURKLE
Le's get back to bed, M stah
Bronden. . .

Bronden allows hinself to be | ed back to bed. Turkle funbles
around for the security belt, finds it, straps Bronden
| oosely in bed, then goes off clucking to hinself.

Bronden reaches under his bed and plucks a stale piece of gum
fromunder the bed franme. He starts chewing it when he sees
McMur phy | ooking at him

Bronden goes right on chewi ng and | ooki ng McMurphy right in
the eye.

MCMURPHY
(whi speri ng)
Chief? | wanna ask ya sonethin'.
(sings)
Oh, does the spearmint lose its



flavor on the bedpost overnight?
When you chew it in the norning,
will it be too hard to bite? This
guestion's got me goin', won't
somebody set nme right; does the
spearmnt lose its flavor on the
bedpost overni ght?

McMur phy hol ds the |last note, reaches over and rustles
t hrough hi s ni ghtstand.

MCMURPHY
Here ya go, Chief...

A small object lands on Bronden's bed. It is a fresh package
of gum Bronden picks it up. Examines it. Unwaps it.
Deposits his old piece of gumunder the bed frane, then
inserts the fresh gumin his nmouth and starts chew ng.

SERI ES OF SHOTS

SHON NG the MEN S DORM the enpty DAY ROOM TURKLE ASLEEP in
t he NURSES' STATION, EMPTY HALLWAYS, the N GHT SUPERI NTENDENT
AT HER DESK, MORE HALLWAYS... ENDI NG ON

INT. MEN S DORM - SUNRI SE

ABERRATED SHOT of | NSTI TUTI ONAL GROUNDS SEEN THROUGH STEEL
MESH SCREEN -- as the sun rises above the treetops.

REVERSE SHOT - BROVDEN

| ooki ng out of the window. His face washed by the sunlight.
H s eyes have a vague | ook, al nost vacuous, as..

BI G NURSE (V. Q)
(t hrough | oudspeaker)
Good norni ng, boys. Rise and shine.
Ri se and shi ne.

INT. MEN S DORM - DAY

as Washington, Warren and M1l er roust the patients out of
bed.

BI G NURSE (V. Q)
(t hrough | oudspeaker)
Tinme to got up! Come on now, it's a
beautiful day! Let's not straggle!
Everybody up, up, up

McMurphy is in bed, not ready for the world, when WAshi ngton
crosses to Bronden, who is | ooking out the wi ndow, and | eads
hi m of f .

WASHI NGTON



Le's go, Chief. Le's go get

ourselves all nice and clean...
(to McMur phy)

You too, M stah Mack- Murphy!

Washi ngt on goes of f with Bronden.

CAMERA HOLDS on McMurphy as he slowy pulls it together and
sits on the edge of the bed. He's naked as he opens the
drawer to his nightstand and fishes around for a cigarette.

MCMURPHY
(looking in the drawer)
What the. ..
(1 ooki ng around)
Who the fuck stole ny cigarettes!

| NT. DAY ROOM - DAY
as the Acutes straggle past Big Nurse.

Bl G NURSE
Good nmorning, Mster Sefelt, are
your teeth any better?... Good
nmorni ng, M ster Fredrickson... Good
nor ni ng, M ster Harding;
my, ny, you've been biting your
fingernails again...

She sees McMurphy approaching, wearing a towel around his
wai st and a scowl on his face.

Bl G NURSE ( CONT' D)
M ster McMurphy, patients are not
permtted to run around in towels.

MCMURPHY
I wanna report a robbery!

Bl G NURSE
On this ward?

MCMURPHY
Yeah, sone creep stole ny
cigarettes!

Bl G NURSE
Oh, | had themrenoved

MCMURPHY
What for?

Bl G NURSE

Patients are rationed to one pack
of cigarettes a day.



Bronden cones drifting by, going in the opposite direction.
Bi g Nurse takes his hand.

Bl G NURSE ( CONT' D)
(calling out)
M st er Washi ngt on!

Washi ngt on cones runni ng.

WASHI NGTON
Yes, M ss Ratched?
Bl G NURSE
Pl ease see to M ster Bronden
WASHI NGTON
(taki ng Bronden by the

hand)
Yes, M ss Ratched...

Washi ngton | eads Bronden off. Big Nurse turns to Chesw ck and
several other Acutes, who have crowded around.

Bl G NURSE
Now you boys hurry al ong and wash
up for breakfast...
(to McMur phy)
You too, M ster MMirphy.

MCMURPHY
Well, say. How 'bout springing a
pack of cigarettes |oose?

Bl G NURSE
After breakfast, M ster MMirphy,
after breakfast.

MCMURPHY
You sure run a tight-assed ship
"round here, don't yal!

Bl G NURSE
Yes. Now run along like a good boy
and see that you wash up properly.

W DER ANGLE
A beat, as the Acutes wait for MMirphy's next nove, then:
MCMURPHY
"Kay, let's go brush our teeth,

fellas...

McMur phy turns and crosses toward the washroom singing at
the top of his |ungs.



MCMURPHY
Ch, Lulu had a baby,
Hi s nane was Sunny Jim
She put 'imin a piss pot,
To teach "imhow to swim
Oh, he swamto the bottom
He swamto the top,
Lul u got excited,
An' pulled "imby his...
Cock-tail ginger-ale,
Five cents a gl ass,
An' if ya don't like it
Ya can shove it up your...
Ask me no nore questions,
"Il tell ya no nore |lies.

Bl G NURSE

wat chi ng McMur phy who renoves his towel as he enters the
washr oom

I NT. WASHROOM - DAY

as McMurphy enters to see Warren take a firmgrip on
Bromaen's head and Washi ngton goes to work on Bronden's face.
CAMERA PUSHES | NTO EXTREME CLCOSEUP of Bronden's fearfully
distorted face as the BUZZI NG SOUND of the ELECTRI C RAZOR

| NTENSI FI ES until it is | NSUPPORTABLE

I NT. MESS HALL - DAY

We SEE the attendants spooning food into the sucking pink
nmout hs of the vegetables, a shade too fast for swall ow ng.

MCMURPHY (O S.)
VWhat's wong with you guys?

We SEE McMurphy seated with the Acutes, shoveling food down
his guillet. The others are barely touching their food.

MCMURPHY
Why, if 1'd have known how soft
this place was gonna be, |1'd have

arranged for ny transfer sooner...
(hol ding up his orange
j uice)
Look at this here, real orange
j uice!
(slugging it down)
Hooee, that's good. Wy, you
couldn't pay me to leave this
pl ace!
(sl aps his belly)
Al this place |lacks is a couple of
sweet gals to liven things up...



He gets up and carries his tray to the proper place, where he
notices MIler |oading several other trays onto a dunbwaiter
M1l 1ler pushes a button and the dunbwaiter goes down. MMirphy
crosses to the door to find it bl ocked by Washi ngton.

MCMURPHY

Stand aside, Sam Nature's callin'.
WASHI NGTON

Nobody | eaves here till seven

thirty.

McMur phy turns Washington over in his nmind, then he | ooks up
at the clock above the door.

The time is 7:28. The second hand sweeping its way toward
7:29.

MCMURPHY
Don't knowif | can hold it that
| ong, Sam

WASHI NGTON ( CONT' D)
Tha's your problem

MCMURPHY
(confidentially)
Wio do you like in the opening

gane, Sanf?
WASHI NGTON ( CONT' D)
Huh?
MCMURPHY
(turni ng away)
Asshol e.

McMur phy turns and wal ks away.
Washi ngt on wat ches hi m go.

CHESW CK (V. Q)
I wanna know about ny cigarettes!

| NT. DAY ROOM - DAY
A group neeting is in progress. Doctor Spivey is there.
Cheswick is on his feet.

Bl G NURSE
Sit down, M ster Chesw ck.

CHESWICK
(not sitting)
No, I ain't no kid to have ny



cigarettes keep fromnme |ike
cookies! Ain't that right, Mack!

(McMur phy doesn't respond)
Mack???

Bl G NURSE
Sit down, M ster Chesw ckl!

Cheswick sits -- stunned. A beat; then

Bl G NURSE ( CONT' D)
(to Chesw ck)
You shoul d have thought about that
before you ganbl ed all your
cigarettes away. |Is that clear?

Cheswi ck sulks in his seat.

Bl G NURSE ( CONT' D)
M ster Cheswi ck, is that clear!

CHESW CK
Yeah. ..

Bl G NURSE
Good. . .
(opens her book)
Now, as | recall, we were nuking
quite a bit of headway, |ast tine,
with Mster Harding' s problem So,
does anyone care to begin?

McMur phy' s hand goes up. No one el se's does.

Bl G NURSE ( CONT' D)
Yes, M ster McMurphy.

MCMURPHY
Right... |I've been givin' sone
serious consideration to what you
told me about the denocratic
sonet hing of this therapeutic
comunity of ours, an' | got a few
things | wanna get off ny chest,
before we get back to Harding's
probl em

Bl G NURSE
Certainly, Mster MMirphy.

MCMURPHY
Ri ght!

McMur phy takes a fol ded sheet of paper out of his pocket,
unfolds it, studies it and begins.



MCMURPHY
"Kay... Itemone... |'ve been
thinkin' 'bout the age probl em we
got on this ward. You know, the
young an' old livin' together, an
I was thinkin' what a great thing
it would be if the music was turned
up louder. Louder so the old fellas
coul d hear better...

Doctor Spivey nods with approval.
Bi g Nurse doesn't.
The Acutes are bewi | dered.

MCMURPHY
But then I got to thinkin', the
music is so loud already, it makes
it difficult for the young fellas
to hold a decent conversation...

Nods and rmurmurs of approval fromthe Acutes.
Big Nurse can only wait for McMurphy's next nove.

MCMURPHY

Vll, | was turnin' this dilema
over in nmy head, when | happened to
hit on that old tub room out there,
an' | said to nyself, MMirphy,
said, that place would make a great
second day room A sort of ganme
room for the young fellas. Wadaya

t hi nk, Doc?

SPI VEY
It is worth considering... Mss
Rat ched?

Bl G NURSE

The point is well taken, Doctor,
but do we have the necessary
personnel to cover a second day
roonf

SPI VEY

Well, since it will be largely the
Chroni cs who renain here, one aide
and one nurse should easily be able
to handl e any situation that m ght
occur.

(he turns to the patients)
What do you think, nmen, is it
wor kabl e?



CHESW CK
Ri ght, Doc. It's workable.

Several other Acutes voice in the affirmti ve.

SPI VEY
Fi ne!

Bl G NURSE
Good. Good. Yes, yes, | think we
should give it a trial period. So!
May we get back to Mster Harding's
problem ..
(she sees McMurphy's hand

up)
Yes, M ster MMirphy?

MCMURPHY
I'"'mnot finished yet.

Bl G NURSE
Go on. ..

MCMURPHY

(looking at his list)
'Kay, itemtwo. Tonorrow, and
listen carefully to me, you ding-a
lings. Tonorrow is the opening gane
of the Wrld Series an' what | want
is to take a vote on switchin' the
group nmeetin' to later on in the
day, so we can watch the ball gane.

Bl G NURSE

Just a mnute, Mster MMirphy!
MCMURPHY

Yeah?
Bl G NURSE

Pl ease understand, the schedul e has
been set up for a delicately

bal anced reason that woul d be
thrown into turmoil by a switch of
routi nes.

MCMURPHY
The hell with the schedule, you can
get back to the schedul e next week
when the series is over. Wat |
want is a vote on it right now

CHESW CK
| second the notion

MCMURPHY



Atta boy, Chesw ck!

Bl G NURSE
Very well! Al those in favor,
pl ease rai se your hands.

Big Nurse casts a watchful eye over the patients.

MCMURPHY
(raising his hand)
Ckay, raise your hands.

Only Cheswi ck's goes up

MCMURPHY
Cone on', what is this crap? Wo
wants to watch the Wrld Series?

Martini and Scanlon's hands go up.
Several Acutes | ook at them
Scanl on and Martini's hands go down.
McMur phy can't believe his eyes.

Bl G NURSE ( CONT' D)

(politely)
I count only two, including you,

M ster McMurphy. Certainly not
enough to change ward policy.

McMur phy' s hand goes down.
Bl G NURSE ( CONT' D)

Yes. Now was there anything el se
you wanted to di scuss, Mster

McMur phy ?

MCMURPHY
No way.

CHESW CK
No way.

McMur phy starts tearing his sheet of paper up into a thousand
pi eces.

Bl G NURSE
(checki ng her watch)
Then | suggest we turn our
attention back to Mster Harding's
probl em Wuld anybody care to
begi n?

She | ooks around.



McMur phy is slouched in his chair.

Hardi ng puts his hands up. No one el se does.

Bl G NURSE ( CONT' D)

Yes, M ster Harding?

HARDI NG

Yes, thank you, M ss Ratched. Since

our |ast neeting | have been

reflecting, quite seriously,

on the

nature of ny problem Naturally,
I"'mreferring to the capacity to
obtain the necessary results in
order to obtain... No, no. To
personify the very existence of
that relationship regardl ess of the

function. ..
(he stops, chews his
then conti nues)
Regar dl ess of the function
confront the question of..
Yes. The question of...
Exi stence... Relationship...
Function... Confront... Yes,

lip,

we will
Yes.

confronting us in the nonent of
deepest crisis... Yes, the crisis

of our souls. O our souls,

whi ch |

amtrying to fully understand the
problem .. the problem Not to shut

oursel ves of f, but sonehow. .

Sonehow to understand fully our
capacity... to obtain... to
personify... the question...

exi stence depends... depends on the
guestion... to reflect... to
reflect...

Har di ng, breaks off, sweating; he begins to knead his

f orehead and chew his nails

HARDI NG ( CONT' D)

To reflect...

ANGLE

Sil ence as the CAMERA REFLECTS:. the room the patients, the

staff, the hallways, the hospital,
the sky, ending on.

MARTINI (V. Q)

t he grounds,

Hold it a mnute. Wiat's a nan need

to buy thum hotel s?

I NT. TUB ROOM - NI GHT

the trees,



Bronden is pressed agai nst the wall, watching McMirphy,
Martini, Scanlon and Chesw ck play a game of nonopoly. The
others are playing cards or just hanging around, a little
chagrined. Billy is nost disturbed by this separation.

MCMURPHY
You need four houses on every | ot
of the sane color, Martini. Now
let's go, for Christsakes.

MARTI NI
Hold it a m nute.

There's a flurry of noney from Martini, red, green and yell ow
bills blowing in every direction.

CHESW CK

Let's go, for Christsakes...
MCMURPHY

It's your dirty roll, Chesw ck

Cheswick rolls the dice.

MCMURPHY
Snake eyes! Hoooeee, that puts you
on my Marvin Gardens, which neans
you owe me three hundred and fifty
dol | ars.

Cheswi ck starts counting out the noney.

MARTI NI
VWhat's thum other things? Hold it a
m nute. What's thum ot her things
all over the board?

CHESW CK
(to Martini)
How can a man concentrate with you
sitting there hallucinating a mle
a mnute...

MCMURPHY
You just come on with that three
fifty and Martini will take care of

himself... Your dice, Scanlon
SCANLON
G me those dice. I'll blowthis

board to pieces. Here we go...

(throws the dice)
Lebenty | eben, count ne over
el even, Martini...



Martini picks up a house..

SCANLON ( CONT' D)
Not that one, you crazy bastard,
that's ny house. ..

Scanl on grabs Martini's hand and tries to get his piece back.
Martini won't let go.

MCMURPHY
Break it up, God dammt! Ain't I
got enough troubl es wi thout you
guys nessin' around... can't depend
on nobody.

BI LLY
(fromthe next table)
Sonme of us ha- ha-have b-b-been here
along t-t-tinme, Randle, and will b
b-be here long after this W-W
Wrld Series of yours is oh-oh-oh
what's the use anyway. ..

McMur phy slanms his fist down on the table, sending the
nonopol y pieces flying. Martini is crestfallen.

MCMURPHY
What's the use! Hooee! It'd do you
birds sone good just to get a
little exercise lifting your arns
to votel

HARDI NG
A baseball gane isn't worth the
risk, ny friend.

MCMURPHY
It istonme! An" if | hafta bust
way outta this place to see it, |

will!

CHESW CK
Ri ght'!

FREDRI CKSON
Ch, yeah?

MCMURPHY
Yeah!

SEFELT
Bi g nman!

MCMURPHY

Yeah, how much you wanna bet ?



SEFELT

On what ?

MCMURPHY
That ne an' my buddy, Cheswi ck,
we'll be downtown tonorrow watchin'

t he bal |l game whil e you suckers are
sittin' around this goddamm
nursery!

HARDI NG
And how do you propose to
acconplish that little feat, ny
friend?

MCMURPHY
That's between nme an' nyself. So
why don't you boys just shove off.
I got sone planning to do.

McMur phy sits and resunmes his ganme of solitaire. Martini and
Scanl on are putting the nonopoly game back together again.

Bronden spots (or he thinks he spots) one of the attendants
listening at the door. He wants to warn the others, but
doesn't know how.

SEFELT
Maybe he'll just show M ss Ratched
his big thing an' she'll open the
door for him
Sefelt and Frederickson smle at each other.

Bronden slides along the wall toward the door.

MCMURPHY
Maybe I'Ill just use that thick
skull of yours as a batterin' ram

Sefelt.

SEFELT ( CONT' D)
Why, ny head woul d just squash |ike
an eggpl ant, MMirphy.

Fredrickson and Sefelt snicker in their hands.

MCMURPHY
You think it's funny, huh?

TABER
Yeah, you don't know how to get
outta this place!

Bronden reaches the door and | ooks out. No one is there.



MCMURPHY
Put your noney where your nouth is,
Taber .

TABER ( CONT' D)
Yeah, yeah, you're a fucking phony,
McMur phy!

Bronden turns back to the roomto see McMurphy slamhis fist
down on the table; the nmonopoly gane goes flying.

MCMURPHY
(rising and turning on the
ot hers, who back off)
You want me to show ya! You want ne
to show ya how

TABER ( CONT' D)
Yeah, yeah, show nme. Show ne how

MCMURPHY
Al right!

He | ooks wildly around the room spots the nmachine, crosses
to it and snacks it with his hand.

MCMURPHY
Wth this thing! I'mgonna put this
thing right through the w ndow,
that's how

HARDI NG
You mean you're going to try to
pick that thing up and shove it
t hrough the w ndow?

MCMURPHY
You're fuckin' A-right, | am

HARDI NG ( CONT' D)
Wth your own two hands?

MCMURPHY

You heard ne the first tine!
TABER

I"I'l bet a buck you don't do it!
MCMURPHY

You' re on!
BI LLY

M M Mack, y-y-y-you c-c-can't |-
lift that thing!

MCMURPHY



Stand asi de, son. Any nore takers?

SEFELT
I"l'l bet a dollar.
FREDRI CKSON
Me, too...
MCMURPHY
Ri ght!
MARTI NI
A ni ckel .
SCANLON
A di ne.
MCMURPHY
Ckay. Who el se?
HARDI NG
Twenty-five dollars.
MCMURPHY
(knows he's taking a bad
bet)
Ckay, Harding, you're on.
HARDI NG
Ckay, sucker
MCMURPHY

Yeah... Okay, stand aside, you
guys! You're usin' up ny oxygen

The Acutes stand aside and McMurphy steps up to the nachi ne.

He shifts his feet to get a good stance, w pes his hands on
his thighs, |leans down and gets hold of the levers on each
side, and strains.

Bronden wat ches, in awe of MMirphy.

McMur phy turns | oose, straightens up and shifts his feet for
a better position.

HARDI NG
G ving up?

MCMURPHY
Just warmn' up

He grabs the |l evers again. Hi s whole body shakes with the
strain. For just a second we HEAR the cenment GRIND. Then his
breath expl odes and he falls back |linp against the wall.
There's bl ood on his hands. No sound but his rasping breath.



He opens his eyes and | ooks around. Then pulls out a
pocketful of 10U s and tries to sort themout, but his hands
are frozen into red claws. He throws the whole bundle on the
fl oor and wal ks out. At the door, he turns back.
MCMURPHY

But | tried. Goddammt, | sure as

hell did that much. Didn't 1°?
McMur phy exits.
REACTI ON SHOT OF ACUTES
SHOT OF BROVDEN
| ooki ng at the machine. A |long beat.

INT. MEN S DORM - NI GHT

The patients are getting ready for bed when Billy approaches
McMur pby, who is in bed.

BI LLY
M M Mack. . .

McMur phy turns away fromBilly, who crosses to the other side
of the bed.

BI LLY ( CONT' D)

M M Mack, I-1-1"msorry!
HARDI NG
Leave him al one, he's pouti ng.
BI LLY
Y-Y-Y-You | eave hi m al one!
MCMURPHY
That's okay, kid...
BI LLY
Th-th-then y-y-you're n-n-not mm
mad?
MCMURPHY

No, kid, it was my own stupidity,
that's what pissed ne off.

Bl LLY
O 0-0-0h. ..

MCMURPHY
What we're gonna have to do is pull
this ballclub together for our next
play. 'Kay!



BI LLY
" K- k- kay, Mack

I NT. HALLWAY - DAY

Washi ngton, Warren and MIller are at the end of the hallway,
listening to a small RADI O W can HEAR t he SPORTS ANNOUNCER
giving the line-up for the opening gane of the Wrld Series.

WASHI NGTON' S POV
Way down the hall, the G oup
Meeting is SEEN in progress.

I NT. DAY ROOM - DAY

A Goup Meeting is in progress and Big Nurse is honed in on
Billy.

Bl G NURSE
Try, Billy, try...

Billy tries, but can't talk.
The ot her Acutes are bored, restive, waiting.
McMur phy has ants in his pants as Big Nurse speaks to Billy.

Bl G NURSE ( CONT' D)
Was it your idea to visit her on
Sunday?

BI LLY
Y-y-y-yes...

Bl G NURSE
Tell us about it...

BI LLY
I-1-1-1 c-c-c-canme over S-S S
Sunday m m mnorning after ch-ch-ch
church and br-br-brought her s-s
sone flowers, and | s-s-said, |
said, '"GCCCelia, will you nuh
muh- nuh- nuh-nuh. . ." till the girl
broke out |-1-1aughing.

Billy laughs at hinself.

Bl G NURSE
What was it about her that
di sturbed you so, Billy?

BILLY
(rubbing scars on his
wrist)
I was in luh-love with her



Bl G NURSE
Billy, were you afraid of her, or
of her | ove?

No response fromBilly.

Bl G NURSE ( CONT' D)
That was the first tinme you
attenpted to commt suicide, wasn't
it?
(no response)
You must try to talk about it,
Billy.

MCMURPHY
Jesus Christ, the nan doesn't want
to talk, so get off his back an'
let's get on to some new busi ness.

Bl G NURSE
M ster McMurphy, the purpose of
this neeting is therapy. G oup
t her apy.

MCMURPHY
Yeah, yeah, the hell with that
crap! The World Series is goin' on
right' now an' that's therapy al so!

Bl G NURSE
Let ne pose a question to the
group: do any of you feel that
M ster McMurphy is perhaps inposing
hi s personal desires on you too
much?

MCMURPHY
What the hell does that have to do
with it? This is an inportant event
and | want a vote on it!

CHESW CK
Yeah, let's vote on it!
Bl G NURSE
WIlIl one nore vote satisfy you?
MCMURPHY
Yeah, it'll satisfy ne.
Bl G NURSE
Very well. What is it you're

proposi ng, M ster MMirphy?

MCMURPHY



I''m proposing a re-vote on watchin'
t he bal | gane!

Bl G NURSE
(to the patients)
A vote is before the group

MCMURPHY
Ckay, | wanna see the hands.
wanna see which of you birds has
any guts.

Bl G NURSE

Everyone in favor of changing the
schedul e rai se his hand.

The first hand to cone up is Chesw ck's. Then McMurphy's.
Then Martini, Scanlon, Sefelt, Fredrickson, Billy and Taber.

Har di ng doesn't vote.
Big Nurse starts counting the hands.

McMur phy, his face beam ng, counts the hands.

MCMURPHY
That's it! We nade it!
Bl G NURSE
I"msorry, Mster McMirphy, | count
only eight.
MCMURPHY
So do 1!
Bl G NURSE

But there are eighteen patients on
the ward, M ster MMirphy.

MCMURPHY
(the light dawni ng)
You nean to tell me you're gonna
count those old birds over there?

Bl G NURSE
I"'msorry, Mster MMirphy, but you
must have a majority to change ward

policy.
MCMURPHY

Well, I'll be a son-of-a-bitch..
Bl LLY

B-But, MMM ss R-Ratched, y-you n
never c-c-counted th-their votes
bef or e!



A beat .

Bl G NURSE
(1 osing ground)
You mean you don't want their votes
to count, Billy!

BI LLY
I-1-1...

MCMURPHY
Well, screw that noise!

McMur phy rises and, taking his chair, he crosses toward the
tel evision set.

Bl G NURSE
Sit down, M ster MMirphy!

McMur phy turns the TV on, flips the channel, then sits and
waits for a picture.

Bl G NURSE ( CONT' D)
I want you to turn the television
off and return to your place!

A picture swirls onto the TV screen. The ballgane is in
progress (docunentary footage to be used).

Martini rushes over and joins McMirphy. Scanlon follows hot
on his heels as --

MCMURPHY
Hoo-wee! Man, all | need ne nowis
a can of beer and a red-hot.

Cheswi ck gets up and starts across when --

Bl G NURSE
Sit down, M ster Chesw ck.

Cheswi ck stops and stands there, helpless to nove.

CHESW CK
Mack. . .

McMurphy is deep into the gane.

| NSERT - TV SCREEN

On the screen a great play is taking place, and at the
breat ht aki ng nmonment the TV picture swirls into alittle eye

of light -- then nothing.

BACK TO SCENE



The Acutes are left with their nouths hangi ng open.

BI G NURSE (V. Q)
(over | oudspeaker)
| want you men to return to your
proper places. The group neeting is
not over!

McMur phy conti nues | ooking at the blank TV screen as the
Acutes | ook from McMurphy to Big Nurse, not know ng what to
do next when --

MCMURPHY

(jurmping up and shouti ng

at the blank TV screen)
Ahit! It's a hit! He's roundi ng
first, heading for second. Here
comes the throw. He's sliding...
and... he's safe!l He's safe!

(McMur phy whi stles and

cl aps hi s hands)
Hoo- wee! VWhatta gane! Watta gane!
Come on, Koufax! Strike 'em out!

The Acutes are stunned at MMirphy's outburst.

Bl G NURSE (V. Q)
(over | oudspeaker)
M ster McMurphy, you are
deliberately violating the
rules!...

MCMURPHY
He's into his wi nd-up. Here cones
the pitch. Strike on the inside
corner!

Sefelt, Fredrickson, Billy and Taber get up and cross toward
the TV. Harding is the only one who doesn't join them

BI G NURSE (V. Q)
(over | oudspeaker)
You nen renmni n seat ed!

MCMURPHY
(focusing in on TV screen)
He's into his wind-up. Here's the
next pitch... and it's a hit! It's
a hit!

MARTI NI
(junmping up and down)
I saw thum | saw thum

SCANLON



Me, too! Me, too!

SEFELT
Yes, | see it! | see it!

MCMURPHY
(on his feet, shouting)
Ya- hoo, let's'play ball!

The ot her Acutes pick up on McMurphy and start shouting at
the blank TV screen

ACUTES
Ya- hoo!
It's a hit!
Atriple!
It's a hone run!
A doubl e!
He's out!
Whadaya bl i nd?
He's safe by a nile!
(AD LI B)

BI G NURSE (V. Q)
(over | oudspeaker)
You boys, stop this and go to your
assi gnnments! M ster MMirphy,
want you to set an exanple...

MCMURPHY
"Kay, it's two outs, bases | oaded
as Koufax steps up to the nound...
Checks the runners... goes into his
w nd-up... Here cones the three-two
pitch... And it's a fly ball into
deep center. Mantle is going back
He's goi ng back! Back! H's back is
up against the wall... and... he
catches it! He catches it!

The Acutes are shouting, cheering, stonping and dancing in
each other's arms.

Bl G NURSE' S VO CE
(over | oudspeaker)
You nmen stop this! Mster
Washi ngton! MIler! Warren

Big Nurse's last words overload the intercomand the system
peaks out. Big Nurse's nouth continues to work in frantic
circles as Washington, MIler and Warren rush to quell the
uproar.

I NT. SPIVEY'S OFFI CE - DAY

Doct or Spivey is seated behind his desk, |ooking over



McMur phy' s papers.

McMur phy sits facing him

SPI VEY
How are you feeling?
MCMURPHY
Just fine, Doc... In fact, | think

I mght've put on a couple of
pounds since | got here.

SPI VEY
Good, good, and how are you getting
al ong on the ward?

MCMURPHY
Come on, Doc, you know as well as
do what's been comn' down in that
| oony bin.

SPI VEY
Yes, well, Mss Ratched feels that
you' re a disturbing influence on
the ot her patients.

MCMURPHY
Shoot, Doc, the only one I'm
di sturbing is that old nurse and
her fixed ways. That's all.

SPI VEY
Yes, that may be so, but in making
a careful study of your past
record, along with your behavior
since you arrived here, ny feeling
is that you are not nentally ill
and it is going to be ny
reconmendati on that you be returned
to Pendl eton where they are better
equi pped to handl e your case.

This is the kiss of death to McMurphy.

MCMURPHY
Conme on, Doc, you nust be kiddin'.

SPI VEY
I'"mafraid not.

MCMURPHY
Jesus, that old nurse sure wants ny
ass in a sling, don't shel

SPI VEY
No, M ster McMurphy, it's just that



we cannot offer you the guidance
and assi stance that you woul d
receive at Pendl et on.

MCMURPHY
@ui dance and assi stance! That's
i nsane! Doc, ya gotta help ne.

SPI VEY
I"'msorry, but | can't keep you
her e.
MCMURPHY
When?
SPI VEY
We'll let you know.

REACTI ON SHOT of M:Mur phy.
EXT. BASKETBALL COURT - DAY

Washi ngton and Warren are sitting on the grass watching
Martini, Scanlon, Harding and Billy, who are positioned on
the court waiting on McMurphy who is under the board with
Br onden.

Cheswi ck and the other patients hang around off court as:

MCMURPHY
(with great physical and
vocal enphasis throughout
entire scene)
Ckay, Chief. This is your spot! |
don't want you to nove fromthis

spot! Never!... '"Kay, now, take the
ball! Raise your hands, like
this...

McMur phy rai ses his hands above his head. Bronden foll ows
Sui t.

MCMURPHY
That's good! That's a good boy,
Chief! Now junmp and put it in!

McMur phy junps. Bronden doesn't. MMirphy does this a couple
of tinmes. Each tinme Bronden remai ns notionl ess.

HARDI NG
He can't hear you!

MCMURPHY
I know, goddanmmit! You don't have
ta tell me that!



HARDI NG
So why are you talking to hinf

MCMURPHY
I"'mnot talkin' to him |I'mtalkin'
to nyself! It hel ps ne think!

HARDI NG
It doesn't help him
MCMURPHY
Well, it doesn't hurt himeither!

(turning to Bronden)
Does it, Chief!
(no response)
See, it doesn't hurt him
(to Bronden)
Junmp! An' put it in!

McMur phy junps. Bronden doesn't nove.

HARDI NG
Well, | think you' re just confusing
him ..
Bronden j unps.
MCMURPHY

Ha! Did ya see that!
(calling to Chesw ck on
the sidelines)

Hey, Cheswi ck!

CHESW CK
Yeah, Mack?
MCMURPHY
Cone here!
Cheswi ck runs over.
CHESW CK
Yeah, Mack?
MCMURPHY

Let ne get on your shoul ders.

CHESW CK
Sure, WMack...

McMur phy climbs on his shoul ders.

MCMURPHY
' Kay, wheel me around to the
basket... 'Kay, easy, easy. Hold

it! 'Kay, now.



(he sees Bronden has
wal ked away)
Hey, Chief, come back!

Br onden doesn't hear

MCMURPHY
Cheswi ck, go get "im

Cheswi ck goes after Bronden, catches him and MMirphy
| at ches onto him

MCMURPHY
Now, wheel ne to the basket.

Chesw ck, straining under the weight of MMrphy, turns
toward the basket.

INT. MEN S DORM - NI GHT

as Bronden, chewi ng his gum watches McMirphy ease his way
out of bed and silently cross down the aisle, past the sleep
patients, toward the day room

I NT. DAY ROOM - NI GHT

as McMurphy crosses the day room past the nurses' station
where Turkle is asleep.

I NT. HALLWAY - NI GHT

as McMurphy crosses down the hallway and stops at the ness
hall door. He tries the handle. The door is |ocked. MMirphy
| ooks up at the open transom ponders it, then junps up and
grabs the door lintel. He tries to lift hinself up, but can't
make it when suddenly he is |ifted up to the level of the
transom by Bronden.

McMur phy worms his way through the transom and di sappears
down the other side.

CAMERA HOLDS on Bronden who waits. A long beat. There is a
strange HUMM NG SOUND HEARD O. S. Anot her beat, then the door
opens.

McMur phy smil es at Bronden.

MCMURPHY
(pointing to the floor)
Wait here, Chief.
(more to hinself as he
starts down hall)
Heh, heh, |'ll show 'em who's
crazy.

INT. MEN S DORM - NI GHT



McMur phy is nudgi ng Chesw ck awake.

MCMURPHY
Hey, Chesw ck! Wake up!
CHESW CK
(waki ng up)
Yeah, Mack, what is it?
MCMURPHY
I'"m | eaving. Goodbye!
CHESW CK
(sitting up)

Where ya goin', Mac?

MCMURPHY
Shhh. .

McMur phy turns and crosses to Billy.

MCMURPHY
(waking Billy)
Hey, Billy. Billy boy, wake up and
say goodbye to your ol' buddy.

BI LLY
(waki ng up)
Wwwwhat is it, MMMc?

MCMURPHY
So long, kid.

BI LLY
Wh- wh- wh-wh. . .

MCMURPHY
Shhh. .

McMur phy turns fromthe bew ldered Billy and crosses to
Martini .

MCMURPHY
(nudgi ng Martini awake)
Psst! Hey, Martini, wake up!

MARTI NI
(waki ng up)
Yeah, Mac?
MCMURPHY
Bye- bye.

McMur phy turns to Scanl on



MCMURPHY
Scanl on! Hey, Scanl on, wake up

SCANLON
(waki ng up)
Yeah, what's up?

MCMURPHY
Shhhh. See ya around the ball park.

McMur phy crosses to Fredrickson and wakes him

FREDRI CKSON
(waki ng up)
VWhat ? What ?
MCMURPHY

So long, Freddy. Don't take any
wooden ni ckl es.

FREDRI CKSON
(sitting up)
What ?
MCMURPHY
Shhh. .

The other patients are sitting up, sone of themgetting out
of bed as McMurphy turns to Sefelt who is snoring. MMirphy
pi nches his nose and Sefelt wakes up.

MCMURPHY
Bye- bye, pussy cat.

McMur phy crosses to Taber.

MCMURPHY
(waki ng Taber)
Up an' at 'em Taber.

TABER
(waki ng up)
What ' s goi ng on?

MCMURPHY
Shhhh. Tinme to say goodbye.

McMur phy turns and crosses to Harding.

MCMURPHY
Hey, Hard-on. Wake up, Dunbo.

Har di ng opens his eyes and | ooks at MMurphy.

MCMURPHY ( CONT' D)
Ya owe ne twenty-five bucks.



HARDI NG
VWhat for?

MCMURPHY
I"mbusting outta this place.

HARDI NG
That's nice. Send nme a post card.

Hardi ng turns his back to MMirphy.

MCMURPHY
(turning to the others who
have gat hered ar ound)
So | ong suckers.

BI LLY

Wh- wh-where ya goi ng, M M Mac?
CHESW CK

How ya gettin' out, Mac?
MCMURPHY

Shhh... That's for ne to know an’

you to find out.

TABER
Bul Il shit. You ain't got no way out!
MCMURPHY
Ch, yeah?
TABER
Yeah!
MCMURPHY

How nuch ya wanna bet?

TABER ( CONT' D)
Ten bucks.

MCMURPHY
You're on
(to the others)
Let's go! An' keep it quiet.

McMur phy starts down the aisle. The others foll ow
I NT. DAY ROOM - NI GHT

as McMurphy and the other patients cross the day room
the nurses' station, where Turkle shifts in his sleep

I NT. HALLWAY - NI GHT

past



as McMurphy and the patients cross down the hallway and enter
the mess hall followed by Bronden.

I NT. MESS HALL - NI GHT

Cheswi ck, Bronden, Martini, Scanlon, Sefelt, Fredrickson,
Billy, Taber and McMurphy, stand | ooking at the dunmbwaiter.

BI LLY
Wh-wh-what's d-d-down th-there, MM
Mac?

TABER

Where's it go?

MCMURPHY
Qut. It's the way out. So just keep
it in your mnds if ya ever wanna
make use of it.

TABER
| don't believe it...
FREDRI CKSON
Nei ther do |I...
SEFELT
Me too...
MARTI NI

| wanna see it...

SCANLON
Me too! Me too!

BI LLY
Y-y-yeah, p-p-prove it, M M Mc!

CHESW CK
Yeah, show us, Mac!

MCMURPHY
Shhh. Wait a minute. You guys are
gonna screw up ny plans. So just
gone on back to bed |ike nothin'
happened.

MARTI NI
No! | wanna go!

SCANLON
Me too! Me too!

Several of the others chine in.

MCMURPHY



Shhh. Hold it down! I'Ill take you
guys down, but ya gotta cone right
back up! ' Kay?

PATI ENTS
(simul t aneousl y)

' Kay, Mac!
MCMURPHY

Shhh... Remenber this is a
privilege, so | don't want none of
you goons fuckin' up. Kay?

PATI ENTS
(si mul t aneousl y)

' Kay, WMac!
MCMURPHY

"Kay, let's see...
(he checks the men out)

Cheswick first ... then Billy...
Martini... Scanlon... Sefelt..
Fredrickson... Taber an' the
Chief... 'Kay

PATI ENTS

(si mul t aneousl y)

" Kay!

MCMURPHY
Shhh!

I NT. TUNNEL - NI GHT

The patients are waiting in the tunnel,
under ground connecting systemto the institutional

as McMurphy gets out of the dunmbwaiter

Far

MCMURPHY
(1 ooki ng around)
Where's Martini and Scanl on?

CHESW CK

(poi nting)
They went that way.

MCMURPHY
Charlie, ya can't ever |let those
goons outta ya sight! Understand!

CHESW CK
Ri ght, Mack!

they skitter across the tunnel

which is used as an

bui | di ngs,

down the tunnel Martini and Scanlon are briefly SEEN as



SEFELT
There they are!

MCMURPHY
Hey, Martini! Psst! Scanlon! Ya
dumb goons, cone back here!
(starting after them
Conme on, let's get 'em

McMur phy starts down the tunnel. The others don't nove.
MCMURPHY
(cal I'i ng back)
Cone on, you guys, let's stick
t oget her.

The Acutes foll ow McMurphy. They run down to the intersection
and turn the corner.

No sign of Martini or Scanl on.

Somewhere a DOOR i s HEARD SLAMM NG CLOSED and FOOTSTEPS ar e
HEARD coning their way.

TABER
Sonebody' s comi ng!
MCMURPHY
Shhh!
(he listens then)
Thi s way!

McMur phy hustles the nen round the corner as two aides
pushi ng a gurney cone wheel i ng by.

BI LLY
I-1-1 th-th-think we sh-sh-should
go back!
SEFELT
Yeah, my feet are gettin' cold.
FREDRI CKSON
M ne, too!
MCMURPHY
We' Il go back just as soon as we

find those guys! 'Kay?

ACUTES
(si mul t aneousl y)
' Kay, Mack!

The band takes off down tbe tunnel, calling out in |oud
whi spers, "Martini! Scanlon! Psst! \Were are you?"



Down one tunnel and up another -- till they turn a corner
see an open door

They go to the door and peer out. Steps lead up to the
out si de worl d.

MCMURPHY
They nust be up there!

CHESW CK
Yeah!

BI LLY

L-L-Let-'s go b-back
Several Acutes express the sane desire.

MCMURPHY
Conme on, don't crap out on ne now.
We got two buddi es out therel

BI LLY ( CONT' D)
I-1 d-d-don't knowl M MMss R
Rat ched g-g-g-g...

MCMURPHY
Fuck M ss Rat ched!

McMur phy crosses out and up the stairs.
The Acutes | ook at each other. A beat, then:

MCMURPHY (O S.)
VWow Look at this!

The Acutes don't nove.
MCMURPHY (O S.)
Hey, you guys, cone on up here and
take a gander at this!

The Acutes inch their way out the door and up the steps.

EXT. | NSTI TUTI ONAL GROUNDS - NI GHT

and

as the Acutes join McMiurphy to see the noon low in the sky,

sil houetting the trees and buil dings, and Martini chasing
Scanl on across the wet grounds.

CHESW CK
There they are!

MCMURPHY
(his attention el sewhere)
Hey, what's that?



SEVERAL ACUTES
(si mul t aneousl y)
What ? \Where?

MCMURPHY
(poi nting)
Over there!
SEFELT
(squinting)
I don't know...
BI LLY

l-i-it's a b-b-bus!

MCMURPHY
A bus?

BI LLY ( CONT' D)
Y-y-yes, a b-b-bus!

MCMURPHY
Wel |, shoot, man! Whadaya say we
take ourselves a little spin around
t he pl ace.

TABER
We'll get in trouble..

CHESW CK
Yeah, maybe we ought to go back
Mac. . .

FREDRI CKSON
Yeah, ny feet are cold...

SEFELT
My feet hurt. ..

BI LLY
I-T-1"mwwwet...

MCMURPHY

(wal ki ng towards the bus)
Go ahead! Go back!

The Acutes cast frightened | ooks at each other then go after
McMur phy. Martini and Scanlon join them

BI LLY (CONT' D)
H H How d-d-do we g-g-get b-back?

McMur phy has reached the bus and begins checking it out.

TABER



Yeah, take us back to the
dunmbwai t er, Mac.

MCMURPHY
I"mnot going back in there. | told

ya this was a one way trip. Now
stand asi de.

McMurphy lifts the hood to the bus and begi ns junping the
wire. The Acutes stand hel plessly by as the engine turns over
and catches. McMurphy cl oses the hood and gets on the bus to
a chorus of, "Please, Mac, take us back... Please..."

McMur phy puts the bus in gear and the bus starts noving. The
Acutes start running al ongside of the bus calling out for
McMur phy to take them back

MCMURPHY
(shouting to them
Get on asshol es!
They | eap on.
EXT. | NSTI TUTI ONAL GROUNDS - ANOTHER ANGLE - NI GHT

As the bus nakes a full circle and stops al ongsi de of
Br onden.

MCMURPHY
(wavi ng Bronden onto the
bus)
Conme on, Chief! Let's go!

Bronden boards the bus. McMurphy lets out a war whoop as he
cl oses the door and starts the bus noving.

EXT. | NSTI TUTI ONAL GROUNDS - NI GHT

as the bus picks up speed and churns across the grounds.
I NT. BUS - NI GHT

the Acutes | ook out with wild-eyed excitenent.

EXT. | NSTI TUTI ONAL GROUNDS - NI GHT

as the bus careens out the main entrance and down the
t hor oughf ar e.

| NT. BUS - N GHT
as the Acutes cast worried | ooks at each other.
EXT. H GHWAY

as the bus turns a corner past a sign that reads:



DALLES 6, SALMON CREEK 8, DEPCE BAY 11, CAPE LOOKOUT 22,
PORTLAND 46

I NT. BUS - NI GHT
McMur phy is singing at the top of his |ungs.

MCMURPHY
('si ngi ng)

Your horses are hungry,
That's what she did say,
Cone sit down beside ne,
An' feed them sone hay.
My horses ain't hungry,
They wontt eat your hay-ay-aeee...

BI LLY
H Hey, M Mack.

MCMURPHY
Yeah, ki d?

BI LLY
W W Where we g-g-goi ng?

CHESW CK
Yeah, where we goi ng?

MCMURPHY
I dunno. Were do ya wanna go?

MARTI NI
I wanna go hone!

SCANLON
Yeah, it's col d!

MARTI NI
"' m hungry.

TABER
Yeah, we'll mnmi ss breakfast!

MCMURPHY
Breakfast! Hell, | know just the
pl ace where we can chow down an'
t haw out before we shoot back on
horme. ' Kay?

BI LLY
' K- Kay, M Mack!

MCMURPHY
(si ngi ng)
Soo, fare-the-weel, darlin'.
I''m gone on nmy way,



My wagons are | oaded,
My whip's in ny hand...

DI SSOLVE TO:
EXT. DEPCE BAY - DAWN

The dawn is just cracking the horizon as the bus pulls up
behind a corroded tin sheet building. A sign reads:

DEPCE BAY, SEAVMANI S SERVI CE, SPORT FI SHI NG BOATS FOR CHARTER

Beyond the boathouse is the dock with several fishing
trawl ers and beyond that -- the open sea.

The door to the bus opens and McMirphy gets out.

MCMURPHY
(as he steps out of the
bus)
This is it!

as McMurphy wal ks directly to the wall, alongside the door,
lifts the edge of the siding, comes up with a key, opens the
door and enters.

A beat, then the lights go on inside the building.

SHOT OF BUS

The Acutes' faces pressed agai nst the wi ndows, | ooking out.
| NT. SEAMAN S BUI LDI NG - DAWN

as McMurphy lifts a cold bottle of beer out of a Coca-Col a
cooler, opens it, takes a long pull on the bottle, then
crosses to the heater and turns it on.

Near by, a sign reads: ALL EQUI PMENT CAN BE RENTED

On the walls are ol d photographs of people with their prize
catches. Fishing equipnent, tackle and wet weat her gear crowd
the room

There is a counter which McMirphy wal ks behind and takes a
bag of potato chips off a wall rack, full of beer nuts,

host ess cupcakes, etc.

McMur phy eyes the keyboard to the fishing boats. Several keys
are there.

| NSERT - KEYBOARD

with the names of the fishing boats: The Lark. Mary Ann
Noel . Annabella. The Capri.



I NT. BU LDI NG DEPCE BAY - DAWN

McMur phy studying the board as the Acutes stick their heads
in the door. They're all m serable and cold.

MCMURPHY
Conme on in an' warmup. You can put
some of that gear on to keep warm
An' there's beer an' Coke in the
cool er an' sone food over here..

They hesitate.

MCMURPHY
Conme on, don't be shy now, you're
anong friends.

The Acutes cone in, Bronden bringing up the rear

Martini goes for the candy. Scanlon goes for the Coke. Sefelt
and Fredrickson go for the wet weather gear and boots. The
others go to the heater. Bronden stands in the mddle of the
room

MCMURPHY
Why don't one of you boys hel p ol
Chi ef there get warned up?

Billy goes to Bronden's aid as McMurphy crosses to a w ndow
and | ooks out.

McMur phy turns and | ooks out the wi ndow A |ong beat.

CHESW CK
When do you think we'll be going
back, Mack?

MCMURPHY

(1 ooki ng out the w ndow)
Cone here a m nute, Chesw ck. You,
too, Sefelt. Hey, all you guys,
come over here, | wanna show you
somet hi n'.

The Acutes cross to the wi ndow and | ook out, saying, "Wat?
What is it? Wiadaya | ookin' at? | don't see a thing."

MARTI NI
Ch, look at the pretty boat.

ACUTES POV

Nestl ed agai nst the dock is a trimfishing traw er,
beautifully framed in the bay w ndow.

MCMURPHY (V. Q)



Yeah, did you ever see a boat like

that? Wiy, I'll bet you could go
all the way to Hawaii in that boat!
Tahiti... the Philippines..

Ti bet . ..

CAMERA HOLDS on FULL SHOT of the boat.
BACK TO SCENE

A long beat, then we SEE the Acutes, wearing wet weather
gear, conplete with boots and squall hats, each nan carrying
soda pop, food, fishing equipnent, etc., being led onto the
boat by McMurphy who carries a case of beer.

EXT. FI SHI NG BOAT - DAWN

as a white gorge of smoke and water pours fromthe stern and
the boat pulls away fromthe dock, |eaving a boiling foam of
wat er .

INT. SH P'S BRI DGE - DAWN

The entire crewis jamed into the bridge, MMirphy behind
t he wheel .

McMURPHY' S POV
as the dock and other fishing boats slip by.
EXT. HARBOR JETTY - DAWN

as the boat passes out of the harbor and heads for the open
sea.

DI SSOLVE TO
EXT. BOAT DECK - DAY

The sun is up. The engine is dead. The ballgane is HEARD OVER
ship's RADIO The nen are scattered over the boat. Taber and
McMur phy, beer in hand, are sunning thenselves, listening to
the ballgame. On the stern Martini and Scanlon are trying to
rig up a pole. Fredrickson gives thema hand. Billy has a
line out. So does Bronden and Sefelt who is seated near by,
fishing the ocean floor when he suddenly gets a bite and

| ooks over the side, surprised. Hi s |line goes straight down
into the depths. His glasses fall off into the water. Sefelt
sighs and slowy begins reeling his line in.

Billy gets a strike and starts fighting the fish

Bl LLY
H H Hel p!

MCMURPHY



Ease up on the star drag, keep the
tie up, up and work hell outta that
fella.

Martini gets a strike and loses it. Scanlon conmes up and
starts to take the pole fromhim

SCANLON
My turn.

MARTI NI
(hangi ng onto the pole)
No.

They start a tug of war. Fredrickson tries to break it up,
when he gets a strike and his |ine spins out.

Billy's fish breaks into the sun in a shower of silver
scal es, and he gets so excited he lets the end of the pole go
down and the line snaps.

MCMURPHY
Up, | told you! Keep that tip up..
up! You had you one big silver
t here.
Fredrickson lands his salnon in a spray of scal es and bl ood.

The fish is flopping all over the deck. Billy grabs the fish
and westles it down.

Bronden | ands a fish when --

SEFELT (O S.)
Ch, ny God! | see sormething!

Everyone rushes over to Sefelt and | ooks down into the water.
REVERSE SHOT

Deep down in the water a gigantic white formslowy rises out
of the depths, beconing solid, alive.

SCANLON
Jesus Cod. ..
MARTI NI
VWhat is it?
FREDRI CKSON
We' Il never get that on the boat.

The fish is now clearly SEEN

BI LLY
(cal l'ing)



M M Mack! M M Mack!

McMur phy pul I's hinsel f up.

MCMURPHY
What is it, kid?
BI LLY
C-C-Cone here and | -l1ook at th

t hi s!
McMur phy crosses down and | ooks over the side.

MCMURPHY
He's a big flounder. Could weigh
two, three hundred. You got to lift
himin with a w nch.

FREDRI CKSON
Does that mean we have to cut him
| oose?

MCMURPHY
Like hell we wll! W got the

nmuscl e standing right here. Al we
need is a couple gaffin' hooks and

sone rope
BI LLY
I-1-1"11 get them
MARTI NI
Me, too.
SCANLON
Me, too.

McMur phy turns to Sefelt who is sweating under the strain.

MCMURPHY
St eady does it, Sefelt!

SEFELT' S POV
The massive fish is closer to the surface.

DI SSCLVE TO
BACK TO SCENE
Al'l the nmen are standing by as gaffing hooks and rope are
nmade ready. The fish is gaffed and slowy haul ed out of the

wat er .

McMur phy and Bronden | ean over, held by the others, grab the
big fish by its gills and, with a heave-ho, the fish is slid



in and flopped to the bottom of the boat. The nmen go
spraw i ng over the big fish. There's a |lot of |aughter,
handshakes and back- sl appi ng goi ng on when --

VA CE
(over bull horn)
All right! Stand to! Stand to!

The men | ook up.
REVERSE SHOT - ACUTES' POV

Of the bowis a Coast Guard cutter, and on the deck stands
Doct or Spivey, Washington, Warren and several other aides
dressed in white.

I NT. HALLWAY - STATE HOSPI TAL - LATE AFTERNOON

as the Acutes, sunburned and covered with dried brine and
fish scales, are escorted down the hallway by Washi ngton
Warren and Doctor Spivey.

It's a triunphant procession as they wheel the giant flounder
with a sheet over it on a gurney, holding up their catches
for all to see

McMurphy is lagging a bit behind as they pass the nmess hal
where workmen are busy installing a security screen over the
transom while inside the ness hall another workman i s SEEN
wel ding a lock on the dunbwaiter

| NT. DAY ROOM
as Big Nurse steps out of the Nurses' Station

SPI VEY
(to Big Nurse)
Here they are, M ss Ratched. Safe
and sound!

Bl G NURSE
Good. Well, boys, did you enjoy
your sel ves?

A burst of exuberance as the inmates hold up their fish.
FREDRI CKSON
(to Sefelt)
Show her the one you caught, Jim

Sefelt whips the sheet off the big fish

Bl G NURSE
My, ny...

No one can find superlatives or gestures big enough to



describe his catching of the big fish, "brought it in
hi msel f" AD LI B.

MCMURPHY
Yeah, ya shoul d' ve cone along with
us, Mss Ratched, an' gotten a
little sun on your cheeks and maybe
caught a fish or two.

Bl G NURSE
M. MMirphy, you had no right to
take these nen out with you

MCMURPHY
(1 oudly)
Yeah, that's kind of crazy, ain't
it!

Bl G NURSE
No, it was irresponsible!

Big Nurse turns to the others, |eaving McMirphy dangling.

Bl G NURSE ( CONT' D)
(respectfully)
That's quite a catch, Jim Whaat
are you going to do with it?

MARTI NI
(crossing to McMirphy)
G me a cigarette!

SEFELT
I thought |I mght donate it to the
mess hal | .
MCMURPHY
(reaches in his pocket; he
has none)

| don't have any.
AD LIBS: "They could use it." "Take a picture first."
Bl G NURSE ( CONT' D)

That's an excellent idea. Now, why
don't you boys place your fish on

the gurney and we'll see to it that
everyone enjoys a fresh fish
di nner.

The men toss their fish on the gurney as Martini joins the
group and starts hitting the others up for a cigarette. Al
he gets for his troubles are a series of "No," "CGet lost," "I
don't have any."

Bl G NURSE ( CONT' D)



Thank you, boys. Now if you'll just
go along with M ster Washington to
the showers, supper is in half an
hour .

The inmates start AD LIBBI NG and | aughi ng, "W're not
hungry," as Martini sees Harding light up a cigarette and
crosses to him

MARTI NI
(to Harding)

G nme a cigarette!

HARDI NG
No!

MARTI NI
Why not ?

HARDI NG

I'"'mnot running a charity ward...

Martini snaps the cigarette out of Harding' s hand, and takes
off with Hardi ng chasing him

Martini dashes around the room pulling chairs in Harding' s
way, taking a drag on the cigarette whenever he can

Hardi ng corners Martini, but Martini tosses the cigarette
over Harding's head to Scanl on.

Scanl on takes off with Harding after him absolutely Iivid.

Scanl on passes to Billy who passes to Martini. Everyone in
the roomis getting wred.

Martini throws it away as Harding junps himand nails himto
the fl oor.

MARTI NI
(hol di ng his hands up;
enpty)
Al'l gone! Al gone! Don't hit!

Don't hit!

Harding starts pounding Martini's head on the floor when
Billy and Scanl on junp Harding and start poundi ng him

Fredrickson picks up the cigarette and stands there watching
the fight as he snokes the cigarette as Washi ngton, Warren
and MIler nmove in and start separating the nen

McMur phy, watching the fight, sighs, then deliberately
crosses toward the Nurses' Station

I NT. NURSES' STATION - M SS PILBON S POV - DAY



as McMurphy reaches the Nurses' Station and puts his hand
through the plate glass window, his fist stopping inches from
Mss Pilbow s startled face. Mss Pilbow s screamis added to
the SOUND OF THE SHATTERED W NDOW

| NT. DAY ROOM - DAY
McMur phy reaches in and picks up his carton of cigarettes.

MCMURPHY
I"msure sorry, ma'am Gawd, but |
am That wi ndow gl ass was so cl ean
| didn't even see it..

McMur phy turns and crosses back to the day room opening the
carton of cigarettes as he goes.

MCMURPHY
You guys want cigarettes! Here's
the goddamn cigarettes!

McMur phy starts tossing packages of cigarettes into the nass
of struggling bodi es as Washi ngt on grabs McMurphy by the arm
and tries to wheel himaway.

McMur phy shakes himoff and throws a pack of cigarettes in
Washi ngton's face.

Washi ngt on goes after McMurphy, grabs him and drives him
agai nst the wall, right next to Bronden, who watches as
McMur phy shoves Washi ngton away, goes into a crouch and
starts circling Washi ngton. Washi ngt on dances in and out,

chi pping away at McMurphy's face until MMurphy drives his
fist square into Washington's white, starched chest, draw ng
hi m agai nst the wal .

McMur phy nmoves in for the kill.

WASHI NGTON
Warren! M1l er

The Acutes have stopped fighting and are wat chi ng.

McMur phy tags Washington, then is grabbed from behi nd by
Warren, who pulls himback

Washi ngt on noves in and goes to work on McMurphy, when
Bronden grabs WAshi ngton, from behind, in a bear hug.

MIller junmps on Bronden's back. Bronden, still holding
Washi ngt on, backs up into the wall, squashing MIler, who
screanms out.

EXT. HALLWAY TO DI STURBANCE WARD - LATE AFTERNOON



as McMurphy, bruised fromthe fight, and Bronden, handcuffed
to a special belt, wait while an aide unlocks the first of a
doubl e set of heavy security doors.

The first door is |ocked, |eaving McMirphy, Bronden, and the
three aides cramed in the small space between the two doors
whi | e anot her ai de opens the second door and MMirphy and
Bronden step through, followed by the aides.

I NT. DI STURBANCE WARD - LATE AFTERNOON

As the aide | ocks the door behind them the other aides |ead
Bronden and McMiurphy toward a bench, where they unshackl e
t hem

Al DE
(pointing to a bench)
Wait over there...

The three aides go down the hall, |eaving McMirphy and
Bronden who sit and | ook at their new surroundi ngs. There is
a man sitting next to them

McMURPHY' S POV

The architecture is the sanme as the ward we | eft bel ow, but
it is the atnmosphere that is different. A heaviness pervades
all. Heavily sedated patients sit isolated fromeach other
O hers stand shifting fromone foot to the other, while
others wal k up and down the hallway, their |oconotive powers
not unlike that of Parkinson's Di sease (caused by too much
sedati on).

Suddenly, one patient gets up, speaking very angrily,

shouting incoherently at no one; he crosses the hall and
enters a side room An aide goes in after him A |ong beat,
then the aide conmes out with the patient and gently |eads him
back to his seat, talking softly to the nan

Furt her down the hallway, a gurney is wheeled out of the east
roomwith a patient lying on it, out cold; he is wheel ed
further down the hall to the nmen's dornms, where he is left to
sleep it off.

Two ai des come out of the EST room and head in McMurphy's
direction, where one of the aides notions to the patient
sitting next to McMirpby.

Al DE ( CONT' D)
(approachi ng himvery

gently)
Cone on, Joey... this isn't going
to hurt you... good for you... make

you feel better...

The patient clings to the bench, terrified, weeping.



The ai des peel himoff the bench and escort himdown the hall
to the EST room

ANOTHER ANGLE
As McMur phy wat ches the patient go, he takes out a package of
gum Takes a stick for hinmself and gi ves Bronden one.

McMur phy turns back to his own thoughts.

BROVDEN
Thank you.

McMur phy | ooks up. A long beat.

MCMURPHY
Say it again.
BROVDEN
Thank you.
Anot her beat.
MCMURPHY

Say... God Bl ess Anerical

BROVDEN
God Bl ess Aneri ca.

MCMURPHY
(sl appi ng his thigh)
Goddammi t, you sly son-of-a-bitch!
Does anybody el se know?

BROVDEN
No.

MCMURPHY

Shit! This is too much!

(his mnd going a mle a

ni nut e)
Chief, | tell you we're gonna bust
outta this place an' make it all
the way to Canada before they know
what bit 'em

BROVDEN
Ca- na-da. ..

MCMURPHY
Ya |li ke that, Chief, huh?

BROVDEN
Yeah. ..

MCMURPHY



Yeah, well, well, well. 'Bout tinme
the rest of the world got a gander
at Big Chief Bronden cuttin' down
t he boul evard, stopping just |ong
enough for virgins... Ch, man, |
tell you, | tell you, you'll have
wonen trippin' you and beating you
to the floor...

BROVDEN
Ca- na- da. .

MCMURPHY
Shhh, Chief, don't tal k. Never
tal k! Remenber, this is just
bet ween you an' ne. Do ya
under st and?

Br onden nods.

NURSE | TSU (O S.)
M ster MMirphy.

McMurphy turns to see Nurse Itsu. The two ai des are standing
behi nd her.

MCMURPHY
(recogni zing a | ong-I ost
friend)
Hey, how ya doin'?

NURSE | TSU
Fi ne, thank you
(offering pills)
Here, please take these.

MCMURPHY
What are they?
NURSE | TSU
To help you relax... please...

McMur phy takes the pills and downs them Bronden takes his
pills.

NURSE | TSU ( CONT' D)
Pl ease take of f your shoes.

McMur phy takes of f his shoes.

NURSE | TSU ( CONT' D)
Pl ease fol | ow mne.

MCMURPHY
(rising, thunbs up)
You an' ne, Chief.



Mcwur phy, flanked by the two aides, follows Nurse Itsu to the
EST room

MCMURPHY
(to Itsu)
You know, | never got your nane.
NURSE | TSU
(stopping at the door)

M ss Itsu.
(indicating the room
In here, please.

MCMURPHY

You comin' in to hold ny hand?
NURSE | TSU

No. ..
MCMURPHY

Yeah... Well, see ya around, Itsu

Itsu smles at McMirphy.

MCMURPHY
Yeah. ..

McMur phy gi ves Bronden one | ast wave and goes in.
Bronden wat ches the door close behind MMirphy.
| NT. EST ROOM - LATE AFTERNOON

There are four other aides in there, standing around an enpty
gur ney.

A DOCTOR is at the head of the gurney, a NURSE al ongsi de of
hi m

MCMURPHY
(as he enters)
Hi...

McMur phy | ooks around at the six aides.

MCMURPHY
You boys can take a cigarette break
now. . .

The Nurse smles at him

DOCTOR
That's all right, Mster MMirphy,
just clinb on the bed and lie
down. ..



MCMURPHY
What ever you say, Doc. ..

McMur phy clinmbs on the bed and |ies down.

The Doctor npbves around to the side of the bed and takes
McMur phy' s pul se, while the Nurse dips her fingers into a jar
of sal ve.

DOCTOR
(to McMur phy)
This won't hurt you at all...

MCMURPHY
Uh, uh..

The Nurse starts applying salve to McMurphy's tenpl es.

MCMURPHY
VWhat's that for?

NURSE
Conduct ant .

MCMURPHY

(smling up at her)
Surely, goodness and nercy will
follow this, eh, honey?

DOCTOR
(hol di ng a nout hpi ece)
Pl ease, put this in your mouth...

McMur phy takes the bit in his teeth. The Doctor nobves back to
the head of the gurney and places the thongs on McMirphy's
tenpl es.

The Doctor nods to the six aides, who nove in and gently
pl ace their hands, in a very professional manner, on

McMur phy' s knees, hips and shoul ders. Once set, the Doctor
turns to his controls.

SHOT OF McMURPHY

as he | ooks around, not nearly as scared as he is nystified
by the whol e process, when suddenly, w thout warning,

McMurphy is hit by the shock. H's face is a contorted mask of
surprise and pain. H's whole body caught in a sudden spasm A
nonent of rigidity, then McMirphy passes out and his body

rel axes. Anot her nonent, then a series of violent body spasms
begin flowi ng down his body. Now the aides' function is very
clear, as they press down, holding McMurphy firmy to the
gurney, until the |last spasm subsi des.

SLOW FADE QUT



TO
FADE | N:
I NT. DAY ROOM - DAY
A Goup Meeting is in progress. Doctor Spivey is there.

Bl G NURSE
(to Sefelt)
It's been brought to ny attention
that you're giving Mster
Fredri ckson your nedication, aren't
you, Mster Sefelt?

SEFELT
It's the Dilantin that makes ny
gunms soft!

Bl G NURSE
Now, Jim you rust be honest wth
your sel f.

At the end of the hall, the door opens and McMirphy and
Bronden enter the visitors' room acconpani ed by Washi ngton
and Warren. They cross to the security gate, open it and pass
into the hall way.

Washi ngton and Warren di sappear into a room |eaving MMirphy
and Bronden, who walk slowy towards the day room

The Group Meeting continues over as Fredrickson raises his
hand.

Bl G NURSE ( CONT' D)
Yes, M ster Fredrickson?

FREDRI CKSON
I wanna know why the dorm has to be
| ocked in the daytinme and on
weekends?

TABER
Yeah, why can't a fell ow even have
t he weekends to hinmsel f?

CHESW CK
(standi ng up)
Yeah, whadabout our cigarettes?

Bl G NURSE
Sit down, M ster Chesw ck, and wait
your turn!

He sits.



Bl G NURSE ( CONT' D)
If the dorms were | eft open, you
woul d just return to bed after
br eakf ast. ..

FREDRI CKSON
So what? Is it a nortal sin? |
mean, normal people get to sleep
| at e on weekends. ..

Bl G NURSE
Wth few exceptions, tinme spent in
the conmpany of others is
t herapeutic, while every minute
spent broodi ng al one only increases
separati on.

CHESW CK
(jurmping up as he sees
McMur phy)
Mack!

Everyone | ooks at McMurphy and Bronden.

Bronden is as he always was, as McMurphy slowly drags hinself
into the day room He |ooks |ike a zonbie as he takes the
roomin. Then, suddenly, he slaps his thigh

M MURPHY

Hey, hey, you ding-a-lings, you

Creeps, you goons. .

He enters the roomdoing a jig. The Acutes' faces light up.

MCMURPHY
I got ten thousand watts and hot to
trot. First woman takes ne on is
gonna light up like a pinball
machi ne an' pay off in silver
dol l ars. ..

McMur phy does a full circle of the room greeting the
Chronics. But it's an effort for him H's voice is slower,
his footwork slightly out of sync.

BI LLY
H h-how s it g-g-going, Mack?

MCMURPHY
Just fine, Billy boy, just fine.
Ful | of piss an' vinegar! They
checked nmy plugs and cl eaned ny
points. ..

Bl G NURSE
M ster McMirphy.



MCMURPHY
(turning)
Yes, ma' anf?

Bl G NURSE
Wl cone back.

MCMURPHY
Thank you, ma'am

Bl G NURSE
| hope everything is settled.

MCMURPHY
Ma'am |'mas gentle as a puppy
dog. Wiy, | haven't licked the tar
out of an aide for tw weeks! H
ya, Doc!

Spi vey greets MMirphy.

Bl G NURSE
Good. Why don't you join us?

MCMURPHY

Why, thank you, nma'am..

(he gets a seat and sits

heavi | y)

Whew. Man, | tell you, that place
up there is sonethin' el se!

(pulling it together)
Wl |, ya boys been practicin' up
for the big gane?

(no response)
I figured as nuch...

BI LLY
WWW h-heard y-you wwere n-never
c-c-com ng back!

MCMURPHY
Yeah, well, let ne tell ya
somethin' ... While | was up there
gettin' in-lightened, |I cane up

wi th one hellava plan...

A great sadness suddenly sweeps over McMurphy's face and he
breaks off.

BI LLY
Wh- wh- what p-pl an, M Mack!

No response from McMir phy.

HARDI NG
What ' s your plan, Mack?



MCMURPHY
(coming out of it)
Plan?... Onh, yeah, the plan...
Yeah. ..

McMur phy gets up and crosses to the wi ndow, where he joins
Bronden who is | ooking out the w ndow.

REACTI ON SHOT of the others as they |ook at McMurphy and each
other with quizzical |ooks.

I NT. GYMNASI UM - DAY

On the court both teans are |ined up taking photographs for
the | ocal newspaper. The bulb pops a few tines.

PHOTOGRAPHER

(wrapping it up)
Thank you, boys.

The line breaks up. McMurphy crosses to Big Nurse, who sits
in the front row

It's the big Saturday gane between the Acutes and Ai des, as
spectators enter the gymasiumalready half-filled with male
and femal e patients, staff menbers and visitors.

Doct or Spivey stands nearby at the tinmers' table, basketball
in hand, whistle around his neck, talking to the tiner.

MCMURPHY
M ss Rat ched, would you pl ease save
a space for ny aunt? She's conmn'
down from Portl and.

Bl G NURSE
Certainly, Mster MMrphy, with
pl easure.

MCMURPHY

Thank you, nma'am..
O S. the WH STLE BLOWS.

MCMURPHY
Gotta go now, ma'am..

Bl G NURSE
Yes. Good luck, M ster MMirphy.

MCMURPHY
Thank you, ma'am

McMur phy crosses onto the court. Big Nurse watches him go.



BASKETBALL COURT

Doctor Spivey is at half-court, basketball in hand as the

pl ayers take up their positions: Washi ngton faces MMirphy
for the junp at center. Harding and Billy are playing guard
with Warren and MIler on them Mrtini and Scanlon are in
the forward position, with the two white Aides covering them
The ot her Acutes sit on the bench as substitutes.

MCMURPHY
(to Washi ngton)
Hey, Sam bet ya two bucks ya | ose.

WASHI NGTON
Shit, man, tha' ain't even worth
considerin'.

MCMURPHY
How ' bout twenty?

WASHI NGTON
Now you tal kin'.

MCMURPHY
Bet !

WASHI NGTON
Bet you ass...

MCMURPHY

(to Spivey)

You're a w tness, Docl!

SPI VEY
Me? | didn't hear a thing! Let's

pl ay ball!

Spi vey checks the court, then blows the whistle as he tosses
the ball into the air.

Washi ngton taps the ball to Warren, who passes to MIler, who
hands off to Washi ngton, who goes up for a | ayup. Two points.
The Acutes haven't even noved fromtheir spots. The
scoreboard reads: AlIDES 2 PATI ENTS 0.

MCMURPHY
(taking the ball out)
Come on, wake up, you ding-a-lings.
The game is on

The Acutes snap to and McMurphy passes the ball into Harding,
who fiercely dribbles down court, MMirphy running al ongsi de
hi m

MCMURPHY
Pass the ball, Harding..



(no pass)
Don't hang onto it...

(no response)
Pass it, goddamnit!

Harding dribbles into the corner and finds hinself bottled in
by two Aides.

MCMURPHY
Har di ng, here, over here!

The ball is snagged from Hardi ng's hands by an Ai de, who
passes it down court to another Aide, who turns and makes
anot her basket.

Scoreboard: Al DES 4 PATI ENTS 0O

MCMURPHY
(to Harding)
Ya deaf! | said pass the ball!
HARDI NG
VWhat are you tal ki ng about ???
Everybody was covered!!! Everybody
was covered!!!
MCMURPHY
I was open! Cone on, let's play

bal | !

McMur phy and Harding turn to see Martini, down court, passing
the ball into Billy.

WASHI NGTON
(sl appi ng his hands)
G me tha' ball!

Billy panics and hands the ball to Washi ngton, who turns
around and makes anot her basket. Score: AIDES 6 PATIENTS 0.

McMur phy and Hardi ng run down court, MMrphy taking the bal
away from Martini, who would like to bring it in.

MCMURPHY
(to Washi ngt on)
What kind of crap is that???

WASHI NGTON ( CONT' D)
pl ayin' the ganme, sucker...

Jus
Washi ngt on chuckl es and trots on down court.

MCMURPHY
(to Martini)
Get down there where ya bel ong,
Martini. You, too, Scanlon.



(tosses ball to Harding)
You take it out, Harding!

Hardi ng takes the ball and passes it in to McMirphy, who
turns and dribbles down court exactly |ike Harding did.

HARDI NG
(runni ng al ongsi de
McMur phy)

Pass the ball!
(no response)
Pass it!
(no response)
Pass it! Pass it! |I'm open,
McMur phy, pass the ball

McMur phy stops dead in his tracks and flings the ball at
Hardi ng. The ball bounces off Harding's head and goes out of
bounds. The WHI STLE BLOWS. Harding spins a few tines.

MCMURPHY (O S.)
Har di ng, get back here!

Harding turns to see the other team go by. They score anot her
basket. Score: AIDES 8 PATIENTS 0.

Billy takes the ball and passes into McMirphy, who turns to
see CANDY enter the gym wth her friend, ROSE.

MCMURPHY
(calling out)
Candy. Candy, over here.
(to Doctor Spivey)
Hey, Doc, time out.

SPI VEY
(bl owi ng his whistle)
Ti me out!

McMur phy tosses the ball to Spivey, then crosses the court to
Candy and Rose, who have had a couple of drinks on the way
down.

CANDY
Mack, you sonofabitch, you ol
fucker, how ve you been?

MCMURPHY
(swi ngi ng her around in
his arns)
Terrific, baby, terrific!
(to Rose)
H ya doin', Rose?

RCSE
Ckay, Mack!



(1 ooki ng around)
Whoowe, Candy girl, are we in an
i nsane asylumor ain't we?

MCMURPHY
(to Candy)
How s your ass been holdin" up,
honey?

Candy pokes her ass at McMurphy. He gives it a squeeze. O S
a WH STLE BLOWS.

MCMURPHY
Cone on, girls, we're holding up
t he gane!

McMur phy | eads the two | adies across the court.

The entire gymmasiumis riveted on the three of them As they
reach Big Nurse:

MCMURPHY
M ss Ratched, this is my Aunt Candy
and her friend Rose...

Greetings are exchanged.

MCMURPHY
M ss Rat ched was ki nd enough to
save you | adies a seat...

The two | adi es wedge thenselves in next to Big Nurse. O S.
t he WHI STLE BLOWS.

MCMURPHY
Talk to ya at half tine!

McMur phy turns and crosses onto the court.

CANDY
(calling after him
Sock it to 'em Kkid!

ROSE
(taking in the players)
Are they all crazies?

Bl G NURSE
No.

ROSE
Ch, just those guys dressed in
white?

Bl G NURSE

No, miss, it's the other way



around.

ROSE
Well, you could ve fooled ne.

On the court, McMurphy throws the ball to Martini
Martini throws the ball to MMirphy.

McMur phy throws the ball back to Marti ni

Martini throws the ball into the stands.

The WHI STLE BLOWS O S.

MCMURPHY
Whadaya doin', there's no one
t her e!

MARTI NI
| saw '"eml | saw 'em

HARDI NG (O S.)
(shouti ng)
Mack, get back here!

McMur phy turns to see the other team go by and score a
basket .

Billy passes the ball into MeMirphy.

MARTI NI
G me the ball!

MCMURPHY
(hol ding the ball)
Ckay, Martini. That's okay. Now you
wat ch ne.

McMur phy dri bbles the ball down the sideline. Stops.

Goes into his routine of ball tricks: faking one way, then
the other, over his head, under his legs, finally ending on a
pass behind his back which goes straight into Washington's
hands. Washi ngton dri bbles down court for an easy |ayup

Score: AIDES 10 PATIENTS O

MCMURPHY
(to Spivey)
Ti me out!
SPI VEY

(bl owi ng his whistle)
Ti me out!



MCMURPHY

(shouting to Tinmer)

Repl acenment coming in! Hardi ng out!

McMur phy crosses to Bronden, takes his hand, and | eads him

onto the court and under the Acutes

basket, where he

maneuvers himinto the proper position. Then McMirphy raises
hi s hands above his head and Bronden follows suit.

MCMURPHY
(starting back up court)
Time in!
(sees Harding still
court)
Hold it! Time out!
(to Harding)
| said Harding out!
HARDI NG
I refuse!
MCMURPHY
| said out!
HARDI NG
(casting a quick | ook at
his wife)
No!
MCMURPHY

I'mthe coach

HARDI NG
I just started!

MCMURPHY
You can cone back | ater!

HARDI NG
I don't trust you

MCMURPHY

(1 ooking for another victim

Scanl on out!

SCANLON
No!

MCMURPHY
Martini out!

MARTI NI
No!

McMur phy | ooks at Billy.



BI LLY
l-1-1-1-1"11 g-g-g-go, M M Mack. ..

MCMURPHY
Good boy, thank you, Billy.

Billy goes off and sits by Big Nurse. Now, the lineup on the
bench is Billy, Big Nurse, Candy and Rose.

Spi vey bl ows the whistle.

Under the Aides' basket, Hardi ng passes the ball into

McMur phy, who dribbles to half court, takes his mark, and

| obs the ball over the outstretched arns of the Aides right
into Bronden's waiting hands. Bronden turns and slanms the
ball into the basket.

The crowd goes bananas. Score: AIDES 10 PATIENTS 2

Bronden wal ks in majestic dignity the full Iength of the
court and takes up his position under the Aides' basket,
whil e McMurphy and his teammat es have been putting trenendous
pressure on the Aides, not allowing themto pass the ball in.

As soon as McMurphy sees that Bronmden is firmy set, hands
hel d up, under the Aides' basket, MMirphy turns and runs
down court, followed by the other Acutes, where they take up
their defensive position.

Washi ngton and the Aides easily bring the ball down court,
wor k thensel ves into position, and take a shot at the basket,
whi ch Bronden swats asi de.

Each Aide gets a shot at the basket, and each tine Bronden
swats it aside; sending the last swat into McMurphy's waiting
hands.

McMur phy dri bbles the ball up court, where he runs into heavy
pressure from Washi ngt on.

HARDI NG
(off to the side of
McMur phy)
McMur phy, pass the ball!

McMur phy passes the ball to Harding and cuts toward the
basket .

MCMURPHY
(as he cuts past Harding)
Har di ng, pass the ball

Har di ng i gnores McMurphy, as he runs by, and throws the bal
to Bronden, who turns and slanms the ball into the basket.

The crowd goes bananas.



Score: AIDES 10 PATI ENTS 4

CANDY
(at the top of her Iungs)
Atta boy, Mack
(to Big Nurse)
What's he in for?

Bl G NURSE
Who?

CANDY
Mack!

Bl G NURSE

Mss, it's a conplicated case. It
woul d take too long to explain.

CANDY
Yeah, well, he | ooks |ike hell!

CHEERS are HEARD O. S. Candy turns back to the gane.

CAMERA HOLDS on Candy, Big Nurse and Billy, who is staring at
Candy.

Bl G NURSE
(to Billy)
Billy, it's not polite to stare!

Billy sinks back, thinks it over, then presses forward.

BI LLY
(to Candy)
M ss!

Candy | ooks at Billy.

BI LLY ( CONT' D)
Hi !

CANDY
(giving hima big snile)
Hi...

Billy sinks back in his seat.

On the court, MMirphy dribbles down to half court where he
is stopped by Washi ngton and Warren, who put the squeeze on
him MMirphy turns and gives themhis ass to contend with,
then nmanages to throw the ball under his | egs and
Washington's legs. The ball rolls to Martini, who scoops it
up and throwing it wildly away, the ball ricochets off the
backboard and goes in for two points.



The crowd goes bananas. Score: AIDES 10 PATIENTS 6

Bronden starts striding dowmn court when the Ai des make a fast
break past him but mss their shot.

McMur phy retrieves the ball as Bronden, not nore than severa
feet fromhis own basket, does an about-face and returns to
hi s basket where he turns to see McMurphy lob the ball full
court to Bronden, who catches the ball on one bounce, turns
and slans the ball in for another basket.

Score: Al DES 10 PATIENTS 8

The crowd goes bananas and Bronden turns and starts striding
down the court when he sees McMurphy at the far end of the
court yelling at him

MCMURPHY
(yelling and gesturing)
Run, Chief, run!

Bronden gets the idea and starts | oping down court abreast of
Washi ngt on, who is nmaking anot her fast break towards his own
basket .

Washi ngt on and Bronden go up together and Bronden swats the
ball to Scanl on

MCMURPHY
(yelling and gesturing)
Run, Chief, run!

Bronden starts running towards his own basket, Washington hot
on his heels, when the ball is passed to himand he goes up
nmakes the point, but takes a bad spill, crashing head over
heels to the floor

The crowd gasps. The VWH STLE BLOWS.
SPI VEY
(shouti ng)

Foul !

As McMur phy charges across court and grabs Washi ngton by his
shirt...

MCMURPHY
(breathing in Washington's
face)
Ya fuckin' coon, you're not on the
ward now
WASHI NGTON

(cool as a cucunber)
Take you han's offa ne!



Spi vey comes running, blowi ng his whistle.

SPI VEY
Break it up, boys!
(to Tiner)

Poi nt counts. One free throw

McMur phy pushes Washi ngton away and turns to Bronden, who is
bei ng hel ped off the floor by Harding, as...

MARTI NI AND SCANLON
Great shot, Chief! Ya okay? You're
doin' great!

They | ead Bronden to the foul line.

MCMURPHY
(to Washington as they
line up at the foul line)
We got your bl ack ass now,
Washi ngt on, wanna bet anot her

twenty?
WASHI NGTON
No way. ..
Bronden takes the ball at the foul line. Sets hinmself up and

| obs the ball underhand. It goes in.
The crowd goes wil d.
I NT. MEN S DORM - NI GHT

The patients are asl eep except for Bronden who sits on the
edge of his bed watching McMirphy, his face pressed agai nst
t he wi ndow, | ooking out.

TURKLE
(appr oachi ng)
What you boys doin' up at this
ungodly tine o' the night?

MCMURPHY
Prayin', brother. Prayin'.

TURKLE
Well, you boys finish it up an'
clinmb back into your beds. 'Kay?

MCMURPHY
"Kay. ..

The nen slide into their beds and Turkle goes off, clucking
to himself.

A beat, then McMiurphy rushes back to the w ndow and | ooks



out.
McMURPHY' S POV

Qutside, in the dark, Candy and Rose are seen wandering
ar ound.

REVERSE ANGLE - BROVDEN AND McMJURPHY

MCMURPHY
There they are, Chief!

McMurphy tries to get the girl's attention and fails.

MCMURPHY
Wiere are they goin'?

McMur phy takes off, towards the day room followed by
Br onden.

I NT. DAY ROOM - NI GHT

As the two of themcross into the day room heading for the
wi ndow, Turkle sticks his head out of the nurses' station

TURKLE
I thought | told you boys to go to
bed!

MCMURPHY

(flagging the girls)
Qur prayers have been answer ed,
Turkl e! Qur prayers have been
answer ed!

McMURPHY' S POV
as we SEE the girls com ng.
REVERSE ANGLE

TURKLE
Ch yeah. ..

MCMURPHY
I tell ya, there's an angel of
mercy standi ng out there, Turkle.

TURKLE
Hal | el uj ah, brother, now get back
in bed!

MCMURPHY

Come an' see.

Turkl e cones out of the nurses' station, |eaving the side



wi ndow open.
TURKLE
(crossing to McMirphy)
That angel of mercy, he ain't a
she, is he?

MCMURPHY
You's better believe it, brother!

Turkl e reaches the wi ndow and sees the girls outside.
CANDY and ROSE' S POV - THE MEN | ooki ng out.
BACK TO SCENE

as Turkle turns to McMirphy.

TURKLE
Ah believe ya, brother. Ah believe
yal!

MCMURPHY

(taking Turkle aside;

hol ds up $20 bill)
Now, woul dn't you pray for twenty
bucks, a bottle booze an' a piece
of that angel cake?

TURKLE
(taking the $20 and
reaching for his keys)
Ah''m on ny knees, brother, ah'm on
my knees.

Turkl e unl ocks the security screen and rai ses the w ndow.
McMur phy sticks his head out the w ndow.

CANDY AND ROSE
(both slightly tipsy)

Hi ya, Mack.

MCMURPHY
Hiya, girls...

TURKLE
Shhh. ..

Candy passes a heavy bag of bottles in. Then McMirphy and
Turkl e help her in. Her dress is above her thighs, her ass

vi si bl e as she swings over the windowsill and into McMirphy's
arns.

CANDY
VWhew! Made it!



MCMURPHY
(enbraci ng Candy)
Man, you | ook good 'nough to eat!

CANDY
Yeah, well you look |ike hel
war med over. ..

ROSE (O S.)
Hey, pssst! Wadda ' bout ne?

Turkle turns to help Rose in, but she's not as easy to
handl e, being a good deal heavier and twi ce as plastered as
Candy.

TURKLE
Hey, Mac! G mre a hand, wll ya!

McMur phy di sengages hinsel f from Candy and | ends Turkle a
hand. Rose is finally hauled into the room

RCSE

(giggling; |oud)
Whew! Hiya, boys!

TURKLE
Shhh... let's nove it away fromthe
wi ndow. . .

The group shifts a few feet as Turkle closes the w ndow and
| ocks the screen. McMiurphy turns back to Candy.

MCMURPHY
(arns open)
Come here, sugar..

Candy noves into McMurphy's arnms as Rose, straightening her
dress, turns to see Bronden | ooni ng. Rose SCREAMS

TURKLE
What happened?

ROSE
(backing into Turkle)
What's that?

TURKLE
(nystified)
What ?
ROSE
(pointing at Bronden)
That !

TURKLE



Ch, that. That ain't nothin' to be
afraid of, ma'am Just ol Chief
Bronden. That's all...

ROSE
Is he one of the | oonies?
MCMURPHY
He's a patient, Rose..
RCSE
Oh, yeah. ..
MCMURPHY
Yeah. ..
ROSE

(appr oachi ng Bronden
tentatively)
H vya, big boy? Hows it goin'?
Like it in here?

MCMURPHY
He can't hear you, Rose. He's just
a big deaf an' dunb indian...

CANDY
Pssst! Hey Rose! There they are!

ROSE
(1 ooki ng around)
What ? \Where?

CANDY points to the patients sleeping in the men's dorm

CANDY
In there.

ROSE
Ww They're so quiet.

TURKLE
They' re sl eeping, Mss. They're
sl eeping. An' we gotta keep it down
so we don't disturb their sleep

ROSE
Are they dangerous when they're
awake?

TURKLE

Oh, no, Mss. Not these | oonies.
These are nice guys. Nice guys.

CANDY
VWhat's that snell ?



TURKLE
VWhat snel | ?

CANDY
Snells weird. Snells |ike
pneunoni a.

TURKLE
Amoni a, M ss. ..

ROSE

Snells like piss. Is this real,
Candy? Is this really real? | nean
we are in an insane asylum an' |
wanna know how we got oursel ves
into this scene.

TURKLE
Shhh, please, Mss. Keep it down...

Rose turns to McMurphy who has opened a bottle of booze and
is taking a long pull.

ROSE
(to McMur phy)
Who is he?

MCMURPHY
(passing the bottle to
Tur Kkl e)
He's in charge.

ROSE
Are you a doctor?

TURKLE
(passing the bottle to
Rose)
Not exactly, Mss. Not exactly.

ROSE

(drinking and passing the

bottle to Candy)
Yeah, well, 1'Il tell ya somethin'.
I"l'l tell ya sonethin'. | had this
boyfriend, Chuck.

(to McMurphy)
Ya know him Mac. Ya renenber,

Chuck.
MCMURPHY

Sure, | know Chuck. | know him
ROSE

Wll, listen to this. He got mad at



me one day. Boy, did he get nad at
me. He took the light bulb, ya
know. | thought he was going to
cramit right up nme, ya know. But
he ate it. He ate the whol e fucking
i ght bulb.

(to Turkle)
Now, tell nme! |Is he crazy? Tell ne!
Is he crazy?

TURKLE
Wll, Mss... | would say... |
woul d say, yes. Yes, he's crazy.
ROSE
I thought so.
TURKLE
Is he in an asyl un?
ROSE
He' s dead.
TURKLE
Ch, | see. He was a very sick man
Very sick.
ROSE

That's what | told his nother. And
she said | was crazy. Her son ate
t he whol e fucking Iight bulb and
she said | was crazy.

TURKLE
I don't know anythi ng about that,
Mss. | would have to exani ne you
first...

ROSE
You ol "' fucker

TURKLE
Vell, I'"'mrunning a risk by letting

you in, Mss. You know |I'm runnin
a risk of gettin' ny black ass
fired. If you understand what |
nmean. . .

MCMURPHY
Sure, she understands what you
mean. She's not dumb. Wiy do you
t hink Rose cane to visit us? Rose
is very interested in hospitals and
hospital facilities. Aren't you
Rose?



ROSE
What ?

TURKLE
I"l'l be very glad to show you
around, M ss..

MCMURPHY
Yeah, that's a good idea, Turkle.
Wiy don't ya take Rose on a little
tour of our facilities...

ROSE
Vit a mnute. ..

CANDY
It's okay, Rose. You can go with
hi m

ROSE
Ch yeah! wWell if ya don't mnd
I'"I'l decide on ny own date!

CANDY
Shit, Rose! What's there to decide?
There's only four of us.

ROSE
Whaddaya tal kin' about? There's at
| east twenty guys in there. Let's
wake '"em up and get this party on
t he road.

TURKLE
Now, M ss. What do you want with
twenty zonbi es when you got a
twenty gun sal ute | ooking you right
in the face.

ROSE
Ch, yeah..

TURKLE
You better believe it, you sweet
little thing. You better believe
it...

ROSE
Don't you sweet talk nme you ol
spook, you!

TURKLE
Ch, I'mall through talkin'. Now,
let's just you an' ne trip on down
that hall.



CANDY
Go with him Rose. Go with him

ROSE
Vel |, okay, but | just want to | ook
at the facilities. That's all.

TURKLE
That's all 1'mgoing to show you

MeMURPHY' S POV - TURKLE AND ROSE

as the two of themcross out of the day roomtoward the
hal | way, Turkle suddenly turns and hurries back to MMirphy,
takes the bottle of booze and hurries off clucking to

hi nsel f.

BACK TO McMURPHY and CANDY

MCMURPHY
"Kay, lets get under way.

McMur phy crosses to package of booze, selects another bottle,
unscrews the top and takes a long pull, then hands the bottle
to Bronden.

MCMURPHY
Down the ol' hatch, Chief.

Bronden takes a long pull on the bottle, gags and passes the
bottle to McMurphy who crosses to the nurses' station and
peeks around the corner.

Mc MURPHY

as he peeks around the corner.

McMURPHY' S POV - TURKLE AND RCSE

far down the hallway, as Turkle shows Rose one room then
anot her, and then the seclusion room into which Turkle
playfully lures Rose, who playfully resists, but finally
enters. A beat passes and they don't cone out.

BACK TO McMURPHY

Satisfied, he crosses to the nurses' station, reaches in the
open si de-door wi ndow, opens the door and enters.

I NT. NURSES' STATION - N GHT
as McMurphy enters the nurses' station and | ooks around.
INT. MEN S DORM - NI GHT

The patients are all asleep. A very long beat, then --



MCMURPHY (V. Q)
(through | oudspeaker; very
| ow, om nous, drawn out)
Who knows what evil lurks in the
hearts of nen...

Om nous LAUGHTER, then the lights go flashing on and off.

MCMURPHY (V. O
(through | oudspeaker)
Medi cation tine! Medication tine!
Ri se and shine! Rise and shine!
Time to say goodbye... Everybody

up, up, up!

Sonme of the patients i mediately pop awake as Candy cones in
and starts hustling the patients out of bed.

CANDY
Up and at 'em boys.
BI LLY
(waki ng up)
H HH , Candy...
CANDY

H, Billy.
I NT. DAY ROOM - NI GHT

MJSI C OVER as the patients are queued up at the nurses
station where Candy is handi ng out cups full of whiskey,
McMur phy backi ng her up, pouring the booze into the cups.
Har di ng takes his cup and noves back into the day room as
Ellis automatically downs the booze, gags and goes spi nning
of f across the hallway and is nailed to the wall.

QUI CK CUT TO
DOMN THE HALL - TURKLE
sticks his head out the door to check the scene out. Sees
what ' s happeni ng and cones rushi ng down the hallway, wi thout
his shirt, and zipping up his pants.
I NT. NURSES' STATION - N GHT

as Turkle shoves his way to the intercomsystem and sw tches
off the lights and mnusic.

TURKLE
(furiously pushing them
out)
You crazy goons... shut up an' get

outta here... CQut! Cut! Cut!



| NT. HALLWAY - NI GHT
Silence as the last man is driven out of the nurses' station.
Down the hallway, a light goes on in the visitors' room

TURKLE
Shit, it's the soo-per-visor cone
to fire nmy black ass.

A KEY is HEARD hitting the | ock at the end of the hallway.
Wthout losing a beat, Turkle reverses his novenent and
starts pushing everybody back into the nurses' station.

TURKLE ( CONT' D)

(pushi ng)
Get back in there! In! In! In!

As Turkl e pushes the last nan into the nurses' station, he
sees Rose stick her head out of the seclusion room

TURKLE ( CONT' D)
(notioning and shouti ng)
Stay in there! Stay in there!

Rose ducks back into the seclusion roomas, simultaneously,
Turkl e closes the door behind himto the nurses' station as
the door to the ward opens and the NI GHT SUPERVI SOR, a mi ddl e
aged wonman, enters the ward.

I NT. NURSES' STATION - N GHT

as Turkle, shushing the crowd, nakes his way to the nurses
| ounge and opens the door.

TURKLE
(harsh whi sper)
Al'la ya goons, get in herel!l

The patients pile into the nurses' |ounge, Turkle cranm ng
the last one through the door and closing it. He turns and
crosses to the side door and steps out.

I NT. HALLWAY - NI GHT

as Turkle steps out of the nurses' station, closing the door
behi nd him

NI GHT SUPERVI SOR
Ch, there you are, M ster Turkle.

TURKLE
am

Evenin', ma

NI GHT SUPERVI SOR



Is everything all right?

TURKLE
(bl ocki ng her way to the
day room
Why, sure, ma'am..

NI GHT SUPERVI SOR
The lights were flashing on and
off, Mster Turkle.

TURKLE
cleanin' up, ma'am

Jus

NI GHT SUPERVI SOR
At this hour?

TURKLE
Cleanliness is a twenty-four-hour
job, ma'am ..

Har di ng passes by and enters the |atrine.

NI GHT SUPERVI SOR
What are these nen doing up
wanderi ng around?

TURKLE
(1 eaning in)
Ah guess the natives are restless,
ma' am . .

NI GHT SUPERVI SOR
(getting a whiff of his
br eat h)
You' ve been drinking on the job
agai n, haven't you, M ster Turkle!

TURKLE
Ah, no, ma'am.. well, yes,
ma' am . .
(leaning in close)
A man get awful lonely at night, if
ya know what Ah nmean, nma'am..

Down the hall, Rose sticks her head out the door, sees what's
happeni ng, and ducks back in as the N ght Supervisor turns on
her heel and starts back down the hallway, Turkle at her

heel s.

NI GHT SUPERVI SOR
I want those nen put back to bed,
M ster Turkle!

TURKLE
Yes, nma'am..



NI GHT SUPERVI SOR
And you haven't heard the |ast of
t hi s!

TURKLE
Yes, nma'am..

She opens the gate, slans it behind her, crosses to the nain
door, opers it and exits to:

TURKLE ( CONT' D)
(calling after her)
Ni ght, night.

Turkle turns and the smle | eaves his face as he hurries down
t he hal | way.

O S. the TOLET FLUSHES as Turkle stops at the seclusion room
and sticks his head in.

TURKLE ( CONT' D)
Be right back, honey..

Turkl e cl oses the door, crosses down to the nurses' station
and enters as Harding cones out of the |atrine.

I NT. NURSES' STATION - N GHT

as Turkle enters, crosses to the nurses' |ounge and opens the
door to see the patients, silhouetted against the open
refrigerator light, noving around, pulling the roomapart. It
smacks of Dante's Inferno as Turkle snaps on the light and
steps into the room

I NT. NURSES' LOUNGE - N GHT

as Turkle steps into the room and sees the extent of the
pl undering. The filing cabinet is open. So is the nedicine
cabinet. Rolls of nedical gauze are strewn around, cough
syrup and orange juice are flow ng.

The patients start piling out of the room carrying their
pl under.

Fredrickson and Sefelt are SEEN sitting on the floor, in
front of the open refrigerator, |ooking through their
dossi ers.

FREDRI CKSON
Christ, they even got ny first
grade report card here..

SEFELT
Lemme see...



Sefelt leans in, unintentionally tipping a bottle of cough
syrup in his hand which goes "glug, glug, glug..." all over
t he papers.

SEFELT ( CONT' D)
Jesus, they're terrible grades,
Fred. ..

Turkle stoically takes in the shattered renains of his job,
unscrews the top to his bottle of whiskey, and takes the
bi ggest swig of his life as, O S., Rose is HEARD SCREAM NG

I NT. HALLWAY - NI GHT

as Rose, naked as the day she was born, runs screamnm ng down
the hall, Ellis |loping after her, reaching out his hand.

I NT. DAY ROOM - NI GHT

as the others, who are laying out food, drinking booze and
stringing up hospital gauze, turn to see Rose enter the room
She runs behi nd McMur phy, pressing her body to his, as he
gently takes hold of Ellis" outstretched hands.

MCMURPHY
(to Rose)
Don't scream honey. ..
He gently guides Ellis to the wall, with Rose still clinging
to his back.
MCMURPHY
Ellis ain'"t gonna hurt you... Ellis
is nice... Nice Ellis... see the
ni ce | ady...

He pins Ellis to the wall.
MCMURPHY

There, see, nice |lady touch

Ellis...
Rose reaches out and touches Ellis.
The others stand agog, looking at this Holy Trinity.

DI SSOLVE TO:

| NT. DAY ROOM - NI GHT
A SOFT NOSTALG C NUMBER i s HEARD OVER LOUDSPEAKER as Har di ng,
Billy and Cheswi ck watch McMirphy dance with Candy,
Fredrickson with Sefelt and Rose, who is dressed, dance with

Taber .

Martini and Scanlon are busy draping hospital gauze around



the room
Bronden sits by the wi ndow -- waiting.

DI SSCLVE TO
I NT. DAY ROOM - NI GHT

Anot her SOFT NOSTALG C NUMBER i s HEARD OVER LOUDSPEAKER as
McMur phy, Candy, Harding, Cheswi ck, Taber, Sefelt and
Fredrickson watch Rose, on a table, doing a solo bunp-and
grind dance, while Martini and Scanl on race around the room
i n wheel chairs.

Billy sits, watching Candy and McMurphy, who sit across the
room

Candy is tired and bored.
McMur phy is drunk and starting to fade.

CANDY
It's time to hit the road, Mack...

MCMURPHY
(snappi ng at her)
Don't worry 'bout the road! W'l
hit the road! It'Il be there when
we' re ready!
(to the room
Ain't that right, fellas?

He gets up and crosses to his friends.

MCMURPHY
I jus' want you guys to have a good
time... Are ya havin' a good tine?
You... you... good... good... Lez

have sone fun...
He turns to see Billy, who isn't having fun

MCMURPHY
What sa matter with ya..

Billy turns away and McMiurphy crosses to him

MCMURPHY
Ain'tcha havin' a good tine...
(no response)
Whadaya want ? Ya wanna dri nk? A
cigarette. ..

Billy | ooks up at McMurphy, his eyes are flooded with tears.

MCMURPHY



What samat ter, kid, what's botherin'
you...?

BI LLY
Ah- ah-ah-are y-y-y-you g-g-g-goi ng
t-t-t-to nuh-nuh-rmuh-marry her?

MCMURPHY
Marry who?

Bl LLY
C C C C Candy!

MCMURPHY
Candy? Hell no, Billy, she's just a
good friend, that's all...

BI LLY
Wi-wu-wu | -1-1-1 th-th-think sh-sh
sh-she's th-th-th-the nm- ma- na- nbst
bu- bu- bu- beauti ful wu-wu-wu-woman
in th-th-the whol e worl d!

A | ong beat as McMurphy | ooks at Billy, then Candy, then
Billy.

MCMURPHY
(softly)
Wiy don't ya go tell ‘'er..

Billy doesn't nove.

MCMURPHY
Go on, son, now s your chance..

Billy slowWy crosses toward Candy, stopping hal fway to | ook
back at McMur phy, who gives himan affirmative gesture. He
crosses to Candy, who just | ooks at him

BILLY
C C Candy, wu-wu-will y-y-you mu-nmu
marry mnmel

CANDY
Ah, Billy...

Candy rises, kisses Billy on the cheek, and dances with him

McMur phy beans on the twosome, unscrews his whi skey bottle,
takes a long pull on the juice, and | ooks at Bronden.

Bronden sits by the w ndow waiting.
DI SSOLVE TO

I NT. DAY ROOM - NI GHT



as the MUSIC ENDS. A long silence, then another NUMBER begins
as McMurphy, who has nodded off, starts awake and | ooks

ar ound.

McMURPHY' S POV

Bronden sits by the w ndow waiting.

Cheswi ck is asleep on the table.

Martini and Scanlon are sitting in their wheelchairs filling
their cups fromthrough the enema tube.

Hardi ng sits, maintaining his al oofness, snoking a cigarette.

Sefelt is sitting on the floor, in a drunken stupor, while
Fredri ckson dances around him

Candy and Billy stand, |ocked in each other's arns, swaying
to the MJSI C

Me MURPHY

struggles to his feet, steadies hinself, crosses to the
nurses' station.

I NT. NURSES LOUNCE - N GHT

as McMurphy enters and goes to Turkle, who is dead asl eep.
McMurphy ifts Turkle's keys and | eaves.

I NT. DAY ROOM - NI GHT

as McMurphy crosses to Billy and Candy, and gently parting
them he puts his arns around them-- as nuch for support as
af fection.

MCMURPHY
Cone on, you lovers, it's gettin'
late. ..

They nove toward the hallway.
Bronden and Harding are the only two who watch t hem go.
| NT. HALLWAY - NI GHT
as McMurphy passes several doors, reaches the door of his
choice, funmbles with the keys, finds the right one, and opens
the door to the seclusion room

MCMURPHY

(st andi ng asi de)
In ya go...



BI LLY
(hol di ng back)

M M M Mack?

MCMURPHY
It's okay, kid. Everything it going
to be okay... I'll come back an'
getcha in a while... 'Kay..

Candy and Billy, hand in hand, enter the small room which
has a bed in it.

McMur phy cl oses the door, | ooks at the keys, and pockets
them CAMERA TRACKS with McMiurphy, who is a very weary nman,
back into the day room

I NT. DAY ROOM - NI GHT

MJSI C OVER LOUDSPEAKER as McMur phy crashes heavily into his
chair. He can hardly keep his eyes open as he | ooks around.

Har di ng sits nearby.

Taber is lying on a couch, his head in Rose's |ap.
Cheswick is asleep on the table.

Ellis stands nailed to the wall.

Bronden sits by the wi ndow -- waiting. CAVERA HOLDS on
Br onden.

MCMURPHY (V. Q)
Hey, Harding, wake nme in an hour.

HARDI NG (V. Q)
Sure, Mack. ..

CAMERA PUSHES | NTO W NDOW Tl ME LAPSE SHOT of the DAWN and
SUN RI SI NG

WASHI NGTON (V. Q)
(very far away; getting
cl oser)
Bi bbit? Wiere's Bill Bibbit, ya
damm goons?

| NT. DAY ROOM - EARLY MORNI NG
as Washi ngton jostles MMirphy awake.

WASHI NGTON
Cone on, get over there!

McMur phy allows hinself to be led to the heavy security
partition, by the nen's dorm where all the patients are



i ned up.
It is norning and the day roomis a ness:

A few chairs turned over. Paper cups and enpty bottles.
Puddl es of cough syrup, orange juice and apple juice worked
into sticky masses.

Rose sits by herself on the couch

Bronden is the |ast one led to the |ineup, where Big Nurse
wai ts.

Bl G NURSE
Thank you, M ster Washi ngton!
M ster McMurphy, do you know where
Billy is?

McMur phy shrugs "no.

Bl G NURSE ( CONT' D)
M ster Harding, have you seen
Billy?

Har di ng shrugs "no.
Bl G NURSE ( CONT' D)
Mster Sefelt...

Big Nurse's question is cut off as all the patients and
attendants turn their heads toward the hallway and start
 aughing. Big Nurse turns to see Turkle, without his shirt
on, walk into the seclusion roomand cl ose the door behind
hi m

Big Nurse turns and starts down the hallway, the |aughter
trailing after her when, suddenly, the | aughter breaks off as
Big Nurse stops and in the silence, she opens the door.

I NT. SECLUSI ON ROOM - EARLY MORNI NG

as Big Nurse opens the door to see Candy snuggled up to
Billy, who lies there, eyes closed, a snmle on his face.

TURKLE
(buttoning up his shirt)
Morni ng, M ss Ratched...

He slides out of the roomas Billy opens his eyes. A |ong
beat as they | ook at each other.

BI LLY
MMMMMM

Bi g Nurse shakes her head and exits, closing the door behind
her .



I NT. HALLWAY - MORNI NG

as Big Nurse heads for the day room wal king straight for
McMur phy when:

BILLY (O S.)
(shouti ng)
MM MM ss Ratched!

Big Nurse stops and turns to see Billy, half naked, pulling
his pajama pants up as he runs, stunbling toward Big Nurse.

BI LLY ( CONT' D)
(crying out as he runs)
P- p- p- pl ease du-du-don't t-t-t-tell
m m my nmuh- nuh- nuh- nunmy!

He trips on his pajamas and falls sprawiing at Big Nurse's
feet, his bare ass exposed to all.

BI LLY ( CONT' D)
(bl ubbering as he rises)
P- p- p- pl ease du-du-du-don't t-t
tell her, p-p-please...

Bl G NURSE
You shoul d have thought about that
bef ore you brought that woman in

her e!

BI LLY
N- n-n-n-no, no, | du-du-du-didn't,
| didn't!

Bl G NURSE

| don't want your nother to believe
sonmething like this but what am|
to think?

Bl LLY
Sh-sh-sh-she mmnmade mmne do it!

Bl G NURSE
Billy, that girl couldn't have
pulled you in there forcibly...

BI LLY
Sh-sh-she did! Everybody did!
Bl G NURSE
Who? Tell ne!
BI LLY

M M Muh- Muh- McMur phy!



MCMURPHY
Ahhh, Billy. ..

BI LLY
(caught in his own
anxi ety)
P- p- p- pl ease duh-duh-duh-duh t-t
tell, MMMMss R RRatched, y-y
you don't need to!

Bl G NURSE
Get up, Billy.
BI LLY
(screani ng)

No! No! No!

Billy pitches forward and col | apses on the floor, scream ng,
poundi ng his fists and feet against the floor.

BI LLY ( CONT' D)
N- n- n- n- duh- duh- duh- pl - pl - pl - pl - muh
muh- nuh. . .

Bl G NURSE
(ignoring McMirphy)
M st er Washi ngton.

MCMURPHY
(hel plessly to Billy)
Hey, Billy, stop cryin'. You don't
have to cry... You ain't got
nothin' to be ashaned of. She ain't
gonna tell you nother... stop
crying...

WASHI NGTON
Yes, M ss Rat ched!

Bl G NURSE
(to Washi ngt on)
Put himin Doctor Spivey's office!

WASHI NGTON
Yes, M ss Ratched...

Washi ngton nods to Warren and the two of them scoop Billy off
the floor and carry himscream ng to Doctor Spivey's office
as Big Nurse crosses into the nurses' station and picks up
the phone as Candy eases her way into the day room and joins
McMur phy.

A beat, then MIller starts herding the patients toward the
washroom staying clear of McMurphy and Bronden, who don't
nove.



McMur phy pulls the keys out of his pocket.

MCMURPHY
(to Candy)
Let's gol!

McMur phy checks the nurses' station, sees Big Nurse is busy
on the tel ephone.

MCMURPHY
(to Bronden)
Let's go, Chief...

McMur phy crosses to the w ndow, followed by Bronden, Candy
and Rose, where he begins funbling with the | ock.

M LLER

as he herds the patients out of the day room He turns to see
McMur phy trying to open the screen. MIler crosses to
McMur phy.

M LLER
Hey, what's gone here?

McMur phy turns around and punches M| er
| NT. NURSES STATI ON - MORNI NG

as Big Nurse, still on the phone, sees MIler go spraw ing
across the floor. She grabs the intercom

BI G NURSE (V. Q)
(through | oudspeaker)
Washi ngton! Warren! To the day
room imediately

I NT. DAY ROOM - MORNI NG

McMur phy opens the screen, raises the wi ndow, and hel ps Candy
and Rose out as Washi ngton and Warren converge on them
McMur phy and Bronden wheel around.

Washi ngton, Warren and M 1| er appear around the corner, take
one | ook, and head straight for MMirphy.

WASHI NGTON
(stopping just short)
'Kay, let's have the keys an'
nobody get hurt!

Washi ngton's words are cut off as, OS., Nurse Pil bow
SCREAMS. .. a bl oodcurdling scream They turn to see Nurse
Pi | bow enter the nurses' station, her uniformsplattered with
bl ood, hysterically talking to Big Nurse (we can't hear her).



Big Nurse and Nurse Pil bow rush out of the nurses' station
and head down the hallway.

McMurphy is glued to the spot.

CANDY
(calling from outside)
Conme on, cone on, let's go!

McMur phy hesitates, then noves across the day roomtoward the
hal | way.

I NT. DOCTOR SPI VEY'S OFFI CE - MORNI NG

CAMERA SHOOTI NG TOMRD t he door, crammed full of patients,
who stare at the scene with curious detached | ooks, as Big
Nurse and Nurse Pilbow force their way through the patients.
The crowd parts and Big Nurse stops in the doorway, horrified
at what she sees. CAMERA HOLDS on Big Nurse's reaction. A
beat, then McMurphy appears al ongside Big Nurse and is
stricken by what he sees.

McMURPHY AND Bl G NURSE' S POV - REVERSE SHOT - DOCTOR SPI VEY' S
OFFI CE

The office is splattered with blood. Billy is lying face up,
hangi ng over Spivey's desk, dead. His throat and both wists
are cut. A broken picture frame, containing a photograph of
Spivey's famly, |ies nearby.

MCMURPHY
Billy, oh, Billy boy...

McMur phy crosses into the room and kneels alongside Billy's
body. He gently lays his hand on Billy's face.

Bl G NURSE
Get away fromhim Don't you dare
touch him

McMurphy turns and | eaps at Big Nurse, grabbing her throat;
he drives her into the Acutes and Nurse Pil bow.

I NT. HALLWAY - MORNI NG

as McMurphy, Big Nurse, Nurse Pilbow and several Acutes go
down, arms and legs intertw ned, kicking, trying to get away
as McMurphy strangl es Big Nurse.

Nurse Pil bow screamni ng, as Washi ngton, Warren, MIler rush
in, trying to break his hold on Big Nurse's throat, her face
turning blue. McMurphy's face, twi sted by his passion, when
Washi ngton | ands a rabbit punch and MeMurphy's face rel axes
as he passes out.

DI SSOLVE TO



I NT. DAY ROOM - DAY

MUSI C OVER LOUDSPEAKER. The day roomis as it was in the
begi nning. Harding is dealing out a gane of blackjack to
Martini,

Scanl on, Cheswi ck and Fredrickson.

Taber, pencil in band, sits pondering over a blank sheet of
paper .

Ruckly is turning a griny photograph over in his hands.

Banci ni sits waggi ng his head, nmunbling over and over,
"Tired... awful tired..." Ellis stands against the wall, arns
out stretched.

HARDI NG (V. Q)
(over last scene, in
McMur phy' s styl e)
Ckay, suckers, place your bets...

I NT. HALLWAY - DAY

Bronden i s nmopping the floor near the security gate to the
visitors' room when a key hits the |ock. Bronden | ooks up
expectantly.

BROVDEN S POV

as Sefelt and MIler enter the visitors' room cross to the
security gate and pass into the hallway. Bronden goes back to
hi s nmoppi ng.

| NT. DAY ROOM - DAY
as Sefelt jauntily enters the day room

Bl G NURSE (V. Q)
(through | oudspeaker)
Did everything go well, Mster
Sefelt?

Sefelt turns to the nurses' station where, inside, Big Nurse
sits very erect, wearing a back brace that reaches up around
her neck. Sefelt shows his teeth and guns to Bi g Nurse.

BI G NURSE (V. Q.) (CONT' D)
(t hrough | oudspeaker)
That's very nice. Now, doesn't that
make you feel better, Mster
Sefelt?

SEFELT
Yes, nma'am..



Bl G NURSE
Good. . .

She turns back to her work.
Sefelt crosses to the card gane, where he sits and catches

Fredrickson's attention; showing himhis teeth. Fredrickson
smles at Sefelt and bl ows him a ki ss.

HARDI NG
(who has been dealing)
Big Ace... a lovely lady... another

ace... an' a little trey, hey, hey,
whadaya say... hit or sit?

SCANLON
Hit!

SEFELT
(to Fredrickson)
Ya know what, Fred?

FREDRI CKSON
What ?

HARDI NG
(dealing a card to
Scanl on)
Big king, too bad...

SEFELT
Just wait till you hear...

HARDI NG
Hear what ?

SEFELT
McMurphy killed two attendants and
escaped. ..

HARDI NG
When?

SEFELT
Yest er day. . .

HARDI NG
Who told you that?

SEFELT
Gary Blinker..

SCANLON

Gary Blinker's fulla shit!



MARTI NI
He' s not!

SCANLON
He i s!

Hardi ng sl ans his card down on the table, rises and crosses
to the nurses' station where he taps on the side w ndow

Big Nurse gets up, crosses to the window and slides it open

Bl G NURSE
Yes, M ster Harding?

HARDI NG
Is it true McMurphy killed two
attendants and escaped yesterday?

Bl G NURSE
No. M ster Harding, that is not
true.

DI SSOLVE TO
I NT. HALLWAY - LATE AFTERNCON

Bronden is squatting, |eaning against the wall near the
security gate to the visitors' room when a KEY H TS THE
LOCK. He | ooks up expectantly. This tine it is McMrphy. O
what was McMurphy, for his head is bandaged, and his tongue
hangs out of his nobuth as he is led across the visitors' room
by an ATTENDANT

McMur phy shows Brontden no sign of recognition, which Bronden
pays no attention to, thinking McMurphy is putting on the
sane act he did when he cane back from El ectro-Shock Therapy.

Bronden joyously turns and runs down the hallway to the day
room

I NT. DAY ROOM - LATE AFTERNOON

as Bronden crosses into the day room gets a seat, and sits
facing the hallway, bursting with expectation.

A long beat, then the Attendant appears wi th MMirphy and
taps at the side door to the nurses' station.

The Acutes break off their card game and | ook at M:Mirphy;
their faces hang open at his appearance.

Big Nurse crosses to the side door, opens it, and steps out
into the day room To the Attendant as she takes McMurphy by
the arm

Bl G NURSE



Thank you. ..

ATTENDANT
Yes, ma'am..

The Attendant exits.

Bl G NURSE
(to McMurphy)
Now, let's find you a place to sit,
shall we, M ster MMurphy?

Big Nurse gently guides McMurphy to a seat on the Chronics
side of the room

Bronden can hardly contain hinself as he waits for MMrphy
to go into his act.

The Acutes have already absorbed the reality of MMirphy's
condition as they exchange | ooks with each other.

FREDRI CKSON
(whi speri ng)

Lobot ony. ..

HARDI NG
Yeah. ..

SCANLON
Yeah, that Gary Blinker is fulla
shit...

The Acutes turn back to their card ganme as Hardi ng shuffles
and deal s the cards out.

Bronden keeps his eyes glued to Big Nurse and McMuirphy.

Bl G NURSE
(sitting McMurphy down)
Here now, you sit here... That's

it...

Big Nurse pats McMurphy's face and crosses back to the
nurses' station.

McMur phy just sits there, his head lolling to one side.
Bronden waits for McMurphy to go into his routine.
McMur phy just sits there.

Bronden snaps his fingers and slaps his thigh, then waits for
McMurphy to foll ow suit

McMur phy just sits there sl obbering.



Bronden sl aps his thigh again.
No response from McMir phy.
The MJUSI C PLAYS ON.
DI SSCLVE TO
I NT. MEN S DORM - DAYBREAK

as Bronden stands by the wi ndow | ooki ng out. A | ong beat,
then he turns into the room and | ooks around.

BROVDEN S POV

The patients are all asleep. The new night attendant is fast
asleep in the nurses' station

Bronden quietly takes his pillow and goes to McMirphy's bed,
where he kneels and puts his head very close to McMirphy's.
| ong beat as Bronden studi es McMurphy's face.

BROVDEN

(whi spering in McMurphy's

ear)
Wien | first cane here | was so
scared of being lost | had to
holler so they could track ne... |
figured anything was better than
being lost...

On the last word, Bronden places his pillow over McMirphy's
face and begins to suffocate him MMirphy starts thrashing
and Bronden lies full length on McMurphy. A |long beat, then
the thrashing ends. Bronden gets off MMirphy, replaces his
pillow, and crosses down the aisle toward the day room

I NT. DAY ROOM - DAYBREAK

The night attendant continues to sleep as Bronden passes the
nurses' station, heading for the tub room

I NT. TUB ROOM - DAWN

as Bronden crosses to the heavy machi ne whi ch McMur phy had
once tried to lift, sizes it up, then bends over and takes
hol d and heaves. The GRI NDI NG VEI GHT i s HEARD as Bronden
exerts all his strength, slowy lifts the machine off the
fl oor, balances it above his shoul ders, then crosses out of
the tub room

I NT. DAY ROOM - DAWN

as Bronden cones around the corner and past the sleeping
ni ght attendant in the nurses' station

A



Bronden lines hinmself up with the wi ndow across the room
then starts toward it, picking up speed as he goes. Then, at
the last nonent, he stops and, with an enornous effort, he
hurl s the machi ne through the security screen and the w ndow.
A LOUD CRASH.

In the nurses' station, the night attendant starts awake and
| ooks around. Too late as Bronden vaults through the w ndow.

CAMERA HOLDS on wi ndow as Bronden runs across the grounds and
di sappears into the pine trees.

| NT. DAY ROOM - DAWN

as the night attendant conmes out of the nurses' station and
| ooks confusedly around. Then he spots the shattered w ndow.

EXT. COUNTRYSI DE - EXTREME LONG SHOT - SUNRI SE

Rolling hills, forests and distant nountains, bathed in
sunlight, as Bronden runs across a far-off neadow.

CREDI TS OVER.

THE END



